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Painters  and  Paintings. 


RAAB,  GEOBG,  bom  in  Vienna  in  1821, 
died  there,  Dec  31, 1885.  Portrait, 
figure,  and  miniature  painter,  pupil 
of  Vienna  Academy ;  worked  in  1811-46  in 
Pesth ; '  Tinted  Munich,  and  settled  in  Vi- 
enna, where  he  has  bad  great  micoesa  with 
ideal  figures  and  headfi,  and  for  many  years 
was  the  favourite  portrait  painter  of  the 
Imperial  family  and  high  aristociscj.  A 
collection  of  his  works  was  exhibited  by  the 
Anatrian  Art  Union  in  April,  1886.  Works : 
Deborah  (1656) ;  The  Maiden  (1662) ;  Mi- 
gnon  (1869),  Empress  of  Austria;  Lady 
with  White  Veil,  Vienna  Museum ;  Por- 
traits of  Ikoperor  and  Empress  (38)  of  Ans* 
tria.  Crown  Prince  Budolf,  Archdukes  and 
Archduchesses,  etc — Allgem.  K.  C,  x.  13, 
398,  317 ;  Wurabach,  xiiv.  167. 

RABBIT  ON  THE  WALL,  Sir  Darid 
WHkie,  Sir  William  Q.  Armstrong ;  canvas. 
Called  in  Scotland  the  Hare  among  the 
Kale.  Six  figures :  the  father  making  with 
his  fingers  the  shadow  of  a  rabbit  on  the 
wall,  which  the  mother  holds  her  babe  to 
Bee ;  in  foreground,  a  girl  with  a  light- 
ed candle ;  at  left,  two  boys  looking  on. 
Painted  in  1815 ;  bought  by  Mr.  Turner 
for  200  guineas;  sold  in  1842  to  Sir  W. 
O.  Armstrong  for  700  guineas.  Sketch 
in  Baring  Collection.  Engraved  by  John 
Burnet ;  W.  Oreatbach. — Heaton,  Works  of 


Sir  D.  W.;  Art  Journal  (London,  1877), 
100. 

RABE  EDldTJND,  bom  in  Berlin,  Sept. 
2,  1816.  Genre  and  animal  painter,  pupil 
of  Berlin  Academy  and  of  Franz  Krilger ; 
visited  in  1635  Dresden,  Prague,  Nurem- 
bei^,  and  the  Baltic  Coast,  in  1841-42  the 
Netherlands,  Paris,  Switzerland,  and  North- 
em  Italy,  and  in  1856  Palestine.  Member 
of  Berlin  Academy  in  1843.  Works :  Trans- 
portation of  French  Prisoners  of  War  in 
1613  (1836),  National  Oallery,  Beriin ;  Re- 
port to  Officers  Carousing  (1840),  Schwe- 
rin  Gallery  ;  Call  to  Arms  before  Town  Hall 
of  Prussian  Town  in  1813 ;  Travellers  be- 
fore Inn ;  Cir-  m_^  _. 

— Cotta's  KunstbL  (1843),  88 ;  D.  KunstbL 
(1850),  246 ;  Jordan  (1885),  il  176 ;  Rao- 
zynski,  iii  113 ;  Rosenberg,  BerL  Malersch., 
287. 

RACHOTJ,  HENRI,  bom  at  Toulouse; 
contemporary.  Genre  pain  ter,  pupil  of  Bon- 
nat.  Medal,  3d  daas,  1884.  Works :  Knit- 
ters (1881) ;  Fishmonger,  Studio  Interior 
(1882) ;  St.  Jerome,  Breton  Cobbler  (1883) ; 
Portraits  (1884,  1885,  1886). 

RADIN,  SALEH,  Prince,  bom  in  Java, 
died  at  Buitenzorg,  near  Batavia,  April  23, 
1881.    Afimftli  landscape,  and  marine  paint 
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«r,  pupil  at  The  Hague  of  SeheUhout  and 
J.  A.  Erueetnan ;  visited  Oermany,  Italy, 
and  Fraooa  in  1841-46,  and  returned  to 
The  Hague.  Copied  most  sucoessftilly  The 
Young  BuU  hj  Potter,  in  The  Hague  Mu- 
seum. Works  :  LIod  Hunt ;  Bull  Hunt  in 
India,  Leipaic  Museum ;  Storm  at  Sea. — 
Outta'B  Kunatbl  (1840),  328 ;  (1845),  72  ;  D. 
EimstbL  (1860),  373  ;  Immerzeel,  iiL  1. 

RADL,  ANTON,  born  in  Vienna,  April 
16,  1774,  died  in  Frankfort,  March  4,  1862. 
Landscape  painter,  pupil  of  Tienna  Acad- 
emy, then  in  BruBsels  (1790)  of  Eormer ; 
settled  in  Frankfort  in  1794.  Works: 
Woods  in  Sunafaine,  Entrance  to  Forest 
(1807),  Four  Views  in  the  Taunua  (1816, 
1817, 1828, 1826),  Darmstadt  GaUery ;  View 
in  Iiorsbaoh  Valley,  Wood  landscape,  Sl£- 
del  Gallery,  Frankfort ;  Views  in  the  Tau- 
nuB,  Black  Forest,  and  on  the  Danube. — N. 
NecroL  der  D.  (1852),  141 ;  Wurzbacfa,  zziv. 
202. 

RAEBURN,  Sir  HENRY,  bom  at  Stock- 
bridge,  near  Edinburgh,  March  4,  1756, 
.died  near  there,  July  8, 1623.  Apprenticed 
to  a  goldsmith  in  Edinburgh  ;  tried  minia- 
ture painting  and  then  portrait  painting, 
copying  the  works  of  David  Martin.  A  fort- 
unate marriage  enabled  him  to  visit  (1778) 
London  and  Italy,  on  bis  return  from  which, 
in  1780,  he  set  up  as  a  portrait  painter  in 
Edinburgh.  He  kmu  won  high  rank  in  his 
art,  was  eleoted  in  1812  pregident  of  the 
Socie^  of  Artdsts  in  Scotland,  and  in  1613 
ao  A.B.A.,  and  in  1815  RA.  On  the  visit 
of  Oeo^  IV.  to  Edinburgh  in  1822  he 
w^^  knighted,  and  the  nest  year  he  was  ap- 
pointed his  majesty's  limner  for  Scotland. 
Nine  of  his  portraits  are  in  the  National 
Cbllety,  Edinburgh,  and  four  in  the  Na- 
tional Portrait  Chdlery,  South  Kensington, 
viz.:  F.  Homer,  Bev.  L  Home,  Sir  I.  Sin- 
clair, H.  Mackenzie  ;  Portrait  of  Sir  Walter 
Scott  (1806),  Duke  of  Buccleucb  ;  do.  of 
Helen  Stirling,  Earl  of  Dunmore.  ^Cun- 
ningham ;  Bedgtave ;  Ch.  Blanc,  £kx)le  au- 
glaise ;  F.  de  Conches,  401 ;  Sandby,  i.  369 ; 
Portiolio  (1879),  200. 


RAPFAELUNO.    See  BoUaOtk 
BAFFAELLINO  DEL  OABBO.    See 

Oarbo. 
RAFPAELLO  or  BAFFAELLINO  DAL 

COLLE,  bom  in  Colle  about  1600,  died  at 
Borgo  San  Sepoloro,  Nor.  17, 1566.  Boman 
school ;  said  to  have  been  a  pupil  of  Baph- 
ael's,  but  was  rather  the  disciple  of  Giulio 
Bomano,  whom  he  aaaiBted  iu  his  principal 
works  in  Borne  and  in  the  Palazzo  del  T^, 
Mantua.  Among  his  own  works  are  :  Res- 
urrection, Almighty  with  Angets,  Cathedral, 
Borgo  San  Sepolcro ;  Assumption,  Minori 
Aaservanti,  tb.;  Assumption,  S.  Praucesoo, 
and  Madonna  and  Saints,  S.  Michele  Arch- 
angelo,  Citt&  di  Caatello.— Ch.  Blanc,  £cole 
ombrienne ;  Vasaii,  ed.  Mil.,  v.  163. 

RAPFALT,  IGNAZ,  bom  at  Weisskirch- 
en,  Styria,  iu  1800,  died  at  Haimboch,  near 
Vienna,  July  7, 1857.  Genre  and  landscape 
painter,  pupil  of  Vienna  Academy.  Works : 
Mill  at  Obersteier ;  Foggy  Landscape ;  Mill 
in  the  Woods;  Convent  Soup  (1646);  Pish- 
erman's  Hut  (1648) ;  River  Landscape  vrith 
Castle  (1862) ;  Golden  Wedding  at  Mnrau ; 
Postilions  returning  Home,  Evening  land- 
scape (1849),  Vienna  Museum.  His  son 
Johann  Gualbert  (bom  at  Murau,  Styria, 
in  1636,  died  in  Bome  in  1866)  vros  a  tal- 
ented genre  puntor,  pupil  of  Vienna  Acad- 
emy and  of  Pettenkofen.  Works  :  land- 
scape with  Horse-Pond,  Euusthalle,  Ham- 
burg ;  Market  in  Hungary  (1862)  ;  Oyp^ 
Camp  (I8G3) ;  Wall  on  the  Puszta  ;  Hiuga- 
riau  Vehicle  (1864);  Cattle  Fair  in  Hungary. 

-Wurzbach,  xxiv,  216,  220. 

RAFFOET,  fiTIENNE,  bora  at  Chalon- 

T-SaSne,  May  11,  1802.  Landscape  and 
history  painter,  pupil  of  Castillet.  Visited 
Italy  (1829-32),  and  the  East  in  1842. 
Medals:  3d  class,  1837;  2d  class,  1840; 
1st  class,  1843.  Works :  View  of  Palermo, 
Partanico,  Genoa  (1831) ;  Seat  of  Govern- 
ment in  Algiers  (1683) ;  St  Malo,  Moun- 
tain Boad  in  Burgundy,  View  of  Auxerre 
(1634) ;  View  of  Naples  (1836),  Chiilon-sur- 
Saone  Museum  ;  Nantes,  Babozoun  in  Al- 
giers, Powder  Magazine  at  St  Malo  (1835)  ; 
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Palermo,  Montoreau,  Dieppe,  Havre  (1836) 
Gb^on-BUT'Sftdne,  Harbour  of  St.  Malo 
(18S7);  Farm-Yard  in  Burgundy  (1838) 
Orand  Canal  and  8.  M.  delta  Salute  in  Ven- 
ice (X840);  ThoD  (1841);  Enby  of  Emperor 
Heni7  IV.  into  Venice  (1843),  Grenoble 
Mneeam  ;  Square  and  Fountain  of  Topbane 
in  Constantinople  (1846) ;  Mosque  at  Scu- 
tari ;  Wall  paintings  in  Notre  Dame  at 
Chardonuay. — Bellier,  ii.  336;  Jjarouase. 

BAHL,  EABL,  boro  in  YieDua,  Aug.  13, 
1812,  died  there,  Jul; 
9,  1865.  History  and 
portrait  painter,  son  of 
tbe  SDgraTer  Earl 
Heinricb  Bahl,  pupil 
of  Vienna  Academy; 
won  the  first  prize  in  ,  . 

1832,  visited  Germany, 
Hungary,  and  France, 
then  studied  in  Borne 
(1836-43)  after  the  antique ;  returned  to 
Vienna,  and  in  1846  went  to  Holstein,  and 
in  1847  to  Copenh^en,  where  he  painted 
several  members  of  the  Danish  court  After 
living  a  few  years  in  Munich,  he  was  called 
in  1860  to  Vienna  as  temporary  professor  at 
the  Academy,  but  resigned  after  one  term 
and  opened  a  school  of  painting,  where  he 
instructed  eighty  pupils,  among  whom  were 
Bitterlich,  Eisenmenger,  Griepenkerl,  Lotz, 
and  Than.  For  years  disregarded  and  slight- 
ed— his  grand  compositions  for  the  decora- 
tion of  the  Vienna  Arsenal  having  also  been 
refused — he  at  last  obtained  deserved  prom- 
inence through  the  patronage  of  Baron  Sina, 
executed  a  number  of  monumental  exterior 
and  interior  decorations  in  palaces  and 
public  buildiogs  of  Vienna,  and  in  1863 
was  nominated  professor  at  the  Academy. 
Works,  Altarpieces :  Madonna  (1829);  Bap- 
tism of  Christ  (1830) ;  Marriage  of  the  Vir- 
gin, St.  Joseph  of  Calasanz  (1841),  Pia- 
ristenkirche,  Vienna ;  Assumption  (1848) ; 
Trinity,  St  Catharine,  St.  Simon,  Si  Oeorg, 
Madonna,  Greek  Church,  Vienna.  Mythol- 
ogy and  Allegory.  Prometheus  rejecting 
P&ndoia  (1834),  Development  of  the  Sci- 


ences in  Greece  (1860),  Jason  taking  the 
Golden  Fleece,  Sacrifice  of  Iphigenia  (1861), 
Bape  of  Helen  (18G3),  Baron  Sina,  Vienna ; 
Arion  singing  to  the  Nereids  (1848);  Orestes 
pursued  by  the  Furies  (16S2)  ;  Hercules 
serving  Omphale  (1860) ;  Four  Elements 
(I86I);  Four  Cardinal  Virtues  of  Austria's 
Begents,  Vienna  Academy  ;  Boreas  eloping 
with  Eireithyia,  Munich  Art  Union ;  Arts 
of  Peace  (12,  1861),  Heinrichshot  Vienna. 
History :  David  hiding  in  Cave  of  Adullam 
(1832);  Confederation  on  the  BOtli  in  1307 ; 
Hagen  declared  Siegfried's  Murderer  (1836), 
Charles  of  Anjou  finding  Manfred's  Body 
(1836),  Vienna  Museum  ;  H^en  and  Volker 
before  Chriemhilde'a  Door  (1836);  Persecu- 
tion of  Christians  in  Home  (1844),  Eunst- 
halle,  Hamburg ;  replica  (1847),  National 
Ckllery,  Berlin ;  Bishop  Eolonitsch  brin^ 
ing  Christian  Prisoners  from  Turkish  Gamp 
(1853) ;  Samson  and  Delikb  (1864) ;  Man- 
fred's Entry  into  Luceria  in  1254;  Moses 
protecting  Beuel's  Daughters ;  Leopold  the 
Virtuous  on  the  Walls  of  Ptolemais.  Genre 
and  Landscape :  Woman  saving  her  Child 
from  Lion  (1834) ;  Rugantino,  Old  Catalo- 
nian.  Old  Boman  (1838);  Woman  from  Pro- 
cida  (1839) ;  View  near  Terracina  (1840) ; 
Neapolitan  Marinaro  singing  to  his  Sweet- 
heart (1841) ;  Fortune-Teller  (1841),  Liech- 
tenstein Gallery,  Vienna ;  Bural  Scene  near 
Borne,  Girf  at  the  Well  (1842);  Lute-Player 
(1850) ;  Italian  Woman  with  Tambourine 
(1853) ;  do.  at  the  Well  (1856).  Portraits: 
The  Painters  Wachter  (1834),  Biepenhau- 
sen  (1846),  Cornelius,  Genelli,  Heinricb 
Hess,  Eaulbach  (1848),  Aigner  (1861),  Eo- 
vfics,  Bicard  (1864),  Willers  (1867),  the 
sculptors  Brandenburger  (1836),  Martin 
Wagner  (1838),  Hahnel  (1860),  and  Pilz, 
the  architects  Ernst  and  Hansen  (1854), 
the  poets  Robert  Prutz  (1848),  Ludwig  A. 
Frankl  (1855),  the  philosopher  Ludwig  Feu- 
erbach  (1848),  all  ai  the  Deutches  Hoch- 
stift,  Frankfort ;  Martin  Wagner,  New  Pi- 
nakothek,  Munich ;  Ernst  Willers,  Old  Man, 
Two  Female  Heads,  Schack  Gallery,  ib. ; 
the  poets  Eemer  (1833),  Schwab,  Lenau, 
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Hebbel  (1856) ;  Ftsdz  Liszt  (1858) ;  King 
CbiiBtion  of  Denmark ;  King  Otto  and 
Queen  Amalie  of  Greece.  Frescos :  Hiatory 
of  War  and  Strategy,  Fame  and  Honour, 
Courage  and  Wisdom,  Unity  and  Power, 
Arsenal,  Vienna ;  Myth  of  Paris  (9,  1862), 
Baron  Todesco,  ib.;  The  Maiden  from  Afar 
(1864),  Villa  Wisgrill,  Omunden.— Hottner, 
Carl  Bahl  (Vienna,  1863);  Dioskuren  (1863), 
Noa.  14-18,  30-35  ;  D.  Kunst-Zeitg.  (1863), 
Till  Nob.  14-17,  33-35  ;  Fiirster,  t.  608 ; 
niuBtr,  Zeitg.  (1855),  ii.  No.  631 ;  (1865), 
il  365  ;  (1872),  i  139  ;  Jordan  (1885).  u. 
175;    Eulnische  Zeitg.   (1865),  Na   203; 


207; 


Kunat-Chronik,  i.  43,  102;  ii.  55;  \.  tr. 
Prrase  (1866),  Nos.  829,  338;  Beber,  ii. 
363),  3;  Kegel,  D. 
,  303 ;  Scback,  Heine  Oemalde- 
sammlung  (1884),  176 ;  lAnd  und  Meer 
(1865),  liv.  693  ;  Unsere  Zeit  (1866),  it  401 ; 
"Wurabach,  xxiv.  230 ;  Zeitschr.  f.  b.  K.,  L 
109 ;  iiL  34 ;  It.  90,  244  ;  ix.  (Mittheilung- 
en,  ii.  27) ;  liL  25,  90,  122,  217 ;  xiiL  115, 
188,  221,  250.  316,  355. 

RAIBOLINI.    See  Fmncia. 

RAILWAY  STATION,  William  P.  iWA, 
Hollowaj  Institute,  Egham,  near  London  ; 
canvas.  Station  of  Qreat  Western  Railway 
at  PaddingtoQ,  at  time  of  departure  of  a 
trun.    Painted  in  1862 ;  commissioned  by 


'  Mr.  Flaton  for  8,000  guineaa — Art  Journal 
(1862),  95,  122. 

RAINBOW,  Rubetu,  Louvre  ;  wood,  H.  4 
ft  X  5  ft.  8  in.  A  valley  with  a  river  crossed 
by  two  bridges,  with  buildings  on  the  banks 
and  mountains  in  background,  spanned  by 
a  rainbow  ;  in  foreground,  shepherds,  sheep, 
and  a  dog,  and  a  couple  reclining.  Collec- 
tion of  Louis  XIV.  Engraved  by  Bolswert ; 
Garreau  in  Musee  fran^ais. — Ch.  Blanc, 
£cole  flamande ;  Cat  Louvre  ;  Smith.  iL 
119  ;  IWveil,  ix.  586. 

RAKE'S  PROGRESS,  Hogarth,  Soane 
Museum,  London ;  eight  pictures,  canvas, 
H.  2  ft  1  in.  x2  ft  6  in. 
They  represent  the  career 
of  an  extravagant  and  dis- 
aipat«d  young  man.  begun 
in  falsehood  and  profligacy, 
ending  in  poverty,  despair, 
and  madnesa  1.  The  Rake 
comes  to  his  Fortune  ;  2. 
The  Rake  as  a  Fine  Gen- 
tleman ;  3.  The  Rake  in  a 
Bagnio  ;  4.  The  Rake  Ar- 
rested ;  6.  The  Rake's  Mar- 
riage ;  6.  The  Rake  at  the 
Gaming-Table ;  7.  The  Bake 
in  Prison  ;  a  The  Bake  in 
Bedlam.  Painted  in  1735. 
Sold  in  1746  for  176  guin- 
eas ;  bought  by  Sir  John 
Soane  for  £698. — Jameson,  Hand-Book  to 
Public  GaL,  ii.  566. 

RAT.TJ,  THfiODORE  JACQUES,  bom  in 
Constantinople,  of  Greek  parents ;  contem- 
porary. Genre  painter,  pupil  of  G4rdme, 
and  of  Lecomte  da  Nouy ;  mention  hon- 
ourable, 1885.  Studio  in  Paris.  Works: 
Watch  by  the  Body  of  Ahmed-el-Ealib 
Pasha  (1884);  Christian  Vestal  (1886); 
Refectory  of  Greek  Convent  (1886). 

BAMBERG,  ARTHUR  GEOEG  VON, 
Boron,  bora  in  Vienna,  Sept.  4,  1819,  died 
in  Munich,  Feb.  5, 1875.  i^story  and  genre 
painter  and  illustrator,  pupil  of  Prague  and 
Dresden  Academies  and  of  Julius  HQbner  ; 
went  in  1860  to  Munich,  in  1860  became 
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professor  at  the  Weimar  Ait  School,  and  in 
1666  at  the  Munich  Academy.  His  illus- 
trationa  to  Goethe's 
Hermann  and  Doro- 
thea made  him  espe- 
cially popular.  Mem- 
ber of  Vienna  and 
Berlin  Academies; 
Order  of  Michael. 
Works:    Henry  the  >■ 

Fowler  fighting  the 
Hans ;  Dachauer  Wom- 
en on  Sunday  (1665) ;  Walk  with  the  Tutor, 
After  the  Masked  Ball  (1656) ;  Hide  and 
Seek ;  Court  of  Frederick  H.  at  Palermo 
(1867),  Maximilianeum,  Munich ;  After  Din- 
ner, Morning  Devotion  in  the  Mountains 
(1856),  New  Pinakothek,  ib.;  Meeting  on 
the  Lake ;  At  the  Em  broidery- Frame ;  In- 
vitation to  Boating  ;  Reading  ;  Bliistrations 
to  Schiller's  Poems,  Cloethe's  Hermann  and 
Dorothea,  Yoss's  Luise  ;  Frescos  in  Luther- 
Boom  at  the  Wartburg ;  Fairy  Tale  of  the 
Frog  fijng,  Weimar  Museum ;  Girl  with 
Goat  on  the  Alp,  Wiesbaden  Galleiy. — 
Deutsche  Warte,  ix.  447 ;  Slustr.  Zeitg. 
(1676),  1  163;  Sunst-Chronik,  vii.  315; 
z.  426  ;  Beber,  iii  241 ;  Dind  und  Meer 
(1875).  L  474,  610 ;  (1877),  i  242 ;  (1887), 
i  31 ;  Unsere  Zeit  (1876),  IL ;  Wurzbach, 
xziv.  306 ;  Zeitschr.  f.  b.  K,  iv.  64 ;  t.  24  ; 
X  (Mittheilungen,  iiL  41). 

EAMELAAE.     See  Coninci;,  David  de. 

RAMENGHL     See  Bagnacavalto. 

KAMSAY,  ALLAN,  bom  in  Edinburgh 
in  1713,  died  at  Dover,  Aug.  10, 1784.  Son 
of  the  author  of  "The  Gentle  Shepherd." 
Went  to  London  about  1733,  andafter  stud- 
ying in  St.  Martin's  Lane  Academy  re- 
turned to  Edinburgh,  whence  he  set  out  for 
Italy  in  1736.  Studied  portraiture  in  Borne, 
and  on  his  return  to  London  attained  dis- 
tinction ;  was  vice-president  of  the  Society 
of  Artists  in  1766,  and  in  1767  was  appoint- 
ed principal  painter  to  George  QX,  whose 
portrait  he  painted  so  many  times  that  he 
waa  obliged  to  employ  assistants.  He  died 
on  his  return  from  a  fourth  visit  to  Italy. 


Walpole  praises  his  portraits  of  women,  pre- 
ferring some  of  them  to  those  of  Reynolda. 
Works  :  Geoige  IIL,  Queen  Charlotte,  Lord 
Chesterfield,  Dr.  Mead,  National  Portrait 
Gallery ;  David  Hume,  Artist's  Wife,  Na- 
tional Gallery,  Edinburgh. — Dutton  Cooke, 
123  ;  Bedgrave  ;  F.  de  Conches,  66 ;  Cb. 
Blanc,  £cole  .anglaise. 

BAMSAT,  MILNE,  bom  in  Philadelphia. 
Pa. ;  contemporary.  Genre  painter,  pupil  of 
Bonnat  in  Paris,  where  he  has  long  resided. 
Exhibits  in  Paris  Salon  and  National  Acad- 
emy, New  York.  Works :  Still-Life,  Monk, 
Mrs,  Joseph  Harrison,  Philadelphia ;  Home 
of  a  Naturalist  (1876) ;  Moral  Lesson ; 
Douce  B^titude  ;  Cromwell  and  his  Daugh- 
ter Elizabeth,  Bird  Fanciers  (1876) ;  Nature 
Morte,  Visit  to  the  Cellar  (1881). 

BANC,  JEAN,  bom  at  Montpellier  about 
1674,  died  at  Madrid,  July  1  (?),  1736. 
French  school ;  history  and  portrait  painter, 
son  of  and  first  instmcted  by  Antoine  Banc, 
a  skilful  portrait  painter  (still  living  in 
1716),  then  pupil  of  Hyacinths  Bigaud ;  waa 
invited  to  the  court  of  Spain  in  1724,  and 
became  first  painter  to  the  king,  who  sent 
him  to  Portugal  to  paint  the  royal  family. 
Works :  Portrait  of  Louis  XIV.,  Male  Por- 
trait, Montpellier  Museum ;  Portraite  of 
Philip  V.  (4),  Queen  Isabel  Famese  (3), 
and  five  others,  Madrid  Museum  ;  others  in 
Brunswick  Museum. — Bellier,  ii.  341 ;  Jal, 
1041. 

BANETL,  JOHANN  MATHTAS,  bom  in 
Vienna,  Feb.  21,  1605,  died  there,  Nov.  1, 
1664.  Genre  and  animal  painter,  pupil  of 
Vienna  Academy  and  of  Peter  Erafft ;  paint- 
ed portraits  in  Moscow  and  St.  Petersburg 
in  1626-27,  and  visited  London  in  1636. 
Works :  Scene  from  Inundation  of  Pesth 
(1639),  Museum,  Viemia;  Dog  Family, 
Liechtenstein  Gallery,  ib.;  Mid-day  Best  of 
Mowers;  Return  of  Apprentice  (1646);  Con- 
gratulation ;  ChOdren  gathering  Wood 
(1650)  ;  Hunting  Booty.  —  D.  EunstbL 
(1854),  409  ;  Wurzbach,  xxiv.  328. 

RANKLEY,  ALFRED,  bom  in  England 
in   1819,   died  in   London,  Dec  7,  1872. 
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Oenre  painter,  pupil  of  the  BojbI  Academy, 
where  he  first  exhibited,  in  1841,  Scene 
horn  Macbeth.  His  pictures  are  generally 
domesticsubjecte,  carefully  painted.  Works: 
The  Lonely  Hearth  (1867) ;  Betum  of  Oie 
Prodigal  (1858) ;  The  Day  is  Done  (1860) ; 
The  Doctor's  Coining  (1884);  Follow  My 
Leader  (1867);  Following  the  TraU,  Hearth 
of  his  Home  (1870);  The  Benediction 
(1871) ;  Milton's  First  Meeting  with  Mary 
Powell ;  Geoi^e  Stephenson  at  Darlington. 

R4NS0NNET-VILLEZ,  ETJGEN,  Baron, 
bom  at  Hietzing,  near  Vienna,  June  T,  1838. 
Landscape  painter,  pupil  of  Vienna  Acad- 
emy ;  nsited  Constantinople,  Greece,  and 
Asia  Minor  in  1860,  Palestine,  Egypt,  Ara- 
bia in  1862,  Ceylon  and  HindoBtan  in  1864 
-66,  Lidia,  Siam,  China,  Japan,  and  a  part 
of  America  in  1668.  Livea  at  Vienna  and 
at  Nussdorf  on  the  Atter  Lake,  Upper  Aus- 
tria. Works :  Morning  on  Banks  of  the 
Ganges ;  Sail  of  Austrian  Embas^  to  Bang- 
kok (1870)  ;  Hindu  Women  in  Bombay ; 
First  Knitting,  Moutuin  Forest  in  India 
(Jubilee  Exhibition,  Berlin,  1886).— Wuiz- 
bacb,  xxiT.  349. 

RANVIEfi,  VICTOR  JOSEPH  bom  at 
Lyons  ;  contemporary.  Genre  and  land- 
scape painter,  pupil  of  Janmot  and  Bicfaard. 
Medals :  1866  ;  2d  class,  1873  ;  L.  of  Hon- 
our, 1878.  Works  :  Bacing  for  the  Wreath 
(1864),  Infancy  of  Bacchus  (186fi),  Luxem- 
bourg Museum  ;  Echo,  Exited  Virtues 
(1873) ;  Beleaee  of  Prometheus  (1884),  Ly- 
ons Museum  ;  Morning  (1876) ;  Little  Tur- 
tle (1879) ;  Bacchus  and  Ariadne  (1880) ; 
Child  with  a  Swan  (1882).—  Claretie,  Pein- 
trea,  vii  332,  387. 

BANZONI,  GUSTAV,  bom  atCnteraalb, 
Lower  Austria,  May  10,  1826.  Landscape 
and  animal  painter,  pupU  of  Vienna  Acad- 
emy. Works :  View  on  Karat  Mountain  (5, 
1868,  1866,  1867) ;  View  on  Traun  I^e 
(1864) ;  Buin  of  Neukosel  on  the  Karst 
(1866) ;  Sunset  in  Autumn  (1867) ;  Sheep 
on  the  Puszta,  Sunset  near  Klostemeuburg 
(1869) ;  Before  the  Storm  (1870,  1871),  Vi- 
enna Academy ;  Cows  Drinking  (1870);  Vil- 


lage Pond  (1871);  Oxen  Ploughing  ;  CattU 
Herd  Besting.— Wurzbach,  xxiv.  363. 
BAOUX,  JEAN,  bom  at  Montpellier,  June 
12,  1677,  died  in 
Paris,    Feb.   10, 
1734.    French 
school;    genre 
punter,  pupil  of 
Banc    at   Mont- 
pellier  an  d   of 
.  Bon  Boulogne  ia 

Paris ;  won  the 
grand  prix  de 
Borne  in  1704. 
Member  Academy  in  1717,  in  which  year  he 
refused  the  position  of  painter  to  the  King 
of  Spain,  on  account  of  ill  health.  Made  a 
short  visit  to  England  in  1720.  Works  : 
Telemachua  and  Calypso,  Louvre ;  Dame 
Boucher  as  a  Vestal  (1728),  Bordeaux  Mu- 
seum ;  do.  (1734),  Versailles  Museum ;  La- 
dy Musician,  Donai  Museum  ;  Young  Girl 
surprised  by  her  Grandmother,  Marseilles 
Museum ;  Vestal  bearing  the  Sacred  Fire, 
Montpellier  Museum  ;  Binaldo  and  Armida 
with  Nymphs  and  Cupida,  Nantes  Museum  ; 
Madame  du  Noyer,  Orleans  Museum ;  Ceph- 
aluB  and  Procris,  Berlin  Museum ;  Judith 
with  Head  of  Holofemes,  Schleissheim  Gal- 
lery ;  Flora,  Historical  Society,  New  York  ; 
Pygmalion  in  Love  with  his  Statue  ;  Con- 
tinence of  Scipio ;  y  «^ 
Alexander  Sick, —  /  fV  —-  ^»  ,  #  */ 
Bellier,  ii.  342;  ,/.Jt-0^OM/X 
Ch.   Blanc,   ficole  Tp  "t 

frttn9ai8e  ;   Wurz-  J    • 

bach,  Fr.  MaL  dea       /"^  1  0 
xviii,  Jahrh.,    16  ;  ' 

Villot,  Cat  Louvre;  Lejeune,  Guide,  i.  208. 
BAPHAEL  or  BAPPAELLO,  bom  at 
Urbino,  April  6,  1483,  died  in  Borne,  April 
6, 1620.  ijmbrian  and  Boman  school;  fam- 
ily name  Sante,  Sauti,  Sauctiua,  or  Sanzio ; 
son  and  pupil  of  Giovanni  Santi,  after  whose 
death  (1492)  he  was  probably  taught  by  Ti- 
moteo  Vite  or  Luca  Signorelli,  until  his  un- 
cle, Simon  Ciarla,  took  Mm  to  Perugia,  at 
some  time  between  June,  1499,  and  May, 
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1600,  and  apprentioed  him  to  Pemgino,  by 
whom  he  was  employed  vith  other  aamat- 
snts  in  paintiiig  the 
fresoos  of  the  Sala  del 
Cambio,  then  in  prog- 
ress. The  master  re- 
tanied  to  Florence 
(1603),  and  Baphael 
followed  him  two  years 
later,  after  having 
painted  a  Crucifizion 
(1500),  Earl  Dudley. 
London ;  a  Coronation 
of  the  Virgin  (1503),  Vatican  Gallery,  Borne ; 
and  assisted  Pinturicchio  at  Siena  in  deco- 
rating the  so-oalled  library  of  the  Cathedral 
with  frescos.  After  remaining  at  Florence 
for  perhaps  a  year,  during  which  be  painted 
the  Uarnage  of  the  Virgin,  Brero,  Milan, 
for  S.  Francesco,  CittiL  di  Castello,  Baphael 
retomed  to  Perugia  (1506)  to  commence  a 
fresco  of  the  Triaity,  at  8.  Severo,  which 
was  finished  by  Perugino  (1621).  In  1606 
he  was  commissioned  to  paint  a  Coronation 
of  the  Virgin,  for  the  Convent  of  Monteluce, 
at  Perugia.  He  commenced  it  many  years 
later  at  Bome,  and  it  was  fimshed  five  years 
after  his  death,  by  Oinlio  Bomano  and  H 
Fattore.  Betumiog  to  Florence  in  1606, 
at  the  time  when  Leonardo  da  Vinci  and 
Hichfllangelo  were  engaged  upon  their 
ebrated  cartoons  for  the  great  Hall  of  the 
Palazso  Vecohio,  Baphael  studied  both,  but 
especially  those  of  Leonardo,  who,  together 
with  Fra  Bartolommeo,  exercised  great  in- 
fluence over  him  during  his  two  years'  resi- 
dence in  that  city,  which,  with  the  exception 
of  a  short  visit  to  Urbino  and  Bologna, 
lasted  nntil  the  summer  of  1608.  In  the 
pictures  painted  by  Baphael  at  Florence,  a 
growing  individuality  is  distinctly  visible. 
TTmbrian  in  spirit^  they  show  a  tenderness 
of  feeling,  an  element  of  ideality,  a  love  of 
nature,  unknown  to  the  art  of  Perugino. 
Called  to  Bome  in  1608  by  Pope  Julius  n., 
whose  &Tour  he  secured  through  the  good 
offices  of  his  compatriot  and  relative,  the 
architect  Bramante,  Baphael  began  his  great 


series  of  frescos  in  the  Stanze  of  the  Vatican 
by  painting  the  Dixpute  of  the  Sacrament 
(1608-11), — the  lost  work  in  his  second  or 
Florentine  style.  He  hod,  however,  already 
given  token,  in  the  Unlombmeni  (1607), 
Borghese  Gallery,  Bome,  of  the  dramatic 
and  constructive  elements  of  his  genius, 
which  were  to  find  opportunity  for  a  full 
display  in  those  maater  works  of  his  third 
or  Roman  manner, — the  Beliodorua  (1612) 
and  the  School  of  Athens  (1611).  During 
the  twelve  years  of  his  life  at  Bome,  in  the 
service  of  Julius  IL  and  Leo  X.,  Baphael  ac- 
complished a  prodigious  amount  of  work  as 
painter,  architect,  sculptor,  and  archieologist. 
His  wonderful  genius,  his  personal  chann, 
his  engaging  manner,  and  his  obliging  dis- 
position, won  him  troops  of  admirers,  friends, 
and  scholars,  whose  flattering  praises  served 
but  to  stimulate  him  to  renewed  effort 
Eager  only  to  perfect  his  work,  and  inca- 
pable of  jealousy,  he  studied  the  grandiose 
st^le  of  Michelimgelo  and  the  rich  ctdour  of 
Sebastiano  del  Piombo  that  he  might  im- 
prove his  own  style  and  colour,  and  to  the 
day  of  his  deatii  achieved  ever-increasing 
excellence.  I«o  X  made  him  inspector  of 
all  marbles  dug  up  at  Bome,  commissioned 
him  to  make  plans  and  elevations  of  her 
ancient  edifices,  and  on  the  let  of  August 
1614,  appointed  him  to  succeed  Bramante 
OS  head  architect  at  St.  Peter's.  Some  idea 
of  his  work  imdcr  both  Popes  can  be  formed 
from  the  following  general  sketch  :  Between 
his  arrival  in  Bome  in  1608  and  the  death 
of  Julius  H.  in  1613,  he  peint«d  in  the  Vat- 
ican the  frescos  of  the  Camera  della  Se> 
gnatnra,  the  Heliodorus,  and  a  part  of  the 
Miracle  of  Bolsena  in  the  Stanza  d'Eliodoro, 
the  Isaiah  (1612),  S.  Agostino,  the  Mddomia 
di  Foligno  (1611),  with  other  pictures  and 
portraits,  such  as  those  of  Julius  IL ,  Palazzo 
Pitti,  the  FoTJUtrina  (1509),  Palazzo  Barbo- 
rini,  etc  Under  Leo  X  Baphael  punted  in 
the  Vatican  the  Att^  the  Liberation  of  St 
Peter,  with  the  ceiling  decorations  in  the 
same  chamber;  and  among  easel  pictures  pro* 
duoed  theifodonna  del  Pesos  (1614),  Madrid 
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GaUer;,  the  Madonna  della  Sedia  (161&~1T),  I 
Palazzo  Pitti,  Floreoce,  with  numy  other 
pictuiea  mentioned  in  the  accompanying 
list  of  his  works ;  designed  the  OartoonB  > 
(1615-16),  S.  Kensington  Museum,  London ; 
pointed  a  great  num1>er  of  portraits,  deco- 
rated the  Loggie  of  the  Vatican  with  48 
fresoos  (1616-19),  grotesques,  and  ara- 
besques, carried  out  by  his  pupils ;  executed 
for  Agostino  Ghigi  the  frescos  of  QaUUea 
(lfil4),  and  History  of  Ryche,  at  the  Fame- 
sina  (1617),  with. the  asn^stance  of  Giulio 
Bomano  and  D  Fattore ;  designed  the  mo- 
saics aad  the  statue  of  Jonah  for  the  Chigi 
Chapel  at  S.  M.  del  Fopoto,  the  frescos  of 
the  History  of  Venus  and  Cupid  (1619),  and 
painted  the  flbZy  Family  of  Francis  L  (1518), 
Louvre,  Paris,  the  Madonna  di  San  Sisto 
(1619),  Dresden  Gallery,  and  last  of  all  the 
Transfiguration  (1619-20),  Vatican  Galleiy, 
upon  which  he  was  at  work  at  the  time  of 
hh  deaih.  If  in  the  work  of  Raphael's  Bo- 
man  period,  here  enumerated  but  in  part, 
that  indescribable,  spring-like  freshness  is 
wanting  which  marks  thoee  of  his  Florentine 
period,  its  absence  Is  compensated  by  an 
unrivalled  skill  in  composition,  an  added 
power  of  expreaaion,  an  increased  grandeur 
of  style,  an  improvement  in  the  use  of 
colour,  a  mastery  of  portraiture,  and  a  per- 
ception of  ideal  beauty  which  culminates  in 
the  Madonna  di  San  Sisto.  Nor  must  we, 
in  speaking  of  this  great  painter's  life-work, 
forget  to  mention  the  immense  number  of 
exquisite  studies  and  designs  in  pen  and  ink, 
silverpoint,  pencil,  and  chalk,  which  consti- 
tute by  no  means  the  least  precious  part  of 
the  world's  inheritance  from  the  Prince  of 
Riinters.  Works  in  fresco :  The  Trinity 
(1606),  S.  Severo,  Perugia ;  Dispute  of  Sac- 
rament, School  of  Athens,  I^tmassus,  JVu- 
dence.  Fortitude  and  Temperance,  Justinian^ 
Gregory  IX,  Adam  and  Eve,  ApoUo  and 
Marsyas,  Judgment  of  Solomon,  AKtronomi/, 
Theology,  Philosophy,  Poetry,  and  Jurispru- 
dence (160S-11),  Justice,  Camera  della  Se- 
gnatura,  Vatican ;  Ood  appearing  to  Noah, 
Jacob's  Dream,  Heliodorus,  Mass  of  Bolaena, 


Attila,  Deliveranoe  of  Si  Peter,  Noah,  Abra- 
ham, Joseph,  Moses  and  Burning  Bush 
(1611-14),  Stanza  d'Eliodoro,  Vatican ;  In- 
cendio  del  Borgo  (1514),  Oath  of  Leo  TtL, 
Stanza  dell'  Incendio  del  Borgo,  Vatican; 
Hist^iry  of  Old  and  New  Testament,  com- 
monly called  Ilig)hael's  Bible  (1616-19), 
Loggie,  Vatican ;  Isaiah  (1612),  S.  Agostino ; 
Prophets  and  SibyU  (1613),  S.  M  della  Fac« ; 
Triumph  of  Galatea  (1614),  History  of 
Psy<Ae  (1617),  Palazzo  Famesina,  Bome. 

Works  in  oil:  Resurrection  (1495-1500), 
Vatican,  Bome ;  Alfani  Madonna  (1600), 
Casa  Fabrizi,  Temi ;  Solly  Midonna  (about 
1600),  Berlin  Museum ;  Crucifixion  (about 
1600),  Earl  Dudley,  London;  Madonna 
(1502?),  Berlin  Museum;  Connestabile  Ma- 
donna  (1602-3),  Hermitage,  St  Petersburg; 
Coronation  of  Virgin  (1503),  Vatican ;  Mar- 
riage of  the  Virgin  (1504),  Brera,  Milan ; 
Christ  in  the  Garden  (about  1504),  Stan- 
stead  House,  Sussex;  St  George  and  the 
Dragon  (1604),  St  Michael  (1604-5),  St 
John  in  Wilderness,  Apollo  and  Marsyas 
(1504r-5),  Louvre ;  S^tdonna  del  Gran'  Duca  ■ 
(1604-B),  Palazzo  Pitti,  Florence ;  Emghts 
Vision  (1504-5),  National  (Mlery,  London ; 
Three  Graces  (1504-6),  Due  d'Aumale,  Chan- 
tilly;  Madonna  of  St  Anthony  of  Padua 
(1504-6),  ex-King  Francis  II.  of  Naples; 
Cowper  Madonna  (1605),  Panshanger  Hous^ 
England;  Jfiufonna  di  Terranuova  (1505), 
Diotalevi  Madonna  (?),  Berlin  Museum ;  Holy 
Family  of  tiie  Palm  (1506),  Bridgewater 
House,  London;  Madonna  di  Casa  Tempi 
(1506),  Canigiani  Holy  Family  (1506),  Mu- 
nich Ctallery;  Orleans  Madorma  (1506?), 
Chateau  de  Chantilly,  France ;  Madonna  in 
the  Meadow  (1506),  Vienna  Museum ;  Ma- 
donna del  Gardellino  (1506),  St  John  in 
Wilderness,  UfSzi,  Florence ;  Madonna  di 
Ansidei  (1607),  National  Gallery,  London; 
Portraits  of  Agnolo  and  Maddalena  Dont 
(1506),  Palazzo  Pitti,  Florence ;  St  George 
and  the  Dragon  (1606),  Holy  Family  with 
Beardless  Joseph  (1606),  Hermitage,  St 
Petersbu^ ;  Portrait  of  Haphael  (1506-7), 
Portrait  of  Young  Woman,  Uffizi,  Florence ; 
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Hcly  Famil7  del  Cordero  (1607),  Madrid 
MuBenm;  Eniombment  (1607),  Palazzo  Bor- 
ghese.  Borne ;  St  Gaiharine  (1607),  National 
Oollei;,  London;  Belle  Jardiniere  Stddonna 
(1607-8),  Louvre,  Faria ;  Niccolini  Madonna 
(1608),  I^nduuiger  House,  England;  Co- 
tonna  Madonna  (about  1608),  Berlin  Mu- 
seum; Eeztorha^  Madonna  (about  1508), 
Buda-Pesth  Gallery;  Madonna  della  Oaaa 
d'Alba  (1508-9),  Hennit^e,  St  Peters- 
burg; Madonna  del  Baldacchino  (1608), 
^lazzo  Pitti,  Florence  ;  Madonna  witii  I>ia' 
dem  (1608-13),  Louvre;  Fomarina  (about 
1609),  Palazzo  Barberini,  Borne ;  Aldobran- 
dini  Madonna  (1510-11),  National  Oallery, 
London ;  Sogers  Madonna  (1611),  Mrs.  R. 
J.  Mackintodi,  London ;  Madonna  di  Foli- 
gno  (1511),  Vatican,  Borne;  Bridgewater 
Madonna  (1511-12),  Bridgewater  House, 
London;  Portrait  of  Juliua  H  (1511-12), 
Palazzo  Pitti,  Florence ;  Portrait  of  Bindo 
AUovUi  (1512-13),  Biccio  Portrait,  Munich 
Gallery;  Portrait  of  Cardinal  Biitbiena 
(1518),  Madrid  Museum ;  Portrait  of  Tom- 
maso  Inghimmi  (about  1513),  Madonna  dell' 
Impannata  (about  1614),  Palazzo  Pitti,  Flor- 
ence ;  Madonna  del  Pesce  (1514)  Madrid 
Museum  ;  Portrait  of  Young  Man  (1516-20), 
LouTre;  BaphaeTs  Cartoons  (1515-16),  S. 
Kensington  Museum,  London ;  Madonna 
della  Tenda  (1616),  Munich  Gallery;  Por- 
trait of  Baldassare  GaatiglioTie  (about  1616), 
Louvre;  Madonna  della  Sedia  (1516-17), 
Palazzo  Pitti,  Florence  ;  Madonna  dei  Can- 
delabri  (1516-17),  Butler-JohnstoDe  Col- 
lection, London;  St.  Cecilia  (1616-17), 
Bologna  Gallery  ;  Spa^mo  di  Sicilia  (1616- 
18),  Madrid  Museum  ;  Holy  Family  La  Pei> 
la  (about  1617),  R<^y  Family  del  Lagarto 
(about  1517),  Madonna  della  Bosa  (1617), 
Visitatitm  (about  1617),  Madrid  Museiun ; 
Vision  of  Exekiel  (about  1617),  Palazzo  Pitti, 
Florence;  Holy  Family,  (1617-18),  Holy 
Family  of  Francis  L  (1618),  SL  Margaret 
(1518),  SL  Michael  (1518),  Louvre  ;  Portrait 
of  Leo  X.  (1517-19),  Palazzo  Pitti,  Florence ; 
Madonna  di  &  Sisto  (1618),  Dresden  Gallery ; 
Fcnrtrait  of  Joanna  of  Aragon  (about  1516), 


Sof^ioel  and  his  Fencing  Master,  Louvre; 
Violinift  (1616),  Palazzo  Sciarra-Colonno, 
Bome ;  Transfigurtdion.  (1619-20),  Vatican. 

Other  works  attributed  to  Raphael :  Ad- 
oration of  the  Magi  (1603  ?),  Berlin  Muse- 
um ;  Madonna  with  the  Pinlc  (about  1607  ?), 
Count  Spada,  Lucca  ;  Madonna  (La  Vierge 
au  Sein,  1510),  Professor  Nlcoln,  lAuaanne ; 
Holy  Family  of  Loreto  (1512-13),  lost ;  ifo- 
donna  del  Pozzo  (?),  UflSzi,  Florence ;  Donna 
Gravida,  Donna  Velata,  Palazzo  Pitti,  ib. ; 
fib/y  Family  del  DiviqcAmore  (about  1513), 
Naples  Museum ;  St.  Margaret,  Vienna  Mu- 
seum ;  Madonna  di  Si  Luca,  Acoademia  di 
S.  Luca,  Bome. —       ^ 
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(LeipBio,  1878);       /  P    ^   /\i 


(Paris,     1881) 

Forster,  Raphael ,  _ 

Springer,     Baf^l  ^  t^Ot 

.  -     tmL   _            ^ 

Gruyer,  Lea  Fres-  «  ' 
ques  de  Baphael;  j 
Raphael  et  I'Anti- 
quit^  (Paris,  1664) ; 
Vierges  de  Raphael  (Paris,  1669) ;  Baphael 
Peintre  de  Portraits  (Paris,  1681) ;  C.  &  a, 
Raphael  (London,  1882);  Labke,  Gesch. 
itaL  Ma].,  ii  211 ;  do.,  Rafaels  Leben  (Dres- 
den, 1882);  Grimm,  Das  Leben  Bafihels 
(Berlin,  1686) ;  Minghetti,  Raflaelo  (Bologna, 
1665);  Vasari,  ed.  MU.,  iv.  311;  Gutbier, 
Rafael- Werk;  J.  Dennistoun,  Memoirs  of 
Dukes  of  Urbino  (Loudon,  1861) ;  Burck- 
hardt,  648 ;  Ch.  Clement,  Michel  Ange,  L. 
da  Vinci,  Raphael  (Paris,  1861),  240 ;  Passa- 
vant,  Raphael  dlJrbia  et  son  p^re  Qio. 
Santi  (French  tr.,  Paris,  1660);  Blanche, 
Portraits  d'Artistea  (Paris,  1863),  i  25; 
Quatremere  de  Quincy,  Histoire  de  la  vie  de 
Raphael  (Paris,  1836) ;  C.  C.  Perkins,  Roph- 
ael  and  Michelangelo  (Boston,  1878) ;  Sast- 
lake.  Five  Great  Painters  (Loudon,  1888) ; 
Bigot,  Raphael  et  Id  Fam^aine  (Paris, 
1884) :  LermoUe^  96,  309,  830,  339,  348, 
359,  471;  Gaz.  des  R  Arts  (1859-69); 
(1870),  iiL  79;  (1872),  vi.  353;  (1873),  viL 
336.  417 ;  riii.  62 ;  (1675),  liL  114  ;  (1877). 
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rv.  238;  (1878),  ivii  44;  (1879),  xx.  173; 
(1880),  xiiL  307,  379,  463,  465.  531 ;  (1881), 
xziii.  140 ;  (1882),  xxt.  281,  386 ;  xzri  466 ; 
(1883),  xxvil  158 ;  ixTiii.  474 ;  Graph.  K,  v. 
63 ;  EnDBt-Chram]c,  ziii  622 ;  xt.  6 ;  i.  337 ; 
XV.  6;  xriii  426,  467,  576,  579;  xix.  429. 
712 ;  XX.  39 ;  XXL  141 ;  Mag.  of  Art  (1866), 
.  ix.  371 ;  Zeilachr.  f.  b.  K.,  iiL  273,  298  ;  iv. 
'  163,  187 ;  Tui  66 ;  ix.  381 ;  xvL  253 ;  xix. 
60,  92 ;  XXL  43,  263. 

RAPHAEL,  portrait.  Baphael,  TfiSzi,  Flor- 
«nce ;  wood,  H.  18  iiL  x  12^  in.  The  pict- 
ure 80  often  engraved — bust  of  a  ^oung  man 
about  twentj-tfaree  years  old,  in  black  doub- 
let and  cap.  from  which  luxuriant  chestnut 
hair  falls  in  curls  upon  his  bare  neck. 
Painted  in  Florence  in  1606-07.  In  Urbino 
until  1688,  when  it  was  transferred  by  Fe- 
derico  Zucchero  to  tlie  Academy  of  St  Luke, 
Borne ;  afterward  sold  to  Cardinal  Leopoldo 
de'  Medici.  Suffered  from  abrasion  and  re< 
painting.  Old  copies  in  Palazzo  Borgbese, 
Bome,  and  Palazzo  Albani,  Urbino.  En- 
graved by  F.  Muller ;  F.  Forster.— 0.  &  C, 
Raphael,  i  281 ;  Passavant,  iL  49 ;  MOntz, 
217. 

RAPHAEL'S  BIBLE,  a  series  of  fifty- 
two  frescos  in  the  Loggie  of  the  Vatican, 
Bome.  The  Loggia  which  leads  to  the 
apartments  of  the  Pope  consists  of  thirteen 
arcades  arched  in  cupolas.  Each  of  the 
arcades  contains  four  pictures;  forty-eigbt 
subjects  are  from  the  Old  Testament,  and 
four  from  the  life  of  Christ  The  sketches 
were  made  by  Baphael,  the  cartoons  were 
prepared  by  Giulio  Bomano,  and  the  paint- 
ing was  done  by  Oiulio  Romano,  D  Fattore, 
Perino  del  Yagn,  Pellegrino  da  Modena, 
Tincenzio  da  Son  Gimignano,  Polidoro  da 
Caravaggio,  and  others.  Painted  about 
1516-19. 

lat  Arcade.  Creation  of  the  World. 
Four  compoaitioue :  1.  God  brings  Light 
from  Chaos ;  2.  Qod  creates  the  ^rth ;  3. 
God  creates  the  Firmament ;  4.  God  creates 
Antmala 

2d  Arcade.  Adam  and  Eve.  Four  com- 
poations :  1.  God  presents  Eve  to  Adam ; 


2.  Adam  and  Ere  disobey  God ;  3.  Adam 
and  Eve  driven  from  Paradise;  4.  Adam 
and  Eve  out  of  Paradise. 

3d  Arcade.  History  of  Noah.  Four  com- 
positions :  1.  Noah  building  Ark ;  2.  Del- 
uge ;  3.  Noah  leaving  Ark ;  4.  Sacrifice  of 
Noah. 

4th  Arcade.  History  of  Abraham.  Four 
compositions :  1.  Abraham  and  Melchisedec ; 
2.  Qod  reveals  himself  to  Abraham  ;  3.  Abra- 
ham visited  by  the  Angels  ;  4.  Lot  and  his 
Family  flee  from  Sodom. 

6th  Arcade.  History  ot  Isaac  Four 
compositions :  1.  God  appears  to  Isaac ;  2. 
Isaac  and  Bebecca  with  Abim^ech ;  3.  Jo. 
cob  receives  the  Blessing  of  Isaac ;  4.  Esau 
demands  his  Father's  Blessing. 

6th  Arcade.  History  of  Jacob.  Four 
compositions :  1.  Dream  of  Jacob ;  2.  Ja- 
cob at  the  Fountain  ;  3.  Jacob  reproaching 
Laban ;  4  Jacob  returning  to  Canaan. 
Painted  by  Pellegrino  da  Modena  after  de- 
signs of  Raphael 

7tb  Arcade.  History  of  Joseph.  Four 
compositions :  1.  Dreams  of  Joseph ;  2.  Jo- 
seph sold  by  his  Brethren ;  3.  Joseph  and 
Potiphar's  Wife  ;  4.  Joseph  explains  Dreams 
of  Pharaoh. 

8th  and  9th  Arcades.  History  of  Moses. 
Eight  compositions:  1.  Moses  saved  from 
the  Waters ;  2.  Burning  Bush ;  3.  Passage 
of  the  Bed  Sea ;  4.  Moses  strikes  the  Bo<^ ; 
5.  God  gives  Moses  the  First  Tables  of  the 
I^w ;  6.  Worship  of  the  Golden  Calf ;  7, 
The  Column  of  Cloud ;  8.  Moses  presents 
to  Israelites  the  New  Tables  of  the  Lav. 

10th  Arcade.  History  of  Joshua.  Four 
compodtiona :  1.  Passage  of  the  Jordan  ;  2. 
Taking  of  Jericho  ;  3.  Joshua  causing  the 
Sun  to  stand  still ;  4.  Division  of  IJand  of 
Canaan. 

11th  Arcade.  History  of  David.  Four 
compositions :  1.  Oath  of  David ;  2.  David 
kills  Goliath ;  3.  Triumph  of  David ;  4. 
David  and  Bathsheba. 

12th  Arcade.    History  of  Solomon.    Four 

impositionB :  1.  Oath  of  Solomon  ;  2. 
Judgment    of   Solomon  ;     3.  Buildii^   of 
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the  Temple ;  4.  Solomon  and  the  Queen  of 
Sheba. 

13Ui  Aroade.  History  of  Jeans  Chiist 
Four  oompoeitions :  1.  Nativity ;  2.  Ado* 
ratioD  of  Magi ;  3.  Baptism  of  Christ ;  4 
Last  Sapper. 

Bngrared  in  whole  or  in  part  bj  S.  Ba- 
dalocchio;  O.  Boi^ani;  F.  YiUamena; 
Nic.  CliaperoD  ;  A.  Aveline  ;  Montagnani ; 
Tolpato ;  Ottaviani ;  in  chiaroscuro  by  Nio- 
oc^  Conzoni  for  Gtiuer. — Vasari,  ed.  MiL, 
It.  862  ;  t.  624  ;  PassaTant,  ii  166  ;  MUntz, 
429 ;  Springer,  326 ;  FerldnB,  184 ;  Qniyer, 
liOges  de  Raphael ;  Yaticano  descritto,  viii. 
PI.  1-69  ;  LObke,  171  ;  Gutbier,  PL  36-62. 

RAPHAEL'S  CARTOONS,  JRt^hael  and 
his  asaiatanta,  S.  KensiDgtoii  Museum,  Ix>n- 
don.  A  series  of  designs,  drawn  with  chalk 
on  paper  and  coloured  in  distemper  (1515- 
16),  to  be  worked  in  tapestiy  for  the  deco- 
ration of  the  Sistine  Ohapel,  Rome  ;  tapes- 
tries made  at  Amu,  in  Flanders,  under 
direction  of  Bemhard  van  Orley  and  sent  to 
Rome  in  1618.  The  tapestries  were  carried 
off  at  the  sack  of  Rome  by  the  Constable  de 
Bonrbon  in  1627 ;  restored  by  Constable 
Anne  de  Montmorency  to  Julius  IIL  in 
1663  ;  again  carried  off  by  the  French  in 
1798  and  sold  in  Oenoa  to  a  Jew,  who  is 
said  to  have  burned  one  to  get  the  gold  it 
contained,  and  sold  the  othOTs  in  1808  to 
Pius  Vn.  They  are  now  in  the  Hall  of  the 
Arazzi  in  the  Vatican ;  much  faded  The 
cartoons  remained  at  Arras  nearly  a  cen- 
tnry,  when  Charles  L  purchased  them,  by 
advice  of  Rubens,  for  use  of  his  tapestry 
weavers  at  Mortlake.  Only  seven  of  the 
original  eleven  remained,  and  these  had 
been  cnt  into  strips  about  two  feet  wid& 
On  the  death  of  Charles  L,  Cromwell  bought 
them  for  the  nation  for  £300.  They  re- 
mained neglected  in  a  lumber  room  at 
Whitehall  until  the  reign  of  William  IH, 
who  had  them  repaired  and  hung  in  a  gal- 
lery erected  for  them  at  Hampton  Court  by 
Sir  Christopher  Wren.  They  are  now  ex- 
hibit«d  under  glass  at  South  Kensington  Mu- 
seum.   Cartoons:  1.  Miraculous  Draught  of 


Fishes,  H.  10  ft  6  in.  X 13  ft.  6  in.;  2.  Paui 
preaching  at  Athens,  H  11  ft.  4  in.  x  14  ft 
7  in. ;  S.  Elymas  the  Sorcerer  struck  with 
Blindness,  H  11  ft  4  in.  x  14  ft  7  in. ;  4. 
Paul  and  Barnabas  at  Lystra,  R  11  ft.  4  in. 
xl8  ft;  6.  Healing  of  the  Idme  Man.  H. 
lift  4  in.  X 16  ft;  6.  Death  of  Ananias,  H. 
11  ft  4  in.  X 17  ft.  6  in.;  7.  Christ's  Charge 
to  Peter,  H  11  ft  4  in.  x  17  ft  6  in.  The 
remaining  three  subjects  in  tapestry,  of 
which  the  designs  are  lost,  are :  Stoning  of 
St  Stephen,  ConversioD  of  St  Paul,  and  St 
Paul  in  Prison  at  PhiUppL  The  11th,  of 
which  all  trace  is  lost,  was  the  Coronation 
of  the  Virgin,  for  the  altarpiece. — Fassavant, 
ii  189,  225  ;  Clement  (Oorkran),  278,  371 ; 
Blackburn,  Pictures  at  S.  Kensington,  7 ; 
I^bke,  188 ;  Gutbier,  H.  80-92. 

RAPHAEL  AND  HIS  FENCINO-HAS- 
TER,  attributed  to  Baphael,  Louvre  ;  canva^ 
H3ft3in.x2ft.9in.  A  powerful, 
bearded  man,  standing  behind  a  parapet, 
with  one  hand  on  his  sword-hilt,  turns  to 
a  younger  man  behind  him  and  points  to 
some  object  without  the  picture.  Younger 
man  supposed  to  represent  Raphael  himself. 
Picture  has  been  attributed  both  to  Sebas- 
tian del  Piombo  and  to  Pontormo.  From  ' 
CoUeotion  of  Francis  L  Engraved  by  Ar- 
douin;  N.  Larmessin. — Passav&nt,  i  364; 
ViUot,  Louvre ;  Mus^e  franpais,  L ;  Cab. 
Crozat,  i.  PL  9. 

RAPHAEL  AND  THE  FOBNAHINA, 
Sir  A.  W.  CalcoU,  Sir  G.  R  Philips,  Bart ; 
canvas.  Figures  life-size,  full-length,  seated. 
Exhibited  in  1837.  E^igraved  by  Lumb 
Stocks. — Redgrave,  Century,  ii.  403;  Art 
Journal  (1866),  iL 

By  J.  A.  D.  Ingres,  Baroness  Nathaniel  de 
Rothschild,  Paris.  Fainted  at  Rome  in  1813; 
replica  (1840),  M.  Dauban,  Paria  Engraved 
by  Pradier ;  lithographed  by  Christophe. 
Original  sketch  acquired  by  Louvre  in  168L 
— Ch.  Blanc,  Life,  46. 

RAPHAEL  OF  MESSINA.  See  Jli- 
braruio,  Girolamo. 

RAPHAEL  DTIN  MILLION.  See  Ma- 
donna of  St  Anthony  of  Padua. 
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RAPHAEL'S  mSTKESS.  See  Jfamo- 
rina. 

RAPHAEL  DBS  POBCEATJX.  See 
Jacque. 

RAPHAEL  LEAVINQ  T0BU8,  Bem- 
brandt.  Louvre ;  wood,  H.  2  fi  3  in.  x  1  ft 
9  in. ;  signed,  dated  1637.  Above,  the  an- 
gel Rapl^l  in  full  flight  heavenward,  his 
back  to  the  spectator ;  below,  at  left,  Sarah 
wife  of  Tobias,  and  Anna  her  mother,  stand- 
ing at  the  entrance  to  the  faouae,  with  hands 
clasped  in  astonishment ;  in  front  of  them 
a  dog,  and  at  the  foot  of  the  et«ps,  Tobias 
and  his  father  Tobit,  the  latter  prostrate. 


Engraved  by  Denon ;  J.  de  Frey ;  A.  and  E 
Varin  ;  Malb^te  in  Muaee  fran5aiB. — lAn- 
doQ,  Mus<ie,  vL  PL  3. 

BAPHON  (pronounced  Bap-bon),  JO- 
HAN,  flourished  at  Elmbeck,  lower  Saxony, 
early  part  of  16th  century,  died  in  1528. 
German  schooL  The  heads  in  his  pictures 
are  strong  and  individual,  but  wanting  in 
feeling.  Works ;  Two  Altar  Wings  (1503), 
Collection  Hansmann,  Hanover;  Resurrec- 
tion, Brunswick  Gallery ;  Crucifixion  (1606), 


Halberstadt  Cathedral— Eugler,  KL  Schr., 
L  486 ;  Nagler,  xii  294 ;  W.  4;  W.,  iL  435. 
RAFIN,  ALEXANDRE,  bom  at  Notoy- 
le-Bourg  (Haute 
Sadne) ;  contempor- 
ary. Landscape  paint- 
er, pupil  of  G^rdme, 
Franks,     Oleyre, 
and    Lancrenon. 
Medals :     3d   class, 
;  1875;  2d  class,  1877; 
''  L.  of  Honour.  1884 

Works:  Sarrazin 
Brook  at  Nans-Liaon  (1867),  Besan^on  Mu- 
seiun ;  Shore  of  a  Pond,  Ravine  of  Puits- 
Noir  (1874) ;  The  Val-Bois  in  November 
(1878) ;  Morning  in  Val-Bois,  The  Biver 
Loue  at  Scey  (1879) ;  End  of  Autumn,  Mill 
at  Creseoni^res  (1880);  Winter  in  theWoods 
at  Cernay,  Momiagat  Froeschwiller(1881); 
The  Black  Pits,  Biver  in  Francbe-Comt4 
(1882);  A  Shower,  An  Inlet  (1883);  Novem- 
ber (1884)  ;  Banks  of  the  Doubs,  Path 
(1885);  Indian  Summer,  Evening  (1886). — 
Bellier,  ii  343. 

RAPISABM,  MICHEIiE,  bom  at  Catan- 
ia, Sicily ;  contemporary.  History  and  genre 
painter  of  talent,  whose  works  show  care- 
ful study  of  the  old  masters.  Professor. 
Works :  Cola  Bienzi  among  the  Buins  of 
Bome  (1867) ;  Hamlet's  Monologue  ;  The 
Troubadour ;  Lady  as  Ophelia ;  Girl  of  Ca- 
tania, Muaeo  Civlco,  Turin. — Zeitschr.  t  h. 
KL,  iiL  124. 

EASCH,  HEINRICH;  contemporary. 
Genre  and  landscape  painter.  Works :  Bal- 
tic Landscape  with  Figures,  View  on  Eng- 
lish Coast,  A  Confession  (1S82),  Boating 
Party,  Gatherers  on  Coast  of  Lucca,  Even- 
ing  in  liftgoons  of  Venice,  Morning  at  Via- 
reggio  (1883).— Allgem.  K.  C,  viii.  376  ;  B- 
luatr.  Zeitg.  (1883),  ii.  400;  Kunst-Chronik. 
xvil  294 ;  iviii.  496 ;  I^d  und  Meer  (1884), 
ii.  1044  ;  Zeitschr.  f.  b.  K,  xix.  135. 

BASMUSSEN,  CABL,  bom  at  Aeroskjob- 
ing.  Isle  of  Aero,  August  31,  1841.  Muine 
and  figure  paint«r,  pupil  of  John  Didrik 
Frisch  (1835-67),  then  of  the  Copenhagen 
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Acsademy,  in  1862-66,  and  of  Asgaard ;  trav- 
elled in  Denmark  in  1865-67,  Tifdted  Green- 
land in  1870,  Ital;  in 
1872,  England  and  Paris 
in  1878.  Works :  View 
near  Ska  gen  (1863); 
Coast  Views  (1864) ; 
Midnight  on  Coast  of 
Greenland  (1872),  Co- 
penhagen Gallery; 
Dance  of  GreenlanderB 
(1872);  Fatherand  Son, 
Winter    in    Greenland 

(1874)  ;  Grandfather  with  the  Little  Ones 

(1875)  ;  June  Day  in  Godthaabs  Fjord 
(1878)  ;  Veasels  in  Morning  after  Storm 
(1878),  Winter  Evening  near  Fjord  in 
Greenland  (1883),  Copenhagen  Gallery. — 
Sig.  Mailer,  286  ;  Weilhach,  677. 

RATGEB,  JERG,  bom  at  Schw&bisch 
Gmtlnd,  Bavaria ;  flourished  early  part  of 
16th  century.  German  school ;  history 
painter,  one  of  the  ablest  masters  of  the 
Suabian  school,  whose  works  have  generally 
been  erroneously  attributed  to  one  Schwed. 
Works :  Altarpiece  (1619),  Stiftskirche  Her- 
renberg,  Wurtemberg ;  Cycle  in  fresco  from 
Creation  of  World  to  Last  Judgment  (1514), 
Carmelites,  Frankfort ;  Coloured  Drawii^ 
of  do.,  Stadel  Gallery,  ib. — Eunst-Chronik, 
xviii.  482  ;  xix.  301. 

RATZER,  HELLMDTH,  bom  atNentar- 
now,  Brandenburg,  in  1838.  Landscape 
painter,  studied  first  in  Berlin,  then  for 
twelve  years  in  Dosseldorf  under  Oswald 
Achenbach,  settled  in  Carlsruhe,  whence  he 
visited  Germany,  Switzerland,  I'yrol,  and 
Italy.  Lives  now  in  Dosseldorf.  Works  : 
Mountain  Brook  in  the  Bamsau ;  View  on 
the  Dachstein  ;  The  High  GOll  near  Berch- 
tesgaden  ;  Pine  Wood  (1876);  Views  in  the 
Hartz  Mountains  and  on  Isle  of  Bogen ; 
Evening  on  Isle  of  BQgen,  Carlsruhe  Ce- 
lery ;  Coast  View  on  BOgen  (Jubilee  Exhi- 
bition, Berlin,  1886).— Mailer,  431. 

RAUBER,  WILHELM  (KARL),  bora  at 
Harienwerder,  West  Prussia,  July  11, 1849. 
Genre  and  portrait  painter,  pupil  of  ESnigs- 


berg  Academy,  then  (1872)  of  Wilhelm  Diez 
in  Munich,  where  he  settled.  Medal,  Mu- 
nich, 1883.  Works :  Hunting  Privilege  in 
Olden  Times,  Horse  Bai^n(1879);  On  By- 
Ways  (1880) ;  Travelling  in  Good  and  Bad 
Weather  (1880) ;  Rest  (1881) ;  Excursion  ; 
Scene  before  Tavern  (1882) ;  Surrender  of 
Warsaw  in  1656  (1883);  Festive  Entry  of 
the  Bride,  Falcon  Chase  in  18th  Century 
(1884).— Allgem.  K.  C,  viii  586  ;  Ulustr. 
Zeitg.  (1680),  i.  299  ;  Eunst.  Chronik,  xix. 
645  ;  Meyer,  Conv.  Lex.,  xxL  745 ;  Zeitschr. 
f.  b.  K,  xvii.  324;  xix.  135. 

RAUPP,  KARL,  bom  in  Darmstadt, 
March  2,  1837. 
Genre  and  landscape 
painter,  pupil  in 
Frankfort  of  St^el 
Institute  under 
Jakob  Becker,  then 
of  Munich  Academy 
under  Piloty  (1860- 
66) ;  became  professor 
at  the  Industrial  Art 
School  at  Nuremberg 

in  1868,  bat  afterwards  returned  to  Munich. 
Works:  Two  Mothers;  Betura  of  Country 
Postwoman  on  Christmas  Eve ;  Mid-day  Bell 
during  Harvest  (1866) ;  Sunday  Morning  in 
Hesse;  Falling  Leaves;  Bain  in  May;  Re- 
turn Home  before  Storm ;  The  Prussians  are 
Coming!  Cteneral  Military  Duty ;  At  Home; 
Secret  Farewell ;  Peasant  Girl  Besting  un- 
der a  Tree,  Darmstadt  Museum ;  Thunder- 
storm ;  On  the  Silent  Waves ;  Hour  of  Chat- 
ting; A  Storm  is  Coming!  (1882),  Dresden 
Museum ;  Boating  on  Chiem  Lake  (1883) ; 
Merry  Journey  (1884);  Ave  Maria;  Safely 
landed,  (Jubilee  Exhibition,  Berlin,  1886). 
— Dlustr.  Zeitg.  (1883),  i  491;  ii.  97;  La 
Bustracion  (1683),  iL  275 ;  Eunst-Chronik, 
xviii.  308;  N.  iUustr.  Zeitg.  (1886),  L  288; 
Land  und  Meer  (1869),  i.  11 ;  (1880),  i 
169. 

HAVANA,  DEATH  OF,  Pernand  Cormon, 
bought  by  the  State.  The  result  of  the 
struggle  between  the  ten-headed  and  twenty- 
armed  giant  Bavana  and  Rama  (Vishnu  in- 
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RAVAUT 

camate),  as  related  in  the  Bamayana.  The  I  papU  in  CarlBmhe,  of  Glide,  studied  nataia 
picture  repreeents  the  Goding  of  the  bodj  in  the  Silesian  mountains,  the  Oermtm  Alps, 
on  the  field  of  battle  hj  the  favourite  and  I  and  Italy.  Works :  Oak  I^ndBcape  at  Even- 
ing ;  Boad  near  Partenkir- 
dien ;  Antique  Baths  at  Al- 
bano  (1880).— Mailer,  432. 
RAVENZWAAY,  JAN 
TAN,  bom  at  HilveiHom, 
Nov.  29,  1790,  died  there 
March  2, 1869.  Landsc^ta 
and  animal  painter,  pupil  at 
Amertrfoort  of  Jordanus' 
Hoom  (1753-1833),  then  of 
Pieter  Gerardna  van  Os, 
who  had  settled  near  Hil- 
versum  ;  visited  Belgiom, 
Switzerland  and  Qermany , 
and  settled  at  Weaterborg, 

«..*i.,  ..  «,..  SI. ».,»  Wi»i., »  a.,.,.  "™'t«-  .  "•"'»'  »»,  f^- 

sterdam  Academy,  1822. 
Works ;  Pasture  with  Cattle,  Sheep  Stable, 
Cow  Stable,  Amsterdam  Museum. — Immer- 
zeel,  iii.  2 ;  Nagler,  liL  339. 

BAVESTETN,  JAN  VAN,  bom  at  The 
Hague  in  1572  (?),  died  there,  buried  June 
21,  1667.     Dutch  school;  portrait  painter. 


the  other  wives  of  the  King  of  I^nka  (Cey- 
lon). Salon,  1875;  bought  by  Ministry  of 
Fine  Arts. 

EAVAUT,  RENfi  HENRI,  bom  in  Paris ; 
contemporary.  History  and  portraitpainter, 
pupil  of  Laurens  and  Butin.  Medal,  3d 
class,  1880.  Works:  Awaking 
(1879) ;  Eaising  of  a  Child  by  St 
Benedict  (1880) ;  Deluge  (1881) ; 
The  Imprudent,The  Caldron  (1882) ; 
SL  Colomban  (1883)  ;  St  Julia, 
(1884) ;  Quai  at  TrouvDIe  (1885). 

EAVEN,  JOHN  S.,  bom  in  Suf- 
folk, England,  Aug.  21,  1829,  died 
at  Harleeh,  Wales,  July  14,  1877. 
Landscape  painter,  son  of  Rev.  J. 
Baven,  an  amateur  water-colour 
painter ;  self-taught,  first  exhibited 
at  the  Royal  Academy,  in  1846, 
Salmsley Church.  Works:  Hamp- 
shire Homestead,  Monk's  Walk 
(1872) ;  The  Lesser  Light  to  rule 
the  Night  (1873);  The  Heavens 
declare  the  Glory  of  God  (1875).  He  was 
accidentally  drowned  while  bathing. — Bed- 
grave. 

BAVENSTEIN,    PAUL    VON,   bom   in 
Breslau,  Oct^  23,  1864    Landscape  painter, 


master  of  the  Hague  guild  in  1616 ;  painted 
BSBemblies  of  magietrateB  and  corporations 
with  great  skill,  in  the  manner  of  Mierevelt 
Works:  Civic  Guard,  Officers  of  do.  (1616), 
Banquet  of  Town  Council  (1618),  Meeting 
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of  Ooundl  (1636),  Tovni  Hall,  Hagae ;  Series 
of  porta^ts  (21)  of  Colonels  (1611,  1612, 
1616,  1616,  1621,  1624),  Museum,  ib. ;  five 
portraite,  AmBterdam  Muaeum;  two  do. 
(one  dated,  1616),  Brussels  Museum ;  Fe- 
male portraits  (2,  1633,  1634),  Louvre, 
Paris ;  Familj'  Group,  Portrait  of  a  lawyer 
(1622),  Brunswick  Qr^eij  ;  Old  Man  in  Ar- 
mour (1605),  Dresden  Qallerj  ;  Scholar  and 
liitUe  Daughter,  Male  Portrait  (1633),  Ber- 
lin  Museum ;    Male    Portrait    (1622),    two 


BEAD,  THOMAS  BUCHANAN,  bom  in 
Chester  County,  Pa.,  March  12,  1822,  died 
in  New  York,  May  11,  1872.  Portrait  and 
genre  painter ;  b^an  the  study  of  sculpture 
in  Cincinnati  in  1839,  but  soon  turned  his 
attention  to  painting.  In  1841  he  opened  a 
studio  in  New  York,  and  afterwards  painted 
in  Philadelphia  and  Boston.  Visitod  Europe 
in  1850,  and  after  studying  in  Florenoa 
settled  in  Rome,  whence  he  made  occasional 
riaitA  to  America,  during  one  of  which  he 


others,  Old  Pinakotbek,  Munich ;  others  in 
Copenhagen,  Gtotha,  Oldenburg  (1620),  and 
Turin  (3)  Ctalleries;  Portrait  of  Lucretia 
▼an  der  Meulen,   Historical  Society,  New 

ToA.— Archief  v.  ned.  Eunstgesch.,  iiL  261, 
286 ;  IT.  3  ;  Burger,  Musses,  i.  57 ;  ii.  196 ; 
Kramm,  v.  1341 ;  Kunstkronijk  (1867),  83, 
86;  Eugler  (Crowe),  ii  366;  Riegel,  Beit- 
Tftge,  1126;  ii  198. 
RAZZL     SeeSodoma,  , 


died.  Works :  Portrait  of  George  Peabody 
(Peabody  Institute,  Baltimore);  Star  of 
Bethlehem ;  Water-Sprite ;  Sheridan's  Ride ; 
Lost  Pleiad ;  Undine ;  Excelsior  (Mrs.  Jo- 
seph Harrison,  Philadelphia).  Mr.  Bead  was 
better  known  as  a  poet  than  as  a  painter. 
— Tuckerman,  460 ;  Eunst-Ofaronik,  tIL 
348. 

READING  THE  WILL,  Sir  Darid  WU- 
Ide,  New  Munich  Gallery;  canvas.  A  party 
gathered  in  a  room  listening  to  the  reading 
of  s  will  by  a  lawyer,  who  is  seated  at  a  table 
in  centre ;  group  of  21  figures.  Painted  in 
1820  for  King  of  Bavaria,  who  paid  for  it 
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£426 ;  sold  after  his  deatli  for  £1,200  and 
placed  in  New  PiDakotbek.  Engraved  by  J. 
Bumet. — Redgrave,  Century,  ij.  269;  Bea- 
ton, Works  of  Sir  D.  W. 

REBEKAH  AND  EUEZER,  Murillo, 
Madrid  Museum ;  canvas,  H.  3  ft.  6  in.  x  5 
fL  Eliezer  drinks  from  a  copper  kettle  held 
by  Bebekah,  ■Who,  witli  three  other  maidens 
bearing  jars,  stands  near  a  well  at  right ;  at 
left,  in  middle  distance,  men  and  camels; 


background,  landscape  with  mountains.  In 
second  manner.  Etched  by  E.  Buxo ;  litho- 
graphed by  F.  Decraeiu ;  C.  Mogica. — Cur- 
tis, 118 ;  Madraza,  467. 

By  Nicolas  Pouasin,  Louvre  ;  canvas,  H. 
3  ft.  10  in.  X  6  fL  6  in.  In  centre,  near  a 
well,  Eliezer  offers  necklaces  and  bracelets 
to  Bebekah,  who  seems  to  hesitate  to  accept 
them ;  at  right,  three  young  girls ;  at  left,  a 
group  of  nine  women  ;  in  background,  hills 
with  buUdingB.  Fainted  in  Rome  in  1648 
(or  M.  Pointel,  on  whose  death  passed  to 
Due  de  Bichelien,  and  finally  to  Louis  SIV. 


Engraved  by  O.  Ronsselet  (1677) ;  G.  An. 
dran ;  Picart  le  Romain ;  Bouchers-Desnoy- 
ers.— Cat.  Louvre  ;  Filhol,  i.  PL  49 ;  Iad- 
don,  Musije,  i.  PI.  49 ;  Smith,  viii  5. 

By  Paolo  Veronese  (?)  Louvre,  H.  8  ft.  1 

in.  X  11  ft  4  in.  ;  transferred  to  new  canvas 

in  1834,  and  former  size  reduced.     Eliezer, 

beside  a  well,  at  the  foot  of  a  ruin  shaded 

by  trees,  presents  to  Bebekah  jewels  which 

two  negroes  have  brought ;  at  left,  several 

dromedaries.     Formerly  in  Casa 

Bonaldi,  Venice  ;    bought  by  Jo- 

bach,  and  sold  by  him  to  Louis 

XIV.     Engraved  by  Moyreau. — 

Cab.  Crozat,  it  P113  ;  ViUot,  Cat 

Louvre. 

BEBELL,  JOSEF,  bom  in  Vi- 
enna, Jan.  11,  1787,  died  in  Dres- 
den, Dec    18,    1828.     Landscape 
painter,  pupil  of  Vienna  Academy 
under  Wutky,  went  in  1809  to  Mi- 
lan,  painted  there  for  Eug&ne 
Beaubamais,  then  in  Naples  (1811 
-15)  for  Murat ;  went  to  Rome,  and 
in  1824  was  called  to  Vienna  as  di- 
rector of  the  Belvedere  Gallery. 
Works :  Storm  near  Grotto  of  Foo- 
da  near  Naples,  Portici  with  Vesu- 
vius, Italian  Landscape  at  Sunset 
(1819),  Vienna  Museum  ;   do.    at 
Sunrise,  do,  with  Figures,  Ferdi- 
nandeum,  Innsbruck  ;  Mole  of  Por- 
tici (1818),  View  near  Amalfi,  Coast 
near  Capri,  Stormy  Sea,  New  Pi- 
nakothek,  Munich  ;  View  of  Capri, 
Casamicciola  on  Ischia,  Schack  Gallery,  ib. ; 
Castle  Persenbeug  on  the  Danube,  Czemin 
Gallery,  Vienna ;  Arco  di  Focci  near  Cumoe 
during  Storm  (1828),  National  Gallery,  Ber- 
lin.—Hormayr.  Archiv.  (1823),  339 ;  (1829), 
No.  30;  Kunstbl.  (1860),  iii.  320;  Cotta's 
Zunstbl.  (1820),  263 ;  (1829),  87 ;  N.  NecroL 
der  D.  (1828),  859  ;    Schack,  Meine  Gemal- 
desnmmlung  (1684),  206 ;  Wurzboch,  uv.  7a 
RECAMATOBI,   GIOVANNI   DE".     See 
Qiovanni  da  Udlne. 

BfiCAMIER,  MADAME,  SALON  OF, 
William  Quiller  Orchardaon,  London  ;  con- 
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Taa,  H.  4  ft  10  in.  x8  ft.  The  hostess, 
seated  at  the  light  upon  a  sofa,  is  the  cen- 
tre of  a  group  including  CanoTa,  Cuvier, 
Foiich4,  Delille,  and  Mettemich,  while  at 
the  other  end  of  the  salon  a  second  group, 
includiiig  Luden  Bonaparte,  Talleyrand, 
BriUat^Tarin,  Talma,  Bemadotte,  and 
Siejha,  are  gathered  around  lladame  de 
StaeL     Boyal  Academy,  1886. 

EECCO,  GIUSEPPE,  bom  at  Naples 
in  1634,  died  there  in  1696.  Neapolitan 
school  ;  Btill-life  painter,  pupil  of  Porpera, 
but  seems  to  have  been  influenced  by  other 
masters,  especially  Marseua  van  Schrick. 
The  King  of  Spain  made  him  a  knight  of 

CalatrftTa  in  1667  and  summoned  him  to  his 
courL  Works :  Four  pictures  with  Fish  and 
other  Marine  Animalfj,  Madrid  Museum ; 
Dead  Fish  watched  by  Dog,  Suermondt  Mu- 
seum, Aix-Ia-Ghapelle ;  Fruit-Fiece,  Haus- 
mann  Gollection,  Hanover ;  Animul  Life 
around  Fool  (2),  Scbwerin  Gallei^ ;  Fishes, 
Wiesbaden  Gallery ;  Flowers  and  Dead 
Game,  Naples  Museum ;  A  Thief,  New  York 
Museum.  His  daughter  Elena  excelled  in 
the  same  branch  of  art — Madrazo ;  Scfalie, 
613. 

BECHBEBGER,  FBANZ,  bom  in  Vienna, 
Oct  i,  1771,  died  there  in  1812.  Landacape 
painter,  pupil  of  Vienna  Academy  under  F. 
A.  Brandt ;  afterwards  custodian  of  the  Al- 
bertina  in  Vienna.  Works :  landscape  with 
Temple  of  Testa,  Vienna  Academy ;  Views 
in  Italy,  Styria,  Saxony. — Wurzbach,  xzt. 
95 ;  Nagler,  Mon.,  !i  863. 

REDGRAVE,  BIGHABD,  bom  in  Lon- 
don, April  30,  1804.  landscape  and  genre 
painter,  pupil  of  Boyal  Academy,  where  he 
exhibited  hie  fixst  picture,  Birer  Brent  near 
Hanvell,  in  1826 ;  elected  an  A.B.  A.  in  1840, 


and  B.A.  in  1850 ;  is  an  honoraiy  retired 
Academician.  Has  held  several  official  po- 
sitions in  the  government  art  institutions 
and  ia  general  inspector  of  art  schools. 
Works :  Cymbeline  (1833);  Gulliver  on  the 
Farmers  Table  (1837) ;  Quinten  Massys, 
Olivia's  Betum  (1838)  ;  Reduced  Gentle- 
man's Daughter,  Cure  of  Paracelsus  (1840); 
Vicar  of  Wakefield  finding  hia  Lost  Daugh- 
ter (1841);  Ophelia,  Cinderella (1842);  Fash- 
ion's Slaves  (1847);  Country  CousinB  (1848); 
Marquis  and  Oriselda  (1850) ;  Flight  into 
Egypt  (1861);  Well-Known  Footstep,  Moor- 
land Child  (1857)  ;  Strayed  Flock  (1861)  ; 
Way  through  the  Woods  (1863);  Jane  Shore 
(1864);  Woodman's  Dinner  (1866);  Eugene 
Aram  (1868);  Jack-o'-Lantem(1870);  Char- 
coal Burners  (1871) ;  Expectation  (1872) ; 
Sermons  in  Stones  (1874);  Mill  Fool,  Start- 
ing for  a  Holiday  (1875);  CalUng  the  Sheep, 
Oak  of  the  Millhead  (1876);  Deserted  (1877); 
The  Heir  Come  of  Age,  Friday  Street  (1878); 
Hidden  Among  the  ttjUh  (1881).— Art  Jour- 
nal (1860),  48  ;  (1859),  205  ;  Zeitschr.  1  b. 
K.,  V.  376. 

REFORMATION,  AGE  OF,  Wilhelm 
von  Eaulbach,  New  Museum,  Berlin  ;  mural 
painting,  staircase  halL  Church  interior ; 
Luther,  standing  before  the  altar,  in  centre, 
raises  the  Bible  in  his  hands ;  at  sides,  peo- 
ple at  communion  ;  the  aisles  are  filled  with 
modem  representative  men  ;  in  background, 
a  choir  singing.  Cartoon,  Mrs.  Durfee,  Fall 
River,  Masa 

BEGEMORTER,  IGNATIUS  JOSE- 
PHUS  VAN,  bom  at  Antwerp,  Dec  4,  1786, 
died  there,  July  20,  1878,  Landscape  and 
genre  painter,  son  and  pupil  of  Petrus  Jo- 
hannes van  Begemortor.  He  went  in  1809 
to  Paris,  where  he  studied  after  the  mas- 
terpieces in  the  Musee  Napoleon,  and  then 
from  nature  on  the  banks  of  the  Meuse, 
and  in  Luxembourg.  Won  prizes  in  Ant- 
werp, Ghent,  and  Brussels ;  member  of  In- 
atituto  of  the  Netherlands  in  1829,  and  of 
Amsterdam  Academy.  Order  of  Leopold, 
1866.  Works:  Fishmarket  of  Antwerp 
(1827),  Jan  Steen's  Household  (1828),  Am- 
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aterdam  Museum  ;  Interior  of  Ghuret,  Man 
and  WUe  at  Table  in  Front  of  House  (1839), 
New  Pinakotfae^  Munich ;  Bembnmdt  paint- 
ing an  Ape  in  a  Fanulj-Group  (1632);  Wed- 
ding of  Jan  Steen  (1836) ;  Van  Craeabecke 
testing  his  Wife's  Lotb  (1839);  Wedding  of 
Princd  de  Ligne  (1841) ;  King  Leopold  L 
and  Queen  Victoria  vieiting  Tomb  of  Bu- 
bens  (18^)  ;  Pensant  Brawl,  Italian  Fam- 
ily Travelling  (1854)  ;  Kirmesa  near  Ant- 
werp (1860). — Immerzeel,  ill  8 ;  Kramm, 
V.  1344. 

KEGEMORTER,  PETRUS  JOHANNES 
VAN,  born  in  Antwerp,  Sept.  8,  1755,  died 
there,  Nov.  17, 1830.  Genre  and  landscape 
piunter,  pupil  of  Antwerp  Academy,  and 
perfected  himself  by  study  of  old  masters 
in  a  private  gallery  at  Antwerp.  Dean  of 
the  guild  in  1785 ;  professor  at  the  Acad- 
emy in  1796-1804.  He  was  one  of  the  del- 
egates sent  to  Paris  by  the  city  of  Antwerp 
in  1815  to  reclaim  the  pictures  carried  off 
by  the  French  in  1794,  and  on  his  return 
was  awarded  a  medal  struck  in  his  honour. 
Excelled  in  painting  moonlight  scenes,  and 
possessed  an  unusual  talent  for  restoring  old 
pictures,  of  which  he  saved  more  than  three 
thousand  for  posterity ;  formed  many  pu- 
pils. Works ;  Figures  in  Landscape  hy 
Lncas  van  TJden,  Antwerp  Museum  ;  Peas- 
ant Company  in  Vine  Arbour  (1796),  Assem- 
bly  of  Ladies  and  0-entlemen  (2),  Gotha 
Museum. — Gat  du  Mus.  d'Anvers,  513  ;  Im- 
merzeel, iii.  7. 

REGILLO.     See  Pordenone. 

REGIMENT,  PASSING  (Regiment  qui 
poBse),  Edouard  DnlaUli;  Corcoran  Gallery, 
Washington ;  canvas,  4  ft  2  in.  square. 
A  regiment  of  the  line  passing  down  the 
Boulevard  St.  Martin  at  the  close  of  a  wet, 
BDOwy  day  in  December.  On  extreme  right 
is  a  portrait  of  Meissonier  ;  in  background, 
Portes  St  Martin  and  St  Denis.  Salon, 
1875  ;  exhibited  in  Brussels,  where  bought 
for  Corcoran  Gallery. — Art  Treasures  of 
America,  i.  7  ;  Corcoran  GaL  Cat 

REGNACLT,  (ALEXANDRE  GEOR- 
GES)   HENKI,   bom  in    Paris,   Oct   30, 


1643,  died  there,  Jan.  19,  1871.  Genre 
painter,  pupil  of  Montfort,  I^mothe  and 
Cabsnel.  Won  the  grand 
prix  de  Rome  in  1866, 
and  spent  the  next  two 
years  in  Italy ;  then  went 
to  Spain,  where  he  made 
himself  famous  by  an 
equestrian  portrait  of 
General  Prim.  In  1869 
he  revisited  Italy,  and 
in  the  next  year  went  to 
Africa,  whence  he  re- 
tomed  to  fight  in  the  German  War,  and 
was  killed  at  Buzenval  during  a  sortie  of  the 
9th  Battalion  of  the  National  Guards,  in 
hicb  he  had  enrolled  himself.  His  untime- 
ly  death  threw  a  halo  about  his  name,  and 
enhanced  the  already  great  reputation  which 
he  enjoyed  as  apainterof  uncommon  talent, 
surpassed  by  few  in  energy  of  expression 
and  feeling  for  colour.  Works;  Autotnedon 
(1867),  Boston  Museum,  1864.  on  deposit ; 
Portrait  of  General  Prim  (1869),  Louvre ; 
Judith  (1869) ;  Salome  (1670);  Execution  in 
Granada  (1870),  Louvre  ;  Judith  and  Eolo- 
femes,  Marseilles  Museum  ;  Veturia  at  the 
Feet  of  CoriolanuB  ;  Thetis  giving  to  Achil- 
les the  Arms  of  Vulcan  ;  Going  to  the  Fan- 
lofiia  in  Tangiers,  (Knoedler  and  Company, 
New  York) ;  The  Pasha  leaving  Tangiers 
(left  unfinished) ;  Haoua ;  Hassan  and  Na- 
mouna  ;  Inside  a  Harem  ;  Mountiun  Road 
in  the  Pyrenees,  John  G.  Johnson,  Philadel- 
phia.—BeUier,  ii.  350  ;  Ch.  Blanc,  Artistes 
de  mon  Temps,  347 ;  Baillitre,  Henri  Be- 
gnault  (Paris,  1872);  Claretie,  Peintres,  etc 
(1882),  L  1 ;  Cazalis,  Henri  Regnault  (Paris, 
1872);  Gaz.  desB.  Arts  (1872),  v.  66  ;  (1873), 
vii.  119 ;  (1882),  xxv.  430 ;  Old  and  New, 
xi.  99 ;  Hamerton,  Mod.  Frenchmen,  334  ; 
Marx,  H  Regnault  (Paris,  1886)  ;  Na- 
tion, xvi.  13  ;  Temple  Bar,  IviiL  344 ;  D. 
Rundschau,  xvi  306  ;  Zeitschr.  £  b.  E.,  xv. 
93. 

REGNAULT,  JEAN  BAPTISTE,  Baron, 
bom  in  Paris,  Oct  19, 1754,  died  there,  Nov. 
1 12,  1829.     Genre  painter,  pupil  of  Bardin 
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ai  Borne  in  1769 ;  retomed  to  Paris,  won 
the  2d  prix  ia  1776  and  ihe  grand  prix  de 
Borne  in  1776, 
with  his  Alexander 
and  Diogenes. 
Member  Frencli 
Academy,  1783; 
professor  in  1796 ; 
received  the  title 

ot  baron  in  1819.  . 

His  school  was  for  | 
a  time  the  rival  of 
that  of  DaTid. 

Among  his  pupils  were  Hersent,  Gu^rin, 
Blondel,  Boissellier,  and  Bichomme. 
Works :  Baptism  of  Christ  (1776) ;  Educa- 
tion of  Achilles  (1783),  Descent  from  the 
Cross  (1789),  Pygmalion  and  Venus  (1786), 
Origin  of  Painting,  Three  Graces,  Louvre  ; 
Death  of  Priam  (1785),  Amiens  Museum ; 
Capid  and  PByche,  The  Three  Graces,  An- 
gers Museum  ;  Education  of  AchUles  (sketch 
for  painting  in  Louvre),  Avignon  Museum ; 
Delage,  Compi^gne  Palace  ;  Pygmalion  in 
Love  with  hia  Statue,  Fontainebleau  Palace ; 
Orestes  and  Iphigenia  meeting  in  Tauris 
(1787),  Marseilles  Museum ;  Male  Heads  (2), 
Moutpellier  Museum ;  Young  Girl,  Orleans 
Mnseum ;  The  Senate  receiving  the  Flags 
captured  in  the  Campaign  against  Austria 
(1808),  Marriage  of  Prince  Jf-rdme  Bona- 
parte (1810),  Death  of  General  Desaix  at 
Marengo,  Portrait  of  Comte  Montalivet 
(1810),  Yersailles  Mnseum  ;  A  Genius  show- 
ing to  France  Liberty  or  Death  (1795), 

Kunsthalle,  Hamburg. — Bellier,  ii.  351; 
Ch.  Blanc,  £cole  fraD9aiBe  ;  Journal  des 
Artistes,  1829  ;  Lejeune,  Guide,  1  387 ; 
LTJniversel  (1829),  No.  339;  Meyer,  Geach., 
77 ;  QuAtremere  de  Quincy,  Notice  histo- 
rique  but  la  vie,  etc  (Paris,  1834);  Villot, 
CaL  SLouvre. 


BEGNIEE,  JACQUES  ADGUSTDJ,  bom 
in  Paris,  Aug.  28,  1787,  died  there,  June  2, 
I860.  landscape  painter,  pupil  of  Victor 
Bertin.  Medals :  2d  class,  1819 ;  1st  class, 
1828 ;  L.  of  Honour,  1837.  Works :  Woods 
in  Puy ;  Coucy-le-Chateau ;  Paris  from  the 
Champ  de  Mars;  King  Arthur's  Tomb; 
Monks  Praying ;  Joan  of  Arc,  Fontainebleau 
Gallery ;  Cemetery  of  Boyat ;  Bridge  of  Ba- 
tigny,  Drin king-Place  at  Fierrefonde  (1834); 
Saint-Jean-au-Bois ;  Forest  of  Compi^gne, 
Ruins  of  Pierrefonds  (1835);  View  in  Forest 
of  Compiegne  (1836);  View  near  the  Grande 
Chartreuse  of  Grenoble  (1860),  Chartres 
Museum  ;  Entrance  to  Forest,  Arras  Mu- 
seum ;  Carthusian  Monastery  in  Auvergne, 
Toulouse  Museum. — Bellier,  ii.  353. 

EEGTJLUS  LEAVING  ROME,  Joseph 
M.  W.  Turner,  National  Gallery,  London  ; 
canvas,  H.  3  ft  >:  4  ft  Marcus  AtiliuB  Beg- 
ulus  was  allowed  by  the  Carthaginians  to 
go  back  to  Rome,  after  five  years'  captivity, 
in  order  to  negotiate  a  peace,  promising  to 
return  if  unsuccessful.  He  advised  the  Sen- 
ate not  tomake  peace,  and,  fulfillinghis  prom- 
ise, was  put  to  death,  about  RC,  250.  Paint- 
ed in  Rome,  1829  ;  British  Institut*,  1837  ; 
Turner  Collection.  Engraved  by  D.  Wil- 
son ;  S.  Bradshaw  in  Turner  Gallery. 

REHBERG,  FBIEDRICH,  bom  at  Han- 
over, Oct.  22,  1758,  died  in  Munich,  Aug.  . 
20,  1835.  History  and  portrait  painter, 
pupil  in  Leipsic  of  Oeser  and  in  Dresden 
of  Casanova  and  Schenau  ;  went  in  1777  to 
Rome,  where  he  studied  the  old  masters 
under  Mengs  and  was  closely  allied  with 
David ;  returned  to  Hanover  in  1783,  and 
painted  many  portraits  ;  went  as  instructor 
in  drawing  to  Dessau  in  1784,  became  mem- 
ber of  Berlin  Academy  in  1786,  and  profes- 
sor in  1787 ;  went  again  to  Bome  and  in 
1791  to  Naples,  visited  London  in  1813-14, 
nnd  left  Bome  in  1820  to  settle  in  Munich. 
Works  :  Belisarius  (1790,  prize,  Berlin  Acad- 
emy); (Edipus  and  Antigone  (twice);  Cain's 
Fratricide  ;  Julius  Sabinus  (twice);  Bacchus, 
Cupid,  and  BathyUus  (8  times) ;  Orpheus 
andEurydice(2);  Jupiter  and  Venus  (twice); 
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Narcissus ;  Venus  and  Cupid ;  Cupid  and 
Psyche ;  ^neas  and  Dido ;  Metabua  in- 
structing his  Daughter  in  Archery ;  Niobe 
mth  her  Children  ;  Endymion  ;  Allegory 
on  Dethronement  of  Napoleon  (1814);  Pan- 
orama of  Innsbruck  (5,  1819). — Andresen, 
a  61 ;  Ooethe,  Winckelmonn,  ii.  150 ;  Nag- 
ler.  lii.  373  ;  do.,  Mon.,  ii  864 ;  Naumann, 
iii.  140. 

REHN,  FRANK  KNOX  MORTON,  bom 
in  Philadelphia,  Pa.,  April  12,  1848.  Ma- 
rine painter,  pupil  of  the  PennBylvania  Acad- 
emy. Exhibited  first  at  National  Academy, 
New  Tork,  in  1879.  First  prize  for  marine 
at  St.  Louis  Exhibition,  1882 ;  prize  for 
vater  colour.  New  York,  1885 ;  gold  medal, 
2d  Prize  Fund  Exhibition,  New  York,  1886. 
Studio  in  New  York.  "WorkB  in  oil :  Fish- 
ing Boats  in  a  Calm,  High  Tide — Cape 
Elizabeth  (1879);  Portland  Light-House, 
Surf — New  Jersey  Coast  (1880);  Sun-shower 
—Atlantic  Coast  (1881),  T.  B.  Clarke,  New 
York ;  Old  Fish  Houses— Qloucester  Har- 
bour, Bracket's  Core— Maine  (18$2);  Ocean 
Beach — New  Jersey,  Sundown  (1883) ;  Bay 
of  Fundy,  Little  Qood  Harbour  Beach- 
Massachusetto  Coast  (1884) ;  Drifted  on  the 
Beef,  Fishermen's  Huts  (1885) ;  Incoming 
Fog,  Thr«e  Fishers  (1886). 

KEID,  JOHN  R,  born  in  England  ;  con- 
temporary. Genre  and  portrait  painter, 
exhibits  at  Royal  Academy  and  Groavenor 
Gallery.  Meda),  Jubilee  Exhibition,  Ber- 
lin, 1886.  Works:  ForbiddeuGround(1877); 
Vill^e  BeUe,  Toil  and  Pleasure  (1879)  ; 
Peace  and  War  (1881)  ;  Leaving  the  Old 
Home,  Homeless  and  Homewards,  Dead  for 
a  Ducat— Dead  (1882);  Darby  and  Joan,  A 
Spill,  The  Yam  (1883);  Aa  Ugly  Customer, 
Rival  Grandfathers  (1884) ;  The  Fatherless, 
The  Mermaid,  Seed  Time— Cornwall  (1885); 
The  Shipwreck,  Calm  Evening  (1886). 

BEIFFENSTEIN,  KARL  THEODOR, 
bom  in  Frankfort,  Jan.  12,  1820.  I^md- 
scape  painter,  pupil  of  StSdel  Institute  un- 
der Yeit  and  Jakob  Becker,  and  studied 
nature  in  the  mountains  of  Middle  Ger- 
many, in  Switzerland,  Belgium,  England,  | 


France,  and  Italy.  Medal,  Vienna,  1873. 
Corresponding  member  of  Cercle  artistique 
in  Belgium,  1768.  Works:  Forest  Still- 
ness (1846),  Magdeburg  Chdleiy ;  Black 
Pond  in  the  Riesengebirge  (1855) ;  I^ke 
Vierwaldstadt;  The  Orteler  (1856) ;  Morn- 
ing in  the  Ramsau  (1857);  17  Views  of  Cas- 
tle Waldleiningen  and  Amorbach  in  the 
Odenwald  (1867),  Queen  Victoria;  Acqua 
Claudia  near  Rome ;  Approach  to  Burg 
Landskron  ;  The  Dachstein  (1861)  ;  Castle 
Braunfels  (1866) ;  Picturesque  and  Roman- 
tic Frankfort  (1,700  water- coloura,  1875), 
ArohivaL  Museum, Frankfort. — Kauien,247; 
Mailer,  433. 

REIGNIER,  JEAN,  bom  in  Lyons,  Aug. 
3, 1816,  died  there  in  January,  1886.  Flower 
painter,  pupil  of  the  Lyons  School  of  Art, 
where  he  became  professor  in  1864.  Med- 
als :  2d  class,  1848,  1861  ;  L.  of  Honour, 
1863.  Works:  Garland  around  Cross  by 
which  is  a  Dog  as  Emblem  of  Fidelity 
(1842),  Nimes  Museum ;  Memorial  to  the 
Flower-Painter  Berjon  Antoine  (1846) ;  da 
to  Queen  of  Belgium  (1852)  ;  do.  to  Queen 
Hortense  (1857),  Lyons  Museum;  Fruits, 
Grenoble  Museum. — Bellier,  ii.  364. 

REINAGLE,  PHHIP,  bom  in  1749,  died 
at  Chelsea,  Nov.  27,  1833.  Portrait,  land- 
scape, and  animal  painter,  pupU  of  Allan 
Ramsay  in  portraiture,  and  student  at  Royal 
Academy  in  1769 ;  elected  an  A.R.A.  in  1787, 
and  RA  in  1812.     Painted  chiefly  hunting 

id  sporting  subjects,  many  of  which  were 
engraved  by  J.  Scott  Also  made  copies  of 
the  Dutch  masters,  some  of  which  have 
passed  as  originals.  His  son,  Richard  Ram- 
say Reinagle  (1776-1862,  RA.  1823),  was  a 
landscape  and  animal  painter ;  and  his  grand- 
son, George  Philip  Reinagle,  son  of  Richard 
Bamsay  (1802-35),  was  a  marine  painter. — 
Redgrave ;  Sandby,  i.  345. 

REINER  WENZEL  LORENZ,  bom  at 
Prague  in  1686,  died  there,  OcL  9,  1743. 
German  school ;  history,  genre,  and  land- 
scape painter,  pupil  of  Peter  Brandel,  and 
of  Schweiger  in  Prague.  His  early  battle- 
pieces  resemble  those  of  Pieter  van  Bloe- 
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men.  Fainted  eqnftlly  well  in  fresco  and 
oil  Works :  Martyrdom  of  Jesait  Mission- 
ftries  (4),  Prague  Gallery ;  Orpheus  charm- 
ing the  AnimaU,  Landscape  with  Horses, 
do.  with  Birds,  Nostitz  Oaller}',  Prague ; 
Altarpiece,  SL  Peter's,  ib.;  do.,  All  Saints 
and  SL  Jacob's,  ib.;  Frescos  in  Crusaders' 
Church,  ib.;  do.,  8t.  Thomas,  St.  ^gidius, 
Ijoretto,  and  Ursulinee^  ib.;  Fall  of  the 
Oianta,  Czemin  Palace,  ib.;  Battle-Piece, 
Count  Krakowshy-Eotowrat,  ib.;  Campo 
Vaccino  in  Rome,  Oolden  House  of  Nero, 
ib.,  Dresden  Oalleiy. — Dlabacz,  ii.  551 ;  D. 
Kunstbl  (1860),  413  ;  Kugler  (Crowe),  iL 
653 ;  Wurzbach,  xxv.  202. 

REINHART,  BENJAMIN  FRANKLIN, 
bom  at  Waynesburg,  Penn.,  Aug.  29,  1829, 
died  in  Philadelphia,  May  3,  1885.  Por- 
trait, genre,  and  history  painter,  studied  in 
DUsseldorf,  Paris,  and  Rome  in  1850-53  ; 
went  in  1861  to  England,  whence  be  re- 
turned to  America  in  1868  and  travelled  in 
the  South  and  West.  Elected  an  A.N.A.  in 
1872.  Works:  Cleopatra  (1865);  After  the 
Crucifixion  (1876);  Katrina  Van  Tassel, 
Pocnhontaa  (1878) ;  Nymphs  of  the  Wood 
(1879) ;  Captain  Kidd  and  the  Governor, 
Haby  Mme  (1884).  Portraits:  Princess  of 
Wales ;  Countess  of  Portsmouth ;  Lady 
Fane  Tempest ;  Lord  Brougham  ;  Carlyle  ; 
Tennyson ;  Charles  O'Conor ;  Cbief  Jus- 
tice Daly ;  Bishop  McBvaine ;  John  Phil- 
lips, KA. 

BEINHABT,  CHARLES  STANLEY, 
bom  at  Pittsburgh,  Pa,  in  1844.  Genre 
painter,  studied  in  Paris  and  at  the  Royal 
Academy,  Munich,  under  Professors  Strej- 
hilber  and  Otto,  Has  drawn  illustrations 
for  several  American  periodlcala,  and  exhib- 
ited works  in  oil,  water-colour,  and  black 
and  white,  at  the  National  Academy  in  New 
York,  where  his  professional  life  has  chiefly 
been  passed.  Member  of  art  clubs  in  Mu- 
nich, Pittsburgh,  and  New  Tork.  Studio  in 
Paris,  1882-86.  Works  in  oil :  Clearing 
Up,  Caught  Napping  (1875);  Reconnoitring 
(1876);  Rebuke  (1677) ;  September  Morn- 
ing (1879) ;  OU  Life-Boat  (1880) ;  Coast  of 


Normandy  (1882) ;  In  a  Garden  (1883) ; 
Mussel  Fisherwoman,  Flats  at  Villerville 
(1884) ;  Sunday  (1885) ;  English  Garden, 
Fisherman  of  Villerville  (1886).  Water- 
colouTB :  Gathering  Wood,  Close  of  Day 
(1877)  ;  At  the  Feny  (1878). 

REINHAET,  (JOHANN)  CHRISTIAN, 
bom  near  Hof, 
Franoonia,  Jan. 
24,  1761,  died  in 
Rome,  June  8, 
1847.  Land- 
scape and  animal 
painter,  pupil  in 
Leipsic  of  Oescr, 


of  Elengel ;  after 
painting  for  Duke 

of  Meiningen,  went  in  1789  to  Rome,  wheve 
be  was  allied  with  Eoch,  Oarstens,  Femow, 
Voogd,  and  Wagner;  visited  Naples  in 
1804^,  made  excavations  at  Ostia  in  1810- 
11,  and  became  member  of  Berlin  Academy 
in  1810,  of  Accademia  S.  Luca  in  Rome  in 
1813,  and  of  Munich  Academy  in  1830. 
Works  :  landscape  with  Cain  and  Abel,  do. 
with  Story  of  Queen  Hypeipyle,  St^el  Gal- 
lery, Frankfort ;  Storm  Landscape  (1624) ; 
Landscape  with  Psyche  (1629),  Leipsic  Mu- 
seum ;  Four  Views  near  Rome  (two  dated 
1836,  1846),  New  Pinakothek,  Munich  ; 
Ideal  Landscape,  Gotha  Gallery ;  Acqua 
Acetosa  near  Rome,  Landscape  with  Castle, 
do.  with  Bathers,  Kohlrausch  Collection, 
Hanover  ;  Storm  Landscape,  Stuttgart  Mu- 
seum ;  eight  Historical  Landscapes  (1826), 
Villa  Massimi,  Rome. — Andresen,  L  177 ; 
FOrster,  iv.  81 ;  Goethe,  Winckelmann,  iL 
172 ;  Kugler,  kl  Schr.,  iii.  46 ;  Nagler,  xii 
399 ;  Biegel,  Gesch.  des  Wiederauflebens 
der  d.  K,  123,  334 ;  Zeitsohr.  f.  b.  K.,  xviii. 
67. 

REINHOLD,  FRIEDRICH  PHILIPP, 
bom  at  Qera  in  1779,  died  in  Vienna,  April 
22, 1840.  Landscape  painter,  first  instruct- 
ed in  Dresden,  then  pupil  of  Vienna  Acad- 
emy, and  the  head  of  a  numerous  family  of 
artists;  painted  at  first  history  and  por* 
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tmits,  took  up  landscape  painting  in  1814, 
and  Boon  acquired  reputation  and  great  fa- 
vour in  Vienna.  Works:  Peasant  Cottage 
with  Two  Women  and  a  Child,  HohenBtau- 
fen  Mountain  seen  from  Aigen,  Vienna  Mu- 
seum ;  Ideal  Landscapes  (1816,  1820,  1822, 
3  ;  1826,  3 ;  1836) ;  Cemetery  with  Chapel, 
Cupid  shedding  Arrows  among  the  Animals 
(1824)  ;  Views  in  Salzburg  (3),  do.  in  Sor- 
rento (1832) ;  St  George's  Fight  with  the 
Dragon  (1834) ;  Grasa  Mower  Drinking 
(1837);  The  Outcast  (1838).  His  sons, 
Franz  sod  Friedrich,  were  also  landscape 
painters,  and  eshibited  in  Vienna  in  1816- 
60.  I^indscape  bj  Franz  in  Vienna  Muse- 
um.—Hormayr,  Archi*  (1821),  Nob.  27,  28 ; 
(1822),  Nos.  96, 162 ;  (1824),  Noa  105, 106 ; 
Wurzbach,  xxv.  217. 
.  REINHOLD,  HEINRICH,  bom  at  Gera 
in  1790,  died  at  Albano,  Jan.  15,  1825. 
Landscape  painter,  brother  of  preceding, 
studied  first  in  Dresden,  then  at  Vienna 
Academy,  and  in  1809-14  in  Paris ;  went 
to  Borne  in  1819.  Works ;  Capo  d'OrUndo 
on  Coast  of  Sicily  (1821),  National  Gallery, 
Berlin ;  Capuchin  Garden  near  Sorrento, 
New  Pinakothek,  Munich ;  View  in  Carin- 
thianAlps;  Grotto  La  Cucumella  in  Naples; 
View  of  Capri ;  View  in  Piano  di  Sorrento, 
Leipaic  Museum;  View  of  .^tna  from  Ta- 
ormina  His  younger  brother,  Gustav,  land- 
scape painter,  pupil  of  Friedrich  Philipp, 
exhibited  in  Vienna  in  1826-46,  and  lived 
also  some  time  in  Borne.— Hormayr,  Archiv 
(1821),  108  ;  N.  NecroL  der  D.  (1826),  1279  ; 
Riegel,  Gescb.  des  Wiederauflebens  der  d. 
K.,  337  ;  Wurzbach,  xxv.  220. 

EEMBEANDT  VAN  EYN,  bom  in  Ley- 
den,  July  16,  1607,  died  in  Amsterdam, 
buried  Oct  8,  1669.  Dutch  school;  his 
father,  Harmen  Gerritsz,  a  miller,  and  his 
mother,  Neeltgeu  WiUems  van  Suyddtbroek, 
daughter  of  a  baker,  lived  in  a  house  situ- 
ated in  the  Weddersteeg  (Street  of  the 
Tank),  near  the  Witte  Poort  (White  Gate) 
and  there  Rembrandt  was  bom.  Having 
little  taste  for  books,  and  a  strong  natural 
love  of  art,  he  was  early  apprenticed  for 


three  years  to  lakob  laaacz  van  Swanen- 
bnrch,  a  second-rate  painter,  who  had  set- 
tled at  Leyden  in 
1617  after  his  return 
from    Italy.      Then 
followed  six  months' 
study  with  Pieter 
Lastman,  and  a  re- 
turn  to  Leyden 
about  1624.     Rem- 
y  brandt's    earliest 
signed    works  date 
from    1627.     Three 
years  later  (1630)  he  removed  from  Leyden 
to  Amsterdam,  where  he  spent  the  remain- 
der of  bis  life.     He  never  left  Holhuiil,  and 
in    it  visited    only  Dordrecht,   Friesland, 
Gueldres,  and  perhaps  Cluves.    With  hia 
first  wife,  Saskia  van  Ulenburgh,  whom  he 
married  in  1634,  and  who  died  in  1642,  he 
lived  very  happily,  and  the  portraits  of  her 
at  Cassel  (1633),  Dresden  (1633,  1641  ?),  and 
Berlin  (1643),  are  among  his  finest  works. 
They  lived  in  a  house  at  Amsterdam,  in  the 
Breedstraat,  where  he  collected  many  fine 
Italian  and  Dutch  pictures,  glass,  armour, 
porcelain,  etc     Here   be   painted,  etched, 
and  directed  the  studies  of  numerous  pu- 
pils.   For  fourteen  years  after  Saskia's  death 
Bembrandt  and  his  son,  Titue,  lived  in  this 
house,  at  the  end  of  which  time,  as  his  af- 
fairs were  hopelessly  involved,  it  was  sold 
by  auction  with  its  contents.     For  the  re- 
mainder of  his  da^s  the  great  artist  lived 
in   comparative   poverty.     As   etcher   and 
painter,  he  holds  a  imiqiie  place  in  the  his- 
tory of  art     No  one  has  rivalled  him  in  the 
management  of  light  and  shade  ;  few  io  col- 
our, in  character,  in  the  expression  of  home- 
ly but  deep  sentiment     Absolutely  origi- 
nal, he  taught  many  able  scholars,  whose 
best  efforts  only  show  how  unapproachable 
he  is.     Works :  Old  Man  with  Gorget  and 
Turban  (1630  or  1631),  Portrait  of  Coppe- 
nol  (16311,  Youth  (1634),  Portrait  of  a  Turk 
(1636?),  Sobriaky  Portrait  (1636?),  Elderly 
Lady  (1637  or  1638),  Rembrandt's  Mother 
(1640),  Rabbi  Manasseh  Ben  Israel  (1646), 
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Warrior  (1650),  Three  Female  Portraits 
(1654),  Two  Portraits  of  Old  Men  (1654), 
Toung  lAdy  at  Toilet  Table  (1664),  Xoung 
Woman  (1656),  Girl  with  Broom,  Portrait 
of  a  Youth  (1660),  Male  do.  (1666),  Incre- 
dulity of  SL  Thomas  (1634),  Descent  from 
the  Cross  (1634),  Workers  in  the  Yine^ard 
(1637),  Beturn  of  Prodigal  Son,  Sacrifice  of 
Abrt^tam  (1635),  Denial  of  St.  P^er,  "Ker- 
mitage,  St.  Fetetsburg;  Susanna  (1633), 
XoussoupofiT  Collection,  St.  Fetersbui^ ;  Si 
Anastasius  (1631),  Saskia?  (1632),  Old  Man 
(1633?),  Bembrandt'a  Cook  (1651),  Old  Man 
and  his  Wife  (1655),  Oath  of  Ziaka  (1662), 
Stockholm  Museam  ;  Dutch  Noble  and  his 
Wife  (1656),  Christ  at  Emmaue  (1646),  Co- 
penhagen Museam ;  Old  Woman,  Moltke 
CoUectioD,  Copenhagen ;  PresenUUion.  in 
Temple  (1631),  Leaaon  in  Anatomy  (1632), 
Susanna  (1637),  Portrait  of  a  Youtti,  do.  of 
Bembrandt,  Hague  Museum ;  Soriie  of  the 
Banning  Cock  Company  (1642),  Jewisli  Bride 
(1667?),  Syndics  of  the  Cloth  Hall  (1661), 
Fn^ment  of  Lesson  in  Anatomy  (16S6),  Fe- 
male Portrait,  Amsterdam  Museum ;  Alle- 
gory OD  Westphalian  Peace  (1648),  Bott«iv 
dam  Museum ;  Burgomaster  Six,  Van  Six 
Collection  ;  Young  Angler,  Old  Jew,  Wom- 
an, Autwerp  Museum  ;  Male  Portrait  (1641), 
Old  Lady's  do.  (1654),  Brussels  Museum ; 
Two  Portraits  of  Saskia  (1633  and  1641?), 
Bape  of  Ganymede  (1645),  Seven  Male  Por- 
traits. Samson's  Wedding  (1638),  Sacrifice 
of  ifanooA  (1641),  Bembrandt  and  hia  First 
Wife,  Bembrandt  (1657),  Landscape,  Dres- 
den Gallery ;  Old  Man,  Turk  (bust).  Por- 
traits of  Flinok  and  his  Wife,  do.  of  a  Young 
Lady  and  a  Young  Man,  Nativily,  Desceni 
from  the  Cross  (1653),  SesurrectioTt,  Abra- 
ham and  Hagar,  Ijandsoape,  Christ  in 
Temple,  Munich  Gallery;  Wife  of  Tobias 
with  the  Gbat  (1645),  Joseph's  Dream  (1645), 
Moses  breaking  the  Tablets  (1659),  Jacob 
wrestling  with  the  Angel,  Money  Changer 
(1627),  Bape  of  Proserpine,  Joseph  and  Poti- 
phar's  Wife  (1656),  Vision  of  Daniel,  Por- 
trait of  Sashia  (1643),  do.  of  a  Babbi  (1645), 
do.  «rf  himself  (2),  Samson  threatening  hie 


Father-in-Law,  Berlin  Museum;  Six  PoN 
traits  of  Old  Men  (1630),  do.  (1632),  do. 
(1635,  1666),  Portrait  of  LicTen  van  Coppe- 
nol  (1632);  do.  of  SasJcia  (1633),  do.  of  Young 
Man  (1633),  do.  of  Jan  Krul  (1634),  Man 
with  Helmet  (1634),  Stmison  and  Delilah 
(1636),  Winter  Scene  (1636),'  Male  Portrait 
(1639),  Young  lady  (1642),  Holy  Family 
(1646),  Landscape  (1663),  Man  in  Armour 
(1665),  Slandard-Bearer  (1666).  Jacob's 
Blesnng  (1666),  Two  Male  Portraits  (1666), 
Portrait  of  Bembrandt  (1666),  da  of  Bruy- 
ningh  (1668),  Cassel  Gallery ;  Portrait  of 
Grotius(1631),  Student  Philosophers  (1633), 
lAdy  (1633),  Warrior  (1638),  NoU  me  Tan- 
gere  (1663),  Landscape  (1656),  Bembrandt 
and  Family  (1662-64),  Brunswick  Gallery ; 
St  Paul  in  PriBon  (1627),  Stuttgart  Gallery ; 
Two  Female  Portraits,  St^el  Gallery,  Frank- 
fort ;  St.  Paul  (1636),  Eembrandt's  Mother 
(1639),  Vienna  Museum  ;  BapKaei  leaving 
Tobias  (1637),  Good  Samaritan  (1648),  St 
Matthew  (1661),  Supper  at  Emmaus  (1648), 
Philosopher  in  Meditation  (1633),  M4nage 
du  Menuisier  (1640),  Venus  and  Cupid, 
Four  Portraits  of  Bembrandt  (16SS,  1634, 
1637,  1660),  Old  Man  (1638),  Young  da 
(1658),  Woman  at  the  Bath  (2,  one  dated 
1664),  Male  (1651),  and  Female  Portrait, 
Louvre,  Paris ;  Artemisia,  Madrid  Museum ; 
Deposition  from  the  Crose,  Woman  taken 
in  Adultery  (1644),  Adoration  of  the  Shep- 
herds (1646),  Jew  Merchant,  Woman  Bath- 
ing (1664),  landscape  with  Tobias  and  the 
Angel,  Capuchin  Friar,  Babbi  (t).  Portraits 
of  Bembrandt  (2,  one  dated  1640),  do.  of  a 
Woman  (1666),  Male  Portrait  (1669),  Old 
Lady  (1634),  Male  Portrait  (1635),  National 
Gallery,  London ;  The  Door  of  the  Sepul- 
chre (1638),  Portrait  of  Rembrandt  (1642?), 
Shipbuilder  (1633),  The  Burgomaster  and 
his  Wife,  Woman  with  the  Fan,  Adoration 
of  the  Magi  (1657),  Buckingham  Palace; 
Portraits  of  Burgomaster  PeUicome,  his 
Wife,  Son,  and  Daughter,  Unjust  Steward, 
Hertford  House ;  Woman  taken  in  Adul- 
tery, Isaac  blessing  Jacob,  Blenheim  sale, 
London,  1686 ;  Visitation,  Man  with  Falcon 
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and  Wife,  Portraits  of  Berghem  and  Wife, 
Landscape,  Oroarenor  House  ;  Bembrandl^a 
Mill,  Marquis  of  lAnsdowne  ;  Male  Portrait^ 
St  John  Preaching,  Lord  Dadle; ;  Old  Wom- 
an, Landscape,  Lord  Overstone ;  Feast  of 
Belsbazzar,  Lord  Derbj' ;  Tribuie  Money, 
Interior  with  Figures,  Hope  Collection  ; 
Daniel  before  Nebuchadnezzar,  Lord  Scare- 
dale  ;  Staudard-Bearer,  Lord  Warwick ;  Bust 
of  a  Young  Man  (1682),  Oirl  at  Window 
(1646),  Dolwich  Gallery;  Jewish  Eabbi, 
Turin  Gallery  ;  Old  Man,  Portrait  of  Eem- 
brandt,  Palazzo  Pitti,  Florence ;  Cottage 
Interior,  Landscape,  Uffizi,  Florence ;  Le 
Dor^r  (1640),  William  Schaua,  New  York, 
>«— ^        #  .  — Oh.   Blanc, 

0<»'**t*'*rtrtrtr'        LCEuvre  complet 

C^£/m/rwncCt  lio)*;'  ^uVuit! 

,^  l6</t'  1880);  Amand- 

/"^  .  .     Durand,  CEuvre 

j^  /  «  1880);  Scheltema, 

(/'uanhrOUmtd/<'(^   Berabr&ndt  (Far- 
**  /is,  1866);  MoUett, 

Rembrandt  (London,  1882);  Vosmaer,  Bem- 
brandt  (2d  ed.,  1877) ;  Bode,  Studien.  24, 
29,  354,  369-611,  617;  Burger,  Tr^sora 
d'Art  (3d  ed.,  1855),  244 ;  Waagen,  Treas- 
ures ;  £ug.  Fromentin,  lea  Maitree  d'Autre- 
fois ;  Immerzeel,  iii.  9  ;  Jal,  1046  ;  Kramm, 
V.  1846 ;  vii  122  ;  Kugler  (Crowe),  ii.  363  ; 
Middleton,  Descriptive  Catalogue  ;  lUchter, 
Dulwich  Cat;  Riegel,  Beitrige,  i  67,  73,  88, 
133,  146,  154 ;  ii  232,  265,  273 ;  Gaz.  dee 
B.  Arte  (1885),  xxxii.  328,  498  ;  Graph.  K., 
iiL  49 ;  Kunstr<Jhronik,  xiL  425,  457,  571, 
697,  785 ;  ivii.  267 ;  xviii  473 ;  xii.  10 ;  xxL 
705 ;  Les  Lettres  et  les  Arts,  i.  91 ;  Zeitaclir, 
f.  b.  K,  L  192  ;  iv.  101,  159 ;  v.  169,  237, 
304 ;  Tiii  16, 146, 190,  234,  267,  343  ;  x.  819 
(Mittheilungeo,  iii  37) ;  sL  125,  222  (Mit- 
theilungen,  iv.  42) ;  xii.  32,  322 ;  xiii.  224 ; 
rril  58,  386 ;  xix.  30. 

REMBRANDT,     portraits,     Rembrandt. 
There  are  more  than  forty  portraits  by  him- 


self, representing  himself  at  different  ages 
and  with  various  accessories.  Among  those 
in  public  galleries  are  :  Louvre  (4,  1633, 
1634,  1637,  1660) ;  National  Gallery,  Lon- 
don (2,  1640,  and  about  1664)  ;  Dresden, 
(1667) ;  Cassel  (4) ;  Hague  (2) ;  Carlsruhe  ; 
Brunswick ;  Gotha ;  Niuremberg ;  Berlin  (2, 
1634,  and  about  1634-35);  Vienna  (2,  about 
1658,  and  1666-68);  Naples;  Cffizi,  Flor- 
ence (2);  Palazzo  Pitti,  ib.  (2);  Fitzwilliam 
Museum,  Cambridge  (1650)  ;  Dulwich  Gal- 
lery (1632) ;  Buckingham  Palace  (about 
1642)  ;  Lord  Ashburton  (old  age)  ;  Bridge- 
water  House  (about  1657)  ;  Lansdowne 
House  {old  age) ;  Grosvenor  House  (1630) ; 
Sir  Richard  Wallace  (3,  one  dated  1643) ; 
Ear!  of  Leconfield ;  Earl  of  Portarlington  ; 
Earl  of  Kinnaird ;  Duke  of  Bedford  ;  Duke 
of  Buccleugh ;  Lord  Caledon  ;  M  Secretan, 
Paris. —  Bode,  Studien;  Vosmaer,  Rem- 
brandt ;  Smith,  Cat  Raisonnfe. 

REMBRANDT  AND  HIS  F  AMILT,  iiem- 
bra-ndl,  Brunswick  Gallery ;  H.  4  ft  4  in. 
X  6  ft  9  in.;  signed.  A  lady  seated,  with  a 
child  on  her  lap,  while  two  little  girls  of  five 
and  seven  stand  beside  her ;  at  left,  stand- 
ing, a  man  with  brown  hair  and  moustaches, 
giving  a  fiower  to  one  of  the  girls.  The 
same  persons  as  those  represented  in  the 
Jewish  Bride.  —  Mollett,  Rembrandt,  78  ; 
Vosmaer.  301,  491. 

REMBBANiyrS  MTT.T,,  nembrandt,  Mar- 
quis of  Lansdowne,  Bowood ;  canvas,  H.  2 
ft.  8  in.  X  3  ft.  2  in.  A  mill  and  a  house  in 
a  landscape,  with  water  below  and  figures  ; 
background,  a  luminous  evening  sky,  with 
dart  rain^clouds. — Waagen,  Treasures,  iii. 
157. 

REMY,  MATtrR,  bom  in  Berlin,  Nov.  21, 
1829.  Flower  painter,  daughter  and  pupil 
of  the  history  and  portrait  painter,  August 
Bemy,  then  studied  with  Hermine  Stilke, 
and  Tbeude  GrOnland  ;  visited  England, 
Paris,  Switzerland,  Tyrol,  and  Italy.  Works : 
Italian  Flowers  and  Fruits  (26),  National 
Gallery,  Berlin.— Mflller,  436. 

R£NARD,  t^TltfTT,T.,  bom  at  Sevres ;  con- 
temporary,    landscape,  genre,  and  portrait 
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KENE 


painter,  pupil  of  Gabanel  and  of  C^aar  de 
Cock.  MedtO,  3d  class,  1876.  Works 
Path  in  'WoodH  of  S^vreB,  Fond  ia  Woods  of 
ChaTillo  (1873);  In  the  "Woods,  Autumn,  E«- 
pose  (1876);  Grandmother's  Portrait  (1876), 
Luzemboorg  Museum  ;  Bad  News,  Violetta 
(1878);  Flotsam  (1879);  Antonietta  (1880) ; 
Palm  Sunday,  The  Little  Arm  of  the  Orge 
at  Athia  (1882) ;  Bepose,  Seamstress  Day 
(1883);  Sweet  Slumber  (1885). 

EENfi  D'ANJOU,  sumamed  the  Good, 
bom  in  castle  of  Angers  in  1408,  died  in 
Provence  in  1480.  French  school ;  illumi- 
nator, painter,  poet,  and  patron  of  arts ; 
second  son  of  Louis  II.,  Ihike  of  Anjou, 
Comte  de  Provence  and  titular  King  of  Na- 
ples. Summonzio,  the  Neapolitan  writer, 
says  that  King  Ben4  was  a  good  painter  in 
the  Flemish  style,  but  several  pictures  at^ 
tributed  to  Mm  are  now  shown  to  be  by 
another  hand  ;  as,  for  example,  the  &mou8 
Triptych  with  the  Burning  Bush,  etc,  in  the 
Cathedral  at  Aix,  a  work  of  Nicolas  Froment 
of  Avignon  (1475),  who  was  in  King  Bend's 
employ  ;  and  another  Triptych  by  the  same 
hand  in  the  TJfGzi.  The  illuminated  MS.  of 
"  la  tres  douce  mercy  "  (1497),  at  Vienna, 
is  admitted  to  be  the  King's  handiwork. 
Many  pictures  attributed  to  him  in  churches 
at  A'»i  Angers,  Lyons,  Avignon,  and  Mar- 
seilles, were  destroyed  d  uring  the  revolution. 
Works  attributed  to  Ring  Ren4 ;  Diptych, 
Vision  of  S.  Bernardino  of  Siena,  Coronation 
of  Virgin,  Hospital  at  Villeneuve ;  Praying 
Cardinal,  Avignon  Museum ;  Portraits  of 
Charles  VIL,  and  Philip  the  Good,  Duke  of 
Burgundy. — W.  &  W.,  ii.  78  ;  Schnaase,  viil 
321  ;  MOntz,  La  Renaissance,  481 ;  Michiels, 
iiL  187  ;  (Euvres  completes  du  Boi  Ren6 
avec  une  biograpfaie  (Angers,  1815), 
RENI,  GCIDO.  See  Guido  Kent 
RENOIB;  contemporary.  Genre,  por- 
trait, landscape,  flower,  and  hnit  painter ; 
impreeaionist  Of  his  works  were  exhibited 
in  New  York,  1886 :  Femme  aa  Corset, 
Head  of  Tonng  Oirl,  The  Bather  (2),  Flow- 
ers (2),  Apples,  Melons  and  Figs,  Toung 
I<idy  in  a  Garden,  Fishermen's  Children, 


On  the  Terrace,  D4jenner  at  Bongival,  Box 
at  the  Opera,  Bain  in  Paris,  Dance  at  Bou- 
gival.  Windy  Day  at  Guernsey,  In  the  Cir- 
cus, A  Servant,  The  Bath,  Sail-Boats  on  the 
Argenteuil,  Bather  on  Seashore,  Woman 
Beading,  Venice,  After  the  Bath,  Peonies, 
Child's  Toilet,  Preparing  for  the  Bath,  Gera- 
niums and  Cats,  Summer,  Winter,  On  Shore, 
Sii  Portraits.— La  France,  Dec.  8,  1884. 

BENOTJF,  EmTLE,  bom  in  Paris,  June 
23,   1846.     Land- 
scape,   marine,  and 
genre  painter,  pupil 
of  Boulanger,  Jules 
Lefebvre,  and  Caro- 
luB-Duran.  Medals: 
Paris,  2d  class,  1880; , 
Munich,   1st  class,  , 
1883.  Visited  Amer- 
ica in  October,  1886. 

Works :  Views  near  Honfleur  (1870,"  1872, 
1873,  1875,  1877) ;  After  the  Rain  at  Sun- 
set, Tourue  done,  mouBse  I  (1876) ;  Valley 
in  Finistere  (1877)  I  Maison  du  Haulniu- 
Vent  at  Mouth  of  the  Seine  (1878) ;  End  of 
Day,  lAst  Repair,  my  poor  friend  !  (1879) ; 
The  Widow,  La  Pierre-des-Pendus  (1880) ; 
A  coup  de  main,  Corcoran  Gallery,  Wash- 
ington ;  After  a  Gust  of  Wind  (1881) ;  The 
Pilot  (Wm.  Schans,  New  York),  Lizzie 
(1883);  Sunset  (1884);  ATar(1885);  Adrift 
(1886).— Meyer,  Conv.  Lex.,  xxi.  758  ;  Zeit- 
scbr.  f.  b.  K,  xix.  258. 

BENOUX,  CHARLES  CAlUS,  bom  in 
Paris  in  1796,  died  there,  March  15,  1846. 
landscape  and  architecture  painter.  Med- 
als :  2d  class,  1822  ;  1st  class,  1831 ;  L.  of 
Honour,  1838.  Works :  Interior  of  Saint- 
£tienne-du-Mont  (1824),  formerly  in  Lux- 
embourg Museum  ;  Views  at  Mont^limart, 
Corps,  and  near  Gurame,  Subterranean  do. 
in  the  Arena  at  Aries,  Interior  in  16th  Cen- 
tury (1831);  Taking  of  Chateau  de  I'Escal- 
cette,  1676,  do.  of  Ghent,  1678,  do.  of  Phil- 
tpsbourg,  1688,  do.  of  Roses,  1693,  da  of 
Palamos,  1694,  Treaty  between  the  Crusa- 
ders and  Venetians  in  St  Mark's,  1201 
(1839),  Marriage  of  the  Due  de  Berry,  1816 
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(1843),  Opening  at  the  Louvre  of  the  Leg- 
islative SeBBion  in  1823  (1843),  Versailles 
Museum ;  Henri  d'Albret  received  into  the 
Chapter  at  Auch,  Amiens  Museum  ;  Land- 
scape with  Factories,  Interior  of  Monastery 
near  Aries,  Interior  of  a  Vanlt,  Landscape, 
do.  with  Figures,  Bordeaux  Museum  ;  In- 
terior of  Basle  Cathedral,  Colmar  Museum  ; 
Vault  Interior,  Lisieux  Museum ;  Bocka, 
Nantes  Museum ;  Rhine  View  (1831),  Or- 
IiJons  Museum ;  The  Antiquary,  Leipaic 
Museum. — Bellier,  ii.  361. 

RENT-DAY,  Sir  DtrndWUlne,  John  Chap- 
man (?);  canvas.  Tenants  paying  their  rent 
to  the  landlord,  who  is  seated  behind  a  table 


at  left ;  at  right,  a  table  with  several  persons 
eating ;  18  figurea  Painted  in  1808  ;  sold 
for  £160  to  Earl  of  Mulgrave,  after  whose 
death  it  was  offered  for  sale,  but  bought  in 
for  760  guineas;  afterward  sold  to  J.  Cbapmau 
forabout;£2,000.  Engraved  by  A.  Raimbach. 
— Heaton,  Works  of  Sir  D.  W.;  Mollett,  30. 
RENTZELL,  AUGUST  VON,  bom  at  Ma- 
rienwerder.  West  Prussia,  in  1810.  Genre 
painter,  pupil  in  Berlin  of  Earl  Begas ; 
went  for  some  time  to  DUsseldorf  and  set- 
tled in  Berlin ;  represents  comical  situations 
and  little  fatalities  of  human  Ufe.  Works : 
Cab  in  Rainstorm  claimed  by  Several  Per- 
sons ;  Late  Packing  (1842);  Picture  Dealer 


in  Tyrolese  ViUage ;  In  the  Stable ;  First 
Ride  ;  Sunday  Morning ;  Alpine  Hunter  ; 
Travellers  on  Austrian  Frontier ;  Afternoon 
on  Lake  Vierwaldstadt ;  Mid-day  Best  in  the 
Open,  Sleeping  Qrandmother  (1847),  RavenS 
Gallery,  Berlin. —  Rosenberg,  Berl.  Maler- 
schule,  70. 

REPOSE  IN  EGYPT,  Paul  Ddaroche,  Sir 
Richard  Wallace,  Bart.,  London.  The  Vir- 
gin seated  with  Infant  Jesus  asleep  on  her 
knees  ;  in  background,  St  Joseph.  Called 
sometimes  Vierge  au  Iczard.  Painted  for 
Lord  Hertford.  Engraved  by  Martinet — 
IdirouBSe,  xiiL  995. 

By  Anton  van  Dyck,  Hermitage,  St.  Pe- 
tersburg ;  canvas,  H.  7  ft 
X  9  ft  1  in.  Same  as  the 
Palazzo  Pitti  picture,  ex- 
cept that  the  angels  are  re- 
placed by  some  partridges, 
whence  sometimes  called 
Madonna  with  the  Par- 
tridges. In  Collection  of 
Charles  L,  valued  at  £40  ; 
Collection  of  M.  van  Loo, 
Amsterdam  (1713),  12,050 
florins ;  Collection  of  M. 
Valkenburg,  Rotterdam 
(1731),  12,150  florins; 
bought  by  Earl  of  Orford 
for  £800  for  Houghton 
Collection,  and  sold,  with 
other  pictures,  to  Empress 
Catherine  in  1795  for  £36,000.  Engraved 
by  S.  G.  and  J.  G.  Facius  ;  lithographed  by 
Huot— Guiffrey,  245  ;  Smith,  ill  81. 

By  Anton  van  Dyck,  Munich  Gallery ; 
canvas,  H.  4  ft  1  in.  x  3  a  6  in.  The  Vir- 
gin seated  under  a  tree,  with  Jesus  sleeping 
on  her  breast ;  at  left,  St  Joseph.  En- 
graved by  Bolswert ;  Bagot ;  C,  Waumans ; 
Edelinck  ;  J.  Burger.— Smith,  iii.  17  ;  Klas. 
der  Malerei,  PL  13  ;  Guiffrey,  244. 

By  Anton  van  Dyck,  Palazzo  Pitti,  Flor- 
ence ;  canvas,  H.  4  ft  3  in.  x  S  ft  3  in.  The 
Virgin  seated  on  a  bank  under  trees,  hold- 
tug  Jesus  erect  in  her  lap,  and  St  Joseph 
sitting  behind ;  their  attention  is  directed 
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toward  eight  boy  angels  dandng  in  a  ring 
before  them ;  above,  in  clouds,  a  choir  of 
four  angela.  Passed  from  Collection  of 
Marquis  Geilni  to  Palazzo  Pitti  in  1818. 
Engraved  by  BoUwert  ;  J.  Coelemaus 
(1698) ;  J.  Trojen  ;  Susanna  Verbni^eD  ; 
L.  Martelli ;  Filizotti.  Beplica  (3  fi  8  in. 
X  4  fL  9  in.),  Collection  of  Lord  Ashburton. 
— GaL  du  PaL  Pitti,  ii.  PL  110 ;  Guiffrey, 
245 ;  Smith,  iii  81 ;  Waagen,  Treamirea,  a. 
102. 

By  Luc  Olirier  Merson,  S.  A.  Coale,  Jr., 
8t  Louis ;  canvaB,  H.  2  ft.  x  4  ft  Night 
scene,  the  Nile  in  the  distance ;  in  fore- 
ground, left,  the  Sphinx,  with  the  Virgin 
and  Child  reposing  between  its  paws ;  at  its 
foot,  St.  Joseph,  aaleei^  and  the  ass,  teth- 
ered beside  him,  cropping  the  herbage.  Sa- 
lon, 1879. —  Art  Treasures  of  America,  iiL 
62. 

By  MuriUo,  Hermitage,  St.  Petersburg ; 
canvas,  H.  4  ft.  6  in.  x  5  ft  11  in.  The  Vir- 
gin, seated  by  a  tree,  in  centre,  watches  Je- 
sus sleeping  OD  a  rcx:k  beside  her  ;  at  right, 
St.  Joseph,  holding  the  bridle  of  the  ass ; 
at  left,  beside  the  Virgin,  two  cherubs ;  in 
for^roond,  a  bottle,  a  pack,  and  a  broad- 
brimmed  hat ;  background,  landscape.  Gai- 
^atsale  (1768),  17,635  livres.  Mezzo-tint, 
J.  Walker.  Bepetitiona :  Earl  of  Northbrook, 
London;  Leigh  Court  Collection,  Somer- 
set ;  Glasgow  Museum.  Copy  (?)  by  Tobar 
in  Munich  Gallery.  Engraved  by  Sanders. 
— Descr.  de  lErmitage,  25  ;  Curtis,  169 ; 
Hermitage  Cat.,  129. 

By  MurUlo,  Earl  of  Strafford,  Wrotham 
Park,  Herts,  Eng.  ;  canvas,  H.  5  ft  8  in.  x 
€  ft  8  in.  The  Virgin,  seated  in  centre, 
adores  Jesus  in  her  lap ;  at  left,  St  Joseph, 
holding  the  ass,  also  in  adoration  ;  on 
ground,  between  the  group,  a  gourd  bottle, 
a  straw  hat,  and  a  bundle  ;  at  right,  two 
cherubs  in  adoration  ;  above,  three  cherubs, 
one  of  them  banginga  curtain  between  trees, 
as  a  screen  ;  background,  mountains. — Waa- 
gen,  Treasures,  iv.  320 ;  Curtis,  170. 

By  Nicolas  Powiein,  Louvre  ;  canvas,  H  2 
ft3in.xlft7in.     The  Virgin  seated. 


holds  on  her  knees  Jesus,  who  caresses  the 
young  St  John,  who  is  presented  by  SL 
Elizabeth,  kneeling;  behind,  St  Joseph 
standing.  Fainted  in  1661  for  Due  de  Cr£- 
qui  Engraved  by  J.  Fesne ;  Massard  ;  Ni- 
quet.— Filhol,  vii.  487  ;  Cat  Louvre. 

By  Paolo  Veroneae,  Munich  GkUery ;  can- 
vas, H.  7  ft  4  in.  x  5  ft  2  in.;  signed.  The 
Virgin  gives  the  breast  to  Jesos  while  some 
angela  gather  fruits. 

BEPUBUCAN  COURT,  Daniel  ffunting- 
lon,  A.  T.  Stewart  Collection,  New  York? 
canvas,  H.  6  ft  x  10  ft  A  reception  at  Wash- 
ington in  the  second  term  of  President 
Washington's  administration.  Mrs.  Wash- 
ington at  left,  standing,  with  Nelly  Custis  and 
Mrs.  Robert  Morris  on  her  left,  Alexander 
Hamilton,  John  Adams,  and  John  Jay  at  her 
right,  and  other  celebrites  of  the  time  be- 
hind her;  in  centre,  background.  General 
Washington  in  conversation  with  Harriet 
Chew  and  surrounded  by  Jonathan  Trum- 
bull, Oliver  Ellsworth,  Thomas  Jefieison, 
the  Duke  of  Kent,  and  others ;  at  right, 
Mrs.  George  Clinton,  seated,  in  conversation 
with  Mrs.  Ralph  Izard,  with  Mrs.  John  Jay 
and  other  Indies  in  foreground  and  many 
prominent  men  in  background.  Painted  in 
1876.     Engraved  by  Alexander  H.  Ritchie. 

BESFECT,  Paolo  Veronese,  Cobham  Hull, 
England  ;  canvas,  5  ft  10  in.  square.  A 
woman,  nude,  lying  asleep,  toward  whom 
Cupid  is  drawing  a  man,  who  is  held  back 
by  an  old  man  in  the  background.  Waagen 
thinks  it  wrongly  named,  and  says  it  iip- 
pears  rather  to  exemplify  the  trinmph  of 
passion  over  reason.  From  collection  of 
Queen  Christina  of  Sweden  to  Orleans  Gal- 
lery ;  valued  at  stde  in  1793  at  £150,  sold 
for  44  guineas.  Engraved  by  L.  Desplaces  ; 
M.  Pelletier. — Waagen,  Treasures,  ii.  499  ; 
iiL  20  ;  Cab.  Crozat,  iL  PL  25. 

RESTOTJT,  JEAN,  the  younger,  born  at 
Rouen,  March  26, 1692,  died  in  Paris,  Jan.  1, 
1768.  French  school ;  history  painter,  son 
of  Jean  Bestout,  the  elder  (1663-1702),  pu- 
pil  of  his  uncle,  Jean  Jouvenet  In  1717  he 
won  the  grand  prix  de  Rome  and  was  ac- 
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oept«d  as  an  honorary  member  of  the  Acad- 
emy.   Full  member  of  the  Academy  in  1720, 
professor  in  1733,  and 
director  in  1760.     Was 
also  associate  of 
the    Academies 
of    Bouen    and 
Caen.     Works ; 
YenuB   asking 
Yulcan  for  Arms 
for     ^neas 
^  (1717);  Ananias 
laying  Hands  on 
St  Paul  (1718),  LouTre  ;  Arethusa 
escaping  from  Alpheus  (1720),  Com- 
pi&gne   Palace ;  Christ   healing   a 
Paralytic  (1725),  LouTre ;  Alexander 
the  Great  taking  the  Potion  from 
Philip,  Last  Supper,  Amiens  Muse- 
um ;  Good  Samaritan  (1736),  An- 
gers  Museum  ;    Prophet   Ezekiel, 
Presentation  in  the  Temple,  Bor- 
deaux Museum  ;  St.  John  baring 
baptized   Christ,   humbles  himself 
before  the  Son  of  God,  I>ijon  Mu- 
seum ;  Martyrdom  of  St.  Andrew, 
Grenoble  Museum  ;  Christ  at  Em* 
maus  (1735),  Lille  Museum;  Christ's 
Charge  to  St.  Peter,  Marseilles  Mu- 
seum ;    Portrait  of   himself,  Metz 
Museum ;  Portrait  of  an  Architect, 
Nancy  Museum ;  Christ  on  Mount 
of   Olives,   Annunciation,    Orleans 
Museum  ;  Presentation  of  the  Vir- 
gin, Rouen  Museum  ;   Telemachus 
relating  his  adventures  to  Calypso,  Bennes 
Museum  ;    Old   Man's  Head,  Valenciennes 
Museum  ;  Portrait  of  a  Physician,  Versailles 
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Musenm  ;  Herminia  at  the  Shei^erd's,  Toi- 
let of  Herminia,  Fontidnebleau  Palace  ;  As- 


sumption, Sens  CathedraL    Villot,  Cat.  Lou- 
vre ;  Ch.  Blanc,  £cole  fraii9aise  ;  Jal,  1054. 
RESTOUT,  JEAN  BERNARD,  bora  in 
Paris,  Feb.  22,  1732,  died  there,  July  18, 


1797.  French  school ;  histoiy  painter,  son 
and  pupil  of  preceding ;  won  the  second 
prize  in  1766,  and  the  grand  prize  in  1768  ; 
then  studied  in  Bonie,  returned  in  1765, 
and  was  received  into  the  Academy  in  1769, 
but  severed  his  connection  in  1771,  not  wish- 
ing to  submit  to  its  regulations.  Member 
also  of  Caen,  Rouen,  and  Toulouse  Acad- 
emies. Works :  St  Bruno  in  Prayer  in  the 
Desert  (1763),  Louvre ;  Diogenes,  Phile- 
mon and  Baucis  (sketch),  Toulouse  Muse- 
nm ;  Anacreon  singing  his  Poems  to  his 
Mistress  (1765),  Jupiter  and  Mercury  at  the 
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Table  of  Phnemon  and  BancU  {1769),  Toara 
Museum. — B«llier,  ii.  361 ;  GhenDevi^reB, 
Feintres  proviticiaux  de  I'ancieDiie  France, 
iii.  317. 

RESUHBECnON,    Annibale     Carracd, 
Louvre ;  canvas,  arched,  H.  7  f L  1  in.  x  5  ft 


8  in.;  signed,  dated  1693.  Christ,  within  a 
glory  of  angels,  has  risen  from  the  tomb ; 
one  of  tlie  soldiers  is  sleeping  on  the  sepul- 
chre, the  seals  of  which  are  unbroken ;  an- 
other, at  left,  runs  with  a  flag  ;  a  third,  at 
right,  is  about  to  draw  his  sword  ;  others 
stricken  with  fear.  Fainted  for  the  Luchi- 
ni,  rich  merchants  ;  bought  for  Louis  XIV. 
in  1685  for  4,000  livres.  Copy,  small  with 
variatioDB,  on  copper,  in  Louvre ;  engraved 
by  G.  M.  Mitelli.— Villot,  Cat.  Louvre ;  Lan- 
don,  Mu8f«,  xl  PI.  33. 

By  Filippino  lAppi,  Munich  O&Uery ; 
wood,  H.  5  ft  x4  ft  10  in.;  predella,  1  fLx 
1  fL  10  in.     Christ  appears  to  the  Yirgin 


with  the  marks  of  the  Crucifixion  on  his 
body ;  above,  in  a  glory  of  cherubim,  Ood 
the  Father,  with  the  Virgin  and  Gabriel 
kneeling  on  clouds  at  sides ;  below,  in  land- 
scape, people  in  adoration.  In  the  predella, 
Christ  rising  from  the  sepulchre,  supported 
by  angels  and  attended  on  right  by  SS^ 
Dominic,  Clara,  and  Catharine  of  Siena ;  on 
left,  by  SS.  Fnmds,  Louis  of  Toulouse,  and 
Bernardino  of  Siena.  Belonged  to  the  Bare- 
foot Monks  of  Paloo,  near  Prato.  The  order 
was  given  to  Domenico  Qhirlandajo  in 
1491,  but  it  was  executed  by  Filippino  Lip- 
pi  in  1495. -C.  &  C,  Italy,  ii.  444. 

By  Francesco  MaiUegna  (?},  National  Gal- 
lery, London  ;  wood,  H.  1  ft.  5  in.  x  1  ft 
Christ,  partly  clad  in  a  red  mantle,  stands 
on  edge  of  the  sepulchre,  which  is  built 
into  a  pyramidal  rock  that  rises  in  centre 
nearly  to  top  of  picture ;  five  soldiers  at 
base,  four  a^eep  and  one  watching.  The 
expressions  are  excellent,  and  the  execution 
is  marked  by  careful  finish.  Bought  in 
1881  from  A.  W.  Thibaudeau  for  £300.— 


Athenteum  (1881),  No.  2807,  216 ;  Biobter, 
68,  110. 

By  MuriUo,  Academia  S.  Fernando,  Ma- 
drid ;  canvas,  H.  8  ft.  X  5  ft.  4  in.  Christ 
ascending,  with  a  red  banner  in  his  left 
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hiuid  and  poiDticg  tip  with  his  ri^t ;  be- 
low, gnards  aleeping  by  the  tomb.  Former- 
ly in  CouTent  of  the  Merced  Calzada,  Sev- 
ille ;  carried  off  by  Marshal  Soalt ;  returned 
to  Madrid  in  1814.  Engraved  by  Franob. 
Study  was  in  Standish  Collection.— C.  Ber- 
madez,  ii  59 ;  Fonz,  Viage,  ix.  107 ;  Curtis, 
206. 

By  Pietro  Perugino  (and  Raphael?),  Vati- 
can, Bome ;  wood,  arched.  Christ,  in  an 
almond-shaped  glory,  with  an  angel  on  each 
ade,  has  risen  from  the  tomb ;  three  sol- 
diers sleeping  and  one  running  away.  The 
flying  soldier  is  said  to  be  the  portrait  of 
Perugino,  and  the  sleeping  youth  on  the 
right  that  of  Raphael,  who  probably  had  a 
share  in  the  painting  of  this  picture.  Paint- 
ed for  S.  Francesco  de'  Conventuali,  Peru- 
gia, after  1504.  Taken  to  Paris ;  returned 
in  1816.— C.  k  C,  Italy,  iii.  219  ;  Pistolesi, 
Vaticano,  vi  PL  69  ;  MOntz,  63  ;  Fassarant, 


il  Garbo,  Florence  Acad- 
emy ;  wood,  figures  half  life-size.  Christ 
rises  front  the  sepulchre,  the  cover  of  which 
has  fallen  on  one  of  the  guards ;  other  sol- 
diers running  away  in  terror ;  landscape 
background  of  a  town,  ruins,  rocks,  and 
trees.  Formerly  in  S.  Bartolommeo  at 
Monte  OHveto.— Vasari,  ed.  Mil,  iv.  235 ; 
C.  &.  a,  Italy,  iiL  419. 

By  Raphael,  Vatican ;  wood,  H.  7  ft.  6  in. 
X  5  ft  6  in.  Cbrifit,  supported  on  a  cloud, 
blesses  the  world  as  he  rises  from  the  tomb ; 
two  guards,  thought  by  some  to  resemble 
Raphael  and  Perugino,  sleep  near ;  in  dis- 
tance, two  more  ran  away.  Attributed  to 
Perugino,  but  probably  by  Raphael  when 
under  him  (1495-1500).  Painted  for  S. 
Francesco,  Perugia ;  carried  to  Paris  in 
1797  ;  sent  to  Vatican  in  1815.  Engraved 
by  Graffonara ;  Rchberg.  Studies  for  the 
two  groups  of  soldiers  in  Oxford  Collection. 
— Passavant,  ii  2. 

By  Rembrandt,  Munich  Oalleiy ;  canvas, 
arched,  H.  2  ft.  10  in.  x  2  ft  2  in.  An  an- 
gel is  removing  the  stone  from  the  entrance 
to  the  sepulchre,  within  which  Christ  is  seen 


in  his  grave-olothes ;  some  of  the  guard  have 
fallen  to  the  ground,  others  are  endeavour- 
ing to  escape.  Engraved  by  Hesa — Smith, 
vii.  43. 

By  B  Sodoma,  Naples  Museum ;  wood, 
signed,  dated  1636.  Christ,  with  the  ban- 
ner of  victoty,  rising  above  the  clouds ;  at 
the  tomb,  two  angelft  Formerly  in  S.  Tom- 
maso,  Naples. — Meyer,  Kflnst  Let,  iii  214, 
226. 

By  Finioretto,  Palazzo  Pitti,  Florence ; 
canvas,  H.  3  ft  1  in.  X  4  ft  Christ  rising 
from  the  sepulchre,  with  white  banner  in 
hia  hand  ;  soldiers  dazzled  by  the  light,  and 
flying,  abandoning  their  arms ;  background 
of  military  tents.  Engraved  by  Viviani — 
Gal.  du  PaL  Pitti,  iv.  PL  78. 

By  TiTitorello,  S.  CaBsiano,  Venice ;  can- 
vas, signed,  and  dated  1565.  Not  a  picture 
of  the  Resurrection,  but  of  Saints  thinking 
about  the  Resurrection  ;  a  mass  of  Renais- 
sance absurdities.  On  one  side  of  the  tomb 
is  S.  Cassiaoo,  a  bishop  in  full  robes,  on  the 
other  a  female,  saint,  St  Cecilia ;  beneath 
it  an  angel  playing  on  the  organ,  which  a 
cherub  is  blowing ;  above,  eherube  flying 
about  with  flowers. — Buskin,  Stones  of  Ven- 
ice, iii  290  ;  Zanotto,  383. 

By  Tintoretto,  S.  Giorgio  Msggiore,  Ven- 
ice ;  cnnvas.  Christ  rising,  and  some  por- 
traits of  the  Monsini  family. — Zanotto,  633. 

By  Tintoretto,  Scuola  di  S.  Eocco,  Venice  ; 
canvas.  "  Characteristic  of  the  worst  points 
of  Tintoret.  Christ  bursts  out  of  the  tomb 
like  a  thunderbolt,  and  the  angels  them- 
selves seem  likely  to  be  crushed  under  the 
rent  stones.  The  best  part  is  the  two  dis- 
tant figures  of  the  Marys." — Ruakin,  Stones 
of  Venice,  iii.  337. 

BETHEL,  ALFRED,  bora  at  Diepen- 
bend  House,  near  Alx-la-Chapelle,  May  15, 
1816,  died  at  DUsseldorf,  Dec  1, 1859.  His- 
tory painter,  pupil  of  DUsaeldorf  Academy 
under  Schadow,  when  a  mere  lad,  and  with 
his  earliest  compoBitions  excited  the  admi- 
ration of  Ms  instructors ;  visited  Munich 
and  the  Bavarian  Alps  in  1835,  went  in  1837 
to  Frankfort,  where  he  became  an  enttm- 
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Buutic  follover  of  Philip  Veit,  and  widely 
known  tfaroughoat  Oeimany  by  his  Neme- 
ob;  visited  Italy  in 
1814-15,  and  execut- 
ed Ub  famous  frescos 
in  the  Coronation 
Hall    at    Aix-la-Cha- 
pelle  in  1817-51,  liv- 
ing alternately  in 
Dresden  in  1818-61 ; 
visited    Borne  again 
in    1862,   when   the 
first  signs  of  a  men- 
tal disease  appeared,  resulting  in  softening 
of  the  brain.     Works :  SL  Boniface  (1832), 
Nationul    Gallery,   Berlin ;    do.   Preaching 
(1835)  ;    several    others  from  life   of   this 
Saint;  Charles  Hartel  in  Battle  of  Tours 
(1833) ;  Prayer  before  Battle  of  Sempach 
(1831)  ;  Nemesis  (1837),  Herr  von  Beuter, 
Frankfort;   Daniel   in   Liona'   Den  (1838), 
Guardian  Angel  of  Emperor  Maximilian  L, 
Stadel  Gallery,  ib.;  Charles  V.,  Maximihon 
L  and  IL,  PhiUp  of  Suabia  (1838),  ROmer, 
ib.;  Finding  of  Guetavus  Adolphus  after 
Battle  of  Lntzen,  Stuttgart  Musemu ;  Bec- 
ondliation  of  Emperor  Otto  L   with  his 
Brother  Henry,  St  Martin  (1837-39);  Scenes 
from  Life  of  Rudolph  von  Hapeburg,  Battle 
of  the  Huns,  Prayer  of  Crusaders,  Job,  sev- 
eral pictures  in  History  of  David,  Theodo- 
sioB  and  Ambrosius,  Death  of  Barbarossa, 
Battle  of  Mereeburg  (about  1839);  Emperor 
llax  on  the  Martinswand,  Cliarlea  Y.  enter- 
ing St.  Yuate,  Coffin  of  Henry  IV.,  St.  Peter 
and  SL  John  healing  the  Lame  (1810-41), 
Leipeic    Museum ;    Joshua,    Absalom,    Ba- 
laam's   Ass,  David   anointed    King,   Moses 
destroying  Tables  of  the  Law  (1842-^) ;  Si 
Sebastian's  Body  taken  by  Christians  from 
Cloaca  Maxima,  Martyrdom  of  St  Stephen  ; 
Resurrection,  SL  Nicholas,  Frankfort ;  Cycle 
(6)  representing  Hannibal  crossing  tlie  Alps 
(1844-46).     Frescos:    Opening  of  Charle- 
magoe's  Tomb  by  Otto  HL,  Destruction  of 
tiie  Irmen  Column,  Battle  of  Cordova,  Char- 
lemagne's Entry  into  Pavia,  Baptism  of  Wit- 
teldnd.  Coronation  of  Charlemagne,  Build- 


ing of  Minster  at  Aix-la-Cbapelle,  Delivery 
of  the  Grown  to  Louis  the  Pious  (1817-61), 
City  Hall,  Aix-la-Chapelle  ;  cartoons  of  da, 
and  of  Besurrection,  National  Gallery,  Ber- 
lin.—Allgem.  Zeitg.  (1869),  6986 ;  Art  Jour- 
nal ( 1866),  337  ;  Gh.  Blanc,  £cole  allemande ; 
Jordan  (1886),  il  180 ;  Wolfg.  MtUler,  DOs- 
seldf.  K.,  61 ;  da,  Alf.  Bethel  (Leipsic.  1861); 
Nagler,  Mon.,  I  507  ;  Pecht,  ii  129  ;  Reber, 
iL  111 ;  Riegel,  D.  Eunststud.,  326 ;  Vischer, 
Altes  u.  Neues,  iii.  I ;  Zeitschr.  f,  b.  K.,  vL 
132 ;  X.  (Mittbeilungen,  iii  19) ;  xx.  208, 287. 

BETHEL,  OTTO,  bom  at  Aix-la-Cha- 
pelle,  Dec.  26,  1822.  History,  genre,  and 
portrait  painter,  brotber  of  Alfred  ;  pupil  of 
DUsseldorf  Academy  under  his  brother,  Karl 
Sohn,  and  Schadow.  Works :  Boaz  and 
Buth  (1866),  Leipsic  Museum ;  Return  of 
Tobias ;  Paul  and  Silas ;  Christ  on  Mount 
of  Olives ;  Reunion  after  Sickness ;  Little 
Googratulatora ;  At  the  Hearth ;  In  the 
House  of  Mourning ;  Serious  Lifancy ;  Hap- 
py Age ;  Artist's  Portrait  (Jubilee  Exhibi- 
tion, Berlin,  1886).— Mailer,  136. 

RETTICH,  KARL  LORENZ,  born  at  Ro- 
senb^en,  Mecklenbui^-Schwerin,  in  1811. 
Landscape  painter,  pupil  in  Munich  of  Lier, 
then  in  DUsseldorf  (1862-67)  of  Albert 
Flamm  and  Theodor  Hagen ;  lived  in  Dres- 
den in  1867-70  and  settled  in  Weimar  in 
1871.  Medals ;  London,  1871 ;  Munich, 
1876.  Works  :  After  Sunset  ;  Autumn 
Morning ;  Xdndscape  in  Holstein ;  After  the 
Storm ;  Sheep  on  Baltic  Coast ;  Norwegian 
Coast ;  Devastation  of  Baltic  Coast  by 
Storm  Tide ;  Cows  on  Baltic  Coast— Mul- 
ler,  435. 

RETURN  FROM  BEAR  HUNT.  See 
Stone  Age. 

BETUEN  FROM  DEER  STALKING, 
Sir  Edwin  Laitdseer,  Windsor  Castle.  A 
young  chief  and  his  old  companion,  a 
mountaineer,  are  going  carefully  down  a 
hill,  with  two  magnificently  antlered  stags 
bound  across  the  backs  of  a  black  and  a 
white  pony ;  two  dogs  accompany  them, 
one  of  which  turns  to  a  deer's  skull  lying 
in  the  grass.     Royal  Academy,  1827. 
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RETDBN  FROM  EQTPT,  Rubens,  Blen- 
heim Palace  ;  casTae,  H.  7  ft  6  in.  x  4  ft.  11 
in.  The  Virgin,  holding  Jeeae  hy  her  right 
hand,  ie  adrancing  to  left ;  on  farther  side, 
Joseph  leading  the  ass ;  in  middle  of  pict- 
ure, s  palm  tree.  Fainted  about  1610.  En- 
graved by  Vorsterman  (1620);  JLowrie ;  Voet ; 
McArdell;  in  reverBe,  anonymous.  Blen- 
heim sale  (1886),  £1,500,  to  Murray.— Waa- 
gen.  Treasures,  iiL  124 ;  Smith,  it  243. 

By  Rubene,  Metropolitan  Museum,  New 
York ;  wood,  H  8  ft  7  in.  x  5  ft  10  in. 
The  Virgin  and  St  Joseph  lead  Infant  Je- 
ans by  the  hand ;  above,  the  Father  looking 
down  from  heaven.  Painted  for  Jesuits' 
Church,  Antwerp,  in  1620 ;  bought  at  sale 
after  suppression  of  Jesuits  (1777),  by  M. 
Danoot ;  at  his  sale  (1828),  bought  by  Mr. 
Buchanan,  London.  Transferred  to  can- 
vaa,  1880.  Engraved  by  Bolswert— Smith, 
il  21 ;  Van  Haaselt,  Hist  de  Bubens,  248  ; 
Cat  New  York  Mus. 

IffiTCBN  FBOM  HAWKING,  Sir  Ed- 
win Landtieer,  Ellesmere  Collection.  The 
party  have  just  halted  under  an  arch  at  the 
entrance  to  the  mansiou ;  Lord  Francis 
Egerton  (afterwards  first  Earl  of  Ellesmere), 
who  has  dismounted  from  a  white  hoiae, 
held  by  a  page,  stands  leaning  upon  the 
neck  of  a  black  horse,  on  which  is  seated 
his  wife  with  a  child  in  her  arms ;  at  left, 
flie  falconer  with  the  victorious  bird  on  his 
gloved  hand  and  others  on  a  perch  sus- 
pended from  his  neck ;  in  front,  a  Httle  girl 
teasng  one  of  the  falcons,  game,  hounds,  and 
pet  dogs.  Boyal  Academy,  1837.  Engraved 
by  Samuel  Cousins. — I^ndseer  Gallery. 

RETDBNTNG  FROM  MARKET,  Sir  Au- 
gustus Wall  CaUcotl,  National  Gkllery,  Lon- 
don ;  canvas,  R  3  ft  7  in.  x  4  ft  9  in.  Dutch 
peasants,  two  girls  on  foot  and  a  woman 
and  child  on  ponies,  fording  a  brook  on 
their  way  home  from  the  market-town, 
which  is  seen  between  the  trees  in  back- 
ground. Royal  Academy,  1834 ;  VemoD 
Collection,  1847.  Engraved  by  Finden  ;  J. 
Cousen. — Cat  Nat  Oal.;  Paintors  of  Qeor- 
gian  Era,  76. 


RETJTERN,  GERHARDT  WILHPILM 
VON,  bom  at  Rftsthof,  livland,  July  18, 
1794,  died  in  Frankfort,  March  22,  1865. 
History  and  genre  painter,  pupil  in  1834  of 
DUsseldorf  Academy  under  Schadow  and 
Hildebrandt,  aftor  having  served  in  the 
Russian  army  and  lost  his  right  arm  in  the 
campaign  of  1813  ;  became  court  painter  to 
Czar  Nicolas  L  in  1835  and  settled  in  Fiank- 
fort  in  1844  Works :  Page  in  Medieeval 
Costume,  Qirl  opening  Jewelry  Box  (1885); 
Qirl  Knitting  ;  Children's  School ;  Domes- 
tic Devotions  of  Schwalmer  Peasants ; 
Mother  and  Child  praying  at  a  Grave ;  St 
George  issuing  from  Church  Door ;  Sacri- 
fice of  Isaac  (1849),  Hermitage,  St.  Peters- 
burg ;  Mother  with  Sleeping  Child  (3  times); 
Madonna,  Girl  under  a  Tree,  Three  Singers 
in  a  Boat  (1858-59),  Summer  Palace  at  Zars- 
koe  Selo ;  Trinity,  Crucifixion,  Last  Supper, 
Fall  of  Man,  Temptation  of  Christ — Andre- 
sen,  iii  223. 

B£V0IL,  PIERRE,  bom  at  Lyons,  June 
13,  1776,  died  in  Pbris,  March  19,  1842. 
History  and  genre  painter,  pupil  of  David 
with  Fleury  Fran9ois  Richard,  whom  he 
greatly  surpassed ;  founder  of  the  roman- 
tic school,  wfaiob  turned  from  the  hack- 
neyed gods  and  heroes  of  antiquity  to  more 
appealing  episodes  in  history.  Happy  in 
the  choice  of  his  subjects  from  the  middle 
ages  and  renaissance,  be  combined  with  an 
attractive  conception  great  care  in  repre- 
senting costumes  and  accessories  with  his- 
torical truthfulness,  and  a  brilliant  colour- 
ing. Became  professor  at  I^ons  Academy 
in  1809,  but  resigned  in  1830 ;  L  of  Hon- 
our, 1814 ;  corresponding  member  of  the 
Institute,  182S.  Works:  The  Ring  of 
Charles  V.  (1810),  formerly  in  Luxembourg 
Museum  ;  The  Tourney  (1812),  Lyons  Mu- 
seum; Convalescence  of  Bayard  (1817); 
Jeanne  d'Aro  imprisoned  at  Rouen  (1819) ; 
Jeanne  d'Albret  (1819),  Fontainebleau  Pal- 
ace ;  Mary  Stuart's  Farewell  of  her  Servants 
(1822);  Tancred  taking  Possession  of  Beth- 
lehem in  1099  (1840),  Philippe  Auguste  tak- 
ing the  Oriflunme  at  Saint-Denis  in  1190 


yGoogIc 


(1841),  Versailles  Musenm ;  O^iotto  as  a  Child 
(1841),  Gh«iiobleUaaeuin;  BanBOmofCbiis- 
tj&us  by  the  TrinitariaDS,  Ait  MoBeum. — 
Bellief,  iL  367 ;  Meyer,  Oesch.,  160 ;  Nag- 
ler,  xiii  68. 

KGX  TIBICEN  (KingFlutiBt),  Jean  Louis 
Oer&me,  private  gallery,  Paris.  Frederick 
the  Qreat,  fuU-leDgth,  standitig,  playing  the 
fiat«  in  his  cabinet,  before  a  table  on  which 
are  a  mumc  book,  writing  implementa,  and 
papers.  The  floor  is  strewn  with  books 
and  rolls  and  at  the  right  a  hound  is  lying 
asleep.     Salon,  1876. 

BEYN,  JAN  DE,  bom  at  Dunldrk  in 
1610,  died  there  in  1678.  Flemish  school ; 
history  and  portrait  painter,  pupil  at  Ant- 
werp of  Van  Dyck,  whom  he  followed  to 
England,  and  assisted  in  his  works,  until 
that  master's  death,  when  he  returned  to 
his  native  town.  Very  probably  many  of 
his  works,  especially  portraits,  are  attrib- 
uted to  bis  master.  Works:  The  Four 
Chief  Mari;yTS,  St.  Floy's,  Dunkirk  ;  Death 
of  Totila,  Eoglish  Convent,  ib.;  Herodias 
with  the  Head  of  St.  John,  St.  Martin's, 
Bergues,  near  Dunkirk ;  Thetis  and  Peleus, 
Madrid  Museum ;  Female  Portrait  (1637), 
Brussels  Museum. — Eramm,  v.  1632. 

REYNOLDS,  Sir  JOSH0A,  bom  at 
Plyropton,  Devonshire, 
July  16,  1723,  died  in 
London,  Feb.  23, 1792.  i 

Son  of  Bev.  Samuel  ' 

Beynolds,  master  of  the 
grammar  school  at 
Plympton  St.   Mary,  - 
Plymouth.     Went  to 
Iiondon  in  1741  as  a 
pupil  of  Thomas  Hud- 
son, and  after  less  than  two  years'  study 
returned  home  and  painted  many  portraits 
at  a  low  price.    In  1746  he  began  practice 
in  London,  and  in  1749  accompanied  Com- 
modore (afterward  Lord)  Keppel  in  the  ship 
Centurion  to  the  Mediterranean.     At  Borne, 
where  he  caught  a  cold  while  working  in 
tiie  SistiDe  Cbapel,  which  made  him  deaf 
ior  the  rest  of  his  life,  he  remained  two 


years ;  he  then  visited  other  parta  of  Italy 
before  returning  to  England  via  Paris,  in 
October,  1752,  and  spent  three  months  in 
Devonshire  before  settling  in  London,  at 
first  in  St  Martin's  Lane,  where  in  1753  he 
painted  the  portrait  of  Commodore  Eeppel 
(Collection  of  Lord  Albemarle),  which  laid 
the  foundation  of  his  fortune.  In  1768,  on 
the  establishment  of  the  Boyal  Academy, 
he  was  chosen  its  first  president,  and  was 
knightod  by  George  IH;  and  in  1769,  Jan. 
2,  he  delivered  his  first  discourse  to  the 
students  of  the  Academy.  On  the  death 
of  Allan  Ramsay  (1784),  he  became  princi- 
pal painter  in  ordinary  to  the  king.  He 
exhibited  245  works  at  the  Boyal  Academy, 
his  contributions  averaging  eleven  annually. 
He  died  unmarried,  and  was  buried  in  St. 
Paul's  Cathedral,  near  Sir  Christopher  Wren. 
Reynolds  painted  many  historical  and  fancy 
subjects,  but  it  is  as  a  portrait  painter  that 
be  excelled  all  Ms  contemporaries.  Ruskin 
calls  him  the  "  prince  of  portrait  ptunters  " 
and  "one  of  the  seven  colourists  of  the 
world,"  placing  him  with  Titian,  Qiorgione, 
Correggio,  Tintoretto,  Veronese,  and  Tur- 
ner. But  though  his  pictures  still  have  a 
peculiar  grace  and  elegance  from  the  artis- 
tic pose  of  the  figures  and  the  happy  ar- 
rangement of  accessories,  many  of  them 
have  lost  their  freshness  in  consequence  of 
his  use  of  fading  colours  and  his  experi- 
ments with  fugitive  mediums.  Among  the 
beet  preserved  of  his  works  are  those  in  the 
National  Oallery.  A  collection  of  Reynolds's 
works  was  exhibited  in  the  winter  of  1883- 
84  at  the  Orosvenor  Gallery,  London,  in- 
eluding  the  following :  Portrait  of  Sir  Joshua 
(1748),  Mrs.  Gwatkin ;  Mrs.  Field  (1748), 
E.RPearce,  Esq.;  Caricatures (1761), Duke 
of  Devonshire;  Admiral  Eeppel  (1753),  Karl 
of  Albemarle ;  Lord  Cathcart  (1754),  Earl 
Cathcart ;  Lord  Brownlow ;  Lord  Anson 
(1755),  Earl  of  Lichfield  ;  Lady  Cathcart 
and  her  Daughter  (1765),  Earl  Cathcart; 
Alderman  W.  Beckford  (1755),  Duke  of  Ham- 
ilton ;  Hon.  W.  Keppel  (1758),  Earl  of  Al- 
bemarle ;  Duke  of  Hamilton  (1758),  Duka 
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of  Hamilton;  Lad;  Caroline  Fox  (1768), 
Lady  Holland;  Hon.  John  Byron  (1759), 
W.  Byron,  Esq.;  Ist  Marqaie  of  Hertford 
(1759),  Marquis  of  Hertford ;  Earl  of  Sus- 
sex (1759),  Lord  Dooington ;  IrtarchioDeaa 
of  Tavistock  (1759),  Earl  of  Albemarle; 
Ducbess  of  Qlonceeter  (1769),  Earl  Walde- 
grave ;  Lady  Selina  Hastings  (1769),  Lord 
Donington ;  Fenus  and  Cupid  (1759),  Lord 
Castletown ;  2  Portraits  of  Admiral  Keppel 
(1860-€6),  Lord  Albemarle  ;  Misa  Jacobs 
(1761),  Marquis  of  Hertford;  Coimtoss 
Waldegrave,  Earl  Waldegrave  (1761),  Lord 
Oarlingford;  Lord  Erroll  (1763),  Earl  of 
Erroll ;  Miss  Abbgton  aa  Miss  Fnie  (1764), 
Sir  Charles  Mills ;  Master  T.  Lisker  (1764), 
Lord  Bibblesdale ;  Mra.  Collyer  as  Lesbia 
(1764),  Sir  W.  Knighton  ;  Lady  Ann  Stan- 
liope  (1765-66),  Earl  of  Meaborongh ;  Earl 
of  Pembroke  and  Sou  (1765),  Earl  of  Pem- 
broke ;  Lord  Borringdon  (1766?),  Earl  of 
Morley;  Warren  Hastings  (1766),  Lord 
Northwick ;  Marquis  of  Rockingham  and 
his  Secretary,  Edmund  Burke  (1766),  Sir 
Frederick  Leighton,  P.B.A.;  Bev.  Zachariah 
Mudge  (1766),  Mrs.  Gwatkin ;  2  Fortraita 
of  Sir  Joshua's  Black  Serrant  (1767?),  Bt. 
Hon.  George  Cavendish  Bentinck,  and  Sir 
Geoi^  Beaumont ;  Bt.  Hon.  Sir  John  Cart 
(1767),  Lord  Brownlow ;  Crossing  the  Brook 
(1767),  Mrs.  Buchanan  Biddell ;  Lord  Am- 
herst (1768?),  Hon.  Paive  C.  Glyn ;  Garrick 
as  Eitely  (1768),  L.  Hutb,  Esq.;  Duohesa 
of  Devonshire  (1769),  Earl  Spencer ;  Por- 
trait of  Sir  Joshua  (1770),  Dilettanti  Soci- 
ety ;  Mrs.  Pelham  (1770),  Earl  of  Tarbor- 
ough ;  Lord  George  Seymour  (1770),  Hon. 
G.  S.  Conway ;  Miss  Palmer  (1770),  G.  W. 
Onrrie,  Esq.;  Bartolozzi  (1771),  Earl  of 
Morley ;  Tenns  chiding  Cupid  (1771),  Earl 
Northbrook ;  Duchess  of  Buccleuch  and  her 
Child  (1772).  Duke  of  Buccleuch ;  Strawberry 
Girl  (1773),  Col.  Copley  Wray  ;  repetitions, 
Sir  R.  Wallace  and  Marquis  of  Lausdovme ; 
Nymph  and  Young  Bacchus  (1773),  L  Bent^ 
ley ;  Lady  Borringdon  and  her  Son  (1773), 
Earl  of  Morley ;  Joseph  Baretti  (1774),  Lady 
Holland;  Mr&  Morris  (1776),  W.  B.  Beau- 


mont, Esq.;  Infiuit  St.  John  (1776),  Sir 
Watkin  W.  Wynn ;  2d  Earl  of  Spencer 
(1776),  Earl  Spencer ;  Lord  Porcheater  as 
Infant  Bacchus  (1776),  Earl  of  Camarron  ; 
Young  /briuw-Teller  (1777  ?),  Duke  of  Marl- 
borough ;  Countess  of  Powis  (1777),  1^1  of 
Powis ;  Two  Groups  of  Members  of  DUet. 
tanti  Society  (1777-79),  Dilettanti  Society ; 
Ariadne  (1778),  Th.  Evans,  £^.;  Earl  of 
Dalkeith  (1778),  Duke  of  Buccleuch ;  Lady 
Beaumont  (1779),  Sir  Q.  Beaumont ;  The 
Gleaners  (1780),  Bobert  Gosling,  Esq. ; 
Lord  Cavendish  (1780),  Duke  of  Devon- 
shire ;  Portrait  of  Sir  Joshua  (1780),  Boyal 
Academy ;  Prince  William  Frederick  (1780), 
Trinity  Collection ;  Miss  Nesbitt  as  Ciroo 
(1781),  Lady  Stanley  ot  Alderley;  The 
Three  Indies  Waldegrave  (1781),  Lord  Cai^ 
Uugford ;  Mrs.  Thrale  and  her  Daoghter 
(1781),  Lady  Ashburton  ;  Hon.  Mrs.  Beck- 
ford  (1782?);  W.  Beckford,  M.  P.  (1782), 
Duke  of  Hamilton  ;  Calling  of  Samuel  (1782), 
Earl  of  Damley ;  Countess  Spencer,  Bich- 
ard  Burke  (1782),  Earl  Spencer ;  Sir  Abra- 
ham Hume  (1783  ?),  Earl  Brownlow  ;  Miss 
Fanny  Eemlde  (1783),  Bt  Hon.  George 
Cavendish  Bentinck ;  Countess  of  Erroll 
(1783),  Earl  of  Erroll;  Infant  Academy 
(1783),  Lord  Mount  Temple;  Girl  with 
Dead  Dove,  Lord  Houghton ;  Marohioness 
of  Thomond  (1784),  Mrs.  Gwatkin;  Lady 
Spencer  and  Child  (1784),  Earl  Spencer ; 
Uusdpula  (1784),  Lady  Holland  ;  Didy  Or- 
mond,  Mrs.  Siddons  as  the  Tragic  Muse 
(1784),  GroBvenor  House  ;  Adoration  of  the 
Shepherds  (1786),  Earl  Fitzvrilliam  ;  Duch- 
eaa  of  Devonshire  and  her  Child  (1786), 
Dnke  of  Devonshire ;  Dr.  Johnson  (1786), 
Ch.  Morrison,  Esq.;  Lady  Cornwall  (1786), 
Miss  A.  Duff  Gordon ;  Lady  Anne  Bingham 
(1786),  Earl  Spencer ;  Felina  (1787),  Earl 
of  Feversbam  ;  Sir  George  Beaumont  (1787), 
Sir  G.  Beaumont ;  Miss  Gwatkin  as  Sim- 
jAidly  (1788),  R  F.  Wataon,  Esq.;  Portrait 
of  Sir  Joshua  (1788),  Mra  Gwatkin ;  Guard- 
ian Angel,  Portrait  of  Sir  Joshua  (1788), 
Duke  of  Leeds ;  Babes  in  the  Wood  (1788), 
H  N.  Pym,  Esq.;  Infant  Hercules  (1788), 
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Lord  Northwick ;  do..  Earl  Fitzwilliam ; 
View  from  Richmond  Hill  (1788),  Earl  of 
Northbrook ;  Death  of  Dido,  Gimon  and 
Iphigeuis  (1789),  Buckingham  Palace  ;  I^dy 
Frandfi  Cole  (1789),  Earl  of  Damley  ;  Sheri- 
dan? (1789),  H.  N.  Pym,  Esq.;  Man's  Head 
in  Profile  (1773),  Holy  Family,  The  Gracee 
(1774),  Baoished  Lord,  Lord  Heathfield, 
Hon.  'William  Wyndham,  Infant  Samud, 
Lord  Ligonier  on  Horseback,  Sir  A.  Home, 
Admiral  Eeppel  (1780),  Sir  William  Hamil- 
ton (1784),  Age  of  Innocence,  Captain  Orme, 
Heads  of  Angela  (1767),  Portraits  of  Two 
Gentlemen  (1788-89),  Smke  in  the  Oraas, 
Dr.  Johnson,  Boswell,  Portrait  of  Sir  Joshua, 
George  IV.  as  Prince  of  Walea,  Portrut  of 
«  Ladj,  RfMneUa,  National  Gallery,  Lou- 
don ;  Mother  and  Sick  Child,  2  Portraits 
of  Sii  Joshua,  Death  of  Cardinal  Beaufort, 
A  Sketch,  Prophet  Samuel,  Mrs.  Siddons  as 
the  Tragic  Muse,  Dulwich  Gallety ;  Snake 
in  the  Grass,  Soaoe  Museum  and  Baron 
Bothschild's  Collection  ;  Lord  Ashburton ; 
Earl  of  Bath ;  Admiral  Boecawen ;  Earl 
Camden ;  Sir  W.  Chambers ;  Dake  of  Cum- 
berland ;  Viscount  Eeppel ;  Marquis  of 
Lanadowne ;  Portrait  of  Six  Joshua.  Other 
noted  works  are :  Kitty  Filter  (1759),  Hope 
nnndng  Love,  Sleeping  Girl,  Lansdowne 
House ;  Nellie  ffBrien,  Miss  Bowler,  Hert- 
ford House ;  Death  of  Cardinal  Beaufort, 
Muheth  and  Witches,  Lord  Leconfield,  Pet- 
worth  House  ;  Mrs.  Barrington  aa  St  Ce- 
cilia, Bowood ;  Oarrick  between  Tragedy 
and  Comedy  (1761),  Sir  W.  W.  Wynn ; 
Dgolino  (1773),  Earl  Amherst,  Knole  Park ; 
J\cJ:-a-Back  (about  1779),  Lord  Monsou  ; 
Venus  and  Cupid,  Continence  of  Scipio, 
Serculee  strangling  the  Serpents  (1788), 
Hermitage,  St  Petersbui^ ;  Puck  (1787), 
Earl  Htzffilliam  ;  Penelope  Boothby  (1788), 
Earl  of  Dudley.  Sir  Joshua  was  distin- 
guished also  for  literary  ability.  His  "Dis- 
courses on  Painting,"  which  formed  his  an- 
nual addresses  as  head  of  the  Academy,  are 
admirably  composed  and  excellent  in  their 
preceptA  His  siat«r,  Frances  Reynolds 
(1729-1807)  painted  miniatures  and  copied 


his  pictures. — Leslie  and  Tom  Taylor,  Life 
(London,  1866)  ;  Northcote,  Memoirs  (Lon- 
don, 1813) ;  Farington,  Memoirs  (London, 
1819);  Malone,  Works  of  J.  R  (1801);  Cot- 
ton, Sir  J.  R  and  his  Works  (1856) ;  Cun- 
ningham ;  BedgiaTe,  Century ;  Ch,  Blanc, 
£cole  anglaise ;  Waagen,  Art  Treasures ; 
Quarterly  Beview,  April,  May,  and  July, 
1866  ;  Pulling,  Biog.  Great  Artists  ;  Knight, 
Works  of  J.  -R  (1798) ;  Beechey,  Literary 
Works,  etc,  of  J.  R  (London,  1835) ;  Ste- 
phens, English  Children  painted  by  J,  R, 
with  15  photos.;  Portfolio  (1873),  66,  82. 

REZZONICO,  MARC  ANTONIO,  por- 
trait, TUian,  Spedole  Maggiore,  Milan ;  can- 
vas, figure  to  thigh,  life-size.  Painted  in 
16&8  ;  left  to  the  hospital  by  Bezzonico,  s 
benefactor,  at  his  death  in  1684.  Injured 
by  cleaning  and  repairing. — C.  it  C,  l^tiaa, 
0.266. 

RHODEN,  JOHANN  MARTIN  VON, 
bom  at  Caasel  in  1778  or  1782,  died  Sept 
19,  1868.  Landscape  painter,  studied  in 
Rome,  whither  he  returned  in  1833,  having 
been  called  to  Oaseel  as  court  painter  in 
1827.  Works :  View  near  I^ke  of  Albano, 
Gotha  Museum ;  Italian  Landscape  with  Pil- 
grim and  Hermit ;  Villa  of  Hadrian  ;  Con- 
vent of  S.  Benedetto  near  Subiaco. — Gotta's 
KunstbL  (1842),  112 ;  D.  KunstbL  (1858), 
285;  FOrster,  iv.,  vii ;  v.  643;  Biegel, 
Gesch.  des  Wiederauflebens  der  d.  K.,  124, 
334. 

RHOMBERG,  HANNO,  bom  in  Munich 
in  1819,  died  at 
Walchsee,  Tyrol,  July 
17,  1869.  Genre 
painter,  son  and  pupil 
of  Josef  Anton  Rhom- 
berg,  then  pupil  of 
Munich  Academy  un- 
der Schnorr,  and  of 
Bemhard ;  was  much 
influenced  by  Enhu- 
ber  and  rapidly  won 

fame  with  his  humorous  scenes  from  every- 
day life.  Works :  Watchmaker,  National 
Gallery.   Berlin ;  Village  Painter's  Studio 
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(1867) ;  Votive  Tablet  (1868) ;  Tight  Boot, 
Best  Scholar  (1859) ;  Punished  for  Btealing 
Tid-BitB,  Aorobats  at  Village  Inn  (1860); 
The  Second  Glass  (1860) ;  Sledge  Carver 
(1861),  Buying  a  Bird,  First  Trial  in  Smok- 
ing (1853),  New  Pinakothek,  Munich  ;  Ink- 
Spot,  Juggler  (1861);  Boy  at  Whetstone 
(1862) ;  Badly  Sewed  Shoe,  Mother's  Er- 
rand (1863) ;  Children  begging  Father  to 
bay  a  Dog  (1661);  litUe  Patient,  Bi«akfaei 
in  Tyrol  (1865);  Tavern  Scene  (1869);  Buy- 
ing the  Babbits,  R  L.  Stnart,  \ew  Sork. — 
D.  KunstbL  (1864),  6 ;  (1856),  72 ;  (1867), 
403 ;  (1858),  226 ;  Propylilen  (1869),  720 ; 
Begnet,  ii.  98  ;  Zeitschr.  t.  b.  E.,  v.  286. 

KHOMBEBG.  JOSEF  ANTON,  bom  at 
Dombim,  Vorarlbeig,  in  1786,  died  in  Mu- 
nich, Dec.  3,  1863.  Hiatoiy  and  genre 
paint«r,  pupil  of  Munich  Academy  under 
Peter  von  linger,  and  won  first  prize  in 
1814 ;  lived  alternately  in  Vienna  and  Mu- 
nich, where  he  finally  settled  and  became 
-profeaeor  at  the  Polytecfanio  School  in  1827. 
Works:  Noah's  Sacrifice  (1614);  Bebekah 
at  the  Well.  Holy  FamUy  (1820) ;  Sybilla 
(1822),  Innsbruck  Museum  ;  Death  of  Abel, 
Deluge,  Swiss  on  the  BtltU  (1822) ;  Adora- 
tion of  Shepherds,  Frauen- 
kirche,  Munich;  Chamois 
Hunter  and  Qirl  CowEeeper 
(1832),  Leipac  Museum.— 
S&ltl,  261 ;  Wurzbiwh,  zxvi  4. 

BIBALTA,  FBANCISCO  DE,  bom  at 
Castellon  de  la  Plana,  Valencia,  between 
1550  and  1560,  died  in  Valencia,  Jan.  12, 
1628.  Spanish  school ;  studied  in  Valencia 
and  afterwards  in  Italy,  where  he  was  influ- 
enced by  the  works  of  Bapfaael,  Sebastian 
del  Fiombo,  and  the  Carracci.  On  his  re- 
turn to  Spain  he  was  received  with  honour 
and  patront^,  and  painted  many  pictures 
for  the  churches  and  convents  of  Valencia. 
His  best  works  are  remarkable  for  grandeur 
and  freedom  of  drawing,  good  taste  in  com- 
position, and  knowledge  of  anatomy.  Among 
his  best  scholars  were  his  son  Juan,  Grego- 
rio  Castafieda,  and  Spagnoletto.  Gean  Ber- 
madez  gives  a  list  of  six  pages  of  hia  works. 


Among  the  best  are :  Dead  Christ  and  An- 
gels, Si  Francis,  Blessed  Soul,  Lost  Soul, 
Madrid  Museum ;  St.  Frands  embracing 
Christ,  Assumption,  St  Peter  the  Apostle, 
Conception,  St  John  Baptist,  and  others, 
Valencia  Museum ;  The  Virgin  and  St  John 
walking  homeward  from  the  Sepulchre,  Old 
Pinakothek,  Munich ;  St  Joachim  and  St. 
Ann,  Cbristonthe  Cross  (1582),  The  Magda- 
len at  the  Sepulchre,  Hermitage,  St  Feters- 
borg. — Stirling,  i  491;  Viardot,  Peintrea 
de  I'E^Migne,  145 ;  Ch.  Bhin<^  £cole  espa- 
gnole ;  Madrazo,  520  ;  C.  Beimudez. 

BIBAIiTA,  JUAN  DE,  bom  in  Valencia 
in  1697,  died  there,  Oct  10,  1628.  Spanish 
school ;  son  and  pupil  of  Frandsco  de  Bi- 
balta,  and  painted  so  nearly  in  his  father's 
style  that  their  works  are  often  oonfounded. 
'HThen  only  eighteen  years  old  he  painted 
the  admirable  Gnicifizion,  now  in  the  Va- 
lencia Museum.  Had  he  lived  he  would 
probably  have  taken  rank  among  the  most 
famous  of  Spanish  painters.  Works :  SS. 
John  and  Matthew;  SS.  Mark  and  liuke; 
Singer,  Madrid  Museum ;  Pope  Gregory 
the  Great  celebrating  Mass,  Dresden  Muse- 
um ;  Jephtha'a  Sacrifice,  Martyrdom  of  St 
Oatherine,  Hermitage,  St  Petersburg. — 
Stirling,  L  496  ;  Ch.  Blanc,  Ecole  espagnole; 
Madrazo,  624. 

BIBERi,  Don  CABLOS  LXUS^  bom  in 
Bome,  of  Spanish  parents,  in  1812.  Spaa- 
ish  school ;  history  painter,  son  and  pupil 
of  Juan  Antonio  Bibera,  then  pupil  of  De- 
laroche  in  Paris,  where  he  lived  for  many 
years.  Medals :  Paris,  3d  dass,  1889 ;  fid 
class,  1846.  Works:  Legislators  of  the 
Spanish  Nation,  Boom  of  the  06rtes,  Ma- 
drid ;  Tellez  Giron  rescuing  Alfonso  X ; 
Apocalypse  of  St  John ;  Virgin  worshipping 
Inbnt  Christ;  Maiy  Magdalen  at  Christ's 
Tomb ;  Don  Boderigo  de  Calderon  led  to 
Execution  (1839);  Assumption  (1840);  Bat- 
tle against  the  Moors  at  Toledo  (1845) ;  '^^ew 
of  Notre  Dame  in  Paris  (1848)  ;  Origin  of 
Los  Girones  Family  (1866).  —  Vapereau 
(1880),  1634. 

BIHERi,  JnSEFE  DE.   See  Spagnoletto, 
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BIBfiRA,  SOMAN;  contemporary.  Genrv 
painter.  Works :  Popular  Paris  Types, 
Vengan  Penas!  Unforeseen  Case,  At  the 
Theatre  (1883);  At  Break  of  Da;  (1884).— 
La  nostraoioQ  (1883),  i  26,  91,  210,  362 ; 
(1884),  i  26. 

RtBERA  Y  FEBNANDEZ,  Don  JUAN 
ANTONIO,  bom  in  Madrid,  May  17,  1779, 
died  there,  June  15,  1860.  History  and 
portrait  painter,  pupil  of  Bayeu,  and  of  San 
Fernando  Academy,  then  in  Paris  of  David ; 
afterwards  went  to  Borne  and  in  1811  be- 
came court  painter  to  Charles  IV.  and  mem- 
ber of  Accademia  di  S.  Luca ;  in  1820  hon- 
orary member  of  AcademiaS.  Fernando; 
lived  at  Navalcamero  from  1835,  became 
professor  in  1838,  and  afterwards  second 
director  of  the  Madrid  Museum.  Works : 
Cincinnatus,  Wamba,  Allegories  of  Summer, 
Autumn,  Evening,  Night,  Madrid  Museum  ; 
St,  Ferdinand  surrounded  by  Famous  Span- 
iards, Boyal  Palace,  Madrid  ;  Paradise  of 
Great  Spaniards ;  Christ  crowned  with 
Thorns,  Resurrection,  Aranjuez ;  Portrait 
of  Cardinal  Ingranzo,  Toledo  Cathedral; 
do.  of  Sculptor  Jo84  Alvarez. 

BIBOT,  (AUGUSTIN)  THEODULE, 
born  at  Breteuil 
(Eure),  Aug.  8, 
1823.  History, 
genre,  and  portrait 
painter,  pupil  of 
Glaize.  Style  vig- 
orous, reahstic,  and 

somewhat  ooarse,  . 

Medals:  1864,1865; 
3d  class,  1878 ;  L. 
o(    Honour,     1878. 

Works :  Cooks  at  Dinner  Time,  Merry  Cook, 
Chickens  Boosting  (1861) ;  Booster's  Song, 
'Knsmiths  (1864)  ;  St  SebaiOian  (1866), 
Christ  and  the  Doctors  (1866),  Luxem- 
bourg Museum  ;  Torture  (1867),  Rouen 
Museum ;  Philosophers ;  Lawyers  and  the 
Oyster  (1866)  ;  Good  Samaritan  (1870), 
Luxembourg  Museum ;  Old  Man  (1882) ; 
Parchments,  Artist's  Daughter  (1884);  F6re 
B»Ht«au,  Marie  (1886) ;  Artist's  Children, 


CoL  Ervrin  Davis,  New  York.  —  L'Art 
(1880),  xxi.  127;  Bellier,  ii  370;  Claretie 
(1874),  62,  110 ;  Gaz.  des  K  ArU  (1869),  L 
500. 

BIGABD,  GUSTATE,  bom  at  Marseilles, 
Sept.  1,  1823,  died  in  Paris,  Jan.  23,  1872. 
Portrait  painter,  pupil  of  Cogniet ;  took  the 
great  colourists  of  the  Italian  school  and 
Van  Dyck  for  his  models.  He  excelled  in 
rendering  individual  characteristics.  Med- 
als: 2d  dass,  1851 ;  let  class,  1852.  Works: 
Madame  Sabatier  (1860) ;  Marshal  Comt« 
Harispe,  Versailles  Museum  ;  Diodore  Ba- 
boult,  painter,  Grenoble  Museum ;  £niile 
Loubon,  painter,  Marseilles  Museum  ;  Male 
Portrait,  MontpeUier  Museum ;  do.,  and 
Artist's  Portrait,  Luxembourg  Museuio. — 
Bellier,  ii.  371 ;  Meyer,  Gesch.,  385. 

BIOCI,  CAMILLO,  bom  at  Ferrara  in 
1580,  died  there  in  1618.  Lombard  school ; 
pupil  and  assistant  of  Scarsellino,  whose 
manner  he  followed  so  exactly  that  bis 
works  are  sometimes  confounded  with  his 
master'a  Although  he  died  young  he  left 
enough  pictures  of  merit  to  insure  Mm  an 
honourable  y,^  ^0^  , 
placeamonghis  (  fn/fL  iGll 
countrymen.  —    ^^     '  «.-«*i's^  f 


:  Oh.  Blanc,  £cole  ferrar- 


BICCI,  MABCO,  bora  at  Belluno  in  1679, 
died  in  Venice  in  1729.  Venetian  school; 
nephew,  pupil,  and  associate  of  Sebastiano 
Bicci,  whom  he  accompanied  in  1710  to 
France  and  England,  where  he  painted 
landscapes  and  architecture  pieces,  to  be 
found  in  many  collections.  Though  seldom 
without  merit,  these  are  little  more  than 
studies,  executed,  like  the  pictures  of  his 
uncle,  in  a  slight  and  hasty  way.  In  the 
Dresden  Museum  are  ten  of  his  landscapes. 
In  Vienna:  lAndscape  with  Baptism  of 
Christ,  Museum ;  Two  Landscapes,  Liech- 
tenstein Gallery. — Ch.  Blanc,  £co]e  v^niti- 
enne  ;  Bartsch,  xxi.  312. 

BICCI,  SEBASTIANO,  bom  at  Ciridale 
di  Belluno  in  1669,  died  in  Venice,  May  16, 
1734     Venetian  school ;  pupil  in  Venice  of 
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F.  Oerrelli,  'whom  he  aoooinpanied  to  Milan  ; 
resided  several  years  in  Florence,  Rome,  and 
other  Italian  cities,  studying  and  executing 
many  works.  From  Vienna,  where  he  deco- 
rated ihe  Palace  of  Schonbnmn,  he  went  to 
England,  in  the  reign  of  Queen  Anne,  and 
during  a  t«n  years'  residence  painted  the 
chapel  at  Bulstrode  for  the  Duke  of  Port- 
laud,  the  hall  of  Burlington  House,  an  altar- 
piece  for  the  chapel  of  Chelsea  College,  and 
other  works,  some  of  which  are  at  Hampton 
OourL  In  1718  he  returned  to  Venice, 
where  he  lived  rich  and  honoured  until  his 
death.  With  a  fertile  invention  and  great 
facility  of  execution,  Sehastiano  excelled  in 
imitating  the  great  masters  of  the  Venetian 
school,  especially  Paolo  Veronese.  There 
is  much  grandeur  and  force  in  his  mmpoai- 
tions,  hut  they  generally  want  finish ;  per^ 
haps  because  he  had  more  orders  than  he 
had  time  to  fill.  Among  his  works  in  Ven- 
ice are :  Christ  appearing  to  the  Holy  Wom- 
«n.  Academy ;  Besurrectiou,  S.  Oeminiano ; 
Communion  of  the  Apostles,  and  SL  Domi- 
nick.  Corpus  Domini ;  Massacre  of  the  In- 
nocents, Scnola  della  Caribl ;  Baptism  of 
Christ,  and  Apostles'  Supper,  Capucines ; 
Madonna  with  Saints,  S.  Giorgio  Maggiore ; 
Discovery  of  the  Cross,  and  Miracle  of  St. 
Francis,  S.  Bocca  Other  works :  Moses 
striking  the  Bock,  Magdalen  washing  the 
Feet  of  Christ,  Turin  Oalleiy ;  Ascendon, 
S3.  Apostoli,  Bome ;  Apostles  adoring  the 
Sacrament,  S.  Oiustina,  Padua  ;  Continence 
of  Scipio,  Polyxenes  before  the  Tomb  of 
Achilles,  Louvre ;  Venus  Sleeping,  National 
Gallery,  London  ;  A  Sacrifice,  Similar  Sub- 
ject, i^ension,  Dresden  Museum  ;  Tempta- 
tion of  St.  Anthony,  Schleissheim  Qallery  ; 
Battle  between  Romans  and  Sabines,  Bape 
of  the  Sabine 
1,  Itiech- 
1  Oal- 
leiy, Vienna. — Ch.  Kane,  £cole  v^nitienne. 

BICCIABULLL     See  VoUemt. 

BICCIO.     See  Bruaanorci. 

BICCIO,  portrait,  B(g)hael,  Munich  Oal- 
lety ;  wood,  H.lft.9in.xlft.4in.;  aigned. 
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Bust  of  a  youth  of  the  Ricoio  family,  with 
straight  hair  falling  from  beneath  a  little 
black  cap ;  background,  marble  columns 
and  a  meadow  with  a  wood.  Long  in  pos- 
session of  Bicoio  family,  Florence  ;  bought 
from  Trautmann,  banker,  by  King  Louis  of 
Bavaria.  Many  of  Michelangelo's  letters  are 
addressed  to  Luigi  del  Biccio,  his  intimate 
friend  ;  but  whether  this  portrait  is  of  that 
individual  in  his  youth  is  not  certain. — Pas- 
savant,  iL  26. 

RICHARD,  FLEUBY  FRAKgOIS,  bom 
at  Lyons,  Feb.  26,  1777.  died  at  ficuUy 
(Bhdne),  March  14, 1862.  History  and  genre 
painter,  pupil  of  David,  and  leader  of  the 
older  romantic  school  of  art  in  I^ons.  L 
of  Honour,  1815 ;  painter  to  the  King,  1826 ; 
director  of  the  Lyons  School  of  Art,  1826. 
"Works  :  St.  Blandine  (1801);  Valentine  de 
Milan  (1802);  Blind  Man's  Bufi;  Francis  I, 
Charles  VH.  leaving  Agnes  Sorel  (1804) ; 
Vert^Vert  (1804),  I^ons  Museum;  Bayard 
consecrating  his  Arms  to  the  Virgin,  St. 
Louis  (1807);  Henri  IV.  and  Gabrielle  d'Ds- 
tr^es,  Jacques  Molay  going  to  the  Scaffold 
(1808) ;  Funeral  of  Henri  IV.  in  Sk  Denis, 
Louis  XIV.  and  Mile,  de  la  Valli^,  ADle.  de 
la  Valli&re  as  a  Carmelite,  Oil  Bias  and  Can- 
on SedUlo  (1614) ;  Mary  Queen  of  Scots  ; 
Duchesse  de  Montmorency  at  the  Monas- 
tery of  Moulins  (1817),  Hermitage  of  Vau- 
couleurs  (1819),  formerly  Luxembourg  Mu- 
seum ;  Mont^gne  visiting  Tasso  (1822), 
Lyons  Museum  ;  Tanneguy-Duchatel  saving 
the  Dauphin ;  Death 
of  Talmont  at  Pavia 
(1823) ;  Louis  de  la 
TremonilIe(1824);  Comminge  and  Adelaide 
(1846).— Bellier,  ii  372 ;  Larousse  ;  Meyer, 
Oesch.,  160. 

RICHARD,  TH^DORE,  bom  at  milau 
(Aveyron),  Nov.  24,  1782,  died  at  Toulouse, 
Dec  10,  1869.  Landscape  and  porcelain 
painter,  pupil  of  Berlin,  Aubiy,  and  Ingrea 
Medals :  2d  class,  1831 ;  L.  of  Honour, 
1854  Works:  Don  Quixote  and  Sancbo, 
River  Tam,  Wood-Choppers,  Crossing  the 
Brook,  Pic  du  Midi  near  Pan,  Forest  of 
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Beeches,  Castle  of  Boque,  Mill  of  Creissels, 
Forest  in  Winter,  Game-Keeper  and  Poecli- 
er,  P&u  ;  Sheep  in  a  Pasture,  Morning,  Last 
Tree  of  the  Forest,  Hollow  Boad,  Sunset 
(1831  to  1646) ;  Woods  in  Autumn  (1863); 
Spring,  Leafless  Oaks  (1867)  ;  Torrent 
(1659)  ;  Three  lAndscapea,  Herd  March- 
ing, Bordeaux  Museum  ;  Farm  near  Fau 
(1641),  City  and  Chikteau  of  Pan,  laod- 
Bcape  with  Figures,  Montpellier  Museum  ; 
Forest  in  the  Mountains  (1842),  Orleans 
Museum.  —  Bellier,  il  373  ;  Negrin,  Ai^ 
tistes  -rivants  du  Midi  (Toulouse,  1867). 

BICHAKD  It,  portrait,  Jerusalem  Cham- 
ber, Westminster,  formerly  in  the  Choir  of 
the  Abhey.  The  King  on  his  throne.  This 
precious  and  carefully  painted  portrait, 
which  had  been  covered  with  several  coats 
of  paint,  and  converted  into  a  different  per- 
sonage, was  cleaned  and  repaired  by  George 
BichmondaDdH.Merriti  Engraved  in  Car- 
ter's Specimens  (1780-94).— Geo.  Schaif, 
Hist  of  Old  London,  285  ;  Observations  on 
the  Westminster  Abbey  Portrait,  reprinted 
from  Fine  Arts  Quarterly  (Jan.  1867). 

BICHABD  H.,  WITH  MADONNA  AND 
SAINTS,  probably  English,  Wilton  House, 
England ;  diptych,  wood,  tempera ;  assumed 
date,  1361.  The  King  in  a  scarlet  mantle 
embroidered  with  his  badge  (white  hart), 
accompanied  by  SS.  John  Baptist,  Edward 
the  Martyr,  and  Ejdward  the  Confessor, 
kneels,  in  one  panel,  facing  the  Madonna 
and  angels  on  the  other.  The  Virgin  is  clad 
in  deep  blue,  Christ  in  a  mantle  of  cloth  of 
gold,  and  the  angels  have  blue  wings  and 
white  hart  badges.  Charles  L  obtained  this 
picture  from  Sir  T.  Jermyn,  and  James  IL 
(1666)  gave  it  to  Lord  Caatlemaine,  at  whose 
death  it  passed  to  8th  Lord  Pembroke 
(1705).  Engraved  by  Hollar  (1639) ;  H. 
Shaw  in  "Dressesof  the  Middle  Ages"  (i.  PI. 
43).  Waagen  thought  it  an  Italian  work. — 
Arundel  Soc  Chromolithograph,  Essay  by 
Geo.  Soharf  (1883) ;  Athenseum  (March*17, 
1863) ;  Waagen,  Treasures,  iu.  160. 

BICHAia)S,  THOMAS  ADDISON,  born 
in  London,  Dec.  3,  1820.    liindBcape  paint- 


er ;  went,  when  a  boy,  to  Georgia  with  his 
parents,  and  removed  thence,  in  1845,  to  New 
Tork,  where  he  has  since  lived,  with  the  ex- 
ception of  occasional  trips  to  Europe.  Pu- 
pil of  National  Academy  in  1646-47  ;  electa 
ed  an  A.N.A.  in  1646,  N.A.  in  1861 ;  has 
been  corresponding  secretary  since  1862. 
He  was  the  first  director  of  the  Cooper  Un- 
ion School  of  Design  for  Women  in  1856-60 ; 
since  1867,  professor  of  art  in  University  of 
New  York.  Studio  in  New  York.  Works : 
Alastor,  or  the  Spirit  of  Solitude,  Mr.  Wool- 
sey.  New  Haven ;  Indian  Paradise  (1854) ; 
Edisto  Biver,  French  Broad  Eiver  (1669)  ; 
Rhine,  Warwick  Castle  (1869);  Lake  Winni- 
piseogee ;  Chatsworth  —  England  ;  I^e 
Thun — Switzerland  ;  Sunnyside ;  lAke  Bri- 
enz — Switzerland  (1879);  SquantumBoad — 
Providence,  Meadow  Brook,  At  Hunt's  Mill 
— Providence  (1860);  Dingman  Creek — Pa., 
Lilacs  (1881) ;  Flower  of  the  Period,  Mar^ 
BhalNielBoBeB(1862);  Pennsylvania  Home- 
stead, Van  Etten'a  Peak — Delaware  Biver 
(1883);  Ferry  Boad  at  Dingman,  In  the  Val- 
ley of  the  Delaware,  Basket  of  Boses  (1884); 
Mountain  Brook,  Delaware  Biver  (1865) ; 
Midsummer  on  the  Delaware,  Biver  Boad  at 
Dingman's  Ferry  (1666). 

BICHARDS,  WILLIAM  TBOST,  bom  in 
Philadelphia,  Pa.,  Nov. 
14, 1833.  Landscape 
and  marine  painter, 
pupil  of  Paul  Weber, 
a  German  artist  in 
Philadelphia.  In  1666 
visited  Florence,  in 
1866-67  France  and 
Germany,  and  in  1678 
-79-80  London  and 
the  coast  of  England. 

Exhibited  at  Boyal  Academy,  London,  in 
1869  and  1678-81 ;  Paris  Salon,  1873.  Hon- 
orary member  of  National  Academy.  Med- 
als :  Philadelphia,  1876  ;  Temple,  1666. 
Works  in  oil:  Wood  Scene  (1861);  Leafy 
June  (1862) ;  June  Woods  (1864)  ;  Mid- 
Ocean  ;  New  England  Coast ;  At  Atlantic 
City  (1878);  Yellow  Cam  atCorawaU  (1879) ; 
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On  the  WiBBahickoQ,  Indian  Summer,  C  P. 
HimtingtoD,  New  York  ;  Portemouth  light 
— New  Hampshire,  J.  J.  Astor,  ib.;  Forest, 
Wissahickon,  Land's  End — Cornwall,  3. 
Whitney,  Philadelphia ;  Atlantic  Coast,  Fail- 
man  Bogers,  ib. ;  Narragansett  Pier,  R  C 
Taft,  Providence  ;  Sea  Shore,  Charles  Par- 
sons, St.  Louis;  do.,  Daniel  Catlin,  ib.; 
Trebar  with  Strand— ComwaU  (1881)  ;  G. 
Schwabe,  Henley  on  Thames ;  Marine  View 
(1882);  On  the  Coast  of  New  Jersey  (1883), 
Corcoran  Gallery,  Washingtoii ;  Wild  New 
England  Shore  (1884) ;  Travalga  Head- 
Cornwall,  England  (1885);  Summit  ofMount 
Tacotna  (1886).  'Waler-colours :  47  Land- 
scapes and  Marine  Views  (1871-76),  Metro- 
politan Museum,  New  York;  Marine — At- 
lantic City,  T.  B.  Clarke,  New  York ;  South- 
west Point — Conanicut ;  Goosebeny  Island 
— ^Newport ;  Oull  Bock — ib.,  Limits  of  the 
Unresting  Sea  (1884). 

RICHARDSON,  JONATHAN,  bom  in 
1665,  died  in  London,  May  28,  1745.  Por- 
trait painter,  pupil  of  John  Biley  ;  ranked, 
after  the  death  of  Eneller  and  Dahl,  at  the 
head  of  his  profession.  His  heads  are  in- 
dividual and  characteristic,  but  Ms  full- 
lengths  are  weak.  Among  his  beat  known 
portraits  are  those  of  Anne  Oldfield,  Pope, 
Prior,  Steele,  Vertue,  and  Lord  Chancellor 
Talbot,  National  Portrait  Gallery,  London ; 
Pope  and  his  Dog  Bounce,  Lord  Lyttleton. 
He  was  also  distinguished  as  the  author  of 
"An  Essay  on  the  whole 
Art  of  Criticism  in  rela- 
.  tion  to  Painting"  (1719), 
"  An  Argument  in  be- 
half of  the  Science  of  a 
Connoisseur"  (1719), 
and  other  works.  His  son, 
Jonathan  (1694-1771), 
was  an  amateur  portrait  painter  and 
assisted  him  in  his  labours.-  ~ 
F.  de  Conches,  84 ;  Portfolio  (1872),  6& 

RICHMOND,  GEORGE,  bom  in  1809. 
Portrait  painter,  pupil  of  Royal  Academy  ; 
elected  an  A.RA.  in  1867,  and  RA.  in  1867. 
Has  painted  a  few  ideal  pictures,  such  as 


Christ's  Agony  in  the  Garden  (1868),  and 
Scene  from  Comus  (1864),  but  he  owes  his 
reputation  to  his 
more  than  3,000  por- 
traits, among  which 
are  those  of  the  Earl 
of  Elgin(1860),  Bish- 
op of  Oxford,  Duke 
of  Buccleugh  (1865), 
Dr.  Keble,  Sir  R  H. 
Inglis,  Sir  Moses 
Montefiore  (1876)  ; 
Earl  Granville,  Bishop  of  Carlisle,  Marchion- 
ess of  Salisbury  (1877). 

RICHMOND,  WILLIAM  R;  couteropo- 
raiy.  History  and  portrait  painter,  and 
sculptor,  son  of  C^eorge  Richmond,  and  pu- 
pil of  Sir  Frederick  Leighton.  Gold  medal, 
Berlin,  1886.  Works  :  Electra  at  Tomb  of 
Agamemnon  (1877)  ;  Phidyle,  Sarpedon 
(1879) ;  Calves,  Song  of  Miriam  (1880) ;  Be- 
hold the  Bridegroom  Cometh  (1881) ;  Re- 
lease of  Prometheus  (1882) ;  May  (1884) ; 
Audience  in  Athens  during  the  Representa- 
tion of  the  Agamemnon  (1885),  Birming- 
ham Gallery ;  Cicely  Wormald,  Hermes 
"16).  Among  hia  poi-traits  are  those  of 
Princess  Louise,  Gladstone,  Darwin,  Brown- 
ing, William  Morris,  Holman  Hunt, .  and 
Lord  Lyttleton. 

RICHOMME,  JULES,  bom  in  Paris, 
Sept.  9,  1818.  His- 
tory and  portrait 
painter,  son  of  the 
engraver  Joseph 
Theodore  Richom- 
me,  pupil  of  DrOU- 
ing.  Paints  relig- 
ious subjects  chief- 
ly, in  a  cold  and 
correct  style.  Med- 
als :  3d  class,  1840  ; 

2d  class,  1842,  1862,  1863 ;  L.  of  Honour, 
1867.  Works :  Abraham  taking  Hagar  as 
his  Wife  (1842) ;  SL  Sebastian  saved  by 
Holy  Women  (1843) ;  Incredulity  of  St 
Thomas  (1846) ;  Christ  appearing  to  St. 
Martin,  Si  Peter's  Repentance,  Leda  (1848); 
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Erigone,  King  of  Garb's  Betrothed  (1849) ; 
Vien  of  St  Peter's  in  Bome,  lAmentaao 
Bridge,  Tower  of  Cerroro,  Mai;  Magdalen's 
ConTeiBioii  (1850) ;  Italian  Beggar  Woman 
(1852) ;  Christ  healing  the  Paralytic,  Love 
fleeing  from  DmnlcenneBa  (1863,  bought  by 
State);  Christ  healing  a  Sick  Woman  (1865); 
St  Nioholas  aaving  the  Sick  (1867)  ;  Christ 
and  the  Children,  Toung  Mother  (1861) ; 
St  Peter  of  Alcantara  healing  a  Child  (1864), 
Luxemboni^  Museum  ;  Baptism  of  Christ 
(1866),  Prefecture  de  hi  Seine,  Paris ;  Be- 
heading of  John  Baptist  (1866),  Besan^on 
Mnsenm ;  Christ  on  the  Cross  (1868),  Pa- 
lais de  Justioe ;  Castle  in  Spain  (1870);  For- 
get-Me-Not  (1872) ;  EducaUon  of  Achilles 
(1873);  Don't  awaken  a  Sleeping  Gat,  Toilet 
(1874) ;  First  Lesson  on  the  Yiolin  (1876) ; 
Dove  (1876) ;  Arab  Woman,  Chinese  Doll 
(1877) ;  The  Feast  in  the  Pharisee's  House 
(1882) ;  Around  the  Fountain  (1884) ;  Fort 
de  la  Joliette  (1886)  ;  Ignorance  is  Bliss, 
Hra  D.  D.  Colton,  San  Francisco ;  decora- 
tions in  St.  Vincent  de  Paul  and  St.  S^verin, 
Paris,  and  in  other  churches. — Bellier,  ii.  376. 

BICHTER,  ADOLF,  bom  at  Thorn  in 
1816,  died  at  Dasaeldorf,  Not.  20,  1862. 
Genre  painter,  pnpil  of  Academy  at  DOssel- 
dorf,  where  he  settled,  and  became  yeiy 
popular  with  well  composed  and  effectively 
coloured  scenes  from  home  life,  especially 
such  as  introduced  children.  Works :  Christ- 
mas Eve  (1887) ;  Vintage  on  the  MoseUe 
(1839) ;  do.  on  the  Rhine  (1840)  ;  Hessian 
Emigrants  on  Beashore  (1841) ;  Souvenir  of 
Cologne  Carnival  (1841);  Sunday  Afternoon 
in  the  Country  (1842);  Morning  on  the  Ahr 
(1846) ;  Last  Comfort  (1847) ;  The  Fifth 
Child  (1848) ;  Children's  Breakfast  (1849) ; 
Bheniah  Village  Life  (1860) ;  Betnm  of 
I^ndwehmiann  (1851) ;  Before  the  Village 
School  (1853).— Wolfg.  MQller.  DOeseldf. 
K,  268 ;  Wiegmann,  316. 

MCffTEB,  (ADRIAN)  LUDWIG,  bom 
in  Dresden,  Sept  28,  1803,  died  at  Losoh- 
witz,  near  Dresden,  June  19,  1884  Land- 
scape and  genre  painter  and  illustrator,  son 
and  pupil  of  the    engraver  Earl  Aogust 


Riohter ;  went  in  1820  with  Prince  Karisch- 
kin  through  France  to  Nice,  travelled  and 
studied  afterwards  in 
the  German  Alps,  and 
in  1823-26  in  Italy. 
Appointed  instructor 
in.drawing  at  the  por- 
celain factory  in  Meis- 
sen in  1828;  called  to 
the  Dresden  Academy 
in  1836,  and  professor 
there  in  1841-76. 
Has  illustrated  many  works.  Ph.D.,  Leipsio 
University ;  honorary  member  of  Berlin,  Mu- 
nich, and  Vienna  Academies ;  Commander, 
Saion  Order  of  Albert ;  Order  of  Francis  Jo- 
seph ;  Bavarian  Order  of  Michael  Works : 
The  Watzmann  at  Sunset  (1824) ;  VaUey  of 
Amalfi,  View  near  Bocca  di  Mezzo  (1823-26); 
lAuterbrunn  VaUey  ;  Views  in  the  Campa- 
gna  and  in  the  Apennines  ;  Aricda,  Civitella 
(1827)  ;  Storm  on  Monte  Serrone  near  Ole- 
vano  (1830),  St&del  Gallery,  Frankfort ;  Feny 
at  the  Schreckenstein  near  Auaaig  (1837), 
Spring  landscape  with  Bridal  Procession 
(1847),  Dresden  Chtllery ;  View  in  Sabme 
Mountains  (1826),  Valley  near  Amalfi  (1826X 
The  Schreckenstein  near  Ausslg  (1835),  Even- 
ing Landscape  vrith  Worshippers  (1842), 
Harvest  Procession  in  Roman  Campagna, 
Leipdc  Museum ;  View  iu  the  Biesenge- 
birge  (1839),  National  Gallery,  Berlin  ;  Bioh- 
ter  Album.— Hoff,  A.  L.  Richter  (Frankfort, 
1877) ;  Jahn,  Biogr.  Aufsatze  ;  Ricbter,  Le- 
benserinnerungen ;  Wessely,  Ad.  L.  B.  (Vi- 
enna, 1883);  Allgem.  K  C,  viiL  631,  573  ; 
BrockhauB,  xiii.  693  ;  FOrster,  v.  434 ;  B- 
lustr.  Zeitg.  (1883),  ii.  266 ;  Jordan  (1885), 
iL  182  ;  Heber,  ii.  261 ;  Graph.  K,  tL  1 ;  D. 
KnnstbL  (1860),  407  ;  (1861).  208,  410 ; 
(1852),  12 ;  (1863),  251 ;  (1855),  181,  390 ; 
(1866),  461  ;  KunsUChronik,  zix.  605,  646 ; 
Eunst  f.  Alls,  i.  47  ;  MlUler,  437 ;  Pecbt,  i. 
67 ;  I^md  und  Meer  (1869),  i  171 ;  Zeitschr. 
t  b.  K.,  X.  267 ;  iviiL  377 ;  Txi  86 ;  xil 
(Mittheilongen,  v.  1). 

RICHTER,  AUGUST,  bom  at  Dresden, 
June  8,  1801,  died  at  Pima,  Nov.  19,  1873. 
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History  painter,  pnpil  of  Dresden  Academy, 
thee  in  Duaseldoi^  under  Comelius,  for 
^vhom  he  painted  in  freeco  one  of  his  wall 
pictures  at  Helldorf.  Spent  several  years 
in  Italy,  and  became  professor  in  Dresden 
Academy.  His  style  suggests  Raphael ;  sud- 
denly he  fell  into  mannerism,  and  soon  af- 
ter became  insane.  'Works :  Hagsr  and  Ish- 
mael  in  the  Wilderness,  Dresden  Museum  ; 
Bebekah  and  Miezer,  Weimar  Museum. — 
Forster,  v.  421 ;  Nagler,  ziiL  134. 

BICHTEB,  fiDOXIARD,  bom  in  Paris ; 
contemporary.  Gbnre  and  portrait  paint- 
er, pupil  of  Hebert  and  Bonnat.  Works : 
News  at  the  Studio  (1868);  Waiting  (1870); 
At  the  Fortune-Teller's,  Baby's  Photograph 
(1875) ;  The  Slave's  Narrative  (1876) ;  VeU 
Dance  (1877) ;  Jewess  of  Morocco  (1880) ; 
OtheUo,  Salome  (1881);  Harem  in  Old  Gra- 
nada (1863) ;  Sultana  going  to  the  Bath, 
Young  Girl  with  Narghileh  (1884) ;  Nym- 
phea  lotus  (1685);  Bazaar  in  Tunis,  Jewess 
of  Algiers  (1666).  In  United  States :  Ju- 
dith, B  Wall,  Providence  ;  Gallery  of  the 
LouTre,  J.  H  Stebbins,  New  York  ;  In  the 
Cathedral,  W.  B  Bement,  Philadelphia ; 
Love  Song,  T.  M.  Scott,  San  Francisco. 

RICHTER,  GUSTAV,  bom  in  Dessau, 
May  12,  1847.  Landscape  painter,  pupil 
of  Berlin  Academy  (1863-68)  and  of  Max 
Schmidt,  then  studied  from  nature,  travel- 
ling in  Middle  Germany;  painta  chiefly 
mountain  landscapes.  Works:  Group  of 
Black  Poplars  ou  the  Elbe,  Ducal  Palace, 
Dessau  ;  Forest  Border  ;  Castle  Gieasmanna- 
dorf  (1673);  Landscape  in  Hartz  Mountains 
(1874) ;  Entrance  into  Bode  Valley  (1676). 

RICHTER,  GUSTAV  (KARL  LUDWIG), 
bom  in  Berlin,  Aug.  31,  1623,  died  there, 
April  3, 1884  Historyand  portrait  painter, 
pupil  of  Berlin  Academy  under  Eduard  Hol- 
bein, and  in  Paris  (1844-46)  of  Cogniet ; 
studied  in  Rome  in  1847-49,  visited  after- 
wards France  and  Italy  repeatedly,  Egypt 
in  1861,  and  the  Crimea  in  1873.  One  of 
the  most  successful  portrait  painters  of 
modem  times.  Member  of  and  professor 
in  Berlin  Academy ;  honorary  member  of 


Munich  and  Vienna  Academies.     Medals: 
BerUn,  Paris  (1856,  1857,  1869),  Bmssels, 
Vienna  (1873),  Phila- 
delphia (1876),  Mu- 
nich (1683);    Order 
pour   le    m£rite. 
Works:  Portrait  of  his 
a8ter(I852);  Daugh- 
ter of  Jairus  (1866), 
National    Gallery, 
Berlin;  Baldur,  The 
Walkyries,  Walhalla, 
New  Museum,  ib.;  Building  of  the  Pyramids 
(1859-73),    Maiimilianeum,    Munich;    Fe- 
male Portrait  (1852) ;  do.  (1856) ;  Portrait 
of  Painter  Hoguet    (1862) ;    do.   of  him- 
self (1662-64) ;  do.  of  Eduard  Hildebtaudt 
(1866),    Dantrio   Museum ;   Egyptian  Girl, 
Odalisque,  Neapolitan  Fisher-Boy,  Egyptian 
Dancers  (1870) ;  Pygmalion  ;   Gypsy  Girls 
in  the  Crimea  (1878)  ;  Sultan  Abdul  Azis 
(1867) ;  Count  and  Countess  Roberinsky ; 
Princess  Carolath  (1672) ;  Duchess  of  Ed- 
inburgh ;  Duchess  Marie  of  Met^enbui^ 
(1674);  Hon.  Geo^  Bancroft;  Artist  with 
Boy,   Artist's  Wife  with    Younger    Child 
(1874);  Bankei's  Wife  (1676);  Emperor  Will- 
iam (1876, 1877);  EmpressAuguBta,  Count- 
ess Earolyi  (1878) ;  Prince  Pless  ;   Queen 
Louise  (1879),  Cologne  Museum ;  Countess 
Di>nhoff ;  General  Count  von  Blumenthal 
(1663),  National  Gallery,  Berlin.— Allgem. 
K.  C,  viii.  446,  902  ;  Dlustr.  Zeitg.  (1884), 
i.  338  ;  Jordan  (1885),  u.  182  ;  Kunst-Chro- 
nik,  v.  83  ;   ir.  712  ;   x.  61 ;   xiii.  2  ;  liv.  5  ; 
six.  442,  541 ;   Leixner,  Mod  K,  L  87  ;  ii 
43  ;  MUller,  436  ;   Rosenberg,  Berl.  Maler- 
sch.,  191 ;  D.  Rundschau,  ix.  471 ;  liii  327 ; 
xriL  303  ;  xx.  461,  463  ;  xxi.  148 ;  Land  und 
Meer  (1872),  i.  23  ;  (1880),  i.  47  ;  (1884),  ii 
710 ;   Weetermann's   Monatshefte,  liii.   40, 
168 ;  Zeitflchr.  f.  b.  K,  vi.  92,  106. 

RICHTER,  WHiHELM,  bora  in  Vienna 
in  1820.  Genre,  battle,  and  animal  painter, 
pupil  of  Vienna  Academy.  Works:  Girl 
before  Shrine  (1838) ;  View  from  St  Mi- 
chael ;  Street  Sweeper  (1839);  UhlansMarch- 
ing ;  Storming  of  a  Church  (1844) ;  Sally 
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from  a  City  (1845) ;  Attack  of  French  Gav- 
air;  (1846);  Death  of  Hensel  at  Malbor- 
ghetto  (1847) ;  Piedmontese  Prisoners  of 
War  (1858);  Ih^oons  in  a  SkinnUh  (1866); 
EqucBtrian  Portrait  (1870) ;  Horses  at  Past- 
are  (1870)  ;  Kennel  (1871)  ;  Royal  Hunt  in 
Hungary  (1882).— Kunst-Chronik,  xviiL  87  ; 
xiz.  618  ;  Wurzbach,  zzvi.  65. 

BICX),  UABTIX,  bom  in  Madrid ;  con- 
temporary. Architecture  painter,  pupil  of 
Federico  de  Madrazo,  then  studied  in  Paris 
and  Borne.  Medals :  Paris,  3d  class,  1878 ; 
L.  of  Honour,  1878.  Works:  Doge's  Pal- 
ace in  Veoice,  Samuel  Hawk  Collection, 
New  7ork ;  Grand  Canal — Venice,  Miss  C. 
L  Wolfe,  ib.;  Italian  Garden,  Metropolitan 
Muaeum,  ib.  ;  Court  Interior  —  Granada, 
Boating  Parly  in  Bois  de  Bouli^ne,  Washer- 
women at  Poissy,  The  Seine  at  Poisay,  J.  H. 
Stebbius,  ib.;  On  the  Seine,  Morris  K.  Jes- 
ap,  ib. ;  Feny  of  San  Stefeno — Venice,  C,  L. 
Smith,  ib.;  Ancient  ConTent  Walls  near  Se- 
ville, On  the  Seine,  R  L.  Cutting,  ib.;  Ven- 
ice, Canal  near  Poissy,  A.  J.  Drexel,  Phila- 
delphia; The  Seine,  Alex.  K'own,  ib. ;  Canal 
in  Venice,  Borie  Collection,  ib.;  Gathering 
Oranges  at  Toledo,  Venice.  W.  T.  Walters, 
Baltimore ;  Entrance  to  Canale  Grande — 
Venice,  H.  L.  Donsman,  Si  Louis  ;  Village 
of  Bougival,  Daniel  Catlin,  ib.;  Bridge  of 
Toledo  (1883) ;  S  M.  del  Giglio  in  Venice 
(1884).— La  Itustracion  (1883),  l  2 ;  iL  307 ; 
(1884),  L  267. 

RIDINGEB  (Biedinger),  JOHANX  MA- 
AS,  bom  in  Ulm, 
Feb.  16, 1698  (Feb. 
16,1695?).  died  in 
Augsburg,  April  10, 
1767.  German 
school ;  animal  and 
landscape  painter, 
pupil  in  Ulm  of  i 
Christoph  Besch 
and  in  Augsburg  of 
Jobann  Falk,  then 

lived  for  three  years  in  Batisbon  ;  returned 
to  Augsburg,  where  he  was  much  influenced 
by  Bugendaa,  and  in  1769becamedirectorof 


( w),  scnwenn  uai- 


the  Academy.    TTnsnrpassed  in  the  represen- 
tation of  wild  animals.   Works :  Three  Stags, 
Grosvenor  Gallery,  London ;  Stag  pursued 
by  Dogs,  Cassel  Gallery ;  Stag  Besting  (2), 
Forstenberg  Gallery,  Donauesobingen ;  Two 
Bears  in  a  Wilderness  (1710),  Schwerin  Gal- 
lery; Pheasant  Hunt  at 
Night,  Weimar  Museum. 
— Ch.  Kane,  £cole  alle- 
mande ;  Bugler  (Crowe) ; 
Nagler,  xiii.  160;  N.  BibU- 
othek  der  Wissenschaften,  ii,  137  ;  Thiene- 
mann,  Leben  (Leip.,  1866);  Weyermann,  437. 
RIEDEL,  AUGUST,  bom  at  Baireuth, 
Dea  27, 1802,  died  in 
Rome,   Aug.   8,   1883. 
Genre  and  portrait 
painter,  pupil  of  Mu- 
nich  Academy   under 
Peter  von  Langer; 
went  in  1828  to  Bome, 
where  he  adopted  a 
manner  differing  wide- 
'  1y  from  the  academic 

style,  and  excelling  in  brilliancy  of  colour- 
ing, which  made  his  pictures  very  popular. 
Was  member  of  and  professor  in  Accademia 
di  S.  Luca  in  Bome,  member  of  Berlin,  Mu- 
nich, Vienna,  and  St  Petersburg  Academies. 
Works :  Sakuntala,  Medea,  Stuttgart  Gal- 
lery ;  Girls  Bathing,  Two  Albanian  Women 
(1838),  National  GaUery,  Berlin  ;  Child  and 
Nurse  (1865),  Eaczynski  GaUery,  ib.;  Wom- 
en of  Albano,  Ennsthalle,  Hamburg;  Vit- 
toria  d'Albano,  Wittelsbach  Palace.  Munich ; 
Neapolitan  Fisher  FamUy  (1834),  Judith 
(1840),  Young  Giri  in  Mother's  I^p  (1848), 
Portrait  of  Carl  Bottmann  (1827),  five  other 
porti^ta  (1831,  1842,  1865),  New  Piuako- 
thek,ib.;  Boman Woman;  Bayadere (1862); 
Neapolitan  Mother  by  the  Sea  ;  Bacchante, 
Sappho,  Herodias,  Sakuntala,  King  of  Wtlr- 
temberg's  Collection ;  Puck ;  Cupid  and 
P^che  feeding  Nightingales  ;  Beautifid 
Stella;  Agrippina  with  Ashes  of  Germani- 
cus  ;  Bezia ;  Spring  ;  Angel  of  light ;  The 
Peri ;  Love  among  the  Boses,  J.  J.  Astor, 
New  York ;  Italian   Woman,  August  Bel- 
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mont,   ib.;    many    portraita. — AUgem.    E. 
a,  Tiii.    491,    902.;  Brockhaue,  xiiL   690; 

ACotta's  Eunatbl    (1844),  105 ;  D. 
Kunstbl.  (1851),  139  ;  (1863).  427  ; 
(1867),    39 ;    MuUer,    439  ;    Land 
imd  Meer  (1880),  i.  499. 

BIEDER,  WTT.HTT.M  ADGtJST,  bom  at 
rwbling,  near  Vienna,  Sept  30,  1796,  died 
in  Vienna,  Sept.  8,  1880.  Hiatoij,  genre, 
and  portrait  painter,  pupil  of  Vienna  Acad- 
emy, and  afterwards  professor ;  in  1857  be- 
came custodian  of  the  BeWedere  Gallery ; 
Tiaited  Tyrol  and  North  Italy  in  1830,  Flor- 
ence and  Borne  in  1833.  Works:  Christ  on 
Mount  of  OUvea ;  St  Bosalia(1820);  Lily  of 
St  Leonard  (1841),  Vienna  Bfuseum ;  Mary 
Stuart  taking  Fanwell  of  her  Ladiea  (1843); 
Scene  from  Walter  Scott's  Prison  of  Sdin- 
bu^h  (1844) ;  Portrait  of  Franz  Schubert ; 
Emperor  Fiuncis  L,  Oratz  UniTersity. — D. 
EunstbL  (1857),  826 ;  Wurzbach,  xxvl  107. 

BIEDMOLLER,  FRANZ  XAVEB  YON, 
bom  at  Constance,  Jan.  22,  1829.  I^nd- 
Hcape  paint«r,  pupil  in  Carlaruhe  (1866-61) 
of  J.  W.  Schiimer,  then  lived  for  sometime 
in  Strasburg  and  Frankfort,  and  settled  in 
Stuttgart  in  1864.  Medals :  Carlsruhe  and 
London.  Baden  court  painter  since  1873. 
Worka :  Heidenlbcher  on  Ueberliog  Lake  ; 
ChaTcoal'Bumer's  Hut ;  View  on  the  Eo- 
nigBsee ;  da  on  I^e  Constance ;  do.  near 
Berchtesgaden ;  do.  near  Strasburg  (1876) ; 
Stuttgart  Museum  ;  Italian  Landscapes ; 
Views  in  Orond-ducal  Garden  at  Carlsruhe. 
— Mailer, 440;  Meyer, Conv.  Lex., xviii.82L 

EIEFSTAHL,  WILHELM  bom  at  Neu- 
strelitz,  Mecklenburg, 
Aug.  15, 1827.  Land- 
scape and  figure  paint- 
er, pupil  of  Berlin 
AcademyunderF.  W. 
Scliirmer  ;  studied 
nature  on  Isle  of  Bo- 
gen,  afterwards  Tisit- 
ed  Middle  Gemtauy, 
the  banks  of  the 
Rhine,  Tyrol,  Switzerland,  and  Rome 
was  profeaaor  at  the  Carlsruhe  Art  School 


in  1870-73,  and  director  in  1875-77 ;  settled 
in  Munich  in  1878.  Excels  in  harmonious 
combinations  of  landscape  aceneiy  with  fig- 
ures. Member  of  and  professor  in  Berlin 
Academy ;  honorary  member  Munich  Acad- 
emy, 1881.  Oold  medal:  Berlin,  1864 
Vienna,  1873.  Works:  Northern  Heath 
Coast  of  Rflgen  ;  Westphalian  Vill^e 
Church ;  Procession  of  Capuchins ;  Mourn- 
ing Assembly  in  Appenzell,  Carlsruhe  Gal- 
lery ;  Similar  subject,  Wiesbaden  Galleiy ; 
Bridal  Procession  in  Passeyer  Valley ;  Re- 
turn from  Baptism ;  Pilgrimage  in  the  Moun- 
tains ;  In  the  Befectory ;  Shepherds'  Devo* 
tions  in  the  Fields  (1864),  All  Souls'  Day 
(1869),  National  Gallery,  Berlin  ;  Funeral 
Frocession  in  Front  of  Pantheon  (1871), 
Dresden  Gallery  ;  Blessing  of  the  Alps 
(1881)  ;  MissionarieB  in  Rhsetia  (1884) ; 
Child's  Burial  in  Paaaeyer  (Jubilee  Exhibi- 
tion, Berlin,  1886) ;  Wedding  Procession  in 
Tyrol,  J.  J.  Astor,  New  Tork ;  do.,  Israel 
Corse,  ib.;  Chapel  in  Tyrol,  D.  H.  McAlpin, 
ib. ;  Return  from  Christening,  Mrs.  Wils- 
tach,  Philadelphia.— Allgero.  E  C,  viii.  942 ; 
Brockhaua,  xiil  700 ;  lUuatr.  Zeitg.  (1663), 
L  96 ;  Jordan,  260  ;  Eunst>-Chronik,  xviL  8, 
380  ;  xix.  644,  661 ;  Moller,  440 ;  D.  Bund- 
schau,  iz.  477 ;  xiiL  336  ;  Rosenberg,  BerL 
Malersoh.,  348  ;  Zeitscbr.  f.  b.  E.,  iv.  117  ; 
■».  123  i  vi.  176  ;  n.  76. 

BIEGEB,  ALBERT,  bom  in  Vienna ;  con- 
temporary, landscape  painter ;  has  trav- 
elled in  Europe  and  the  East  Works :  Ru- 
ins of  Mosque  in  Greece,  Storm  on  Coast 
of  Dalmatia,  Sunset,  Coast  View  in  Istria, 
Eddystone  Lighthouse  in  Stormy  Night, 
do,  at  Sunrise,  Storm  in  the  Tropics  (1871- 
72);  Waterfallin  the  Pryenees (1872);  Rainy 
Weather  on  the  Danube;  Summer  Even- 
ing near  Florence  (1874) ;  Ruins  of  Athens 
(1878) ;  Polar  Night  in  Spitzbergen  (1880)  ; 
Castle  Hohenbadeu,  Queen  Waldlieb  (1881); 
Shipwreck  on  Norwegian  Coast  (1882). — 
Illustr.  Zeitg.  (1873),  il  16 ;  (1876),  ii.  383  ; 
(1878),  ii.  271 ;  (1881),  iL  369,  378  ;  (1882), 
il  465 ;  (1883),  i.  293 ;  Eunst-Chrouik,  xviilt 
Wurzbach,  xxvi.  13a 
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BIENZI,  Holman  Huni,  priTate  galleiy, 
£nglaDd.  Kenzi  vowing  to  revenge  his 
brother's  death.  Painted  in  1849  ;  Hunt's 
fiiBt  Pre-Baphoelite  picture. 

BmPENHAUSEN,  FBANZ  and  JO- 
HANN,  born  in 
OOttingen  in  1786 
and  1788,  died  in 
Borne,  Fnuiz,  Jan. 
3,  1831,  Johann, 
Sept  17, 1860.  His- 
tory painters,  sons 
of  and  first  instruct- 
ed by  tiie  engiaTer 

Ernst  Kepenhau-  \ 

sen,   then   studied 

under  W.  Tiachbein  in  Q&ttingen  and  in 
Cassel  (1804),  and  after  Hartmann's  draw- 
ings from  Pre-Baphaelite  masters  in  Dres- 
den (1806),  where  they  embraced  Catholi- 
cism ;  returned  to  Oottingeu,  and  went  in 
1807  to  Italy.  In  1810  they  published  a 
history  of  painting  in  Italy.  The  portrait 
is  of  Johann  Biepenhausen.  Works ;  The 
Minstrel  (after  Goethe);  Maiden  horn  Afar 
(after  Schiller) ;  Mt^nificat ;  Casting  off  of 
Hagar;  Christ  blessing  Children  (1819), 
PrnTingial  MusGum,  Hanover ;  Madonna  and 
St.  John  (1820),  Schwerin  Gallery ;  View 
of  Bome  (1620) ;  Legend  of  St  EUzabeth 
(2,1821) ;  R^hael's  Vision  (1822),  Baczyn- 
ski  Gallery,  Berlin  ;  Conradin  hearing  his 
DeaUi  Sentence ;  Henry  the  lion  defending 
Barbarossa  in  Bome  (1826),  Boyal  Palace, 
Hanover.  By  Johann :  Duke  Erich  saving 
Emperor  Maximilian's  Life  in  Battle  of  Be- 
gensburg  (1834);  First  Communion  of  Girls 
in  Bome ;  Cupid  as  Musician ;  Madonna 
and  St  John,  New  Pinakothek,  Mimich ;  Cu- 
pid and  I^che  (1836),  Frovinzial  Muse- 
um, Hanover ;  Baphaere  Death,  Apparition 
(1836) ;    Charity,   Cupid  instructing  Two 

Oirls  in  Love,  Duke  Ernst  of  Brunswick 
interoediug  for  Prisoners  (1837) ;  Beatrix 


before  Emperor  Otto  IV.  (1838);  Extinction 
of  Cenci  Family  (1839);  Poetry,  Kunsthalle, 
Hamburg. — Andresen,  iii.  66  ;  Broclihaus, 
jdii  702  ;  Forster,  iv.  232  ;  N.  Necrol.  d.  D. 
(1831),  38 ;  Beber,  I  326  ;  Biegel,  Gesch. 
des  Wiederauflebens  der  d.  E.,  258. 

RifiSENEB,  (LOUIS  ANTOINE)  LfiON, 
bom  in  Paris,  Jan.  21,  1808,  died  in  1878. 
Figure  and  portrait  painter,  pupil  of  his 
bther,  Henri  Francois  Bi^sener  (portrait 
painter,  1767-1828),  and  of  Groa.  Medals : 
3d  class,  1636  ;  2d  cUse,  1655, 1864  ;  L.  of 
Honour,  1873.  Works :  Flora,  Bacchante 
(1836) ;  Egyptian  Girl  and  Nurse  (1866) ; 
Idyl  in  Normandy  (1863) ;  Erigone  (1864), 
Luxembourg  Museum ;  Bacchus  and  Ari- 
adne, Awaking,  The  Toilette  (1875) ;  Brook 
in  the  Wood ;  Country  Pleasures. — Bellier, 
ii.  379  ;  Meyer,  Gesch.,  286. 

BIESEB,  MICHAEL,  bom  at  Schlitters, 
Tyrol,  Sept  6,  1828.  History  painter,  pu< 
pil  of  Munich  (1848-60)  and  Vienna  (1862- 
61)  Academies,  at  the  latter  under  Ruben, 
then  studied  for  three  years  after  the  old 
masters  in  Florence,  Bome,  and  Venice. 
Member  of  Vienna  Academy  in  1864  ;  pro- 
fessor at  Industrial  Art  School  in  Vienna 
since  1868.  Works:  Holy  I^mily  (1868) ; 
BapUsm  of  Christ ;  Death  of  St  Wences- 
lauB  (1869) ;  Eve  of  Nativity,  Prague  Gal- 
lery ;  many  cartoons  for  church  glass-paint- 
ings.— Kunst-Chronik,  xviii  611 ;  Moller, 
440 ;  Wurzbach,  xxvL  146. 

BIETSCHOOF,  JAN  CLAASZ,  bom  at 
Hoora  in  1662,  died  there  in  1719.  Dutch 
school ;  marine  painter,  pupil  of  Backhuy- 
zen,  whose  style  he  imitated  very  skilfully. 
Works :  Calm  Sea,  Stormy  Sea,  Amsterdam 
Museum. — Kugler  (Crowe),  ii.  505. 

RIGAUD,  HYACINTHE,  bora  at  Per- 
pignan,  July  18, 1669,  died  in  Paris,  Deo.  29, 
1743.  French  school ;  history  and  portrait 
painter,  pupil  of  Pezet,  Verdier,  and  Banc  ; 
won  grand  prix  in  1662,  but  by  Le  Brun's 
advice,  instead  of  going  to  Rome,  devoted 
himself  to  portrait  painting,  in  which  he  be- 
came a  master.  Member  of  Academy,  1700 ; 
professor,  1710 ;  rector,  1733 ;  Order  of  St 
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Micliael,  1727.     Works :  Cain  building  the 

City  of  Eaoch  (1682) ;  Crucifixion  (1684) ; 

Presentation   in  the 

Temple,  St.  Andrev, 

Portrait   of   Louis 

xrv.  (1701),  Philip 

V.  of  Spain,  BoBBuet 
(1706),  Le  Brun  and 
Mignard,  Cardinal 
Polignac,  and  nine 
others,  Loutto  ; 
Louis  XIV.,  Louis 
XV.  (4,  two  dated 
1716,  1730),  Mignard,  Portrait  of  him- 
self, twelve  others,  Versailles  Museum  ; 
Pierre  Puget,  Amiens  Museum ;  Saint-Si- 
mon, Bishop  of  Metz,  Marshal  Noailles, 
Grenoble  Museum ;  Louis  XIV.,  Metz  Mu- 
seum ;  Fontenelle,  Montpellier  Museum ; 
Marshal  Turenne,  NImes  Museum ;  Louis 
XV.,  Rouen  Museum ;  Philip  of  Orleans, 
Bacine,  Toulouse  Museum ;  Louis  XIV., 
Valenciennes  Museum  ;  others  in  Museums 
&t  Chartres,  Douai,  Lyons  (2),  Nantes,  Or- 
leans, Strasburg,  Basle,  Geneva,  Zurich  (2); 
Sculptor  Bogaert,  Berlin  Museum  ;  Portrait 
of  himself,  Cassel  Gallery  ;  Cardinal  Fleury, 
Enigbt  of  St  Michael,  iWmstadt  Museum ; 
Augustus  in.  of  Poland,  Dresden  Museum  ; 
Louis  XIV.,  Madrid  Museum ;  Fontenelle, 
Hermitage,  St  Petersburg ;  Bossiiet,  Por- 
trut  of  himself,  Cffizi,  Florence ;  Cardinal 
Fleury,  National  Gallery,  London ;  others 
in  Bimiberg  and  Carlsruhe  (2)  Galleries; 
Old  Finakothek,  Munich ;  Museum  (2), 
Liechtenstein  (1740)  and  Czeraiu  Galleries, 
Vienna ;  Naples  Museum  ;  Historical  Sod- , 
ety.  New  Tork  (2).  His  brother  Gaspard 
(bom  at  Perpignan,  baptized  June  1,  1661, 

died  in  Paris,  March  27,  1706),  was  also  a 
portrait  painter  of  merit,  several  of  whose 


works  are  probably  attributed  to  his  more 
famous  brother. — Bellier,  iL  381 ;  Ch.  Blanc, 
£oole  fran9aiBe ;  Dohme,  3 ;  Hoosaaye,  140 ; 
Jal,  1062 ;  Memoirs  in^dits,  il  114 ;  Nagler, 
ziii  179 ;  Wurzbach,  Fr.  MaL  des  XVHL 
Jahrb.,  6. 

RIGAUD,  JOHN  FRANCIS,  bom  at  Tu- 
rin, Italy,  May  18,  1742,  died  at  Paoking- 
ton,  England,  Dec  6,  1810.  History  and 
portrait  painter,  son  of  a  French  merchant ; 
early  studied  art  and  became  painter  to 
the  King  of  Sweden  ;  afterwards  studied  in 
Borne,  Bologna,  and  Parma,  and  in  1766 
was  eled«d  a  member  of  the  Bologna  Acad- 
emy. Went  in  1772  to  Paris,  and  thence 
to  London,  where  he  became  an  exhibitor 
at  the  Boyal  Academy,  was  elected  an  A.B.  A. 
in  1782,  and  B.A.  in  1784  His  diploma 
pieture  was  entitled  Samson.  He  painted 
also  in  fresco,  and  decorated  ceilings,  and 
translated  into  English  Leonardo  da  Vinci's 
"  Treatise  on  Painting  "  (1806). — Redgrave 

KIGO,  JULES  (VINCENT  ALFRED), 
bom  in  Paris  in  1810.  Battle  painter,  pu- 
pil of  L.  Cogniet.  Medals :  3d  dass,  1867 ; 
2d  class,  1869,  1861,  1863.  Works  :  Bona- 
parte at  Siegeof  Toulon— 1783  (1849),  Min- 
istry of  Interior,  Paris ;  Crossing  of  the 
Tagliamento  in  1809,  Taking  of  Zaatcha — 
1849  (1863),  French  Surgeons  at  Battle  of 
Inkermaa— 1664  (1867),  Marshal  Caniobert 
in  Trenches  of  Sebastopol  (1859),  Forirait 
of  Mayor  of  Versailles  (1866),  Versailles 
Museum ;  Baptism  of  Clovis  (1869,  bought 
by  the  State) ;  Battle  of  Magenta  (1861) ; 
do.  of  Solferino  (1866) ;  Totila  King  of  the 
Goths  visiting  St  Benedict  (1866),  Com- 
munion of  St.  Benedict  (1867),  St  £tienne 
du  Mont,  Paris ;  Crossing  of  the  Beresina — 
1812(1870);  Charge  of  Cuirassiers  at  Beichs- 
boffen  (1879) ;  Start  for  the  Promenade 
(1880).— Bellier,  ii  382. 

RILEY,  JOHN,  bom  in  London  in  1646, 
died  there  in  1691.  Portrait  painter,  pupil 
of  Gerard  Soest  and  of  Isaac  Fuller;  be- 
came noted  after  death  of  Leiy,  and  had 
among  his  dtters  Charles  IL,  James  IL  and 
his  Queen,  and  William  and  Maiy,  to  whom 
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be  was  appointed  court  painter.  Works : 
Biahop  Burnet,  James  IL,  William  Lord 
Bnaaell,  Waller,  National  Portrait  Galler; ; 
others  at  Hampton  Court — Bedgrave ;  F. 
de  Conches,  61. 

BINAIiDO  AND  ABMIDA.  Subject  from 
Tasso's  "  Oerusalemme  liberata  "  (Jerusalem 
Delivered).  Binaldo,  who  has  fled  from  the 
oainp  of  the  Crusaders  after  Blajiug  Gemau- 
do,  gives  himself  up  to  amorous  delights  in 
the  gardens  of  the  enchantress  Armida. 

Bf  Agostino  Carracci,  Naples  Museum ; 
canvas,  H.  6  ft  4  in.  x  7  ft  9  in.    Armida, 
seated  upou  a  hillock  under  a  tree,  arranges 
her  hair  with  the  aid  of  a 
mirror  which  Binaldo,  re- 
clining, holtls  for  her ;  at 
left,  IJbaldo  and  Charles 
the    Danish    knight  con- 
cealed in  foliage ;  in  back- 
ground, left,  palace  of  Ar- 
mida.    From  the  Famese 
Collection.     Engraved  by 
Ijudnio  fils. — Museo  Bor- 
bonico,  viii  PL  1. 

By  Dommichino,  Louvre; 
canvas,  H.  3  f 1. 11  in.  x  5  fi 
5  in.   Armida  and  Binaldo 
in  nearly  same  position  as 
above  ;  acupid,  in  the  air, 
aims  an  arrow  at  Armida, 
whUe  two  others  embrace, 
a  fourth  lies  asleep,  and  a 
fifth  dta  on  the  bank  near  Armida  ;  at  left, 
Ubaldo  and  Charles  the  Danish  knight ;  in 
background,  middle,  the  palace  of  Armida. 
Collection  of  Louis  XIV.,  who  bought  it  in 
1685.    Engraved  by  Croutelle.— Villot,  Cat 
Louvre  ;  Musee  fran^ais,  i. ;  Landon,  Yies, 
PL  142  ;  Kvei],  xi  733. 

By  Anton  van  Dyck,  Louvre ;  canvas,  H. 
4  ft.  1  in.  X  3  ft  8  in.  Binaldo,  disarmed, 
reclines  on  the  sward  with  his  head  on  Ar- 
mida's  knees  ;  at  left,  cupids  play  with  his 
sword ;  at  right  a  cupid  holda  his  hands 
to  receive  fruit  from  another  one  in  a  tree  ; 
in  foreground,  two  cupids  near  an  open 
coffer  of  jewels ;  at  left  behind  a  bush,  the 


heads  of  Ubaldo  and  his  companion.  En- 
graved by  P.  de  Jode  (1644).  Same  sub- 
ject Bordeaux  Museum.  —  Gat.  Louvre  ; 
Waagen,  Treasures,  iv.  611. 

By  Anton  van  Dyck,  Duke  of  Newcastle, 
England  ;  canvas,  H.  4  ft  6  m.  x  6  ft  8  in. 
Armida,  in  floating  red  drapery,  leans  over 
Binaldo,  who  sleeps  at  the  foot  of  a  tree, 
and  envelopes  him  in  garlands  of  flowers 
which  cupids  bring  to  her ;  above,  other 
cupids  flying;  at  left  >^  siren,  her  head 
and  bust  out  of  the  water,  sings  to  prolong 
the  enchantment  to  which  the  hero  has  suc- 
cumbed.    A  copy,  formerly  in  collection  of 


the  Due  de  Tallard  (1756),  was  sold  at  his 
sale  for  7,000  florins  to  the  King  of  Prussia. 
Engraved  by  F.  Eagot ;  P.  de  Baillu. 

By  Nicolas  Poussin,  BerUa  Museum ;  can- 
vas, H.  3  ft  10  in.  X  4  ft  d}  in.  Armida, 
clothed  iu  a  yellow  mantle,  bearing  away 
the  sleeping  Binaldo.  She  supports  his 
head,  four  cupida  bear  up  his  body  aud 
legs,  and  a  fifth  flies  iu  advance  towards  a 
river.  On  the  opposite  side  an  aged  man, 
personifying  a  river,  and  two  nymphs  ;  at  a 
distance,  two  warriors  near  a  column.  Car- 
ried to  Paris ;  returned  in  1815.  Engraved 
by  Chaetean  ;  anonymous.  —Smith,  viii  147. 

By  Nicolas  Povaain,  Dulwich  Oalleiy ;  can- 
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TBB,  HL  2  ft.  7J  in.  X  3  ft  7J  in.  Artnida, 
armed  with  a  dagger,  ia  bending  cantioualj 
OTer  Binaldo,  who,  clad  in  splendid  armour, 
ties  sleeping  at  the  foot  of  a  tree ;  oyeroome 
by  love,  as  she  contemplates  his  beautiful 
ttuse,  she  withholds  the  blow,  her  arm  being 
restrained  hy  a  cupid  who  has  alighted  be- 
side her.  Engraved  by  J.  Aadran ;  P.  Du- 
pin. — Smith,  viii  145. 

By  Nicolas  Poussin,  Hermitage,  St.  Peters- 
burg ;  canvaa,  H.  3  fL  1  in.  x  4  ft.  6  in.  Ar- 
mida  bends  affectionately  orer  the  sleeping 
Binaldo  and  places  her  hand  on  his  breast 
at  bis  head  are  two  cnpida,  a  third  playa 
with  his  shield,  and  a  fonrth  is  on  the 
farther  side  of  a  bank ;  on  opposite  side, 
emblems  of  fertility  and  abundance ;  on  a 
fllood,  Armida's  splendid  car,  with  spirited 
coursers,  held  by  two  nymphs.  EngrsTed 
by  Sanders. — Smith,  riii  146. 

Subject  treated  also  by  AleHaandro  Tia- 
rini,  Munich  Gallery ;  Fran9ois  Boucher 
(1734),  Louvre;  Augnste  Leloir  (1679). 

BINALDO  AND  ABMIDA,  HI8T0BY 
OF,  David  Thiien,  younger,  Madrid  Mu- 
seum ;  copper.  Series  of  twelve  pictures, 
each  H.  9  in.  X 1  ft.  Sin.: 

1.  Armida  arrives  at  the  Christian  camp 
and  presents  herself  to  Godfrey  de  Bou- 
illon. 

2.  Godfrey  deliberates  with  liis  compan- 
ions concerning  the  means  of  giving  Armida 
the  aid  she  asks  for ;  in  the  background,  the 
death  of  Gemando  at  the  hands  of  Binaldo. 

3.  Charles  and  Ubaldo,  seeking  for  Bi- 
nald(^  who  has  fled  the  camp  to  escape  the 
punishment  of  his  deed,  arrive  on  the  banks 
of  a  river  near  Aacalon,  where  they  hear  of 
his  ensnaremont  by  Armida. 

4.  Binaldo  in  the  Island  of  Orontea 

6.  Armida,  in  her  chariot,  conveys  Bi- 
naldo asleep  to  the  Fortunate  Isles. 

£.  Charles  and  Ubaldo  land  in  the  Fortu- 
nate Islea 

7.  The  Gterdens  of  Armida  ;  Binaldo,  dis- 
armed, with  his  head  on  the  breast  of  the 
enchantress. 

8.  Separation  of  Binaldo  and  Armida 


9.  Binaldo  and  his  companions  flee  from 
the  Fortunate  lales,  and  Armida  disappears 
into  the  air  in  her  chariot 

10.  Prowess  of  Binaldo  against  the  Sara- 
cens 

11.  Armida  in  her  chariot  incites  the 
Saracens  against  Binaldo. 

12.  Armida  is  about  to  stab  herself  when 
Binaldo  arrests  her  hand  and  is  reconciled 
to  her. 

BINCON,  ANTONIO,  bom  in  Guadala^ 
jara  about  1446,  died  in  Seville  about  1600. 
Spanish  school ;  doubtfully  said  to  have 
studied  in  Italy,  either  with  Andrea  del 
Castagno  or  Domenico  Qhirlandajo ;  paint- 
ed  chiefly  at  Toledo ;  became  painter  to 
Ferdinand  and  Isabella,  whose  portraits  he 
freqoently  painted.  Beat  extant  work,  al- 
tarpiece  in  Church  of  Bobleda  de  Chavila, 
containing  seventeen  panel  pictures  of  t^e 
Life  of  the  Virgin.  Hia  son  Fernando  was 
also  a  painter. — Stirling,  L  89 ;  Ch.  Blanc, 
£cole  espagnole. 

BING,  HEKMAN  TOM,  bom  at  Mon- 
ster in  1521,  died  there  in  1697.  German 
•ol ;  history  and  portrait  painter,  son 
and  pupil  of  Ludger  the  elder,  but  influ- 
enced by  the  Italians.  Works  :  Waking  of 
I^izaruH  (1646),  Crucifixion,  Companion- 
piece  to  do.,  Mllnster  Cathedral ;  Crucifix- 
ion and  others,  also  portraits.  Art  Union, 
Monster ;  twelve  Prophets  and  Sibyls,  Augs- 
burg Gallery  ;  Portraits  of  John  of  Leyden 
and  Wife  (1635),  Schwerin  Gallery.  Hia 
eon  NicolauB,  who  flourished  second  h^ 
of  16th  and  beginning  of  17ih  century,  was 
a  foUower  of  the  Italian  achoola.  Work  : 
Entombment  (1598),  Ludgeri  Church,  Mon- 
ster.—Eugler  (Crowe),  i.  266 ;  Schlie,  624 ; 
W.  &  W.,  ii.  504 :  Zeitaohr.  1  b.  EL,  xiL 
266,  319. 

BING,  LUDGEB  TOM,  the  elder,  bom 
at  Monster  in  1496,  died  there  in  1647. 
German  school ;  a  vearsatile  master,  of  a 
family  of  painters  that  flourished  in  Mon- 
ster in  the  16th  century.  Wo^ :  Portnits 
of  Man  and  Wife,  Bust  Portrait  of  Toong 
(1636),  Museum,  MOoster ;  God  the 
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Father  as  Avenger  (1536),  AH  Union,  ib.; 
Male  Portrait,  Berlin  Museum.  —  Kugler 
(Crowe),  I  268;  Labke,  Mitteklt«rliohe 
Kanst  in  Westfalen,  36fi;  W.  &  "W.,  ii. 
603 ;  Zeitscbr.  f.  b.  K.,  xii.  257. 

RING,  LUDGER  TOM,  the  younger, 
bom  at  MDnater  after  1521,  died  at  Bruns- 
wick in  1583  or  1581.  German  school ;  his- 
tory and  portrait  painter,  son  and  pupil  of 
Iiudvig  the  elder;  settled  in  Brunswick, 
where  he  obtained  the  freedom  of  the  citj 
in  1561.  Works:  Portrait  of  Doctor  Chem- 
mitzer  (1669),  Art  Union,  MOnster  ;  others 
in  private  collectionB  there  ;  Marriage  at 
Cana  (1562),  Berlin  Museum ;  Portrait  of  a 
I^y  (miniature),  Saermondt  Museum,  Aix- 
la-Chapelle.— Kugler  (Crowe),  L  268 ;  W.  & 
W.,  ii  606 ;  Zeitschr.  I  b.  K,  xii.  320. 

BENG,  FIKtEB  DE,  flourished  about 
1660-60.  Dutch  school ;  fruit,  flower,  and 
still-life  painter,  and  a  snceesafiil  follower  of 
Jan  D.  de  Heem ;  maet«r  of  ^^ 
Onild  at  Lejden  in  1648.  Mj 
Works  :  Still-Life,  Amster-  ' 
dam  Museum  ;TanitaB  (1660), 
Berlin  Museum ;  Table  witti 
Oysters,  Lobster,  and  Fruits, 
Dresden  Ghdlery ;  Breakfast 
Table  (2,  one  dated  1669),  / 
Schwerin  Gallery. — Kugler 
(Crowe),  iL  520  ;  Kiamm,  t.  1370 
627. 

BIOULT,  LOUIS  fiDOUABD,  bom  at 
Montdidier  (Somme),  Oct.  26,  1780,  died  in 
Paris,  March  10,  1856.  Genre  painter,  pu- 
pil of  David  and  Begnault.  Won  second 
grand  priz  in  1814  First  exhibited  in  1619  ; 
soon  after,  having  lost  the  use  of  his  right 
hand,  he  learned  to  paint  with  his  left. 
Medals :  2d  class,  1644 ;  Ist  class,  1638. 
Works  :  Fndymion  Asleep  (1822);  Angelica 
rescued  by  Roger  (1824),  CompiSgne  Palace ; 
School  Boy  giving  his  lunch  to  a  Poor  Man 
(1824)  ;  Women  Bathing  (1827)  ;  Oalabrian 
Brigand  (1829);  Going  into  theBath (1631); 
Bath  at  the  Fountain  (1634) ;  Torregiano, 
Two  Girls  inaBont  (1835);  8L  Jerome  Pray- 
ing, Two  Girls  in  a  Bath  (1836) ;  Siege  of 


Ostend  (1837),  Versailles  Museum ;  Girl 
with  a  Goat,  Magdalen  (1838) ;  Death  of 
Chevalier  d'Assas,  Girl  with  Dogs  (1841) ; 
Visitation,  Diana  Bathing,  Leda  Bathing, 
Woman  Bathing  with  a  Zephyr,  Wounded 
Love  (1850);  Battle  of  Hastembeck,  1767, 
Portraits  of  the  Grand  Cond6,  and  his  Wife, 
of  Philip  V.  of  Spain,  Prinoesse  de  I^m- 
balle,  Count  and  Countess  of  Albany,  Abt- 
dame  de  Chmlis,  and  twenty-one  others, 
Versailles  Museum ;  Little  Savoyard  Asleep, 
Douai  Museum  ;  Dorine  and  Tartuffe,  Mon- 
targis  Museum ;  Aurora,  Saint-^tienne  Mu- 
seum.—Bellier,  ii.  384  ;  D.  EunstbL  (1861), 
188 ;  Larousse. 

RIPOSO,  IL.     See  Sepoae  in  I^ypt 

RIS8E,  ROLAND,  bom  in  Cologne  in 
1835.  History,  genre,  and  portrait  painter, 
pupil  of  DUsseldorf  Academy  under  Karl 
Solkn,  Schadow  and  Rendemann ;  visited 
afterwards  Munich,  Dresden,  the  Nether- 
lands, and  Paris.  Works :  Christ  before 
Pilate  (1856) ;  Christ  with  a  Dove  (1866) ; 
Christ  presenting  a  Child  as  Example  tobis 
Disciples  (1862) ;  Johanna  Sebns  (1864) ; 
Snowdrop  and  the  Dwarfs  (1666);  Sleeping 
Beauty  (1667);  Cinderella  (1868);  Last  Days 
of  Pompeii ;  Ophelia ;  God  and  Bayadere ; 
Portraits  of  11  Members  of  Academy  Senate 
in  Tflbingen  (1878).— MOUer,  441. 

RITCHIE,  ALEXANDER  HAY,  bom  in 
Glasgow,  Scotland,  Jan.  14.  1822.  Por- 
trait and  genre  painter,  and  engraver ;  stud- 
ied under  Sir  William  Allen  in  the  Royal  Jn- 
stitutiou,  Edinburgh.  Removed  in  1841  to 
New  York,  where  he  has  sincelived.  Elect- 
ed NX  in  1671.  Works :  Washington  and 
his  Generals ;  Death  of  Lincoln ;  Mercy  at 
the  Wicket  Gate ;  Fitting  out  Moses  for  the 
Fair;  Raby,  who's  that?  Portraits:  Presi- 
dent McCosh  and  Professors  Charles  Hodge 
and  H.  M  Alexander  of  Princeton  College 
(1881). 

KTITEB,  EDUARD,  bom  in  Vienna  in 
1608,  died  there  in  1863.  Genre  pointer, 
pupil  of  Vienna  Academy.  Works :  Scene 
in  Peasant  Family  (1838),  Country  People 
around    Well    (1846),    Sick    Bugle-Player 
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(1817),  Tienna  Miueam ;  End  of  Church- 
Da;  (1846) ;  Bequest  of  Gnnd-porents 
(1847) ;  Ballad  Singer  (1848) ;  FareweU  of 
the  Bride  (1860) ;  Rural  Meal,  Singmg  Be- 
hearsal  (1661) ;  Bout  at  Inn,  End  of  a  Vil- 
lage Church-Day  (1862>— Wurzbach,  zxtI 
179. 

BTTTEB,  HENBT,  bom  at  Montreal, 
Ha;  24,  1816,  died  at  DOaseldorf,  Dec.  31, 
1863.  Qenre  and  landscape  painter,  pupil 
of  OrCger  in  Hamburg,  whither  be  went 
earl;  in  life,  then  of  Dflsseldorf  Academy 
under  Sohn,  where  he  was  much  attracted 
by  Jordan ;  excelled  in  representing  epi- 
sodes from  sailor-life,  with  great  viTidnesB 
and  brilliant  oolooring.  Works :  Smug- 
glers attacked  by  Dragoons  (1839) ;  The 
Boaster  (1841)  ;  Betrothal  in  Normandy 
(1842),  Leipsic  Museum  ;  Fisherman's  Son 
Drowned  (1844),  Bavenfi  Qallery,  Berlin  ; 
Poacher  (1847);  Fire  in  the  Prairies  (1851), 
Kunathalle,  Hamburg;  Middy's  Sermon 
(1862).  Cohigne  Museum.— Cotta's  Kunstbl 
(1846),  No.  63 ;  F&ral«r,  t.  395  ;  Hagen,  i 
863;  Wotfg.  MoUer,  DOsseldt  E.,  224; 
Wisgmann,  813. 

BITTEB,  PAUL,  bom  in  Nuremberg, 
March  4,  1829.  Arobitectorfl  painter,  pupil 
<d  Heideloff ;  became  deaf  and  dumb  when 
four  yean  of  age ;  trarelled  in  France,  Aus- 
tria, Denmark,  and  Italy.  Gold  medal,  Ber- 
lin, 1880.  Works  :  Sa^ament  Shrine  in  SL 
lAwrence,  Nuremberg  ;  Choir  of  St.  Law- 
rence, ib.  ;  Court  of  Old  Post  Office,  ib.  ; 
PeUer  Hof,  ib. ;  Well  in  Time  of  Thirty 
Years'  War,  ib. ;  Arrival  of  Crown  Jewels  in 
1424  (1883),  aty  Hall,  Nuremberg.  His 
brother,  Lorenz  (bom  Nor.  27, 1832),  paint- 
ed for  the  Grand  Duke  of  Mecklenburg 
many  views  in  Nuremberg  and  Heidelberg; 
View  of  Pentagonal  Tower  in  Nuremberg 
(1882),  Entry  of  Gustavus  Adolphus  into 
Nuremberg  (1884).— Mflller,  441 ;  Kunst- 
Chronik,  iviL  363 ;  xix.  94 ;  Uluatr.  Zeitg. 
(1884),  L  131;  land  und  Meer  (1887), 
LIS. 

BIVAIA,  ANTOINE,  bom  at  Toulouse, 
Marah  6,   1667,  died  there,  Dec  7,  1736. 


IVench  school ;  faistoty  and  portrait  pidntar, 
son  and  pupil  of  Jean  Pierre  Bivalz  (1626- 
1706),  then  studied  in  Paris  and  in  Rome, 
where  he  received  the  first  prize  of  the  Ao- 
cademia  di  San  Luca  from  the  hands  of  Pope 
Clement  ZI.  After  his  return  to  his  native 
city  he  painted,  during  thirty  years,  many 
pictures  relating  to  its  history,  and  in  1726 
established  an  art  school,  which  was  raised 
to  the  rank  of  an  academy  in  1750,  Works : 
Foundation  of  City  of  Ancyra,  Sosthenea 
King  of  Macedon  taken  Prisoner,  Litto- 
riuB  vanquished  by  Theodoric,  Baymond  da 
8aint<3illeB  taking  the  Cross  in  1096,  Defeat 
of  Henry  H  of  England  before  Toulouse  in 
1169,  The  Huguenots  expelled  from  Ton- 
louse  in  1562,  Pope  Urban  H  consecrating 
Church  of  St  Satumin,  Portrait  of  the  Ar- 
tist, five  others,  Toulouse  Museum ;  Diana 
and  Actseon,  Narbonne  Museum. — Bellier, 
iL  387  ;  Ch.  Blanc,  £cole  fran9aiBe,  ii. 

RIVER,  GOING  DOWN  TO  THE,  Alma- 
Tadema,  W.  H  Vanderbilt  Collection,  New 
Tork ;  canvas,  H.  2  ft  6  in.  x6  ft  A  Ro- 
man lady,  attended  by  bez  little  daughter 
and  a  slave-girl,  descending  stairs  leading 
down  to  the  Tiber,  with  two  ferrymen  clam- 
ouring for  custom ;  at  ri^t,  the  river,  with 
a  marble  bridge  in  background,  and  a  galt^ 
coming  into  view  through  one  of  its  arcbee. 
— Art  Treasures  of  America,  iii  95. 

BIVEY,  ABSI24E,  bom  at  Caen;  con- 
temporary. History  and  portrait  painter, 
pupil  of  Picot,  Couture,  and  Bonnat  Med- 
al, 3d  class,  1880.  Works :  Intimacy  (1870); 
Brenda  (1873);  St  Sebastian  (1876);  David 
appeasing  the  Anger  of  Saul  (1878);  Nea- 
politan Woman  (1661);  Flemish  Gentleman 
(1662);  Estudiante  (1883);  In  the  Armoury, 
A  Missive  (1884);  Study  (1666). 

BmERE,  BRITON,  bora  in  London, 
Aug.  14, 1840.  Subject  and  animal  painter, 
son  and  pupil  of  William  Riviere  (1806- 
1676),  t«acher  of  drawing  at  Cheltenham 
College  and  afterwards  at  Oxford,  where 
.  Briton  took  his  degree  of  A.B.  in  1667.  Ex- 
hibited in  1866-59,  at  the  Royal  Academy, 
pictures  entitled  Best  from  labour.  Sheep 
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on  the  CotswoldB,  and  Boad  to  0]ou<»9ter. 
In  1876  lie  receired  a  medal  at  ^KuladeU 
phia.    Obtained  much  re- 
pate  in  1866  b;  the  Poach- 
er's Nurse.     Elected  an 
A.RA.  in  1878,  and  RA.  > 

in  1881.  Works :  Strayed 
from  the  Flock,  Long 
Sleep  (1866)  ;   Gharitr  r 

(1870);  £7i>ve  and  the  Com- 
panions of  UlyBses,  Come 
Back  (1871)  ;  Daniel  in  the  Den  of  Lions 
(1872) ;  Ai^  (1873) ;  ApoUo  (1874) ;  War 
Time,  I^st  of  the  Oarriaon  (1675) ;  A  Stem 
Chase,  Swineherd's  Dogs,  Fallas  Athenfe 
(1876)  ;  Legend  of  St  Patrick,  Lazams 
(1877) ;  Lions,  Sympaihy,  An  Anxious  Mo- 
ment, Victims  (1878);  Poacher's  Widow,  In 
manns  toas — Domine  (1879);  Night- Watch, 
Endymion,  I^st;  Spoonful  (1880);  Envy,  Ha- 
tred and  Malice,  Hope  Deferred,  Roman 
Hdiday,  Let  Sleeping  Dogs  Lie  (1881)  ; 
The  King  Drinks,  Magician's  Doorway 
(1882);  Giants  at  Play,  Herd  of  Swine,  Old 
mayfellowB,  Last  of  the  Craw  (1883) ;  Eve 
of  St.  Bartholomew,  King  and  his  Satellites, 
Action,  Enchanted  Castle  (1884) ;  Stolen 
Kisses,  After  Maseby,  Sheepstealers,  Vse 
Tictia  (1886) ;  Bizpab,  Union  is  Strength, 
The  Exile  (1886).  — Art  Journal  (1878), 
5,  145 ;  Meynell,  141  ;  Portfolio  (1880), 
141. 

BIXENS,  JEAX  ANDB£,  bom  at  Saint- 
Gaudens  (Haute-Oaronne) ;  contemporary. 
History  and  portrait  painter,  pupil  of  Oi> 
rdme.  Medals:  3d  chtss,  1871;  2d  class, 
1881.  Works  :  Morning  FaroweU  (1868) ; 
Death  of  Cleopatra ;  Ceesar's  Body ;  May 
Jane  (1879) ;  HarresterB  in  the  Pyrenees 
(1880) ;  Death  of  Agrippina  (1881) ;  Head 
of  Old  Man  (1882);  CHory  (1883);  Coquetry, 
Study  (1884) ;  Don  Juan  (1886). 

EIZI,  FRANCISCO,  bom  in  Madrid  in 
1608,  died  in  the  Escorial,  Aug.  2,  1685. 
Spanish  school ;  son  of  Antonio  Rizi,  a 
painter  of  Bologna,  who  accompanied  Fe- 
derigo  Zuccbero  to  Spain  in  1585  ;  pupil  of 
Vincenzio  Carducho.     Appointed  in  1663 


painter  to  Cathedral  of  Toledo,  and  in  1656 
painter  to  Philip  IV.,  an  honour  which  he 
enjoyed  also  under  Charles  IL  A  very 
rapid  worker,  who  painted  many  superficial 
pictures  in  Madrid  and  Toledo,  and  did 
much  to  aid  tlie  decline  of  art  in  Spain. 
Works :  An-       —-^^^   •       •        > 

%tiX-  r/w-  ho 

trait  of  a  *^ 

Qeneral,  Madrid  Museum. — Stirling,  il  696 ; 

Viardot,  272 ;  Madrazo,  554. 

KIZI,  Fray  JUAN,  bom  in  Madrid  in 
1695,  died  at  Monto  Cassino,  Italy,  in  1675. 
Spanish  school ;  brother  of  Francisco  Bizi. 
pupil  of  Juan  Bautista  Mayno  ;  in  1626  be- 
come a  Benedictine  monk  at  Montserrat, 
and,  after  filling  several  conventual  offices, 
was  mode  abbot  of  Medina  del  Campa 
Painted  many  altarpieces  and  religions  pict- 
ures, and  won  ao  much  fame  for  his  talents 
and  bis  piety  that  all  the  houses  of  his 
order  were  anxious  to  have  him  as  an  in- 
mate. In  his  old  age  he  went  to  Italy,  and 
the  Pope  conferred  on  him  an  Italian  bish- 
opric, but  he  did  not  live  to  take  it  Work : 
St  Francis  receiving  the  Stigmata,  Madrid 
Mnseum.— Stirling,  ii.  693  ;  CL  Blanc,  £cole 
espagnole ;  Viardot,  270 ;  Madrazo,  561. 

RIZO.     See  Fmncesao  da  Santa  Croce. 

RIZPAH,  Oeorges  feobfr,  canvas.  The 
seven  sons  cA  Saul,  whom  David  delivered 
to  the  Gibeonites  to  be  hanged  to  avert  the 
&mine,  are  seen  suspended  from  a  lofty 
gibbet,  beneath  which  Rizpah  is  fighting 
away  a  large  eagle,  come  to  prey  upon  the 
dead  (2  Sam.,  ixi  10).  Painted  in  1873  ; 
Philadelphia  Exhibition,  1876.— Art  GaL 
PhiL  Ex.,  88. 

By  Joseph  M.  W.  Turner,  National  Gal- 
lery, London  ;  canvas,  H.  3  ft  x  4  ft.  Ri/.- 
pah  watching  the  bodies  of  her  sons.  Tur- 
ner Collection.  Engraved,  with  alterations, 
in  Liber  Studiomm. — Cat  Nat  GhJ. 

RIZZONI,  ALESSANDRO,  bom  at  Riga, 
Jan.  23,  1836.  Genre  pointer,  pupil  of  St 
Petersburg  Academy,  where  he  won  the 
grand  prize  in  1860 ;  visited  Germany,  Bet 
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ginm,  Spain,  sad  Portugal ;  lived  several 
jears  in  Paris,  and  settled  in  Borne  in  1865. 
Member  of  St  Peteraburg  Academy  in  1861 ; 
professor  since  1869.  Medals :  London,  Vi- 
enna. Works  :  Synagogue  in  livonia  ;  In- 
terior of  Boman  Tavern  ;  Visit  of  Cardinal 
to  S.  Onofrio ;  Vegetable  Store  at  Frascati ; 
Befectory  in  Oapuchin  Monaatory  in  Borne ; 
Cardinal  CounciL 

BOBBE;  LOUIS,  bom  at  Coortray,  Nov. 
17,  1806.  Animal  and  landscape  painter, 
self-taught,  studying  from  nature  since  1833 ; 
settled  at  Oourtray  in  1830,  and  at  Brussels 
in  1840.  Medals  at  Brussels  (1839-12); 
Paris,  8d  class,  1814  ;  2d  class,  1866  ;  L.  of 
Honour,  1846 ;  Order  of  Leopold,  1813 ; 
Officer,  1863  ;  Spanish  Order  of  Charles 
HL,  1844.  Member  Amsterdam  Academy, 
1865.  Studio  in  Brussels.  Works :  Cam- 
pine  in  Brabant ;  Sheep  and  Shepherd ; 
Best  in  the  Pasture ;  Pond  vrith  Cows ; 
Boosters  after  Fight ;  Bull  attacked  by 
Dogs,  Brussels  Museum ;  Landscape  with 
Cattle,  Qhent  Museum  ;  Sheep  in  Moun- 
taioous  Landscape,  Kunsthalle,  Hamburg. 
His  brother,  Henri,  is  a  still-life  painter. 
Medals :  Bruges,  1860 ;  Ypres,  1866.— Im- 
merzeel,  iiL  18 ;  Eramm,  v.  1371 ;  Vape- 
reau  (1880),  1561 ;  Sunaort,  123. 

BOBBINS,  HOBACE  WOLCOTT.  bom 
in  Mobile,  Ala.,  Oct  21,  1842.  Landscape 
painter,  pupil  of  August  Weidenbach,  Ger- 
man landscape  painter,  and  of  Jomea  M. 
Hart  In  1866  visited  England,  Holland, 
and  France,  -where  he  received  some  in- 
struction from  Bousseau  in  Paris,  and  in 
the  same  year  sketched  iu  Jamaica,  W.  1 ; 
in  1866  sketched  in  Switzerland.  Elected 
an  A.N.A.  in  1864,  and  N.A  in  187a  Stu- 
dio in  New  York.  Works  in  oil :  Blue 
Hills  of  Jamaica  (1874) ;  Boadside  Elms ; 
Mt  Philip ;  New  England  Homestead,  Har- 
bour Islands — Lake  George  (1878) ;  Moun- 
tain Stream  (1879) ;  Summer  Afternoon — 
Keene  Valley  (1880) ;  Cloudy  Afternoon, 
SoUtude  (1881);  Lake  Eatahdin— Maine 
(1882) ;  Early  Autumn— Adirondacks,  Twi- 
light Hour  (1883) ;  Sunrn 


Essex  Coonly,  Eeene  Valley  Bonway,  Stm- 
set — Island  of  Jamaica  (1884);  Showery  Af' 
temoon  in  the  Mountains  (1885) ;  Darken' 
ing  in  the  Evening  Glory  (1886).  Water 
colours  :  New  England  Road  Scene  (1877) , 
New  Enghind  Homestead  (1878). 

BOBER,  ERNST,  bom  at  Elberfeld,  June 
23,  1849.  History  painter,  pupil  of  DOssel- 
dorf  Academy  and  of  Bendemann.  Works : 
Hunting  Expedition  of  the  Nibelungs ;  CK>d8 
of  Olympus,  National  GJaUery,  Berlin ; 
Nymphs  surprised  by  Fauns,  Faun's  Love 
Song  (1878).  His  brother,  Fritz  (bom  Oct 
15,  1851),  also  pupil  of  Bendemann,  paint- 
ed Death  of  Sophonisba ;  The  Qreat  Elec- 
tor consoling  the  Peasantry  after  Battle  of 
Fehrbellin ;  then  (together  with  his  brother 
and  with  Bndolf  Bendemann),  Allegorical 
Figures,  Cupid  and  Psyche,  Groups  of  G^ 
nil,  National  Gallery,  Berlin.- MoUer,  413 ; 
Kunst^Chronik,  xviil  647  ;  xii  213,  215  ; 
D.  Rundschau,  xvii.  300. 

ROBERT,  ALEXANDRE,  boro  at  Traze- 
gnies,  H^nault,  Feb.  17, 1817.  Portrait  and 
genre  painter,  pupil  of  Brussels  Academy 
under  Navez,  then  studied  in  Italy,  1843- 
48.  Medals  at  BruBsels,  1846, 1848 ;  Paris, 
1865  ;  Officer,  Order  Leopold  ;  Order  Fran- 
cis Joseph  of  Austria.  Member  Royal  Acad- 
emy of  Belgium.  Studio  in  Brussels.  Works: 
Bansaddng  of  Carmelite  Monastery  in  Ant- 
werp, Luca  Signorelli  painting  bis  Dead  Son, 
Brussels  Museum ;  Begret  (1849),  Ghent 
Museum ;  Chorus  of  Capuchins  ;  Young 
Mendicant ;  Dolce  far  niente ;  Charles  V. 
before  his  Death ;  Souvenirs  of  Rome  and 
Naples.— Mailer,  443;  Vapereau  (1880), 
1553. 

ROBERT.  AUBfeLE,  bom  at  Les  Epla- 
tnres,  near  La  Cbaux-de-Fonds,  Neuchatel, 
Dec.  18,  1805,  died  at  Ried,  near  Bienne 
(Biel),  Canton  Berne,  Dec  21,  1871.  Ar- 
chitecture and  genre  painter,  brother  and, 
from  1822,  pupil  in  Rome  of  Leopold  Ro- 
bert, whom  he  accompanied  on  study  tripe 
in  1828-29,  and,  after  a  short  separation, 
joined  again  in  Paris  iu  1831,  then  iu  Ven- 
ice in  1633,  to  return  home  after  Leopold's 
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8uicid«  in  1836.  Occupied  in  Paris  mostly 
with  copies  after  hia  brother's  -works  in 
1836-37,  he  went  to  Venice  again  in  1838, 
and  five  years  later  returned  to  Switzerland, 
whence  he  visited  the  Breiagau  in  1869. 
His  execution  was  very  careful,  though 
somewhat  heavy.  Medal,  Paris,  2d  class, 
1831.  Works :  Interior  of  SL  Mark's,  Ven- 
ice, Basle  Museum  ;  do.  (1864),  Berne  Mu- 
seum ;  do.  (1841),  Interior  of  Baptismal 
Chapel,  ib. ;  Young  Girl  of  Procida,  Interior 
of  Lipoid  Bobert'B  Studio  in  Borne  (1829), 
Neuchatel  Museum  ;  Chapel  in  St  Mark's, 
Venice,  Sacristy  at  Lugano,  Zorich  OaUery ; 
Baptismal  Ceremony  in  Chapel  in  St.  Mark's, 
Venice  (1842),  National  Gallery,  Berlin.— 
Jordan  (1885),  ii.  186 ;  Bahn,  Eunstr  und 
WandeiBtudien  in  der  Schweiz  (Vienna, 
1883),  34a 

BOBEBT,  HUBERT,  oaUed  Robert  des 
Koines,  bom  in  Paris,  May  22,  1733,  died 
there,  April  15,  1806.  Landscape  painter, 
pupil  of  Pannini;  spent  twelve  years  at 
Bome.  Member  of  Academy,  17G6 ;  and 
appointed  custodian  of  the  Louvre  by  the 
Directory.  Works :  Harbour  of  Ripetta  near 
Rome  (1766),  Triumphal  Arch  at  Orange 
(1767),  Portico  of  Octavins  (1785),  Temple 
of  Jupiter  in  Bome  (1787),  Maiaon  Carrie 
(1787),  Bound  Temple  (1788),  and  seven 
others,  Louvre  ;  Two  Views  in  Gardens  of 
Versailles  (1777),  Pont  Notre  Dame,  Paris, 
Pont-au-Change  and  Clock  Tower,  ib. 
(1788),  National  Confederation  on  the 
Champ  de  Mars  (1790),  Versailles  Museum : 
View  of  Ancient  Aqueducts,  Trianon  Pal- 
ace ;  Interior  of  Maiaon  Carrie  at  Nimes, 
Pont  du  Gard,  Fontainebleau  Palace ;  Foun- 
tain of  Minerva,  Rome  (1772),  Angers  Mu- 
seum ;  Buina  of  Imperial  Palace — Bome,  do. 
of  Temple,  Interior  of  Thermee  of  Diocletian, 
Beaan9on  Museum ;  Antique  Bulns  (2), 
Bordeaux  Museum ;  Aqueducts  of  Mainte- 
nant,  Buina  of  Forum  Palladium,  Chartres 
Museum  ;  Interior  of  Antique  Temple  vritb 
Religious  Ceremony,  Stable  under  Ancient 
Building,  Dijon  Museum  ;  others  in  Muse* 
uina    of   Mtuseillea,   Montpellier,   Orl^ns, 


Bouen  (6),  Troyes  ;  View  of  the  Pantheon, 
Darmstadt  Museum ;  Buins  of  Temple  at 

Stone  Bridge^    H   ROpEV^' 
Hermitage,  St  fJH^ 

Petersburg.  —  j^' 

£cole  fran9aiBe  ;  Villot,  Cai  Louvre  ;  Le- 
jeune,  Guide,  i  272 ;  iii  317. 

ROBERT,  LfiO  PAUL,  bom  at  Bienne, 
Switzerland  ;  contemporary.  Hiatory  and 
genre  painter,  pupil  of  his  father  and  of 
G^rome.  Medal,  3d  class,  1877.  Works : 
Evening  Zephyrs  (1877);  The  Nymph  Echo 
(1878) ;  Christ  with  Lazarus,  GJenii  of  the 
Forest  (1879) ;  First  Spring  (1882);  Beech- 
Woods  at  Romont  (1883). 

EGBERT,  (LOUIS)  LEOPOLD,  bom  at 
La  Chaux-de-Fonds, 
Neuch&tel,     Switzer- 
land, May  13,  1794, 
died  in  Venice,  March 
2S,  1836.    Genre 
painter,  pupil  of 
,  David  in  Paris, 
^  whither  he  had  gone 
with  the  engraver 
Charles  Ghirardet, 
his  first  instractor.     After  winning  the  2d 
grand  prix  for  engraving  (1814),  and  fre- 
quenting for  a  short  time  the  studio  of  Groa 
in  1815,  he  returned  home,  where  he  paint- 
ed many  excellent  portraits  and  found  a 
patron  in  M  RouUet  Mezerac,  who  offered 
him  the  means  to  go  to  Rome  in  1818 ; 
there  he  devoted  himself  to  painting  scenes 
from  the  life  of  the  people.    This  he  did 
with  a  poetry  which  raised  his  popular  sub- 
jects to  the  dignity  of  history,  and  made 
him  equal  to  the  foremost  artists  of  his 
time.     In  1824  he  won  the  first  prize  in 
Paris,  visited  that  city,  and  his  native  coun- 
try in  1831,  but  soon  returned  to  Italy,  set- 
tling at  Florence,  whence  he  removed  to 
Venice  to  complete  his  picture.  The  Fish- 
ers of  the  Adriatic     In  a  fit  of  melancholia 
he  committed  suicide.     Medal,  Paris,  1622 ; 
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ROBERT-FLEURY 


L.  of  Honour,  1831.  Works :  Neapolitan 
Improvisator  (1624);  Feasant  Woman  of  the 
Campagna  (1824);  Festival  of  the  Madonna 
dell'  Arco  (1827),  Airival  of  Harvesters  in 
the  Pontine  Manhes  (1830),  Louvre  ;  Her- 
mit of  Monte  Epomeo — Isle  of  Ischia,  Be- 
oeiving  Fruit  from  Young  Girl,  Nantes 
Museum ;  Italian  Bsndit  Wounded,  Bandit 
Women  in  Flight,  Basle  Museum  ;  Boman 
Oirl  with  Tambourine,  Berne  Museum  ; 
Children  of  Canton  Beme,  Italian  Oirls, 
Soorist;  of  S.  Giovanni  in  Laterano,  Borne, 
MuB^e  Bath,  Geneva  ;  Basilica  of  8.  Paolo 
fuori  le  Mura  in  Borne  after  the  Fire  (1823), 
Interior  of  do..  Central  Fragment  of  Llm- 
provisatore,  Fishers  of  the  Adriatio  (1834), 
Yiews  in  Rome  (2),  Retreat  of  Brigands, 
Le  Septembriseur,  Portraits  (4),  and  Stud- 
ies (5),  Neuchatel  Museum  ;  Italian  Brigand 
Asleep  (1822),  National  Gallei?,  Berlin ; 
The  Mowers  (1836,  last  work),  Bac^nsH 
Gallery,  ib.;  Woman  of  Prooida  vrith  her 
Child  (1826),  New  Pinakothek,  Munich; 
da  (1831),  KOnigsbei^  Museum ;  Bobber 
Asleep  guarded  by  his  Wife  (1623),  Leipsic 
Museum ;  Gipsy,  August  Belmont,  New 
York ;  Boman  Bains,  R  Wall,  Providence. 
— Feuillet  de  Conches,  Leopold  Bobert 
j^  (Paris,   1849); 

/*    /^     t  Clement,  L6opold 

Ot       /  \0(>ClX  Bobert   (Paris, 

O  %  1874) ;  Hainerton, 

*   Oy  I  French    Painters, 

M ;  Meyer,  G^esoh.,  614 ;  Flanche,  Fortraita 

d'Artistes,  iL  1. 

BOBERT-FLEUBT,  (JOSEPH)  NICO- 
IjAS,  bom  in  Cologne,  Aug.  8,  1797,  of 
French  parents.  History  and  genre  painter, 
pupil  of  Girodet,  Gros,  and  Horace  Vemet. 
Lived  much  in  Bome  up  to  1826,  when  he 
settled  in  Paris.  In  1883  he  exhibited  Scene 
in  the  Massacre  of  St.  Baitliolomew,  which 
at  oDce  gave  him  a  high  position.  Medals : 
2d  cUss,  1824 ;  1st  class,  1834,  1855,  1867  ; 
L.  of  Honour,  1836 ;  Officer,  1849 ;  Com- 
mander, 1667 ;  Member  of  Instttnte,  1860 ; 
director  of  fVendh  Academy  at  Rome,  1666. 
^Vorks :  Tasso  in  Convent  of  San  Onofrio 


(1827);  Beading  at  Mme.  de  S4vign£'s  (] 
Eve  of  St.  Bartholomew  (18f ""  ~ 
Palace ;  Procession  of  the  Ligue,  Religious 
Discussion  (1834) ;  Regent  in  Council,  Con- 
stable Albert  de  Luynes  (1835) ;  Henri  IV. 
brought  back  to  the  Louvre  aft«r  his  Assas- 
sination (1836);  St.  Francis  de  Sales  (1837); 
Christ  and  LitUe  Children  (1837),  Nantes 
Museum ;  Coming  out  of  Church  (1837) ; 
Entry  of  Cfcuis  into  Toura  (1838),  Arrival 
of  Baldwin  of  Flanders  at  Edessa,  1097 
(1839),  VersaiUes  Museum ;  Conference  at 
Poissy  in  1661  (1640),  Luxembourg  Mu- 
seum ;  Release  of  St.  Fet«r,  Ambroise  Par£, 
Children  of  Louis  XYL  in  Temple  (1840) ; 
Pierre  de  la  Ram4e  awaiting  the  Murderers 
on  St.  Bartholomew's  Day,  Neuchatel  Mu- 
setun ;  Inquisition,  Michelangelo  tending 
his  Sick  Servant  Urbino,  Benvenuto  Cellini 
at  Work  (1841) ;  Marino  Faliero ;  Buming 
a  Heretic ;  Rembrandt's  Studio  (1846);  Gali- 
leo, Christopher  Columbus  received  at  the 
Court  of  Spain  (1847) ;  Massacre  of  Jaws  in 
London  on  Coronation  Day  of  Edward  H. 
(1848),  Report  to  the  Cardinal  (1849),  Bo- 
ven6  Gallery,  Berlin;  Jane  Shore  (1850), 
Luxembourg  Museum  ;  ^e  Venetian  Sen- 
ate (1850);  Death ofMontaigne  (1853);  Sadc 
of  a  Jew's  House  (1855),  Luxembourg ; 
Charles  Y.  at  San  Yusta  (1867) ;  Philip  YL 
of  Valoia,  Connetables  Dues  de  Luynes  and 
de  Lesdiguieres,  Marshals  Biron  and  Vil- 
leroy  (1835),  Versailles  Museum  ;  The  Toi- 
let, Montpellier  Museum  ;  Three  Portraits, 
Nantes  Museum  ;  The  Body  of  Titian  lying 
in  State  in  the  Palazzo  Barbarigo — Venice, 
Portrait  of  the  Artist,  Antwerp  Museum. 
Also  executed  important  decorative  works 
— ^  in  the  audience  hall  of  the 
y\  /i  Tribunal  de  Commerce,  Paris. 
^/  V  I  — Bellier,  ii.  397;  Gat  deaB. 
Arts  (1669),  L 188 ;  lArousse ;  Meyer,  Gescb., 
279 ;  Saint  Yalli^,  Nottoe  sor  la  vie,  etc. 
(Paris,  1847);  Zeiteohr.  f.  b.  K.,  v.  121. 

BOBEBT-FLETIBY,  TONY,  bom  in 
^ria,  Sepi  16, 1888.  History,  genre,  and 
portrait  painter,  son  of  Joseph  Nicolas,  pu- 
pil of  I^ul  Delaioche  and  LOon  Cogniet 
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Medals :  1866, 1867, 1670 ;  medal  of  bonoar, 
1870  ;  lat  class,  1878  ;  L.  of  Honour,  1873. 
Works :  Roman  Girl, 
Child  biasing  a  Belie 
(1864);  Warsaw  on 
April  8,  1861  (1866) ; 
Old  Women  of  the  Pi- 
azza Navona   (1867), 

Last  Da;  of  Corinth  tg 

(1870),   Luxembourg  f 

Uuseum ;   Danaids  '' 

(1872)  ;   Charlotte 
Cordayin  Caen  (1874); 

Pinal  the  Chief  Physician  of  the  Salp^ 
tiiire  in  I^ria  (1676)  ;  Vaubau  giving 
hia  Plans  for  the  Fortification  of  Belfort 
(1882) ;  Mazarin  and  his  Nieces  (1683) ; 
Leda  (1866) ;  Musical  Cardinal,  Miss  C  L. 
Wolfe,  New  York.— lArousse  ;  D.  Bund- 
Bchau,  xvL  306 ;  Zeitschr.  f.  b.  K,  six.  269. 
ROBEBT  THE  PIODS,  EXCOMMDNI- 
OATION  OF,  Jean  Paul  Lauretu,  Luxem- 
bourg Museum ;  canvas,  H.  4  ft  10  in. 
f L  2  in.  Bobert  IL,  King  of  France  (996- 
1031),  married  his  cousin  and  was  excom- 
mooicated,  on  his  refusal  to  put  her  aside, 
by  Gregory  V.,  who  declared  that  the  union 
Tas  in  violation  of  canonical  lav.  Aban- 
doned by  all  his  court  he  was  finally  (1001) 
forced  to  yield.     Salon,  187S. 

BOBEBT  DES   BUINEa     See  Sobert, 
Hubert 

BOBEBIS.  DATH),  bom  in  Stockbridge, 
near    Edinbui^h, 
Oct  24,  1796,  died 
in  London,  Nov.  26, 
1864.      Landscape 
painter;    appren- 
ticed  to    a    house- 
painter  and  decors- 
tor  in   Edinbui^h, 
'  then   devoted  him- 
self to  scene  paint- 
ing there  (1616),  as 
afterwards  in  London  whither  he  went  in 
1822.   First  exhibited  at  the  Boyal  Academy 
in  1826,  a  view  of  Bouen  Cathedral,  and 
then  at  the  British  Institute  and  the  Socie- 


ty of  Kitish  Artiste,  of  which  he  was  vic&- 
presideot.  He  visited  Spain  in  1882-33, 
and  in  1835  exhibited  his  Cathedral  at  Bur< 
gos,  in  the  Boyal  Academy,  London.  In 
1838-39  he  went  to  the  East,  whence  he 
drew  many  fine  subjeote,  and  where  he  made 
a  series  of  sketches,  exhibited  in  London  in 
1840.  Painted  about  260  oil  picturea 
Elected  A.RA.  in  1638  aod  B.A.  in  1841. 
The  sale  of  bis  sketches  and  drawings  in 
June,  1866,  realized  £16,460.  Works  :  De- 
parture of  the  Israelites  (1628);  Interior  ol 
Old  Buildings  on  the  Darro,  Entrance  to 
Crypt  of  Boslyn  Chapel,  B&b-el-Mutaweller 
Gate  at  Cairo  (1836),  S.  Kensington  Muse- 
um ;  Bnins  of  Baalbec — Temple  of  the  Sun 
(1840) ;  Interior  S.  Miguel,  Spain  (1841) ; 
Burgos  Cathedral  (1635),  Chancel  of  St  Paul 
at  Antwerp  (1648),  National  Gallery,  London; 
Sunset  in  Bome,  National  Galleiy,  Edin- 
burgh ;  Tyre ;  Sidon ;  Meb«se  Abbey  (1844); 
Jerusalem ;  Church  of  the  Nativi^  at  Beth- 
lehem ;  FSto  Day  at  St  Peter's.  Mr.  Bob- 
erts  published  several  series  of  lithographed 
sketches :  The  best  known  are  "  Sketches  in 
the  Holy  I^nd  and  Syria  "  (1842);  "  Italy, 
Historical,  Classical,  and  Picturesque" 
(1869).— Ballantyne,  Life  (London,  1866); 
Art  Journal  (1858),  201 ;  (1866),  48 ;  Sandby, 
ii.  169 ;  Redgrave. 

BOBEBTSON,  ANDREW,  bom  in  Abei^ 
deen,  Scotland,  Oct  14,  1777,  died  at  Hamp- 
stead,  England,  Dec.  6,  1846.  Miniature 
painter,  pupil  of  Alexander  Nasmyth ;  grad- 
uated at  Aberdeen  tTniveraity  in  1794.  la 
1801  he  walked  to  London  to  see  the  exhi- 
bition and  was  noticed  by  Benjamin  West, 
who  sat  to  him  for  his  portrait  and  advised 
bim  to  study  in  the  Academy  schools.  He 
painted  the  princesses  at  Windsor,  the 
Prince  Regent  (1812),  and  was  appointed 
miniature  paintor  to  the  Duke  of  Sussex. 
He  had  pupils  who  became  distinguished, 
and  on  his  retirement  in  1841  the  miniature 
painters  presented  him  with  a  piece  of  plate 
as  the  father  of  their  profession.  His  elder 
brother  Archibald  went  to  New  York  in 
1791,  to  practise  portrait  painting,  and  was 
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■fterwsrdii  followed  by  anaiher  brother, 
Alfixandsr,  pupil  in  roiniature  paintiDe  of 
fflielley. — Bedgrave. 

BONE,  JEAN  BAFnSTB,  bom  in  Brua- 
sels  is  1821.  Still-life  painter,  pupil  of 
Bnisaela  Academy ;  most  of  his  worka  are 
in  private  oolleotionB  in  France,  England, 
and  America.  Medals  at  BruaseLs  (1848), 
Paris  (1851,  1863).  Hague  (1861),  Sydney 
(1879) ;  Order  of  Leopold  (1861) ;  Officer 
(1666);  Commander  (1881).  Studio  in  Brua- 
sel&  Worka :  Garland,  Chapes,  The  Win- 
dow, The  Park  (1846-51);  Still-life  (1863), 
Qhent  Museum ;  Bread  and  Wine  (1865) ; 
Flowers,  Orapea  (1863) ;  Grapes  aod  Still- 
Life  (1864) ;  Massacre  of  the  Innocents, 
Promised  Land  (1866) ;  Autumn,  IVuits 
(1867) ;  Flowers,  Fruits  and  Aooessories 
(1878);  Flowerpiece,  T.  Wigglesworth,  Bos- 
ton ;  do.,  A.  Adams,  Watertowu ;  H.  B. 
Hnrlbut,  CleTeland ;  J.  J.  OTallon,  Si 
Louis  ;  W.  H.  Fosdick,  Louisrille  ;  Charles 
Crocker,  San  Franoiaco. — Vapereau  (1880), 
1564. 

BOBINETTA,  Sir  Joshua  Reynolda,  Na- 
tional Gallery,  London ;  canvas,  H.  2  f t  5 
in.  X  2  ft  A  girl,  half-length,  seated,  with 
a  robin  on  her  right  shoulder,  resting  her 
left  am)  on  its  cage.  Said  to  be  a  portrait 
of  Miss  Anna  Lewis,  afterwards  the  Hon. 
Mrs.  Toll^njache.  Purchased  with  Peel  pic- 
tures in  1871.  Beplica  at  Enole  Park,  Earl 
Amherst.  A  somewhat  similar  picture, 
without  the  cage,  belongs  to  Lord  Lons- 
dale ;  engraved  by  J.  Jones  (1787),  and  S. 
W.  Beynolds.  Etched  by  A.  Lalanze  in 
PortfoUo.— Oat  Nat  GaL;  Portfolio  (1876), 
146 ;  Waagen,  Art  Treasures,  iv.  340. 

EOBINSON,  THOMAS,  bom  in  Nova 
Scotia  in  1836.  Animal  painter,  pupil  of 
Oourbet^  and  for  a  short  time  of  Auguste 
Bonheur.  He  has  lived  and  painted  in  Prov- 
idence, Boston,  and  Paria  Works :  Dog's 
Head,  Sheep  in  Faature,  A  New  England 
Farmer,  Bull's  ^ad  (1876);  Sprt^ue's  String 
Team ;  Beacon  Street  in  Boston  in  Jannar^, 
Id  a  Daisy  Field  (1884).— Benjamin,  103. 

BOBUSTL     See  TitOoreUo. 


BOGH  (BoGco),  ST.,  Tintoretto,  Souola  di 
S.  Bocco,  Venice ;  canvas,  in  narrow  inter- 
val between  two  vrindows.  A  fine  figure, 
though  rather  coarse. — Buskin,  Stones  of 
Venice,  iiL  342. 

BOCH  ST.,  GIVING  ALMS,  Annibale 
Oarracci,  Dresden  Gtallery;  canvas,  H  11 
ft  9  in.  X 17  ft  1  in.  St  Eoch,  at  right,  on 
a  platform  under  a  portico,  giving  alms  to 
the  poor  and  the  sick,  who  throng  Uie  court 
in  front ;  background  of  architecture.  Paint- 
ed for  Chapel  of  S.  Bocco,  Beggio ;  sold  to 
Duke  of  Modena,  whence  passed  to  Dres- 
den. Copy  in  small,  by  Quido,  in  Zambec- 
cari  Gallery,  Bologna.  Engraved  by  Guido 
Beni,  who  added  two  figures  to  it ;  also  by 
J.  Camerata. — GaL  roy.  de  Dresde,  i,  PI, 
21 ;  B^veil,  ii.  590. 

BOCH,  ST.,  FINDINa  OF  BODY  OF, 
Tintoretto,  S.  Bocco,  Venice ;  canvas,  H 
about  10  ft  X  26  ft  A  somewhat  confused 
picture,  with  a  flying  angel  in  blue  drapery ; 
altogether  iminteresting. — Buskin,  Stones 
of  Venice,  iiL  324. 

BOCH,  ST.,  IN  CAMPO  D'ABMATA 
Tinioretlo,  S.  Bocoo,  Venice ;  canvas,  H. 
about  10  ft  X  25  ft  "  A  wild  group  of 
horses  and  warriors  in  the  most  magnificent 
confusion  of  &U  and  flight  ever  painted  by 
man.  They  all  seem  dashed  different  ways 
as  if  by  a  whirlwind  ;  and  a  whirlwind  there 
must  be,  for  a  huge  tree  is  tom  up  and 
burled  into  the  air,  as  if  it  were  a  shivered 
lance." — Bnskin,  Stones  of  Venice,  ilL  334 

EOCH,  ST.,  IN  THE  DESEET,  Tintoret- 
to, S.  Bocco,  Venice ;  canvas.  A  dngle  re- 
cumbent figure  in  a  not  very  interesting 
landscape. — ^Buskin,  Stones  of  Venice,  iiL 
322. 

BOCH  ST.,  IN  GLOBT,  Tinioretlo.  Scu- 
ola  di  S.  Bocco,  Venice ;  canvas.  The  Saint 
ascends  to  heaven,  looking  down  on  a  crowd 
of  the  sick  and  poor,  who  are  blessing  and 
adoring  him.  One  of  the  worst  of  Tinto- 
rets. — Buskin,  Stones  of  Venice,  iii.  338. 

BOOH,  ST.,  IN  HEAVEN,  Knforetto, 
ScuoladiS.Bocco,  Venice ;  oval, cmLtral pict- 
ure  of  ceiling,  Sala  dell'  Albei^^    Painted 
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in  1660.  The  brethren  of  the  ScnoU  had 
asked  some  of  the  chief  painters  of  Venice 
to  send  in  trial  sketches  for  the  centrepiece 
in  the  ceiling.  Tintoretto  produced  a  fin- 
iabed  painting  instead  of  a  Bketch,  and  bad 
it  placed  in  the  ovaL  Both  the  brethren 
and  his  fellow  competitors  were  offended, 
but  as  he  offered  the  picture  as  a  present, 
they  were  obliged  to  accept  it. — ^Ruskin, 
Stones  of  Venice,  iii  861 ;  Oaler,  Tintoret- 
to, 51 ;  Kdolfi,  MaraT.,  a  193. 


pupil  of  Jules  Lef^bvre  and  of  Boulanger. 
Medals  :  3d  class,  1882  ;  2d  class,  and  prix 
du  Salon,  1883.  Works :  Vitellius  dragged 
through  the  Streets  of  Borne  (1882)  ;  An- 
dromache (1883);  La  Jacquerie  (1885);  Mad- 
Dess  of  Nebuchadnezzar  (1386). — Kunst- 
Chronik,  rx.  701 ;  xii.  294,  378 ;  Zeitschr. 
f.  b.  K.,  lii.  258 ;  XX.  234 ;  ni.  314 

ROCKY  MOUNTAINa,  Albert  Bieretadt, 
James  McHenry.  A  vast  plain,  with  cotton- 
wood  trees,  oaks,  and  pines  in   the  fore- 
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EOCH,  ST.,  IN  THE  HOSPITAL,  7%nto- 
retlo,  S.  Rocco,  Venice ;  canvas,  H.  about  10 
ft  X  26  ft.  The  Saint  engaged  in  his  minis- 
trations in  the  hospital  A  very  noble  pict- 
ure, carefully  composed  and  highly  wrought, 
but  a  disgusting  subject. — Ruskin,  Stones 
of  Venice,  iii.  323  ;  Bidolfi,  Marav.,  ii  191. 

EOCH,  ST.,  BEFORE  THE  POPE,  Tin- 
lorelto,  S.  Bocco,  Venice  ;  canvaa  A  delight- 
ful picture  in  his  best  manner,  but  hastily 
painted. — EuskiQ,  Stones  of  Venice,  iii.  321. 

BOCHEGROSSE,  GEORGES,  bom  at 
Versailles ;  contemporary.    History  painter. 


ground,  groups  of  wigwams  with  Indians 
and  ponies  in  middle  distance,  and  beyond, 
a  river ;  in  background,  lofty  snow-crowned 
mountains — the  highest  peak  Mount  Lander. 
Painted  in  1663.  Engraved  by  James 
D.  Smillie. 

BODAKOWSKI,  HEINBICH,  bom  at 
Lembeig,  Galicia,  in  1823.  One  of  the  best 
portrait  painters  of  theday,  pupil  of  Cogniet 
in  Paris,  where  he  settled ;  painted  also  sev- 
eral good  history  and  genre  pictures.  Med- 
als :  Paris,  1st  class,  1862  ;  3d  class,  1866  ; 
L.  of  Honour,  186L    Works :  General  Dem- 
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binaki  (1852)  ;  Artist's  Afotber  (1853)  : 
Prince  Sapieha ;  Count  Bac^mski  (1869) 
Sigismund  aanotiODing  Privileges  of  Nobil- 
ity (1872)  ;  War  without  Fight ;  Oalidan 
Peaaants  at  Church  (1857) ;  Battle  near 
Choczym  in  1C73  ;  King  Sobieski  receiriag 
Envoy  from  Vienna  (1861) ;  A  Preacher 
(1873),— Wurzbach,  nvi.  218. 

BODDE,  KABL  GUSTAV,  bom  in  Dant- 
zic,  Aug.  29,  1830.  Landscape  painter,  pu- 
pil of  Johann  Earl  Schultz,  then  of  DOssel- 
dorf  Academy  (1852-57)  under  Schirmer 
and  Gude ;  studied  in  1857  at  Munich  and  ii 
1858-61  in  Bome.  After  hia  return  he  lived 
in  Weimar  and  is  nov?  (1886)  in  Berlin. 
Works  :  Oliria ;  After  Sunset ;  Valley  Soli- 
tude, National  Gallery,  Berlin  ;  landscape 
with  Castle  and  Village,  Wiesbaden  Galleiy. 
— MQller,  445. 

BODDELSTEDT,  PETER,  called  Qott- 
land.  German  school ;  history  and  portrait 
painter,  pupil  of  Cranach,  the  elder ;  flour- 
ished in  1648-72  at  Weimar,  where  he  be- 
came court  painter  to  the  Elector  John  Fred- 
eric in  1553. — Allgem.  d.  Biogr.,  ix.  486  ; 
Nagler,  Mon.,  iv.  884  ;  W.  &  W.,  iL  438. 

BODE,  CHRISTIAN  BERNHARD,  bom 
in  Berlin  in  1726,  died  there,  June  24, 1797. 
German  school;  history  painter,  pupil  of 
Antoine  Pesne  in  Berlin  and  Carle  van  Loo 
in  Paris ;  studied  afterwards  in  Bome  and 
Venice,  and  became  director  of  the  Berlin 
Academy  in  1783.  He  was  the  most  not- 
able native  historical  painter  at  the  court 
of  Frederick  the  Great,  for  whom  he  exe- 
cuted a  number  of  pictures  in  palaces  and 
chorchea.  Worka :  Ceilings  in  New  Palace 
of  Sans  Souci,  Potsdam  ;  Descent  from  the 
Cross,  St  Mary's,  Berlin.— Fiorillo,  iii  401 ; 
Eugler  (Crowe),  u.  664  ;  Nagler,  ziiL  270  ; 
Beber,  i  54 

BODBIGUEZ,  ST.,  ifuriUo,  Dresden  Gal. 
lery ;  canvas,  H.  7  ft  4  in.  x  4  ft  10  in. 
Standing  before  a  balustrade,  wearing  a  rich 
chasuble,  a  palm  in  his  left  hand,  his  right 
outstretched,  looking  up  to  a  cherub  about 
to  crown  bim  with  a  wreath  of  flowers. 
Louis  Philippe  sale  (1863),  £210.   Engraved 


by  Baohel ;  Th.  Langer ;  etched  by  H.  Btlrk- 
ner ;  lithographed  by  Julien. — Curtis,  266 ; 
Athenceum  (1853),  667. 
BOED,  JOBGEN,  bora  at  RiugBted,  on 
Zealand,  Jan.  13,  1808. 
Genre  and  portrait 
paint«r,   pupil  of  Co- 
penhagen Academy  un- 
der Hansen  ;  went  in 
1837  to  Italy,  when  he 
painted  alt^ieoee  and 
copied  after  Raphael ; 
returned  in  1842,  be- 
came member  of  Co- 
penb^^  Academy  in  1844  and  professor 
in  1862 ;  Copied  the  Sistine  Madonna  in 
Dresden  in  1851,  and  visited  Italy  again  in 
186L      Danebrog  Order,   1878.     Works: 
Departure  &om  Custom  House  (1835);  View 
in  Royal  Garden  at  Frederiksborg  (1886) ; 
Interior  of  Cathedral  at  Bibe  (1837) ;  Win- 
ter View  of  Cathedral  in  Roeskilde ;  Girl 
with  Fruits  (1835),  Zealand  Mowers  after 
Work  (1850),  Girls  at  a  Font  (1861),PamUy 
Life  of  Fishermen  (1855),  Portrait  of  Ar- 
tist's   Mother    (1849),    do.    of   Marstrand 
(1873),  Copenbsgen    Gallery;   Crucifixion 
(1866),  Boyal  Chapel  Frederiksborg.    Hia 
eon,  Holger  Peter  (born  Nov.  2,  1846,  died 
Feb.  20,  1874),  was  a  talented  history  paint- 
er, pupil  of  his  father  and  of  Copenhi^;en 
Academy  ;  won  great  gold  medals  in  1867- 
70 ;  vimted  Paris,  Rome,  and  Naples  in  1870 
-72.— Sig.  MflUer,  281  ;  Weilbach.  586. 

BOEDER,  JmJUS  (SIGISMUND),  bom 
in  Berlin,  Sept  5,  1824,  died  there,  July  31, 
1860.  Genre  painter,  pupil  of  Herbig,  and 
of  Berlin  Academy  ;  studied  nature  in  the 
Hartz  Mountains  and  Thuringia ;  grief  over 
his  young  wife's  death  made  him  insane. 
Gold  medal,  Berlin,  1850.  Works:  Last 
Blessing  (1850);  Grape  Seller,  Nation^ Gal- 
lery. BerUn.— Jordan  (1886),  ii  188. 

B0£LAS,  JUAN  DE  LAS,  born  in  Sev- 
ille about  1658-60,  died  at  Oliv&rez,  April 
23, 1626.  Spanish  school ;  supposed  son  of 
Admiral  Pedro  de  las  Bo^las ;  received 
a  university  education  ;  studied  painting 


yGoogIc 


probably  in  Venice,  where  he  ires  influenced 
by  the  works  of  Titian  and  Tintoretto,  his 
style   being  somewhat  ~ 

like  the  Litter's.  In 
1603  he  was  appointed 
prebendary  of  the  chap- 
el at  Olivdrez,  whence 
commonly  called  EI 
Clerigo    Bo^las,  bat  ^ 

lived    at   Madrid    and  i 

Senile  ontil  1624,  when 
he  removed  to  Ohvirez. 
Cean  Bermudez  gives  a  list  of  his  pictures. 
Among  his  best  works  are  the  Death  of  St 
Isidore,  S.  Iddoro,  Seville  ;  Martyrdom  of 
St  Andrew,  Seville  Museum  ;  Santiago  at 
Battle  of  Glavigo,  Cathedral  of  Seville ;  Mo- 
aes  striking  the  Bock,  Madrid  Museum ; 
Conception,  Dresden  Gallery ;  Communion 
of  St  Theresa,  Hermitage,  St  Petersburg. 
— Viardoti  180  ;  Stirling,  i.  449  ;  Ch.  Blanc, 
£oole  eepagnole  ;  Madrazo,  663. 

BOELOFS,  WTLLEM,  bom  in  Amstet^ 
dam,  March  10,  1822.  Landscape  painter, 
pupil  in  Utrecht  of  A.  H.  Winter,  and  at 
The  Hague  of  H.  van  de  Saude-Bakhuyeen  ; 
settled  in  Brussels  in  1848.  Orders  of  Leo- 
pold and  of  Francis  Joseph,  1858 ;  Officer 
Order  of  Oaken  Crown,  1860.  Works  : 
View  near  Abcoude,  da  near  The  Hague, 
Museum,  Amsterdam ;  Two  Landscapes, 
Museum  Fodor,  ib ;  Landscape  with  Cattle, 
Botterdam  Museum  ;  landscape  with  Sheep, 
H  P.  Kidder,  Boston ;  Dutch  Meadow ;  Af- 
ter the  Bain ;  Banksof  the  Gain ;  lAndscape 
near  Vreeland ;  Forest  in  Autumn,  Li^ge 
Museum;  Dutch  Village  (1883).  — Immer- 
zeel,  11122 ;  Eramm,  v.  1376;  Meyer,  Conv. 
Lex.,  zviiL  823  ;  Zeitachr.  f.  b.  K,  zix.  261. 
BOEPEL,  EOENRAAB,  bom  at  The 
•V  _  Hague,  Nov.   6, 

CoettraeCj^^e^  I^TS.  died  there, 

Coeu/OJtt  ^0*-**^I>«tch  school; 
*-/(.'  portrait,  fruit,  and 

^^  f^lo  flower    painter, 

pupil  of  Constantin  Netscher ;  followed  af- 
terwards the  manner  of  Jan  van  Huysnm, 


and  in  his  best  efforts  approached  him  close- 
ly. Works:  Flower-Pieoe,  Fruit-Piece,  Am- 
sterdam Museum  ;  Fruit  and  Flower-Piece, 
Cossel  Gallery ;  Flower-Piece,  Dresden  Gal- 
lery.— Immerzeel,  iiL  22;  Eugler  (Crowe), 
iL649. 

EOETH,  PHn.IFP,  bom  in  Darmstadt, 
March  10,  1841.  lAiidscape  painter,  pupil 
in  Darmstadt  (1857-59)  of  A.  Lucas  and 
Karl  Seeger,  in  Carlaruhe  (1859-60)  of  J. 
W.  Schirmer,  and  in  Darmstadt  (1861)  of 
Paul  Weber;  went  to  DOsseldorf,  and  in 
1870  settled  in  Munich.  Works :  Banks  of 
the  Amper ;  View  in  the  Odenwald  ;  do.  on 
the  Main  ;  Boiny  Weather ;  Landscape  with 
CatUe  (1882).— Zeitschr.  f.  b.  K,  xviL  260. 

BOGEB,  ADOLPHB,  bom  at  Paloiseau 
(Seine-etrOise)  in  1800,  died  in  Paris,  Feb., 
1880.  History  and  genre  painter,  pupil 
of  Gros.  Medals:  2d  class,  1822  ;  Ist  class, 
1831;  L.  of  Honour,  1841.  Works:  Vil- 
lage Funeral  (1822);  Taking  the  VeU  (1831); 
Bevolution  of  1793  in  Bome  (1833) ;  Duo 
d'OrlSans  working  in  Trenches  of  Antwerp 
(1834) ;  Charles  V.  returning  to  the  Loutre 
(1836),  Trianon  Palace ;  Battle  of  Civitella 
(1842),  VersaillesMuseum  ;ChriBtmas(1843); 
St.  Claire  receiving  her  Sister  into  her  Or- 
der (1846) ;  Virgin  vrith  Violets  (1847);  Two 
Nans,  Providence  turning  aside  War  (1865); 
Human  Justice,  Divine  Pity  (1857). — Bel- 
lier,  ii.  405  ;  Larousse. 

ROOEB,  £IJG£2^  bom  at  SenB(Yonne) 
in  1807,  died  in  Paris,  July  29,  1840.  His- 
tory painter,  pupil  of  Hersent  and  of  Ingres ; 
won  the  second  prize  in  1829,  and  the  grand 
prix  de  Rome  in  1838 ;  great  gold  medal, 
Paris,  1837.  Works :  Jacob  refusing  to  de- 
liver Benjamin  (1829);  Moses  and  the  Brazen 
Serpent  (1833) ;  Finding  of  the  Body  of 
Charles  the  Bold  (1887),  Nancy  Museum ; 
Charlemagne  crossing  the  Alps  (1837),  Bais- 
ing  of  Siege  of  Salerno— 1016  (1839),  Ver- 
snilleB  Museum  ;  Preaching  of  St  John  in 
the  Desert  (1840).— Bellier,  il  406  ;  Nag- 


ler,  I 


..  311. 


BOGGE,  WILHELM,  bom  at  Osterkap- 
peln,  Hanover,  in  1829.     History  and  genre 
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painter,  studied  firat  at  Oanabrflck,  then  in 
Munich  under  fihomberg  tind  at  the  Acad- 
emy under  Phihpp  Foltz ;  visited  North  Italy, 
lived  for  eeveral  years  in  DQeaeldorf,  and 
settled  in  Munich.  Works :  Beconciliatioa 
of  Otto  L  with  his  Brother  Henry,  Provin- 
zial  MuseniD,  Hanover ;  Laat  of  the  Hohen- 
staufen  before  Charles  of  Anjou ;  Lying-in- 
Boom  of  a  Princess ;  Quartering  in  16tb 
Century ;  Betum  from  Fair  ;  Violinist ; 
Sunday  Morning ;  Eaves-Dropper ;  Treach- 
erous Hostess ;  Before  the  Festival ;  Leav- 
ing Home,  I.  M.  Scott,  San  Francisco  ;  Con- 
valescent, Mrs.  D.  D.  Coltoii,ib.;  three  frescos 
in  National  Museum,  Munich. — Moller,  446. 
BOGHMAN,  BOELAND,  bom  in  Am- 
sterdam in  1597,  died  there  after  1686. 
Ihitch  school;  landscape  painter;  travelled 
extensively  in  Germany  and  Tyrol.  Hia  rare 
landscapes  in  the  vrarm  tone  of  Bembrandt 
are  particularly  noticeable  for  their  fine  per- 
spective ;  they  may  be  seen  in  the  Museums 
of  Amsterdam  and  Berlin,  Galleries  of  Cas- 
sel  (3,  two  attributed  to  Bembrandt),  Copen- 
hagen, and  Oldenburg. — Immerzeel,  iii.  23  ; 
Eugler  (Crowe),  iL  359  ;  Eramm,  v.  1380. 

BOKDE,  KAEIi,  bom  in  Coblentz  in  1840. 
Animal  painter,  pupil  of  Stuttgart  Art  School 
under  Neher  and  Bustige,  settled  in  Munich 
in  1864 ;  paints  chiefly  domestic  poultry. 
Works :  The  Duellists ;  Prize  Race ;  Hungry 
Folk ;  Sparrow's  Wooing ;  Clucking  Hen. 
— Muller,  446  ;  Zeitachr.  f.  b.  K,  vL  247. 

SOKES,  HENBBEK  MABTENSZ.     See 
Sorgk. 
BOLL,  ALFBED  PTTTT.TPPtI,  bora  in 
Paris;  contemporary. 
Military  and  genre 
painter,  pupil  of  G4- 
rdme  and  Bonnat. 
Medals :  3d  class,  1875 ; 
let  claas,  1877  ;   L.  of 
Honour,  1883.   Works : 
■  Environs   of   Baccarat, 
Evening(1870) ;  Wound- 
edFugitive(1872);  Bac- 
chante (1873);  Don  Juan  and  Haid^Je  (1875); 
Halt«  \k !  (1875);  Huntress  (1876) ;  Inunda- 


tion of  Toulouse  in  187S  (1877) ;  Festival  of 
Silenus  (1879) ;  Miners  on  a  Stiike  (1880) ; 
July  14th  1880  (1882) ;  Normandy  (1883)— 
Luxembourg  Museum  ;  Fight  between  a 
French  Cuirassier  and  a  Frussian  Sharp- 
shooter ;  Marianne  Obey — Crieuse  de  verii 
(1864) ;  At  Work,  Study  of  a  Bull  and  Nude 
Woman  (1885) ;  Portrait  of  Damoye  (1886). 
— Gaz.  des  B.  Arts  (1882),  xxv.  546  ;  (1884), 
xxix.  468 ;  Zeitschr.  f.  b.  K,  xxL  31S. 

BOLL-CALL,  Mrs.  Elizabeth  Thompson 
Buller,  Windsor  Castle ;  canvas.  CaUing 
the  roll  of  the  Grenadier  Guards  on  a  misty 
winter  morning  after  an  engagement  in  the 
Crimea.  Alineof soldierswomoutwithcon- 
flict,  some  wounded,  some  dying  and  fallen 
with  their  faces  in  the  snow,  inspected  by 
the  colonel  as  he  rides  slowly  past  Boyal 
Academy,  1874;  purchased  by  the  Queen. 
Engraved  by  F.  Stacpoole. — Art  Journal 
(1874),  103. 

BOLL-CALL  OF  LAST  VICTIMS, 
Charles  Louis  MQUer,  Versailles  Museum  ; 
canvas,  H.  14  ft.  4  in.  x  26  ft  11  in.  Scene 
— the  prison  of  the  Conciergerie,  on  the  8th 
Thermidor,  1794.  An  officer  of  the  Bevolu- 
tionary  Tribunal  is  reading  the  names  of  the 
rictims  for  whom  the  cart  waits  outside  the 
door;  the  Princesse  de  Chimay  is  already 
in  the  cart,  and  the  Princesse  de  Monaco, 
who  has  just  been  called,  rises  in  terror  at 
right,  while  an  informer  points  her  out 
with  his  finger.  The  central  figure,  seated 
in  a  chair,  is  Andrei  Ch4nier,  the  author. 
Salon,  1850  ;  replica  (R  4  ft.  3  in.  x  7  ft  10 
in.),  bought  in  1862  by  John  Taylor  John- 
ston for  $1,800 ;  his  sale  (1876),  $8,200.  to 
J.  J.  Astor,  New  York.  Original  sketch,  H. 
L  Donsman,  St  Louis.  Photogravure  in 
Art  Treasures  of  America,  ii  11, 14 ;  ilL  58. 

BOLLMANN,  JULTOS,  bom  Deo.  13, 
1827,  died  at  Soest,  Westphalia,  April  30, 
1865.  Landscape  painter,  pupil  of  DOsseti 
dorf  and  Berlin  A(»demies  ;  settled  in  Mu- 
nich,  and  in  1863  in  Dasseldorf ;  visited 
Italy  in  1858.  Work :  View  in  Bavarian 
Alps  (1864),  National  Gallery,  Berlin.— Jor- 
dan (1885),  ii  189. 
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BOMAEO,  ANTON,  bom  at  Atzgers- 
dor^  near  TieoDti,  in  1886.  Genre  painter, 
pupil  of  Vienna  Academy  and  of  Bahl ; 
lived  afterwards  mostly  in  Borne ;  is  par- 
ticularly saccessfal  wiUi  Viennese  cbiltlren 
types  and  Italian  figures.  Works :  Woman 
of  SeviUe  (1651),  New  Pina&othek,  Munich ; 
Battle  of  Arminius  (1862) ;  Wine,  Womau, 
and  Song,  Marietta,  Serenade  of  Italian 
Feasants,  Scene  from  Decameron  (1860) ; 
Vanity  (1861) ;  Poetry  (1862),  New  Pinako- 
thek,  Munich;  Shepherd  Boy  from  theCam- 
pagna ;  Boman  Country  Girl ;  Girl  from 
Sabine  Mountains ;  Lady  blowing  Bubbles ; 
Assault  of  Turks  on  Vienna ;  Bistori  as 
Pluedra ;  Madonna ;  Portrait  of  Pius  IX. 
(1872) ;  Wine,  Woman,  and  Song  (Jubilee 
Exhibition,  Beriin,  1886) ;  Idst  Hours  of 
Beatrice  Cenci,  A  Adams,  Watertown,  Mass. ; 
Sentinel  of  LouU  XV.,  D.  W.  Powers, 
Bochester. — Wnrzbacfa,  xxtL  315. 

ROMAN  CHARITY  (Oaritas  Romana), 
the  title  generally  given  to  illustrations  of 
an  act  of  filial  piety  narrated  by  seTeral 
ancient  writers,  in  which  a  daughter  nour- 
ishes with  her  own  milk  a  parent  con- 
demned to  death  by  hunger.  According 
to  Valerius  Maximus  (t.  8)  and  Pliny  (Nat 
Hist,  Tii.  36)  the  imprisoned  parent  is  a 
mother ;  but  Festas  and  Solinus  make  the 
characters  of  the  drama  a  father  named  Ci- 
mon  and  hia  daughter  Pera.  The  latter  is 
the  Teraion  adopted  by  the  painters.  There 
is  an  antique  painting  of  the  subject  in  the 
Studj  Museum,  Naples.  In  the  Church  of 
&.  Niccot6  in  Carcere,  Bome,  supposed  to 
stand  on  the  site  of  the  Temple  of  Piety, 
said  by  Pliny  to  have  been  erected  over  the 
dungeon,  is  shown  a  aeries  of  cells,  one  of 
which  is  reputed  to  be  the  scene  of  the 
Oaritas  Bomana.  This  place  inspired  the 
beautiful  lines  in  "Childe  Harold"  (iv. 
148-161). 

By  Gerard  Honihorat,  Old  Pinakothek, 
Munich ;  canyas,  H.  3  ft  9  in.  x  4  ft.  8  in. 
Figures  seen  to  the  knees.  The  daughter, 
holding  a  lighted  candle  in  one  hand  and 
looking  anriously  towards  the  right,  pre- 


sente  her  breast  to  her  aged  fother,  who, 
half-node,  has  i^tiaJTia  on  his  wristo.  One 
of  HonthoTBt's  best  pictures.  Lithographed 
by  Ferdinand  Piloty,  the  elder.  Etehed  by 
Joseph  Hauber.     Engraved  by  Johann  Earl 


By  Jules  Joseph  Lef^rvre,  Melun  Muse- 
um. The  daughter,  holding  her  infant  in 
her  arms  and  looking  around  anxiously  lest 
somebody  may  observe  her,  presents  her 
breast  to  her  father  through  the  barred 
window  of  his  cell,  outside  of  which  she  is 
standing.  Painted  in  Bome,  whence  sent 
to  the  £cole  des  Beaux  Arts  in  1863  ;  Sa- 
lon, 1864 ;  purchased  by  the  State. 

By  Rubens,  Blenheim  Palace  ;  canvas,  H. 
6  ft.  4  in.  X  6  ft  The  old  man  kneeling  on 
some  straw,  with  hia  hands  bound  behind 
him ;  his  daughter,  bending  by  his  side, 
looks  with  anxious  eyes  towards  the  grated 
prison-window ;  in  foreground,  her  infant 
asleep  on  the  straw.  Engraved  by  J.  Smith. 
Blenheim  sale  (1886),  £1,200,  to  Murray.— 
Smith,  ii.  113,  248 ;  Waagen,  Treasures,  ill 
124. 

Subject  treated  also  by  Guido  Beni,  Mar- 
seilles  Museum,  Cologne  Museum ;  Jean 
Jacques  Baehelier,  Louvre,  Paris  ;  Parmigi- 
anino,  Naples  Museum ;  Benedetto  Crespi, 
Madrid  Museum  ;  Francesco  Migliori,  Dres- 
den Gallery ;  Wenzel  Marus  (1867) ;  Ru- 
bens, Hague  Museum,  Hermitage  in  St 
Petoreburg ;  Nicolas  PouBsin  (engraved  by 
J.  Fesne). — Hobhouse,  Historical  Blustra- 
tions ;  Larouase,  ilL  996. 

BOMAN  EMPEROR,  -dZww-Tadema,  W. 
T.  Walters,  Baltimore ;  canvas,  H  2  f L  9 
in.  X  6  ft  8  in. ;  dated  1871.  Claudius 
hailed  ironically  as  emperor  by  soldiers  and 
others,  who  discover  him  hiding  behind  the 
terminal  bust  of  Caligula,  whose  dead  body 
lies  at  its  foot  Engraved  by  Bajon. — Art 
Journal,  Feb.,  1883  ;  PortfoUo  (1877),  126. 

BOMAN  EMPmE,  BIRTH  OF,  Claude 
Lorrain,  Earl  Radnor,  Longford  Castle  ; 
canvas,  H.4ftx4ft6in.  A  seaport  at 
aunrise,  with  landing  of  .Slneas  in  Latium. 
Liber  Veritatis,    No.   122.     Engraved   by 
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Maaon  (1772).  B«p)ioa  in  Btnall,  GroBve- 
uor  House.  London. — Pattiaon,  Clauda  Lor- 
rain,  67,  217,  238  ;  WaageD,  Tieasures,  iiL 
140. 

SOMAN  EMPIRE,  DECLINE  OF, 
Claude  Loirsin,  Earl  Badnor,  Longford 
Castle ;  canvas,  H.4ft.x4tL6in.  A  Bun- 
eet,  with  antique  mina  and  an  aqueduct 
Liber  Veritatis,  No.  82.  Engraved  b;  J. 
FitUer(1772).  BeplieamamaU(1661),Gro8- 
venor  House,  London. — Pattison,  Claude 
Lorraiu,  67,  214,  219,  2S4 ;  Waageu,  Treaa- 
ures,  iiL  140. 

ROMAN  SENATOR'S  DREAA^  MuriUo, 
Aoademia  S.  Fernando,  Madrid;  canvas, 
semicircular,  H.  7  ft.  6  in.  x  17  ft  2  in. 
The  Senator,  seated  in  a  chair  aaleep,  his 
wife  sleeping  on  the  floor  beside  him ;  they 
behold  tiie  vision  of  the  Virgin,  who  ap- 
peals holding  the  Child  and  pointing  through 
the  open  door  to  the  sit«  on  which  she  di- 
rects the  founding  of  the  Church  of  S.  M. 
Maggiorc^  Painted,  with  following  picture, 
about  1666,  for  a  M.  la  Blanca,  Seville ; 
taken  to  Paris  bj  Soult^  who  gave  them,  at 
the  Beetoration,  to  the  King,  who  placed 
them  in  the  Ix>uvre ;  returned  to  Spain  in 
1814  Engraved  by  D.  Martinez  ;  etched 
by  Galvan.  Copy  hy  Soachon  in  lille  Ma- 
seum. — Curtis,  206 ;  Hoard,  Vie  des  Pein- 
trea  espagnoles  (Paris,  1839-41). 

ROMAN  SENATOR  RELATING  HIS 
BREAM,  J^urillo,  Academia  S.  Fernando, 
Madrid  ;  canvas,  Bemicircular,  H.  7  ft  6  in. 
X  IT  ft  2  in.  The  Senator  and  his  wife, 
kneeling,  relate  their  dream  to  Pope  Libe- 
rios,  who  aits  enthroned  at  left,  attended 
by  two  cardinals;  at  right,  in  distance,  a 
thnmg  of  people,  and  the  Pope  under  a 
canopy,  assist  at  the  founding  of  the  church. 
Same  history  as  above.  Engraved  by  D. 
Martinez ;  etohed  by  Galvan.  Copy  by 
Soucbon  in  lille  Museum. — Curtis,  206. 

ROMANELLI,  GIOVANNI  FRANCES- 
CO, bom  at  Viterbo  in  1610  or  1612,  died 
there,  July,  1662.  Roman  school ;  pui»l  at 
Borne  of  Domenichino  and  of  Pietro  da  Gor- 
tons ;  won  tlie  favour  of  the  Barberini  family 


and  executed  frescos  in  the  Vaticsn  to  the 
aattsfaotion  of  Urban  VOL  Painted  also 
Presentation  of  the 
Virgin,  for  a  moeaio 
in  St  Peter's,  a  very 
moGessf  ul  work.  Be- 
came Prince  of  Acad* 
emy  of  St  Luke. 
Fdlowed  Cardinal 
Barberini  to  Parisin 
1648  and  painted 
frescos  in  ttte  Maza- 
rin  Palace.  Bomsnelli  returned  to  Italy  in 
1651,  but  was  recalled  to  Paris  by  Mazarin 
in  1659  and  received  with  great  favour  by 
Louis  XIV.,  who  intrusted  to  him  the  dec- 
oration of  several  apartments  in  die  Louvre, 
This  work  was  finished  in  1661,  when  ill- 
health  compelled  his  return  to  Italy.  He 
had  just  built  a  house  near  Viterbo,  where 
he  intended  to  retire  and  enjoy  his  wealth 
and  honours,  when  he  died.  He  was  a 
weak,  though  pleasing,  painter.  Hia  son 
TJrbano,  also  a  painter,  died  young  in  1682. 
Most  of  Bomanelli's  easel  pictures  are  in 
chui<ohes  in  Rome,  and  in  Viterbo  ;  among 
those  in  public  galleries  are :  Venus  and 
Mae»s,  Venus  and  Adonis  (2),  Gathering  of 
Manna,  Louvre,  Paris ;  Allegory  on  Riches, 
Darmstadt  Museum ;  Martyrdom  of  St 
Lawrence,  Eunsthalle,  Hamburg ;  Herodias 
with  the  Head  of  St  John,  Schleiaaheim 
Gallery ;  Victory  Dance  of  Jewesses  before 
David,  The  Einga  of  India  doing  Homage 
to  Alexander,  Vienna  Museum. — Oh.  Blanc, 
£co1e  ombrienne ;  Burckhardt,  766. 

BOMANINO,  GIBOLAMO,  bom  at  6re»- 
cia  about  1486,  died  there  in  1566.  Vene- 
tian school ;  supposed  pupil  of  Stefano  BIzzi, 
or  of  Floriano  Ferramola  at  Brescia,  but 
probably  studied  also  under  one  of  the  EVi- 
ulian  masters.  Free  of  guild  at  Breacia  be- 
fore 1510,  when  be  was  a  skilled  artist  in 
the  manner  of  the  ^Imas  and  of  Pellegrino. 
At  this  time  he  painted  the  Pietd,  now  in 
the  collection  of  Sir  Ivor  Oaest,  England, 
which  was  quickly  followed  by  the  Madonna 
with  Saints,  and  the  Jttdith,  in  the  Berlin 
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Muaentn,  and  the  Madonna  with  Saints 
(1602-12),  S.  FranccBoo,  Breflda.  Altar 
the  Back  of  Brescia,  Bomaniiio  foand  a 
home  among  the  Benedictines  of  S.  Gius- 
tina,  Padua,  for  whose  church  he  painted 
(1613)  a  splendid  altarpieoe.  Madonna  with 
Saints,  now  in  the  Padua  Qnllery.  His 
last  Supper,  pcunted  tor  the  refectory  and 
now  in  the  same  gallery,  shows  less  care 
and  akilL  He  returned  to  Brescia  in  1616- 
17,  and  in  1621  contracted  with  Moretto 
to  paint  the  chapel  of  Corpus  Cbristi  in  S. 
GioTanni  Erangelista,  where  his  freecoe  and 
canvaBes  are  still  extant^  though  much  in- 
jured ;  worked  in  Cremona  about  and  after 
1517,  and  in  Trent  abont  1510.  Among  bis 
best  works  is  the  Naiivity  (1626),  National 
Gallery,  London.  Other  noteworthy  works 
are :  Fiet^  Madonna  Enthroned  and  Saints, 
Berlin  Museum  ;  Christ  carrying  his  Cross, 
Tosi  Collection,  Brescia;  Amumption,  S. 
Alessandro,  Bergamo ;  Christ's  Sermon  on 
the  Mount,  S.  Fietro,  Modena ;  four  large 
frescos  (1619-20),  Choir,  Duomo,  Cremona ; 
two  do.,  Brescia  Ghdlery ;  Marriage  of  Vir- 
gin, S.  GioTanni  Erangelista,  Mo.;  Descent 
from  the  Cross,  Gallery,  ib.;  Decorative 
Frescos,  Episcopal  PaUoe,  Trent;  Oi^^ 
Doors,  Duomo,  Brescia. — C  &,  C,  N.  Italy, 
iL  367  ;  Vasari,  ed.  Le  Mon.,  xi  107,  262 ; 
Burckhardt,  784 ;  LermoliefC  446 ;  Labke, 
Gesch.  ital.  MaL,  ii.  607. 

BOMANO.     See  Giidio  Romano. 

BOMANS  LEAVING  BRITAIN,  Sir  John 
Ererett  MiUaie,  Bart,  Sir  L  Lowthian  Bell, 
Washington  Hall,  Durham,  England ;  can- 
Tas.  The  parting  between  a  Boman  legion- 
oiy  and  his  British  mistress,  on  a  cliff  path 
overlooking  the  sea,  where  a  targe  galley  is 
wuting  for  the  soldier.  He  kneels  at  her 
feet  with  his  arms  clasped  about  her  and  bis 
face  hidden  in  her  breast ;  she  has  her  hands 
upon  his  shoulders  and  gazes  with  a  paseion- 
ate,  savage  stare  on  the  sea.  Boyal  Acad- 
emy, 1866. 

BOMANS  OF  THE  DECADENCE, 
Thomas  Couture,  Luxembourg  Museum, 
P&ris ;  canvas,  H  15  ft.  3  in.  x  26  fi  4  in. 


Illustration  of  Juvenal  (Sat.  VL).  A  i 
debauch  in  the  decline  of  the  Empire.  A 
feast  in  the  atrium  of  a  magnificent  house, 
where  the  statues  of  the  fathers  look  down 
upon  the  degenerate  sons,  represented  in 
every  stage  of  intoxication.  Salon,  1S47. 
Study,  Christian  Herter,  New  Tork. — La- 
rousse,  v.  417. 

BOMBOIITS,  J.,  flourished  in  Haarlem 
about  1660.  Dutch  school ;  landscape 
painter  in  the  style  of  Buysdael  and  Hob- 
bema,  bat  not  an  imitator  of  either;  per- 
haps identical  vritfa  Gilles  Bombonts,  who 
was  received  into  Haarlem  guild  in  1662, 
and  by  whom  is  a  Weaver  Shop  bterior 
(1666)  in  the  Haarlem  Museum.  Works : 
Wood  Landscapes  in  Museums  of  Amster- 
dam, Basle,  Berlin,  Bmnswiok,  Qotba  (2), 
Leipsic ;  Winter  Landscape  with  Skaters, 
Kunsthalle,  Hamburg ;  Dutch  Village  (1658), 
Dresden  Gallery ;  Sea  Shore  with  many  peo- 
ple watching  Sea  Fight  in  the  Distance,  Old 
Pinakothek,  Munich ;  Entrance  to  the  For- 
est (figures  and  animals  by  k,  van  de  Velde), 
Six  Gallery,  Amsterdam ;  Windmill  on  a 
Canal  (f).  Historical  Society,  New  York.— 
Kugler  (Crowe),  il  479 ;  Burger,  ii  182, 
293 ;  Biegel,  Beitrftge,  ii  399. 

BOMBOUTS,   SALOMON,  flourished  in 

aarlem  about  1660.  Dutch  school ;  land* 
scape  painter ;  circumstances  of  his  life  un- 
known. Works :  Dutch  Fark  with  Figures 
(by  Lingelbach),  St&del Gallery,  Frankfort; 
Coast  near  Scheveningen  with  many  Fig- 
ures,  Leipsic  Museum;  Form-House  and 
Yard  near  Pond  with  Fishermen,  Old  Pina- 
kothek, Munich. 

BOMBOUTS,  THEODOOE,  bom  in  Ant- 
werp, baptized  July  2, 1597,  died  there,  Sept. 
14,  1637.  Flemish  school  ;  history  and 
genre  pmnter,  pupil  of  Abraham  Jonssens  ; 
went  to  Rome  in  1616,  whence  he  was  invited 
to  Florence  by  the  Grand  Duke  of  Tuscany, 
and  then  visited  Pisa ;  master  of  guild  in 
Antwerp  in  1625,  and  dean  in  1628-30. 
In  1635  painted  two  large  pictures  of  the 
Entrance  of  the  Archduke  Ferdinand  into 
Ghent      Portrait  painted  by  Van  Dyck. 
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Works:  Allegory  of  Justice,  The  Fiv* 
Senses,  St.  Joseph  in  a  Dream  advised  by  the 
Angel  to  Flee, 
Male  Bust  Por- 
trait, Museam, 
Oheot  ;  Descent 
from  the  Crosa, 
Cathedral,  ib.; 
Christ  as  Pilgrim 
received  by  St. 
^  v^Augustin  (163G), 

■-^  Card    Play 

(ascribed  to  Va- 
lentin), Museum,  Antwerp  ;  Mystical  Mar- 
riage of  St.  Catharine  (1631),  St  James",  ib. ; 
da  (1636),  St,  Martin's,  Yperen  ;  Martyrdom 
of  Si  Rumbold,  Finding  of  St  Bnmbold's 
Body,  Beguin  Convent,  Mechlin ;  Peter' 
Denial,  Lille  Museum  ;  Ecce  Homo,  Mater 
Dolorosa,  Hospital  of  St  John,  Bruges 
Card  Players,  The  Charlatan,  Madrid  Muse- 
um ;  Irene  drawing  the  Arrows  from  St  Se- 
bastian's Wounds,  CarlsrUhe  Gallery  ;  Male 
Portrait,  Stftdel  Gallery,  Frankfort ;  Com- 
pany of  Singers,  Old  Pinakothek,  Munich  ; 
Card  Players,  Kitchen  Interior,  Hermitage, 
St  Petersburg 't^^    ^   ft  * 

John  Preaching,  C-'^-OTM- Goilt^ 
Historical  Society,  /  ^  3  f      '"'^^ 

f  w'^^'Jr^''         THCODOOh 

du  MuB.  d  Anvers,  n  J  Z.  n^Mf  r 

288;    Ch.    Blanc,  hOtiBOVTS 

flcole  flamande  ;  Immerzeel,  iii.  24  ;  Eugler 
(Crone),  ii.  291;Eiamm,  v.  1384;  Michiels, 
ix.  351;  Booses  (Beber),  340;  Van  den 
Branden,  885. 

ROME :  ABCH  OF  TITDS,  Joseph  M. 
W.  Turner,  National  Gallery,  London  ;  can- 
vas, H.  4  ft  2  in.  x  7  ft  5  in.  View,  from 
near  the  Coliseum,  of  the  Roman  Forum, 
with  the  Arch  of  Titus  at  left  and  ruins  of 
Basilica  of  Constantine  at  right  Painted 
about  1820.  Engraved  by  £.  Chalhs  in 
Turner  Gallery. 

ROME  FROM  THE  VATICAN,  Joseph 
M.  W.  Turner,  National  Gallery,  London  ; 
canvas,  H.  5  ft  9  in.  x  10  ft  11  in.  A  gen- 
eral view  of  Rome,  seen  from  the  Loggia  of 


the  Vatican,  which  was  decorated  by  Raph- 
ael and  his  assistants  ;  but,  instead  of  them. 
Turner  has  represented  Raphael  and  tlie 
Fomarina  in  the  foreground,  with  which  he 
has  taken  many  libertiea  Royal  Academy, 
1820.  Engraved  by  A.  Willmore  in  Turner 
Gallery. 

ROMEO  AND  JUIIEI,  Eugene  Dela~ 
craix,  Mme.  Gabriel  Delessert,  Paris ;  can- 
vas,H.2ftxlft7in.;  signed,  dated 
1846.  Parting  of  Romeo  and  Juliet  on  the 
balcony,  in  moonlight.  The  two,  seen  full 
length,  are  embracing.  Salon,  1846 ;  Ex- 
position universelle,  186S.  Study,  sepia 
drawing,  Riesener  sale. — Chesneau,  (Euvre 
de  Delacroix,  243 ;  I^rousse,  xiiL  1358. 

By  Eugene  Delacroix,  Montpellier  Mu- 
seum ;  canvas,  H.  10  in.  x  8  in.  Scene  in 
the  tomb  ;  figures  full  length,  Romeo  with 
Juhet  in  his  arms.  Painted  in  1851  ;  Ex- 
position universelle,  1856.  Lithograph  by 
~  '^ne  Le  Rous. — Chesneau,  (Euvre  de 
Delacroix,  316. 

Subject  treated  also  by  Charles  Francois 
Jalabert  (Salon,  1857) ;  Hermann  Gold- 
Schmidt  (Salon,  1857) ;  James  Bertrand 
(Salon,  1874) ;  Ctermann  Ton  Bohn,  Nan- 
cy Museum  ;  Friedrich  August  Bouterwsk 
(1836) ;  Ferdinand  Alexander  Bnickmann ; 
Hans  Mftkart ;  Frank  Dicksee  (1884). 

ROMEYN,  WILLEM,  bom  in  Haarlem 
about  1624,  died  after  1693.  Dutch  school ; 
landscape  and  animal  painter,  pupil  of  Ber- 
chem  in  1642.  Master  of  Haarlem  guild  in 
1646.  He  possessed  pure  feeling  for  nature, 
taste  for  picturesque  arrangement,  and  drew 
well  His  landscapes,  with  animals  and 
herdsmen,  show  the  strong  influence  of  Du 
Jardin.  Works:  landscapes  with  Sheep 
or  Cattle,  and  Figures  in  the  Louvre,  in 
Museums  of  Amsterdam  (6),  Berlin,  Dres- 
den, New  York ;  Galleries  of  Copenhagen 
and  Frankfort ;    Old  Pinakothek,  Munich 


and  Czernin  (2) 


EV<v 


Liechtenstein    (2) 


Galleries,  Vienna  ;  Hermitage,  St  Peters- 
burg (3).— Eugler   (Crowe),  ii  461  ;   Gh. 
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Blanc,  £coIe  hollondaifie ;  Van  der  WilH- 
gen,  252. 

BOMKET,  GEORGE,  bom  at  Dalton-le- 
fWness,  Lanca- 
sMre,  England, 
Dec.  15, 1731,  died 
at  Eendal,  Not. 
16, 1802.  After  ao- 
quiiing  a  little 

knowledge     of  \. 

painting  from 
Steele,  a  painter 
at  £endal,  he  sup- 
ported himself  b; 

painting  portraits  in  the  north  of  England, 
at  two  guineas  a  head,  until  1762,  when  he 
went  to  London,  bi  that  year,  and  in  1765, 
he  gained  premiums  from  the  Society  of 
Arts  for  his  pictures  of  .the  Death  of  Wolfe 
and  the  Death  of  King  Edward.  lu  1773 
he  visited  Italy  with  Ozias  Humphrey,  and, 
after  a  two  years'  absence,  established  him- 
self in  LondoD,  where,  until  1797,  when  he 
removed  to  Hampstead,  he  divided  public 
patronage  with  Reynolds  and  Gtainsborough. 
His  favourite  model  was  the  notorious  and 
beautiful  I^dy  Hamilton,  whose  face  he  re- 
produced under  many  disguises.  He  painted 
with  few  colours,  with  great  breadth  of  treat- 
ment, and  in  some  instances  with  exceeding 
grace  and  sentiment.  Much  of  his  work  is 
sketchy,  often  careless  in  the  accessories, 
but  it  is  never  without  charm.  His  flesh 
tints  are  fresh,  and  his  treatment  of  hair, 
though  slight,  is  truthful  and  facile.  Works 
Ijady  Hamilton  as  a  Bacchante,  Parson'f 
Daughter,  National  Gallery,  London ;  Por- 
traita  of  Richard  Cumberlimd,  Lady  Hamil- 
ton, and  Flasman,  National  Portrait  Gallery, 
ib.;  Lord  Stanley  and  Sister,  Lady  Horton, 
Earl  of  Derby  ;  Lady  HamUton  at  Spinning 
Wheel,  Earl  of  Normanton  ;  da  as  Ariad- 
ne, Baron  L.  de  RothschUd;  da  asEuphros- 
yne,  Jeffrey  Whitehead,  Esq.  Full  list  of 
works  in  Lord  Ronald  Gower's  "Romney 
and  Lawrence.  "—Hayley,  Life  (1809) ;  Eev. 
John  Bomney,  Life  (1830) ;  Cunningham  ; 
European  Magazine,  voL  43 ;  Cat  Nat  Fort 


Gal. ;  Cat.  S.  Kensington  Mus ,  Nat.  Fort 
Exhib.  (1867) ;  Redgrave ;  F.  de  Conches, 
271 ;  Ch.  BlaJic,  £cole  anglaise  ;  Portfolio 
(1873),  18,  34. 

ROMUALD.  ST..  VISION  OF,  Andrea 
Saccki,  Vatican ;  canvas,  H.  10  ft.  x  5  ft  6 
in.  St  Bomuald,  founder  of  the  order  of  the 
Camaldolensians,  seated  under  a  tree  telling 
his  companions  of  his  dream,  in  which  he 

a 


saw  a  ladder,  like  Jacob's  at  Bethel,  and  the 
brethren  of  the  order  ascending  to  heaven. 
Fainted  for  Church  of  the  Camaldoli,  Rome ; 
carried  to  Paris  in  1799  ;  restored  in  1815, 
and  placed  in  the  Yaticon.  Called  in  its 
time  one  of  the  four  best  pictures  in  Bome 
— a  verdict  scarcely  concurred  in  by  modern 
critics. — lAndon,  Musee,  viii.  PL  21 ;  Musoe 
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fran^aifi,  1  -,  Larice,  311 ;  Burckhardt,  776, 
79a 
BONCAUJ,  CmSTOFANO,  Cavidierci, 
bom  in  Fomaraikce, 
near  Volterra,  in 
1662,  died  in  Rome, 
May,  1626.  Boman 
Bchool ;  sometiiues 
called,  from  hia 
birthplace.  Cava- 
Here  dells  P  o  m  a- 
,  ranee.  Pupil  of  Nio- 
cold  Circiguani, 
called  also  Delle  Pomarance,  under  whom  he 
becamea(;ood  biabirical  painter.  Employed 
in  the  decoration  of  the  Vatican.  Fainted 
Death  of  Anoniaa  and  Sapphira,  which  waa 
copied  in  mosaic  for  St  Peter's.  Painted 
also  the  Baptism  of  Constantine,  in  9.  Gio- 
Tanni  di  I^terano  ;  bnt  his  most  noted  works 
are  the  freacos  with  which  he  decorated  the 
cupola  of  La  Santa  Casa  di  Loreto.  The 
valla  of  S.  Stefano,  Borne,  are  covered  with 
frescos  by  him,  representing  the  martyrdoms 
of  saints  from  the  Crucifixion  to  the  reign 
of  Julian.  In  the  Old  Finakothek,  Munich, 
is  a  Martyrdom  of  Simon  of  Cana,  and  in 
the  Schleissbeim  Oallery  a  Joseph  interpret- 
ing the  Dreama — I^nzi,  i.  167 ;  Ch.  Blanc, 
£cole  ombrienne. 

BONDANI,  FRANCESCO  MARIA,  bom 
in  Panna  about  end  of  15th  century,  died 
about  1648.  Lombard  school ;  pupil  of 
Correggio,  and  faia  assistant  in  S.  Oiovanni ; 
imitated  his  master's  style  very  closely. 
Works  :  Frescos  in  fifth  chapel  of  Duomo, 
Cremona ;  Madonna  in  Glory,  Famia  Gal- 
lery ;  Madonna  and  Saints  (2),  Galleria  Es- 
tense,  Modena ;  Holy  Family,  Hermitage, 

St  Petersburg.— Lanzi,  ii.  399  ;  Ch.  Blanc, 
£cole  lombarde  ;  Burckhardt,  701. 

RONDEL,  FREDERIC,  born  in  Paris  in 
1826.  landscape  painter,  pupil  of  Auguste 
Jugelet  and  of  Th^iodore  Gudin.     First  ex- 


hibited in  the  National  Academy  in  18S6. 
Elected  an  A.N.A.  in  1860.  Works :  Water- 
Fall  near  Amherst,  Mam.  (1882);  Old 
Orchard  at  Newport,  R  1  (1883) ;  The 
Recluse  (18S4);  View  at  Rhinebeck,  Busch-a- 
Bouok  Falls  at  Rhinebeck  (1885). 

RONDINELLO,  NICC0L6,  of  Forli  and 
Ravenna,  beginning  of  16th  century.  Ve- 
netian school ;  pupil  of  Giovanni  Bellini, 
Venice,  and  one  of  his  most  industrious  as- 
sistants, aiding  in  the  production  of  pictures 
which  Bellini  sold  as  his  own,  and  painting 
Madonnas  which  might  well  pass  as  the 
work  of  his  master.  All  his  early  works 
show  that  he  was  impressed  by  one  olsss  of 
Bellinesque  models  ;  in  his  later  ones  he  is 
as  much  an  imitator  of  Palmezzano  as  of 
the  Venetians.  His  Madonna,  in  the  Palaz- 
zo Doria,  Rome,  and  another,  in  the  Forli 
Museum,  are  examples  of  his  earlier  style  ; 
and  bis  Madonna  and  Saints,  in  the  Ravenna 
Gallery,  of  his  later  style.— C.  &  C,  N.  Italy, 
i.  691 ;  Vasari,  ed.  Le  Mod.,  t.  17 ;  ix.  148 ; 
xi.  98,  147. 

RONNER,  HENEIETTE  (n6e  Knip), 
bmn  in  Amsterdam,  May  31,  1821.  Animal 
painter,  daughter  and  pupil  of  Josephus  Au- 
gustus Knip ;  paints  domestic  animals  with 
fine  observation  and  humour.  Works  :  Af- 
ter the  Meal ;  Boy  and  Dog  ;  Waiting  for 
Dinner ;  Dog  Begging  ;  Exodus  of  Dogs ; 
Hare-Hunt  (1876) ;  Cart  drawn  by  Dogs, 
Provinzial  Museum,  Hanover  ;  The  Exact 
Hour  (1884) ;  Fine  Arts  School  (1886) ; 
Flowers  and  Accessories  (1886) ;  Unlocked 
Door,  Dog  and  Pigeon,  Stettin  Museum ; 
Coming  from  Market,  Mra  D.  D.  Colton, 
San  Francisco  ;  School  of  Painting  (Jubilee 
Exhibition,  Berhn,  1886).— Immeizeel,  ii. 
119 ;  niustr.  Zeitg.  (1684),  i  224 ;  Kramm. 
v.  1386. 

BONOT,  CHARLES,  bom  at  BeUn-sur- 
Ouroe  (CBte  d'Or),  May  28,  1820.  Genre 
and  portrait  painter,  pupil  of  Giaize.  Faints 
popular  life  in  the  style  of  Oourbet  Med- 
als :  2d  class,  1876  ;  Ist  class,  187a  Works: 
Christ  healing  the  Siek  at  Pool  of  Bethes- 
da  (1865) ;  Women  and  the  Secret  (1868)  ; 
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Women  strippiDg  Hemp  (1874) ;  Labourerg 
of  the  IdBt  Hour  (1876) ;  Anger  of  the 
Pharisees  (1877);  ChariUes  of  St  Elizabeth 
of  Hungary  (1878) ;  Oirl  tending  Cows, 
(George  Chastelain  writing  his  Chronicles 
(1879) ;  lAst  Members  of  the  Mountain 
(1882)  ;  In  the  Other  World  (1885) ;  A  la 
Hotte !,  The  Daiaies  (1886). 

BOOBE,  JACOB  DE,  bom  in  Antwerp, 
July  20,  1686,  died  at  The  Hague,  July  17, 
1747.  Flemish  school ;  history  and  portrait 
painter,  pupil  of  Kaspar  Jacob  van  Opatal ; 
became  master  of  the  guild  in  1707,  exe- 
cuted important  decorative  works  on  a  large 
scale,  in  Antwerp  (1709-19),  Amsterdam, 
and  Botterdam,  and  settled  at  The  Hague, 
where  he  entered  the  guild.  In  1728-29  ho 
painted  again  in  Antwerp  for  several  prom- 
inent citizens.  By  his  art,  and  a  trade  in 
pictures  which  he  carried  on  together  with 
Qeeraard  Hoet,  he  amassed  a  considera- 
ble fortune.  Works:  Bansom  of  Chris- 
tian Slaves  by  the  Trinitarians  (1709),  St 
James's,  Antwerp  ;  Ceilings  with  Allegories 
(1716,  1716,  1717),  City  Hall,  ib.  ;  Chris- 
tiana compelled  to  woi-ship  Idols,  Meet- 
ing of  Moses  and  Aaron,  Toumay  Muse- 
um ;  Portraits  of  Artist  and  Wife  (1707), 
EuDsihalle,  Hamburg, — Immerzeel,  iii.  26  ; 
Kramm,  v.  1386  ;  Booses  (Beber),  440  ;  Van 
den  Branden,  1172. 

BOOS,  JOHANN  HEINRICH  bom  at 
Ottendorf,  Palati- 
nate, Oct  27,  1631, 
died  in  Frankfort, 
Oct  3,  1686.  Ger- 
man school ;  land- 
scape and    animal 

painter,    pupil    in  , 

Amsterdam  of  Ju-  ~ 

liaan  du  Jardin 
(1647),  and  of  Bar- 
end  Graat  Having 

visited  Italy,  France,  and  England  in  1660- 
54,  he'  settled  in  Frankfort  about  1667 ; 
lived  also  in  Cassel  and  Mentz,  and  became 
court  painter  to  the  Elector  Palatine 
Charles  Louis  in  1673.    Works  :  Landscape 


with  Cattle  (2),  Historical  Society,  New 
York;  Italian  Landscape  (1670),  Hague 
Museum ;  do.,  Berlin  Museum  ;  Herd 
by  Statue  of  Hercules,  Male  (1669),  and 
Female  Portrait,  Aschaffenburg  Gallery ; 
Pastoral  Scenes  (7,  two  dated  1660,  1668), 
Oateria  in  a  Boman  Buin,  Carlsruhe  Ghd- 
lery;  Bull  with  Goats  and  Sheep  (1662), 
Camp  Scene  (1666),  Cow  among  Sheep 
(1676),  Copenhagen  Gallery  ;  Italian  Land- 
scapes (3,  1668,  1680,  1685),  Portrait  of  a 
Scholar  (1676),  do.  of  himself,  Darmstadt 
Museum  ;  St.  John  with  the  Lamb  (1684), 
Old  Lady's  Portrait,  Amalienstift,  Dessau  ; 
Landscape  with  Cattle  and  Sheep  (3,  one 
dated  1681),  Dresden  Museum  ;  Cattle  driv- 
en through  Water  (1670),  Herd  resting  by 
Buins  (1674),  Shepherd  FamUy  and  Flock 
(1680),  Artist  and  Wife  surrounded  by  Al- 
legories, Artist's  Poi-trait  (?,  2,  one  dated 
1680),  two  others,  Stadel  Gallery,  Frank- 
fort ;  Family  on  Garden  Terrace,  Leipsio 
Museum  ;  Landscapes  with  Cattle  and  Fig- 
ures  (8,  four  dated  1661,  1G66,  1668,  1675), 
Breaking  up  of  Army  Encampment  (1677), 
Old  Pinakothek,  Munich ;  Boman  Laud- 
scape  with  Buins  (1669),  Germanic  Muse- 
um, Nuremberg  ;  Foui'  Divisions  of  Day  (4, 
1667),  Oldenburg  Galleiy ;  Italian  Land- 
scape (1674),  Halt  of  Gypsies  among  Ruins 
(1675),  Hermitage,  St.  Petersburg ;  Artist's 
Portrait,  Pastoral  Scene  (1676),  View  near 
Tivali  (1683),  eight  others,  Schleissheim 
Gallery ;  Cattle  Pieces  (2,  1662,  1682).  Vi- 
enna Museum  ;  others  in  Galleries  of  Bolo- 
gna (2),  Brunswick,  Cassel  (2),  Scbwerin  (3, 
1684,  1685),  Stuttgart  (4),  Turin  (1682),. 
Worlitz ;  Liechtenstein  (1668),  Czemin,  and 
Schonbom  (2)  Galleries,  Vienna ;  Historical 
Society,  New  York  (2).  His  brother  The- 
odor  (bom  at  Wesel 
in  1638,  died  in  1698),  ^-fT?  * 
pupU  of  Adriaen  de  ylv  •  C 
Bie,  lived  in  Mann-  ^^,-  U  iy\ 
heim  about  166  7.  ,  (fit  ^^Jf 
Strasburg    in    1681,  ^  »•* 

and  finally  as  court  painter  at  Stuttgart, 
where  he  painted  eight  large  historical  pict> 
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ores  for  the  duke.  His  drawing  is  lesa 
commendable  than  his  colouring.  In  the 
Schleissbeim  GUleiy  is  b;  him  a  Nativity. 
— Ch.  Blanc,  £cole  allemanda  ;  Immerzeel, 
ill  27 ;  Eramm,  t.  1387 ;  Eogler  (Crowe), 
ii.  529 ;  Nagler,  ziii.  363 ;  do..  Moil,  iiL  662 ; 
Zeitschr.  1  b.  K,  xiv.  391. 

BOOS,  JOHANN  MELCHIOR,  bom  at 
Frankfort  in  1659,  died  there  in  1731.  Oer- 
man  school ;  animal  and  portrait  painter, 
son  and  pupil  of  preceding,  studied  in  Italy 
in  1686-90  ;  after  bia  return  married  in  Nu- 
rembei^,  and  settled  in  Frankfort;  lived 
also  temporarily  in  Switzerland,  where  he 
painted  portraits  at  Schaffhausen,  Winter- 
thur,  etc;  employed  seTeral  years  by  the 
landgrave  of  Hesse  Cassel,  for  whom  he 
painted  some  of  his  best  works.  Works  : 
Landscape  with  Cattle  (2),  Bambei^  Gal- 
lery ;  Annunciation  to  the  Shepherds,  Cassel 
Gallery ;  Boar  Hunt,  Deer  Hunt,  two  others, 
Darmstadt  Museum;  Cattle-Piece  (1687), 
Christ  on  Mouut  of  Oliveg  (1710),  Amalien- 
stift,  Dessau ;  Stags  under  an  Oak  (1714), 
Dresden  Museum ;  landscape  with  Lion 
Family  (1716),  Stadel  Galleiy,  Frankfort ; 
Four  Animal  Pieces  (two  dated  1716, 1717); 
Meiningen  Gallery ;  White  Stag  and  Hind, 
White  Bears  (172  9), 
(005  -^"iiol  I^i'e  (1732), 
V  Schwerin  Gallery; 

■S^iJt  $"7^9  ^<»^  Hunt>  3^  ^i">t, 
/  "^       Stuttgart  Museum ; 

Sheep  and  Goats,  Wiesbaden  Galleiy. — Na- 
gler, xiii.  360. 

BOOS,  PHILIPP  PETEE,  aumamed 
Bosa  di  Tivoli,  bom  in  Frankfort  in  1655, 
died  in  Borne  in  1706.  German  school ; 
landscape  and  animal  painter,  son  and  pupil 
of  Johann  Heinrich,  in  whose  style  he  paint- 
ed in  his  earlier  time  ;  in  1677  he  went  to 
Borne,  where  he  studied  under  Krandi,  whose 
daught«r  he  married,  and  later  settled  at 
Tivoli,  whence  his  surname.  He  painted 
life-size  figures  and  animals  in  a  broad  yet 
superficial  manner,  and  in  B  heavy  brown 
tone.  Works  r  Wolf  tearing  I^mb,  Lou- 
vre ;  Noah  and  AnJTimlH^  seven  others,  Dres- 


den Gallery ;  Falls  of  Tivoli,  Flock  of  Sheep, 
Two  Cavalry  Skirmishes,  Vienna  Museum ; 
seventeen  pictures,  Cassel  Ghdlery ;  others 
in  Galleries  and  Museums  of  Augsburg, 
Bamberg,  Bologna  (2),  Brunswick,  BmsseLs, 
Carlsruhe  (2),  Darmstadt  (2),  Gotha  (3,  one 
dated  1694),  Leipsic  (2),  Madrid  (6),  Nu- 
remberg (2),  Oldenburg,  Schleissbeim  (5), 
Schwerin  ;  Baczynski  Grallery,  Berlin  (2) ; 
Liechtenstein  Chdlery,  Vienna ;  Hermitage, 
St.  Petersburg  (4) ;  UfSzi,  Florence.  Ss 
son  Jacob,  called  Bosa  da  Napoli  (bom  at 
Tivoli  in  1680),  painted  at  Naples  quite  in 
the  same  manner. — Eugler  (Crowe),  ii.  531. 

BOOS  (Bosa),  JOSEF,  bom  in  Vienna, 
Oct.  9,  1726,  died  there,  Aug.  25  (or  30), 
1805.  Xirndscape  and  animal  painter,  eon 
of  and  first  instructed  by  Cajetan  Boos  (died 
in  Vienna  about  1736,  son  of  Bosa  da  Tiv- 
oli), then  studied  after  the  works  of  his 
grand&tber,  and  became  pupil  of  the  Vi- 
enna Academy  ;  setting  out  to  travel,  he 
worked  at  Dresden,  with  the  interruption 
of  a  year's  (1757)  sojourn  in  Berlin,  and  on 
bis  return  to  Vienna  became  inspector  of 
the  Belvedere  Clalleiy,  of  which  he  pnb- 
bshed  in  1796  a  valuable  comprehensive 
description.  He  was  court  painter  to  Au- 
gustus IIL  of  Saxony,  and  member  of  the 
Dresden  Academy.  Works:  Mountain  Idnd* 
scape  with  Sheep  (1770),  Museum,  Vienna ; 
do.  and  Shepherd  Family  (2,  1763),  Liech- 
tenstein Gallery,  ib.;  Four  Great  Land- 
scapes, Summer  Palace  of  Schdnbrun  ; 
Landscape  with  Flock  (1766),  Dresden 
Museum. — Wurzbaoh,  xrvt  335. 

BOOSE  or  BOZE,  NICHOLAa  See 
Liemaeker, 

BOOT,  JOHANNES  BAPTKTA  VAN. 
bom  in  Antwerp,  March  11,  1808.  His- 
tory, genre,  and  portrait  painter,  pupil  of 
iVI.  van  Bree ;  visited  Italy,  France,  and 
EngUnd.  Medal,  1836.  Works :  Last  Mo- 
ments of  Egmont  (1836) ;  Philip  of  Mamix 
fleeing  from  the  Spaniards  (1839)  ;'  Betum 
of  Nuns  to  their  Convent ;  Farewell  of  Al- 
brecht  Beyllug  (18i4). — ^Immerzeel,  iii  29  > 
Eramm,  v.  1389. 
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KOQTTEPLAN,  {JOSEPH  finENKE) 
GAMUJjE,  called  BocopUn,  bom  at  Malle- 
mart  (Bouche8-du-Rh6ne),  Feb.  18,  1800, 
died  in  I^ris,  Sept  29,  1865.  Oenre,  ma- 
rine, and  landscape  painter,  pupil  of  Abel 
de  Pujol  and  of  Gtob.  One  of  the  leaders  of 
the  new  school  of  French  art  (1830).  Med- 
als :  M  class,  1821 ;  Ist  class,  1828  ;  L.  of 
Honour,  1831 ;  Officer,  1852.  Works :  Equi- 
noctial Tide,  Death  of  the  Spy  Morris  (1827), 
IiiUe  Museum  ;  Sea  View  (1831),  Havre  Mu- 
seum ;  Draught  of  Fishes  (1828),  Sick  Moth- 
er (1830),  Com  Field  (1830),  Meadow  (1835), 
"View  with  Bridge  and  Windmills,  Ebnigs- 
berg  Museum ;  Incident  in  Life  of  Bous- 
seao.  Water  Mill,  Walk  in  the  Park  (1833); 
Antiquary  (sold  for  30,000  francs  at  the  Due 
d'Orl^ans'  sale),  St.Bartboloinew'8Day,Pacj- 
sur-Eure(1834);  Rousseau  picking  Cherries, 
Amorous  Lion  (1836)  ;  Battle  of  Elchingen 
(1837),  do.  of  Bocouz,  Versailles  Museum  ; 
Dutch  Subscription,  Gaston  de  Medicis 
(1837) ;  Van  Dyck  in  London,  Magdalen  in 
Desert  (1838) ;  Peasants  of  the  Valley  of 
Osaau,  Spaniards  of  Penticosa,  Passports 
on  Spanish  Frontier  (1847) ;  Leda,  Girl 
-with  Flowers  (1850) ;  Fountain  of  Grand 
Figuier  (1852),  Luxembourg  Museum ; 
Daughters  of  Eve  (1865,  last  work) ;  Valen- 
tine and  Baoul,  Bordeaux  Museum ;  Chil- 
dren playing  with  Cat,  Chartres  Museum  ; 
Coast  View,  Grenoble  Museum ;  Caatello 
Gandolfo,  Bac^nski  Gallery,  Berlin  ;  Har- 
bour of  Boulogne  in  Approaching  Storm, 
Leipaic  Mu- 
seum. 

lier,  ii.  115 

Ch,  Blanc,         ^       /  /         ^y 

£cole  tnai- 

yaise ;  Lejeune,  Chiide,  iii.  226,  317 ;  Meyer, 
Gesch.,  269  ;  Nagler,  xiii.  365. 

BORBYE,  MABTINUS  CmUSTtAN 
WESSELTOFT,  bom  at  Drammen,  Nor- 
way, May  17,  1803,  died  in  Copenhagen, 
Aug.  29,  1818.  Genre  and  portrait  paint- 
er, pupil  of  Copenhagen  Academy,  and 
of  Eckeisbei^ ;  visited,  in  1834-37,  Italy, 
Greece,  and    Turkey,  and    brought    home 
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nomerons  studies.  On  his  return  he  won 
the  Thorraldsen  medal,  in  1838  became 
member  of,  and  in  1644  professor  at,  the 
Academy,  having  gone  to  Italy  meanwhile 
in  1839.  His  pictures  are  brilliant  in  col- 
our and  carefully  executed.  Works  :  Turk- 
ish Notary  making  Marriage  Contract 
(1837) ;  Life  in  the  East  (1838) ;  Market  at 
Amalfi  (1842)  ;  Arcade  of  City  HaU  at  Co- 
penhagen (1832),  Chapel  of  St  Benedict's 
Convent  at  Subioco  (1843),  Orientals  be- 
fore Turkish  Coffee-House  (1645),  Inhabi- 
tants of  Cape  Skagen  amusing  themselTea 
(1848),  Copenhagen  Gallery.  —  Weilbaoh, 
699. 

EOKKE'S  DBIFT,  DEFENCE  OP,  Al- 
phoDse  de  Neuville,  Sydney  Gallery,  New 
South  Wales  ;  canvas,  H.  7  ft  x  9  ft.  As- 
sault by  the  Zulus  on  the  improvised  de- 
fences at  Horke'a  Drift,  on  the  evening  of 
the  defeat  at  Isandblwana.  Painted  in  1880 
for  Fine  Art  Society.— Athen.,  March,  1880, 
364 

Subject  treated  also  by  Elizabeth  Thomp- 
son Butter  (1881). 

EOSA  DA  NAPOLL     See  Jiooa,  Phaipp, 

BOSA,   SALVATOB,   bom    at   Beoella. 
near  Naples,  June  20, 
1615,  died  in  Bome, 
March  15, 1673.    Ne- 
apolitan school ;  pupil 
of  his  uncle,  Paolo 
Greco,  and  his  broth- 
er-in-law,   Francesco 
Fracanzano.     When 
about  eighteen  years 
old  he  made  a  sketch- 
ing tour  through  the  Abruzzi,  and  is  said 
to  have  learned  from  banditti  of  that  wild 
region  many  incidents  which  be  afterwards 
painted.      On    bis    return    home  be    was 
obliged,  by  the  death  of  his  father,  to  la- 
bour for  the  support  of  the  family  ;  but  he 
was  fortunate  enough  to  gain  the  friendship 
>of  Lanfiranco  and  Aniello  Falcone,  through 
whose  aid  his  pictures  found  a  sale.     Under 
Falcone's  instruction  be  learned  to  paint 
battte  scenes  with  such  success  as  to  rival 
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his  maater.  About  1636  he  went  to  Borne, 
was  patronized  by  Cardinal  Kunoaocia,  and 
painted  for  Mm  several  works  at  Viterbo. 
After  a  Tisit  to  Naples  he  went  to  Bome 
again,  in  1 639,  tmd  soon  became  famous  as  a 
painter,  a  musician,  and  a  satirical  poet  In 
1647,  on  hearing  of  the  insurrection  of  Mas- 
aniello,  he  hastened  to  Naples  and  joined  the 
Compagnia  della  Morte,  of  which  Falcone 
was  the  leader.  On  the  downfall  of  Masa- 
niello  he  returned  to  Bome,  where  he  got 
into  trouble  hj  a  satirical  picture,  and  there- 
fore accepted  the  invitation  of  the  Grand 
Duke  to  visit  Florence.  In  1662  he  returned 
to  Bome,  and  spent  the  rest  of  his  days  there. 
Salvator  Bosa  was  ambitious  to  excel  as  an 
historical  painter,  and  his  masterpiece  ia 
considered  to  be  the  Conspiracy  of  Catiline, 
in  the  Pitti,  Florence ;  but  he  was  more 
successful  in  landscapes  and  marine  views. 
He  is  at  his  best  when  he  depicts  a  den  of 
robbers  amid  the  wildest  surroundings — 
naked  crags,  gloomy  pools,  foaming  tor- 
rents, trees  scathed  by  lightning  or  the 
tempest  He  excelled  also  in  battle  scenes, 
his  figures  being  full  of  movement  and  ex- 
pression. Among  bia  works  are :  His  por- 
trait (2),  and  Landscapes  with  Figures  (2), 
Uffizi,  Florence  ;  Two  Marine  Pieces,  Selva 
ds'  FiloBofi,  Conspiracy  of  CtUUine,  Temp- 
tation of  St  Anthony,  Portrait  of  himself, 
nine  others,  Palazzo  Pitti,  ib.;  Souls  in  Ptir- 
gaiofy,  St  Paul  in  the  Desert,  Brera,  Milan ; 
Scene  from  "Jerusalem  Delivered,"  Giro tto 
with  Satyrs,  Two  Landscapea,  Gtalleria  £a- 
tense,  Modena;  Parable  of  St  Matthew, 
Battle  Piece,  Christ  and  the  Doctors,  Naples 
Museum  ;  Court  Scene,  Idmdacspe,  Palazzo 
Colonna,  Bome  ;  Prometheus,  Four  Battle 
Pieces,  The  Giant  Titiua,  Palazzo  Corsini, 
Bome ;  St  Boch,  Landscape,  BeUaarius,  Pa- 
lazzo Doria,  ib.;  The  Painter  and  Satyrs, 
Palazzo  Chigi,  ib.;  BatUe  Piece,  Tolnag  and 
the  Angel,  Samud  appearing  to  Saul,  Lou- 
vre, Paria  ;  Bay  and  City  of  Salerno,  Madrid 
Museum ;  Stormy  Sea,  Berlin  Museum ;  Jo- 
nah threatening  the  Inhabitant!!  of  Nineveh, 
Cadmus  and  Minerva,  Italian  Seaport,  Co- 


penhagen Gallery ;  Storm  at  Sea,  landscape 
with  Temptation  of  St  Anthony,  da  with 
St  Jerome  and  the  lion,  Portrait  of  the 
Artist,  Dresden  Museum ;  Three  Mauka  by 
Stormy  Sea,  Eunsthalle,  Hamburg ;  Soldiers 
Besting,  Provinzial  Museum,  Hanover ;  Sol- 
diers of  Gideon  quenching  their  Thirst,  Two 
Coast  Views,  Old  Pinakothek,  Munich ;  Pro- 
metheus on  the  Bock,  Germanic  Museum, 
Nuremberg;  Belisarius  relating  his  Fate, 
Treasure  Diggers  in  Subterranean  Boom 
chastised  by  DevHa,  Bocky  Landscape  with 
Jacob  and  his  Herd,  Oldenburg  Gallery ; 
Prodigal  Son,  Nausicaa  and  Ulyasea,  De- 
mocritus  and  Protagoras,  Soldiers  at  Dice, 
Male  Portraits  (3),  Seaporta  (2),  landscapes 
(2),  Hermitage,  St  Petersburg ;  Combat  of 
Boman  Horsemen  (1646),  four  others,  Vi- 
enna Museum  ;  landscapes  with  Figures; 
etc.,  in  Galleries  and  Museums  of  Bergamo, 
Aix-la-Ch^>elle,  Cassel  (2),  Carlsruhe,  Dana- 

SAtnsfi. 

atadt,  Geneva  (2),  Stettin,  Stuttgart  (S),  Tu- 
rin (2),  Wiesbaden,  London  (3),  and  Edin- 

g^     burgh  (2);  Historical  Society,  New 

ITl  York  {3).— Baldinucci,  v.  437  (ed. 
•»J»V  1846);  Ch.  Blano,  Ecole  napoli- 
taine  ;  Burckhardt,  768,  774,  782 ;  Eugler 
(Eastlake),  ii  696  ;  Nagler,  xiil  370. 

ROSA  DI  TIVOLL     See  Boo&,  PhUipp. 

BOSALBA.     See  Carriera,  Bosalba. 

ROSALES,  EDUABDO,  bom  in  Madrid 
in  1637,  died  in  Bome,  Sept  13,  1873. 
History  painter,  pupil  of  Madrid  Academy 
under  L  Ferrant  and  Madrazo;  went  in 
1867  to  Bome  and  Siena,  where  he  studied 
after  the  old  masters.  Afterwards  lived  for 
some  time  at  Murcia,  and  then  became  di- 
rector of  the  Spanish  Academy  at  Bome. 
Medals :  Madrid,  1866,  1871 ;  Paris,  and 
L.  of  Honour,   1867.     Order  ol   Isabella. 
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Works :  Queen  Isabel  the  Catholic  dictat- 
ing lier  Will  (1867),  Madrid  Museam ;  St. 
Joseph ;  PreBcntation  of  Don  Juan  of  Aus- 
tria at  S.  Tuste ;  Entry  of  Amadeo  into 
Madrid ;  Death  of  Lucretia ;  Porixait  of 
Bio  Bosas ;  da  of  Garcia  Aznar,  Madrid 
Huseam  ;  Evangelists  SS.  John  and  Mat- 
thew, a  Tomfis,  ib.— La  Duatracion,  1873. 

BOSARIO,  TLl  See  Madonna  del  Bosa- 
rio,  Domenichino. 

BOSE  OF  LIMA,  ST.,  MuriUo.  Fred- 
erick K  Church,  Hndson,  N.  Y.;  canvas,  H. 
6  ft  1  in.  X  3  ft  8  in.  In  Dominican  habit, 
standing  nearly  front,  holding  in  right  hand 
a  bunch  of  roses  on  which  is  seated  the  In- 
fant Jesus,  who  extends  his  lionda  towards 
her ;  her  left  hand  on  her  breast  holds  a 
rosary  ;  in  air  above,  six  heads.  From  Cbl- 
lery  of  Don  Aniceto  Bravo  ;  thence  to  Don 
Jorge  Diez  Martinez  and  Don  Luis  Portilla, 
Madrid  ;  bought  in  1873  b;  W.  J.  Shavr, 
at  vrhose  sale  in  New  York  (1880)  sold  to 
Mr.  Church  for  $380.  Bepetitioos :  Sala- 
manca sale  (1875),  20,000  francs  ;  Fereire 
sale  (1872),  26,500  francs.— Curtis,  267; 
Tubino,  Murillo,  185. 

BOSEL  (BoseHus)  VON  BOSENHOF 
(Booshoff),  FBANCISCU3,  flourished  in 
Nuremberg  about  1666.  German  school, 
animal  painter ;  won  the  victory  over  Pan- 
diss  with  his  picture  in  the  Munich  Gallery. 
Works :  Wolf  tearing  Lamb  (1666),  Old  Pi- 
nakotbek,  Munich ;  do.,  Bamberg  Gallery ; 
Booster  (1666),  Fox  devouring  Chicken 
(1666),  Augsburg  Oalleiy. 

BOSEN,  GEOEG  VON,  Count,  bom  in 
Paris,  Feb.  13,  1843.  History  painter,  pu- 
pil of  Stockholm  Academy,  then  of  Weimar 
Art  School  (1861),  and  in  Antwerp  (1863) 
of  Heudrik  Leys,  whose  pictures  bad  great- 
ly attracted  him  in  London  the  year  be- 
fore ;  visited  Egypt,  Syria,  Palestine,  Tur- 
key, Greece,  and  Germany  in  1864-65,  then 
Italy  and  Antwerp,  and  lived  for  a  time  in 
Munich.  Member  of  Stockholm  and  Co- 
penhagen Academies  and  of  Soci^te  beige 
des  Aquarellistea  Medal,  1863 ;  Order  of 
Waaa ;  L.  of  Honour,  1878.    Works  :  Sten 


Sture's  Entry  into  Stockholm  in  1471  (1863); 
Wedding  in  SmedsgiUe  Chapel  in  1500 
(1665) ;  Eric  XIV.  signing  his  Abdication 
(1871),  Stookhohn  Museum  ;  Luther's  Study 
at  the  Wartburg ;  Portraits  of  Eing  Charles 
XV.  and  of  Artist's  Father.— Mtlller,  448  ; 
Land  und  Meer  (1874),  i.  306. 

BOSENFELDEB,  LUDWIG,  bom  at 
Breslau,  July  18,  1813,  died  at  KOnigsberg, 
April  16,  1881.  History  painter,  pupil  of 
Berlin  Academy  under  Hensel  (1832-36) ; 
was  director  of  Konigabeig  Academy  in 
1345-74  visit«d  Italy  in  1651-52,  and 
painted  frescos  in  the  Aula  of  Eunigsbei^ 
University  in  1865.  Gold  medal,  1850. 
Works :  Narcissus ;  Gideon  ;  Cola  di  Bi- 
enzi  at  Avignon  ;  Blinding  of  Prince  Arthur 
(1838,  horn  Shakespeare's  "  King  John"); 
Landgrave  Philip  of  Hesse  token  Prisoner 
by  Alva  ;  Scene  in  Dantric  during  Beforma- 
tion  ;  Occupation  of  Marienburg  by  Teuton 
Order  in  1457  (1867),  KOnigsberg  Museum ; 
Worshippers  beside  Coffin  of  Henry  IV., 
Cologne  Museum  ;  Electress  Elizabeth  of 
Brandenburg  taking  Communion  after  Prot- 
estant Bite ;  Charles  L  taking  Farewell  of 
his  Children  ;  Christ  Crucified  ;  Male  Por^ 
trait  (1849),  Dresden  Museum.  In  fresco : 
Theology  and  Medicine  (1665),  Konigsberg 
University.- D.  KunstbL  (1850),  78,  161, 
336 ;  (1853),  436  ;  (1655),  462  ;  (1858), 
342  ;  (1857),  122  ;  lUustr.  Zeitg.  (1880),  ii. 
345  ;  Mtlller,  448  ;  Rosenberg,  BerL  Maler- 
scb.,  86. 

BOSENHOF.     SwJtdeeL 

BOSENSTAND,  VILHELM  JAEOB, 
born  in  Copenhagen, 
July  31,  1838.  Genre 
painter,  pupil  of  Mar- 
strand  ;  lives  in  Itoly 
and  paints  choractoristio 
scenes  from  Italian  life. 
Medals,  1859,  186t 
Works:  Saxarmen  at 
the  Danne  Earthworks 
(1866) ;  Farewell  of  An- 
dreas Heiberg  (1868) ;  Village  Hairdresser ; 
The  Congratulators  ;  Before  a  Caf6  in  Paris 
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(Jubilee  IBzhibition,  Berlin,  1886).— 
MoUer,  297  ;  WeUbach,  692. 
.  BOSENTHiL,  TOBY  EDWAKD,  bom 
in  New  Haven, 
Conn.,  March  16, 
1818.  Figure 
painter;  studied 
in  San  Franciaco 
under  a  Spanisb 
painter  (1861), 
*  then  in  Munich 
'  (1866)attheBoyal 
Academy,  then 
under  Baupp,  and 
again  at  the  Boyal  Academy  seven  years 
(from  1868)  under  X^otj.  Studio  in 
Munich.  Exhibita  rarely  in  America.  Be- 
visited  San  Francisco  in  1871-72,  and 
painted  several  portraits.  Afodal  in  Phila- 
delphia, 1876;  Munich,  2d  class,  1883. 
Works :  Love'sLaat Offering (1868);  Spring's 
Joy  and  Sorrow  (1868);  Morning  Prayers  in 
Bach  Family  (1870),  Leipsic  Museum  ;  Em- 
barrassed, Head  of  Mrs.  Greatorex — Study 
(1871) ;  Elaine  (1874) ;  Young  Monk  in  Be- 
fectoiy  (1875);  Forbidden  Longing;  Who 
laughs  last  laughs  best  (2) ;  Girls'  Boarding- 
Bchool  Alarmed  (1877);  Empty  Place  (1882); 
Trial  of  Conetance  de  Beverley  (1883),  Lndng 
M.  Scott,  San  Francisco ;  Departure  of  the 
Family  (1885) ;  DanciQg  Lesson  during  the 
Empire  (1886).— Blustr.  Zeitg.  (1886),  i 
359;  Leixner,  Mod.  K,  L  112  ;  Meyer, 
Conv.  Lex.,  xxi.  765  ;  Ennst>Chronik,  xvii. 
210 ;  Mtaier,  149 ;  D.  Bundschau,  xiil  336 ; 
Zeitechr.  f.  b.  K,  xix.  26a 

BOSIEB,  AM£I>:^  bom  at  Meaux 
(Seine-et-Mame),  Aug.  27,  183L  Land- 
scape and  marine  painter,  pnpil  of  Cogniet 
and  of  Durand  &ager.  Medal,  8d  class, 
1876.  Works :  Naval  Fight  before  Sebas- 
topol  (1867) ;  Turkish  Fleet  at  Bombard- 
ment of  Sebastopol  (1859) ;  Notre  Dame  de 
Paris,  Constantinople  at  Sunset  (1863);  Old 
fort  of  Marseilles  (1866) ;  Beach  between 
Honfleur  and  Villerville  (1867),  Saintr£ti- 
enne  Musewm ;  Views  in  and  around  Ven- 
— Bellier,  iL  116, 


BOSS,  EARL,  bom  at  Altekoppel.  Hot. 
stein,  Nov.  18,  1816,  died  in  Munich,  Feb. 
6,  1868.  Z^mdscape  painter,  pupil  of  Co- 
penh^^n  Academy  ;  went  in  1837  to 
Greece,  then  to  Munich,  visited  Borne  in 
1642-43  and  in  1860,  Paris  in  1846,  and 
took  part  in  the  Schleswig-Holstein  cam- 
paign in  1848 ;  settled  in  Munich.  Works : 
Battlefield  of  Marathon  (1841);  NazoB(1864), 
Italian  Landscape,  £unstbaUe,  Hambui^ ; 
Temple  of  Phigalia ;  Wood  landscape  in 
Holstein ;  Grove  of  Egeria  near  Bcnne, 
Schack  Gallery,  Munich.  —  D.  KunstbL 
(1863),  161;  (1856),  186;  (1867),  61; 
(1868),  64, 164  ;  Weilbaoh,  693. 

BOSS,  Sir  WILLIAM  CHABLES,  bom 
in  London,  Jane  3,  1794,  died  there,  Jan. 
20, 1860.  Miniature  painter,  son  and  pupil 
of  Mrs.  Abria  Boss  (1760-1886),  portrait 
painter,  and  student  of  Boyal  Academy  in 
1808.  In  1809  he  exhibited  several  classi- 
oal  works  at  the  Academy,  and  up  to  1826 
his  canvases  were  mostly  large.  In  1811 
became  assistant  to  Andrew  Bobertson,  min- 
iature  painter,  but  soon  found  a  fashionable 
following  of  his  own.  Among  his  distin- 
guished sitters  were  the  Queen  and  Prince 
Consort  of  England,  the  King  and  Queen 
of  Belgiom,  Louis  Philippe,  Louis  Napo- 
leon, and  King  and  Queen  of  Portugal. 
Elected  an  A.R.A.  in  1838,  RA.  in  1813, 
and  knighted  the  same  year.  His  portraits 
are  rich  in  colour,  and  strongly  individual- 
ized ;  the  influence  of  Beynolds  is  apparent 
in  his  style.  He  painted  more  than  2,200 
miniatures  on  ivoiy. — Art  Journal  (1849), 
48  ;  Sandby,  il  171 ;  Bedgrave  ;  Wilmot- 
Buxton,  99. 

BOSSELLI,  CO^MO,  bom  in  Florence 
in  1439,  died  there,  Jan.  7,  1507.  Floren- 
tine school ;  pupil  of  and  assistant  in  1463- 
S6  to  Neri  di  Bicci,  but  probably  formed  a 
connection  with  Benozzo  Gozzoli  on  that 
painter's  arrival  in  Florence  in  the  latter 
year.  Cosimo's  style  in  the  Last  Judg- 
ment, Berlin,  assigned  to  him  and  to  An- 
gelico,  is  that  of  a  weak  follower  of  the  lat- 
ter.   He  executed  frescos  in  8.  Ambrogio, 
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Floreace,  id  S.  Martino,  Luoca,  and  in  the 
SUtlDe  Chapel,  Borne.  His  best  work  in 
the  Chapel  is  the  Senuon  on  the  Mount,  to 
which  the  three  others — ^Moses  dellTering 
the  Tables  of  the  Law,  Passage  of  the  Bed 
Sea,  and  The  Ijast  Supper — are  inferior. 
Among  his  other  works  are  a  Coronation  of 
the  Virgin,  in  S.  M.  de'  Fazzi,  Florence  ; 
do.,  and  Itfadonna  with  Saint«,  Uffizi,  ib.; 
The  Miracle  of  the  Chalice,  a  wall  painting, 
S.  Ambrogio,  ib.;  Apotheosis  of  St.  Bar- 
bara, Academy,  ib.;  Marriage  of  the  Virgin, 
Naples  Museum  ;  Virgin  in  Glory,  Christ 
in  the  Tomb,  Berlin  Museum ;  Nativity, 
Kdtti^berg  Museum ;  Madonna,  Hermit- 
age, St  Petersburg  ;  do..  Louvre  ;  St  Je- 
rome in  the  Desert,  National  Oallery,  Lon- 
don.—C.  A  C.,  Italy,  ii  520 ;  Vasari,  ed.  Le 
Mon.,  V.  27 ;  Burckhardt,  546,  551,  636 ; 
Ch.  Blanc,  £cole  florentlne ;  Lermoliefl^ 
380  ;  Labke,  Geach.  itol.  MaL,  i  330  ;  Ru- 
mohr,  ItaL  Foraohungen,  ii.  265. 

ROSSET-GHANGER,  &>OUARD,  bom 
at  Vincennes  (Seine);  contemporary.  Genre 
and  portrait  painter,  pupil  of  Cahanel,  Du- 
bufe,  and  Mazerolles.  Medal,  3d  class, 
1884.  Works  :  Eros  (1881);  Artist's  Moth- 
er (1882) ;  Charmer,  Souvenir  de  Caprile 
(1883);  Orpheus  (1884);  Study  (1885);  The 
Hierodules  (1886). 

EOSSETTI,  GABRIEL  CHARLES 
DANTE,  bom  in 
London,  May  12, 
1828,  died  at  Bircb- 
ington,  near  Mar- 
gate, April  9, 1882. 
E^gure  painter,  son 
ofGabriele  Ros- 

seUd    (Italian    pa-  * 

triot,  commentator 
on  Dante,  and  pro- 
fessor of  Italian  la 

King's  College,  London).  Dante  Gabriel, 
as  he  wrote  his  name,  was  a  student  at 
Gary's  drawing  school,  at  the  Royal  Acad- 
emy, which  he  left  about  1848,  and  of  Ma- 
dox  Brown,  who  had  a  perceptible  influence 
<m  his  work.     Finished  his  first  oil  picture, 


Portrait  of  his  Father,  in  1847,  and  two 
years  later  exhibited  his  Girlhood  of  Mary 
Virgin,  from  which,  with  Millais'a  Isabella 
and  Holman  Hunt's  Kenzi,  is  dated  the  rise 
of  the  Pre-Raphaelite  school  of  painting 
in  England.  Bossetti  contributed  both  by 
pen  and  pencil  to  "The  Germ,"  the  organ 
of  the  Brotherhood,  in  which  first  appeared 
bis  "Blessed  Damozel"  and  other  poems; 
indeed,  he  is  better  known  as  a  poet  than  a 
painter,  for  he  lived  a  retired  life  and  ex- 
hibited but  few  of  his  works,  most  of  which 
now  in  private  collections  in  England. 
His  early  pictures  show  a  gradual  transition 
from  austere  medievalism  to  a  more  florid 
and  fanciful  romanticism.  Many  of  his  sub- 
jects were  drawn  from  the  "  Divina  Comme- 
dia  "  and  "  Vita  Nuova  "  of  Dante.  His  col- 
lected works  were  exhibited  at  the  Royal 
Academy  and  Burlington  Club,  London,  in 
the  winter  of  1882-83.  Works :  Girlhood  ot 
Mary  Virgin  (1849),  l^dy  Louisa  Fielding ; 
Ecce  Ancilla  Domini  (1850) ;  Dante's  Meet- 
ing with  Beatrice  at  aMarriage  Feast  (1851), 
Mr.  Leathart,  near  Newcastle ;  Dante's 
Dream  of  Death  of  Beatrice  (1855),  Miss 
Heaton  of  Leeds ;  Wedding  of  SL  George 
(1857) ;  Mary  in  House  of  John  (1868) ;  Altar- 
piece  for  LLuidaff  Cathedral  (1860);  Venus 
Vertioordia  (1663) ;  Joan  of  Arc,  Bose  Gar- 
den, Lady  Ldlith  (1864),  Alexander  Steven- 
son, Tynemouth  ;  Sibylla  Palmifera  (1866), 
Mr.  George  Rae,  Birkenhead  ;  Sir  Tristram 
and  Yseult  (1867);  Vision  of  DatOe  {WiVt), 
IJverpooI  GaUery ;  replica  (1878),  Mr.  WU- 
liam  Graham ;  Veronica  Veronese  (1872) ; 
La  Ghirhindata  (1873),  Mr.  Ruston,  MP. ; 
Proaerpina  (1874 ;  replica,  1877,  Mr.  Turn- 
er), Ia  Pia,  Salutation  of  Beatrice  (1881), 
Mr.  F.  R  Leyland ;  La  Bella  Mano  (1875); 
Sea-Spell  (1877) ;  Bmna  Bruuelleschi,  Vis- 
ion of  Fiammetta  (1878) ;  Mnemosyne,  Dny 
Dream  (1880).— Art  Journal  (1884),  148. 
165,  204  ;  Kunat-Chronik,  xviil  537  ;  Caine, 
Recollectiona  of  D.  G.  R  (London,  1882) ; 
Gaz.  des  K  Arts  (1881),  xxiiL  665  ;  (1883), 
xxviii.  49. 
ROSSI,  FRANCESCO  DE'.     See&imo/i. 
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EOSSITEB,  THOMAS  P.,  bom  in  New 
Haren,  Coim.,  Sept  29,  1818,  died  fit  Cold 
Spring,  N.  Y.,  May  17,  1871.  HiBtory 
painter,  pupil  of  Nathaniel  Jocelyn ;  went 
to  Europe  in  1S40  and  studied  in  Lon- 
don Euid  Faria.  In  1841-46  he  painted  in 
Borne,  and  aketched  in  Switzerland,  Italy, 
and  Germany ;  vieited  Europe  again  in 
1853,  and  painted  three  years  in  Paris. 
Professional  life  in  the  United  States 
spent  in  New  York  and  at  Cold  Spring. 
Elected  an  A.N.A.  in  1840,  and  N.A.  iu 
1849.  Gold  medal,  Paris,  1866.  Works: 
Last  Hours  of  Tasso ;  Italy  in  the  Olden 
Time ;  Miriam  ;  Betum  of  the  Dove  to  the 
Ark ;  Jews  in  Captirity ;  Joan  of  Arc  in 
Prison,  Puritan's  Daughter,  R  L.  Stuart, 
New  Tork ;  Wise  and  Foolish  Vii^ins ; 
Venice ;  Noah ;  Representative  Merchants ; 
Coming  from  the  Fields ;  Palmy  Days  at 
Mt  Yemon  ;  Washington's  First  Cabinet ; 
Life  of  Christ  (series  of  pictures) ;  Rebekah 
ftt  the  Well,  Corcoran  Gallery,  Washington. 
— Tuckerman,  435. 

ROSSO,    Hi,    or   HOSSO    DE'   ROSSI, 
bom  in  Florence, 
March    8,    1494, 
died  at  Fontaine- 
bleau,  France, 
1541.     Florentine 
school ;  real  name 
Giovanni  Eattista 
di  Jacopo  di  Qu- 
'  asparre,  but  com- 
monly called  by 
the  Italians  II 
Sosso,  and  by  the  French,  Maltre  Roux  de 
Rous,  which  would  seem  to  show  that  Bouz 
was  his  family  name,  and  not  a  surname 
^ven   to   him   because   his   hair  was  red. 
Imitator  of  Andrea  del  Sarto  and  of  Michel- 
angelo.    After  painting  frescos  in  Florence 
he  went  to  Borne  and  worked  there  several 
yeaiB,  until  obliged  to  leave  on  the  capture 
of  the  city  by  the  Constable  de  Bourbon 
(1527).    About  1531  he  went  to  Paris,  at 
the  invitation  of  Francis  I.,  who  made  him 
«ourt  painter,  and  employed  him  to  direct 


the  decoration  of  the  great  gallery  in  the 
Palace  of  Fontainebleau.  Hia  large  salary 
emibled  him  to  live  in  luxury,  and  his  good 
addreas  and  polished  manners  made  him  a 
favourite  at  court  Having  unjustly  accused 
his  friend  and  assistant,  Francesco  di  Pel- 
legrino,  of  stealing  money  from  him,  and 
caused  him  to  be  put  to  the  torture,  II 
BoEBo  poisoned  himself  to  escape  dishon- 
our. All  bis  works  at  Fontainebleau  have 
diaappeared.  Among  hia  pictures  are  :  ^- 
lombment.  Contest  between  Muses  and  Pier* 
ides,  Lonvre ;  Madonna  vrith  Saints,  Palazzo 
Fitti,  Florence ;  Assumption,  SS.  Annunzi- 
ata,  Florence ;  Marriage  of  the  Virgin,  S. 
Lorenzo,  ib.;  Venus,  Ceres,  Pluto,  Diana, 
Zeus,  Oldenburg  Gallery ;  Madonna  with 
Angels,  Hermitage,  Si  Petersburg. — Va- 
sari,  ed.  Le  Mon.,  ix.  67 ;  ed.  Mil,  t.  155  ; 
Burckhardt,  636,  610;  Ch.  Blanc,  &!ole 
fiorentine  ;  MOndler,  Essai,  167. 

BOTARI,  PIETRO,  Conte,  bom  in  Ve- 
rona in  1707,  died  in  Si  Petersburg  in 
1770  (?).  Pupil  in  Verona  of  Balestra,  in 
Rome  of  Trevisani  (1728-81),  and  in  Naples 
of  Solimeua,  whose  manner  he  followed. 
Venetian  school ;  painted  with  much  suc- 
cess at  courta  of  Dresden  and  Vienna,  and 
in  1750  became  court  painter  to  the  Em- 
press  Elizabeth  of  Russia.  AtPeterhoffis 
a  collection  of  663  female  portraits  made 
by  him  for  Catharine  IL  during  a  journey 
through  the  Russian  provinces.  Otherworks: 
Annunciation,  Guastella ;  Repose  in  Elgypt, 
St  James,  Si  Francis,  Magdalen,  and  two 
portraits,  Dresden  Gallery ;  Young  Girl 
Weeping,  do.  Asleep,  Old  Pinakothek,  Mu- 
nich ;  Two  Portraits,  Scbleissheim  Gallery. 
— Luizi,  iL  310 ;  Ch.  Blanc,  ^le  vtiniti- 
enne. 

BOTHERMEL,  PETER  F.,  bora  in  Lu- 
zeme  County,  Pa.,  July  8,  1817.  Hisfory 
painter ;  began  painting  portraits  without 
tuition  in  1640,  in  1856  viait«d  Europe,  and 
has  since  lived  and  painted  in  Philadelphia  ; 
is  an  associate  of  the  Pennsylvania  Academy. 
Works :  Si  Agnes  (1866);  Foscari ;  Colum- 
bus before  Isabella  ;  Cromwell  breaking  up 
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the  Service  in  an  Anglican  Ohnrch ;  De  Soto 
discovering  the  Mississippi ;  St.  Paul  on 
Mars  Hill ;  Battle  of  GettyAurg ;  Macbeth 
meditating  the  Murder  of  Duncan,  King 
Lear  with  Gloucester  and  Edward,  Cupid 
Reposing,  Bacchua,  Mrs.  Joseph  Harrison, 
Philadelphia  ;  I^dy  Macbeth,  T.  Dolan,  ib.; 
Sicilian  Vespers,  A.  J.  Diexel,  ib. ;  Embark- 
ation of  Columbus,  Pennsylvania  Academy, 
ib. ;  Trial  of  SirEeniy  Vane,  Christian  Mar- 
tyrs, Hypatia,  Amy  Bobsart  interceding  for 
Leicester,  The  Landaknecht  (1876) ;  Touch- 
stone and  Audrey,  in  "As  You  Like  It" 
(1880) ;  Bacchantes  (1884).— Tucker  man 
437. 

BOTING,  JULIUS,  bom  in  Dreaden, 
SepL  7,  1821  {Sept  13,  1822?).  History 
and  portrait  painter,  pnpU  of  Dreaden  Acad- 
emy under  Bendemann,  then  studied  in  DOs- 
seldorf,  where  he  became  professor  at  the 
Academy.  Member  of  Berlin  and  Vienna 
Academies.  Medal,  Paris,  8d  class,  1865. 
Gold  medal,  Berlin.  Works:  Columbas 
before  the  Council  at  Salamanca  (1861), 
Dresden  Gallery  ;  Entombment  (1866);  Por- 
traits of  the  painters  Leutze  (1847);  Leasing 
(1851).  Schadow  (1862),  DUsseldorf  Gallery  ; 
of  the  poet  Amdt  (several  times,  one  in 
Stettin  Museum).— Wolfg.  MOller,  DOsseldf. 
K.,  161. 

EOTTA,  ANTONIO,  bom  at  Goritz,  Feb. 
28,  1628.  Ctenre  painter,  pupil  of  Academy 
in  Venice,  where  he  settled.  Medal,  Paris, 
Sd  class,  1878.  Works  :  Cobbler  ;  Match- 
Seller  ;  Bacchanal  on  the  Lido  in  1700 ; 
The  Sick  Friend  (1856) ;  Bad  Company  ; 
The  Only  Friend  (1869) ;  Venetian  Women 
at  Work  ;  Agreeable  Surprise  (1876);  Young 
Brood  (1881).— Dlustr.  Zeitg.  (1879),  u.  369 ; 
(1862),  ii.  289  ;  MoIler,  451. 

EOTTENHAMMER,  JOHANN,  bom  in 
Munich  in  1564,  died  in  Augsburg  in  1623. 
German  school ;  history  painter,  son  and 
pupil  of  Thomas  Rottenhanuner,  and  iu 
1582  pupil  of  Johann  Donnauer ;  studied 
in  Venice  after  Tintoretto  and  visited  Borne. 
Jan  Brueghel  and  Paul  Bril  employed 
him    to   paint    mythological    or    allegori- 


oal  figures  in  their  landscapes.  Works; 
Pan  and  Syrinx,  National  Oalleiy,  London ; 
Death  of  Adonis, 
Diana  and  Cal- 
listo.  Louvre, 
Paris;  Madonna 
(1604),  Mars  and 
Venus  (1604). 
Amsterdam  Mu- 
seum;  Fall  of  , 
Phaeton  (1604), 
Christ  dehvering 
Souls  from  Pur- 
gatoiy,  three  others,  Hague  Museum  ;  Ma- 
donna and  St  John,  Rotterdam  Museum ; 
The  Four  Elements  Personified,  Muaee 
Batli,  Geneva ;  Apotheosis  of  St  Catharine, 
Inn  of  the  Three  Moors,  Augsburg  ;  Poetry, 
Music,  Paiuting  and  Architecture,  Berlin 
Museum ;  Landscape  with  Nymphs,  The 
Gtolden  Age  (with  Peeter  Brueghel,  the 
younger),  Eunsthalle,  Hamburg ;  Judg- 
ment of  Paris  (1605),  Marriage  at  Cana, 
four  others,  Old  Pinakothek,  Munich  ;  Di- 
ana surprised  by  Acteeon  (1602),  Venus  and 
Mara  (1605),  Adoration  of  the  Shepherds 
(1606),  three  others,  Schleissheim  C^ery  ; 
Repose  in  Egypt  (1697),  Ibgdalen  Peni- 
tent, Schwerin  Gallery ;  Last  Judgment 
with  the  Seven  Works  of  Mercy,  Stuttgart 
Museum ;  Nativity  (1608),  Battle  between 
Centanrs  and  Lapitlue,  four  others,  Muse- 
um, Vienna ;  Erection  of  Brazen  Serpent, 
Liechtenstein  C^eiy,  ib.;  Adam  and  Eve 
in  Paradise  (with  Brueghel),  Sch&nbom 
Gallery,  ib.;  others  in  G^eries  of  Aschaf- 
fenburg,  Bambei^  (3),  Carlsruhe.  Cassel  (6), 
Copenhagen,  Dresden,  Gotba,  Weimar,  and 
Wiesbaden  (2) ;  Hermitage,  St  Feterbui^ 
(3) ;  Historical  SocUty,  New  York ;  The 
Seasons,  Holy  Family  (2),  Mars  and  Venus 

ensnared  by  Vulcan,  Banquet  of  the  Gods 
(2),   Blenheim  sale,   London,   1886. —Ch. 
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Blanc,  Ecole  aUemaode  ;  Bugler  (Crowe), 
L  272  ;  Nagler,  xiii.  468. 
BOTTMANN,    KARL,   bom    at    Hand- 
Bchucbsbeim, 
near  Heidelberg, 
Jan.    11,    1797, 
died  in  Munich, 
July  6,  1850. 
Landscape  pain<> 
er,  Bon  of  Fried- 
rich  .Bottinann 
(died   1817),   a 
quite    Bkilful 
draughtsman 
and  painter  in  water-colours ;  first  instruct- 
ed in  Heidelbei^  by  liia  father  and  the  por- 
tniit   painter  Xeller,    much  influenced   by 
Karl  Fobr,  with  whom  he  was  intimately 
aaeociated,  but  formed  himself  chiefly  by 
studying  from  nature  and  after  the  works 
of  Fonssin  and  Joeef  Koch  ;  settled  in  Mu- 
nich in  1822,  visited  Italy  in  1826-28  and 
Greece  in  1834-36  ;   became  court  painter 
in  1841.     His  artietdo  work  may  be  divided 
into  three  periods  :  during  the  flrst  he  at- 
tached less  importance  to  colouring  than  to 
drawing  ;  the  second  is  illuBtmted  by  thi 
28  Italian  landscapes  in  fresco  in  the  ar 
cades  of  the  royal  garden  at  Munich  ;  the 
third  by  the  23  Qreelc  landscapes  placed 
a  special  room  in  the  Munich  Gallery.     He 
was  one  of  the  most  individual  masters  in 
Germany,  and  his  influence  on  landscape 
painting  was  paramount     Works :    Castle 
Heidelberg   in  Evening  Lights  Burg  Eltz 
(before  1822) ;  Bamsaa  Valley  (1823) ;  View 
in  Boman  Campagna,  Coliseum  in  Borne 
(1826-28) ;  View  of  Palermo,  do.  of  Taor- 
mina  (1829) ;  Bay  of  Bairo  ;  Burning  For- 
est ;  Ammer  Lake,  Marathon,  National  Gal- 
lery, Berlin  ;  German  Cemetery  near  \aup- 
IJa,  Temple  of  ^gina,   Raczynski  Gallery, 
ib.;  Views  in  Greece  (3),  Carlsruhe  Gallery ; 
View  of  Cefalh  (1839),  Cologne  Museum  ; 
View  on  the  Oberaee,  Darmstadt  Museum  : 
View  near   Corinth,  Bay   and  Harbour  of 
Corfu,    Kunsthalle,    Hamburg ;    View   of 
Corfu,  Ijiks  Copais  in  Bceotia  (2),  Leipsic 


Museum ;  28  Views  in  Greece  (Bottmann 
Saal,  1845-50),  Acropolis  of  Sicyon,  Isle  of 
Ischia,  View  of  Corfu,  Monreale  near  Pa- 
lermo, The  High  Gdll  near  Berchtesgaden, 
View  of  £tna  from  Taormina,  Brannenburg 
in  Bavarian  Alps,  Grave  City  near  Syracuse, 
Eib  Lake  in  Bavarian  Alps,  New  Pinako- 
thek,  Munich  ;  View  of  Kochel  Lake,  The 
High  QuU  in  the  Afterglow,  Three  Views  in 
Greece,  do.  near  Bome,  Schack  Gallery,  ib.; 
Sunset  near  Epidauros,  The  Hintersee  near 
Berchtesgaden,  Stuttgart  Museum  ;  land- 
scape, Czemin  Gallery,  Vienna.     In  fresco  : 

Landacapea  in  Italy  (1830-33),  Arcades, 
Munich ;  cartoons  for  them,  Darmstadt  Mn- 

-_.     y^  seum.  —  Bayersdorfer,   C. 

/J7  CA  30  Bottmann;  Cb.  Blanc, 
•^  ^  ^  ^  ficole    allemande  ;    Dioa- 

knren  (1873),  227 ;  FOrster,  v.  205 ;  Graph. 
1 ;  Jordan  (1885),  iL  198  ;  Kugler, 
KL  Schriften,  iii.  130  ;  Kunst-Chronik,  viiL 
176,  217  ;  X.  392  ;  Nagler,  xiii.  473  ;  Pecht, 
iL  3  ;  Beber,  iL  268 ;  Begnet,  il  100  ; 
Schack,  Meine  Gemaldesammlung  (1884), 
206  ;  Springer,  Gesch.,  83  ;  Zeitsohr.  f.  b. 

.,  iv.  7,  72,  207. 

BOTTMANN,  LEOPOLD,  bom  at  Hei- 
delberg, Oct  2,  1812,  died  at  Munich, 
March  26, 1881.  lAndsoape  painter,  broth- 
er of  preceding,  pupil  of  Boux  at  Heidel- 
berg, then  of  hia  brother  and  the  Academy 
in  Munich,  where  he  also  became  court 
painter.  Works  :  Altenau  Lake  in  Styria 
(1837),  FOrstenberg  Gallery,  Donauescbing- 
en  ;  Mountain  Landscape,  Provinzial  Muse- 
um, Hanover ;  Barm  Lake  near  Parten- 
kirchen,  Bavaria,  New  Pinakothek,  Munich  ; 
Hunting  Album  for  King  Maximilian  IL 
(50  water-colours,  1854-67) ;  Album  of  Ba- 
varian Alps  (70  water-colours,  1860-66) ; 
Swiss  Album  ;  Album  of  Wagner's  Music 
Dramas. — ^Kunst-Chronik,  xvi.  489  ;  Nag- 
ler, xiii  478. 

BOTTMAYB  (Rothmeyer)  VON  RO- 
SENBRUNN,  JOHANN  MICHAEL,  bom 
at  I^ufen,  near  Salzburg,  about  1660,  died 
in  Vienna,  Oct  25,  1730.  German  school ; 
history  painter,  studied  in  Salzburg  and 
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VieimB  (1685),  then  ander  Carlotto  in  Yen- 
ice  ;  settled  in  Tieuna,  where  he  was  court 
painter  to  Leopold  I,  Joseph  I,  and  Charles 
YI.  Vforka :  Iphigenia  in  Auhs,  Museum, 
Vienna ;  St  Charles  Borromeo  (1728),  Holj 
Family,  Si  Michael,  St  Francis,  St  Ste- 
phen's, ib. ;  Ceiling  in  fresco  (1708),  Liech- 
tenstein Palace,  ib.;  do.,  Magistiaoj,  ib.; 
seTeral  pictures,  Joaoneum,  Gratz.  Fres- 
cos :  Cupola  and  Chapel  oeilings,  St  Pe- 
ter's, Vienna ;  do.,  St  Charles  Borromeo's, 
ib.;  do.  (1696),  Jesuit  Church,  Bieslau ; 
other  works  In  Cathedral  at  Faasau,  Car- 
melitea  at  Batisbon,  and  other  places  in  Ba- 
Taria. — Lipowski,  iL  50  ;  Warzbach,  xxviL 
171 ;  Ennst-Chronik,  xx.  754 

BOUFFIO,  PAUL,  bora  at  Marseilles ; 
contemporary.  History  and  genre  painter, 
pupil  of  Cabanel  and  of  Chazzal  Medal, 
3d  class,  1879.  Works :  Courtesan  (1873) ; 
Samson  and  Delilah  (1874),  Marseilles  Mu- 
seum ;  Herodias  (1875) ;  Circe,  Fauchon 
(1876);  Truth,  Mademoiselle  la  neige  (1877); 
Trio  of  Masks  in  Don  Juan  (1878);  Comedy, 
Olympus  (1879) ;  Carmeo,  Violin  of  S^ra- 
phine  (1880);  Avarice,  Coffee  coming  to  the 
Bescue  of  the  Muse  (1881) ;  Hoar  of  the 
Bath,  Soap  Bubbles  (1882) ;  Letter  to  the 
Betrothed,  Bottom  of  the  Cup  (1883) ;  Dis- 
agreement about  the  Boute,  I^dora  (1884); 
On  Pilgrimage,  No  Vocation  (1886);  Return 
from  the  Ball,  Mis^'  Caetagne  (1886). 

BOTJOET,  OEOBGES,  born  in  Paris, 
May  2,  1784,  died  there,  April  9,  1869. 
History  and  portrait  paintor,  pupil  and  imi- 
tator of  David.  Won  2d  prize  for  painting 
in  1802.  He  oft«n  aaaisted  David  in  the 
execution  of  his  works,  and  painted  a  copy 
of  the  Coronation  of  Napoleon,  signed  by 
David,  which  was  exhibited  in  America. 
Medals  :  2d  class,  1814 ;  Ist  class,  1855  ; 
L.  of  Honour,  1822.  Works:  French 
Fricces  paying  Homage  at  the  Cradle  of 
the  King  of  Bome  (1812),  Death  of  St 
Louis  (1817),  Versailles  Museum ;  Ecce 
Bomo  (1819),  Church  of  St  Gervais,  Paris  ; 
CEdipua  and  Antigone  on  Mount  Cytheron 
(1819),  Bouen  Museum ;  Francis  I  pardon- 


ing Bebels  of  Ia  Bochelle  (1822) ;  Christ 
on  the  Mount  (1824),  St  Nicolas  dee  Champs, 
Paris ;  St  Louis  receiving  at  Ptolemais  the 
Envoys  of  the  Old  Man  of  the  Mountain 
(1819),  St  Louis  as  Mediator  between  Henry 
m  of  England  and  his  Barons  (1820),  As- 
sembly of  the  Notables  at  Bouen  in  1596 
(1822),  Henri  IV.  at  Siege  of  Paris  (1824), 
St  Louis  rendering  Justice  under  the  Oak 
at  Vincennes  (1626),  Versailles  Museum ; 
Henri  IV.  abjuring  Protestantism  (1833); 
Marriage  of  Napoleon  and  Marie  Louise, 
1810  (1837),  Napoleon  receiving  the  De- 
cree of  the  Senate  proclaiming  him  Empe- 
ror (1888),  St  Louis  landing  at  Damietta 
(1839),  Versailles  Museum ;  Death  of  Na- 
poleon (1846) ;  Titos  in  Judea,  VitelHus 
giving  Christians  to  Wild  Beasts  (1847) ; 
Last  Moments  of  Napoleon,  Henri  IV.  and 
his  Children  (1850);  Marshal  Soult  and 
Souvenirs  of  the  Empire  (1853) ;  Soult  in 
his  OfSce,  Incident  of  War  in  Italy,  Com- 
mittee of  Artists  at  the  Death-Bed  of  an 
Artist  (1861);  Christ  and  the  Virgin  (1866); 
Assumption,  St  Germain  I'Auxerrois,  Paris ; 
St.  Louis  pardoning  Pierre  de  Bretagne,  St 
Louis  prisoner  in  I^ypt,  Fontainebleau  Pal- 
ace ;  Death  of  Marshal  Lannes,  Douai  Mu- 
seum ;  Portrait  of  General  Meunier,  Besaa- 
9on  Museum  ;  do.  of  Louis  XVIIL  (1817), 
Bheims  Museum  ;  Portraits  of  Clovis  DX, 
Charies  m.,  of  nine  l&rshals  of  France, 
and  of  sixteen  Generals  and  others,  Ver- 
sailles Museum. — Bellier,  il  424 ;  Larousse ; 
Meyer,  Gescb.,  169. 

BOUGET  DE  LISLEi  Isidore  PiU,  Lux- 
embourg Museum  ;  canvas,  H  2  ft  3  in.  x 
3  ft  Bouget  de  lisle  singing  the  Marseil- 
laise for  the  first  time,  in  the  house  of  Die- 
trich, Mayor  of  Strasbourg.     Salon,  1849. 

BOUILLABD,  JEAN  SfiBASTIEN,  bom 
in  Paris  in  1789,  died  there  in  1862.  His- 
tory and  portrait  painter,  pupil  of  David. 
Medals  T  2d  class,  1822 ;  1st  class,  1827 ; 
li.  of  Honour.  Works :  Alexander  supports 
ing  Lysimachus  (1819) ;  Portrait  of  General 
Bonaparte  (1836),  Portraits  of  MarahiOs 
Schomberg,  Bellefonds,  Macdonald  (1837), 
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Groach;  (1833),  of  Qeneralfi  Dumauriez  (2), 
Marbot,  and  Vandamme,  of  Camille  Des- 
moulina,  VersailleB  Museum ;   Obarles  X., 
Aix  MuBeum  ;    Marabal  Qroacby,    Amiene 
Museum  ;  Marshal  Due  de  Beggio,  Nancy 
Museum. — BeUier,  ii.  425. 
ROUSSEAU,  PTTTT.TPPR,  bom  in  Paria, 
Feb.  22,  1816.     Ani- 
mal and  landscape 
painter,  pupil  of  Gros 
and  of  Berlin.     Eepe- 
ciall}'  dlsttDguislied 
for  his  pictures  of 
still-life  in  humorous 
relation   to   animals. 
Medals:    3d    class, 
1845  ;  lat  class,  1848 ; 
2d  class,  1856  ;  Ist  class,  1876  ;  L.  of  Hon- 
our, 1852;   Officer,  1870.     Works:  Views 
in  Normandy,  etc  {1833-39) ;  Post-Chaise 
(1841);  City  Bat  and  Field  Rat  (1845);  Cat 
aud    Old    Bat   (1846);    Mole  and   Babbit, 
Flowers  and  Butterflies  (1847) ;  Farm- Yard 
(1848),  Chartres  Museum  ;  Interior  of  Form- 
House,  Cat  and  Mouse  (1849) ;  Divided  in 
Two  (1850) ;  Importunate  (1850),   Luxem- 
bourg Museum  ;  Mother  of  a  Family  (1853): 
Kid  browsing  Flowers,  Storks  taking  a  Si- 
esta, Two  Punch  and  Judy  Artiste  (1855) ; 
Babbit   hunted  by  Fox-Terriera,  Besigna- 
tioD,    Becreation,    Farm-House   in    Savoy 
(1857);  GaU  Day  (1869);  Luncheon  (1859), 
Valenciennes  Museum  ;  Household  Music, 
Kit«ben  (.1861);  Rabbit  and  Frogs,  Search 
for  the  Absolute  (1863),  Nantes  Munenm  ; 
Market  in  Olden  Time  (1864),  Caen  Mu- 
seum ;  Every  Man  for  Himself  (1865) ;  He 
makes   his  own    Music,    Autumn    Flowers 
(1866) ;    Chardin  and   his  Models  (1867) ; 
Rat  retired  from  the  World,  Residence  of 
Sir  Walter  Scott  (1868) ;  Summer,  Autumn 
(1869);    Fountain   adorned   with   Flowers, 
First   Plums   and   Last   Cherries   (1870) ; 
Springtime    (1872) ;   Maaa   (1873) ;   Corpus 
ChrUti  Day,  Salad  (1874) ;  Cheeses,  Wolf 
and  Lamb  (1876);  Oysters,  Poppies  (1876) ; 
The  Breakfast,  Oh  my  Bagpipe !   (1877) ; 
Tulips  (1879)  ;  The  Courtyard  (1880) ;  Fu- 


ture Stewed  Rabbit  (1881) ;  Two  Friends, 
Cheeses  (1882);  Victuals,  Asparagus  (1883); 
ChrysanUiemumB  (1884);  Rat  retired  from 
the  World  (1886),  Luxembourg  Museum ; 
Esmeralda's  Window,  C.  H.  Wol£^  Phila- 
delphia ;  Peaches,  Mrs.  Wilataoh,  ib.— Bel- 
lier,  iL  430  ;  Larousse ;  Claretie,  Peintrea 
(1874),  196  ;  Meyer,  Gesch..  714. 
ROUSSEAU,    (PIERRE    firiENNE) 
THfiODORE,  bom  in 
Paris,  April  15,  1812, 
died  at  Barbizon,  near 
Fontaineblesu,   Dec. 
22, 1867.    Landscape 
painter,  pupil  of  B£- 
mond  (1826)  and  of 
f  Lethi^re.      Showed 

J  himself  a  tme  "natu- 

ralist" in  bis  first 
picture  (1826)  and  op 
to  1848 — when  his  works,  after  being  for 
thirteen  years  excluded  from  the  Salon  by 
the  academical  jury  then  abolished,  were  re- 
admitted— fought  the  battle  of  naturalism 
with  vaiying  success.  With  Corot,  Daubi- 
gny,  Dupre,  and  Diaz,  he  founded  the  mod- 
ern French  school  of  landscape  painting,  of 
which  he  is  one  of  the  chief  glories.  Few 
if  any  have  surpassed  him  in  the  rendering 
of  atmospheric  effects,  in  the  ability  to  dif- 
fuse light  and  air  throughout  a  landscape, 
and  in  the  power  of  communicating  to  oth- 
ers the  deep  feelings  excited  by  nature  in 
a  highly  sensitive  organization  like  his  own. 
The  Forest  of  Fontainebleau,  where  he  spent 
many  years  of  his  life,  supplied  him  with  an 
inexhaustible  mine  of  subjects,  which  he 
rendered  with  rare  felicity.  Always  in  more 
or  less  needy  circumstances,  he  was  at  the 
last  annoyed  by  an  intrigue  about  the  Offi- 
cer's Cross  of  the  Legion  of  Honour,  and 
finally  died  of  a  broken  heart  Medals :  3d 
class,  1834 ;  1st  class.  1849,  1865  ;  medal 
of  honour,  1867 ;  L.  of  Honour,  1852. 
Works :  Signal  Station  on  Montmartre 
(1826) ;  Mountain  View  in  Aurergne,  Edge 
of  the  Woods  in  Compi^gne,  Herd  of  Cat- 
tle  in    the    Jura    Mountains  (1836) ;   Ad 
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Aveoue,  Edge  of  the  Wooda  at  Sunset,  Aa- 
tumn  Weather  (1849) ;  Edge  of  the  Woods 
at  Sunaet,  Morning,  Hateau  of  Belle-Croiz, 
Woods  of  Bas-Brvau,  Village  of  Barbizon, 
Entrance  ta  Bas-Br^u  (1860);  Sunny  I^ind- 
scape.  Landscape  after  Bain  (1862) ;  Marsh 
in  the  I^ndes  of  Guienne  (1863) ;  Coast  at 
Granville,  Edge  of  the  Woods  in  Beriy, 
Moors,  An  Avenue,  Way  out  of  the  Woods 
at  Sunset,  Way  out  of  the  Woods  in  Twi- 
litrht,  MarA  in  the  I^ndes,  Edge  of  the 
Gerani  Mountaina,  Oaks  in  Gorges  of  Apre- 
mont,  Fliiin  of  Burbizon,  Wooda  of  Fon- 
tainebieau  (1855),  Louvre;  Loire  Valley  in 
Springtime,  Stormy  Morning  during  Har- 
vest, Village  in  Cantal,  Birchea  in  the  Ck>rge 
of  Apremont,  Meadow  vrith  Trees,  Cross- 
Boad  at  Bas  Brfau  (1857)  ;  Farm  on  the 
Moors,  Biver  Sevre,  Boundaries  of  Barbi- 
>zon,  Gorgea  of  Apremont,  Edge  of  Woods 
near  Borbizon  (1859);  Oak  of  Roche  (ISfil); 
Clearing  in  the  Wooda,  Pond  in  Oak  Grove 
(1861);  Cottage  among  Trees,  Village  (1864); 
Soneet  at  Fontainebloau,  Boundaries  of  For- 
est of  Fontainebleau  (1866) ;  Bay  of  Sun- 
light in  Stormy  Weather,  Small  Form  on 
the  Oise  (1867) ;  River  Bank,  Storm  Land- 
scape, Luxembourg  Museum.  Works  in 
United  States :  Biver  Scene,  do^iu  Autumn, 
Village  of  Barbizon,  Gorges  of  Apremont, 
Foreet,  Morning,  Farm  on  the  Oise,  W.  H. 
Vaoderbilt,  New  Tork ;  Landscape,  Miss 
C.  L.  Wolfe,  lb.;  do.,  August  Belmont,  ib.; 
da,  H.  G.  Marquand,  ib.;  do.,  J.  C.  Bunkle, 
ib.;  do.,  D.  O.  Mills,  ib.;  Paris  Oven,  Land- 
scape and  Forest,  da  and  Pond,  W.  Bocke- 
feller,  ib.;  Forest  Scene,  C  P.  Huntington, 
ib. ;  Plain  of  Barbizon,  Mrs.  J.  G.  Fell,  Phik- 
delphia ;  da,  R  0.  Taft,  Providence  ;  Sun- 
set, J,  A.  Brown,  ib. ;  Autumn,  R  Wall,  ib. ; 
Le  Givre — Winter  Solitude,  two  others  (one 
dated  1845),  W.  T.  Walters,  Baltimore ; 
lAndscape,  a  P.  Kidder,  Boston;  da,  T. 
Wigglesworth,  ib.;  Oak  Tree  of  Barbizon, 
landscape.  Birch  Trees  at  Fontainebleau, 
H.  Probasco,  Cincinnati.  Sales ;  Farm  in 
Berry  (Daguan  sale,  1882,  29,500  francs,  to 
H.  Viterbo) ;  Public  Oven  cm  the  Moors 


(Hartmann  sale,  47,000  francs,  bought  by 
Mr.  Brame) ;  Sunset  (20,100  francs,  same 
sale) ;  A  Village  (38,000  francs,  same  sale) ; 
Farm  in  the  I^ndes  (73,000  francs,  same 
side) ;  Village  in  Normandy  (Wilson  sale, 
1881,  20,000  francs);  Plain  among  the  Pyr- 
enees (17,000  francs,  Hartmann  sale);  Woods 
in  Winter  (48,600  francs,  same  sale) ;  Old 
Dormitory  in  Bas-Br^au  (49,000  francs, 
bought  for  Ijoavre,  same  sale)  ;  Autumn  at 
St.  Jean  de  Paris  (46,000  francs,  same  sale); 
A  Pond  (20,000  francs,  Narischkine  sale, 
1883)  ;  Road  in  Woods  near  Fontainebleau 
(20,600  francs). — Senaier,  Souvenirs  sur  Tb. 
Rousseau  (1672) ;  Bellier,  iL  431 ;  Meyer, 
Geacb..  744 ;  Gaz.  des  R  Arts  (1873),  vii 
191 ;  (1881),  xxiiL  462  ;  L'Art  (1882),  nviii 
161,  186  ;  Zeitschr.  f.  b.  K,  iil  281 ;  xii. 
(Mittheilungen,  v.  40). 

ROUX,  KABIi,  bom  in  Heidelberg,  Aug. 
15,  1826.  Animal  and  genre  painter,  son 
of  J.  W.  Christian  Eoux  (1771-1831,  por- 
trait and  landscape  painter),  pupil  of  DUs- 
seldorf  Academy  and  (1847)  of  Karl  Hub- 
ner,  continued  his  studies  in  Munich,  Ant- 
werp, and  Paris;  was  for  several  years 
professor  at  the  Art  School  in  Carlaruhe, 
and  settled  in  Munich  in  1868.  Director 
of  Carlsruhe  Art  School  and  Mannheim  Gal- 
lery since  1881.  Works :  Rest  of  lansque- 
nets (1853),  Eunsthalle,  Hamburg  ;  Hans 
and  Verena  (1861)  ;  Plundering  of  Village 
in  Thirty  Years'  War,  Hermann  and  Doro- 
thea (1863),  Carlaruhe  Gallery  ;  Houghing 
Early  in  the  Morning  ;  Uneducated  Son  of 
the  Alps  (a  bull) ;  Cows  returning  before 
Storm ;  Yoke  of  Oxen ;  Hay  Harvest  (1877); 
Cattle  Fair  of  Munich  ;  October  Festival ; 
Cattle  Herd  on  Achen  Lake.— MuUer,  462. 

EOUX,  MAITRK     See  Roam. 

BOUX,  (PBOSPEB)  LOUia  bom  in 
Paris,  Feb.  13,  1817.  History  and  genre 
painter,  pupil  of  Delaroche.  Merlals  :  3d 
class,  1846  ;  2d  class,  1857,  1869.  Works : 
St.  Roch  praying  for  the  Plague-Stricken 
(1846),  Luxembourg  ;  Italian  Peasant  play- 
ing with  Child  (1847)  ;  Jean  Boltius — an 
Anatomist  of  Liege  ;    Linnieus   returning 
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from  an  Excnrsioii,  Scholar  in  his  Stndj 
(1847),  BavenS  Oallery,  Berlin ;  Mozart's 
First  Opera,  Marietta  Tintoretto  (1860) ; 
Bernard  Palisaj,  FouBsin,  Absence,  Tinto- 
retto (1856);  Rembrandt's  Studio  (1857), 
St  Petersburg  Academy ;  Palise;  studying 
G«ology,  Claude  Lorrain  in  the  Forum 
(1867) ;  Incident  of  Oivil  War  of  the 
Fronde,  Montaigne,  Delaroche's  Studio  in 
1866  (1869) ;  Hosanna  (1659),  Baven^  Gal- 
lery, Berlin ;  Portrait  of  a  Girl  (1861) ; 
Cfariat  waahing  Apostles'  Feet  (1863) ;  St 
JohnBaptiat  (1864);  Van  der  Neer  painting 
Moonlight  (1866);  SL  Francis  of  Assisi  and 
the  Birds  (1867);  Music,  Epic  Poetry,  Light 
literature,  History  (1870) ;  St  Vincent  de 
Paul  receiving  Extreme  Unction  (1674), 
Chapel  in  Dourdan ;  Christ  in  the  Tomb, 
Descant  from  the  Cross,  Studio  of  a  Flower 
Painter  (1675);  St  Thomas  Aquinas  (1877); 
Hill  of  Vachon  at  Argentouil,  Hill  of  Orge- 
mont  (1879) ;  Promontory  of  Porspoder, 
The  Minou  near  Brest  (1880);  Saint  Micbel- 
Sousgland  (1881);  The  Stairs  at  Brest  (1882); 
Oravel-Pits  of  Sannois  (1888) ;  St  Veronica 
(1884);  twenty-four  frescos  in  St  Magdalen, 
Bouen. — Bellier,  il  436  ;  lArousae. 
.  BOUX  DE  BOUX.  MAITEE.  See 
Romo. 

BOVEEE,  ELEONOBA  GONZAGA 
DEIJiA,  Duchess  of  Urbino,  portrait,  Ti- 
tian, Uffizi,  Florence ;  canvas,  figure  half- 
length,  Ufe-size.  Same  history  as  the  fol- 
lowing.— C.  &  C,  Titian,  i  413 ;  Dennis- 
tonn,  Dukes  of  Urbino,  iil  48, 372, 437,  442. 

BOVEEE,  FEANCESCO  DELLA,  Duke 
of  Urbino,  portrait,  Titian,  Uffizi,  Florence  ; 
canvas,  figure  half-length,  life-size  ;  signed. 
In  armour,  with  a  plumed  helmet  and  em- 
blems of  his  rank  in  a  niche  behind.  Paint- 
ed in  1537,  when  the  Duke  had  gone  to 
Venice  to  assume  command  as  generalissimo 
against  the  Turks.  Passed  from  Urbino  to 
Florence  on  extinction  of  house  of  Urbino 
in  1631.— O.  &  C,  Titian,  L  411 ;  Dennis- 
toun,  Dukes  of  Urbino,  iil  66,  371,  437, 
442 ;  Vasari,  ed.  Mil,  vii  443 ;  Gall,  di  Fi- 
reuze,  I  No.  26. 


EOVEBEDO,  BATTLE  OF,  Clarkaon 
Slanjield,  London ;  canvaa  Fought  in  Sep- 
tember, 1796,  by  Masaena  and  Augereau, 
against  Davidovich,  who  was  guarding  the 
Tyrol  with  40,000  men.  lo  foreground,  the 
French  infantry  are  fording  the  Adige,  and 
in  distance  are  again  seen  passing  the  bridge, 
under  fire  from  batteries ;  on  the  right,  the 
fortress ;  on  left,  inhabitants  fiying  from 
their  houses ;  background,  the  snow-clad 
Alps.  Boyal  Academy,  1661.  At  E.  J.  Cole- 
man sale  (1881),  £3,466.  —  Art  Journal 
(1651),  166. 

BOVIALK     See  Rubiales.       

BOWSE,  SAMUEL  WOBCESTEB,  bom 
at  Bath,  Me.,  Jan.  29,  1622.  Figure  and 
portrait  painter,  self  taught ;  best  known 
by  his  portraits  in  crayons  and  his  ideal 
heads,  many  of  which  have  been  reproduced 
by  photography  and  other  processes.  Works 
in  oil  by  him,  chiefly  ideal  heads  and  fig- 
ures, are  owned  by  Frederic  R  Church, 
Daniel  Huntington,  William  H  Osbom,  and 
M.  K.  Jesup,  New  York ;  Dr.  Estea  Howe, 
and  Peter  C.  Brooks,  Boston ;  and  Knight 
Cheney,  Manchester,  Conn. 

EOT,  JEAN  BAPTISTE  DE,  bora  in 
Brussels,  March  29,  1769,  died  there,  Jan. 
7,  1639.  landscape  and  animal  painter; 
studiedaftertbeoldDutchmasters.  Works: 
Cattle  Herd  in  Stormy  Landscape,  Knssels 
Museum;  Cows  crossing  Pool  at  Sunrise 
(1804),  Ghent  Museum ;  Landscape  with 
Figures  and  AnimalH  (1790),  Gotha  Muse- 
um ;  Dead  Game  and  Fruits,  do.,  and  Boy 
with  Dog,  Liechtenstein  Gallery,  Vienna — 
Michiels,  x.  564. 

BOY,  MABIDS,  bora  at  Lyons  ;  contem- 
porary. Genre  and  portrait  painter,  pupil 
of  Boulanger  and  of  Jules  Lef^bvre.  Medal, 
3d  class,  1883.  Works :  In  Ambush  (1881); 
Do  not  Stir!  (1862);  In  Quarters  (1883); 
Corvee  de  Butamage  (1884) ;  Before  the 
Duel  (1885);  Poverty's  Share  (1886). 

EOTBET,  FEBDINAND  (VICTOE 
L:€0N),  bora  at  Uz^  (Gard),  April  20, 
1640.  Figure  painter,  pupil  in  Lytms  of 
i^cole  des  Beaux  Arte ;   settled  in  Paris, 
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vhero  Iiis  Jester  of  Henri  HL  took  a  medal 
ia  Salon,  1866  ;  now  professor  of  engTaving 
at  I^ona.  Works :  Death  of  Boxana,  J.  C. 
Bunkle,  New  York ;  Page  with  Doge,  Mu- 
aical  Party  (1867),  W.  H.  Vanderbilt,  ib.; 
Meet,  Cologne  Museum ;  Plajing  Backgam- 
mon (1668)  ;  A  Musketeer  ;  Negress  with 
a  Drake  ;  Gypsy  Woman  ;  Beer  Drinker  ; 
Standard  Bearer,  Time  to  Go,  J.  J.  Astor, 
Mew  York;  Halberdier,  T.  R.  Butler,  ib.; 
Cock  Fight,  D.  O.  Mills,  ib. ;  Velasquez 
paiotiug  the  Infanta,  D.  W.  Powers,  Roch- 
ester ;  Missal  Painter,  J.  H  Warren,  Hoo- 
ac  Falls ;  Ludoric  Lesly,  Judge  H.  SoaSly, 
Cincinnati ;  The  Message  (Wilson  sale,  1663, 
12,000  francs). 

BOYBR,  LIONKCi,  bom  at  Chateau-du- 
Loir  (Sarthe) ;  contemporary.  History  and 
portrait  painter,  pupil  of  CabaneL  Medal, 
3d  class,  1884.  Works:  Christ  on  the  Cross 
(1879);  Daphne  changed  into  aLaorel  (1880); 
Venns  protecting  the  Body  of  Hector  (1681); 
Madame  Roland  (1883);  Hie  FamUy  (1884); 
Lore  and  Folly  (1885) ;  For  Native  Land  1 
Charette  h  Fatay  (1666). 

ROYMERSWALE.     See  Mdrinva. 

EOZIER,  DOMINTQTIE,  bom  in  Paris ; 
contemporary.  Still-life  painter,  pupilofAn- 
toine  VoUon.  Medals  :  3d  class,  1876  ;  2d 
cUss,  1880.  Works :  End  of  Supper  (li 
boi^;ht  by  the  State);  Armour  (1861);  Vin- 
tage, End  of  Carnival  (1882) ;  Cabbage  Soup, 
Isabel's  Basket,  Flower  Girl  (1883) ;  Poul- 
try, Cn  Jambonueau  (1884) ;  Fish  Market 
in  the  HaUes  Centrales  (1686);  Game  (1666); 
Sunset,  B.  Q.  Don,  New  York. 

RUBEN,  CHRISTIAN,  bom  at  Treves, 
Nov.  30,  1805,  died  at  Inzersdorf,  near  Vi- 
enna, July  8,  1876.  History  and  genre 
painter,  pnpil  of  Dosseldorf  Academy  (1 
-26)  under  Cornelias,  whom  he  followed  to 
Mimich,  and  there  rapidly  established  his 
reputation  ;  in  1841  he  became  director  of 
Prague  Academy,  which  he  reorganized,  and 
in  1852-72  was  director  of  the  Vienna  Acad- 
emy. Gold  medat,  1664 ;  Orders  of  Iron 
Crown  and  of  Francis  Joseph  ;  Belgian  Or- 
der of  Ijeopold,  186S  ;  Commander  of  Pa- 


pal Order  of  Gregory.  Works :  Carthusian 
Monk,  Ave  Maria  (1835) ;  Power  of  Faith, 
IjeuchtenbergG^ery,  St  Petersburg ;  Duke 
Erich  of  Calenborg  at  Hardegsen  in  1538 
(1638) ;  Shepherdess  in  the  Alps,  New  PI- 
nakothek,  Munich  ;  Battle  of  Lipau  in  1434, 
Vienna  Museum ;  Columbus  discovering 
lAnd  (1643),  Nostitz  Gallery,  Prague  ;  Cy- 
cle of  14  cartoons  on  History  of  Bohemia, 
Belvedere,  Pragua — Brockbaus,  xiii  876  ; 
niustr.  Zeitg.  (1862),  ziz.  359 ;  Cotta'a 
Kunstbl.  (1841),  No.  64  ;  Land  und  Meer 
(1872),  No.  50;  Reber,  ii.  194;  Stahr, 
Cbr.  Ruben's  Columbus  (Oldenburg,  1844); 
Wurzbach,  xzviL  200 ;  Zeitschr.  f.  b.  K, 
ii372. 

RUBEN,  FRANZ,  bom  in  Prague  in 
1643.  History  and  portrait  painter,  son  of 
Christian  Ruben,  and  his  pupil  at  Vienna 
Academy ;  won  prize  in  1869,  then  studied 
in  Italy  after  the  Venetian  masters,  and  set- 
tled in  Venice.  Medal,  Munich,  2d  olasa, 
1883.  Works :  Miracle  of  Rtraes,  The  Two 
Leonoras  and  Torquato  Tasso  (1867);  Court ' 
Life  of  Pope  Leo  X.  (1869) ;  The  Widow's 
Mite  ;  Capn,  A  Page  (1870) ;  Tilly's  Retreat 
(1871) ;  Tournament  at  Court  of  Burgundy 
(1872);  Washerwoman  in  Venice  (1873); 
Indulgentia  plenaria.  —  Wurzbach,  xxviL 
205  ;  Zeitschr.  f.  b.  K,  v.  122. 

RUBENS,  PETER  PAUL,  bom  at  Sie- 
ge n ,  Westphalia, 
June  29, 1577,  died 
at  Antwerp,  May 
30, 1640.  Flemish 
school ;  studied  at 
Antwerp  with  To- 
bias Verhaegt  and 
Adam  van  Noort, 
and  then  with  Otto 
van  Veen  from 
1696    untU    1600, 

when  he  went  to  Venice,  where  his  copies 
after  Titian  and  Giorgione  attracted  the 
notice  of  the  Duke  of  Mantua,  Vincenzo 
Gonzaga  L,  who  made  him  his  court  paint- 
er. In  July,  1601,  the  Duke  sent  Rubens 
to  Rome  to  copy  pictures  for  his  gallery, 
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with  a  letter  of  recommendation  to  the 
Cardinal  Montalto.  Having  executed  the 
Duke's  oommission,  and  painted  a  triptych 
for  the  Chapel  of  St.  Helena  in  the  Church 
of  St&  Crooe  in  Oerusalemme,  b;  order  of 
the  Archduke  Albert,  Bubens  returned  to 
Mantua  early  in  1603.  In  March  he  was 
sent  to  Spain  as  the  I>uke'B  mesaenger, 
with  presento  for  the  King  and  certain  high 
dignitariea.  The  pictures  which  formed 
part  of  them,  chiefly  by  an  inferior  artist, 
Fietro  Fachotti,  having  been  much  dam- 
aged en  route,  were  restored  at  TalhidoUd 
by  Bubens,  and  as  two  were  irreparably  iu' 
Jured  he  painted  his  Democritus,  and  Hera- 
clitua,  now  in  the  Madrid  Museum,  to  re- 
place Uiem.  He  also  painted  an  equestrian 
portrait  of  the  Duque  de  Lerma  and  several 
portraits  of  beautiful  Spanish  women  for 
the  Duke  of  Mantua ;  after  which  he  re- 
turned to  Mantua  at  the  end  of  April,  1604, 
and  painted  an  altarpiece  for  the  Church  of 
the  Trinity.  The  wings  were  destroyed  in 
-  1797  during  the  French  occupation,  but  the 
central  piece,  representing  the  Trinity,  is 
preserved  in  the  public  library  at  Mantua. 
At  the  end  of  1605  Bubens  went  to  Borne 
to  continue  his  studies.  In  July,  1607,  he 
met  the  Duke  at  Genoa,  and  in  the  course 
of  six  or  seven  weeks  made  139  sketches  of 
palaces,  afterwards  published  at  Antwerp 
(1613).  At  this  time,  perhaps,  be  modelled 
Uie  bust  of  Spinola,  still  preserved  in  the 
family  palace,  and  received  a  commiasion 
from  the  Morchese  Pallavicini  for  his  pict- 
ure of  ^natius  Loyola,  which  he  sent  from 
Antwerp  in  1620.  Beturning  to  Borne  in 
1607,  Bnbena  finished  his  picture  of  Pope 
Gregoiy  the  Oreat  with  Saints  (sent  to  Gre- 
noble by  Napoleon  in  1811),  and  in  the 
autumn  of  1608,  having  received  news  of 
the  dangerous  illness  of  his  mother,  he  re- 
turned to  Antwerp,  where  be  arrived  in 
November,  after  her  death.  Depressed, 
and  homesick  for  Italy,  he  would  soon  have 
gone  back  to  Bome  had  not  the  Archduke 
Albert,  moved  by  the  commendations  of 
Otto  van  Veen,  Bubens'a  old  master,  treat- 


ed him  with  much  consideration  at  Mus- 
sels, and  commissioned  him  to  paint  his 
own  portrait,  thai  of  the  Infanta  Isabella,  a 
Holy  Family  for  the  oratory  of  his  palace, 
and  a  large  altarpiece  for  the  church  at 
Candenburg,  the  triptych  of  S.  Qdefonao, 
now  in  the  Muaeum  at  Vienna.  In  1609 
the  Archduke  made  Bubens  his  court  paint- 
er, gave  him  a  gold  chain  and  medal,  and 
granted  him  numerous  privileges.  Be- 
nouncing  his  intontion  to  return  to  Italy, 
Bubens  obtained  permission  to  fix  his  resi- 
dence at  Antwerp,  where,  on  October  13, 
1609,  he  married  Isabella  Brandt  Com- 
missions now  crowded  upon  him  to  such 
an  extent  that  at  the  beginning  of  1611 
he  had  refused  more  than  one  hundred. 
Among  the  works  of  this  time  are  the  De- 
livery of  the  Keys,  Church  of  St.  Oudule, 
Brussels  ;  The  Erection  of  the  Cross,  Notre 
Dame,  Antwerp ;  and  an  Adoration  of  the 
Magi,  Antwerp  Museum ;  the  St.  Tberese, 
the  St  Anne,  and  the  Dead  Christ  in  the 
same  collection.  Enriched  by  inheritance, 
by  bia  wife's  dowry,  and  by  his  own  labours, 
Bubens  in  1611  built  himself  a  beautiful 
house  at  Antwerp  with  a  round  gallery 
lighted  from  above,  which  he  decorated 
with  his  copies,  original  works,  and  ac- 
quired objects  of  art.  In  September  of  the 
same  year  he  agreed  to  paint  for  the  guild 
of  ihe  Harquebosiers  the  great  altarpiece 
with  vringe,  which  was  finished  in  1612, 
and  since  1614  has  decorated  their  altar 
in  the  Antwerp  Cathedral.  The  difi'erent 
paintings  upon  it  are  the  famous  Descent 
from  the  Cross,  the  Visilaivm,  the  Presen- 
tation, and  the  St  Christopher  and  a  Her- 
mit Having  numerous  pupils,  and  con- 
stant demands  for  original  works,  Bubens 
spent  eleven  yeu^  at  Antwerp,  and  then 
went  to  Paris  in  February,  1622,  at  the  call 
of  Marin  de'  Medici,  to  decorate  the  Lux- 
embourg Palace  with  twenty-one  great  pict- 
ures, now  in  the  Louvre,  representing  the 
history  of  her  life  up  to  the  period  of  her 
reconciliation  with  her  son,  Louis  XlH.  In 
1622-23  he   returned    to  Paris  to  consult 
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Trith  the  Qaeen,  and  again  in  1626.  Bring- 
ing with  him  ninetMB  finished  pictureB,  he 
remained  tliere  to  finish  the  rest  Every 
effort  was  made  to  induce  him  to  remain  in 
France,  but  in  vain.  At  Paris  he  had  made 
the  acqntuntanoe  of  the  Duke  ol  Bucking- 
ham, who  visited  him  at  Antwerp  and  event- 
ually purchased  his  oollectiou  for  about 
100,000  florins.  In  1626  (July)  Isabella 
Brandt  died,  to  the  great  grief  of  her  hus- 
band, who  honoured  her  with  splendid  fu- 
neral ceremonie&  In  1624  Philip  IV.  of 
Spain  ennobled  Bubens,  and  the  Archduch- 
ess Isabella  made  him  her  gentleman  in 
waitLDg.  bt  1627  she  sent  bim  to  England 
with  the  title  of  ambassador  to  act  as  me- 
diator in  negotiating  peace  between  that 
country  and  Spain.  This  obliged  him  to 
visit  Spain  in  August,  1628,  where  be  was 
treated  with  great  honour  by  the  King  and 
became  intimate  with  Velasquez,  upon  whom 
be  bad  great  influence.  In  nine  months 
Bubens  painted  forty  pictures  and  made 
copies  of  all  the  pictures  by  Titian  in  the 
Boyal  Gtellery.  In  1629,  after  a  short  visit 
to  Antwerp,  he  was  sent  as  ambassador  to 
King  Charles  L,  whose  portrait  he  painted, 
and  who  on  his  departure  created  him 
Knight  of  the  Oolden  Spur,  Feb.  21,  1630. 
Once  more  he  was  sent  to  Spain  to  con- 
clude the  peace  negotiations  with  Philip 
IV.  He  then  returned  home  and  on  Dec. 
6,  1630,  married  Helena  Fourment,  his 
niece  by  marriage.  For  Charles  L  Rubens 
then  painted  nine  pictures,  and  designed 
for  the  Banquet  Hall  at  Whitehall  a  ceiling 
representing  the  allegorical  history  of  James 
I.  He  also  begtm  a  series  of  pictures  for 
the  gallery  of  Henri  IV.  in  the  Luxem- 
bourg, six  of  which  were  for  advanced  when 
the  exile  of  Maria  de'  Medid,  in  1631,  in- 
terrupted the  work.  In  1631  he  resumed 
his  diplomatic  career,  in  order  to  bring 
about  A  peace  between  the  North  and  South 
of  the  Low  Countries.  This  entailed  much 
trouble  and  annoyance  upon  him,  and  the 
death  of  his  protectress,  the  Archduchess 
IsabeUa,  in  1633,  greatly  afOicted  hiuL     He 


much  with  the  gout,  but  never- 
theless continued  to  paint  with  the  same 
wonderful  fooility  and  power.  In  1635  he 
designed  eleven  allegorical  compositions  to 
decorate  the  triumphal  arches  raised  in 
honour  of  the  entrance  of  Ferdinand,  Gov- 
ernor of  the  Low  Countries,  into  Antwerp^ 
His  last  picture,  the  Crucifixion  of  St  Feler, 
(1638),  painted  for  the  banker  Jabach,  was 
delivered  to  its  owner  after  the  painter's 
death,  and  placed  in  the  Church  of  St. 
Peter  at  Cologne,  where  it  still  exists.  The 
works  of  this  great  artist,  many  of  which 
were  wholly  for  partially  painted  by  his 
scholars  after  his  designs,  are  between  two 
and  three  thousand.  Of  these  286  repre- 
sent antique  subjects,  historical  or  mytho- 
logical The  following  is  a  hst  of  some  of 
the  most  remarkable :  Fall  of  the  Damned, 
Suermondt  Museum,  Aix-lo-Chapelle ;  Ma- 
donna with  Saints,  Flight  into  Egypt,  Di- 
ana and  Nymphs  surprised  by  Satyrs,  Mars 
crowned  by  Victory,  Portrait  of  an  Orien- 
tal, Oaasel  Gallery ;  Last  Judgment,  Lion 
Hunt,  Pdl  of  the  Damned,  Woman  of  the 
Apocalypse,  Nativity,  Battle  of  the  Ama- 
zons (1619),  Trinity,  Entombment,  Martyr- 
dom of  St  LawreTice,  Mtieager  and  Atalantn, 
Massacre  of  Innocents,  Samam  and  Delilah, 
Castor  and  Pollux,  Stienue  and  Satyrs,  iSfu- 
stmna.  Portrait  of  Autensandlsabella  Brandy 
Helena  Fourment  under  a  Colonnade,  do. 
with  her  Boy,  A  Scholar  (1635),  Dr.  van 
Thulden,  Lord  and  Lady  Arundel,  Philip 
IV.  of  Spain,  Old  Pinakothek,  Munich  ;  Ru- 
bens' Sous,  eleven  Portraits,  Diana  and  her 
Nymphs,  Wild  Boar  Hun^  Garden  of  Looe, 
Judgment  of  Paris,  Dresden  Museum ;  St 
/^noft  us  Loyola  exorcising  Demons,  Assump- 
tion, Magdalen,  St  Francis  Xavier  Preach- 
ing, Portrait  of  Bubens,  Four  Quarters  of 
the  Globe,  Portrait  of  the  Archduchess  Anna 
Maria,  Altarpieoe  of  St  Udefomo,  FeativiJ 
of  Venus,  Oimon  and  Iphigenia,  Mdnager 
and  Atolanta,  Portraits  of  Emperor  Miixi- 
milian  and  of  Philip  le  Bon,  Vienna  JIu- 
seum  ;  Ruben^  Sons,  History  of  Denth  of 
Decius  Mus,  Liechtenstein  Gallery,  Vieitua ; 
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■Hainbow,  Flight  of  Lot,  Elijah  in  the  Desert, 
Tomyria,  Kirmeis,  History  of  Mana  de'  Med- 
id.  Portrait  of  the  same,  do.  of  Helena  Four- 
ment  and  two  of  her  Children,  Louvre,  Paris ; 
Bape  of  the  Sabims,  Chapeau  de  Paille,  Tri- 
umph of  SUenut,  Judgment  of  Paris,  Land- 
scape, ConversioD  of  St  Nation,  Peace  and 
War,  National  Gallery,  London  ;  Pietd,  Coro- 
nation of  the  Virgin,  Adoration  of  the  Magi, 
Procession  to  Calaary,  Bmsaela  Museum  ; 
five  sketches  (en  grisaille)  for  the  Maria  de' 
Medici  Series,  two  for  the  James  L  White- 
hall Series,  Portraits  of  Bubeua's  two  Wives, 
Venus  and  Adonis,  ten  Portraits,  Portrait 
of  the  Comte  de  Bucquoj,  Silenus  and  Sa- 
tyrs, Perseus  and  Andromeda,  Madosna, 
Madonna  with  Saints,  Adoration  of  Magi, 
Hermitage,  St.  Pet«tBbuTg ;  Ulysses  and 
Nausicati,  Landscape,  The  Philosophers,  Two 
Bbti/  Families,  Horrors  of  War,  Nymphs 
and  Satyrs,  Portrait  of  Duke  of  Bucking- 
ham, Palazzo  Pitti,  Florence ;  Benri  IV.  at 
Ivry,  Entry  of  Henri  IV.  into  Paris,  Por- 
traits of  Bubens's  two  Wives,  Bacchanal, 
Venus  and  Adonis,  Hercules  between  Vice 
and  Virtue,  Uffizi,  Florence ;  Adoration  of 
the  Moffi,  Three  Holy  Families,  Eleven  Apos- 
tles, Lapithe  and  Centaurs,  Supper  at  Em- 
maus,  Fifteen  Mythological  Subjects,  Eques- 
trian Portrait  of  Philip  H,  of  Don  Fernando 
of  Austria,  of  Sir  Thomas  More,  Garden  of 
Ixnie,  Doctors  of  the  Church,  Mercury  and 
Argns,  Milky  Way,  Nymphs  and  Satyrs  (2), 
Orpheus  and  Eurydice,  Perseus  and  Androm- 
eda, Rudolph  of  Hapsburg,  Madrid  Mu- 
seum ;  Bape  of  Sabines,  Be  cone  illation  of 
Sabinea  and  Romans,  Escorial ;  Crucifixion, 
SL  Theresa,  Dead  Christ,  Education  of  the 
Virgin,  Adoration  of  the  Magi,  Incredulity 
of  St  Thomas,  Portraits  of  Nicholas  Bockox 
and  Adrienne  Perez,  Antwerp  Museum  ;  Ad- 
oration of  Magi,  St.  Jean,  Mechlin  ;  Perseus 
and  Andromeda,  Helena  Fonrment,  Assump- 
tion of  the  Virgin,  Daughter  of  Rubens, 
Landscape,  St  Sebastian,  Madonna  with 
Saints,  Raising  of  Ixuarue,  Neptune  and 
Amphitrite,  Berlin  Museum  ;  Pan  and  Syr- 
inx, Prairie  de  Laecken,  Pythagoras,  two 


Portraits,  Buckingham  Palace,  London ; 
Marriage  of  St  Catharine,  Madonna  with 
Saints,  Stafford  House ;  Wolf  Hunt,  Diana 
and  Nymphs,  Lord  Ashburton  ;  Holy  Fam- 
ily, Rainbow,  Peter  receiving  the  Keys; 
Hertford  House ;  Perseus  and  Andromeda, 
Rape  of  Proserpine,  Rubens  and  Helena 
Fourment,  Helena  Formann  (Fourment), 
Blenheim  Palace  ;  Madonna  (£1,360),  Hoi; 
Family  (£460),  Adoration  of  Magi  (£1,600). 
Melesger  and  Atalanta  (Cavendish  Ben- 
tinck,  £620),  Pelum  from  Egypt  (£1,600), 
Holy  Family  (£1,000),  Suffer  LitUe  ChU- 
dren  (£800),  FUght  of  Lot  (£1,860),  Holy 
Family  (£1,400),  In&nt  Saviour  and  St 
John  (£50),  Distribution  of  the  Rosary, 
FaracelsuB,  Artist's  Portrait,  Portrait  of 
Anne  of  Austria  (£3,700),  .Soman  Charity 
(£1,200),  Triumph  of  SOenua  (£60),  Venus 
and  Adonis  (£7,200),  Blenheim  Palace  aal^ 
London,  1886 ;  Pausias  and  Glycera,  Ixion, 
landscape,  Grosvenor  House ;  Tomyria, 
Cobham  Hall ;  Woman  taken  in  Adultery, 
Conversion  of  St  Ptiid,  Holy  Family,  Leigh 
Court ;  Helena  Fourment,  Venus,  Mars, 
and  Cupid,  Two  Landscapes,  Dulwich  Gal- 
lery ;  Madonna  with  Saints,  Duke  of  Rut- 
land;  St  Martin,  Portrait  of  Philip  IV.. 
Portrait  of  Rubens,  landscape.  Sir  R  Qer- 
bier  and  his  Family,  Holy  Family,  Wind- 
sor Castle ;  Prelates  Kneeling,  Petworth ; 
Daughter  of  Herodias,  Castle  Howard ;  Re- 
turn from  Egypt,  Lions  chasing  Deer,  Met- 
ropolitan Muse- 
um, New  York. 
— Bakhuizen  van 

^nr|  v.,  Rubens  a  Siegen 
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Cat.   du  MuB. 
d'Anvers,   291; 
__  _      _  ,  Dohme,  IL;  Du 

PE  PA  /IVBE  Ni  Moriier,    B^chet- 
CA      »  6l./'  ehes  and  Nou- 

'  velles  Recherches 

(Brussels,  1861,  1862) ;  Ennen,  Ueber  den 
Gehurtsort  des  P.  P.  R  (Cologne,  1861); 
Gachard,  Histoire  politique,  .etc.  (Brussels 


yGoogIc 


1877) ;  Gachet^  Lettrea  in^ditos  (Brusseh, 
1846) ;  Gaederbi,  R  und  die  Bnbenafeier  in 
Antwerpea  (Leipeic,  1878);  Qenard,  Aante- 
keningen  over  P.  P.  R.  (Antwerp,  1877)  ; 
Gerrits,  P.  P.  R,  zijn  tijd,  etc.  (Amsterdam, 
1842);  T.  van  Orimbergen,  Hisi  Levensbe- 
scluTTiiig  (Antwerp,  1840) ;  A.  ran  Hasselt, 
Hist.  (BruBselB,  1840) ;  Rett,  Rubens  (Lon- 
don, 1882);  KraouD,  t.  1396 ;  Merio,  Nach- 
richten,  352 ;  Michel,  Hisi  (Brussels,  1771); 
MicbieU,  Bubens  et  I'^oole  d'Anvers  (Paris, 
1877) ;  do..  Hist  de  la  peinture  flamande, 
Ti  374-444 ;  viL  1-253 ;  L'(Euvre  de  P.  P. 
R  (Antwerp  and  Brussela,  1877,  1878) ;  R 
de  Piles,  Recueil,  etc.  (Paris,  1755) ;  Beif- 
fenberg,  Nouvellea  Recherchea  (Brussels, 
1836);  Riegel,  Beitr&ge,  i.  165,  344 ;  ii.  58- 
66,  92-94  ;  Booses  (Beber),  162-254  ;  Bo- 
secberg,  Bubensbriefe  (Leipsic,  1881);  Sains- 
bury.  Original  Fapera  (London,  1859) ; 
SchneeTogt,  Cat.  des  Estampes  (Haarlem, 
1873) ;  Smith,  Cat  raisonnS  (London,  1829 
-42);  Van  den  Branden,  357,  409, 482, 1271, 
1372,  1386 ;  Verachter,  0^4alogie  de  P.  P. 
R;  do.,  Le  Tombeau  de  R  (Antwerp,  1840, 
1843) ;  Tillaamil,  Rubens,  Diplomatico  Es- 
pMloI  (Madrid,  1874);  Waagen  (Noel),  P.  P. 
R  (London,  1840);  do.,  Kl.  Schriften  (Stutt- 
gart, 1875);  Woltmann,  AuayierJahrh.,  49; 
Aunalen  des  hist  Vereins  t  d.  Niederrhein 
(1861,  1869) ;  Oaz.  des  B.  ArU  (1859-68), 
i-nxT.;  (1869),  i  223,  334;  (1881),  mii. 
6,  305;  (1882),  ixt.  5;  uvi.  273;  (1883), 
ixvii  6,  203,  309  ;  xxviii  361 ;  (1884),  xxis. 
29, 193  ;  (1884),  ™.  34  ;  (1885),  xuL  121 ; 
xzxii  97,  449 ;  Graph.  K,  IL  25 ;  Journal 
des  R  Arts  (1875-79) ;  KunsUChronik,  xil 
425,  467,  571,  697,  724,  777,  809,  825 ;  liii. 
81 ;  itL  484,  604  ;  iriL  694  ;  xviii  217,  532  ; 
XXL  141,  221,  337  ;  Ylaamsche  school  (1866, 
1875,  1877,  1878) ;  Zeitschr.  t  b.  K.,  i  226 ; 
ii  132  ;  iil  128 ;  it.  47 ;  v.  202,  304 ;  iriii. 
190 ;  iz.  (Mittheilungen,  ii  1) ;  z.  96  (Mit, 
iil  40) ;  xL  352,  383  ;  xiL  261,  306  (Mit,  t. 
67) ;  XT.  225,  261 ;  xri.  235  ;  xtU.  165. 

RUBENS,  portrait,  Bubetia,  Windsor  Cas- 
tle;  wood,  H.  2  ft  9^  in.  x  2  ft  1  in.  Half- 
length,  face  three-quarters,  looking  to  left^ 


wearing  a  black  Spanish  mantle  with  a  gold 
ihain  around  his  neck,  and  a  large  hat  dec- 
orated with  a  tassel  Presented  to  Charles 
L  by  Lord  Danby.  Engraved  by  P.  Pon- 
tius ;  Worlidge  ;  Chambers ;  Facias ;  Pel- 
ham  ;  J.  H.  Bobinaon.  Duplicate,  engraTed 
by  Moulmeeater  and  Oregon,  UfBzi,  Flor- 
ence. Other  portraits  of  Bubena  in  Vienna, 
Louvre,  UflSzi,  and  Genoa  Galleries. — Smith, 
ii.  145,  159 ;  Waagen,  Treasures,  ii.  436 ; 
Lasinio,  iii.  PL  96. 

BUBENS  AMD  ISABELLA  BRANDT, 
Subena,  Munich  Galleiy;  canvas,  H.  5  ft  6' 


in.  X  4  ft.  2  in.  Bubens  and  hia  first  vrif^ 
daughter  of  Jan  Brandt,  of  Antwerp ;  fig- 
ures full-length,  in  full  dress,  seated,  under 
an  arbour,  he  on  the  edge  of  a  table,  she 
on  a  atool  beside  it  Probably  painted 
about  1610.  Engraved  by  Hess.  —  Kett, 
64  ;  Smith,  ii.  63. 

BUBENS  AND  HELENA  FOURMENT, 
Subene,  Blenheim  Palace ;  canvas,  H  7  ft' 
8  in.  X  6  ft  8  in.  Bubena  and  bis  second 
wife,  full-length,  life-size,  in  Spanish  cofr> 
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RUBENS'S  SONS 


tume,  walMng  in  a  flower  garden ;  sbe  lias 
a  little  child  in  leading  atiingB.  Waagen 
aaja,  "  Few  other  pictures  by  Bubens  equal, 


and  none  probably  surpass  it"  Presented 
to  Duke  of  Marlborough  by  City  of  Bms- 
sela.  Engraved  by  McArdeU.  Studies  in 
XiOuTre.  Similar  anbject,  vith  changes, 
Munich  Gallery. — Waagen,  Art  Treasures, 
iii  129  i  Smith,  it  243 ;  Klas.  der  Malerei, 
PL  7. 

RUBENS'S  SONS,  Rubens,  Liechtenstein 
Gallery,  Vienna ;  wood,  H.  6  ft.  6  in.  x  3  ft. 
Bubens's  sons  by  ^bella  Brandt  Full- 
length,  in  Spanish  costume.  The  younger, 
Nicolas,  holds  a  flying  bird  attached  to  a 
afaring ;  the  elder,  Albert,  has  one  arm  over 
his  brother's  shoulder  and  holds  a  book  un- 
der the  other.  Engraved  by  Pichler.  One 
of  Bubens's  beat  pictures.  Beplica,  Dres- 
den Gallery ;  sagmved  by  Daullo  ;  Danzel ; 
Tanje.— Smith,  11  83,  100 ;  Klas.  der  Ma- 
lerei,  PL  8. 

BUBIALES,  PEDBO,  born  in  Estiema- 
4uro,  died  in  Borne  (?),  latter  half  of  I6th 


century.  Spanish  school ;  pupil  of  Fran- 
cisco Salviati,  whom  he  assisted  in  many 
works.  Fainted  in  S  Spirito,  Bome,  the 
Conversion  of  St.  Paul  Also,  with  Becerra, 
aided  Vasari,  who  calls  him  Boviale,  in  the 
frescos  of  the  Cancellaria  in  the  palace  of 
Cardinal  Famese. — Vasari,  ed.  MIL,  vl  229 ; 
vii  43,  681  ;  Stirling,  L  163. 

RUDDER,  LOUIS  HENRI  DE,  bom  in 
Ruia,  Oct.  17,  1807,  History  painter,  pu- 
pil of  Gros  and  Charlet  Medals  :  3d  clnss, 
1840 ;  2d  class,  1848  ;  L.  of  Honour,  1863. 
Works  :  Children  taking  Game  from  sleep- 
ing Game-Keeper  (1834);  Death  of  John  of 
Armagnac  (1836);  Claude  Larcher  (1836) ; 
Claude  Frollo,  Charles  H.  and  Alice  Lee, 


Boy  and  Schoolmaster,  Gringoire  before 
Louis  XI.  (1837)  ;  Marmion  Wounded 
(1888)  ;   Hamlet    kilhng    Polonius,    Lanz- 
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knechts  (1839)  ;  Si  AuguBtlne,  Children 
(1840) ;  Chriet,  MutucU  Lesson  (1841) ;  St 
George  giving  Thanks  for  his  Victory 
(1842) ;  Divine  Miasion  (1844) ;  Head  of 
Christ,  Shepherd  and  Child  (1845);  Outlaws 
of  the  Cevennes,  Naiild,  Blaise  de  Montluc 
(1849) ;  Women  Bathing  (1850)  ;  Christ 
Crowned  with  Thorns  (1866) ;  Echo  of  the 
Bavine,  Fifferarp  (1859) ;  Mater  Dolorosa, 
NicohiB  Fl&mel,  Luxembourg  Museum ; 
Christ  in  the  Garden,  St  John  (1863)  ; 
Shei^erd  of  the  Abruzzi,  Christ  falling 
under  the  Cross,  Christ  stripped  of  hia 
Clothing  (1864);  Ecce  Homo  (1865),  Saint- 
titienne  Mnsemn ;  Mater  Dolorosa,  The 
Muse  (1867) ;  Autumn  Evening,  Mercena- 
ries, Mater  Dolorosa  (1868) ;  Poetry  and 
Materialism,  Woods  of  CouvroD,  Ijamartine 
OQ  his  Death-Bed  (1869) ;  Head  of  Christ, 
Judas  (1870)  ;  Mandolinata,  A  Student 
(187S);  Ecce  Homo,  The  Douet  at  Beuzeval 
(1S78) ;  Portrait  of  the  historian  Fasquier, 
Versailles  Museum.  Executed  twenty  ceil- 
ings of  large  dimensions,  and  decorative 
panels  in  oil,  for  the  United  States. — Bel- 
lier,  ii.  440 ;  Larousse. 

BUDE,  Mme.  SOPHIE  FRftMTET,  bom 
in  Dijon,  June  20,  1797,  died  in  Paris, 
Dec.  4,  1867.  History,  genre,  and  portrait 
painter,  pupil  of  Devosge  and  of  Darid, 
and  wife  of  the  sculptor  Rude.  Medal,  2d 
daaa,  1833.  Works:  Virgin  Sleeping  (1831), 
Dijon  Museum  ;  Charles  L  bidding  Fare- 
weU  to  his  Children  (1833);  Arrest  of  Duch- 
ess of  Burgundy  in  Bruges  (1841),  Dijon 
Museum  ;  Faith,  Hope,  and  Charity  (1857). 
— Larousse. 

RUDOLPH  OF  HAPSBURG,  Rvheng, 
Madrid  Museum  ;  canvas,  H  6  ft  6  in.  x  9 
ft  3  in.  The  founder  of  the  Austrian  em- 
pire, hunting  in  the  woods,  followed  by  a 
single  esquire,  gives  his  horse  to  a  priest 
canying  the  Hoet  to  a  dying  person,  and 
bids  his  esquire  give  his  to  the  priest's  aco> 
lyte.  The  landscape  is  by  Wildens.  Col- 
lection of  Philip  IT. — Madrazo. 

RDELAND,  F.,  flourished  in  Vienna,  end 
of   16th  and  begimiing  of  16th  centuries. 


German  school  Works  :  Four  Scenes  from 
Christ's  Passion,  Vienna  Museum ;  series 
with  Scenes  from  life  of  St  John,  Christ's 
Passion,  Legend  of  St  Leopold,  Stift  Klos- 
t«meuburg,  near  Vienna.— W.  &,  W.,  ii.  127. 

BUFINA,  ST.,  MuriUo,  Stafford  House, 
London  ;  canvas,  H.  3  ft.  x  2  ft  2  in.  The 
Saint,  half-length,  in  a  green  robe  and  pur- 
ple maiitle,  standing  thre&-quarteis  left, 
looking  front,  holding  a  jar  in  her  left  band 
by  one  of  its  handles  ;  another  jar,  resting 
on  left  wrist,  is  held  against  her  body ;  in 
her  right  hand,  a  palm.  Companion  to  St 
Jitata  (Stafford  House),  which  see. — Curtis; 
268  ;  Gower,  Hist  GaL  of  England. 

BUFUS,  painter,  known  only  for  his 
wager  with  an  attorney  named  Pfafedrus  as 
to  which  could  work  the  foster.  The  latter 
won,  by  writing  a  contract  while  Rufus  was 
preparing  his  colours. — AnnolL,  iL  339,  No. 
106. 

EUGENDAS,  GEORG  PHILTPP,  born 
in  Augsburg, 
Nov.  27,  1666, 
died  there,  May 
19,  1742.  Ger- 
man school;  bat- 
tle and  military 
genre  painter,  pu- 
pil of  Isaac  (or  Ja- 
cob) Fischer,  took , 
Bourguignon, 

Lembke,  and  Tempesta,  for  his  models; 
and  studied  the  various  events  of  a  soldier's 
profesuon,  as  at  the  siege  of  Augsburg, 
where  he  often  exposedhimself  to  the  great- 
est danger ;  ranks  among  the  most  famous 
battle  painters ;  was  on  able  draughtsman, 
but  a  defective  colourist  In  16U2  he  visit- 
ed Venice  and  Rome,  and  after  his  retunt 
to  Augsburg  became  director  of  the  Draw- 
ing Academy.  Works  :  Nine  Battle-Pieces, 
Brunswick  Gallery ;  Siege  of  Augsbut^;, 
Battle,  Charge  of  Cavalry,  Bambe^  Gallery ; 
Cattle-Pieces  (2),  Caasel  Gallery ;  Cavaliy 
Skinnish  (2),  Moltke  Collection,  Copen- 
hagen ;  do.  (1),  Christiania  Gallery ;  da, 
FOrstenberg  Cbllery,  Oonaueschingen  ;  da, 
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RUGENDAS 


KOnigsberg  Mtueum ;  PreparationB  for  Mar- 
bet^  Horse  Fair,  Schleissheim  Oallery ;  Bat- 
tle Field,  SchweriD  Claller; ;  BatUe  Sceoes 
(3),  Soldiers  in  Camp,  Stutigfart  Museum  ; 
Invasion  of  a  City,  Liechtenstein  Gallery, 
Vienna ;  Cavalry  Battle,  Schdnbom  Gallery, 
ib, ;  others  in  Vienna  (2),  Basle  (2^  Berne 

(2),  Dresden,  Stockholm,  and  Augshori; 
OallerieB.  —  Ch.  Blanc,  £cole  Bllemaude ; 
Kngler  (Crowe),  ii.  661  ;  Nagler,  Mon.,  iii 
86. 

BXJGENDAS,  MORITZ,  bom  in  Anga- 
btug,  Marcli  29,  1802,  died  at  Weilheim, 
Wflrtemberg,  May  29,  lS5a  Genre  and 
landscape  painter,  pupil  of  Munich  Acad- 
emy under  Qoaglio  and  Albrecht  Adam ; 
raited  Brazil  in  1821-25,  Italy  in  1826-27, 
went  in  1881  to  Mexico,  where,  implicated 
in  political  troubles,  he  was  imprisoned ; 
then  wandered  through  Peru,  Bolivia,  Mon- 
tevideo, and  Patagonia,  and  returned  to  En- 
rope  in  1847.  Worts:  Picturesque  Jour- 
ney in  Brazil  (1827-35) ;  Columbus  taking 
PoesesBioD  of  the  New  World  (1865),  New 
Finakothek,  Munich. — Begnet,  il  188. 

BUIP£Ii£^,  LOmS,  bom  at  Murcia, 
Spain ;  contemporary.  Genre  painter,  pu- 
pU  of  Meissonier.  Honorable  mention, 
1882.  Works:  Cabaret  in  Time  of  Louis 
XHI,  W.  H.  Vanderbilt,  New  York ;  Refer- 
ence to  the  Law  Book,  M.  Graham,  ib.  ; 
Sword  Practice,  John  Hoey,  ib. 

BmSDAMj  (Ruysdael),  L  (Izack?)  VAN, 
bom  at  Naarden,  died  in  Haarlem,  buried 
Oct.  4,  1677.  Dutch  school ;  landscape 
painter,  brother  of  Salomon,  to  whose  pict- 
ures, as  well  as  those  of  Van  Goyen,  his  own 
bear  some  resemUance.  Mentioned  as  one 
of  the  directors  of  the  Haarlem  guild  in 
1642.  Works:  Wooded  Landscape  with 
Cattle  and  Fishermen  (1665),  Rotterdam 
Museum;  do.  with  Two  Peasants,  Suer- 
mondt  Mnaeum,  Aix-la-Chapelle ;  land- 
scape, Bordeaux  Musenm;  do.  (attributed 


to  Boelof  Vries),  Stadel  GaUeiy,  Frankfort ; 
Wooded  do.,  Brunswick  Gallery ;  Spyk  Ma- 
nor (1662),  Copenhagen  Gallery ;  Dutch 
Farm  Houses  (2  ?),  Georgium,  Dessau ; 
Dutch  Canal  (1644),  Leipsic  Museum ;  Hut 
between  Trees  by  the  Downs,  Old  Finako- 
thek,  Munich ;  Landscape  with  the  Planks, 
Vienna  Academy. — Gaz.  des  R  Artfi  (1869), 
l  179 ;  Kngler  (Crowe),  ii  468  ;  Van  der 
Willigen,  263 ;  Zeitsohr.  f.  b.  K,  iv.  242 ; 
vii.  170;  X.  32  ;  xiL  381 ;  xiv.  318. 

BUISDAEL,  JACOB  VAN,  bora  in  Haar- 
lem about  1626  (7),  died  there,  buried,  March 
14,  1682.  Dutch  school ;  landscape  paint- 
er, son  and  pupil  of  Izack  van  Buiadael, 
probably  also  pupil  of  his  uncle  Salomon  van 
Buisdael ;  became  the  greatest  landscape 
painter  of  the  Dutch  school  In  1648  he 
joined  theguUd  of  St  Luke  at  Haarlem,  and 
in  1669  obtained  the  rights  of  citizenship  at . 
Amsterdam.  Little  appreciated  by  his  con- 
temporaries, he  gained  a  scant  maintenance 
by  his  art,  and  in  1681  became  so  impover- 
ished that  some  of  bis  fellow  members  of  the 
Mennonit«  sect  petitioned  the  Borgomaster 
of  Haarlem  to  admit  him  to  the  public  hos- 
pitaL  Many  of  his  landscapes  represent 
views  in  the  environs  of  Haarlem  and  about 
Bentheim.  His  early  works  are  remarkable 
for  minute  finish  of  accessories.  The  fig- 
ures introduced  in  Buisdael 's  landscapes  are 
by  Bercfaem,  Adriaan  van  de  Velde,  Wou- 
werman,  Lingelbach,  Vermeer,  and  Eglon 
van  der  Neer.  Buisdael  was  an  admirable 
etcher.  Works  :  landscape  with  Ruins 
(1673),  do.  with  Waterfall  (4),  Forest  Scene, 
Six  others,  National  Celery,  London  ;  Riv- 
er I^ndscapea  (2),  National  Gullery,  Edin- 
burgh ;  Forest,  Stonn  on  the  Dikes  of  Hol- 
land, four  others,  Louvre,  Paris ;  Landscape 
(1649),  Water&ll  in  Norway,  Antwerp  Mu- 
seum ;  Lake  of  Haarlem,  two  others,  Brus- 
sels Museum ;  Water&ll,  OasUe  of  Bentheim, 
View  of  Haarlem,  six  others,  Amsterdam 
Museum ;  Old  Fishmarket  at  Amsterdam, 
two  others,  Rotterdam  Museum ;  View  of 
Haarlem,  two  others,  Hague  Museum  ;  Hil- 
ly landscape  with  Castle,  Park  of  Country 


yGoogIc 


Ji 


House  willi  Dancers,  Suermondt  Muaenm, 
AixJa-Chapelle;  A^tated  Sea  (2),  View  of 
Haarlem,  View  of  Dun  Square  at  AmBter- 
dam,  On  the  Downs  near  Oveireen,  land- 
scape with  Peasant  Cottage  (1653),  five 
otheiB,  Berlin  Mosenm  ;  Waterfall,  Oak- 
wood  with  Falconer,  Gaesel  Gallei; ;  The 
Chase,  Jewish  Cemetery,  The  Convent,  Cas- 
tle Bentheim,  ten  others,  Dresden  Museum ; 
Steep  Boad  over  Sand;  Hill,  etc.  (1667), 
seren  others,  Old  Finakothek,  Munich  ;  Cas- 
tle Bentheim,  SchOnbom  OaUery,  Vienna  ; 
View  of  Haarlem,  Marine  View,  Historical 
Society,  New  York ;  others  in  Galleries  of 
Bergamo,  Brunawick  (6),  Copenhagen  (Roy- 
al, 4,  Moltke  Collection,  4),  Darmstadt  (2), 
Frankfort  (4),  Gotha,  Hamburg  (7),  Madrid 
<2),  Nurembnrg,  Oldenburg  (3),  Schleiss- 
heim  (7),  Schwerin  (2),  Stuttgiuii,  Turin  (2), 
Vienna  (Museum,  3, 
Liechtenstein,  2.  JjD  IT' 
Harracb  (1679),  Czei^  ""Vx 
nin,l),Wei.^;Hei.  \j\^^ 
mitage,  St  Peter*-  V  I  ^r'^*\ 
burg  (14,  two  dated 
1646,  1647);  UfBzi, 
and  Palazzo  Pitti, 
Florence.    Dr.  Waa-  .    _ 

gen  Id  his  Treasures      Y  ^ 
mentions  130  in  £ng-        \I^       ^     fJ 
liah  colleotiona— Cb.    ,^\^*^olL 
Blanc,  ^le  holland-    -tA^         SL 
aise;  Burger,  Musses,  J^'\jU.a^Oc*£/ 
L  149,  270 ;  ii  132.  <^ 

299 ;  Dohme,  liL ;  Immeizeel,  iii  41 ;  Jal, 
1095  ;  Kramm,  v.  1410 ;  Kugler  (Crowe),  ii 
470;  Kanst<]hronik,  xx.  506;  Riegel,  Bei- 
trtge,  ii  387 ;  Van  der  Willigen,  256 ;  Zeit- 
Bchr.  f.  b.  K,  It.  241 ;  t.  228, 305 ;  tU.  276 ; 
I.  74,  192  ;  la  21.  260  ;  xiv.  318. 

BmSDAHL,  SALOMON  VAN,  bom  in 
Haarlem  about  1600,  buried  Nov.  1,  1670. 
Dttbih  school ;  landscape  pointer,  formed 
himself  after  Esaias  van  de  Velde,  and  Jan 
van  Ooyen,  whom  be  teaemblea  much  in 
merits  aad  defects.  Entered  tlie  Haarlem 
guild  in  1628,  and  waa  its  president  in  1648. 
While  his  earlier  works  are  scarcely  distin- 


goishable  from  those  of  his  model,  his  later 
pictures  are  more  mannered  in  the  treat- 
ment of  foliage  and  more  powerful  in  colour. 
Works:  Coast  View  with  Vessels,  Antwerp 
Museum  ;   Ferry  Boat  (1647),  Biver  Bank 
with  Fishermen,  Brussels  Museum ;  Village 
Inn  (1655),  Halt  (1660),  Amsterdam  Muse- 
um ;  The  Meuse  at  Dordrecht,  Botterdam 
Museum;  Herdsmen  driving  Cows  (1614), 
Biver  lAndscape,  Aschaffenburg  Qallery ; 
Duteb  Canal  (1642),  four  others  (two  dated 
1631,  1666),  Berlin  Museum ;  Ferry  (1652). 
Oaks  on  Biver  Bank,  Copenhagen  Qalleiy  ; 
Village  in  Flat  Country  (1633),  Fisherman's 
Cottage  near  Canal  (1643),  Water  with  Fish- 
ermen, Dresden  Museum ;  Canal  with  Boats 
(1642),  two  others.  Old  Pinabotbek,  Mu- 
nich;    Woodland    on    Biver   with   Feny 
(1634),    Oldenburg    Qallery;     landscape 
(1654),    WorUtz   Galleiy;    Banks   of   the 
Meuse,  View  of  Alkmaar,  Metropolitan  Mu- 
seum, New  York ;  Crossing  the  River,  land- 
scape. Historical  Society,  ib. ;  others  in  Gal- 
leries of  Bamberg,  f^ 
Basle,    Cassel.          JC.iJl. 
Frankfort  (2),     p^  J^ -j 
Stockhobn.   Wei-t/    Vt*6^t/   V\ 
mar ;  Czsmin Gal-        /      \jn      tCxi 
lery,    Vienna    (2);          /y  ^^ 
Btera,  Milan.—      \J\,uMjJajtl 
Dohme,  Iii.;  Gaz.                 ^Jetpf  iCtft 
des  R  Arts  (1869),      /",           r.     /^ 
L  179;  Kramm,  t.  '^«'«*»*'»'«'l**/idiJM^ 
1412;   Kugler  (Crowe),  ii  468;  Van  der 
Willigen,  264 ;  Zeitachr.  f.  b.  K,  v.  229 ; 
viL  169  ;  xiv.  319  ;  zi.  (Mittheilungen,  \y. 
41). 

RtnZ  DE  LA  IGLESIA.  FRANCISCO 
IGNACIO,  bom  in  Madrid  in  1648,  died 
there  in  1704,  Spanish  schod ;  pupil  of 
Camilo  and  of  Carreiio  ;  painted  a  fresco  in 
the  queen's  antechamber  in  the  Alcizar  so 
acceptably  that  he  waa  made  in  1689  painter 
to  the  king,  an  honour  confirmed  by  Philip 
V.  He  painted  portraits  of  Philip  V.  and  of 
his  first  queen,  Maria  Louisa  of  Savoy,  and 
sacred  subjeots  for  churches. — Stirling,  iii 
1087. 
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BUMP,  CHEISTIAN  GOTTFRED.  bora 
St  HiUerod,  Dec  8,  1816,  died  at  Freder- 
itsborg.  May  25, 1880. 
XiSndBcape    painter, 
pupil    of  Copenhagen 
Academy  under  Limd ; 
painted  at  first  history 
and   portraits,   visited 
Norway    in    1855-56, 
and  Oermaoy  in  1856- 
1867 ;   became    mem- 
ber of  Copenhagen 
Academy  in  1866,  and 
professor  in  1874      Works:    Presentation 
in  the  Temple  (1842)  ;  Heath  in  Jutland 
(1849) ;  View  in  Sabygaards  Forest  (1864) ; 
NorO  Valley  (1856)  ;  Four  Seasons  (1864)  ; 
Turf  Pit  near  Frederilcsborg  (1848),  Morn- 
ing in  a  Forest,  ib,  (1851),  Forest  Stream  in 
Jutland  (1864),  View  of  SkaergSrd  Beefs, 
Sweden  (1855),  Woodland  near  Frederiks- 
borg  (I860),  Landscape,  ib.  (1679),  Winter 
Scene  (1880),  Copenhagen  Gallery.  —  Sig. 
Mailer,  301 ;  WeUbach,  596. 

BUMPF,  PHEUPP,  bom  in  Frankfort, 
Dec.  19,  1831.  Genre  painter,  pupil  of  Stft- 
del  Institute  in  Frankfort  under  Bustlge  ; 
visited  Munich,  Dresden,  Paris,  and  North 
Italy,  and  settled  at  Eronberg,  near  Frank- 
fort Works  :  Poor  Flower  Girl ;  Ladies  in 
a  Park  ;  Young  Lady  Artist ;  Mother  and 
Child.— Eaulen,  306  ;  Muller,  463. 

BUMPLEB,  FRANZ,  bom  at  Tachau, 
Bohemia,  in  1848.  Genre  and  poitmit 
painter,  pupil  of  Vienna  Academy  under 
Engertb ;  is  compared,  by  prominent  Vien- 
na art  critics,  to  Enaus.  His  portraits  are 
in  the  manner  of  the  old  Dutch  masters. 
Professor  in  Vienna.  Works :  Gk>oee  Herd  ; 
Morning  Prayers,  Evening  Prayers  (1871); 
Little  Patient ;  At  Grandmother's  (1873) ; 
Secret  Treasure ;  Good  Friendship,  T.  A. 
Havemeyer,  New  York ;  In  the  Park ;  Flow- 
ere  and  Pearls  (1876);  Leisure  Houi-s  (1879); 
Neapolitan  Woman's  Head,  Woman  from 
Dachau,  Only  Scholar  in  the  Family  (1863). 
— Ennst  Chronik,  xviiL  509  ;  Zeitsohr.  f.  b. 
E.,  xiil  363  :  xv.  332. 


BTJNCIMAN,  ALEXANDEB  bom  in  Ed- 
inburgh, in  1736,  died  (here,  Oct  21, 1786. 
History  painter,  pupil  of  Foulis's  Academy, 
Glasgow;  went  about  1766  to  Rome  and 
studied  five  years,  painting  there  bis  large 
picture — Xausicaa  at  Play  with  her  Maid- 
ens. Returning  in  1772,  he  settled  the  next 
year  in  Edinburgh,  where  he  was  appointed 
manager  to  the  Trustees'  Academy.  He 
decorated  the  great  hall  of  Pennicuik  with 
scenes  from  Ossian,  and  painted  The  Prodi- 
gal Son,  Cymon  and  Iphigenia,  Sigismunda 
weeping  over  the  Heart  of  Guisoardo,  and 
other  works.  His  brother,  John  (1744-66), 
an  artist  of  much  promise,  accompanied 
him  to  Italy  and  died  at  Naples ;  in  the 
National  Gallery,  Edinburgh,  are  by  him: 
Flight  into  Egypt,  Eing  Lear  in  the 
Storm,  and  Portrait  of  a  Youth. — Bed- 
grave  ;  P.  de  Conches,  305 ;  Ch.  Blanc,  ficole 
anghusa 

EUNE,  FEBDINAND,  bora  at  Freiburg, 
in  the  Breisgau,  in  1746,  died  in  Vienna  in 
1834.  Landscape  painter  ;  made  himself 
known  through  a  fine  cycle  of  eight  paint- 
ings, in  which,  by  light  effects,  colour,  and 
reproduction  of  forms  on  the  surface  of 
earth  and  water,  and  of  the  vegetation;  he 
represented  the  progress  of  nature  from 
the  highest  ice-peak  down  to  the  Bea-coast 
Other  works:  View  of  the  Glumser  Valley 
in  Tyrol,  Museum,  Vienna ;  do.  in  a  Park, 
Harrach  Oalleiy,  ib. 

RUSS,  EABL,  bora  in  Vienna,  May  10, 
1779,  died  there.  Sept  19, 1843.  History 
painter,  pupil  of  Vienna  Academy  under 
Maurer ;  was  afterwards  much  influenced  by 
Eberhard  W^hter,  and  in  1818  became 
custodian  of  the  Belvedere.  Works  :  Tire- 
sios  predicting  Future  of  Hercules ;  Philip 
of  Macedonia  rescued  by  his  Son  (1806) ; 
Oarita  romana  (1806) ;  Hecuba  bewailing 
her  Children,  Vienna  Museum ;  Christoph 
von  Liechtenstein  recognized  by  his  Shield, 
U  J?  /ito7  Liechtenstein  Gallery,  ib.; 
^  /    thirty-seven  pictures  from 

Austrian  History.— N.  NecroL  d.  D.  (1843), 
832 ;  Wurzbach,  xxvii  277. 
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HV8S,  LEANDER,  bom  in  Tienna,  Sepi 
33,  1609,  died  at  BoBtendorf,  near  Vienna, 
March  8,  1864  Hiatoiy  and  genre  painter, 
son  of  and  first  instructed  hj  Karl  Buss, 
then  pupil  of  Vienna  Academy  ;  vidted  It- 
aly, and  in  1833  the  East  Worka:  Defence 
of  a  Bastion  by  Vienna  Citizens  in  1683 
(1837),  Vienna  Museum ;  The  End  of  the 
Flood  (1828);  Ivanhoe  liberating  Bebecca 
(1830);  Two  Scenes  in  Don  Quixote  (1832); 
Maria  tod  Sickingen  interoeding  for  Quia. 
TOD  Berlichingen  (1835) ;  Leopold  VH  of 
Babenberg  opening  bis  Treasury  to  City  of 
Vienna  (1837)  ;  Episode  in  Austrian  War 
of  Succeaaion.  1741  (1848).  —  Wuizbach, 
xxTiL  288. 

BDSS,  BOBEBT,  bom  in  Vienna,  June 
7,  1847.  lAndscape  painter,  papil  of  Vien- 
na Academy  under  Albert  Zimmeimann, 
whom  be  accompanied  od  several  study 
tripe,  and  in  whose  place  he  became  profes- 
sor at  '^enna  Academy  in  1871.  Ckild 
medal,  1869.  Works  :  Fine  Forest  (1869) ; 
Views  near  Eiseneiz  (4,  1870);  FOistenburg 
near  Burgeis  (1871),  Castle  Heidelberg,  Vi- 
enna Museum  ;  Wind  Mill  in  Botterdam, 
Canal  in  Venice  (1873) ;  Wood  Landscape 
(1874);  Pilgrims'  Procession ;  Scene  in  the 
Wurstel  Prater,  Vienna ;  St  Paul's  Cem- 
etery at  Botzen  (1883);  View  near  Meran, 
Italian  Landscape  (JubUee  Exhibition,  Ber^ 
lin,  1886).— Mailer,  453 ;  Wurzbach,  xxvii 
291 ;  KunstnChronit,  xriii  372 ;  Zeitschr. 
f.  b.  K,  vii,  163. 

RUSTIC  CHILDBEN,  Thomas  OainAor- 
ougk.  National  Qallery,  London ;  canvas,  H. 
1  ft.  6  in.  xl  ft.  2  in.  Evening ;  a  girl 
stacding,  with  a  child  in  her  arms,  and  a 
boy  with  a  bundle  of  faggots,  seated ;  in 
background,  right,  a  cottage.  Engraved  by 
G.  B.  Shaw  in  Art  Journal. — Brock-Arnold, 
64  ;  Cai  Nat.  Gal. ;  Art  Journal  (1850),  102. 

RUSTIC  CIVILITY,  WiUiam  CoUim, 
Chatsworth ;  wood,  H.  1  f L  6  in.  x  2  f t  A 
ragged  boy  holding  open  a  gate  for  the 
squire ;  a  smaller  child  bides  shyly  behind 
hie  brother,  and  a  third,  with  a  dog,  peeps 
throogb  the  bars.      The  approach  of  the 


rider  is  indicated  only  by  the  shadow  of  his 
horse  and  himself  in  the  foreground.  Boyal 
Academy,  1832 ;  to  Duke  of  Devonshire,  260 
guineas;  repetition  (1834),  S.  Kensington 
Museum.  Engraved  by  Outrim  ;  C.  Cousen. 
— WilMe  Collins,  Memoirs,  u.  10,  347 ; 
Painters  of  Georgian  Era,  72  ;  Art  Journal 
(1865),  234. 

RUSTIC  TOILET,  Thomas  .^hof,  Mrs.  M. 
O.  Roberts,  New  York  ;  canvas.  A  young 
girl  seated  before  a  table,  on  which  is 
proj^d  up  a  broken  looking-glass,  with 
both  hands  raised  arranging  her  hair ;  at 
left,  a  child,  standing. 

RU3TIGE,  HEINBICH  VON,  bom  at 
Werl,  Westphalia,  April  12,  1810.  History, 
genre,  and  landscape  painter,  pupil  of  DUs- 
seldorf  Academy  under  Sohadow ;  went  in 
1836  to  Frankfort,  whence  he  made  pro- 
longed study  trips  to  Vienna,  Hungary, 
Dresden,  BerUn,  Belgium,  France,  and  Eng- 
land, and  in  1845  became  professor  at  the 
art  Bchool  in  Stuttgart,  and  inspector  of 
the  royal  galleriea  Medal,  London,  1874 ; 
WOrtemberg  Crown  Order ;  Bavarian  Order 
of  Michael.  Worka :  French  Invalid  (1832); 
Prayer  in  Storm  (1836),  Inundation  Scene, 
National  Qalleiy,  Berlin  ;  Interrupted  Meal, 
Rustic  genre  Scene,  Carlsruhe  Gallery ; 
Rhenish  Kirmeas  (1838) ;  Quartering  in 
Hungary ;  Village  Physician  ;  Rubens  in 
his  Fuels'  Studio ;  Duke  of  Alva  at  Budol- 
Btadt  (1861),  Emperor  Otto  I  after  Con- 
quest of  the  Danes,  Capuchin  Monk  trying 
to  convert  Gypsies,  Stuttgart  Museum  ;  Till 
Eulenspiegel ;  Transportation  of  RemniuB 
of  Otto  HL  over  the  Alps,  Stettin  Museum ; 
Emperor  Frederic  XL  at  Palermo  ;  Crusa- 
ders in  the  Desert ;  Rubens  taking  his  Wife 
to  Studio  of  his  Pupils ;  The  Recovered 
Child ;  Queen  Elizabetii  attending  Perform- 
ance of  Merry  Wives  (1882) ;  Boman  Ban- 
quet (1883).— Dluatr.  Zeitg.  (1863),  ii  31 ; 
Kunst-Chronik,  xx.  646  ;  Mailer,  464 ; 
Wolfg.  Mailer,  Dosseldl  K,  288 ;  Biegel, 
D.  Kunststud.,  421. 

BUTH  AND  BOAZ,  Alexandre  Gaband, 
Samuel  Hawk  Collection,  New  York ;  can- 
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'vas.  Boaz  sleeping  upon  his  threshiiig- 
floor,  under  a  tent  formed  of  a  blanket 
stretched  over  jroong  trees ;  at  hia  feet  re- 
clines Bnth,  her  head  supported  by  her  left 
arm,  which  rests  upon  a  sheaf  of  barley ;  i 
the  background,  the  glimmer  of  day  is  just 
spreading  upward  from  the  horizon. — Art 
Treasures  of  America,  iL  26,  80. 

By  Jean  Fran9oi8  Millet,  Martin  Brim- 
mer, BostoD.  A  harvest  scene,  with  real 
peasants  for  characters.  The  master  finds 
a  young  gleaner  and  leads  her  blushing  to 
the  feast  of  the  country  people.   Salon,  1863. 

By  Nicolas  Poussin,  LouTre,  Paris  ;  can- 
raa,  H.  3  ft.  10  in.  X  S  f t  3  in.  In  a  vast 
plain  covered  with  grain,  with  hilla  and 
buildings  on  the  horizon,  women  are  en- 
gaged in  harreeting  ;  in  foreground,  Buth 
kneels  before  Boaz,  who  orders  a  follower 
leaning  upon  a  lance  not  to  hinder  her  from 
gleaning.  Sometimes  called  L'^t^  (Sum- 
mer). One  of  a  series  of  four,  painted  in 
1660-64,  for  Duo  de  Richelieu,  whence 
passed  to  Louis  XIV.  Engraved  by  J. 
Pe8ne.~Filhol,  iv.  PL  256  ;  I^ndon. 

BUTH  AND  NAOMI,  Wuriilo,  Earl  of 
Radnor,  Longford  Castle,  Wiltehire,  Eng- 
land; canvas,  H.  6  ft.  8  in.  x  6  ft  8  in. 
The  two  leaving  Moab ;  in  background, 
Orpah  returning  to  city. — Waagen,  Treas- 
ures, iv.  368;  Stirhng,  iii.  1416;  Cortifl, 
124 

BUTHABT,  EABL,  flourished  about 
1660-80.  German  school ;  painter  of  sjii- 
mals  and  bunts,  was  a  resident  of  Ratisbon 
in  1664 ;  seems  to  have  travelled  in  Italy 
about  1672  and  lived  for  some  time  in  Ven- 
ice. Works :  Bear  Hunt,  Louvre ;  Stag  at- 
tacked by  two  Lions,  Bamberg  Gallery ; 
Fierce  Combat  between  Sta^  and  Dogs, 
Schleisaheim  (HUery ;  Stags  upon  Preci- 
pice ;  Stag  Hunt,  Bear  Hunt,  Dlyasea  com- 
pelling Circe  to  disenchant  his  Companions 
(1666),  Dresden  Gallery ;  Stag  Hunt,  Mu- 
seum, Vienna ;  Shepherd  leaning  upon  Don- 
key, Lion  fighting  Panthers,  Stag  attacked 
by  Ljmzee,  Leopardess  nursing  a  Child, 
Lion  by  dead  Stag  attacked  by  Panthers, 


Liechtenstein  GaUety,  ib. ;  Elks,  Deer,  and 
Waterfowl  on  a  Rocky  Shore  (2),  Harrach 
Gallery,  ib.;  Deer  in  a  Landscape,  do.  in 
Mountains,  Bear  Hunt,  Stag  Hunt,  Czemiu 
Gallery,  ib.;  Bear  Hunt,  SchOnbom  Gal- 
lery, ib. ;  Stag  Hunt,  Leopards  by  dead 
Stags,  and  Eagles,  Ferdinandeum,  Inns- 
bruck ;  Deer  Ch^ng  and  Fowl,  Stag  at- 
tacked by  Leopards,  Palazzo  Fitti,   Flor- 

ence. — Kugler  (Crowe),  iL  632;  Nagler, 
Mou..  iL  236. 

BUTHS,  VALENTIN,  bom  in  Hamburg, 
March  6,  1826.  Landscape  painter,  pupil 
of  Ddsseldorf  Academy  under  Schirmer ; 
went  to  Italy  in  1866,  spent  two  years  in 
Borne  and  settled  in  Hamburg,  whence  he 
repeatedly  visited  Germany,  Switzerland, 
and  North  Italy.  Member  of  Berlin  Acad- 
emy in  1869 ;  gold  medal,  Berlin,  1872. 
Works :  View  in  Roman  Campagna,  Even- 
ing in  Sabina  Mouutains  (1856),  Forest 
Brook,  Landscape  with  Harvest  Wagon, 
Etmsthalle,  Hamburg;  Northern  Heath 
(1864),  Prague  Gallery;  Giant's  Grave; 
WeU  in  the  Woods  (1866),  Kflnigsberg 
Gallery ;  Village  in  BbOn  Mountains ;  Even- 
ing Walk  near  Small  Town  (1875),  Dresden 
Gallery ;  Morteratech  Glacier ;  Woodland 
near  Lugano ;  View  on  Baltic  Coast,  Na- 
tional Gallery,  Berlin ;  Hermit  in  the  Woods, 
Summer  Night  in  Holstein  {Jubilee  Exhibi- 
tion, Berlin,  1886).— Eunst  fflr  Alle,  L  268 ; 
Leizner,  Mod.  K.,  iL  116 ;  Mailer,  464. 

BUYSCH,  BACHED  bom  in  Amsterdam 
in  1664,  died  there  in  1760.  Duteh  school ; 
fiower  and  fruit  painter,  pupil  of  WiUem 
van  Aelst ;  married  (1 696)  the  portrait  paint- 
er Juriaan  Pool,  joined  The  Hague  guild, 
1701,  and  became  court  painter  to  the  Elec- 
tor PaUtine  in  1708.  Works :  Flower  and 
Frult-Pieces  with  Insects,  etc,  in  Museums 
(1704),  Amsterdam  (4  one  dated 
I,  The  Hague  (2,  1700,  1716),  Rottei^ 
dam  (1686),  Aix-la-Chapelle,  Berlin  (1705), 
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Bronawick  (2),  DarmstAdt,  Dresden  (3,  one 
dated  1718),  Gotha,  Innsbmck  (2),  Viemia 
(1706),  New  York  (2) ;  Oalleriea  of  Carls- 
mhe  (3,  two  dated  1716,  1717),  Casael, 
Frankfort  (1698),  Wiesbaden;  Six  Collec- 
tioD,  AmBterdam  (2,  1730);  Old  Pinakothek, 
MuDich  (6,  three  dated  1708,  1709,  1716) ; 
liechtenstein  (2)  and  Czemin  (2)  Oalleries, 
Yienna;  Uffizi,  Florence  (2, 1711) ;  Palazzo 

Pitti,  ib.  (2).— Cb. 

Kane,  £cole  bol- 

landaiee;  Qool,  i. 

218  ;    Immerzeel, 


^ojAi^JLusc/ 


^    MA*^*^'^-    1417;    Kugl, 
L  y  (Crowe),   ii   546  ; 

Burger,  Mus^ea, 
1  166;  ii  154,  319;  Biegel,  Beitr&ge,  ii. 
447. 

KUYSDAEL.     See  fiuisrfaet 

RtJYTEN,  JOANNES  MICHAEL,  boni 
in  Antwerp,  April  9,  1813.  I^mdacape  and 
marine  painter,  pupil  in  Antwerp  of  Bege- 
morter,  and  at  Tbe  Hague  of  Nuyen. 
Works :  Exodus  (1838);  mver  Bank  (1840); 
A  Sail  (1842) ;  View  of  Antwerp ;  Enter- 
tainment before  Inn ;  Fisherman's  Boat 
Stranded ;  Harbour  View ;  Winter  Harbour 
of  Dordrecht ;  Entertainment  on  tbe  Ice ; 
City  on  a  Hirer,  Canal  In  Antwerp,  Stettin 
Museum ;  Cartmen  loading  Freight  Wagon, 
Stuttgart  Museum  ;  Winter  landscape  with 
Figures,  Hairach  Gallery,  Vienna ;  Scene  in 
Antwerp,  John  J>.  Lankenau,  Philadelphia. 
— Immerzeel,  iii.  44 ;  Eramm,  v.  1418 ;  Eug- 
ler,  Ki  Scbr,  ia 

BY,  PIETER  DK     See  Danckertt. 

BYCEAERT,  DAVID,  the  younger  (IIL), 
bom  in  Antwerp,  baptized  Dec.  2,  1612, 
died  there,  Nor.  11, 1661.  Flemieh  school ; 
genre  painter,  son  and  pupil  of  David  Byck- 
aert,  the  elder  (H,  1586-1642),  developed 
under  the  influence  of  Brouwer  and  David 
Teniers  the  younger ;  friend  of  Gonzales 
Coqnes,  who  married  his  dster.  Beoeived 
into  guild  of  St  Luke,  1636.  Studied 
Teniers  the  younger,  Brouwer,  and  Van 
Ostade.     Excelled  in  efifects  of  light ;  buI>- 


jeots  generally  interiora  with  peasants-  and 
village  fairs.  Works :  Biterior  of  Flemish 
Tavern,  Stowage,  Farm  House,  New  York 
Museum  ;  Dutoh  Interior,  Historical  Soci- 
ety, New  York ;  Artist  in  his  Studio,  Lou- 
vre ;  Village  Fair,  Jolly  Company  at  Table, 
Antwerp  Museum  ;  Alchemist  (1648),  Brus- 
sels Museum ;  Shell  Dealer,  Lille  Museum  ; 
Shoemaker's  Shop,  Amsterdsjn  Museum ; 
Toper,  Rotterdam  Museum ;  Flemish  Inn, 
Mus£e  Bath,  Geneva ;  do.,  and  Holiday 
Meal  in  Feasant  Cottc^^  (1667),  FamOy 
Concert  (1660),  Gallery,  Copenhagen ;  Vil- 
lage Cobbler,  Moltke  Collection,  ib.;  Vil- 
lage Fool,  Berlin  Museum  ;  Lute  Flayer  and 
Old  Woman  (1644),  Cassel  GaUeiy ;  Interior 
with  Feasants  Drinking  (1638),  Feasant  Fam- 
ily (1639),  Similar  Subject  (1644),  Still-Life 
(2),  Dresden  Mu&eum  ;  Butcher  offering  to 
Woman  a  Glass  of  Beer  (1639),  St&del  Gal- 
lery, Frankfort ;  Alchemist  and  Wife  in  the 
laboratory  (1648),  Shoemaker's  Shop,  Leip- 
sic  Museum  ;  Street  Urchins  at  Flay  (1640), 
Twelfth  Night  Festival  (1648),  Old  Pinako- 
tbek,  Munich ;  Old  Woman  with  Cat,  Peas- 
ant with  Dog,  Hermitage,  St.  Petersburg ; 
Merry  Topers,  Scbleissheim  Gallery ;  Inte- 
rior of  Peasant  Cottage  (1617),  Domestio 
Music,  Schweria  Gallery  ;  Soldiers  plunder- 
ing Village  (1649),  Eirmess  Festival  (1648), 
The  Witch,  A  Scholar,  Kitchen  Interior, 
Museum,  Vienna ;  Nativity,  Musical  Enter- 
tainment (1650),  Liechtenstein  Gallery,  ib.; 
Sackage  of  a  House,  Musical  Trio,  Harrach 
Gallery,  ib.;  Peasants  in  a  Tavern,  Musical 
Assembly,  Czemin  Gallery,  ib.;  Temptation 
of  St  Anthony  (2),  Cffizi,  Florence ;  Alche- 

list,  Madrid  Museum.  —  Cat.  du  Mus. 
d'Anvers,  320 ;  Immerzeel,  iii  46 ;  Eu^er 
(Crowe),  ii.  829 ;  Eramm,  v.  1421 ;  Ch. 
Blanc,  £cole  flamande ;  Michiels,  ix.  60 ; 
Booses  (Reber),  402;  Van  den  Branden, 
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RYCKAERT 


HYCKAEBT,  MABTEN,  bom  in  AnU 
werp.  Dec  8,  1687,  died  there,  Oct  28, 
1631.  Flemish  school ;  loodacape  painter, 
BOD  luid  pupil  of  David  Byckaert,  the  eldest 
(1, 1560-1607);  seems  to  have  continued  his 
studies  under  Tobias  Yerha«gt,  and  tlien 
vent  to  Italy,  whence  he  returned  in  1611, 
and  was  received  into  the  guild.  He  had 
only  one  arm.  A  niast«rly  portrait  of  him, 
by  Van  Dyck,  is  in  the  Dresden  Museum. 
Works:  Bocky  landscape  (1616),  Madrid 
Museum ;  Falls  of  Tivoli,  UfBzi,  Florence. 
— Booses  (Beber),  401 ;  Tan  den  Branden, 
604. 

BTCEEBE,  BSBNAABD  DE,  bom  at 
Clourtray  about  1635,  died  in  Antwerp,  Jan. 
1,  1590.  Flemish  sdiool ;  history  and  por- 
trait painter,  received  into  guild  of  Ant- 
werp in  1661.  Works :  Descent  of  the  Holy 
Ghost,  Creation  of  Adam,  Apparition  of  the 
Holy  Ghost  at  Baptism  of  Christ,  St.  Salva^ 
tor  and  SL  Martin  (1567),  St.  Martin's, 
Conrtray.  His  son  and  pupil,  Abraham 
(baptized  July  5,  1666,  died  in  1599),  was 
an  artist  of  great  promise,  whose  portraits 
of  Donors  (1691)  in  St  James's,  Antwerp, 
and  in  the  Mosenm,  ib.,  may  be  ranked 
with  the  best  productions  of  the  16th  cen- 

tniy.— Kramm,  v.  1422;  Booses  (Beber), 
107 ;  Van  den  Branden,  331. 

ETDBEEG,  GUSTAF  FBEDEIK,  bom  at 
Malm&,  Sweden,  Sept.  13, 1835.  landscape 
painter,  pupil  of  Copenhagen  (1852-57)  and 
Stockholm  (1857-69)  Academies,  then  in 
DQsseldorf  of  Gude  ;  returned  to  Stock- 
holm, visited  Norway  in  1868  in  the  suite 
of  King  Charles  XV.,  and  Dilsseldorf  in 
1878.  Works :  Spring  landscape.  View 
near  MSrrum,  and  others,  Stockholm  Mu- 
seum. 

BYDEB,  ALBEBT,  bom  in  New  Bedford, 
Mass.,  March  19,  1847.  Landscape  and  fig- 
are  painter,  pupU  of  William  £.  Marshall, 


engraver  and  artist,  and  of  the  National 
Academy.  Visited  London,  Paris,  and  Hol- 
land in  1877,  and  Spain,  Italy,  and  Germany 
in  1882.  Member  of  Society  of  American 
Artists.  Studio  in  New  York.  Works : 
Wandering  Cow ;  Landsoape^Spring ;  Cnr- 
few  Hour ;  Pegasus ;  Two  Lovers ;  Fann- 
Yard ;  Lovers'  Boat ;  Chase  ;  Lowing  Cow ; 
Nourmahal ;  landscape  with  Figures  (1881); 
Landscape  (1882),  Frwin  Davis ;  do.  (1883); 
The  Waste  of  Waters  is  tbeir  Field  (1884), 
D.  Cottier,  New  York ;  Little  Maid  of  Ar- 
cady  (1886). 

EYDEE,  PLATT  POWELL,  bom  in 
Brooklyn,  N.  Y.,  June  11,  1821,  Genre  paint- 
er, pupil  of  Leon  Bonnat  in  Paris,  in  1869-70 ; 
studied  in  Belgium  and  Holland.  Elected 
an  A.N.A.  in  1869.  Studio  in  New  York. 
Works :  Life's  Evening,  T.  B.  Clarke,  New 
York  ;  Spinning,  An  Interior  (1879)  ;  Fare- 
well (1880);  SpinniDg-Wheel  (1881);  Bead- 
ing the  Cup  (1882);  Welcome  Step  (1883); 
Warming  Up,  Washing  Day,  Clean  Shave, 
Bill  of  Fare  (1884) ;  The  Fireside  (1886) ; 
Watching  and  Waiting  (1886). 

EYSBBACK,  PEETEB,bom  in  Antwerp, 
April  26,  1655,  died  at  Brussels  in  1729. 
Flemish  school ;  landscape  paint«r,  papU  of 
Philips  Augustyn  ^menraet  (1627-79),  be- 
came master  of  the  guild  in  1673,  went  to 
London  in  1675,  then  to  Paris,  where  he 
studied  under  FrancisqueMillet,  and  whence 
he  had  returned  to  Antwerp  in  1687  ;  ahortly 
after  1719  be  settled  at  Brussels.  Many  of 
his  pictures  have  been  sold  as  by  Pousein. 
Landscapes  of  a  grandiose  and  melancholy 
character  ;  execution  firm  and  bold.  Speci- 
mens in  Museums  and  Galleries  of  Ant- 
werp, Bambei^,  Aschoffenburg,  Hamburg, 
Schleissheim,  and  Stuttgart.  In  the  Liech- 
— .^    tenstein  Gallery, 

'^  '  7  *  ^  Bcape   with  Di- 

ana and  Hunting  Train  (1716),  by  Lu- 
dovicus  Bysbraeck. — Eugler  (Crowe),  iL 
346  ;  Siret  (1883),  237  ;  Van  den  Branden, 
1079. 
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SAAT.,  OEOBG,  born  at  Coblentz  in 
1818,  died  at  Baden-Baden,  Oct  8, 
1870.  Ijaadsoape  punter,  pupil  of 
DOsseldorf  Academy  under  Schirmer ;  visit- 
ed  Norway  and  Lapland,  went  m  1848  to 
Heidelberg,  thence  to  Baden-Baden,  but 
lived  mosay  in  Paris  until  1870.  Profes- 
Bor ;  seTeral  medals  and  orders ;  Baden 
court  painter.  Works  :  Dolomite  Bocks  in 
the  Eifel  (1846) ;  Lienbaoh  Valley  with 
Gypsies  (1846) ;  Midnight  in  Hardanger 
Fjord— Norway  (1849),  St&del  Gallery, 
Frankfort ;  Midnight  Sun  in  Norway  (2, 
1863,  1856),  Polar  Sea,  Leipsic  Museum ; 
Peasant  Boom  iu  Tyrol  (1860),  FUretenberg 
Gallety,  Donaueschingen ;  Midnight  Sun  in 
Lapland ;  View  in  Black  Forest  (1867),  Lou- 
Tre ;  Scandinavian  Funeral  by  Moonlight, 
Carlsruhe  GaUery ;  In  Fontainebleau  For- 
est—Blauckarta,  4G ;  Wolfg  Mailer,  DOssel- 
df.  K,  846 ;  Zeitschr.  f.  b.  K,  iu.  279. 

SAAB,  ALOIS  VON,  bom  at  l^aiskir- 
ohen,  Netlier  Austria,  in  1799,  died  after 
1840.  Landscape  painter,  pupil  of  Vienna 
Academy.  Works :  Buins  of  Fortress  Led- 
nitz  (1816) ;  Four  Panoramic  Views  of  Vi- 
enna (1828) ;  View  of  Prague  and  Moldau 
Bridge  (1831),  Vienna  Museum ;  Belgrade 
by  Moonlight  (1832) ;  Views  of  Dominican 
and  Caroline  Bastions  in  Vienna  (1834) ; 
MiU  near  Griuzing,  Dobhng  near  Vienna 
(1840).— Wurzbach,  xxviii,  2. 

SABATELU,  FRANCESCO,  bom  in 
Florence,  Feb.  22,  1803,  died  in  Milan, 
Aug.  18,  1829.  History  painter,  son  and 
pupil  of  Loigi  Sabatelli,  then  studied  in 
Borne  and  Venice,  was  called  to  Florence 
by  Leopold  IL  in  1828,  and  made  professor 
in  the  Academy.  Member  of  Venice  Acad- 
emy. Works :  In  the  Midst  of  the  Storm 
(1828),  Gallery  of  Modem  Painters,  Flor 
ence.  In  fresco:  Hector  attacking  Greek 
Vessels  (in  the  Olympus  by  his  father),  Pa- 
lazzo Pitti,  ib. 

SABATELU,  GIUSEPPE,  bom  in  Mil- 
an, June  24,  1813,  died  in  Florence,  Feb. 
27,  1843.  History  painter,  son  and  pupil 
of  Luigi  Sabatelli,  called  to  Florence  by 


Leopold  n.  in  1834,  and  made  professor  at 
the  Academy.  Works :  Two  Miracles  of 
St.  Anthony  (1884-85),  S.  Cioce,  Flonnce ; 
Philomene  Consolatrix  (1837),  8.  Francesco, 
Pisa ;  Mother  of  the  Gracchi,  Taaso  reading 
his  Poem,  Samuel  in  Cave  of  Eudor  (1837- 
39),  Meredith  Calhoun,  New  York ;  Tempta- 
tion of  St.  Anthony,  S.  Tommaso,  Milan ; 
Farinato  degU  Uberti  in  Battle  on  the  Ser- 
chio  (1841),  Florence  GaUery. 

SABXTELU,  LUIGI,  the  elder,  bom  in 
Florence,  Feb.  19,  1772,  died  in  Milan, 
Jan.  29,  1850.  Histoiy  painter,  pupil  of 
Florence  Academy  under  Peiironi ;  studied 
in  Bome  in  1788-93,  worked  in  Venice  in 
1795-97,  and  became  professor  at  Milan 
Academy  in  1808.  Member  of  all  the  Ital- 
ian and  of  Vienna  and  Munich  Academies, 
Austrian  Ck>Id  Medal  Worka :  Abigail  be- 
fore David  ( 1806),  St  Mary's  Chapel,  Arezzo  ■, 
Blessing  the  Children  (1819),  Palazzo  Pa- 
roni,  Genoa ;  Capponi  tearing  French  Con- 
ditions of  Peace  (1629),  Marquis  Capponi, 
Florence  ;  Hehodorus  driven  from  the  Tem- 
ple (1838).  In  fresco:  Four  Great  Proph- 
ets (1810),  S.  Gaudenzio,  Novara ;  Life  of 
AmericuB  VespucciuH,  Eight  Scenes  from 
the  niad,  Olympus  (1820-25),  Pakzzo  Pitti, 
Florence ;  Marriage  of  Cupid  and  Psyche 
(1831),  Palazzo  Busoa-Serbelloni,  Milan ; 
Three  Scenes  in  Life  of  Galileo  (1841);  Tri- 
umph of  Cupid  (1843),  Villa  Giontini,  Flor- 
ence ;  Coronation  of  the  Virgin,  S.  Firenz^ 
ib.— Nagler,  xiv.  122. 

SABATELLI,  LUIGI,  the  younger,  bom 
in  Milan,  Feb.  12,  1818.  History  painter, 
son  and  pupil  of  Luigi,  the  elder,  whom  he 
assisted  in  his  fresco  paintings,  which  branch 
ofarthecultivatespnncipally.  Works:  The 
Holy  Virgin  (1869),  Nazareth  Church,  Mil- 
an;  Presentation  in  the  Temple  (1876), 
Hospital  Church,  ib.;  Evangelists,  Theo- 
logical VirtncB,  lie  Virgin  (1871),  Cunardo 
Cathedral 

SABBATINI,  ANDREA.  See  Andrea  da 
Salerno. 

SABBATINL  LOBENZO,  bom  in  Bo- 
logna about  1S30,  died  in  Rome  in  1577. 
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Bolognese  acbool ;  called  also  Loranzino  da 
Bologna ;  pupil  probably  of  Prospero  Fon- 
tana,  but  imitated  Michetaagelo,  Baphael, 
and  Pannigiano.  Went  to  Borne,  after 
winniiig  reputation  in  Bologna,  and  auc- 
ceeded  so  well  that  he  was  appointed  (1572) 
by  Gregory  XHL  superintendent  of  the 
paintings  then  in  progress  at  the  Vatican. 
Works :  Assumption,  Dead  Christ,  Pilgrims 
of  Emmaus,  Bologna  Qallery ;  Madonna 
(dated  1572),  Louvre  ;  Madonna  with^aints, 
Berlin  Museum  ;  Marrii^e  of  St.  Catherine, 
Dresden  Gallery. — Vasari,  ed.  Mil.,  viL  415 ; 


Malvasia,  i.  181 ;  Ch.  Blanc,  £cole  bolonaise ; 
Bnrckhardt,  761. 

SABINES,  RAPE  OF  THE.  Eomulus, 
his  people  having  been  refused  the  right  of 
connnbium  or  legal  marriage  by  the  So- 
bines  and  the  Latins,  instituted  games  in 
honour  of  the  god  Consns  and  invited  his 
neighbours  with  their  wives  and  children 
to  the  festival  When  they  were  assembled, 
the  Roman  youthB  seized  and  carried  off  the 
virgins  and  made  them  their  wives.  This 
led  to  war,  and  both  parties  were  nearly 
exhausted  with  the  struggle  when  the  Sa- 


bine women  rushed  in  among  the  combat- 
ants and  brought  about  &  reconciliation 
between  their  husbands  and  their  fathers 
(Plut.,  Rom.  14  ;  Livy,  i  18). 

By    Luca    Giordano,    Dresden    Gallery ; 
canvas,  H.  7  ft.  2  in.  x  8  ft     The  Sabine 
women  aeized  and  borne  away  by  the  Ro- 
mans.    In  the  background,  near  a  Corinth- 
ian temple,  Romulus,  mounted  upon  a  horse, 
is  directing  the   movement.     Fainted   for 
Marie  Louise  d'Orl^ans,  Queen  of  Spain ; 
taken  from  Naples  to  Dresden.     Engraved 
by  R.  Gaillard  ;  R.  Sourique  ;  J.  P.  Beau- 
,   ^u-let;  ROveiL — GaL  roy. 
de  Dresde,  ii  Fl  40  ;  Do- 
meuid,  iii.  415. 

By  PieCro  da  Cortona, 
Blenheim  Palace.     One  of 
the  master's  best  works. — 
Waagen,  Treasures,  iii  126. 
By   Pielro   da    Cortona, 
Capitol  Museum,  Rome.  At 
right,  a  woman  in  a  sol- 
dier's embrace,  raises  her 
hands  in  supplication  ;  at 
left,  another,  home  away 
by  a  Roman,  looks  pitying- 
ly at  her  infant,  which  cries 
and  seeks  to  follow  her ;  in 
middle,  a  third  energetical- 
ly resists    her   aggressor. 
Copy  by  J.  C.  Naigeon,  Di- 
jon  MuseuDL      Engraved 
by  F.  Aquila. 
By  Nicolaa  Poumn,  Lou- 
vre, Paris ;  canvas,  H,  5  fi  x  6  ft  6  in.     At 
left,  on  the  peristyle  of  a  palace,  before 
which  stand  the  lictors,  Romulus,  with  two 
senators  behind  him,  gives  the  signal  for  the 
seizure  of  the  Sabine  women  by  raising  his 
mantle ;  in  foreground,  at  right,  the  Romans 
are  capturing  their  prey ;  in  background,  a 
temple  and  other  buildings.      Tolued  in 
1816  at  160,000  francs.     Engraved  by  Abr. 
Oirardet ;  £tieniie  Baudet ;  P.  L.  H.  Lau- 
rent ;  Pool ;  Bovinet.     Same  subject,  differ- 
ently treated,  formerly  iu  collection  of  Sir 
Richard  Colt  Hoare,  engraved  by  Jean  Au< 
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dran.— Landon,  Mus^e,  i.  PL  25 ;  Filhol,  x. 
PI.  697. 

By  Siibejia,  National  Galleiy,  London ; 
wood,  H.  6  ft.  7  in.  x  7  ft.  9  in.  Scene  in 
Forum,  with  a  triumphal  arch  and  the  Pan- 
theon in  background,  where  the  militaiy 
games  are  going  on ;  at  left,  seated  on  a 
dais,  Romulus  girea  the  signal  to  his  sol- 
diers, who  are  seizing  and  bearing  awa; 
the  struggling  women.  Formerly  in  Mme. 
Boschaert'sCollectioD, Antwerp;  purchased 


Palazzo  Brignote  Sale,  Gtenoa,  and  TJffizi ; 
Francesco  Bassano,  Turin  Gallery  ;  Antonio 
Belluoci,  Cassel  Qalleiy ;  H  Fattore,  National 
(}allery,  London ;  Adriaen  Backer,  Bruns- 
wick Oallery ;  Sebastiano  Ricci,  Liechten- 
stein (Jallery,  Vienna. 

SABINES  &NT>  ROMANS  RECONCIL- 
IATION OF,  Rubens,  Escori&l,  near  Madrid  ; 
canvas.  Companion  to  Rape  of  Sabines  in 
EscoriaL  The  two  armies,  in  presence  of 
each  other,  are  restrained  from  hostilities 


by  J.  J.  Angerstein,  whence  passed  to  Na- 
tional Gallery.  Engraved  by  Martinasi 
(1770) ;  J.  Young.  Similar  subject,  paint- 
ed about  1628,  Eacorial ;  study  in  Ashbur- 
ton  Collection,  Ix>ndon,  formerly  in  Danoot 
Collection,  Brussels.  Similar  subject.  Her- 
mitage, St  Petersburg. — Waagen,  Treas- 
ures, L  350 ;  ii.  102  ;  Angerstein  Gal.,  PL 
6 ;  Beechey,  Reynolds,  ii.  149,  188. 

Subject  treated  also  by  Giulio  Romano, 
National  Gallery,  London ;  Luca  Oambiaso, 
Palazzo  Imperiale,  Genoa ;  Valerio  Castello, 


by  the  Sabine  women,  who,  with  their  in- 
fants in  their  arms,  rush  between  them. 
Fainted  about  1628.  Study  in  Ashburton 
Collection,  London,  formerly  in  Danoot  Col- 
lection, Brussels.  Same  subject,  Munich 
Gallery.— Waagen,  iL  102  ;  Smith,  iL  175  ; 
Beechey,  Reynolds,  149. 

SABINE  WOMEN,  Louis  itauirf.  Louvre, 
Paris ;  canvas,  H.  12  ft.  8  in.  x  17  fi ;  signed, 
dated  1799.  The  battle  between  the  Romans 
under  Romulus  and  the  Sabines  under  Ta- 
tius  interrupted  by  the  Sabine  women,  who 
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nuh  in  between  the  combatants  and  pra; 
their  huBbandg  and  fathers  to  be  reconciled 
(Livy,  L  13).  At  the  right,  Bomiilus,  about 
to  hurl  his  spear  at  Tatins,  is  stopped  by 
hia  wife,  Hersilia  ;  in  background,  the  ram- 
parts of  the  Capitol  occupied  bj  the  Sa- 
bines,  who  had  obtained  poBsesBion  through 
the  treachery  of  Tarpeia.  Exhibited  pri- 
vately, by  which  David  made  65,627  francs. 
Salon  of  1808 ;  acquired  in  1819,  with  Le- 
onidas  at  Thermopylse,  for  100,000  franca. 


Male  Portrait,  Nantes  Museum. — Bellier,  iL 
415. 

SABLBT,  FRANCOIS,  born  at  Morges, 
Switzerland,  in  1746,  died  at  Nantes  in 
1619.  Landscape,  genre,  and  portrait  paint- 
er, pupil  in  Paris  of  Vien ;  visited  Italy,  and 
after  his  retm^n  assisted  Mme.  Ijebrun  in 
her  works  for  Louis  XVL,  then  settled  at 
Nantes ;  in  1612  he  was  commissioned  by 
the  city  to  paint  six  pictures  in  imitatiou  of 
bas-reheb,  representing  scenes  of  Napole- 


Engraved  by  R.  U.  Massard. — London  ;  Vil- 
lot.  Oat.  Louvre ;  Reveil,  ii.  136. 

SABLET,  JACQUiB  HENRI,  bom  at 
Morgea,  Switzerland,  in  1749  (1751?),  died 
in  Paris  in  1603.  GeDre,  landscape,  and 
portrait  painter,  pupil  at  Lyons  of  Dubois 
and  Cocher,  decorative  painters,  and  in 
Paris  of  Vien  ;  spent  twenty  years  in  Italy, 
and  travelled  in  Spain.  Works :  Old  Man 
Reading,  Italian  Washerwomen,  Vintage  in 
Italy,  Meeting  of  the  Five  Hundred  at  Saint 
Cloud  on  the  16th  Brumaire,  Year  VIH, 


ou's  sojourn  at  Nantes ;  these  were  sold  in 
1815  and  carried  to  the  United  States. 
Works :  View  of  Tivoli,  Entrance  into  Sa- 
voy, View  in  Italy,  View  in  Nantes,  Male 
Portraits  (2),  Nantes  Museum.— Bellier,  ii. 
446 ;  Nftgler,  xiv.  127. 

SAOCHI,  ANDREA,  bom  near  Rome, 
November,  1600,  died  there,  June  21,  1661. 
Roman  school ;  natural  son  of  Benedetto 
Sacchi,  a  mediocre  painter,  who  taught  hiiu 
ibe  rudiments  of  art ;  apprenticed  to  Albani 
in  Rome,  and  became  one  of  bis  most  noted 
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BchoUrs.     Obtained  the  favoar  of  Urban 
TUI,  who  oommiBGdoned  him  to  paint  the 
miracle  of  St  Gregory 
for  St.  Peter's,  now  in 
the  Vatican.    His  work 
entitled    Divine    Wis- 
dom, Palaaao  Barberi- 
ni,  gained  him   great 
rfipntation,  which  was 
enhanced  by  his  Yiaion 
of  St  £omua^,  Vatican. 
Safchi  was  considered  ' 
the  most  able  painter 
in  Borne  of  Ms  day.    He  was  one  of  the  best 
colourists  of  the  Roman  school,  and  a  cor- 
rect designer ;  and  if  his  works  sometimes 
lack  in  power,  it  is  because  be  did  not  pos- 
A  ^^  sess    enough 

AX  \  ^j  ftf%  L.1^^  t^be  artistic 

Z    V^^  M^W-^W»   temperament 

.   /    ^e\  toexpreaahiB 

/  W*/  noble  concep- 

tiona. — Ch.  Blanc,  £cole  ombrienne ;  Burck- 

hardt,  793. 

SACCHI  DI  PAVIA,  PIER-FRANCES- 
CO, painted  in  Genoa  in  1612-26.  Oeno- 
ese  school  Lomazzo,  who  calls  him  Pier- 
Francesco  Pavese,  says  that  he  painted  in 
Mantua  about  1460 ;  but  Lanzi  thinks  there 
must  have  been  two  of  the  name.  His  style 
is  of  the  Iximbard  school,  and  especially 
like  that  of  Carlo  Mantegna.  Works :  Christ 
on  the  Cross  (1514),  Berlin  Museum  ;  Doc- 
tors of  the  Church  with  Symbols  of  the 
Evangelists  (1516),  Louvre  ;  St.  John  Bap- 
tist taking  Leave  of  his  Parents  (dated 
1512),  Oratory  of  S.  Maria,  Genoa ;  Three 
Saints  in  a  Landscape,  S  M.  di  Oastello, 
Genoa. — Lanzi,  iii  237 ;  Ch.  Blanc,  £cole 
g^noise ;  Burckhardt,  610  ;  Lubke,  Gesch. 
itaL  Ma].,  i.  600. 

SACCHIENSIS.     See  Pordmone. 

SACHS,  MICHAEL  EMIL,  bom  at  Ha- 
damsr,  Hesse-Nassau,  in  1836.  I^ndacape 
painter,  pupil  in  Carlsruhe  of  Schirmer 
(1866-58),  and  in  DQsseldorf  of  Oswald 
Acheabach  (1858-60) ;  lived  at  Wiesbaden 
in  1860-66,  then  settled  at  Parteokircben, 


Bavaria,  where  be  is  director  of  a  central 
school  for  wood  carving.  Paints  with  fine 
conception  and  great  truth.  Works :  Views 
on  the  Rhine  and  Lahn  ;  In  the  Eifel ;  The 
Taunus  and  the  Bavarian  Alps. -~  MOller, 
456.  

SACHTLEVEN.     See  Saft-Leoen. 

SACK  OF  A  JEW'S  HOUSE,  Joseph 
Nicolas  £o6eri-Fleury,  Luxembourg  Muse- 
um ;  canvas,  H  8  ft  x  6  ft^  8  in.  Pillage  of 
a  house  in  the  Judecca,  Venice,  in  the  mid- 
dle ages.  "Under  the  slightest  pretext, 
the  people  ran  to  the  Jews'  quarter,  broke 
open  their  houses,  and  pill^ed  their  treas- 
ures."    Salon,  1855. 

SACRA  FAMnJA.     See  Holy  Family. 

SACRAMENTS,  SEVEN,  Nicolas  /bi«- 
ein,  Bridgewater  House,  London ;  series  of 
seven  pictures,  canvas,  each  H  3  ft  10 
in.  >;  5  ft  9  in.  1.  Baptism  ;  2.  Confirma- 
tion ;  3.  Marriage  ;  4  Penitence  ;  6.  Ordina- 
tion ;  6.  Last  Supper;  7.  Extreme  Unction. 
Painted  at  Rome  in  1644-48  for  Bl  Chante- 
lou,  from  whom  bought  by  the  Regent  Phil- 
ippe, Due  d'Orleaas,  for  120,000  livres ;  pur- 
chased &om  Orleans  Gallery  by  Duke  of 
Bridgewater  for  £4,900.  Engraved  by  B. 
Audran  ;  Fesne  ;  Dughet ;  Gantrel ;  and  in 
Orleans  Gallery. — Waagen,  Treasures,  iL 
39  ;  Smith,  viii.  63. 

SACRED  WOOD  (Le  Bois  sacr^,  cher 
aux  Arts  et  aux  Muses),  Pierre  Puvig  de 
Chavannes,  Paris  ;  canvas.  A  large  allegor- 
ical picture  contuning  a  lake  with  wooded 
banks  and  a  temple  in  a  flowery  meadow 
with  figures  in  semi-classic  draperies,  some 
standing,  some  reclining,  and  two,  at  left, 
flying,  representing  the  Arte  and  the  Muses. 
Salon,  1884.— Gaz.  des  B.  Arts  (1884),  xxix. 
470,  488. 

SAD£E,  FHTUP,  bom  at  The  Hague, 
Feb.  7,  1837.  Genre  painter,  pupil  of  the 
Hague  Academy  under  J.  E  J.  van  den 
Berg ;  visited  France  and  Germany,  painted 
at  first  historical  subjects,  then  excellent 
scenes  from  peasant  and  fishermen's  life. 
Medals  in  Amsterdam,  The  Hague,  and 
Vienna.      Works  :    Potato  Harvest  in  the 
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SAENREDAM 


DowDB,  Distribution  of  Bread  among  the 
Poor  (1872) ;  Harvest  (1874),  Retura  from 
Fish  Marlcet,  Amsterdam  Museum ;  Depart- 
ure of  Fishenneu  (1876) ;  Expectation 
(1879). 


of  Old  City  Hall,  City  Hall,  ib. ;  View  in  St 
Ann's,  Haarlem  (1662),  Haarlem  Museum  ; 
View  of  St.  Mary's,  Utrecht,  Rotterdam 
Museum ;  seveTsl  Vievs  of  Churclies  and 
Public  Buildings,  Utrecht  Museum;  Inte* 


SAENREDAM    (Zaenredam),    PJETEE, 

bom  at  AssendeUt, 

N.  Holland,  June 

9,    1697,  died  in 

Haarlem,  buried 

May  31,   1665. 

Dutch  school ; 

landscape    and 

architecture 

'   painter,  son  of  the 

engraver,  Joannes 

Saenredam,  pupil 

in  Haarlem  of  F.  P.  de  Grebber  in  1608-22 ; 

entered  Haarlem  guild  in  1623,  and  was  its 

secretary  in  1635.     Filled  his  pictures  with 

well-diawn  figures.     Works  :  Two  Views  in 

Haarlem  Cathedral  (1636),  do.  in  St  Mail's 

at  Utrecht   (1637),  Interior  of  Assendelft 

Church  (1619),  Museum,  Amsterdam  ;  View 


rior  of  St  Mary's  in  Utrecht  (1630),  Bruns- 
wick Gallery ;  da,  Cassel  Gallery ;  Church 
Interior  (1636),  Berlin  Museum ;  Interior 
of  Protestant  Church,  Turin  Gallery. — Im- 
merzeel,  iiL  50  ;  Kramm,  v.  1431 ;  Kugler 
(Crowe),  ii  511 ;  Riegel,  BeitrSge,  iL  130 ; 
Van  der  Willigen,  261. 

SAFT-LEVEN,  COENEtilS,  bom  in  RoU 
terdam,  1612  (?),  died  after  1682  (?).  Dutch 
school ;  genre,  landscape,  and  animal  paint- 
er, brother  of  Herman,  and  although  infe- 
rior to  him,  has  much  merit  for  truth  of 
conception  and  careful  execution  ;  colouring 
heavy  and  generally  cold  ;  rendered  poultiy 
vritb  marvellous  fidelity,  and  occasionally 
painted  still-life  ;  lived  in  Utrecht  in  1684. 
Works:  Portrait  of  a  Painter  (1629),  Lou- 
vre ;  Peasant  Company  (1642),  Herdsmen 
and  Held  in  landscape  (1652),  Herdsmen 
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SAFT-LETEN 


ID  Prajer  in  approaching  Storm,  Amster- 
dam Museum  ;  Landscape  with  Herd,  Su- 
ermondt  Moseom,  Ais-la-Chapelle  ;  Sur- 
gical Operation  (1636),  Job  tormented  by 
the  Evil  Spirits,  Carlsruhe  Qallery ;  Concert 
of  Cats  (1682),  Cologne  Museum;  Flight 
into  Egypt  (1662),  Brunswick  Gallery  ;  Ex- 
terior of  Peaeant'a  House  (1678),  Interior 
with  Woman  feeding  Chickens  (1678),  two 
other  Interiors,  Dresden  Qallery;  Dutch 
Feasant  Room,  Qennanic  Museum,  Nurem- 
berg  ;  Kitchen  Interior,  Bustio  Unconcern, 
Schwerin  Galleiy  ;  Adoration  of  the  Shep- 
herds, Annunciation  to  the  Shepherds,  To- 
bias and  the  Angel,  Schleissheim  Gallery  ; 
Cattle  Market,  Pasture,  Hermitage,  St 
Petersburg ;  Cattle  Market,  Liechenstein 
Gbllery,  Vienna ;  Huntsman  feeding  Dogs, 
Historical  Society,  New  "York.  —  Eugler 
(Crowe),  ii.  424  ;  Etamm,  t.  1435  ;  Blegel, 
Beitr^e,  ii.  370. 

SAET-LEVEM,  HERMAN,  bom  in  Rot- 
terdam,  1609, 
died  in  Utrecht, 
Jan.  5,  1686. 
Dutch  school ; 
landscape  paint- 
er, pupil  of  Jan 
van  Goyen,  but 
formed  himself 
chiefly  by  study- 
ing nature.  Hia 
views    of   the 

Rhine,  Meuse,  and  Moselle,  are  well  drawn, 
carefully  executed,  and  enlivened  with  fig- 
ures and  animala  The  pictures  of  bis  best 
period  are  distinguished  by  their  clear  per- 
spectives and  a  soft  bluish  colouring.  Re- 
moved to  Utrecht  probably  about  1633. 
Works :  Rhine  Yiew  (1666),  Louvre ;  Farm 
(1654),  Brussels  Museum  ;  River  Landscapes 
(3),  ^line  View  (1678),  Amsterdam  Museum ; 
Oldenbamevelt  and  his  Judges  (in  the  shape 
of  animals),  Haarlem  Museum ;  Rhine  View, 
Rotterdam  Museum ;  Biver  Landscape  and 
Scene  from  Ghiarini's  "  Pastor  Fido  "  (1636), 
Beriin  Museum ;  River  in  Mountainous 
Country  (1680),  Suermondt  Museum,  Aix- 


la-Chapelle ;  Landscape  with  Bebekah  and 
Eliezer  (1641),  Two  Rhine  Views,  AsobafiT- 
enburg  Gallery ;  River  Landscapes  (3), 
St^el  Gallery,  Frankfort ;  Moimtain  View 
with  Castles,  etc.,  on  Biver  (1675),  Gotha 
Museum  ;  three  Bhine  Views,  (1661,  1662, 
1653),  Old  Pinakothek,  Munich ;  I^mdscape 
with  Nymphs  and  Satyrs  (figures  by  Poel- 
enbni^,  1643),  Bhine  View  (1660),  Bruns- 
wick GaUery;  do.  (1668).  Bocky  VaUey 
with  City,  Oldenburg  Gallery  ;  do.  (9,1660, 
1662,  1663,  1667,  1675,  1678),  Schwerin 
Gallery  ;  do.  (4),  1642,  1647,  1667,  Hermi- 
tage, St.  Petersburg  ;  Shipping  Place  on  the 
Bhine  (1660),  Rhine  View  (1659),  Tavern 
among  Rocks  (1661),  two  others  (1665, 
1669),  Copenhagen  Gallery  ;  Lighthouse  on 
Sea  Coast,  Vintage  (1649),  Rocky  Landscape 
with  Buildings  (1650),  Valley  with  I^e 
(1654),  City  at  Foot  of  Mountain  (1656), 
Ebrenbreitatein  (1666),  twelve  others,  Dres- 
den Gallery;   Sunset  (1641),  three  Rhine 

/a  .  Uirefiht .  A«ao  iCCj 

View8(1666. 1666),  Museum,  Vienna ;  others 
in  LieGhtenst«iu,  Czemin  (2),  and  Sdi6n- 
bom  Qalleries,  ib. — Ch.  Blanc,  £cole  hoi- 
landaise ;  Immeizeel,  iiL  62 ;  Eramm,  v. 
1435;  Eugler  (Crowe),  ii.  482;  Rjegel; 
Beiti4ge,  il  368. 

SAGSTXTTEB  HERMANN,  bom  in  Mu- 
nich in  1808,  died  there,  Dec.  25,  1883. 
Genre  and  history  painter,  pupil  of  Munich 
Academy.  Works :  Tavern  Scene  ;  Elaus 
and  Stefien  at  the  Inn ;  Altarpieces  at 
Schwabing,  Berg  am  Lain,  Haching,  Eet- 
tershausen,  Monheim,  etc,  Bavaria ;  Fres- 
cos ;  Town  Hall,  Landsberg  on  the  Lech. — 
Nagler,  Mon.,  iii.  688  ;  Becensionen,  1865. 

SAIN,  fiDOUARD  ALESANBBE,  bora 
at  Cluny  (Saone-et-Loire),  May  13,  1830. 
Genre  painter,  pupil  of  Valenciennes  Acad- 
emy, of  Picot,  and  of  the  £cole  des  Beaux 
Arts.     MedaU:  1866;  3d  class,  1875 ;  L. 
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SAINT-AUBIN 


of  Honour,  1877.  Works :  Ventw  and  Cu- 
pid (1858);  Tavern  of  Bamponneaa  in  Time 
of  Louis  XV.  (1857) ;  Chimney  SweepB  go- 
ing to  Work,  Going  to  School,  Woman 
tending  Cattle,  Road  to  School,  Old  Age 
and  Decay  (1869) ;  Basque  Women  at  Foun- 
tain, Breakfast  (1861);  Ooing  to  Mass  (1868), 
Blacon  Museum ;  The  Lev^  (1663) ;  Going 
to  the  FestiT&l,  Catechism  Lesson  (1864) ; 
Souvenir  of  tlie  Piazza  Montanara  in  Borne 
(1865),  Autun  Museum;  Excavations  at 
Pompeii  (1866),  Luxembourg  Museum  ; 
Kiarella  (1866),  Mrs.  Shaw,  Boston;  Or- 
ange Harvest  in  Capri  (1869) ;  Convales- 
cent Woman  on  a  Pilgrimage  (1873) ;  The 
Marina  in  Capri,  Daughter  of  Eve  (1874) ; 
Wedding  Feast  of  Peasant  of  Capri  (1875), 
Valenciennes  Museum  ;  Christ  and  the  Sa- 
maritan Woman  (1876);  Andromeda  (1877); 
Father's  Blessing  before  Marriage  (1882) ; 
Rosina-Capri  (1886).— Bellier,  iL  447 ;  Lo- 
rousse. 

SAINT-AUBIN,  GABRIEL  JACQUES, 
bom  in  Paris,  April  14,  1724,  died  there, 
Feb.  14, 1780.  Frenchscbool ;  genrepaint- 
er,  pupil  of  Jeaurat,  Colin  de  Vermont,  and 
Boucher.  Competed  for  the  grand  prix  de 
Bome  in  1751,  and  having  obtained  the  sec- 
ond prize  only,  broke  with  the  Academy, 
and  became  a  member  of  and  professor  in 
the  Academy  of  St.  Luke,  where  be  exhib- 
ited the  following  works  :  Cupid's  Triumph 
over  the  Gods,  The  School  of  Zeuxis,  Effect 
of  Earthquake  at  Lisbon,  Subject  from  Lo- 
fontaine's  Fables,  Village  Fete,  Maternal 
and  Filial  Love,  Boy  reciting  Lesson  to 
Mother  (1774) ;  Artist's  Portrait,  Mother 
nurmng  Child,  Triumph  of  Pompey,  Dry- 
Nurse  and  Children,  Betum  from  Par- 
liament, The  King  laying  Comer-Stone  of 
Schools  of  Suiigery,  Interior  of  Botonda  of 
Coliseum,  Carnival  of  Parnassus  (1776). — 
Bellier,  ii.  449  ;  Dohme,  3 ;  Ooncourt,  i. 
366,  405,  417. 

SAINT-EVRE,  GILLOT,  bom  at  Bault- 
Bur-Suippe  (Mame),  died  in  Paris  in  1858. 
Histoiy,  genie,  and  portrait  painter.  Med- 
als :  2d  class,  1824 ;  let  class,  1827 ;  L  of 


Honour,  1833.  Works:  Two  Scenes  in 
Shakespeare's  "Tempest"  (1822) ;  Job  and 
his  Friends,  Maiy  Stuart,  Shipwrecked  Sail- 
ors (1824) ;  Charles  IX.  and  Marie  Touchet 
(1827) ;  Soldier  Asleep  surprised  by  Brig- 
ands (1827),  Angers  Museum ;  Jeanne  d'Arc, 
The  Florentines  of  Boccaccio  (1833);  Char- 
lemagne presiding  at  Meeting  of  Scholars 
(1835),  Education  of  Mary  Stuart  at  Court 
of  Henri  XL  (1839),  Palais  de  Trianon  ; 
Foundation  of  Boyal  Library  in  Paris  in 
1879,  Marriage  of  Charles  VHL  and  Anne 
de  Bretagoe  in  1491,  Signing  of  Treaty  of 
Peace  at  Vervins  in  1598  (1837),  Alexis  Com- 
nenus  receiving  at  Constantinople  Fet«r  the 
Hermit,  Interview  between  Philippe  Auguste 
and  Henri  II  at  Giaors— 1188  (1839),  An- 
drew of  Hungary  entering  the  Order  of  St 
John  in  1218,  Philip  I,  PhiUp  HL,  Charles 
v.,  Charles  VL,  and  Charles  VHI.  of 
France,  three  other  portraits,  Versailles  Mu- 
seum ;  Jeanne  d'Arc  presented  to  Charles 
VIL,  Palais  de  Compi^gne.  —  Bellier,  ii. 
451. 

SAINT-JEAN,  SIMON,  bom  in  Lyons. 
Oct  18,  1808,  died  at  ficully,  July  3,  1860, 
Flower  painter,  pupU  of  the  school  at  Lyons 
and  of  Augustin  Thierriat  Justly  called 
the  modem  Van  Hnysum,  whom  he  ap- 
proaohes  in  detail  and  colour,  though  hard- 
ly his  equal  in  selection  of  material  and 
^y  of  light  Medals  :  3d  class,  1834 ;  2d 
class,  1841,  1855 ;  L.  of  Honour,  1843. 
Works :  Young  Girl  carrying  Flowers(1839), 
Vase  Medicis  (1841),  Eucharistic  Emblems 
around  Head  of  Christ  (1842),  Vase  with 
Flowers  (1852),  Lyons  Museum  ;  Fruits  and 
Flowers  (1845),  Dijon  Museum ;  Flowers  in 
a  Hat,  Rouen  Museum  ;  Still-Life  (2, 1862), 
W.  T.  Walters,  Baltimore;  Fruit  (1853), 
Flowers  among  Ruins  (1854),  Louvre; 
Fruit  (1856),  Corcoran  Gallery,  Washing- 
ton ;  Flower-Piece  (1857),  Amsterdam  Mu- 
seum.— Bellier,  ii.  452. 

SAINTIN,  HENRI,  bom  in  Paris,  Oct 
13,  1846.  Landscape  painter,  pupil  of  Pils, 
Saint-Marcel,  Seg^,  and  Cointepoin.  Med- 
al, 3d  class,  1882.     Works:  Forest  Path 
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(1873),  Montpellier  Museam ;  Fisherman 
mending  Nets,  Rising  Tide  on  Coast  of 
Brittany  (1875);  Lobster  Fishers  (1876); 
Creek  of  Erquj  (1877) ;  Farm  of  Courtry 
(1880) ;  October  Frost  (1881) ;  Autumn 
Dew  (1882) ;  Valley  of  Boche-Gou«t  in 
Brittany,  Brook  after  Bain,  ib.  (1883). 

SAINTIN,  JULES  T?-WTT.W,  bom  in  Lemg 
(Aisne),  Aug.  14,  1829.  Genre  and  portrait 
painter,  pupil  of  DrOlIing,  Pioot^  and  Le- 
boucher.  Hia  portraits  in  oil,  crayon,  and 
pastel  are  full  of  life.  He  lived  several 
years  in  tbe  United  States.  Medals :  1866, 
1870 ;  2d  class,  Munich,  1883 ;  L.  of  Hon- 
our, 1877.  Works :  Pony  Express  (1863) ; 
Womon  carried  off  by  Indiana  (1664);  Petty 
Warfare,  Vittorif*  (1866) ;  Garmella,  Martha 
(1866);  The  Lev^e,  Michellina (1867);  Heartr 
felt  Mourning,  Annuoia  (1868)  ;  Mourning 
Flowers,  Festival  Flowers  (1869) ;  Zndeci- 
aon.  Deception  (1870) ;  Two  AugiKB  (1872) ; 
Grave  without  Flowers  (1873)  ;  Waaher- 
woman  of  Flue  Linen,  Toilet  of  the  Rose 
(1874)  ;  l^dy  Apple,  Distraction,  Flower 
Girl  (1875) ;  Indiflcreet,  lAst  Ornament 
(1866) ;  First  Engagement,  Self-Satisfied 
(1877);  Jeanne,  Will  he  Eetum?  (1878); 
£milienne  (1879) ;  Flowers  from  Nice, 
Abandonment  (1880) ;  BouBsotte  (1881) ; 
In  the  Tuileries,  By  the  Sea  (1882) ;  Wom- 
an Belling  Apples  (1883) ;  Portraits  of  Prin- 
oesae  Matilde  and  others. — Bellier,  iL  455  ; 
Claretie  (1874),  Peintres,  333,  382. 

SAINT-ODHS,  JEAN  PIERRE,  bom  at 
Geneva  in  1762,  died  there  in  1809.  Genre 
paint«r,  pupil  of  Vien  in  Paris,  whither  he 
went  in  1768 ;  won  prizes  in  1772, 1774,  and 
1778,  and  the  grand  prix  de  Borne  in  1780 ; 
after  finishing  his  course  at  Rome,  stud- 
ied also  in  Venice.  Works :  The  Olympic 
Games,  Scene  in  Earthquake  in  CaUbria, 
Colossal  Head  Studies,  Life-size  Academy, 
Allegory  on  the  Republic  of  Geneva,  Por- 
trait of  Dr.  Tronehiu,  Portrait  of  the  Ar- 
tist, Mns^e  Bath,  Geneva  ;  Spartan  Judg- 
ment over  the  New-born  (1796),  Schleisabeim 
Gallery.  —  Bellier,  ii.  453 ;  CaL  du  Mus. 
Bath  (1882),  6a 


SAINT-PIERRE,  GASTON  CASIMIR, 
bom  at  Nimes,  May  12, 1838.  Genre  paint- 
er, pupil  of  Jalabert 
and  of    Cogniet. 


claas,  1879;  L.  of 
Honour,  1881. 
Works:  Release  of 
Si  Peter  (1863); 
Daphuis  and  ChloC  ' 
(1864);  Leda  (1865), 
Nimes  MuBeum  ; 
Sleeping  Nymph  (1866),  Marseilles  Muse- 
um ;  Jupiter  and  Pthia  (1867)  ;  Cupid 
Laughing,  Ghateauroux  Museum ;  Hide  and 
Seek(1868);  Youth  (1869),  City  Hall,  Nimes ; 
Farewell  (1870),  Carcassonne  Museum  ;  Jew- 
ish Wedding  (1870);  Bacchante  (1872);  In- 
difference and  Tenderness,  Cherries  (1873) ; 
First  Steps,  Odalisque  (1874);  ToungHuntr 
ress,  Happy  Baby  (1876) ;  Arabian  Ro- 
mance (1876);  Women  at  an  Arab  Wedding 
(1877) ;  Siesta  (1879) ;  XJuexpected  Caress 
(1880);  Aziza  (1882);  Aurora  (1883);  Source 
Charmeuse  (1884) ;  Chanson  d'Aziza,  The 
Sultana  (1886) ;  Soudja-Sari  (1886) ;  Deco- 
rations in  Cathedral  of  Oran. — Bellier,  IL 
464;  Larousse. 

SAIiA,  VFTAXJE;  bom  at  Cemusoo  in 
1803,  died  in  Milan  in  1836.  History 
painter,  pupU  of  Milan  Academy,  where 
he  won  five  prizes ;  made  a  study  trip  to 
Venice.  Works :  Death  of  Cato ;  Death  of 
Romeo  and  Juliet  (1826)  ;  Departure  of 
Begulua ;  Capture  of  Bemab6  (1827) ;  Apo- 
theosis of  St  Ambrosiua  (1828) ;  Corona- 
tion of  the  Virgin  (1831-34),  Novara  Cathe- 
dral ;  Fresoos  in  S>.  Stefano  and  S  Lazzoro, 
MiUn. 

8ALA  Y  FRANCES,  £MILI0,  bom  at 
Alcoy,  Spain ;  contemporaiy.  History  and 
genre  painter.  Medal,  Madrid,  2d  class, 
1871.  Works  :  Don  Oarlos  of  Nararta  crav- 
ing Mercy  of  hia  Father  ;  Prince  of  Viana 
taken  Prisoner ;  Guillen  de  Vinatea  before 
Alfonso  V.  of  Aragon  ;  Novus  Ortus ;  Vale 
of  Tears ;  Modem  Silenng ;  Julia. — Ia  Bub- 
tracion  (1882),  ii  19. 
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SALAI  (Salaino),  AKDBEA,  bom  in  MU- 
an  about  1483,  died  after  1520.    Lombard 
Bohool ;  oft«D  confound- 
ed with  Andrea  Solari 
I  or    Solario.     Pupil    of 

Leonardo  da  Vinci,  of 
whouk  he  was  at  onc« 
serront,   assistant,   and 
friend,  accompanying 
Itim  wherever  he  went. 
On  Leonardo's  death  in 
France  Saloi  returned 
to  Italy.     He  left  but 
few  pictures,  in  the  manner  of  Da  Vinci : 
Madonna  wiUi  Saints,  Brera,  Milan  ;  Christ 
bearing  the  Cross,   Berlin  Museum  ;    St 
Anna,  Leuchtenberg  GJallery,  St.  Petersburg. 
— Vasari,  ed.  Le  Mon.,  viL  28,  43  ;  Lanzi,  ii 
489;  Burclchardt, 629,708;  Ch.BIaDC,£cole 
milanuse ;  Ldbke,  Gesch.  itaj.  Mai,  iL  444. 
SALAMIS,  BATTLE  OF,  "Wilhelm  Ton 
Kaulbach,  Maximilianeum,  Munich.    Great 
naval  Ticloty,  won  by  the  Greeks  under 
Themistocles  over  the  fleet  of  Xerxes,  B-c. 
480,  in  the  narrow  channel  between  the 
island  of  Salamis  and  the  coast  of  Attica. 
Xerxes,  seated  on  a  throne  upon  a  head- 
land at  left,  surrounded  by  his  women  and 
courtiers,  witnesses  the  overthrow  and  de- 
struction of  his  magnificent  fleet,  seen  in 
the  backgrotind ;  in  foreground,  the  shore, 
with  a  temple  at  right,  and  a  confused  mass 
of  wreckage  and  of  struggling  figures ;  above, 
the  aven^Dg  goda  of  Greece  in  the  sky. 

SALENTIK,  HUBERT,  bom  at  ZtUpich, 
Bhenisb  Prussia,  Jan. 
16,  1822.  Genre  and 
landscape  painter,  pu- 
pil of  DOsseldorf  Acad- 
emy under  Scbadow, 
Karl  Sohn,  and  Tide- 
mand ;  paints  attractive 
and  characteristic 
scenes  from  peasant 
life  in  Western  Ger- 
many. Works:  Her- 
mit's Sermon  ;  Smith's  Apprentice,  Grand- 
mother's  Birthday  (1860);  Bridal  Procession 


of  Playing  Children ;  Blind  Boy,  Be8an9on 
Musenm  ;  Village  Church  (1862),  DQsseldorf 
Gallery  ;  Pilgrims  at  Mineral  Spring  (1866), 
Cologne  Museum  ;  Sunday  Afternoou  Visit 
at  the  Shepherd's ;  Messengers  of  Spring 
(1869).  Prague  Gallery ;  Pilgrims  at  a  Chap- 
el (1870),  National  Gallery,  Berlin  ;  Children 
scouring  a  Kettle,  Stettin  Museum  ;  Come 
over !  (1872) ;  Crown  Prince  in  the  Country 
(1873);  Little  Congratulatois  (1879);  Found- 
ling, Shepherd  Children  (1880).— Diosku- 
1860 ;  Mailer,  457 ;  Zeitschr.  f.  b.  E., 
Ti.160. 

SALERNO,  ANDREA  DA     See  Andrea. 
SALIMBENI,  VENTURA,  CavaUere,  bom 
in  Siena  in  1667, 
died    there  in 
1S13.     Sienese 
school ;   son  and 
pupil  of  Arcangi- 
olo  Salimbeni, 
but  studied  care- 
fully   the   works 
of  Correggio. 
Lived  in  Rome  in 
1586-90,   and 
much  employed  there.     On  his  return  t» 
Siena  painted  many  pictures  for  churches ; 
worked  also  in  Pisa,  Lucca,  and  Perugia. 
Knighted  in  Perugia  through  influence  of 
Cardinal  Bevilacqua,  who  permitted  him  to 
bear  his  name.     In  1605  painted  with  Poc* 
cetti  frescos  in  SS.  Annunziata,  Florence, 
and  afterward  worked  in  Genoa  with  Agos- 
tino  Tassi     Among  his  pictures  ore :  Holy 
Family,  Pitti;   Apparition  of  the  Virgin, 
Uffizi ;  Miracle  of  the  Manna,  Angels,  Dn- 
omo,  Pisa ;  Trinity,  SS.  Concezzione,  Sie- 
na ;  Christ  bearing  the  Cross,  8.  Agostino, 
ib. ;  Cmcifixion,  S.  Domenico,  ib.— Vasari, 
ed.  Le  Mon.,  xi.  168 ;  I^nzi,  i.  313 ;  Ch. 
BUnc,  £cole  florentine ;  Burckhardt,  769. 

SAUSBURT  CATHEDRAL,  John  Con- 
gtaite,  a  Kensington  Museum  ;  canvas,  H.  2 
ft  10  in.  X  3  fi  6  in.  The  Catiiedral  seen 
from  the  meadows,  with  a  brook  and  four 
cows  in  foreground.  Boyal  Academy,  1823. 
Painted  for  Bishop  of  Scdisbuiy.     A  similar 


yGoogIc 


I>icture,  vritb  a  cart  aod  three  horses  tandem 
fording  the  brook  (Royal  Academy,  1831), 
belonged  in  1857  to  Samuel  Aahton,  near 
Manchester.  Sketch,  called  The  Bainbow, 
in  liouvra  Engraved  by  D.  Lucas. — Waa- 
gen,  Treasurea,  u.  301 ;  da,  iv.  416  ;  Brock- 
Arnold,  105. 

SAIiLAERT,  ANTHONIE,  bom  in  Bma- 
sela  about  1690,  died  after  164%  Flemish 
school ;  history  painter,  pupil  of  M.  de  Bor- 
deau,  master  of  Brussels  Guild  in  1613 ; 
dean  in  1633-36,  1646-18 ;  often  employed 
by  Bubens  in  Antwerp.  Works:  Archery 
in  1613  (1620)  ;  FroceBsion  of  Brussels 
Guild ;  Allegory  on  Passion  of  Christy  Pro- 
cession  des  Pucelles  du  Sablon,  Infanta  Isa- 
bella Victriz  at  the  Shooting  of  the  Grand- 
Senuent,  Brussela  Museum ;  Holy  Family, 
Ghent  Museum ;  Judgment  of  Paris,  Ma- 
drid Museum. — Immerzeel,  ilL  62 ;  Kranun, 
T.  1439  ;  Nagler,  Mod.,  L  630. 

SAIJJS,  ADELHEID  (n4e  Wagner), 
bom  in  Dresden  in  1825.  History  and  por- 
trait painter,  sister  of  Ulise  Puyroche,  stud- 
ied in  Dresden  and  under  Jaoquand  in  Paris, 
married  the  pointer  Jules  Salles  at  Nimes. 
Works :  The  Parwe ;  Psyche  in  Olympus  ; 
Daughter  of  Eve ;  Elijah  in  the  Desert ; 
Pensierosa  ;  Truth  ensnared  by  Falsehood  ; 
Exit  from  Bath ;  The  Echo  ;  Queen  Bertha. 

SALMACIS  AND  HERMAPHEODITUS, 
Francesco  AUxmi,  Louvre  ;  copper,  H  6  in. 
.X  1  ft  HermapbrodituB,  about  to  bathe  in 
the  fountain  Salmacis,  is  watched  by  the 
nymph  from  behind  trees  (Orid,  Met.,  iv. 
285).  From  Collection  of  Louis  XIV. 
Copy,  with  variations,  in  Turin  Gallery ;  en- 
graved by  Bridi — ^Villot,  Cat  LouTre,  8  ; 
Filhol,  L  PL  16  ;  Landon,  Mus4e,  tL  PL  23 ; 
GaL  di  Torino,  i  PL  21. 

SALMSON,  HUGO  FREDRIE,  bom  in 
Stockholm  in  1843.  Hiatoty,  genre,  and 
portrait  painter,  pupil  of  Stockholm  Acad- 
emy under  Boklund,  then  in  Paris  of 
Charles  Comta  ;  painted  at  first  genre 
scenes  from  Swedish  history,  settled  in 
Paris  in  1869,  and  has  since  taken  up  sub- 
jects from  modem  life  in  the  elegant  manner 


of  Comte.  Medal,  3d  class,  1679;  L.  of 
Honour,  1879.  Member  of  Stockholm  Acad> 
emy  in  1871.  Works :  Oatharina  Jagelloni- 
ca  and  JOran  Persson ;  Gustav  Vasa  finding 
his  Wife  Asleep  ;  Sten  Sture  offering  Peace 
to  Archbishop  TroUe  (all  before  1869) ; 
Spring;  Visit  at  the  Bailiff's;  Peasant  Wom- 
an with  Dove  ;  Fortune  Teller ;  Orsa  Wom- 
an with  her  Child ;  Carrot  Planters  in  PIo- 
ardy ;  An  Arrest  in  a  Village  of  Picardy 
(1879),  At  the  Gates  of  Dalby  in  Skane— 
Sweden  (1884),  Luxembourg  Museum  ;  Tlie 
Orphans  (1884);  Little  Gleaner,  Dear  Grand- 
ma (1885)  ;  Visit  to  the  Farmer— Sweden 
(1886).—MQller,  457. 

SALOMAN,  GESKEL,  bom  at  Tondem, 
Schleswig,  April  1,  1621.  Genre  and  por- 
trait painter,  pupil  of  Copenhagen  Academy 
and  of  Lund  and  Eokersberg  ;  went  in  1850 
to  Gotenburg,  where  he  painted  many  por- 
traits, and  in  1864  to  Paris  to  study  under 
Couture;TiaitedAlgieminl860-61.  Member 
of  Stockholm  Academy  in  1871,  court  paint- 
er in  1876.  Order  of  Vasa.  1869.  Works  : 
Game  of  L'Hombre ;  First  Lesson  on  Violin ; 
Painter  and  Model;  News  from  Crimea, 
Gotenburg  Museum ;  Swedish  Weaver  and 
Child  (1858)  ;  Emigrants  of  Gotenburg 
(1869);  Spahi  before  his  Sweetheart's  Door  ; 
Victim  of  the  Chickens;  Girl  with  Letter, 
Stockholm  Museum. — Weilbach,  606. 

SALOME,  daughter  of  Herodias  and  of 
Philip,  brother  of  Herod  the  tetrarch.  She 
danced  t>efore  her  uncle  on  his  birthday 
and  so  pleased  bim  that  he  promised  with 
an  oath  to  give  her  whatever  she  should 
ask.  She,  instructed  by  her  mother,  whose 
guilty  relations  with  Herod  had  been  de- 
nounced by  John  the  Baptist,  demanded 
the  head  of  John,  and  it  was  brought  to  her 
in  a  charger  (Matt,  xiv.).  A  favourite  sub- 
ject with  the  painters. 

By  Carlo  Dolci,  Dresden  Gallery ;  canvas, 
H.  3  ft  3  iu.  X  2  ft  8  in.  The  daughter  of 
Herodias,  three-fourths  length,  with  head 
of  John  the  Baptist  in  a  charger.  Fainted 
for  the  Marchese  Binuccini  Engraved  by 
P.  A.  Eilian.— Gal.  roy.  de  Dresde,  L  H  42. 
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By  Oueroino,  Louvre ;  caiiTas,  H.  4  ft.  6 
in.  x5  tL  6  in.  Salome,  accompanied  bj  a 
aervaitt,  receiTes  in  a  baein  the  head  of  John 
the  Baptist,  which  an  executioner  holds  by 
the  hair.  Fainted  about  1650.  Formerly  in 
Modena  Gallery.  Villot,  Louvre  ;  Laudon, 
Mus^,  liv.  PL  31. 

By  Bernardino  Luini,  Louvre  ;  wood,  H. 
2  ft  X 1  ft  9  in.  The  daughter  of  Herodias, 
half-length,  receives  into  a  charger  the  bead 
of  John  the  Baptist,  which  is  held  by  a  per- 
flon  whose  arm  only  is  seen  at  right  Col- 
lectioa  of  Louis  XIV.     Attributed  to  Sola- 
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rio  and  to  Leonardo  da  YincL  Excellent  in 
«olour. — Tillot,  Oat  Louvre ;  Landon. 

By  Bernardino  Luini,  Uffizi,  Horence ; 
vood.  The  daughter  of  Herodias,  accom- 
panied by  a  servant  receives  from  the  hand 
of  an  executioner  the  head  of  John  the  Bap- 
tist in  a  charger.  Formerly  attributed  to 
Leonardo  da  Vind. — Soc  Ei  &  Paris,  QaL 
de  Firenze,  FL  39. 

By  Giovanni  Antonio  Pordenone,  Palazzo 
Doria,  Rome ;  canvas,  half-length,  life-size. 
Tlie  daughter  of  Herodias,  with  her  maid, 
and  head  of  John  on  a  charger.  A  lofty 
Venetian  beauty ;  head  of  ^ptist  also  of 
Venetian  type.  Commonly  attributed  to ' 
Oiorgione.  Beplica  in  Baring  Collection,  I 
London ;   and  a  modem  copy  in  Palazzo  i 


Berri  (Vendramin),  Venioe.^ — C   &  C,   N. 
Italy,  ii.  287  ;  Burckhardt,  732. 

By  Henri  Megrtault,  Madame  de  Cassin, 
Paris.  Full-length,  seated  on  a  decorated 
coffer,  her  limbs  only  half  concealed  by  a 
gauze  robe  ornamented  with  gold,  her 
naked  feet  escaping  from  her  shppers,  her 
superb  head  of  raven-black  hair  relieved 
against  a  lemon-coloured  satin  curtain.  In 
her  lap  is  a  gc^en  charger  and  a  sheathed 
knife.  An  elaborate  study  of  a  gypey  of  the 
Compagna.  Painted  in  Bome  (1869)  and 
Tangiers.  Salon,  1870 ;  sold  to  a  dealer 
for  16,000  francs  ;  to  Mad- 
ame de  Casein  for  40,000 
franca  Etched  by  Rajon. 
— Stothert,  226  ;  EunsU 
Chronik,  viil  489  ;  La- 
rouaee,  xiv.  131 ;  Appleton's 
Journal,  viii  612. 

By  Titian  {?),  Madrid 
Museum ;  canvas,  H.  2  f t 
10  in.  X  2  ft  8  in.  Same 
figure  as  the  Lavinla  Ve- 
ckli  of  Berlin,  but  carrying 
on  her  head  in  a  silver  sal- 
ver the  bead  of  John  the 
Baptist ;  dress,  red  da> 
maak.  Painted  about  1665 
(?).  If  this  is  not  the  Sa- 
lome of  Collection  of 
Charles  L,  that  picture  is  missing.  Copy 
by  Padovanino  in  Padua  Gallery. — C.  &  C, 
Titian,  iu  141 ;  Waagen,  Treasures,  ii.  48a 
By  Alessandro  Turchi,  Madrid  Museum  ; 
canvas,  H.  4  ft  6  in.  x  6  ft.  3  in.  King 
Herod,  seated  at  table  with  Hei-odiaa  and 
other  peraons,  grants  to  Salome  the  bead  of 
the  Baptist,  for  which  she  asks. — Cat  Ma- 
drid Mus. 

SALTEB>  WTT.TJAM,  bom  at  Honiton, 
Devonshire,  in  1804,  died  in  London,  Dec. 
22,  1876.  History  and  portrait  painter,  pu- 
pil in  London  of  Northcote  in  1822-27.  In 
the  latter  year  he  went  to  Florence,  where 
the  exhibition  of  his  Socrates  before  the 
Areopagus  won  him  an  election  to  the  Acad- 
emy and  a  profeasorship  in  the  first  class  of 
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Mstorj.  In  1832  he  went  to  Borne  and 
thence  to  Farms,  where  also  he  was  elected 
a  member  of  the  Academy.  He  returned 
to  London  in  1838  and  was  long  a  promi- 
nent meml>er  and  for  some  time  vice-preBi- 
-dent  of  the  Society  of  British  Artiste. 
Works  :  Banquet  by  tbe  Duke  of  Welling- 
ton to  the  Veterans  of  Waterloo  (1833),  Q. 
Mackenzie  ;  Jepbthah's  Vow  ;  Interview  of 
€harles  L  with  his  Children  (1863) ;  Queen 
Ehzabetb  reproving  Dean  Noel  (1865);  Des- 
demona  and  Othello  before  tbe  Senate 
<1869);  Last  Sacrament  (1S74). 

SALTZMANN,  KABL;  contemporary. 
Marine  painter,  pupil  in  Berlin  of  Eschke, 
made  the  trip  around  the  world  in  the  suite 
of  Prince  Henry  of  PruBBi&  Works :  Dawn 
by  the  Sea  (1874) ;  Entrance  into  Harbour 
of  Colberg ;  Harbour  of  Valparaiso  (1882) ; 
Saved  (1881). 

SALUT  AUX  BLESSES.  See  Wounded, 
Saluting. 

SALVARESIO,  FABBICIO,  portrait,  K- 
iian,  Vienna  Museum ;  canvas,  H.  3  f i  8  in. 
X  2  ft,  8  in. ;  signed.  A  man  embrowned 
by  travel ;  to  the  right,  a  negro  boy  looking 
up  holding  a  bunch  of  flowers.  Painted  in 
1568 ;  belonged  to  Archduke  Leopold  Wil- 
helm.  Print  in  Teniera'  Gallery  omits  ne- 
gro boy.  Much  impaired  by  retouching. — 
C.  &  C,  Titian,  ii.  267. 

SALVI,  GIOVANNI  BATTISTA.  See 
Sasso/erralo. 

SALVIATI,  C3ECCHINO  DEL,  bran  in 
Florence  in  1510, 
died  in  Borne,  Nov. 
11,  1563.  Floren- 
tine school;  real 
name  Francesco 
de'  Rossi,  son  of 
Michelangelo  d  e ' 
Bossi,  a  velvet 
weaver.  Pupil  of 
Oiuliano  Bugiar- 
dini,  afterwards  of 
Bandinelli   and    of 

Andrea  del  Sarto  (1529),  with  whom  Vaaari 
was  at  the  same  time  working.    Went  to 


Borne  under  patronage  of  Cardinal  Solviati, 
from  whom  be  took  the  name  by  which  he 
is  commonly  known.  He  painted  in  Venice, 
Florence,  Verona,  and  other  cities,  and  in 
1514  went  to  France,  where  he  was  employed 
by  Cardinal  de  Lorraine  in  decorating  the 
Cbdteau  de  Dampierre ;  but  having  made 
enemies  through  his  quarrelsome  disposi- 
tion, be  returned  to  Italy,  after  an  absence 
of  twenty  mouths.  Salviatl  was  a  better 
designer  than  cotourist  Examples  of  his 
work  are  :  Charity,  Christ  bearing  his  Cross, 
Uffizi ;  Patience,  Palazzo  Pitti ;  Archangel 
Michael,  Vatican  ;  Incredulity  of  St.  JTtomas, 
Louvre ;  St  John  Baptist  in  tbe  Desert, 
Love  and  Psyche,  Berlin  Museum ;  Charity, 
National  Gallery,  Loudon.  —  Ch.  Blanc, 
£cole  florentine  ;  Vasari,  ed.  Le  Mon.,  xii 
47  ;  ed.  Mil,  viL  6  ;  Burckhardt,  188,  756. 

SALVIATI,  GIUSEPPE.  See  Porta,  Giu- 
seppe. 

SAILER,  FREEDBICH,  bom  at  Heil- 
bronn,  June  1,  1827,  died  there,  May  4, 
1876.  Landscape  painter,  firat  instructed 
by  Earl  Baumann,  then  studied  in  Munich ; 
much  influenced  by  Bichard  Zimmennann ; 
painted  landscape  backgrounds  in  several  of 
Alexander  vod  Eotzebue's  great  battle- 
pieces.  Winter  Landscape,  Stuttgart  Gal- 
lery.— Eunst-Chronik,  xi  738. 

SAMACCHINI,  ORAZIO,  bom  in  Bolo- 
gna, Deo.  20,  1632,  died  there,  June  12, 
1577.  Bolognese  school ;  Vasari  colls  him 
Fumaccini,  Orazio  da  Bologna,  and  Som- 
macchini.  Began  by  imitating  Pellegrino, 
Tibaldi,  and  the  Lombards ;  went  to  Rome 
in  time  of  Pius  IV.,  and  painted  for  Zuo- 
chero  a  compartment  in  one  of  the  balls  of 
the  Vatican,  which  was  highly  commended. 
On  his  return  to  Bologna  became  a  success- 
ful painter.  Works  :  Coronation  of  the  Vir- 
gin, Bologna  Gallery  ;  Presentation  in  the 
Temple,  S.  Giacomo  Maggiore ;  Madonna 
with  Saints,  S.  M.  Maggiore  ;  Holy  Trinity, 
S.  Stefaso ;  Flagellation,  S.  Salvatore ;  Cru- 
cifixion, Servi — Malvaeio,  i  168 ;  Vasari,  ed. 
Ma,  vii.  420  ;  Ch.  Blanc,  £cole  bolonaise  ; 
Lanzi,  iii.  44  ;  GuoUndi,  72,  157. 
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SAMARITAN,  GOOD  (Luke.  x.  30),  £u- 
guDe  Delacroix,  M.  Augusts  Vacqueri« ; 
canvas,  H.  I  ft  2  io.  x  11  in.  The  good 
Samaritan  striving,  with  much  care  and 
solicitude,  to  put  the  wonnded  traveller 
upon  his  horse. — Chesoeau,  (Euvre  Dela- 
croix, 311. 

By  Bembrandl,  Louvre ;  canvas,  H.  3  fi  9 
iu.  x4  ft  6  in. ;  signed,  dated  1G18.  Tvro 
men  assisting  into  an  inn  a  wounded  travel- 
ler, whose  horse  a  stable-man  holds ;  on 
right,  the  Glood  Samaritan  on  the  steps, 
purse  in  hand,  commending  the  sufferer  to 
the  care  of  the  landlady ;  above,  three  fig- 


Svnun  and  Dllllih,  Anion  >»>  D,ch,  Viann*  \ 

ores  looking  out  of  a  window.  Collection 
of  Louis  XVL ;  bought  at  sale  of  Linden  von 
Slingeland,  Dordrecht  (1786).  Engraved  by 
Baron  Denon  ;  J.  de  Prey  (1798) ;  Longhi 
in  Mus^  fran9ais ;  Oortman, — Cat  Louvre  ; 
Eastlake,  Louvre,  182 ;  Smith,  vij.  61 ;  Vos- 
maer,  213,  476. 

Subject  treated  also  by  Jacopo  Bassano, 
National  Gallery,  London,  and  Vienna  Mu- 
seum ;  Adam  Elsheimer,  Louvre ;  Domenico 
Feti,  Dresden  Museum ;  Paolo  Veronese, 
ib. ;  Herri  de  Kes,  Vienna  Museom ;  Will- 
iam Hogarth,  SL  Bartholomew's  Hospital, 
London ;  Pierre  Lacour,  Bordeaux  Muse- 
um ;  Michelangelo  da  Caravaggio,  Brera, 
Milan ;  Louis  Cabat  (Salon,  1840) ;  Franz 


Dreber  (1848),  Dresden  Gallery ;  Thcodule 
Bibot  (1870),  Luxemboui^  Museum  ;  Jean 
Jacques  Henner  (Salon,  1874). 

SAMSON  AND  DELILAH  (Judges,  ivL), 

Anton  van  Dyck,  Vienna  Museum  ;  canvas, 

H4ft7i^in.x8ft.2in.     Samson,  just 

awakened  from  his  slumber,  stooping  and 

with  one  knee  on  the  ground,  is  struggling 

with  the  Philistines ;   Delilah,  in  a  white 

vest  and  red  mantle,  is  lying  on  the  couch, 

at  the  head  of  which  is  an  elderly  woman. 

From  Van  Amory  Collection,  Amsterdam 

(1722),  4,300  fiorins.    Engraved  by  H.  Sny- 

ers ;  Prenner ;  J.  Macunl ;  L.  Bonnet ;  Ax- 

mann ;  etched  by  Ch.  Walt- 

ner  (1873).    Same  subject, 

Hampton  Court — Smith, 

iil  32;  Guiffrey,  248; 

Gaz.  des  B.  Arts  (1873). 

By  Rembrandt,  Cassel 
Gallery ;  canvas,  H  7  f t 
8  in.  X  9  ft  1  in.;  signed, 
dated  1636.  Seven  figures. 
Samson,  betrayed  by  De- 
lilah, who  is  escaping  from 
the  room  with  his  locks  in 
her  hand,  is  insulted  by 
the  Philistines,  who  hold 
him  prostrate.  Taken  to 
Paris ;  returned  in  1815. 
Engraved  by  F.  lAnderer 
(1760) ;  Jaeobi  (1785).— 
Vosmaer,  446 ;  Smith,  vii  12 ;  Beveil,  iv. 
242. 

By  Rvbetut,  Munich  Gallery ;  canvas,  H 
3ft8in.x4ft  I  in.  Nine  figures.  Six 
Philistines  are  binding  Samson,  who  is 
struggling,  with  one  knee  on  the  couch  on 
which  Delilah  is  lying,  holding  the  scissors 
in  her  hand  ;  at  the  head  of  the  couch,  an 
old  woman,  looking  on.  Engraved  by  Henry 
Snyers ;  lithographed  by  Piloty.  Similar 
composition,  Vienna  Gallery,  by  Van  Dyck. 
—Smith,  ii.  66  ;  ix.  265  ;  Reveil,  xiv.  9S2. 

By  Alessandro  Turchi,  Louvre  ;  canvas, 
H.  6  ft  3  in.  X  8  ft  6  in.  Delilah,  seated 
upon  a  couch  holding  the  sleeping  Sam- 
son's head  in  her  lap,  gives  a  signal  to  two 
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SAMSON'S    WEDDING 


Philifitioe  Boldiers  to  seize  him ;  a  barber  is 
cutting  off  his  hair,  and  at  left  two  chil- 
dren have  hia  bwotA  and  the  ass's  jaw- 
bone.— Villot,  Cat  Louvre ;  Landon. 

Subject,  treated  also  b;  Lucas  Gnuutch, 
Dresden  and  Augsbui^  MuBeums ;  Adrien 
▼an  der  Werff,  Sana  Souci,  Potsdam ;  Ge- 
rard Honthorst,  Cit;  HaU,  Dordrecht ;  Got- 
fried  Schalken,  Bordeaux  Museum  ;  Jacopo 
Sementi,  ib.;  Eugene  Delacroix,  M.  Dau- 
bigny,  Paris ;  Louis  Marie  Baader  (Salon, 
18&7) ;  Ferdinand  Hum- 
bert (Salon,  1873). 

SAMSON'S  WED- 
DING, Rembrandt,  Dres- 
den Gallery  ;  canvas,  H. 
IftxSftlOin.;  signed, 
dated  1638.  Samson's 
wife  (portrait  of  Satikia) 
seated  at  table  with  other 
guests,  before  a  daia,  in  a 
hall  richlj'  hung  with  ta- 
pestry ;  at  left,  Samson 
proposing  his  enigma  to 
the  Philistines,  among 
whom  are  musicians  with 
instruments.  Engraved 
by  Maasaloff. — Toamaer, 
80,  450  :  Bode,  Studien, 
443,  668. 

SAMSON    VIOTORI-  ^ 

OITS,  Ouido  Beni,  Bologna  Gallety ;  canvas, 
H.  8  ft.  1  in.  X  6  fL  9  in.  Samson,  nearly 
nude,  after  battle  quenches  his  thirst  with 
water  from  the  jaw-bone  of  an  ass  with 
which  he  has  slain  a  thousand  Philistines. 
Duplicate  of  picture  in  Turin  Gallery.  En- 
graved by  Bolognini ;  Tomba. — Pinac  di 
Bolc^na,  PL  6  ;  Lavice,  12,  410. 

SAMUEL,  IHrANT,  Sir  Joshua  Reynolds, 
National  Gallery,  London ;  canvas,  H.  2  ft. 
10  in.  X  2  ft  3  in.  Infant  Samuel,  full- 
length,  kneeling  at  prayer,  with  a  ray  of 
light  falling  upon  him.  Exhibited  at  Boyal 
Academy  in  1776 ;  bequeathed  by  Lord 
Famborough  in  1838.  Engraved  by  J. 
Dean ;  J.  Lucas ;  and  othei-s.  Duplicates 
in  Dulwich  Gallery,  Cobham  Hall,  and  oth- 


er collectiona.  Copy  by  J.  R  Powell  at 
Somerby,  seat  of  Earl  of  Normanton,  mis- 
taken for  an  original  by  Waagen,  who  calls 
it  the  finest  example  he  knows  of  the  pict- 
ure.— Pulling,  59 ;  Waagen,  Art  Treasures, 
iii  2a 

SAMUEL  APPEAEING  TO  SAUL,  Sal- 
vator  RoKa,  Louvre ;  canvas,  H.  8  ft  11  in. 
x6  ft.  3  in.  The  shade  of  Samuel  evoked 
by  the  Witch  of  Endor,  who  stirs  the  fire 
on  a  tripod ;  at  left,  Saul,  prostrate,  raises 


hia  eyes  to  Samuel ;  in  background,  behind 
Samuel,  the  two  soldiers  of  Saul,  stricken 
with  fear  ;  behind  the  witch,  skeletons,  owls, 
and  fantastic  forma  Collection  of  Louis 
XrV.  Engraved  by  Guttemberg.— Villot, 
Cat  Xjouvre ;  Mus4e  royal ;  Inndon,  Mu- 
WJe,  ix.  PI.  18  ;  Filhol,  xi.  PI  67. 

SANCHEZ  DE  CASTRO,  JUAN,  flour- 
ished at  Seville,  middle  of  16th  century, 
died  after  1516.  Spanish  school ;  painted 
in  1454,  under  influence  of  the  Van  Eyck 
school,  pictures  for  the  Cathedral  of  Seville, 
and  in  1484  a  St  Christopher  in  fresco,  in 
3.  Juliano,  repainted  in  1775.  He  was  the 
first  painter  of  note  in  the  school  of  Anda- 
lusia.— Stirling,  i.  81 ;  Cean  Bermudez. 

SANCHEZ  COELLO,  ALONSO,  bom  at 
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Benjfayni,  Valencia,  about  1613-15,  died 


SANCHEZ  COTAN,  Fray  JUAN,  born 
at  Alcazar  de  San  Juan  in  1S61,  died  in 
Granada,  Sept  8,  1627.  Spaniah  scbool ; 
pupil  of  Bios  del  Prado  at  Toledo,  and  be- 
came noted  for  slfill  in  paioling  flowen  and 
other  still-life  subjecta.  In  1604  became  a 
monk  at  the  Cluuireuse  of  Faular;  after- 
ward transferred  to  the  Chartreuse  of  Gra- 
nada, where  he  executed  many  religious 
compoaitioDS,  especially  scenes  from  the 
life  of  St  Bruno  and  from  the  persecntion 
of  the  Carthusians  in  England. — StirliBg,  i. 
436  ;  Viardot  160 ;  Oean  Benuudez. 

SANCHO  PANZA  AND  THE  DUCHESS, 
Charles  Robert  Leslie,  National  Qalleiy, 
London  j  canvas,  H.  4  ft  x  6  ft  The  Duch- 
ess, seated  on  a  couch  near  the  middle  of 
the  picture,  Attended  by  young  women  on 
right  and  by  the  Duetla  Bodriguez  on  left, 
listens  to  Sancho,  who  ia  seated  on  a  low- 
stool.  Exhibited  at  Boyal  Academy  in  1844 ; 
from  Vernon  Collection,  1847  ;  a  repetition, 
with  some  alterations,  of  the  small  original 
painted  in  1823  for  Lord  Egremont  Loi-d 
Egremont  paid  for  thia  original  £100  ;  sold 
to  Samuel  Bogers  for  £70;  Rogers  sale 
(1856),  1,120  guineas.  Engraved  by  Hum- 
phreys ;  R.  Staines.— Cat  Nat.  Gal 

SANCTIS.  GDGLIELMO  DE  bom  iu 
Rome  in  1830.  History  and  portrait  paint- 
er. Worka :  Galileo  inventing  the  Telescope  ; 
Michelangelo  and  Ferrucio  studying  the 
Phra  for  Fortification  of  Florence  (1875), 
Turin  Galleiy  ;  Emanuel  Philibert  showing 
his  Son  to  the  Savoyards  ;  Portraits  of  Vic- 
tor Emanuel  and  of  Prince  Humbert  (1876). 

SANDBY,  PAUL,  bom  at  Nottingham  in 
1725,  died  in  London,  Nov.  9, 1809.  Land- 
scape painter  ;  went  to  Loudon  in  1746  and 
studied  at  the  drawing  school  at  the  Tower ; 
in  1768  he  became  drawing  maater  to  Boyul 
Military  Academy  at  Woolwich,  and  under 
George  IIL  he  was  teacher  of  drawing  fo 
the  royal  princea.  He  was  one  of  the  foun- 
dation members  of  the  Royal  Academy. 
Painted  in  oils  with  succeas,  but  ia  chiefly 
noted  as  the  founder  of  the  English  school 
of  water-colours.     Sandby,  i.  102. 
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9ANDHAM,  HENBY,  bora  in  Montreal, 
Canada,  May  24,  1642.  Landscape  and 
genre  painter ;  visited  England  and  France 
for  Btudjr  in  1880  and  in  1884.  Member 
(1880)  of  Boyal  Canadian  Academy.  Studio 
in  Boston,  Mass.  Works :  Fog  in  St.  John 
Harbor  (1879),  National  GalleT?,  Ottawa ; 
Cow  Bay— No7a  ScotU  (1880),  George 
Hague,  Montreal ;  Beturn  from  the  Hunt 
(1882),  Judge  O'Hara,  Toronto;  Dawn  of 
Liberty— -Battle  of  Lexington  (1885).  Hia- 
torical  Society,  Lexington,  Mass. 

SANDEART,  JOACHIM  VON,  bom  in 
Frankfort,  May 
12,  1606,  died  in 
Nuremberg,  Oct 
14,168a  German 
Bchool,  history 
and  portrait  paint- 
er. He  went  to 
Prague,  in    1621, 

to  study  engrav-  l.. 

ing  under  Sadeler, 
but  adfised  by  tbe 

latter  to  devote  himself  to  painting,  he  re- 
paired to  Utrecht  and  became  pupil  of  Ge- 
rard Honthorst,  who  took  him  to  England. 
There  he  saw  great  works  by  Titian,  and 
after  having  pnint«d  several  portraits,  went 
to  Venice  in  1627  to  study  Titian  and  Vero- 
nese. In  Borne  he  paijited  Fope  Urban 
VllL,  and  was  one  of  the  twelve  masters 
selected  to  paint  a  picture  for  the  King  of 
Spain.  He  returned  to  Germany  in  1635, 
went  to  Amsterdam  in  1637,  and  to  Nurem- 
berg in  1649  to  paint  the  envoys  to  the  Con- 
gress of  Peace.  At  Augsburg  he  worked 
for  the  Elector  Maximilian  of  Bavaria,  and 
the  Emperor  Ferdinand  in  1672,  and  in 
1674,  after  a  second  marriage,  settled  in 
Nuremberg,  where  he  became  the  main  pil- 
lar of  the  Academy  founded  in  1662.  His 
reputation  rests  chiefly  upon  his  well-known 
"German  Academy,"  written  in  1675-79. 
Works :  Archei-s'  Company  (1638),  Portrait 
of  the  Poet  Hooft,  four  others  (1639,  1641), 
Amsterdam  Museum ;  Young  Man  with 
Dead  Horse,  Old  Woman  iu  Prayer,  Bam- 


bui^  Gallery ;  Isaac  blessing  Jacob,  Ascbaff- 
enberg  Gallery  ;  Banquet  of  Peace  (1660), 
Town  Hall.  Nuremberg ;  The  Twelve  Mou  ths 
(12),  two  Portraits,  Munich  Gallery  ;  Miner- 
va and  Saturn  (1644),  Archimedes  (1651), 
Vienna  Museum  ;  Apollo  rejoicing  over  De- 
feat of  Python,  UfGzi,  Florence. 
—  Ch.  Blanc,  £cole  allemande  ; 
Kramm,  t.  1440. 

aiNDYa,  FREDERICK,  bom  in  Norfolk 
in  1832.  Figure  and  portrait  painter ; 
paints  portraits  chiefly,  but  some  ideal 
works  of  exquisite  finish.  Exhibited  first 
at  Royal  Academy  in  1864.  Works  :  Oriana 
(1861)  ;  King  Pelles'  Daughter,  La  Belle 
Ysonde  (1863);  Morgan-le-Fay  (1864);  Gen- 
tle Spring,  Cassandra  (1865)  ;  Mary  Wag, 
dalen.  Flower  (1866) ;  Medea  (1869,  Paris 
Exhibition,  1878) ;  Perdita  (1879). 

SAN  GIORGIO,  EUSEBIO  DI,  bom 
about  1478,  died  in  1550  (?).  Umbrian 
school ;  pnpil  in  school  of  Penigino  at  same 
time  with  Manni ;  made  free  of  his  guild 
in  Perugia  immediately  after  Piniuricchio, 
whose  style  he  imitates  in  its  least  interest- 
ing features,  while  his  colouring  is  like 
Manni's.  He  aided  Pinturiccliio  at  Siena. 
His  Adoration  of  the  Magi  (1505),  Perugia 
Gallery,  has  a  tinge  of  the  Baphaelesque, 
und  has  even  been  attributed  to  Raphael 
Two  frescos,  the  Anuuuciation,  and  St.  Fran- 
cis receiving  the  Stigmata  (1507),  are  in  S. 
Damiano,  near  Aasisi ;  and  there  is  a  Holy 
Family  (1512)  in  S.  Francesco,  Matellica. — 
C.  &  C-,  Italy,  iii.  339;  Burckhardt,  674; 
Siret,  829 ;  Cli.  Blanc,  itcole  ombrienne. 

SANO  DI  PIETRO.     See  Ansano. 

SANS  Y  CABOT,  FRANCISCO,  bora  in 
Barcelona  in  1834,  died  in  Madrid,  May  5, 
188L  History  painter,  pupil  of  Barcelona 
Art  School,  and  in  Paris  of  Couture ;  mem- 
ber of  S,  Femando  Academy,  director  of  the 
Museum ;  painted  frescos  in  many  palaces 
id  public  buildings.  Medals  :  2d  class, 
160,  1862  ;  Ist  class,  1871.  Works :  Pro- 
metheus, Shipwreck,  End  of  Carnival  (1857); 
Battle  at  Wad  Ras ;  Liberty  and  Indepen- 
dence (1860);  Episode  in  Battle  of  Trafalgar 
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(1862),  Madrid  Museum  ;  Market  Square  in 
Qerona,  Fortune,  Chance  and  F0II7  distrib- 
uting their  Gifta,  Friend's  Visit  (1871) : 
Mercury  leading  the  Hiatrioaio  Arts ;  Apol- 
lo chasing  Night ;  General  Prim  and  the 
Catalonian  Volunteers  at  Tetuan ;  Death 
of  Churruca  at  Trafalgar;  Fortiaita  of 
Isabella  IL,  Charles  V.,  Alfonso  V.,  Alfonso 
XIL,  Barcelona  UniTersity.  In  fresco :  En- 
trf  of  Charles  V.  into  Borne,  Conquest  of 
Fort  of  Ooletta,  Battle  of  Muhlbe]^,  Visit 
of  Francis  L  to  Charles  V.,  Alcazar,  To- 
ledo.—La  Bufitradon  (1861),  i.  298  ;  Meyer, 
ConT.  Lex.,  zx.  862. 

SANT,  JAMES,  bom  in  London  in  1820. 
Figure  and  portrait  painter,  pupil  of  John 
Varley,  and  student  in  1840  of  Boyal  Acad- 
emy. Very  successful  as  a  painter  of  por- 
traits, especially  of  children  ;  elected  an  A. 
RA.  in  1861,  and  RA.  in  1871.  In  1872 
he  was  appointed  principal  painter  in  ordi- 
nary to  the  Queen.  Among  his  sitters  have 
been  the  Queen,  Prince  Albert,  children  of 
the  Prince  of  "Wales,  and  other  members  of 
the  royal  famUy,  and  many  of  the  nobility. 
Other  works :  Children  in  the  Wood  (1864); 
Fortune  TeUer  (1855);  Infancy  (1857);  Lil^ 
tie  Bed  Biding  Hood  (1860) ;  First  Source 
of  Sorrow  (1862);  Taking  Notes  (1863);  Turn 
again  Whittington  (1864) ;  Light  in  Dark 
PUces  (1666) ;  Mentonese  Children  (1869) ; 
Alone  (1870)  ;  Schoolmaster's  Daughter 
(1871);  Peaches  (1874);  Early  Post  (1875); 
Gleanings  (1877) ;  LitUe  Z&ra  (1878) ;  Ad- 
versity (1879) ;  Maidenhood  (1882) ;  Love- 
Birds  (1863) ;  Sylria  (1884) ;  Forget-me- 
not  (1886) ;  Portrait  of  Adelina  Patti 
(1886). 

SANTA  CONVEBSAZIONE,  Palma  Vec- 
chio,  Naples  Museum ;  wood,  H.  2  ft,  10  in. 
X  6  ft  6  in.  The  Virgin  seated  on  a  knoll, 
with  farm  in  distance ;  Jesus  gives  his  bless- 
ing to  a  couple  whose  heads  and  arms  are 
seen  at  edge  of  picture  as  they  approach  the 
knoll  and  are  introduced  by  Si  Jerome ;  to 
the  left,  St.  John  Baptist  on  one  knee ;  St 
Catherine  near  the  trunk  of  a  tree.  One  of 
Palma'sbest;  shows  Titianesque  vigour  and 


richness.  Fonnerly  in  Casa  Barberigo,  Son 
Polo.— C.  &  C,  N.  Italy,  iL  470. 

By /UmaVecchio,  Vienna  Museum ;  wood, 
H.  4  ft  2  in.  X  6  ft  3  in.  The  Virgin,  rest- 
ing at  foot  of  a  tree,  presents  Jesus  to  SS. 
Catherine,  Celestin,  John  Baptist,  and  a 
female  Saint.  Probably  picture  formerly  be- 
longing to  Galia  di  Fano,  Venice. — C.  &  0., 
N.  Italy,  u.  471. 

SANTA  CBOCR  See  FmnccKO  and  Gi- 
rolamo  da  Santa  Croce. 

SANTA  FAZ.     See  Eoce  Homo,  Murillo. 

SANTAFEDE,  FABREJO,  bom  in  Na- 
ples about  1560,  died  there  in  1636.  Nea- 
politan school ;  son  and  pupil  of  Francesco 
Santafede;  afterwards  pupil  of  Francesoo 
Curia,  and  then  visited  Borne,  Bologna, 
Venice,  and  Florence  to  study  the  great 


on  return  to  Naples.  It  is  said  that  when 
Naples  was  sacked  by  the  insurgents  under 
Masaniello  (1647),  two  halls  which  Santa- 
fede had  painted  were  epared,  out  of  respect 
for  the  artist  Works :  Madonna  with  S^ts 
(1595),  NaplesMuseum ;  Holy  Family,  Hague 
Museum,  and  piotiu^es  in  churchea  Fabrizio 
was  the  master  of  Massimo  StanzionL — Ch. 
Blanc,  Ecole  napolitune  ;  Siret,  829. 

SANTAFEDE  FBANCESCO,  flourished 
about  1655.  Neapolitan  school ;  pupil  of 
Andrea  da  Salemo.  Works  in  churches  in 
Naples,  among  the  best  being  the  Corona- 
tion of  the  Virgin,  in  S.  M  la  Nuova  (though 
some  ascribe  this  to  Fabrizio,  his  son);  and 
Resurrection,  Chapel  of  the  Mont«  di  PietA. 
—  Ch,  Blanc,  Ecole  napolitaine.    . 

SAJfTEREE,  JEAN  BAPTISTE,  bom  at 
Magny  (Seine-et-Oise),  Jan.  1,  1658,  died 
in  Paris,  Nov.  21,  1717.  French  school; 
genre  and  portrait  painter,  pupil  of  Francois 
Lemaire  and  of  Boullc^^ne  the  elder.  P^t- 
ed  his  St  Theresa  for  Louis  XIV.  and 
obtained  a  pension,  and  for  his  Susanna 
was  made  Member  of  the  Academy,  1704. 
Works :  Sutamia  Bathing  (1704),  Louvre ; 
Marie  Adelaide  of  Savoy,  Louise  Adelaide 
d'  Orleans  (2),  The  Begent  and  Madame  de 
Parabdre,  Versailles  Museum  ;  St  Theresa 
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in  Ecataay,  Ohapel,  ib. ;  Female  Cook,  Bor- 
deaux Museum ;  do.,  and  YouDgOirl  Asleep, 
Nantes  Museum; 
Allegoty  on  Paint- 
ing, OuiioBity,  Gar- 
dener, OrlSana  Mu- 
seum ;  Songstress, 
Bouen  Museum; 
others  in  museums 
at  Niort,  Beime, 

Saumur,  .Tours;  ^ 

Female     Portrait 
(1699) ;  Hermitage, 

St.  Petersburg ;  Widow  of  Ephesns  mourn- 
ing for  her  Husband,  QeotaBiry,  Darmstadt 
Tj     ^  f^  —  -«  Museum  ;   Por- 

JjK/M'^LKnCtnitoi  Coypel; 
P       t^ndj         StTberesaMed- 
(f^f  "  gl         *  itating;    Adam 

^^*   ^r7«  Ch.    Blanc, 

y*^*-*^  £cole    fnm- 

9aise;  Hoosaaje,  162 ;  Wurzbach,  Fr.  MaL 
des  iviiL  Jahrh.,  13  ;  Bellier,  ii;  Jal,  1101. 
SAHTI  (Saczio),  GIOVANNI,  bom  in 
Colbordolo  about  1486,  died  in  Urbino, 
Aug.  1,  1494.  Umbrian  school;  son  of 
Sante  Saoti,  a  fauckster,  and  the  father  of 
Baphael ;  was  a  painter  before  1468 ;  mas- 
ter unknown,  but  probably  brought  up 
under  influence  of  Piero  della  Francesca 
and  of  Melozzo  da  Fori!  Was  a  man  of 
culture ;  wrote  a  long  poem,  still  extant 
(Vatican  Library),  in  honour  of  his  patron, 
Federigo  da  Montefeltro,  Duke  of  Urbino. 
Fainted  a  large  ^sco  in  the  Tiranni  Chap- 
el, S.  Domenico,  Cagli,  in  two  parts — the 
Besurrection  of  Christ  above,  and  the  Ma- 
donna enthroned  with  Saints  below — a  pleas- 
ing and  well-arranged  composition,  showing 
a  knowledge  of  linear  perspective  and  some 
skill  in  foreshortening.  Santi  was  a  pains- 
taking, conscientious  artist,  who  availed  him- 
self of  those  opportunitiea  for  improvement 
which  came  in  his  way,  and  thus  acquired 
A  technical  skill  superior  to  that  of  Falme- 
ruoci  or  NelU.    Among  the  best  of  his  pict- 


ures are :  Adoration  of  the  Virgin,  Convent 
of  Monte  Fiorentino,  near  Urbania;  Ma- 
donna with  Saints,  S.  Croce,  and  Visitation, 
S.  M  Nuova,  Fano ;  Madonna  with  Saints, 
Church  of  Grodara  ;  Madonna  with  Saints, 
Berlin  Museum ;  Madonna,  National  did- 
lery,  London  ;  Annunciation,  Brera,  Milan  ; 
Boj  in  Profile,  Palazzo  Colonna,  Borne. — G. 
&  C,  Italy,  ii  679 ;  Vasari,  ed.  Le  Mon., 
viiL  2,  67 ;  Passavant,  Bafael  von  Urbino 
und  sein  Vater  (Leipsic,  1839) ;  Pungileoni, 
Elogio  Storico  di  Oiov.  Santi  (Urbino,  1822); 
Ch.  Blano,  £co1e  ombrienne  ;  G.  &  C,  Baph- 
ael, L  cap.  1. 

SANTT,  BAFFIELLO.     See  .flopAae/. 

SANTI  DI  TITO,  b^m  at  Borgo  San  Se- 
polcro,  Oct  6,  1636,  died  in  Florence,  July 
23,  1603.  Florentine  school ;  pupil  of  A^^' 
gelo  Bronzino  and  of  Bandinelli ;  went  to 
Bome  in  1660  and  studied  the  works  of  the 
great  magtera.  Became  an  excellent  de- 
signer, but  was  not  successful  as  a  oolour- 
ist  He  returned  to  Florence  after  four 
years'  absence  and  spent  most  of  his  life 
there.  Among  his  works  are :  Entomb- 
ment, Berlin  Museum ;  Entry  of  Ghrist  into 
Jerusalem,  Dead  Ghrist  on  the  Knees  of  the 
Virgin,  Florence  Academy ;  Crucifixion,  S. 
Croce,  Florence. — Ch  Blanc,  £oole  floren- 
tine ;  Vasari,  ed.  Le  Mon.,  xiL  304 ;  xiii^ 
182  ;  ed.  Mil,  vil  619. 

SANTVOOBT,  DIBCK  DIBCESZ  (VAN), 
bom  at  Amsterdam  in  1610,  died  there, 
buried,  March  9,  1680.  Portrait  painter  of 
distinction,  probably  pupil  of  Bembtandt, 
whose  manner  he  adopted.  Works :  Bur- 
gomaster Dirck  Bas  and  Wife,  Begents  of 
Workhouse  at  Amsterdam  (1638),  Four  do. 
of  another  Institution  (1643),  Amsterdam 
Museum  ;  Toung  Shepherd  playing  on  a 
Beed  (1632),  Botterdam  Museum ;  life-size 
Portrait  of  Little  Girl  (1644),  Darmstadt 
Museum. — Eramm,  v.  1413. 

SANZIO.     See  Sanii. 

SAPPTTTRA,  DEATH  OF,  Nicolas  Pou&- 
sin,  Louvre ;  canvas,  H.  4  ft  x  6  ft  6  in. 
At  right,  St  Peter,  who  is  accompanied  by 
two  apostles,  stretches  his  band  toward  Sap- 
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pjiin,  who  has  faOeo ;  a  iroman  faastena  to 
her  aid,  and  a  man,  who  Bustamfi  her  arm, 
appears  to  iDtercede  for  her ;  in  background, 
buildings.  Fainted  for  M.  de  Yennes.  Col- 
lectioD  of  Louis  XIV.  Engraved  by  J. 
Feane ;  Bonnet ;  R  U.  Massard  in  Musue 
royal— Cat  Ijouvre  ;  Filhol,  x.  PL  685 ; 
I^ndou,  Mual-e,  xL  FL  49  ;  Smith,  viiL  80. 
SAPPHO.  Alma-TaAemtk,  W.  T.  Walters, 
Baltimore ;  canvas,  H.  2  ft  2  in.  x3  ft.  11 
in.  Scene  :  The  orchestra  of  a  white  marble 
theatre  on  a  height  overlooking  the  sea,  the 
blue  expanse  of  which  is  seen  through  a 
grove  of  olive  trees.    Sappho,  seated  on  one 


of  the  tower  seats,  with  her  attendants 
grouped  around  her,  leans  forward  and 
gazes  intently  at  Alceeua,  who  is  seated  on 
a  chair  in  front  of  her,  striking  the  chords 
of  his  lyre.  Eoyal  Academy,  1881.  Photo- 
gravure by  Goupil. —  Art  Journal  (1883), 
67 ;  Academy,  May  7,  1881 ;  Athenteum, 
April  30,  1881 ;  Saturday  Bev.,  1881. 

SABDANAPALUS,  DEATH  OF,  Eugene 
Delacroix ;  canvas,  H.  13  ft  x  IG  fi  3  in. 
The  monarch,  siurounded  by  his  weeping 
women,  slaves,  horses,  and  treasures,  is 
seated  high  upon  the  funeral  pyre  as  upon 
a  throne,  around  the  base  of  which  the 
flames  and  smoke  are  beginning  to  rise. 
Xkhibited  first  at  the  Salon  of  1827,  when 


the  strife  between  the  claasio  and  the  ro- 
mantic schools  was  at  its  height,  this  picture 
met  with  such  severe  criticism  that  the  ar- 
tist called  it  his  Waterloo.  Offered  to  the 
government  for  2,000  franca,  but  declined  ; 
Wilson  sale  (Paris,  1873),  to  M.  Durand 
Buel,  96,000  francs.  The  original  study  be- 
longs to  Mme.  la  baronne  Bivet  Beplica, 
in  small,  M,  BeUino.  Engraved  by  F.  Bi- 
gamey;  Greuz.  Lithographed  by  Achille 
Sirony. — Gbesneau,  (Euvre  de  Delacroix, 
66  ;  Larousse,  xiv.  224. 

SAEGENT,  HENEY,  bom  in  Gloucester, 
Maaa.,  Nov.  25,  1770,  died  in  Boston,  Feb. 
21,  1845.  Portrait  and 
subject  painter,  pupil  in 
Iiondon  of  Copley  and 
Benjamin  West  The 
Massachusetts  Historical 
Society  owns  three  por- 
traits by  him ;  Fanueil 
Hall,  one  of  Peter  Fanu- 
eU  ;  and  the  Boman 
Catholic  Society  in  Bos- 
ton, a  Crucifixion.  His 
landing  of  the  Pilgrims 
was  destroyed  by  being 
rolled  on  fresh  pine, 
which  caused  the  can- 
vas to  decay.  Other 
,  works :  Starved  Apothe- 

cary ;    Tailor's    News  ; 
Dinner  Party ;  Christ's  Enti?  into  Jerusa- 
lem. 
SABOENT,  JOHN  S.,  bom  in  Florence, 
of  American  parents, 
in  1856.    Portrait  and 
genre  painter,  pupil  of 
Carolus  -  Duran.     Has 
lived  and  painted  many 
yearsiuEurope.   Hon- 
ourable mention.   Sa- 
lon,  1879  ;  medal,  2d 
class,  1881.     Studio  in 
Paris.     Works:  Fish- 
ing for  Oysters  at  Can- 
cale,En  route  pour  la peche  (1878);  Portrait 
of  Carolus-Duran,  Neai>olitau  Children  Bath- 
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SAKPEDON 


ing  (1879);  El  Jaleo  (1882);  Portrait  of  Two 
CMdren  (1883);  Portraits  (1884r-85-86). 

SAEPEDON,  Henri  Leopold  Uui/,  Lux- 
embourg Maseum ;  canvas,  H.  10  f t  x  7  f t. 
9  in.  Iteath  and  Sleep  bearing  to  Jupiter 
the  body  of  bis  son  SarpedoD,  slain  at  the 
siege  of  Troy  (Iliad,  Cap.  xvi).    Salon,  187i. 

SARTAW,  EMILY,  born  in  Philadelphia 
in  1811.  Portrait  and  genre  painter,  pupil 
of  the  Fennsylrania  Academy  in  Philadel- 
phia, and  four  years  of  Luminais  in  Paria. 
Taught  engraving  by  her  father,  John  Sar- 
tain.  Studio  in  Philadelphia.  Works :  Re- 
proof (1876)  J  Marie  (1882);  Morning 
(1884). 

SAETAIN,  WltLLAM,  bom  in  Philadel- 
phia, Nov.  21,  1843.  Landscape  and  genre 
painter,  son  of  John  Sartoin,  engraver ; 
studied  under  Yvon  and  Bonnat,  and  in  the 
£cole  des  Beaux  Arts,  Paris.  In  1870 
sketched  in  Spain,  England,  Holland,  Bel- 
gium, Oermany,  and  Italy,  and  in  1874  in 
Algiers.  First  exhibited  at  Boyal  Academy, 
London,  in  1876  ;  at  National  Academy  in 
1876.  Professor  of  life  class  of  Art  Stu- 
dents' League  ;  Member  of  Society  of  Amer- 
ican Artists.  Elected  an  AN.A.  in  1880. 
Studio  in  New  York.  Works  in  oil :  Italian 
Head  (1876,  S.  Colman,  N.A);  Street  in  Al- 
giers, Narcissus,  Courtyard — Paris,  1878  ; 
View  in  Algiers  (1879);  Arab  Sheik,  Head 
of  Nubian  Glirl,  A  Quiet  Moment  (1880)  ; 
Aicha  (1881)  ;  Arab  Cemetery,  Paquita 
(1883);  Sandy  Land  near  the  Sea— Nonquitt, 
Mass.  (1884)  ;  Lucia— near  Algiers  (1885). 
Water  colours  r  Canal  in  Venice  (1878);  Arab 
Cafe  (1880) ;  View  of  the  Ghetto— Venice 
(1881) ;  Chapter  from  the  Koran  (1882). 

SAETO,  ANDEEA  DEL,  bom  in  Flor- 
ence, July  16, 1486,  died  there,  Jan.  22, 1531. 
Florentine  school ;  real  name  Andrea  d'An- 
gelo  di  Francesco,  but  called  Del  Sarto  be- 
cause his  father  Angelo  or  Agnolo  was  a 
tailor  (sarto).  According  to  some,  his  fam- 
ily name  was  Vannucchi ;  but  this  "  never 
had  any  foundation  in  fact"  (C.  &.  C).  An- 
drea first  studied  with  a  goldsmith,  then 
with  Qian  Barile,  a  poor  painter,  and  lastly 


(1498),  with  Piero  di  Oosimo,  under  whom 
he  found  time  to  copy  the  cartoons  of  Mi- 
chelangelo and  of 
Leonardo  da  Vinci 
in  the  great  hall  of 
the  Palazzo  Vec- 
chio.  He  was  as- 
sociated for  a  while 
with  Fmncia  Big- 
io.  In  1509-10  he 
painted  in  the 
court  of  S3.  An- 
nunziata  de  Servi, 

Florence,  five  frescos  illustrating  the  life  of 
St.  PhUip,  which  won  him  the  reputation 
of  being  one  of  the  best  fresco  painters 
of  his  time.  In  1514  he  finished  a  Pro- 
cession of  the  Magi,  in  the  Court  of  the 
Servi,  and  the  Nativity  of  the  Virgin,  the 
latter  of  which  is  "on  the  highest  level  ever 
reached  in  fresco  "  (C,  &  C).  Equally  great 
is  the  Holy  Family  called  the  l^idonna  del 
Sacco  (1525),  in  the  cloister  of  the  S3.  An- 
nunziata,  and  scarcely  inferior  are  the  Birth 
of  St.  John  (1526),  at  the  Scalzo,  and  the 
Lasl  Supper  (1526-27),  in  S.  Salvi,  Florence. 
Among  Andrea's  monochromes  at  the  Scal- 
zo (1516-1526),  the  Sermon  of  St  John  is 
especially  remarkable.  While  engaged  in 
painting  frescos,  Andrea  produced  many 
easel  pictures  no  less  worthy  of  praise.  In 
1518  he  went  at  the  invitation  of  Francis  L 
to  France,  and  painted  there,  among  other 
pictures,  the  Michelangelesque  Ghariiy,  now 
in  the  Louvre.  The  next  year  Andrea  re- 
turned to  Florence  to  buy  works  of  art  for 
the  Ring,  but  having  used  the  money  in- 
trusted to  him  in  building  a  house  for  him- 
self, he  dared  not  go  back  to  France  empty- 
handed,  and  remained  in  Florence  secure 
from  pursuit  until  the  plague  which  followed 
the  siege  of  that  city  in  1530.  Chnrles 
Blanc  calls  Del  Sarto  the  Eaphael  of  Flor- 
ence, and  says  that  if  Raphael  had  never 
lived,  Andrea  del  Sarto  would  have  occupied 
the  first  place  in  art  after  Leonardo  da  Vin- 
ci and  Michelangelo.  Even  in  his  own  time 
he  was  called  Andrea  "  senza  errori "  (An- 


yGoogIc 


drea  the  Fanltiess).  His  drawing  is  excel- 
leDt,  Ma  modelling  is  olwajH  good,  and  his 
colouriiig  has  a  f  rashness  and  a  lominons 
trauapareucy  not  found  in  an;  other  paint«r 
of  the  Florentine  school  His  Madonnas 
are  exquisite,  aome  of  them  rivalling  in  love- 
liness even  those  of  Raphael ;  but  their 
beauty  is  only  a  superficial  beauty — they 
want  depth  of  soul ;  and  this  is  why  Andrea 
occupies  a  lower  place  in  the  hiattny  of  art 
than  that  to  which  his  great  powers  would 
seem  at  first  to  entitle  him.  Among  his  best 
easel  pictures  are :  Four  Saints  and  Two 
charming  Angels  holding  a  Scroll,  Florence 
Academy  ;  Annunciation  (2),  Dispute  about 
the  TrinUy  (1617),  iladonna-mih  Saints, Bdlj/ 
Family  (2),  History  of  Joseph,  Madonna  in 
GI017  and  Saints  (1525),  Assumption  (2), 
DepoaituM,  John  Baptist,  Palazzo  Pitti,  Flor- 
ence ;  Madonna  delle  Arpie  (1517),  St, 
James  and  Children,  Portrait  probaUy  of 
himself,  Uffizi,  Florence ;  Charity,  Holy 
FamUy  (2),  Iiouvre ;  Huly  Family  and 
Saints,  St  Barbara,  Hermitage,  St  Peters- 
burg ;  Madonna  and  Saints,  Berlin  Muse- 
seum ;  Marriage  of  St.  Catherine,  Madonna 
with  Cherubs,  Sacrifice  of  Abraham,  Dres- 
den Gallery  ;  Tobias  and  Angel,  Pietd,  Vi- 
enna Museum  ;  Sacrifice  of  Abraham,  Holy 
FamOy,  Madonna  (3),  Assumption,  Female 
Portrait,  Madrid  Museum ;  Holy  Family, 
Portrait  of  del  Sario,  National  Qalleiy,  Lon- 

>u<,R.  ^R.T,    "r-"- *"■■„"" 

-     -  aly,  m.  542 ;  Va- 

ed.   Mil.   5, 

63 ;  ed.  Le  Mon., 

vilL  250 ;  Dohme, 

lliiL;  Ch.    Blanc, 

AW.MR.FLO.W  I:;':ifn'i3; 

Lahke,  Geach.  itaL  MaL,  iL  183 ;  Gaz.  deo 
K  ArU  (1876),  xiv.  466,  et  seq. 

SABTO,  ANDREA  DEL,  portrait,  An- 
drea del  Sarlo,  National  Gallery,  London ; 
canvas,  H.  2  ft  4  in.  x  1  ft  10  in.;  signed. 
Life-size,  seated,  with  book  in  his  hand. 


Another  in  UfiSzi,  Florence.  —  Cat  Nat 
Gal. 

SARZANA,  IL,  bom  in  Sarzana  in  1689, 
died  in  Gtenoa  in  1669.  Genoese  school; 
real  name  Domenico  Fiasella ;  was  taught 
design  by  his  father,  a  goldsmith  of  Sar- 
zana; spent  ten  years  in  Rome  studying 
Raphael  and  other  great  masters,  and  be- 
came so  eminent  that  he  won  the  praises  of 
Ouido,  and  was  chosen  to  assist  the  Cava- 
Here  d'Arpino  and  Paseignano  in  their  works. 
On  his  return  to  Genoa  he  painted  many 
pictures  for  churches,  and  conducted  a 
flourishing  school — Lonzi,  iiL  267;  Ch. 
Blanc,  £cole  gcnoise ;  Burckhardt,  768. 

SASKIA  VAN  ULENBURGH,  portrait, 
Rembrandt,  Berlin  Museum ;  wood,  H.  2  ft 
4  in.xl  ft   11  in.;    signed,   dated  1648. 


Sukia  nn  UI>nlMT|*>,  RtmbnrxH,  CuhI  Q»\hrj. 

Rembrandt's  first  wife,  fo  whom  he  was 
mairied,  June  10,  1634.  Bust,  looking 
forward ;  wearing  a  fur  hat  with  a  string 
of  pearls  around  it,  and  a  silk  dreea. — 
Bode,  Studieu,  466,  663 ;  Meyer,  Museen, 
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By  Bembrandt,  Cassel  G&ller;  ;  wood,  H. 
8  ft  10  in.  X  3  ft  2  in.  Profile  Tiew,  half 
length,  wearing  a  crimson  velvet  hat  wiUi 
feathers,  and  a.  silk  robe,  lace  neckerchief, 
necklace,  and  ear-rings.  Fainted  about  1633 
-34  Formerly  in  Six  Collection ;  passed 
from  Collection  of  Madame  de  Reuver  to 
Cassel.  Carried  to  Paris  ;  returned  in  1816. 
Engraved  by  Oortman  (1808) ;  H.  Dthier. 
Copy  in  Antwerp  Museum. — ^Vosmaer,  48, 
436 ;  Smith,  vii.  168  ;  MuBue  fran9aia ;  Bode, 
Studien,  417,  466,  666. 

By  Bembrandt,  Dresden  Gallery ;  wood, 
H.  1  ft  10  in.  X 1  ft  7  in.;  signed,  dated 
1633.  Standing,  seen  to  knees ;  in  red  hat 
and  blue  dress.  In  Boyal  Collection  in 
1722 ;  placed  in  Dresden  Gallery  in  1826. 
Engraved  by  a  L.  Kaab.— Voamaer,  433; 
Bode,  Studien,  669. 

By  Rembrandt,  Dresden  Gallery;  wood, 
H.  3  ft  3  in.  X  2  ft.  9  in. ;  signed,  dated 
1641.  Seen  to  knees ;  holds  a  red  pink  in 
her  right  hand.  Formerly  in  Collection 
Araignon,  Paris ;  to  Augustua  IIL  in  1743, 
for  1,600  livres.  Engraved  by  D.  J.  Pound  ; 
lithographed  by  Hanf  stSagL — Vosmaer,  469 ; 
Bode,  Studien,  669. 

SASONOPF,  WASSILT  KOKDRATIE- 
VICH;  contemporary.  History  painter,  pu- 
pil of  St  Petersburg  Academy.  Works: 
Hermit  Theodorich  blessing  Son  of  Prin- 
cess Marfa ;  Grand  Duke  Dmitry  Donskoy 
aft«r  Victory  of  Kulikowo,  Hermitage,  St 
Petersburg. 

SASSETTA.     See  Stefano  di  Giovanni 

SASSOFERRATO,  IL,  bom  in  Sassofeiv 
rato,  July  11, 1606, 
died  in  Rome, 
April  8,  1686. 
Roman  school; 
real  name  Giovan- 
ni Battista  Salvi; 
son  and  pupil  of 
larquinio  Salvi, 
a  mediocre  paint- 
er of  SoBsof errato ; 
went  about  1629  to  Naples,  where  he  is  sup- 
posed to  have  studied  with  Domenichino. 


He  afterwards  studied  and  copied  the  works 
of  the  great  masters  in  Bome,  and  became 
in  some  sort  the  rival  of  Carlo  Dolci,  devot- 
ing himself  principally  to  painting  Madon- 
nsB  and  devotional  pictures,  in  which  sweets 
ness  of  expression  is  carried  to  the  extreme 
of  insipidity.  Their  style  is  dissimilar,  DcA- 
ci  excelling  him  in  strengOi  of  colour,  and 
in  fineness  of  pencil  Sassoferrato's  master- 
piece, the  JUadontta  del  Roaario,  ia  in  &  Sa- 
bina,  Rome.  Other  works :  Sorrowing  Vir- 
gin, Uffizi ;  Madonna,  Breia ;  da,  Accade- 
mia  di  S.  Luca,  Rome;  do.,  Palazzo  Bor- 
ghese,  ib. ;  Madonna  with  Angels,  Vatican ; 
Madomm  della  Rosa,  Turin  Gallery ;  Holy 
Family,  Berlin  Museum ;  Madonna,  Brus- 
sels Museum  ;  do.  (2),  Cassel  Gallery ;  Vir- 
gin Praying,  Stadel  Gallery,  Frankfort; 
Madonna,  Vienna  Museum ;  Madonna,  As- 
sumption, Louvre  ;  Madonna  (2),  National 
Gallery,  London  ;  Madonna  (2),  Hermitage. 
— Lanzj,  I  466 ;  Ob.  Blanc,  £cole  ombri- 
enne ;  Burckhardt,  660,  765,  770,  784,  796. 

SATAN  CALLING  HIS  LEGIONS,  Sir 
Thomas  Lawrence,  Boyal  Academy,  London. 
Subject  fi-om  Milton's  "Paradise  Lost" 
(Book  1).  Satan,  though  bllen,  exhibita 
all  the  ferocious  energy  and  violent  dignity 
of  his  character,  in  atrong  contrast  to  his 
attendant,  Beelzebub,  whose  figure  is  marked 
by  dejection  and  despondence.  Royal  Acad- 
emy, 1797. — Gower,  41 ;  Williams,  Life  of 
Sir  T.  L.  (London,  1831),  i.  170. 

SATTBKLEE,  WALTER,  bom  in  New 
fork,  Jan.  18, 1844.  Gtenre  painter,  gradu- 
ate of  Columbia  College,  pupil  of  the  Na- 
tional Academy  and  of  Edvrin  White,  and  in 
Paris  in  1878-79  of  lAoa  Bonnat ;  sketched 
in  Italy,  France,  and  Brittany,  and  pointed 
several  months  in  Rome.  Is  well  known  as 
an  illustrator.  First  exhibited  at  the  Na- 
tional Academy  in  1868.  Elected  an  A-N.A. 
in  1878 ;  Clarke  prize.  National  Academy, 
1886.  Studio  in  New  York.  Works:  Morn- 
ing among  the  Flowers  (1870) ;  Coquette  of 
the  Olden  Time  (1873) ;  Out  for  a  Ride 
(1874) ;  His  Eminence  the  Cardinal  (1877) ; 
Contemplation     (1878)  ;    Extremes    Meet 
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(1881) ;  Convent  Composer  (1882) ;  Turkey 
Girl,  Votive  Offering  (1883) ;  Far  from  the 
World  Vain  Thoughts  Begone,  Arab  Sheik, 
Oh  for  the  Wings  of  a  Dove  (1884).  Water- 
coloure  :  Sohtaire,  Old  Ballads  (1878) ;  Two 
Sides  of  a  Convent  Wall,  One  of  the  Fates, 
Waiting  for  Fishing  Fleet  (1884) ;  The  Old 
Garden  (1885)  ;  FesUval  of  Flora,  Winter 
Watering  Place,  The  Cronies  (1886). 

SATYR  AND  PEASANT,  Jacob  Jordaenn, 
Old  Finakothek,  Munich  ;  canvas,  trans- 
ferred from  wood,  H.  6  ft  x  6  ft  3  in.  Il- 
lustration of  an  old  fable.  A  traveller,  be- 
numbed with  cold,  having  entered  the  house 


Si^r  •nd  PHnnt.  Jicob  JotdHiw,  OM  Pliukothtk,  Mgnleh. 

of  a  satyr  aa  the  latter  was  about  to  sit  down 
with  hia  family  to  his  meal,  was  invited  to 
partake  ;  but  when  the  aatjr  saw  him  blow 
his  fingers  to  warm  them  and  his  porridge 
to  cool  it,  he  turned  his  guest  out  of  doors, 
saying  he  would  not  entertain  one  who 
could  blow  both  hot  and  cold.  Formerly 
in  Ddsseldorf  Gallery  ;  replicas  in  Amster- 
dam and  Brussels  Mnseuma.  Engraved  by 
James  Neef ;  Lucas  Vorsterman. — B^veil, 
XL  766. 

SATYRS,  picture.  See  AraUm,  Nico- 
machus,  Protogenes,  Timanikes. 

SAUBIAS,  Greek  painter,  of  Samos,  early 
period.  According  to  Athenagoraa  (Legat 
pro.  Christ,  14)  he  invented  the  first  step 
in  the  art  of  drawing,  by  tracing  the  ouf^ 
line  of  the  shadow  of  a  horse  in  the  sun. 


SAOTAI,  PATIL  fiMILE,  bom  at  Amiens, 
Jan.  29,  1842.  Genre  painter,  pupil  of  Ro- 
berUFleury,  Jules  Leffebre,  and  o(  Ecole  des 
Beaux  Arts.  Medals  :  1870  ;  2d  class,  1875  ; 
3d  class,  1878.  Works  :  The  Sacred  Stair- 
case in  1868,  Prison  of  Subiaoo,  Pilgrims 
before  a  Chapel  (1870) ,  Pra  Angehco  Paint- 
ing (1872) ;  Sacred  Door  of  St  John  Late- 
rau,  Chapel  of  Acheropita  in  Rome  (1873) ; 
Day  before  an  Execution  iu  Rome  (1875), 
Luxembourg  Museum ;  St.  Bonaventura 
(1878),  Nant«s  Museum  ;  Dimte  in  Esile, 
St  EUzabeth  of  Hungary  (1880) ;  Fra  An- 
gehco, Interior  of  Church  of  Lavardin  (1882), 
Luxembourg  Museum ;  Door  of  Church 
(1883) ;  Prayer  (1884). 

SAUZAY,  ADRIEN,  born  in  Paris  ;  con- 
temporary. Landscape  painter,  pupil  of 
Julea  Andre  and  of  Pasini  Medal,  3d 
class,  1881.  Works  :  Views  in  Normandy, 
on  Banks  of  the  Seine,  and  around  Paris 
(1863-78) ;  Road  of  Pont  de  I'Arche  at  Cri- 
queboeuf  (1874),  Havre  Museum ;  End  of 
Autumn  (1879) ;  Pond  of  ViUiera,  Honfleur 
and  Villerville  (1880)  ;  SainirJean  I^nde  at 
Douamenez,  Hamlet  of  Plomarcli  (1881) ; 
Pond  ofVaugoing(1882);  Coursimont  Farm 
— Sologne,  Breton  Woman  in  Port  of  Bafleur 
— Manche  (1883).— BeUier,  ii.  471. 

SAVEEY,  ROELANT,  bom  at  Courtrai 
in  1576,  died  at  Utrecht  in  1639.  Flemish 
school ;  landscape  and  animal  painter,  broth- 
er and  pupil  of  Jocqnes  Savery,  the  young- 
er ;  went  early  to  Germany  under  the  pat- 
ronage of  Emperor  Budolf  II.,  who  sent 
him  to  study  for  two  years  in  the  Tyrolese 
Alps,  and  for  whom  he  painted  many  land- 
scapes in  the  Prague  Gallery.  After  Ru- 
dolfs death  in  1612  he  settled  in  Utrecht, 
where  he  entered  the  guild  in  1627.  Works : 
Orpheng  charming  the  Animals,  National 
Gallery,  London ;  do.  (1623),  Amsterdam 
Museum  ;  do.,  Hague  Museum  ;  do.,  Ber- 
lin Museum  ;  do.,  Darmstadt  Museum ;  do., 
Utrecht  Museum ;  do.,  Hermitage,  St  Pe- 
tersburg ;  do.,  and  Bocky  Landscape  (1610), 
Paradise(1628),  Woodland,  do.  (1609),  Land- 
scape with  Birds  (1621),  Orpheus  trying  to 
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moTe  Pluto  by  his  Made,  Vienna  Museum ; 
Lake  in  the  Woods,  Bamberg  Chdleiy ; 
Hunter  and  Boor  (1610),  Landscapea  with 
Ruina  (1614,  1618),  Noah's  Ark  (1620),  four 
other  Landscapes  (1620,   1625),  Dresdeo 

Jl.JAvERy. 

Gallery ;  Boar  Hunt,  MuDich  QalleiT'.  — 
F4tis,  Lea  artistes  beiges,  ii.  88 ;  Kramm, 
T.  1474 ;  Michiels,  vi.  166. 

SAVIOUR,  THE  (H  Salyatore),  Titian, 
Palazzo  Fitti,  Florence  ;  canvaa,  H.  2  ft  6^ 
in.  X  2  ft  Half-length,  with  arms  folded  ; 
background,  a  landscape.     Painted  early. 


for  Francesco  Maria  della  Rovere,  Duke  of 
Urbino ;  passed  to  the  Medici  as  part  of 
dowry  of  the  Qrand  Duchess  Vittoria  della 
Rovere.  Tiiken  to  Paris  in  1799  ;  returned 
in  1816.  Copy  in  Christ  Church  GaUery, 
Oxford.  Engraved  by  Martelli. — OaL  du 
PaL  Pitti,  i  PI.  107 ;  C.  &  C,  Titian,  ii. 
'  417  ;  Landon,  Mus^e,  xiv.  FI  22. 

SAVIOUR  IN  THE  TEMPLE,  William 
Holman    Hunt,    Manchester    Art   Gallery. 


Our  Saviour  found  disputing  with  the  doc- 
tors in  the  Temple.  Jesus,  a  brown-haired, 
blue-eyed  boy,  in  a  pink  and  purple  striped 
frock,  stands  before  the  doctors,  who  are 
grouped  in  a  semicircle  at  left  the  blind 
High  Priest  holding  the  rolls  of  the  Law ; 
Maty,  with  her  brow  pressed  against  the 
Child's  with  an  expression  of  anxiety,  has 
her  hand  on  his  shoulder  as  if  to  draw  him 
away  ;  Joseph,  in  a  crimson  turban,  stands 
behind.  Exhibited  in  1860,  after  five  years' 
labour,  eighteen  months  of  which  were  spent 
in  Jerusalem ;  sold  to  Mr.  Gambart  for 
£6,500.  Engraved  by  Aug.  Blanchard  from 
drawing  by  Moselli  (Gambart  sale,  1871, 120 
guineas).— Art  Journal  (1660),  182 ;  (1868), 
100  ;  Athennum,  April,  1860,  649. 

SAVOLDO,  GIAN'  GIROLAMO,  called 
Gdrolamo  Bresciana,  bom  at  Brescia  about 
1480,  died  in  Venice  (?)  after  1548.  Veneto- 
Brescian  school;  his  style  hod  something 
in  common  with  that  of  Moretto,  but  usual- 
ly less  dignified.  A  long  reddence  in  Ven- 
ice enabled  him  to  enter  into  the  spirit  of 
the  great  Venetian  masters,  but  he  preferred 
to  treat  night  or  sunset  scenes  and  sacred 
genre.  It  is  difficult  to  find  his  works  un- 
der their  true  name,  most  of  them  being 
ascribed  ip  Bellini,  Titian,  Fordenone,  Del 
Piombo,  Oioi^one,  and  others.  Works : 
Nativity,  S,  Bamaba,  Brescia  ;  Portrait  of 
Oaston  de  Foix  (?),  Louvre  ;  Madonna  with 
Saints,  Brera,  Milan ;  Transfiguration,  Uf- 
fizi,  Florence  ;  Adoration  of  Shepherds,  Pa- 
lazzo Pitti,  Florence ;  do.,  Holy  Family, 
Turin  Gallery ;  Venetian  Girl,  Berlin  Mu- 
seum ;  Entombment  Vienna  Museum ; 
Mary  Magdalen  at  Sepulchre,  National  Gal- 
lery, London.— C.  &  C,  N.  Italy,  ii  418 ; 
Burckhordt  733  ;  Lobke,  Gesch.  itaL  MaL, 
ii621. 

SAVONANZI.  EMUJO,  bom  in  Bologna. 
June  19,  1580,  died  at  Camerino  in  1660. 
Bolognese  school ;  of  a  noble,  wealthy  fam> 
ily,  and  a  soldier  until  his  twenty-sixth  year, 
when  he  devoted  himself  to  art  Studied 
with  Cremonini,  Oalvart,  the  Corracci,  Guer- 
cino,  and  GKiido  ;  painted  chiefly  at  Anoona 
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SAVONAROLA 


and  Camerino,  where  he  left  many  workB. 
Charles  BUdo  saya  he  had  three  styles,  a 
good,  a  mediocre,  and  s  detestable.  Among 
his  best  works  are  :  Marriage  of  St  Cath- 
erine,  S.  Filippo,  Camerino,  and  Madonna 
at  foot  of  Croas,  Ia  Santa,  Bologna. — Mal- 
-rasia,  i  228  ;  Ch.  Blanc,  £coIe  bolonaise  ; 
Qualandi,  61. 

SAVONABOLA,  portrait,  Fra  Bartolom- 
meo,  Florence  Acodemj' ;  wood,  H.  1  ft  10 
in.  X 1  ft  4  in.  Savonarola  allegoricaUy  rep- 
resented in  the  guise  of  Peter  Martyr,  with 
blood  streatnlng  from  a  wound  in  his  head. 
Fainted  at  Pian'  di  Mugnone  before  1498  ; 
passed  from  the  Ospizio  della  Maddalena 
to  Convent  of  S.  Marco,  Florence,  and  to 
Academy.  Engraved  by  Chiossone. — Va- 
sari,  ed.  MU.,  iv.  179 ;  GalL  dell'  Aocad.  di 
Firenze,  PL  56  ;  C.  &  C,  Italy,  UL  433. 

By  Fra  Bartolomm^o,  heirs  of  E.  Rubieri, 
Florence.  Painted  in  Florence  in  1495,  and 
Bent  to  Ferrara ;  taken  back  to  Florence  by 
Filippo  Salviati,  who  gave  it  to  Dominican 
nuns  of  S.  Vincenzo,  Prato ;  their  convent 
suppressed  in  1810,  and  picture  finally 
bought  by  Sig.  BubieriJ  The  earliest  ex- 
tant work  of  Fra  Bartolommeo. — C.  &  C, 
Italy,  iii.  432  ;  Bubieri,  Bitratto  di  Fra  Gi- 
roluno  (Florence,  1665)  ;  Vosan,.  ed.  Mil, 
iv.  179  ;  Bio,  do  I'Art  Chretien,  iL  501. 

BAXB,  MAR.qHAT.,  AND  STAFF,  Jean 
Louie  Ernest  Meixsonier,  D.  O.  Mills,  New 
Tork.  The  marshal  and  his  ofScers  riding 
along  a  road  in  a  sunny  landscape  ;  at  righ^ 
a  shepherd  in  contadino  costume  pasturing 
hisfiock.— Art  Treasures  of  America,  iL  109. 

SAXONY,  ELECTOB  OF,  portrait.  See 
John  Frederick. 

SCABPAZA  or  SCABPACCIA.  See  Car- 
paccio. 

SCABSELLA,  IFPOLITO,  and  SIQI8- 
MONDO.     See  Scareellino. 

SCABSELLINO,  LO,  bom  at  Perrara  in 
1661,  died  there,  Oct  23,  1621.  Lombard 
school ;  real  name  Ippolito  Scarsella  ;  son 
and  pupil  of  Sigismondo  Scarsella  (1530- 
1614),  called  Mondino,  who  was  a  scholar 
of    Paolo    VeroDese.     Ippolito   afterwards 


painted  two  years  in  Bologna,  and  studied 
the  works  of  Paolo  Veronese  in  Venice. 
On  his  return  to  Ferrara  he  won  fame  and 
riches  by  his  works,  which  were  in  demand 
in  Mantua,  Modena,  Bologna,  and  other 
cities  ;  but  most  of  bis  pictures  are  in  Fer- 
rara. Among  his  best  examples  are :  Judg- 
ment of  Paris,  TJffizL  Florence  ;  Assump- 
tion, Marriage  at  Gana,  Beheading  of  St 
John,  Madonna  della  Misericordia,  Noli  me 
Tangere,  Ferrara  Gallery ;  Flight  into 
Egypt,  Madonna  and  St  Joseph,  Madonna 
and  Sainta,  do.,  Dresden  Gallery  ;  Child 
Jesus  and  St  John,  Munich  Gallery  ;  Vir- 
gin and  Child,  Brussels  Museum. — Ch. 
Blanc,  £cole  ferraraise  ;  I^nzi,  iii  207. 

SCHADOW,  FRr.TX.  bom  in  Berlin, 
June  21,  1619,  died  there,  June  26,  1861. 
Genre  painter,  st«p-brother  of  the  follow- 
ing, pupil  in  1838-89  of  Julius  Habner, 
then  in  Dresden  of  Eduard  Bendemann  ; 
returned  to  Berlin,  where  he  assisted  in; 
painting  Schinkel's  frescos  in  the  old  Mu- 
seum, and  after  his  father's  death  painted' 
in  his  house  a  cycle  in  fresco,  illustrating' 


S 


Gottfried  Schadow's  life.     Works :  Adorn-, 
ing  the   Bride    (1858),  Schwerin  Gallery  ; 
Diana  (I860).— SchHe,  63. 
SCHADOW    (Schadow-Godenhaus), 
FKIEDBICH 
WILHELM 
,  VON,  Dr.,  bom 

in  Berlin,  Sept.  6, 
-  1789,diedinDas- 

,   seldorf,    March 
19,  1862.     His- 
tory  and  portrait 
painter,  son  and 
pupil    of    the 
sculptor,  Gott- 
fried Schadow,  and  pupil  of  Weitsch,  then 
copied  for  one  year  in  the  Potsdam  Gallery ; 
served  in  the  army  in  1806-7,  studied  in 
Borne  in  1810-19,  was  closely  allied  with 
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SCHAEFELS 


CoroeliuB,  Orerbech,  and  Teit,  and  became 
an  enthuBiaatic  follower  of  religious  art 
and  (1814)  a  convert;  to  Boman  Catholicism. 
Made  professor  at  the  Berlin  Academjr  in 
1819,  he  won  great  renown  as  a  teacher,  and 
in  1626  beoame  director  of  the  Ddsseldorf 
Academy,  which  be  thoroughly  reorganized, 
its  brilliant  success  being  identified  with 
his  name.  Beaigned  in  1859.  He  founded 
the  Art  Union  for  Westphalia  in  1829,  visit- 
ed  Bome  and  Naples  in  1840,  and  was  en- 
nobled in  1813,  with  the  permiBsion  to  add 
to  his  name  that  of  bis  estate,  Godenhaus. 
Fh.D.,  UniTersity  of  BonQ,1842  ;  Member  of 
Berlin  Academy  and  of  Institut  de  France ; 
Order  of  Bed  Eagle.  Works :  Begina  Cce- 
lis,  (1810-19),  Suermondt  Museum,  Aix-la- 
Chapelle  ;  Holy  Family,  Munich  Qalleiy ; 
Boman  Woman  ;  Camaldolensian  Monk  ; 
Bacchanal  (1819),  Proscenium,  New  The- 
atre, Berlin  ;  Adoration  of  the  Magi  (1824), 
Gamiaonekirche,  ib. ;  The  Four  Evangelists, 
Werder  Church,  ib.;  Female  Portrait  (1832), 
Walk  to  Emmaus  (1836),  Union  of  Fainting 
and  Sculpture  (Thorwaldseo,  Sohadow,  and 
his  brother  Budolf),  National , Gallery,  ib.; 
A  Templar  (1832) ;  Daughter  of  Herodias 
(1838),  Baczynski  Gallery,  ib.;  Free-Bom 
Poetry  (1825) ;  Mignon  (1828) ;  Caritas 
(1830),  Antwerp  Museum ;  Wise  and  Fool- 
ish Virgins  (1838),  Stadel  Gallery,  Frank- 
fort ;  Heavenly  and  Earthly  Love  (1840) ; 
Pietas  et  Vanitas  (1841)  ;  Holy  Family, 
New  Pinakothek,  Munich  ;  Heaven,  Purga- 
tory, and  Hell  (after  Dante);  manymaatorly 
portnuts,  among  them  those  of  his  Children, 
of  the  poet  Immermann,  and  of  Mendels- 
sohn. FreacoB :  Jacob  with  Joseph's  Bloody 
Coat,  Joseph  in  Prison  (1818),  Casa  Bar- 
tholdi,  Bome.— Art  Journal  (1865), 
69 ;  Foreter,  iv.  220 ;  v.  273,  343 
Hagen,  D.  Kunsi,  etc.;  Hubner, 
Schadow  und  aeine  Schule  (Bonn,  1869) ; 
Jordan  (1885),  il  193  ;  Meyer,  Conv.  Lex. 
(1878),  xiv.  196 ;  Mailer,  Dosseldl  E.,  12, 
19 ;  Nagler,  zv.  90 ;  Biegel,  GesoL  dea 
Wiederauflebeue  der  d.  K,  276, 831 ;  Spring- 
er, Gesch.,  91 ;  Wiegmann,  64 
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SCHAEFELS,  HENRI,  bom  in  Ant- 
werp ;  contemporary.  Genre  and  marine 
painter.  Order  of  Leopold.  Works  :  Louis 
XIV.  at  VerBBilles  (1863),  Leipmc  Museum  ; 
Encouraged  and  Discouraged  (1853) ;  Bat- 
tle of  the  Sluice  (1860);  Battle  of  Trafalgar, 
Antwerp  Museum  ;  Capture  of  Fleet  before 
Lisbon  In  1572.— Moller,  460. 

SCHAEPKENS,  ALEXANDER,  bora  at 
Maastricht  in  1815.  landscape  painter, 
pupil  of  Antwerp  and  (1835-37)  BtubbcIs 
Academies,  then  studied  in  Faria  after  the 
old  Dutch  masters  in  the  Louvre.  Member 
of  Amsterdam  Academy.  Order  of  Oaken 
Crown,  1857.  Works :  St  Amulf  in  Pray- 
er ;  best  pictures  in  Collections  of  Baroneas 
van  Dopf,  Maastricht,  Countess  van  Ge- 
loes,  Elsloo,  and  H.  Geefs,  Brussels. — 
Eramm,  v.  1461. 

SCHAEPEENS,  THEODOOB,  bom  at 
Maastricht  in  1810.  History  painter,  broth- 
er of  preceding,  pupil  of  Antwerp  Academy 
under  M.  van  Bree ;  visited  France,  Italy, 
and  Germany.  Works :  St  ServaMus,  Ca- 
thedral, Maastricht ;  St  Lambert  in  Prayer, 
Notre  Dame,  ib. ;  Industry  and  City  of  Maas- 
tricht, City  Hall,  ib.;  St  Philomena,  Ant^ 
werp  Cathedral ;  Murder  of  Spaniards  at 
Maastricht  in  1579,  National  Museum,  Brus- 
sels ;  Death  of  Evrard  t'  Serclaes. — Immer- ' 
zeel,  iii.  56  ;  Eramm,  v.  1453. 

SCHAFFER,  ADALBERT,  bom  at  Nagy 
E&roly,  Hungary,  in  1816,  died  in  DUssel- 
dorf,  March  1,  1871.  Still-life  painter ; 
studied  in  Feath  and  Vienna.  Works : 
Pitcher,  Glass,  Oysters,  eto.,  on  Marble 
Table  (1849),  Vienna  Museum ;  Antique 
Vessehi  with  Flowers  and  Fruits  (1862)  ; 
do.  from  Ambras  Collection  (1856) ;  Gar- 
land with  Madonna  (1866).  —  Wurzbach, 
zxiz.  44. 

SCHAFFER.  AUGUST,  bom  in  Vienna, 
April  30,  1833.  Landscape  painter,  pupil 
of  Vienna  Academy  under  Steinfeld  ;  stud- 
ied nature  in  Austrian  and  Bavarian  Alps, 
in  Hungary,  North  Italy,  and  on  the  North 
Sea.  Member  of  Vienna  Academy.  Med- 
als :    Strasburg,    1859 ;    Nassau.      Works : 
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■Woodland  in  Carpathian  Mountaina  (1857), 
Art  Union,  Vienna ;  Lonely  Iiake  (1863)  ; 
Sea  Coast,  Autumn  in  Hungarian  Forest 
(18<i4),  Return  from  World's  Fair  (1873), 
Museum,  ib.;  Autumn  (18G8),  Academy,  il). 
— Wurabach,  xiix.  46 ;  Zeitschr.  £  b.  K., 
is.  (MittheUungen,  iL  28) ;  Graph.  K,  L  6, 
32. 

SOHAFFNEE,  MARTIN,  flourished  in 
Ulm  about  1500-35.  German  school ;  his- 
tory and  portrait  painter,  perhaps  a  pupil 
of  Zeitblom,  and  after  him  the  most  emi- 
nent artist  of  the  school  of  Uhu.  He  was  a 
realist,  and  especially  successful  in  portrait- 
ure. Works  :  Portrait  of  Coimt  Oettiogen 
(1508),  do.  of  mathematician  Peter  Appian, 
Annunciation  (1523),  Presentation  in  the 
Temple,  Descent  of  the  Holy  Ghost,  Death 
of  the  Virgin  (all  1524),  Pieta,  Old  Pinako- 
thek,  Munich  ;  Christ's  Passion  (4,  1616), 
Augsburg  Gallery ;  Christ's  Entry  into 
Jerusalem,  three  other  scenes  in  Life  of 
Christ,  Schleiasheim  Gallery  ;  six  do.,  Ho- 
henzollem  Museum,  Sigmoringen ;  SS.  Peter 
and  Paul  (1518),  Carlsrube  Ofillei; ;  Altar 
Wings  (1621),  Two  Portraits  (1516  and 
1530),  Xllm  Cathedral ;  Adoration  of  the 
Magi,  Germanic  Museum,  Nuremberg ;  Por- 
traits of  Six  Kneeling  Figures  (1614),  En- 
tombment (1510),  Descent  to  Hell,  Resur- 
rection (1516),  Descent  of  the  Holy  Ghost 
(I5I9),  Archieological  Union,  Stuttgart ;  Sii 
Saints,  Berlin  Museum  ;  two  do.,  Stuttgart 
Museum ;  Madonna,  Liechtenstein  Gallery, 
-^  Tienna. —  Ch. 

X  «  vJ  /^  \  ^  V  allemande; 
Heideloff,  Eunst  des  Mittelalters  in  Schwa- 
ben,  119  ;  Kugler  (Crowe).  L  220  ;  Nagler, 
Mon.,  iT.  670 ;  Schnaase,  viii  432 ;  W.  & 
W.,  ii.  453. 

SCHALCKEN,  GODFRIED,  born  in 
Dordrecht  in  1643,  died  at  The  Hague,  Not. 
16, 1706.  Dutch  school ;  genre  painter,  pu- 
pil of  Samuel  van  Hoogstraten,  and  Gerard 
Dou  ;  visited  England,  and  there  executed 
small  portraitfl,  among  them  that  of  William 
HL ,  with  much  success.    Occasionally  paint- 


ed historical  pictures,  but  his  beat  works 
are  genre  subjects,  lighted  by  artificial  light 
Works:  Lesbia  weigh- 
ing Jewels  against 
her   Sparrow,  Old 
Wo  man  scouring  Ee  i- 
tle.  Duet,  Officer  pre- 
senting Jewellery  to 
I^y,  National  Gal- 
lery, London ;  Le  Koi 
',  detrousst-.   Fainter 
'   and   his   Family, 
Young    Girl   with 
Candle,  Buckingham  Palace,  ib.;  Smoker 
by  Candle  Light,  Mr.  Hope,  ib. ;  Male  Por- 
trait,  Mr.  Baring,   ib.;  Ceres  with  Torch 
seeking  Proserpine,  Two  Women  by  Can- 
dle-Light,  Old  Man  "Writing,  Louvre ;  Toung 
Man  melting  Wax,  Brussels  Museum ;  I^y 
at  Toilet,  Useless  Remonstrance,  Consulta- 
tion, Yenus  with  Doves,  Portrait  of  William 
m.  (1699),  Hague  Museum  ;  Girl  putting 
Candle  into  lantern,  Man  Smoking,   Boy 
eating  an  Egg,  Every  One  after  his    ovra 
Fancy,  Portrait  of  William  HL,  two  other 
Portraits,  Amsterdam  Museum  ;  Old  lady's 
Portrait  (1677),  Suermondt  Museum,  Aix- 
la-Chapelle  ;  Male  Portrait,  Girl  with  Coal 
Basin,  Young  Man  with  Plaster  Mask,  Bruns- 
wick Gallery ;  Bathers,  Warrior  undressed 
for  Bath,  Rommelpot  Player,  Carlsruhe  Gal- 
lery ;  The  Magdalen  (2),  Venus  and  Cupid 
(2),  Artist's  Wife,  Old  Man,  Cassel  Gallery ; 
Magdalen  Penitent,  Cologne  Museum  ;  do., 
Germanic  Museum,  Nuremberg  ;  Holy  Fam- 
ily at  Evening  Prayer,  Sealing  a  Letter, 
Fishermen,  Juno  vexed  at  her  Image,  Gal- 
lery, Copenh^en ;   Salome  with  Head  of 
St.  John,  Moltke  Collection,  ib.;  Lighting 
his  Pipe,  Portrait  of  William  m,  Darm- 
stadt Museum  ;  Fortune  Teller,  Gotha  Mu- 
seum ;  Girl  trying  to  blow  out  Taper,  Wise 
and  Foolish  Virgins  (1700),  Magdalen,  Holy 
Family,   Old   Pinakothek,   Munich ;   Holy 
Family,   Portrait  of   an   Electresa   (1703), 
Schleissheim  Gallery ;  Boy  and  Girl  (1682), 
three  others,  Schwerin  Gallery :  A  Hermit^ 
luttgart  Museum;   Girl  reading   Letter, 
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Gir]  holding  Candle,  ArliBt  lighting  up  Bust 
of  Venus,  Girl  holding  Egg  against  Light, 
Old  Woman  with  Book  on  her  Lap,  Dresden 
Gallery ;  Youag  FiBherman,  Berlin  Mu' 
seum  ;  Girl  placing  Candle  in  Lantern,  Old 
Man  Beading,  Vienna  Museum;  Barber 
sbaving  bimael^ 


^J:SC 


Hermitage,  St 

Petersburg ;    Art-     ^  rti     p^p" 

isf B  Portrait,  Han-     ^ '  ^t/wttt^ta 

toxical    Society,  ^    f'^f 

New   York.— Ch.     ClX^AaJ^/t^/oiny 

Blanc,  fiflole  hoi-  \J  J 

landaise  ;  Lnmerzeel,  iii.  58 ;  Kramm,   t. 

1464;    Kugler   (Crowe),    ii.   410;    Biegel, 

Beitritge,  iL  8S6. 

SCHAMPHELEER,  EDMOND  DE,  bom 
in  Brussels  in  1824.  Landscape  painter, 
pujnl  of  E.  de  Block.  Gold  medals  :  Dun- 
kirk, 1864  ;  BniBBela,  1866  ;  Berlin,  1872, 
1876 ;  Paris,  1877.  Works :  The  Old  Khine 
near  Gouda,  Brassels  Museum ;  Erening 
Landscape  (1863),  Hamburg  Gallery  ;  Har- 
vest, Stettin  Museum ;  Summer  Evening  on 
Banks  of  Dyle ;  Landscape  after  Storm ; 
Sunday  Morning  in  Village  in  Brabant ; 
Abcoude  Lake  near  Amsterdam  (1883), — 
Leixner,  Mod.  K,  L  86  ;  li.  113. 

SCHAMS,  FRANZ,  bom  in  Vienna  in 
1823.  Genrepainter,  pupil  of  Vienna  Acad- 
emy. Works :  Duke  Henry  IV.  as  Minne- 
singer recognized  by  the  Tyrolese  (1861), 
Vienna  Museum ;  Summons  to  Crusade 
(1868) ;  Scene  in  Life  of  Joseph  H.  (1860) ; 
Important  News  (1862) ;  Baptism  (1869)  ; 
Schiller  reading  "  The  Bobbers  " ;  We  want 
to  many  each  other  I  —  Wuizbacb,  xziz. 
11& 

SGHANCHE,  HEHMAJT,  bom  at  Bergen, 
Norway,  in  1829.  Landscape  painter,  pupU 
of  Dflsseldorf  Academy  under  Gude  ;  trav- 
elled in  Germany,  Scandinavia,  and  Portu- 
gal. Best  pictures  in  Ghristiania  Gallery, 
and  Stockholm  Museum. 

SCHAUBROKK  (Schoebroek),  PIETER, 
bom  in  Antwerp  in  1642  (?),  died  after 
1606.  Flemish  school;  history  and  land- 
scape painter,  pupil  and   imitator  of  Jan 


Brueghel;  lived  in  Nuremberg  in  1697. 
Works:  St.  John  Preaching,  Brunswick 
Gallery ;  Burning  of  Troy,  Cassel  Gallery ; 
Village  View,  Copenhagen  Gallery ;  Land- 
scape (1604),  Schleissheim  Gallery  ;  Burn- 
ing of  Troy  (1605),  Vienna  MuseunL — Bie- 
gel, Beitr^e,  ii.  87. 

SCHAUFELIN  (Sohaufielein,  Scheufelin, 
Scheyffblin),  HA^S  LEONHABD,  bom  in 
Nuremberg  before  1490,  died  at  Niird- 
lingeo  in  1639  or  1540.  German  school ; 
history  painter,  pupil  of  DOrer,  whom  be 
assisted  in  an  altarpiece  executed  in  1502, 
and  whose  manner  he  imitated  so  well  that 
many  of  his  numerous  pictures  have  been 
accredited  to  his  master.  He  lived  alter- 
nately in  Augsburg  (1612),  Xuremberg,  and 
Nftrdlingen,  where  he  was  finally  induced  to 
settle.  Works:  Pieti  (1610),  Passion  of 
Christ  (1622),  Basle  Museum  ;  Four  Scenes 
in  Life  of  a  Martyr,  Si  Jerome  in  a  Grotto, 
Bamberg  Gallery ;  Last  Supper  (ISll), 
Christ  parting  with  his  Mother,  Berlin  Mu- 
seum; Crucifixion  (1616),  Presentation  in  the 
Temple,  Carlsruhe  Oidlery ;  Christ  af^tea^ 
ing  to  Magdalen,  Adoration  of  the  Lamb, 
Cassel  Gallery  ;  Death  of  the  Virgin,  Apom 
ties  Thomas  and  James,  Cologne  Museum  ; 
Scenes  from  lives  of  Christ  and  Maiy, 
Christ  on  Mount  of  Olives  (1616),  Head  of 
Christ,  Old  Finakothek,  Munich ;  Christ  on 
the  Cross  (1608),  Judith  and  Holofemes 
(1616),  St.  Bridget,  Two  Scenes  in  Life  of 
Si  Onofrius,  Si  Jerome,  Liberation  of 
Peter,  Burial  of  the  Virgin,  Germanic  Mu- 
seum, Nuremberg ;  several  in  the  churches, 
ib.;  Scourging  of  Christ,  Leipsic  Museum ; 
Christ  on  the  Cross,  Ecce  Homo,  Christ  on 
Mount  of  OUves,  Portrait  of  an  Abbot 
(1581),  Schleissheim  Gallery  ;  Christ  Cruci- 
fied, and  the  Joys  of  the  World  (?)  Schwerin 
Gallery ;  Judith  and  Holofemes  (1515), 
Siege  of  Betbulia,  St  Barbara,  Si  Eliza- 
beth, Christ  parting  from  his  Mother 
(1516),  Pieti  (1516),  Assumption  (1521), 
and  others,  Town  Hall,  N&rdlingen  ;  Pietk, 
St.  George's,  ib.;  Altarpiece  in  16  panels 
(1513),  Convent  Church,  Anhausen ;   Last 
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Supper,  Adoration  of  the  Lamb  (1638), 
mm  Cathedral ;  Male  Portrait,  Tienna  Mu- 

H»  yj  seum. — Ch.  Blanc, 
•u.^^  ficole  allemande; 
^%  Keane,  Early  Masters, 

*■  '  158;  Heideloff,  K 

des  MittelalL  in  Schwaben,  120 ;  Kugler 
(Crowe),  i  177 ;  Nagler,  Mon.,  iii  li61 ; 
Thauaing  (Eaton),  Dflrer,  L  173 ;  W.  &  W., 
u.  401 ;  ZeitBchr.  f.  B.  K,  iL  Ui. 

SCHAUFEUN,  HANS,  the  yoimger,  bom 
at  Nordlingeo,  whence  he  removed  to  Frei- 
burg, in  1543,  died  (?).  Qertnan  school ;  son 
of  Hans  Leonhardin  Sch&ufelin,  to  whom 
some  of  bis  paintings  ore  wrongly  attributed. 
Works:  Female  portnut  (1668),  Germanic 
Museum,  Nuremberg. — Nagler,  Mon.,  iii 
682  ;  W.  &  W.,  il  403. 

SCHATJMANN,  HEENEICH,  bom  at  Ta- 
bingen,  Wflrtemberg,  Feb.  2, 1841.  Qenre 
painter,  pupil  of  Stuttgart  Art  School  under 
Bustige,  Neher,  and  Funic ;  removed  in 
1864  to  Munich,  whence  he  repeatedly  vis- 
ited England,  France,  the  Netherlands,  and 
Italy.  Many  of  bis  works  are  in  England 
and  Am^ricB.  Medal  for  Art  and  Science. 
Works:  Monkey  playing  with  Dog,  New 
Pinakothek,  Munich ;  Invitation  to  Wed- 
ding in  Suabia,  SL  Gall  Museum  ;  Festi- 
val at  Cannatadt  (1877),  Stuttgart  Museum ; 
Election  Agitation  (1882).— Meyer,  Conv. 
Lex.,  xix.  833  ;  Muller,  462. 

SCHAUSS,  FERDINAND,  bom  in  Ber- 
lin  in  1832.  Genre,  figure,  and  portrait 
painter,  pupil  of  Steffeck,  and  in  Paris  of 
Cogniet ;  visited  England,  Holland,  Bel- 
gium, Italy,  and  Spain,  studying  especially 
tiie  portraits  by  the  old  masters.  Became 
professor  at  the  Weimar  Art  School,  in  1873, 
but  returned  to  Berlin  in  1876.  His  female 
and  children's  portraits  are  distinguished 
for  delicate  colouring  and  refined  treat- 
ment Works:  Callisto  and  Diana  (1870, 
bought  by  Austrian  Gtovemment),  Dryad  ; 
Genevieve  ;  Leander ;  Still-life,  Raven^  Gal- 
lery, Berlin.  —  Mailer,  463;  Rosenberg. 
BerL  Malersch.,  229 ;  Zeitsohr.  1  b.  K,  vi 
107,  214. 


SCHEBUJEFF,   WASSILY  E03MICH,' 
bomatCronatadt in  1776,  diedin  1866.    His- 
tory painter,  pupil  of  SL  Petersburg  Acad- 
emy, and  studied  in  Borne  in  1S03-7.  Pro- 
fessor and  rector  of  the  Academy.     Works : 
Death  of  Hi[^lytuB ;  Asaumption  (1807) 
St.    John    in   the    Desert    (1810),    Patriot 
Igolkine  (1839),  Hennit^e,  St.  Petersburg. 
SCHEFFER,  ABY,  bora  at  Dordrecht, 
Feb.  10, 1797,  died  at 
Argenteuil,  June  15, 
1868.     History    and 
portrait  painter,  son 
of    Job  an  n     Baptist 
Scheffer ;   pupil  of 
Gu6iin.     Sympathiz- 
ing neither  with  the 
classic  school  repre- 
'    eented  by  his  master, 
nor  with  the  roman- 
tic led  by  G^ricault 
and  Delacroix,  Scheffer  took  up  a  class  of 
subjects  which  showed  his  sympathy  with 
the  cause  of  freedom,  such  as  the  Suliote 
Women,  an  episode  of  the  Greek  war,  and 
the  Battle  of  MoraL    Influenced  by  Ingres, 
he  sought  and  obtained  greater  purity  of 
form,  and  painted  subjects  from  Goethe  and 
Byron.    In  1836  he  was  appointed  art  in- 
structor to  the  Orleans  family,  and  directed 
the  studies  of  the  Princess  Marie  in  sculpt- 
ure.    In   1836  he  accompanied  the  Duo 
d'  Orleans  and  General  Baudrand,  whose 
vridow  he  afterwards  married,  to  the  siege 
of  Antwerp,  and  after  his  return  painted 
several  military  episodes  for  Versailles.    Be- 
tween 1636  and  1848  he  produced  his  great- 
est works,  the  Christus  Consolator  uid  Ju- 
dex, the  Francesca  and  the  Mignons.   When 
the  Revolution  broke  out  Scheffer  assisted 
the  King  and  his  family  in   their  escape 
from  Paris,  and  then  went  to  Holland  and 
England  for  rest     The  coup  d'4tat  of  1852, 
which  gave  Louis  Napoleon  the  throne,  was 
a  blow  to  his  hopes  which  finally  disgusted 
him  with  politics,  from  which  he  withdre* 
altogether.     Five  years  later,  after  a  last 
visit  to  England,  he  lost  his  friends  Mania 
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and  the  Ducbesae  d'Od^ans,  to  whom  he 
was  much  attached.  After  attending  the 
funeral  of  the  hitter  he  returned  much 
broken  to  France,  and  Bhortly  after  died. 
In  his  earlier  pictures  SchefFer  showed  bia 
STmpathy  with  human  sufiering  ;  in  those 
of  his  second  period  his  love  for  the  elevat- 
ing indueooeB  of  the  great  poete;  in  his 
third  hie  faith  in  the  Christian  religion,  and 
his  aspirations  to  a  higher  life.  The  works 
of  his  middle  period,  the  Christ  in  the  Gar- 
den (1839),  the  Macbeth,  and  the  Franceeca, 
are  vigorous  and  deep  in  colour,  while  those 
of  a  later  period,  the  Beatrice,  the  Tempta- 
tion, etc,  are  pale  and  somewhat  monot- 
onous in  tone.  In  both,  however,  there  is 
a  depth  of  feeling  and  a  purity  of  aenti- 
ment  which  characterized  the  man  no  less 
than  the  painter.  Officer  of  the  Legion  of 
Hononr,  1826.  Works :  Abel  and  Thiiza 
(1812) ;  Death  of  SL  Loula  (1817) ;  Con- 
valescent Mother  (1818),  Pereire  Collection, 
Paris ;  Patriotism  of  Six  Citizens  of  Calais, 
Socrates  defending  Alcibiades  at  Potidea 
(1819);  The  Tempest  (1820);  Soldier's 
Widow  (1821)  ;  Toung  Oiphans  ;  Christen- 
ing ;  Burning  of  a  Farm  House ;  The 
Shades  of  Francesca  da  Bimini  and  her 
Lover  appearing  to  Dante  and  Virgil  (1821) ; 
St.  Louis  visiting  the  Plague- Stricken 
(1822) ;  Seaman's  Family  (1823) ;  Baptism 
(1823),  King  of  the  Belgians  ;  Little  Wood- 
cutter ;  Betum  Home  ;  Mother  with  Two 
Children  mourning  (1824),  KOnigaberg  Mu- 
seum ;  War  Scene  in  Alsace  in  1814,  Burial 
of  young  Fisherman  (1824)  ;  Death  of  Guri- 
oault  (1824),  Louvre  ;  St.  Thomas  Aquinae 
encouraging  People  in  a  Storm  at  Sea 
(1824),  Church  of  SL  Thomas,  Paris ;  Gas- 
ton de  Foix  found  among  the  Dead  at  Ra- 
venna (1824),  Yeisailles  Museum ;  Chreek 
Girls  Praying  to  tbe  Madonna,  I^i&t  of  the 
MissolonghiGaiTiBon(1826);  Suliote Wom- 
en (1827),  Eberhard  the  Weeper  (1831), 
Louvre ;  Charlemagne  submitting  his  first 
Capitularies  to  the  Assembly  of  the  Franks 
(1827),  CharUmagne  and  Wittikind,  Ter^ 
sailles  Museum  ;  BatUe  of  Morat,  Sister  of 


Charity  (1829) ;  Leonora  (1829) ;  fbuM  in 
bis  Study,  Marguerite  at  the  Spinning  Wheel 
(1831),  Baroness  BothscMd,  Paris  ;  Christ 
and  the  Children  (1880, 1840) ;  Martha  and 
Mai^uerite  (1830),  King  of  the  Belgians ; 
The  Due  d'Orleans  (Louis  Philippe)  receiv- 
ing the  First  Hussars  (2,  1831),  yersailles 
Museum ;  MarguerUe  at  Church  (1832), 
SamuelAsbton,  London ;  The  Giaour  (1882); 
Medora  (1838) ;  Ahasuerus  (1834) ;  Fran- 
cesca da  Rimini  (1834),  Sir  Richard  Wal- 
lace, London ;  replica  (1856),  Mme.  Mar- 
jolin  Scheffer ;  Mignon  regretting  her 
Country  (1836),  Duchesse  d'Ayen  ;  Christw 
Consolator  (1837),  Museum  Fodor,  Amster- 
dam ;  Victory  of  Clovis  at  Tolbiac  in  496 
(1837)  ;  MarguerUe  leaving  Church  (1838), 
Samuel  Ashton,  London ;  The  E^g  of 
Thule  (1838) ;  Christ  on  Mount  of  Olives, 
Mignon  aspiring  to  Heaven  (1839),  Du- 
obesse  d'Ayen;  Charitable  Child  (1840), 
Nantes  Muaeum  ;  Annunciation  to  the  Shep- 
herds (1841);  The  Three  Magi  (1844), 
Princess  Caroline  Wittgenstein,  Weimar ; 
Mignon  and  the  Harper  (1844),  Queen  of 
Sngland ;  Entombment,  Mater  Dolorosa 
(1846) ;  Christ  and  the  Holy  Women, 
Christ  bearing  the  Cross  (1846) ;  St.  Au- 
gustine and  St.  Monica  (1846),  National 
Gallery,  London  ;  J^nM  and  Marguerite 
in  the  Garden,  Fansfs  Vision  (1846),  Sam- 
uel Asbton,  London ;  The  Holy  Women 
returning  from  the  Tomb  (1847),  Comte  de 
Paris  ;  (> ArtstiM Remunerator  (1847) ;  Heav- 
enly and  Earthly  Love,  St,  John  writing  the 
Apocalypse  (1860)  ;  Magdalen  in  £cstafiy 
(1861) ;  Ruth  and  Naomi  (1866) ;  Si  Au- 
gustine and  St.  Monica  (1866),  Tempta- 
tion of  Chiist  (1866),  Louvre ;  Jacob  and 
Rachel,  Ecce  Homo,  Christ  and  St  John, 
Kiss  of  Judas  (1857) ;  Jbusf  with  the  Cup 
(1868),  Count  Euchelefif ;  Marguerite  at  the 
Fountain  (1868),  Sir  Richard  Wallace,  Lon- 
don ;  Figure  of  Calvin  (1868) ;  The  Earthly 
Sorrows  rising  to  Heaven  (1868,  last  work), 
Mme.  Marjolin  Scheffer ;  The  Magdalen  at 
the  Foot  of  the  Cross,  Marseilles  Museum  ; 
A  Philosopher,  Montpellier  Museum ;  Death 
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of  Eur7dice,  Oal4rie  Chitmbert,  Bloia ; 
Greek  Exiles  on  a  Bock  looking  toward 
their  lost  Country,  Museum  Fodor,  Am- 
sterdam ;  Count  Eberhard  of  Wartemberg 
cutting  the  Table-Cloth,  Eberhard  the 
Weeper,  Botterdam  Museum ;  Giving  Alms, 
Baczynskl  Gallery,  Berlin  ;  Dante  and  Be- 
atrice, Mr.  Hemming  ;  Christ  weeping  over 
Jerusalem,  Mr.  Bobert  Barnes ;  Beturn  of 
the  Prodigal  Son  ;  Christ  Teaching  Humil- 
ity, Mr.  John  Aikin.  Portraits  :  Buranger 
(1828) ;  Odilon  Barret  (1832)  ;  Duchess  of 
S2)  ;  Artist's  Mother  (1835^ 
Marshal  Nej,  Duke  of  Elchingen 
(1836) ;  Artist  (1838) ;  Franz  Lizst  (1839) ; 
Madame  Heine  (1841) ;  Bo&sini  (1813) ; 
Lammecais  (1846);  Madame  Ouizot  (1847) ; 
Henri  Martin  (1850);  Lord  Dufferin  (1853); 
Princess  Wittgenstein  (1855)  ;  Manini 
(1867).— Art  Journal  (1868),  223,  252,  370  ; 

Bellier,  iL  474 ;  Ch.  Blanc,  £colfl  fran^aise ; 
Ch.  Lenormant,  Ary  Scheffer  (Paris,  1859) ; 
da.  Beaux  Arts  et  Tojagea,  i.  278  ;  A.  Etes, 
Ary  Schefier  (Paris,  1859) ;  J.  Canonge, 
Pradier  et  Ary  Scheffer  (1858) ;  Hofetede 
de  Gxoot,  Ary  SchefEar  (Bielefeld,  1870) ; 
Mrs.  Grot«,  Memoir ;  Hamerton,  French 
I^inters,  42 ;  Immerzeel,  iii.  62  ;  Eramm,  v. 
1468 ;  larouBse,  riv.  341  ;  Perrier,  fitudes, 
80  ;  Gaz.  des  R  Arts  (1859),  i.  129  ;  ii  126  ; 
iii  40 ;  G.  C.  Perkins,  American  Church  Be- 
Tiew,  April,  1872. 

SCHEFFER,  JOHAMN  BAPTIST,  bom 
at  Mannheim  In  1773,  died  at  Amsterdam 
in  1809.  History  and  portrait  painter,  pu- 
pil of  Tischbein  ;  went  early  to  Holland  and 
settled  at  Dordrecht  In  1809  he  won  the 
competitive  prize  for  historical  painting, 
with  his  Admiral  Jacob  Simonaz  de  Byk  in 
Prison.  Works :  Int«rior,  Botterdam  Mu- 
seum ;  Emperor  Joseph  H.,  Three  other 
Male  Portraits,  Darmstadt  Museum. 

8CHKFFKR,  HENRI,  bom  at  The  Hague, 
Sept.  27, 1798,  died  in  Paris,  March  15, 1861. 


French  school ;  history  and  genre  painter, 
brother  of  At;  Scheffer  and  pupil  of  Guii- 
rin.  L.  of  Honour,  1837.  Works ;  Don 
Juan  Asleep  in  Haidee's  Lap  (1825) ;  Char- 
lotte Corday  prot«cted  from  the  Mob  (1830); 
Unfortunate  Family  (1830),  Kiinigsberg  Mu- 
seum ;  A  Protestant  Preacher  (1831);  Mme. 
Scheffer  and  her  Children  (1847) ;  Dream 
of  Charles  IX.  (1856);  Battle  of  Cassel,  Joan 
of  Arc  entering  Orleans,  VersailleB  Museum  ; 
Portraits  of  Can«l  (1830),  Arago  (1837),  and 
Thierry  (1840) ;  The  First  Bom,  Rotterdam 
Museum  ;  etc.—Bellier,  ii.  475  ;  Bevue  des 
Deux  Moudes  (1843),  ii  271. 

SCHEFFER  VON  LEONHABDSHOFF, 
JOHANN,  Bitter,  bom  in  Vienna,  Oct 
30,  1796,  died  there,  June  12,  1822.  His- 
tory painter,  pupil  of  Kreithner,  an  inferior 
painter  ;  was  sent  to  Italy  by  Prince  Salm- 
Baifferscbeid  in  1815  and  1817,  when  he 
painted  Pope  Pius  VH  ;  and  visited  Bome 
again  in  1820,  where  he  was  befriended  bj 
Overbeck,  whom  he  had  taken  for  his  mod- 
el Works :  St  Cecilia  playing  the  Organ, 
St.  Ludovico  (1820) ;  St  Cecilia  bewailed 
by  Angels  (1821),  Vienna  Museum. — Andre- 

n,  iiL  80  ;  Wurzbach,  xiis.  49. 

SCHEIB,  CHRISTIAN  FBIEDRICH, 
bom  at  Worms  in  1737,  died  at  Hambui^ 
1810.  Genre  painter,  pupil  of  Johann 
Konrad  Seekatz,  whom  he  imitated  success- 
fully ;  travelled  through  France,  and  settled 
in  Hamburg,  where  he  died  in  the  poor- 
house.  Works  :  Conflagration  at  Night  in  a 
Villt^  (2),  Scliwerin  Gallery.— Schlie,  670. 

SCHEINS,  KABL  LUDWIG,  bora  at 
Aix-la-Chapelle  in  1808,  died  at  Dossel- 
dort  Oct.  23,  1879.  Landscape  paiuter, 
pupil  of  DQsseldorf  Academy  under  Jo- 
hann Wilbelm  Schirmer ;  pointed  mostly 
woodland  and  mountain  scenes  of  a  mel- 
ancholy character,  somewhat  monotonouB  in 
composition,  but  original  and  lively  in  treat- 
ment Works  :  Winter  Landscape  with  Fig- 
ures, Dasseldorf  Gallery  ;  do.,  Leipsic  Mu- 
Q  ;  Fir  Wood  in  Black  Forest  (1852)  ; 
Winter  Scene  in  Evening  Light  (1856) ; 
Moonlight  (1857). 
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SCHETTS  (Schentz),  MATHIAS,  bom  at 
Hambuig  about  1640,  died  there  in  1700. 
Dutch  school ;  history  and  genre  painter, 
pnpil  at  Haarlem  of  Philip  Wouwermaus, 
later  formed  himself  after  Ostade,  Teniers, 
and  Pieter  -ma  Laar.  Works :  Feasant  Fam- 
ily at  Dinner,  ABchaffenbnrg  Chillery ;  Re- 
bekah  and  Eliezer  at  the  Well,  Music&l  Eo- 
tertainment,  BatUe  Soeue,  Schwerin  Gal- 
lery ;  Battle  Scene,  GOttingen  TJniTeraity ; 

Male  Portrait,  Cassel  Gallery. — Hamburger 
K  Ler.,  217  ;  Nagler,  it.  171. 

SCHEIiPHODT,  ANDREAS,  bom  at  The 
Hague,  Feb.  16, 1787, 
died  there,  April  19, 
1670.  Landecape 
painter,  pupil  of 
Breckenheimer,  and 
oae  of  the  most  cele- 
brated and  proMc 
modern  masters. 
Member  of  Amster- 
dam, Brussels,  Ghent, 
and  Hague  Acad- 
emies. Order  of  Lion,  1839 ;  do.  of  Leo- 
pold, 1846  ;  medals  at  Antwerp,  Brussels, 
Ghent^  and  The  Hague.  Works:  Winter 
Landscape  (1816) ;  Frozen  Biver  with  Skat- 
ers (1823),  Ghent  Museum ;  Landscapes  (3), 
Amsterdam  Museum  ;  Landscapes  and  Ma- 
rines (14),  Fodor  Museum,  Amsterdam  ; 
Coast  View,  Winter  Landscape,  Scberen- 
ingen  at  Sunset,  Rotterdam  Museum ;  Win- 
ter Landscape,  Ghent  Museum  ;  do.,  Bao- 
^ndd  Gallery,  Berlin  ;  do.  (3,  one  dated 
1868),  Sheep  driven  through  Village,  KunsU 
halle,  Hamburg  ;  Ice  Scene  with  Skaters 
(1829),  K^nigsberg  Museum  ;  Winter  Scene 
(1835),  Sea  Ck>ast  with  Huts  and  People, 
New  Pinakothek,  Munich  ;  Winter  Land- 
scape, Weimar  Museum  ;  otbers  in  Stutt> 
gart  Gallery  and  Hermitage,  SL  Petersburg. 
— Immerzeel,  iii  64 ;  Kramm,  v.  1470 ; 
Eonst-Chronik,  v.  180. 


SCHELLINKS,  WHiLEM,  bom  in  Am- 
sterdam in  1632,  died  there  in  1678.  Dutch 
school ;  history  and  landscape  painter,  trav- 
elled for  several  years  in  England,  France, 
Italy,  Switzerland,  and  Germany.  Works  : 
Departure  of  Charles  H.  from  Coast  of  Hol- 
land ;  Burning  of  English  Fleet  at  Chat- 
ham, Six  Collection,  Amsterdam  ;  Sacking 
of  Convent,  Landing  Place  on  a  River,  Co- 
penhagen Gallery ;  Mountainous  landscape 
with  Bobbers  and  Soldiers,  Stadel  Gallery, 
Frankfort ;  others  in  Augsburg  and  SL  Pe- 
tersburg (2)  Galleries. — Descamps,  iL  181 ; 
Immerzeel,  iii.  66  ;  Kramm,  v.  1472. 

SCHELVER,  AUGUST  FRANZ,  bom  at 
Osnabrack  iu  1805,  died  in  Munich  in  1844. 
Genre  and  battle  painter,  pupil  at  Osna- 
brtlck  of  H.  Neelmeyer,  then  studied  in 
Munich,  1826-33,  and  j—  ^ 
returned  there  in  1834  /Vo-rSZft'lQ 
Works:    Battle  of  -*  ^  ' 

Hanau  (1835),  E&nigsberg  Museum ;  ^[^ro- 
lese  Gart  on  Mountain  Road  (1843),  New 
Pinakothek,  Munich  ;  others  in  Hanover 
and  St  Petersburg  Galleries. 

SCHENATJ  (Schonau),  JOHA24N  ELEA- 
ZAR,  bom  at  Gross-Schenau,  Saxony,  Nov. 
7,  1740,  died  at  Dresden  in  1806.  Beal 
name  Zeisig.  History  and  genre  painter, 
pupil  of  Bessler,  and  at  Dresden  Academy 
under  Silvestre,  who  took  him  to  Paris ;  pat- 
ronized by  the  Dauphine,  a  Princess  of  Sax- 
ony, he  formed  himself  in  the  manner  of 
Chardin,  Boucher,  and  Greuze ;  was  called 
to  Dresden  in  1770,  made  member  of  the 
Academy,  then  professor  in  1774,  and  as- 
sistant director  in  1777.  His  works,  while 
full  of  imagination  and  skilful  in  compo- 
sition, are  deficient  in  drawing.  Works : 
Crucifixion  (1790),  Kreuzkirche,  Dresden  ; 
Pandora ;  Icarus  and  Dtedalus ;  Priam 
begging  Achilles  for  the  Body  of  his  Son  ; 
AUegoiy  on  Recovery  of  the  Electress ; 
Old  Mbti  reading  the  Bible,  Schwerin  Gal- 
lery ;  Young  tady  dancing  before  Mirror, 
Weimar  Museum. — Nagler,  zv.  161. 

SCHENCK,  AUGUST  FREDERIC  AL- 
BRECHT,   born  at  GlUckstadt,  HoIst«in> 
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April  23,  1828.  Animal  painter,  pupil  in 
Paris  of  Cogniet;  liveB  at  £coueii,  near  Paris. 
Medala :  Paris,  1866  ;  Philadelphia,  1876 ; 
Orders  of  Christ  of  Portugal,  and  of  Isabel- 
la the  Catholic.  Works  :  Best  on  Seashore 
(1864),  Awakening  of  Herd  (1865),  Bor- 
deaux Museum ;  On  the  Mountain  (1866) ; 
Last  Hour  of  Shearing  (1868) ;  Donkeys 
around  the  Trough,  Ooatberd  in  Snowstorm 
(1870) ;  My  Umbrella  (1875) ;  Mountain 
Boad  (1877) ;  Auguish,  Xeighbouriog  Mill 
(1878)  ;  Dindona  trouvant  un  supplement 
(1883) ;  Perdus  —  Souvenir  of  Auvergne, 
Misa  C.  L.  Wolfe,  New  York  ;  Bappel— Sou- 
venir of  Auvergne,  Study  (1884) ;  The  Or- 
phan (1885) ;  The  Struggle  (1886).— Meyer, 
Oonv.  Lex.,  xviL  784 ;  MtUler,  463. 

SCHENDEL,  PBTEUS  VAN,  bom  at  Ter 
Heyden,  North  Bra- 
bant, April  21, 1806, 
died  in  Brussels,  De- 
cember   28,   1870. 
History  and  genre 
painter,   pupil   in 
1822-28  of  Antwerp 
Academy  under  Van 
Bree  ;  settled  £ret  in 
Amsterdam,  then  in 
Botterdom,  where  be 
made  a  repatation  with  his  portraits ;  went 
to  The  Hague,  and  in   1845  to   Brussels ; 
became  known  especially  through  his  mar- 
ket scenes  with  light  effecta     Medals  in 
Amsterdam ;    Brussels,    1846 ;    and    Paris, 
1844,  1847.     Works  :  Market  in  Friesland 
by  Moonlight,    Amsterdam   Museum ;    St. 
Jerome,  ^gue  Museum ;    Kitchen  Scene 
(1834),  Hamburg  Gallery  ;  Evening  Market 
in  Antwerp  ;  Fiah  SeUer  (1843),  Vegetable 
Market  (1852),   National  Gallery,   Berlin; 
Betum  from  Hunt  (1839),  Scene  in  Fish 
Market,  Leipsic  Museum ;  Market  in  Ant- 
werp by  Moonlight  (1843),  New  Pinakothek, 
Munich;  Vegetable  Vender,  Stuttgart  Mu- 
seum ;  Almsgiving,  Villa  Bosenstein,    near 
Stuttgart ;   Christmas  at  Bethlehem. — Art 
Journal    (1867),   70;   Immerzeel,  iii.    67 
'.  1474 ;  Kunst-Chronik,  vi  167. 


SOHERBES,  EABL,  bom  in  E&nigsberg, 
March  31,  1833.  Landscape  painter,  pupil 
of  Konigsberg  Academy  under  Behrendsen, 
with  whom  he  visited  in  1853  the  Bhine 
country,  Switzerland,  and  North  Italy ;  set- 
tied  in  Dantzic  in  1858,  returned  to  Kdnigs- 
berg  in  1866,  and,  induced  by  Eduard  Hilde- 
brandt,  went  in  1867  to  Berlin,  whence  he 
visited  Dflsseldorf,  Dresden,  and  Munich. 
Professor  at  School  of  Design  for  Female 
Artists  in  Berlin  since  1868.  Works :  Ap- 
proaching Storm  (1856) ;  After  Sunset  in  a 
Swamp,  Border  of  Oak  Wood,  Snowstorm 
in  a  Village  (1858-66) ;  Views  in  East  Prus- 
sia (2,  1867,  1878),  KOnigsberg  Museum  ; 
Great  landscape  with  Figures  (by  Stiyowski 
and  Sy),  Artushof,  Dautzic ;  Inundation  in 
East  Prussia  (1876),  National  Gallery,  Ber- 
Uu  ;  Two  Marines  from  Zoppot  near  Dant- 
zic (1883). —Jordan  (1886),  ii  195 ;  Leixner, 
Mod.  K,  L  67 ;  ii.  118  ;  MUller,  464 ;  Bosen- 
berg,  BerL  MalerscL,  346  ;  Zeitschr.  £  b. 
K..  rviii.  377.  40B. 

SCHEBTL,  JOSEF,  bom  in  Augsburg, 
Jan.  10,  1810,  died  in  Munich,  March  8, 
1869.  Landscape  painter,  pupil  in  Munich 
of  Fohr  and  Morgenstem.  Works:  View 
on  Gbiem  Lake ;  View  at  Partenkirchen ; 
da  near  Orainau,  Art  Union,  Munich  ;  Hin> 
tersee.  Art  Union,  Frankfort. — Dioskuren, 
1869 ;  Eunst-Chronik,  iv.  161 ;  Begnet,  ii. 
172. 

SCHETKY,  JOHN  CHRISTIAN,  bom  in 
Edinburgh,  Aug.  11,  1778,  died  in  London, 
Jan.  28,  1874.  Marine  painter,  pupil  of 
Alexander  Nasmyth ;  in  1801  he  walked  from 
Paris  through  Switzerland  to  Bome ;  on  his 
return  settled  at  Oxford  as  an  art  teacher ; 
was  appointed  professor  of  drawing  at  the 
Royal  Military  College  at  Great  Marlow  in 
1808,  and  at  the  Royal  Naval  CoUege  at 
Portsmouth,  with  which  he  was  connected 
until  its  dissolution  in  1836  ;  appointed  to 
the  East  India  College  at  Addiscombe,  he 
retired  from  it  in  1856 ;  visited  Lisbon  in 
1861.  Was  marine  painter  to  George  IV., 
William  IV.,  and  Queen  Victoria.  Works : 
The  Royal  George  sinking  at  Spithead  in 
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SCHEUCHZER 


1782  {about  1840),  National  GaUery,  Lon- 
don ;  BatUe  of  La  Hogue  (1847) ;  Rescue  of 
a  Spanish  Man-of-War,  United  Service  Club. 

SCHEUCHZER,  WILHELM,  born  in 
Zurich  in  1803,  died  in  Munich,  March  29, 
1666.  Landscape  and  architecture  painter, 
pupil  of  Heinrich  Manrer ;  visited  Switzer- 
land, and  in  1826-29  the  Black  Forest ;  went 
in  1829  to  Munich,  and  executed  in  1886  six 
fresco  paintings  for  Castle  Hobenschwangau. 
Made  admirable  copies  in  water-colours  of 
Bottmann's  frescos.  Works :  Melting  Fur- 
nace in  Ferrara  Yallej,  Entrance  into  Yils- 
alp  Valley— Tyrol,  St  Glall  Museum ;  View 
in  Pulaclier  Valley— Tyrol,  Zurich  Gallery ; 
Chapel  of  Arioht  (1832),  Hamburg  GaUery ; 
Old  Chape!  near  Taufers  (1858) ;  Upper  Inn 
Valley  (1859)  ;  Smithy  in  the  Allgiu  (1860), 
Ufenau  Island  in  Lake  of  Zorich  (1861),  New 
Pinakotbek,  Munich. — Kunst-Chronik,  i.  52. 

SCHEUBEN,  KASPAB,  bom  at  Aix-la- 
Cliapelle,  Aug.  2, 1810.  landscape  painter, 
pupU  of  DUsseldorf  Academy  in  1829-35 
under  Leasing  and  Scbirmer ;  visited  Hol- 
land, Munich,  lY'^'i  ^^'^  Northltaly;  adopt- 
ed a  peculiarly  romantic  style  and  excels  iu 
effects  of  colouring  ;  acquired  great  reputa- 
tion through  his  arabesque  drawings  for 
title-pages,  dedications,  etc  Became  pro- 
fessoratDUsseldorf Academyinl855.  Swed- 
ish medal  for  Art  and  Science ;  Order  of 
Bed  Eagle,  do.  of  Falcon.  Works :  Castle 
by  tlie  Water  (1829),  Hamburg  GaUeiy; 
Castle  in  Evening  Light  (1830),  Schwerm 
Gallery ;  Dutch  Landscape  (1832) ;  Gypsies 
under  Oak  Trees  (1831) ;  View  of  Aix-la- 
Chapelle  (1834),  Baczynaki  Gallery,  Beriin ; 
StormlAndBcape,Baven4Gallery,ib.;  Land- 
scape with  Monks  (1834) ;  Monk  Praying  in 
Convent  Yard,  Provinzial  Museum,  Han- 
over ;  Castle  on  the  Lake  (1837),  Burg  in 
Aar  Valley  (1838),  Leipsic  Museum  ;  Winter 
landscape  at  Sunset  (1839),  New  Pinako- 
tbek, Munich  ;  Old  Castle  on  a  Lake,  Stettin 
Museum ;  Pictures  (24  water-colours)  from 
Legends  and  History  of  the  Bhine,  Cologne 
Museum. — Kugler,  El.  Scbr.,  iii.;  Mdller, 
464 ;  W.  Mailer,  Dosseldf  E.,  363. 


9CHEUBENBEBG,  JOSEF,  bom  InDQs- 
seldor^  Sept  7, 1846.  Genre  painter,  pupil 
of  Dtlsseldorf  Academy  under  Carl  Sohn, 
then  of  Wilhelm  Sohn ;  vidted  Belgium 
(1868),  Holland  (1870  and  1878),  Berlin 
(1871-74),  Dresden,  Weimar,  North  Italy 
(1876  and  1877),  and  Paris.  Professor  at 
Cassel  Academy  in  1679-81,  then  settled  In 
Berlin.  Works:  Song  of  Olden  Times 
(1868) ;  Farewell  (1869) ;  Travelling  Min- 
strel (1872) ;  Interesting  Beading  (1673) ; 
The  Lord's  Day  (1679),  National  Gallery, 
Berlin ;  Two  Playing  Children  (1883) ;  Rus- 
tic Love  Coufde  (1684).— Jordan  (1865),  il 
196;  MttUer,  465;  Kunst^Chronik,  xviii 
647  ;  xix.  383  ;  xx.  701 ;  xxL  289 ;  Eimst  I 
Alle,  L  99 ;  D.  Bundschau,  svii  302  ;  Zeitschr. 
f.  b.  K,  XX.  40. 

SCHIAVA,  LA  (The  Slave),  Palma  Vec- 
chio,  but  attributed  to  Titian,  Palazzo  Bar- 
berini,  Rome ;  canvas,  life-size.  A  girl  in 
the  bloom  of  youth,  her  throat  covered  with 
a  light  white  stuff  striped  in  red,  her  skirt 
and  sleeves  red,  with  slashes  showings  white 
lining,  her  undersleeves  yellow. — C.  &.  C, 
N.  Italy,  ii.  477  ;  Burckhardt,  714,  722. 

SCHIAVONE,  ANDREA,  bom  at  Sebeni- 
co,  Dalmatia,  in 
1622  (?),  died  in 
Venice  in  1582. 
V  e  n  e  t  i  an 
school ;  proper 
name  Medula 
or  Medola,  but 
commonly 
called  Lo  Schi- 
avone  (the 
Slav).     Went 

when  young  to  Venice  and  studied  the  works 
of  Gioi^one  and  Titian,  but  had  little  spe- 
cial instruction.  Obliged  through  poverty 
to  work  as  a  house  decorator ;  attracted  at- 
tention of  Titian,  who  procured  him  more 
suitable  employment ;  but  although  he  led 
a  laborious  life,  died  in  poverty.  Though  a 
poor  designer,  he  was  remarkable  as  a  col- 
ourist  He  was  more  successful  in  cabinet 
pictures,  some  of  which  are  charming,  than 
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in  large  compodtiona.  Among  liia  best 
TOrks  ore :  Adoration  of  the  Shepherds, 
Hoi;  Family,  Vienna  Museum ;  Jupiter  and 
lo,  Madonna  Eathroned  (Vierge  au  Dona- 
teur),  and  a  group  of  portraits.  Hermitage, 
St  Feterebui^ ;  Death  of  ^beZ,asdfourpor- 
traita,  Palazzo  Pitti,  Florence;  Madonna, 
Buda-PeBthOallery.  The  identity  of  Scfaia- 
Tone  and  the  engraver  Andrea  Meldolla,  de- 
uied  by  Zani  and  Bartsch,  has  been  satisfoc- 
torily  proved  by  Ernest  Hagen,  of  Hamburg 
(Eunatblatt,  No.  37,  1853).  His  engravings 
(diy^int  and  burin  on  tin],  generaJly  after 

Parmigiano,  are  oaretessly  ezeout«d. — Gh. 
Blanc,  &ole  vSnitienne ;  Vaaari,  ed.  Mil.,  vi. 
696 ;  Bartsch,  ivi  31 ;  C.  &  C.,  Titian,  I 
188. 

SCHIAVONE,  GREGOEIO,  born  in  Dal- 
matia,  Ist  half  of  16th  century.  Yeneto- 
Paduan  Bohool ;  called  Gioi^o  by  Sanso- 
vino,  and  Girolamo  by  Bidolfi.  Pupil  of 
Squarcione ;  attained  a  certain  rude  free- 
dom and  boldness,  but  faces  and  forms  ex- 
aggerated and  unnataraL  Among  his  best 
works  are  :  Madonna  with  Saints,  do.  with 
Angels,  National  Gallery,  London ;  Ma- 
donna, Berlin  Museum. — C.  &.  C,  N.  Italy, 
1342. 

SCHIAVONE  FEUCE,  bom  at  Trieste 
in  1808,  ^ed  in  1868.  History,  genre,  and 
portrait  painter,  son  and  pupil  of  Natale 
Schiavoni,  then  studied  in  the  galleries  at 
Milan,  where  be  won  a  prize  at  the  Academy, 
and  at  Venice  and  Vienna,  worthily  repre- 
senting Job  famous  ancestor,  Andrea  Scin- 
vonl,  and  upholding  the  traditions  of  the 
old  VeneUan  school,  especially  as  a  colour- 
ist  Member  of  Venice  and  Vienna  Aoade- 
miea  Prize  and  great  gold  medal  for  art 
from  the  Emperor  Nicholas  of  Russia. 
Worka:  Death  of  Raphael  (for  Emperor 
Alexander  H.);  Miracle  of  St  Anthony  of 
Padua ;  St  Simon,  S.  Antonio,  Trieste  ; 
Baphael  and  the  Fomarina,  Tosi  Gallery, 
Venice ;  Cupid  (for  the  Brera,  Milan);  Christ 


bearing  tiie  Cross ;  Christ  Asleep ;  Torquato 
TasBO  reading  to  Eleonora ;  Repose  in 
Egypt  (1824);  Venus  and  Cupid  (1832); 
Madonna  (1854) ;  Raphael  painting  the 
Fomarina  (1861),  formerly  in  Arthaber  Col- 
lection, Vienna ;  Holy  Family  (1861).  His 
daughters  Carolina  and  Julia  were  also 
talented  painters,  the  former  of  landscapes, 
the  latter  of  history  and  portraits. — Illuatr 
Zeitg.  (1868),  I  461 ;  Wuizbaoh,  xxii.  264. 

SCHIAVONI,  NATALE,  bom  at  Chiog- 
gia,  April  25,  1777,  died  in  Venice,  April 
16,  1858.  History  and  portrait  painter, 
pupil  in  Venice  of  Mnggiotto ;  went  in  1800 
to  Trieste,  and  in  1810  to  Milan,  where  he 
painted  Eugene  Beauhamais  and  the  whole 
royal  family  ;  in  1816  invited  by  the  Em- 
peror to  Vienna,  whence  be  returned  to 
Venice  in  1821 ;  there  studied  ezolusively 
the  works  of  Titian  and  Paolo  Veronese, 
and  became  professor  at  the  Academy. 
Cbld  medal,  Brussels.  Works :  Magdalen 
Penitent  (1862),  National  Gallery,  Berlin ; 
da,  Vienna  Museum ;  Bacchante,  Stidel 
Gtallery,  Frankfort;  Adoration  of  Shep- 
herds, British  Museum,  London.  His  sons 
Felice  (1803-68)  and  Giovanni  (1804-18) 
were  also  able  history  painters,  and  often 
painted  conjointly  with  their  father.  Pict- 
ures by  them  in  the  Brera  Gallery,  Milan, 
Vienna  Museum,  and  Hermitage,  St.  Peters- 
burg.—Hormayr,  Archiv.  (1821),  Na  129  ; 
(1824),  NoB.  105,  106  ;  Jordan  (1886),  ii. 
196  ;  D.  Eunatbl.  (1851) ;  Wurzhach,  xxix. 
254,  257,  258. 

SCHICK,  GOTTLIEB,  bom  in  Stutt- 
gart, Aug.  16,  1779,  died  there,  April  II, 
1812.  History  painter,  pupil  of  Hetsch, 
and  greatly  influenced  by  Dannecker ;  went 
in  1799  to  Paris  to  study  under  David,  re- 
turned in  1802,  then  studied  in  Rome  until 
1811 ;  befriended  especially  by  Humboldt 
and  Josef  Koch  ;  with  the  latter,  Carstens, 
and  W^hter,  one  of  the  regenerators  of 
German  art  Works :  Eve  at  a  Spring,  Co- 
logne Museum ;  David  before  Saul  (1803), 
Apollo  among  the  Shepherds  (1809),  David 
before  Saul,  Bacchus  and  Ariadne,  Portrait 
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of  DaDoeober,  Museum,  Stuttgart ;  Noah's 
Thank-Offering  (1805),  Boyal  Palace,  ib.~ 
Furster,  iv.  69 ;  Haakh,  Beitrtlge,  13,  23, 
59 ;  Kugler,  KL  Schr.,  8. 

SGHICE.  EABL  FRIEDBICH,  bom  at 
Hilpertsau,  Badeu,  April  17,  1826,  died  at 
Treteuliof,  June  26,  1876.  Genre  and  his- 
tory painter,  pupil  of  DUsseldorf  Academy. 
Works :  Dead  Child  viewed  by  his  Play- 
mates, Carlarube  Oallery ;  Susanna  and  the 
Elders,  Dresden  Museum. 

SCHIDONE;  (Schedone),  BARTOLOM- 
MM),  bom  in 
Modena  about 
1670  (?),  died 
there,  Dec  27, 
1616.  Lorn, 
bard  school; 
aaid  to  have 
been  a  pupil  of 

the  Carracci,  \ 

but  his  style 
shows  careful 

study  of  Oorreggio,  whose  works  he  imi- 
tated, but  without  servility.  Patronized  by 
Duke  Banuccio  of  Modena,  for  whom  he 
painted  some  admirable  pictures.  His  fres- 
cos of  the  History  of  Coriolanus,  in  the  Pa- 
lazzo Pubblico,  have  been  called  worthy  of 
Correggio.  He  was  an  excellent  portrait 
painter,  but  his  favourite  subjects  were  Ma- 
donnas and  Holy  Families.  He  left  but  few 
pictures,  as  he  wasted  his  time  in  gambhng, 
and  his  death  is  said  to  have  been  caused 
by  grief  at  a  heavy  loss  of  money.  His  best 
works  are:  Bepose  of  Love,  Portrait,  Christ 
crowned  with  Thorns,  SS.  Jerome,  Paul,  and 
Sebastian,  Naples  Museum ;  Painter's  Por- 
trwt,  Holy  Family,  Uffizi,  Florence  ;  Ma- 
donna, Pallavicini  dallery,  Genoa ;  Lout 
Supper,  Parma  GaUery  ;  Madonna  del  Cam- 
panello,  Palazzo  Fitti,  Florence ;  Children, 
Heads,  Turin  Gallery ;  Flight  into  Egypt, 
Dresden  Oallery ;  Massacre  of  the  Inno- 
cents, St.  John  Baptist,  Madonna,  Two  Holy 
Families,  Madonna  and  Saints,  Diana,  Cu- 
pid, Hermitage,  St.  Petersburg. — I^nzi,  ii. 
360 ;  Siret,  816 ;  Seguier,  188 ;  Burckhardt, 


764,  784,  796  ;  Ch.  Blanc,  £cole  lom- 
barde. 

SOHIEETZ.  AUGUST  FERDINAND, 
bom  at  Leipedo  in  1804,  died  at  Nieder- 
fahre,  near  Meissen,  Sept  10, 1878.  Genre 
and  history  painter ;  was  at  first  a  merchant, 
then  an  actor,  before  devoting  himself  to 
art  in  1830.  In  his  genre  scenes  he  adhered 
to  the  old  Dutch  schooL  Was  also  an  ex- 
cellent restorer  of  old  pictures.  Works: 
Vanitas,  Museum,  Leipsic ;  The  Contented 
Ones,  President  OOntber,  ib.;  Toper,  Mm 
Dr.  Mothes,  ib.;  Adoration  of  the  Magi, 
Church  at  BOsenstadt ;  Christ  and  the  Trib- 
ute Money,  Descending  of  the  Holy  Ghost, 
Church  at  Podelwitz. 

8CHIESS,  TRAUGOrr,  bora  at  Herisau, 
Switzerland,  in  1834  landscape  painter, 
pupil  in  Munich  of  Ste&n,  and  in  ZOrich 
of  Koller,  also  influenced  by  Bdcklin  in  Ba- 
sle; visited  afterwards  Cologne  and  Ant- 
werp. Medal,  Beme,  1857.  Works :  View 
on  Wallen  Lake,  Waterhdl  in  Averse  Valley, 
View  iu  Glamer  Mountains,  St  Gall  Mu- 
seum ;  View  near  Iseltwald  on  I^ke  of  Bri- 
enz,  da  near  Murg  on  Wallen  Lake,  Zurich 
Gallery  ;  Plateau  in  Swiss  Al|» ;  Summer 
Evening  ;  Cows  at  the  Water. 

SCHIFFER,  ANTON,  bora  at  Gratz  in 
1811,  died  in  Vienna,  June  13, 1876.  Land* 
scape  painter,  pupil  of  Vienna  Academy. 
Works :  View  of  the  Schneeberg  (1838), 
Museum,  Vienna  ;  Grundel  I^ke  in  Upper 
Austria,  Harroch  Gallery,  ib, ;  View  on  Hin- 
tersee  near  Berchteagaden  (1845)  ;  Outlook 
from  Schafberg  near  Ischl  (1856) ;  View  of 
the  Gros^lookner  (1870);  Gosau  Lake  with 
the  Dachstein  (1871).  —  Cotta's  KnnstbL, 
1845  ;  D.  KunatbL,  1858  ;  Wurzbach,  xxiz. 
291. 

SCHIFFER,  MATHIAS,  bora  at  Puch, 
Styria,  in  1742  or  1746,  died  after  1808. 
landscape  and  architecture  painter;  no 
particulars  known.  Works :  Interior  of 
Cathohc  Church  (2,  1786,  1787),  Schwerin 
Gallery ;  others  at  Batisbon  and  Gratz. 

SCHIFFMANN,  JOST,  bora  at  Luzerne, 
Switzerland,  March  80,  1822,  died  in  Mu- 
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Dich,  Ma;  11,  1883.  Landscape  and  still- 
life  paiotor,  pupil  of  Jacob  Scfawegler,  a 
drawiDg-master ;  being  without  means  he 
joined  in  1843  the  papal  Swiss  guard  in 
Borne,  cultivating  art  in  his  leisure  hours  ; 
liaving  seen  active  service  in  1848-49,  he 
returned  to  Luzerne,  and  soon  after  settled 
iu  Munich.  On  a  visit  to  Salzburg  he  met 
Hans  Makart,  just  dismissed  from  the  Vien- 
na Academy,  and  took  him  to  Munich.  Ap- 
pointed Conservator  of  the  Salzburg  Muse- 
um, he  resigned  in  1881,  after  more  than 
l«n  years  of  efficient  labours,  and  returned 
to  Munich.  Works :  View  in  lyol,  St.  Gall 
Museum;  Store  of  Wallenstadtl^e  (1853); 
Morning  on  l^tke  Luzerne  ;  Evening  land- 
scape (1S64);  Cemetery  (1867);  Souvenir  of 
Wallenstadt  Lake  (1868) ;  Old  Uttie  Town 
on  the  Rhine  (1861). — Tschamer,  Die  bild. 
K.  in  der  Schweiz  im  J.  1883  (1884),  56. 

SCHILBACH,  J.  HEINEICH,  bom  at 
Borchfeld  in  1798,  died  at  Darmstadt  in 
1851.  landscape  painter,  pupil  of  Frima- 
vesi  in  Darmstadt,  then  studied  from  nature 
in  Ital,r,  1823 ;  was  much  influenced  by  Ernst 
Fries,  and  become  court  painter  at  Darm- 
stadt iu  1828.  He  was  Tety  happy  in  depict- 
ing momentary  etfecta  of  light  Works : 
Caatello  Oandolfo  on  I^e  Albano  (1689), 
Darmstadt  Museum ;  View  of  the  Capitol 
in  Bome,  do.  of  Fomm  Bomanum,  Thor- 
waldsen  Museum,  Copenhagen ;  View  of 
Imperial  Palaces  in  Bome  ;  View  of  Bome  ; 
do.  of  Mentz— Cotta's  EunstbL,  1829-33. 

SCHILCHER,  FBIEDBICH,  bom  in  Vi- 
enna in  1811,  died  there  in  1881.  Genre 
And  portrait  painter,  pupil  of  Vienna  Acad- 
emy, and  studied  from  nature  in  Hungary, 
Transylvania,  and  Wallachia.  Works :  Bac- 
chante, Vienna  Museum  ;  Boumanian  (1855) ; 
lAdy  of  Time  of  Louis  XIV.  (1856) ;  Hun- 
garian Tinker  (1861) ;  Tambourine  Player 
(1864) ;  Triumph  of  Neptune  (1871). 
Wurzhach,  xxix.  312. 

SCBOLGEN,  PHnJPP  ANTON,  bom  at 
OsnabrOck  in  1793,  died  there  in  1857. 
History  painter,  pupil  of  DOeseldorf  Acad- 
amy  under  Cornelius,  with  whom  he  went 


to  Munich  in  1826.  Works :  Rape  of  Helen, 
New  Pinakothek,  Mnnich ;  Scenes  from 
Tragedies  of  .^Ischylus,  Royal  Palace,  ib. ; 
Establishment  of  Suoceaaion  in  Bavaria,  Ar- 
cades, Boyal  Garden,  ib. — Cotta's  EunstbL 
(1829);  F5rBter,v. 

SCHINDLEB,  ALBERT,  bom  at  Engels- 
berg,  Silesia,  Aug.  19,  1805,  died  in  Vienna, 
May  3,  1861.  Genre  painter,  pupil  of  Vi- 
enna Academy  under  FendL  Works :  Cap- 
uchin giving  Communion  to  Officer  dying 
in  his  Cell  (1834),  Vienna  Museum ;  Beaiiit- 
ing  (1839);  Last  Pilgrim ^e  (1840);  Officer's 
Farewell  (1841),  Count  Victor  Wimpffen, 
Vienna. — Wuizbach,  xxz.  1 ;  Zeitschr.  1  b. 
K,  liL  128. 

SCHINDLEB,  EMIL  JAKOB,  bom  iu 
Vienna  in  1842.  Landscape  painter  and 
illustrator,  pupil  of  Vienna  Academy  and  of 
Albert  Zimmermann,  and  studied  after 
Dutch  masters,  such  as  Hobbema  and  Buis- 
dael ;  later  adhered  to  the  style  of  French 
masters,  especially  Theodore  Bousseau. 
Medals :  Munich,  1883 ;  Berlin,  1686. 
Works :  Forest  Smithy  (1864)  ;  Priener 
Mdhlen  VaUey  (1866) ;  Kiss  in  the  Woods 
(1869)  ;  Views  in  the  Prater  (1670,  1871, 
1872,  1873);  Wood  Choppers  (1873);  Moon- 
rise  on  March  Biver ;  Autumn  Landscape  on 
the  Fischa  ;  two  Views  on  Isle  of  Idcroma 
(1879) ;  View  near  Zatphen,  View  at  Haslau 
on  the  Danube  (1883);  24  Cartoons  for  Zed- 
litz's  Waldft^uleiu. — Meyer,  Conv.  Lex., 
xxL  804 ;  Wurzbach,  xzx.  8 ;  Eunst-Chro- 
nik,  xviii.  612  ;  Zeitschr.  f.  b.  E,  xv.  128. 

SCHINDLER,  JOHANN  JOSEF,  bom  at 
St  POlten,  Lower  Austria,  July  28,  1777, 
died  in  Vienna,  July  22,  1836.  landscape 
and  genre  painter,  pupil  and  afterwards 
member  of  Vienna  Academy.  Court  painter. 
,  Works  :  Landscape  with  Bnins,  Battle  be- 
tween Frederic  the  Warlike  and  King  B^ 
of  Hungary  (1820);  View  of  Salzburg  (1828); 
Travellers  attacked  by  Wolves  (1830) ;  The 
Fire  in  the  Prater  in  1833  (1834),  Vienna 
Museum. — Wurzhach,  ra.  10. 

SCHINEEL,  KAEtL  FBIEDBICH,  Dr., 
bom  at  Neu-Buppin,  March  13,  1781,  died 
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in  Berlin,  Oct  9,  1841.  Landscape  painter, 
self-taught  and  an  able  master,  although 
better  known  as  an 
architect.  Works : 
Ideal  Landscapes 
(1815, 1820),  Bookj 
Gate,  Italian  Land- 
8cape(1617),  six  dec- 
orative Land- 
scapes, Mountain 
Lake  (1823),  CasUe 
b?  a  Lake  (1823), 
Ideal  Landscapee 
(3),Oothio  Cathedral,  Harvest  Festival  (1626), 
National  Qalleiy,  Berlin ;  others,  and  Col- 
lection of  Drawings  and  Sketches,  Schinkel 
Museum,  ib. — Botticher,  Fr.  Schinkel  und 
seine  Werke  ;  Grimm,  Rede  auf  Scbinkel 
(Berlin,  1867);  Jordan  (1885).  ii.  198  ;  Kug- 
ler,  K  Fr.  Schinkel  (Berlin,  1842);  Quast, 
do.  (Neu-Kuppin,  1866) ;  Bosenberg,  BerL 
Maleraoh.,  99 ;  Springer,  GescL,  87  ;  Wol- 
zogen,  Aus  Schinkel's  Nachlass ;  do.,  Schink- 
el als  Architect,  etc  (Berlin,  1864);  Zeitschr. 
f.  b.  K,  iii.  89. 

SCHINNAGL,  MAX  JOSEF,  bom  at 
Burghausen,  Bavaria,  in  1694,  died  in  Vi- 
enna, March  22,  1762.  Landscape  painter, 
pupil  of  his  step-father,  Joseph  Kammer- 
lohr.  Travelled,  and  settled  in  Vienna.  His 
figures  were  painted  by  Janneck  and  K. 
Aigen.  Works :  Six  landscapes,  Vienna 
Museum ;  St.  Anna,  Frauenkirche,  Alten- 
Oetting ;  Hunting  Party  riding  to  Falcon 
Chase,  Huntsmen  by  Dead  Game,  Aschaffen- 
burg  Gallery  ;  Landscapes  with  Figures  (2), 
Schleissheim  Gallery. — Wurzbach,  xxx.  30  ; 
Nagler,  xv.  261. 

SCHIOIT,  HEINiaCH,  bom  at  Ehdnore, 
Dec.  17,  1823.  Portrait  and  genre  painter, 
pupU  of  Copenhagen  Academy,  where  be 
won  two  metlals  in  1846 ;  visited  Paris,  Lon- 
don, and  Italy  in  1850,  and  after  his  return 
painted  several  members  of  the  royal  family ; 
afterwards  visited  Norway  and  Iceland,  and 
in  1872-73  Egypt,  Palestine,  Greece,  and 
Italy.  Member  of  Copenhagen  Academy  in 
1864 ;  professor  in  1866.     Works  :  Portrait 


of  Lund  (1854)  ;  Genre  Scenes  from  Norae 
Country  Life  ;  Landscapes  and  Architectural 
Views  in  Egypt  and  Syria. — Weilbach,  613. 

SCHntMER,  (AUGUST)  WILHELM 
(FERDINAND),  born  in  Berlin,  May  6, 
died  at  Nyon,  on  lake  Geneva,  June 
8,  1866.  Landscape  painter,  pupil  of  Ber- 
lin Academy,  and  greatly  influenced  by 
Schinkel;  studied  in  Italy  in  1827-30.  aUied 
with  Eoch,  Reinhardt,  and  Turner ;  in  1831 
opened  a  studio  in  Berlin,  which  attracted 
many  pupils ;  in  1835  became  member,  in 
1839  professor,  and  in  1852  senator  of  the 
Academy  ;  visited  Italy  again  in  1845  and 
1865,  when  he  fell  seriously  ill  at  Rome  and 
died  on  his  way  home.  Works :  Tasso's 
House  in  Sorrento  (1837),  Fork  Landscape 
(1856),  Coast  near  Naples  (1864),  National 
Gallery,  Berlin.  In  fresco :  Pyramids  of 
Memphis,  Corridor  in  Pyramid  of  Cheops, 
View  of  Mg}aA  with  Temple,  View  of  Phi- 
galia  with  Temple  (1860),  New  Museum,  ib. 

Dioskuren,  1866 ;  Jordan  (1886),  u.  200 ; 
Eunst-Ghronik,  i.  101 ;  Bosenberg,  BerL 
Malerscb.,  326. 

SCHIRMER,  JOHANK  WILHELM,  bom 
at  JOlich,   Rhenish 
FruBsia,    Sept.    5, 
1807,  died  in  Caris- 
ruhe.    Sept.    11, 
1863.     Landscape 
painter,   pupil  of 
DUsseldorf    Acade- 
my under  Schadow, 
when  he  studied  his- 
tory painting,   un- 
til Lessing's   land- 
scapes induced  him  to  take  up  that  branch 
of  art,  in  which  he  became  famous  as  a  rep- 
resentative  of  historical  landscape  in   the 
style  of  Poussin  ;  visited  Belgium   (1830), 
the  Hack  Forest  and  Switzerland  (1835), 
Holland  (1837),   Normandy    (1838),    Italy 
(1839);  became  in  1830  assistant  professor, 
in  1839  professor  at  Dflsseldorf  Academy, 
and  in  1863  director  of  the  Carlsruhe  Art 
School,  which  he  reorganized.     Member  of 
Berlin  and  Dresden  Academies.     Works : 
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Lonely  Pond  in  Oak  Wood  (1632);  Convent 
of  St.  Scholaatica,  six  Biblical  LandsoapeB 
with  Life  of  Abraham,  National  Gallery, 
Berlin  ;  Autumn  Landscape  (1834),  Arem- 
berg  Gallery,  Bmssels;  Mountain  Boad 
(1839),  Darmstadt  OaUery  ;  Grotto  of  Ege- 
ria  (1841),  Park  iu  Evening  Light  (1847), 
Netber  German  Landscape  (1864),  Leipsic 
Museum  ;  Italian  lAcdscape  (1842),  laun- 
datiou.  Series  of  26  Biblical  Landscapes, 
Ddsseldorf  Gallery;  Swiss  Landscape  (1844). 
Cbristiania  Museum ;  Storm  (1848),  Prague 
Gallery ;  Moonlight  with  Bape  of  Hylas,  Ital- 
ian landscape,  Provinzial  Museum,  Han- 
over ;  Calm  Evening  after  Stormy  Day 
(1849),  Kbnigsberg  Museum  ;  Path  on  For- 
est Border  (1860),  Hamburg  Gallery ;  In- 
undation in  the  Woods  (1853),  Brunswick 
Gallery ;  Via  Mala  (1S63),  four  Landscapes 
with  Story  of  Good  Samaritan  (1856-57), 
Storm  in  the  Campagna  (1868),  Carlsruhe 
Gallery  ;  replica  of  Samaritan  Cycle,  Cassel 
Art  Union;  Biblical  Landscape,  Stuttgart 
A^  Museum ;   North  German 

•f  *,    Landscape,   St.   Qall  Mu- 

"^^^Z".  -W   Beum.— Andresen,  iL  303  ; 
„      w-^  FSrater,    v.    406 ;    Jordan 

kJ,V(-  O.  (1886),  ii.  199;  Wo% 

MQller,  DOsseldf.  K,  323 ; 

Biegel,  D.  Kunststud.,  365 ; 

D.  Rundschau,  zL  381 ; 
liL  84,  233 ;  Springer,  Gesch..  171 ;  Zeit- 
schr.  f.  b.  K,i.l58. 

SCHISCHKIN,  JOHANN,  bom  at  Jela- 
bnga.  Government  of  Tiatka,  Jan.  13,  1827. 
landscape  painter,  pupil  of  Moscow  Art 
School  and  St  Petersburg  Academy,  where 
he  won  the  first  prize  in  1863,  and  of  which 
he  became  a  member  in  1866.  Professor  in 
1873  ;  Order  of  Stanislaus.  Works  :  Dilapi- 
dated Bridge  (1868)  ;  Pine  Forest  (1871)  ; 
Interior  of  Primeval  Forest  (1873),  St 
Petersburg  Academy  ;  First  Snow,  Dawn  in 
Spring  (1874). 

SCHLEICH,  EDUAKD,  bom  at  Harbach, 
Bavaria,  Oct.  12, 1812,  died  in  Munich,  Jan. 
8,  1874.  Landscape  painter,  self-taught  by 
study  of  nature  in  Bavarian  Alps,  Tyrol,  and 


North  Italy,  and  aft«r  the  old  masters  in  the 
Munich  and  Schleissheim  Galleries.     Hav- 
ing  been    dismissed 
from   the  Munich 
I  Academy  as  "without 

talent,"  he   took  for 
his   models   Etzdorf, 
Morgenstern,  and 
4  Bottmonn,    and    be- 

'  came,  after  the  latter, 

the  most  distin- 
guished landscape 
painter  of  the  Munich  school,  upon  which 
he  exerted  signal  inflaence ;  visited  France, 
Belgium,  Hungary,  and  Italy.  Professor  in 
1868 ;  honorary  member  of  Munich  and  sev- 
eral other  Academies.  Gold  medal,  Berlin ; 
Order  of  Michael.  Works :  Evening  Land- 
scape, National  Gallery,  Berlin ;  Alp  in 
Tyrol,  Carlsruhe  Gallery  ;  Stamberg  Lake, 
Itermstadt  Museum  ;  Cattle  Herd  crossing 
Water,  Dresden  Galleiy ;  Alp  in  the  Al^u, 
Eunsthalle,  Hamburg;  Isar  Meadows  near 
Munich  (1861),  Kflnigsberg  Museum  ;  View 
in  Isar  Valley  (1858),  Village  with  Church 
and  Castle,  Storm  near  Coast,  Village  near 
Fasing,  Sketches  (8, 1874),  New  Pinakothek, 
Munich ;  Stamberg  Lake,  Alp  in  Ziller  Val- 
ley, Venice  by  Moonlight,  Schack  Gallery, 
ib.  ;  Moonlight  near  Rotterdam  (1878), 
Germanic  Museum,  Nuremberg ;  Village 
landscape,  View  on  the  WOnn,  Stutt^;art 
Museum ;  Storm  Landscape  (1851) ;  View 
near  Dachau  (1656) ;  Moonlight  Night  in 
Normandy  (1858) ;  Isar  Meadows  near  Mu- 
nich (1860) ;  Foggy  Morning  on  Stamberg 
lake  (1860) ;  Herrenchiem  Lake  (1871).— 
Dioskuren  (1876),  No.  14  ;  Cotta's  Kunstbl., 
1830-40 ;  D.  KunstbL,  1850-58  ;  Graph.  K., 
V.  6 ;  Elustr.  Zeitg.  (1874),  i.  231 ;  Jordan, 
(1885),  iL  201;  Begnet,  iL  161;  Schack, 
Meine  Gemaldesammlung  (1884),  225 ;  Zeit- 
schr.  f.  b.  K.,  is.  161. 

SCHLEISNER,  CHRISTIAN  AN- 
DREAS, bom  at  Lyngby,  near  Copenhagen, 
Nov.  2,  1810.  Genre  painter,  pupil  of  Co- 
penhagen Academy,  where  he  won  med- 
als in  1881,  1838 ;  studied  while  travelling 
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and  in  tb«  Mnnich  Qaller; ;  returned  to 
Copenhagen  in  1842 ;  became  member  of 
the  Academy  in  1852,  and  professor  in  1868. 
Works :  Coppersmith  reading  Letter  to  his 
Wife  (1841) ;  Poulterer  (1842),  New  Fina- 
kothek,  Munich ;  Grandmother  teaching  her 
OrandeoD  to  Fnj  (1842),  Schwerin  Oalleiy ; 
Zealand  Fisherman  Family  (1867),  SaUora 
in  a  Tarern  (1861),  EunsthaUe,  Hamburg ; 
Scene  from  Danish  Sailor-Life  (1848),  Cop- 
persmith in  his  Workshop  (1869),  Copen- 
hagen Gallery. — Weilbach,  614. 

SCHLESmOEB,  ADAM,  bom  at  Eberts- 
fieim,  Bavaria,  in  1759,  died  in  1829. 
Sdll-life  painter.  Works:  Currant  Bush 
with  Bird's  Nest,  Strawberry  Plant  with 
SuaH,  etc.  (1820),  National  Gallery,  Berlin. 

SCHL£SIKOEB,  FKTJX,  bom  in  Ham- 
burg Oct.  9, 1833.  Genre  painter,  pupil  of 
DOseeldorf  Academy  and  of  Jordan  ;  lived 
for  several  years  in  Paris,  and  settled  in  Mu- 
nich. Works :  Peasants  in  Holstein  prepar- 
ing to  go  to  Church  (1854),  Hamburg  Gal- 
lery ;  Saved  from  Shipwreck  ;  Post  Office ; 
Children  at  the  Well  (1864);  Toung  Couple's 
Visit  to  Parents  (1866);  At  the  Jeweller's ;  In 
Danger,  Out  of  Danger  (1883).— Muller,  468. 

SCHLESINGER,  HENKI  GUILLAUME, 
bom  in  FrankfortK>n- the -Main  in  1814. 
Genre  painter,  pupil  of  the  Vienna  Academy, 
but  went  early  to  Paris,  where  he  was  natu- 
ralized and  has  since  lived.  Popular  paint- 
er of  light  subjecta  Medals :  3d  class, 
1840 ;  2d  class,  1847 ;  L.  of  Honour,  1866. 
Works :  Seductions  of  Life,  Walk  to  Church 
(1840) ;  Spanish  Guerillas,  Margaret  and  the 
Tempter  (1842) ;  If  Youth  only  Knew  (1843); 
Harem  Favourites,  The  Meal  (1844) ;  One 
of  Bousseau'sDays,  Blind  Man's  BuEf  (1845); 
Bridge  of  Love  (1846) ;  Little  Marguerit*, 
A  Harem,  A  Bomance  (1S47)  ;  Voltaire's 
First  Love  (1848) ;  Love's  Confidences 
(1860) ;  Improvising  (1861) ;  A  Likeness 
Guaranteed  (1863);  Happiness  in  the  Moun- 
tains, Hunting  Butterflies,  The  Betrothed 
(1866) ;  When  the  Masters  are  away  (1857); 
Last  Sitting  of  Cliarlotte  Corday  to  the 
Artist  Houer  (1869) ;   Foot-Bath,  Tempta- 


tion, The  Reception  (1860) ;  Festival  of  the 
Mad<mna  (1864) ;  Five  Senses  (1865) ;  Car- 
mela,  Beading  (1866) ;  Christmas  Eve,  Dead 
Bird  (1867)  ;  Maria  del  Maico,  Alone  in  the 
Studio  (1868) ;  Good  Friends  (1869) ;  Tak- 
ing Pains  for  Nothing  (1872)  ;  AGss  Mis- 
chievous (1673) ;  Brother  and  Sister  (1874); 
The  Dove-cot,  Jane  (1875) ;  Like  Grand- 
mother (1877) ;  Broken  Fo^  Mistress's  Bon- 
net (1879) ;  Double  Arrest  (1880) ;  Love  in 
Old  Times  and  Nowadays  (1882);  Modem 
Venus,  Boh^mienne  (1884)  ;  Young  Girl  of 
Morocco  (1886)  ;  The  Favourite  (1886).— 
Clareti^  Peintres,  110  ;  Larousse  ;  MoUer, 
468. 

SCHLESINGEB,  KABL,  bom  at  I^u- 
sanne  in  1826.  Qenre  and  Isndscspe  paint- 
er, pnpil  in  Hamburg  of  Hermann  KaufF- 
maon,  in  1644  of  Prague  Academy  under 
Baben,  and  in  1860  of  Antwerp  Academy 
under  Dyekmana ;  settled  in  DOsseldorf  in 
1862.  Works :  Emigrants  going  Aboard 
(1861),  Wandering  Muaidans  (1869),  Even- 
ing on  the  Moselle  (1663),  EunsthaUe, 
Hamburg ;  Moonlight  with  Priest  carrying 
Viaticum,  Provinzial  Museum,  Hanover; 
Memento  Mori  (1880).— Meyer,  Conv.  Lex., 
xvii.  786 ;  Mailer,  468. 

SCHUCHTEN,  JAN  PHILIPS  VAN 
DEB,  flourished  about  1720,  died  in  Mann- 
heim in  1746.  Dutch  school ;  history  and 
genre  painter,  pU|Hl  of  Adriaan  van  der 
Werff;  painted  for  the  Elector  Charles 
Philip  of  the  FaUtinate.  Works :  St  An- 
drew vrith  the  Cross  (1732) ;  Village  Mu- 
sician (1731),  Old  Pinakothek,  Munich; 
Tyrolese  Peasant  (1730),  do.  Woman,  Lute- 
Player,  Schleissheim  Gallery. 

SCHLOEPKE,  THEODOR,  bom  at 
Schwerin,  March  6,  1812,  died  there,  Jan. 
13,  1878.  Portrait,  genre,  battle,  and  ani- 
mal painter,  pupil  of  Berlin  Academy, 
whence  he  returned  to  Schwerin  in  1840 ; 
studied  in  Paris  under  Horaoe  Vemet  in 
1847-48,  and  again  in  1866-67  ;  accompa- 
nied the  Mecklenburg  troops  during  the 
campaign  in  Schleswig-Holstein,  and  was 
made  court  painter  in  1853.     During  his 
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eeoond  stay  in  Faria  he  won  the  farour  of 
NapoleOD  IH  and  painted  the  Empi 
Eug^e  for  the  paUce  at  St  Cloud  ;  spent 
the  winter  of  1871-76  in  Ital;  and  painted 
in  Borne  and  Pompeii  Undscapee  and  archi- 
tecture piecra.  Works :  Stable  Boy's  Joy 
(1836),  Horse  Stable  (1845),  Ride  of  Witches 
to  the  KoclcBberg  (1853),  Russian  Team, 
I  ^jt  Death  of  Niclot  (1857),  Skirmish 
l^tfO  "«»r  WalamOhlen  iu  1719,  Por- 
^\  traitBof  Fritz  Reuter  (1866),  Gus- 
^X^A  **'  ^  Putlitz  (1866),  Gaston  Len- 
9o^»  (1868),  Friedrich  KQcken 
(1869),  Count  Friedrich  von  Schack  (1875). 
Grand  Duke  Paul  Friedrich,  and  of  himself, 
(1876),  Schwerin  Gallery.— SchUe,  67. 

SCHLOSSER,  HERMANN  (JUUUS), 
bom  in  Elberfeld,  Dec  21,  1832.  History 
painter,  pupU  of  DOaeeldorf  Academy  under 
Karl  Sohn  ;  took  prize  of  Berlin  Academy 
in  1860 ;  lived  several  years  in  Paris,  and 
settled  in  Rome.  Gold  medal,  Berlin,  1870. 
Works :  Maid  of  Orleans ;  Venus  rising 
from  the  Sea  (1871) ;  Thetis  surprised  by 
Peleus  (1872),  Kunathalle,  Hamburg  ;  The- 
sena  and  Ariadne  ;  Pandora  before  Prome- 
theus and  Epimetheus  (1876),  National  Gal- 
lery, Berlin.— Mflller,  469 ;  ZeitscUr.  f.  b. 
K,  vi  107  ;  Leixner,  Mod.  K.,  iL  14. 

SCHLOSSER,  KARL,  bom  in  Darmstadt 
in    1636.     Genre 
painter,  pupil  iu 
Frankfort  of  Jakob 
Becker,  and  in  Paris 
of  Couture ;  settled 
about  1875  in  Lon- 
don, where  he  ex- 
hibits at  the  Royal 
Academy    and    the 
Qrosvenor  Gallery. 
Medal,  Vienna  ; 
Enight  of  Order  of  Merit     Works :  Last 
Rehearsal ;    Political    Adversaries    (1871) ; 
First  Bottle  of  Champagne  ;  Obligatory  In- 
struction (1875) ;  Village  Lawyer  (1876)  ; 
Forbidden  Fruit  (bought  by  Napoleon  HI.); 
Reprimand  ;  Advice  in  Need  (1878),  St^el 
Gallery,  Frankfort ;  The  Refectory  (1877) ; 


Carriage  Accident^  Grocer's  Shop  in  Tyrol 
(1878) ;  PoHtical  Discussion,  Sunset  at  San 
Remo,  Gompulsoiy  Education  (1879) ;  Sou- 
venir  de  Palermo  (1880) ;  Singing  Lesson, 
Finishing  Touch.  A  Duet  (1881) ;  Out  of 
Tune, Pianissimo,  Anlntermezzo (1882);  Old 
Friends,  A  Book  Worm,  Palermo  (1884) ; 
From  Bordigherra  (1886);  An  Old  Bachelor 
(1886).— Gaz.  des  B.  Arts  (1866),  xviii.  319, 
622  ;  (1867),  ixii  537. 

SCHLOTTHAUER,  JOSEF,  bom  in  Mu- 
nich, March  14,  1789,  died  there,  June  16, 
1869.  Histoiy  painter,  pupil  of  Munich 
Academy.  Painted  some  of  the  frescos  in 
the  Glyptathek  after  Cornelius's  cartoons. 
Visited  Borne  in  1830  ;  became  professor  at 
Munich  Academy  in  1831 ;  went  to  Pompeii 
in  1844  to  study  ancient  painting.  With 
Fucha  he  invented  in  1846  stereochromy,  a 
method  of  preserving  the  coloura  of  frescos, 
used  by  Eaulbach  in  the  Beriin  Museum. 
Works :  Christ  crowned  with  Thorns ;  Al- 
tarpieces  (1838),  Bamberg  Cathedral  — 
Eunst-Chrohik,  iv.  181. 

SCHMALZ,  HERBERT,  bom  in  Eng- 
land ;  contemporary.     Genre  and  portrait 
painter ;    exhibits  at   the  Itoyal  Academy 
and  the  Grosvenor  Gallery.     Works :  Mu- 
riel,  Sir    Galahad   (1881);    Voices,   Alas  I 
(1882)  ;    Beyond,    Temple    of    Eros,    How 
Long !,  Idalme  (1883) ;  Too  Late  I,  Queen 
of  the  May,  Felice,  All  is  Vanity  (1884) ; 
Elaine,  Denise,  Souvenir  de  Blankenbergbs 
(1885) ;  Topay  (1886). 
SCHMID,  MATHIAS,  bom  at  See,  Tyrol, 
Not.  14,  1835.    His- 
tory and  genre  paint- 
er, pupil  of  Munich 
Academy  (1866)  un- 
der Schraudolph,  and 
of  Piloty  in  1869, 
when  persecution  by 
the  clergy  in  Tyrol 
'  on  account  of  his 
liberal  ideas  caused 
him  to  return  to  Mu- 
nich.    Medal,  Vienna,  1873.     Works  :  Ruth 
going  to  Bethlehem  (1858) ;  Entombment ; 
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Flight  into  Egypt ;  Alpine  Oarters ;  Dealer 
in  Sacred  Images ;  Mendicant  Monks ;  Col- 
lection of  ConfeaaioiiB ;  Judge  of  Morals 
(1873) ;  Removal  of  the  Protestants  of  the 
Zillerthal ;  Smugglers  ;  Flutist  aad  Feasant 
Woman ;  Festaral  of  the  Parson's  Cook 
(1874)  ;  Betrothal  (1879) ;  Legendary  Pict- 
ures, Villa  TschaToU  near  Feldkirch ;  Bis 
Lathered  Beverence,  Repairing  the  Damage 
(1882)  ;  Salvation  (1883);  Blind-Man's-BufF 
(1884) ;  Forsaken  (1885) ;  lu  the  Picture 
Gtallery  (1886).  In  fresco:  Three  Maiya  at 
ChriBt'B  Tomb  (1869),  Cemetery,  Innsbruck. 
— Allgem.  KunsUJhroDik,  viu.  279,  377  ; 
ix.  244 ;  Uluatr.  Zeitg.  (1874),  iL  343 ;  (1877), 
i.  10;  (1888),  L  315;  KunaUChronik,  xvii. 
386  ;  iviiL  649  ;  xix.  352  ;  xx.  279  ;  xiiL 
87 ;  Kunst  Alle,  L  103,  224 ;  Zeitschr.  1  b. 
K,  xiL  (Mittheiltingen,  v.  8) ;  zix.  131. 

SCHMIDT,  HEINRICH,  bom  at  Saar- 
brQck,  Rhenish  Prussia,  about  1740,  died 
in  1821.  History  painter,  studied  in  Italy, 
where  he  spent  most  of  his  life,  chiefly  at 
Naples.  His  works  show  the  influence  of 
Raphael  Menga  and  of  the  French  school 
He  was  much  employed  by  the  Grand  ducal 
court  of  Darmstadt  Works ;  Artemisia  by 
the  Ashes  of  her  Husband  (1786),  View  near 
RoDciglione  in  the  Campagna  (1792),  Ad&m 
and  Eve  listening  to  the  IHrst  Thunder,  Di- 
ana and  Collisto,  Daughter  of  Jairus,  Darm- 
stadt Museum. 

SCHMIDT,  JOHAXN  HEINRICH.  born 
at  Hildburghausen,  Feb.  11,  1749,  died  in 
Dresden,  Oct  28,  1829.  Portrait  painter, 
son  and  pupil  of  Johann  Thomas  Schmidt 
Saxon  court  painter ;  travelled  in  Italy  and 
France ;  became  court  painter  in  Dresden 
in  1775 ;  visited  Rusraa  and  different  Ger- 
man cities.  Member  of  Dresden  Academy 
in  1795.  Works  :  Assembly  of  Princes  in 
Pillnitz  (1791);  Princess  Augusta  of  Saxony 
(1783),  Dresden  Gallery;  Pastel  Portraits 
of  Napoleon,  Suwaroft  Nelson,  Archduke 
Charles,  and  others, — Nagler,  xv.  343. 

SCHMIDT,  KARL  CHRISTIAN,  bom  in 
Stuttgart  in  1808.  Histoiy  painter,  pupil 
in  Stuttgart  of  J.  G.  von  MUller,  in  Munich 


of  Cornelius,  and  in  Paris  of  Jbigres.  Pro- 
feasor  at  Stuttgart  Art  School.  Works 
Annunciation  to  the  Shepherds  (1839) 
Mary  and  St  John  at  Christ's  Tomb  (1844); 
Judgment  of  Christ  (1861),  Stuttgart  Mu- 
seum ;  Resurrection  (1864).  — Muller,  471. 

SCHMIDT,  MARTIN  JOHANN.  bora  at 
GrafenwSrth,  Nether  Austria,  Sept  26, 1718, 
died  at  Krems,  June  28,  1801.  Histoty 
paintor.  first  instructed  by  his  btfaer,  a 
sculptor,  then  studied  after  the  great  mas- 
ters. Several  of  hia  works  may  be  seen  at 
the  Vienna  Academy,  and  in  the  Galleiy  at 
Qratz. — Mayer,  Der  Maler  M.  J.  Schmidt 
(Vienna,  1879). 

SCHMIDT,  WAX,  bom  in  Berlin,  Aug. 
23,  1818.  Landscape  paintor,  pupil  of  Ber- 
lin Academy  and  of  Earl  Begas,  Earl  ErQ- 
ger,  and  Wilhelm  Schirmer.  Travelled  in 
Turkey,  Palestine,  and  Egypt  in  1843-44 ; 
visited  the  Ionian  Islands  in  1847,  Rome  in 
1853,  Italy  and  England  in  1861  and  1870. 
Became  professor  at  Weimar  Art  School  in 
1868,  and  at  ESnigsberg  Academy  in  1872. 
Member  of  Berlin  Academy,  Gold  medals, 
Berlin,  1858,  1868  ;  Medal,  Vienna,  1873 ; 
Orders  of  Crown,  Red  Eagle,  and  Whito 
Falcon.  Works :  Schwarza  Valley,  Berhn 
Art  Union ;  Evening  in  Provence  (1850) ; 
Four  Periods  of  the  Day  (1852) ;  SeragUo 
Gardens  (1853);  Moonlight  on  the  Sea,  and 
Forest  Scene  (I860) ;  View  of  Nice  (1861) ; 
Terracina  (1863) ;  Wood  and  Mountain 
(1868),  Spree  in  Sultry  Weather  (1877), 
National  Ctollery,  Berlin ;  Woodland  Soli- 
tude (1871),  Approaching  Storm  on  Amber 
Coast— East  Prussia  (1878),  KOnigsberg 
Museum  ;  Coast  near  Smyrna,  Schack  Gal- 
lery, Munich ;  Swamp,  Cologne  Museum ; 
Tempest  on  the  Sea,  Rostock  Museum  ; 
Pastoral  Scene,  Dantzic  Museum.  In  fres- 
co :  Scenes  in  Egypt  and  Greece,  New  Mu- 
seum, Berlin.— Jordan  (1886),  iL  203  ;  MUl- 
ler, 472  ;  Rosenberg,  Berl.  Malersch.,  328. 

SCHMIDT,  WILLEM  HENDRIK,  bom 
at  Rotterdam,  April  12, 1819  (?),  died  at  Delft, 
June  1,  1849.  Genre,  history,  and  portrait 
painter,  pupil  of  G.  de  Meyer.    Travelled  in 
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'OenDAn^  in  1840  ;  became  profesaor  at 
Delft  Academy  in  1842.  Worka :  Portrait 
Group  of  Toun^ 
Ladies,  Wealth 
and  Poverty,  Mar- 
riage Contract 
(1838);  Mt 
comforting  Sick 
Woman  (1839); 
Children'B  Sohool, 
Confession  (1840); 
I^at  Momenta  of 
a  Monk  (1842); 
Monks  in  Meditation,  Smilie  of  Nasaau, 
daughter  of  WiUiam  the  Silent,  Botttodam 
Musetim ;  Charles  V.  receiving  the  Estreme 
Unction,  BavenS  Gallery.  Berlin;  De  Pro- 
fimdis  (1845),  Cologne  Museum;  Dutch 
School  Boom,  New  Finakothek,  Munich. — 
Immerzeel,  iil  70 ;  Kramm,  v.  1480. 

SCHMITSON.  TEUTWART.  bom  in 
Frankfort,  April  18,  1830,  died  in  Vienna, 
Sept  2,  1863.  Animal  painter,  self-taught ; 
went  about  1850  to  Doseeldorf,  in  1856  to 
Carlsmhe,  in  1857  to  Berlin,  vidtod  Italy 
in  1860-61,  and  settled  in  Vienna.  Painted 
'e^dally  horses.  Gtold  medal,  Brussels, 
1861.  Works:  Tartar  Horaea  in  Snow 
Storm  (1863),  GseU  Gallery,  Vienna ;  Thinty 
Oattle,  ib.;  Transportation  of  Hungarian 
Mares,  BavenS  Gallery,  Berlin  ;  Shying  Ox- 
en (1864) ;  Roman  Cattlfr-Drivers  (1868  ?) ; 
Hungarian  Horses  shying  before  Upset  Ve- 
hicle, Carlsruhe  Gallery ;  Tartar  Horses 
shying  before  Dead  Horse.  —  Wurzbach, 
XXX.  327 ;  Zeitschr.  f.  b.  K,  ix.  (Mitthei- 
lungen,  ii.  23). 

SCHMirZ,  ADOLF,  bom  in  Col<^e; 
«ontemporary.  History  painter,  pupil  of 
Stadel  Institute,  Frankfort ;  formed  himself 
after  French  and  Belgian  masters.  Works  : 
Christ  and  Judas,  The  Widow's  Mite  (1854)  ; 
Emperor  Henry  UL  challenging  Henry  L  of 
Lorraine ;  Bishop  John  of  Speier  protecting 
the  Jews ;  Emperor  Max  on  the  Martin 
Wall  In  fresco :  Entry  of  Princess  Isabella 
into  Cologne  in  1235,  Legend  of  Marsiliud, 
St  John's  Festival  in  Cologne  (after  Pe- 


trarch), Gflrzenieh  Baal,  Colc^e ;  Dance  <^ 
Elves  in  Titania's  Dream,  Pringaheim  Man- 
sion, Berlin.— MoUer.  472. 

SCHNEIDER,  HERMANN,  bom  in  Mu- 
nich, June  16, 1846.  History  painter,  pupil 
of  Munich  Academy,  and  in  1864-67  of  Pi- 
loty  ;  lived  for  several  years  in  Italy,  greatly 
influenced  by  his  sojourn  in  Rome.  Works  : 
Last  Moments  of  Mother  of  Louis  XIV. 
(1867) ;  Nymph  and  Satyr,  Charles  V.  at 
Valladolid  (1869) ;  Venetian  Banquet  (1870) ; 
Audience  in  the  Munich  Orottenhof  (1871)  ; 
Van  Dyck  painting  Children  of  Charles  L 
(1676) ;  Duel  on  the  Sea  (1677) ;  Venus  and 
Cupids  (1878),  Leipsic  Museum ;  Journey 
uf  Charles  V.  to  San  Tnste ;  Unlike  Spouses 
(1681) ;  Sick  Actress  (1882) ;  Cycle  of  Bac- 
chus (1883),  Banquet  Hall  in  the  Drachen- 
burg  near  Konigswinter  on  the  Rhine. — 
MdUer,  473 ;  Kunst-Chronik,  xvii  69,  307 ; 
xix.  183 ;  XX  704 ;  Leixner,  Mod.  K,  L  106. 

SCHNEIDER,  JOHANN  KASPAR,  bom 
atMentzin  1764,diedthereinl839.  land- 
scape and  portrait  painter,  pupil  of  Franz 
Josef  Heideloff  (1676-1772),  but  mosUy 
self-taught  by  careful  study  of  nature ; 
worked  in  Mannheim,  Erfurt,  and  Mente ; 
also  painted  altarpieoes.  Works:  Wood 
landsoape  by  Moonlight,  Darmstadt  Mu- 
seum ;  Old  Castle  on  a  Ro<^  on  the  Rhine, 
New  Pinakothek,  Munich ;  Night  Scene  in 
the  Woods  (1786),  Oldenburg  GaUery.  HU 
brother  Georg  was  also  a  good  landscape 
painter.— N.  Necrol.  der  D.  (1839). 

SCHNETZ,  JEAN  VICTOR,  bora  in  Ver- 
sailles, May  15,  1766,  died  in  Paris,  March 
16,  1870.  History  and  genre  painter,  pupil 
of  David,  later  of  Regnault,  Gros,  and  Ge- 
rard. Early  abandoned  the  classical  school, 
and  going  to  Italy  after  1624  painted  scenes 
from  the  life  of  the  people  with  much  suc- 
Member  of  Institute,  1837 ;  appoint- 
ed director  of  the  French  Academy  in  Rome 

1840  ;  lived  in  Paris  in  1847-52  ;  again 
director  in  Bomein  1662-66  ;  L.  of  Honour, 
1S26  ;  OfQcer,  1843  ;  Commander,  1866  ; 
Knight  of  the  Papal  Order  of  St.  Gregory 
in  1847.     Works :  Good  Samaritan,  Jere- 
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miwh  weeping  over  Ruins  of  Jerusalem 
(1819) ;  Gypsy  Woman  telling  the  Fortune 
of  SixtuB  V.  (1820)  ;  replioa  (1829),  Raczyn- 
ski  Oalleiy,  Berlin  ;  Inundation ;  Paature  in 
Roman  Gampagna;  Brigand's  Wife  fleeing 
with  her  Child  ;  Brigand's  Wife  Asleep ; 
Oirl  confessing  to  a  Hermit ;  Wounded 
Quelph,  Costumes  of  Nettuno  (1826) ; 
Italian  Women  before  a  Madonna ;  Battle 
of  the  Trebia ;  Sleeping  Pilgrims ;  Women 
Bathing  in  Idke  Nemi ;  Family  of  Peas- 
ants ;  Neapolitan  Peasants ;  Women  Har- 
vestera  listening  to  a  Song  by  a  Shepherd ; 
Battle  at  the  Hdt«l  de  ViUe,  July  28,  1830  ; 
Sack  of  Rome  in  1527 ;  Eudes  raising  the 
Siege  of  Paris  in  886,  Battle  of  G^risoles, 
Esther  and  Mordecai,  Monks  reading 
Prayers  to  Piaan  Shepherds  (1837) ;  Pro- 
cession of  Crusaders,  Modem  Good  Samar- 
itan, Young  Greek  (1838)  j  Mass  in  the 
Country ;  Peasants  listening  to  a  PifTeraro ; 
Incident  of  the  Sack  of  Aquilea  by  Attila, 
TouDg  Woman  weeping  over  her  Dead  Hus- 
band ;  Girts  dressing  after  a  Bath ;  Funeral 
of  a  Toung  Martyr ;  Woman  Bathing ;  Rest 
iu  Egypt ;  Death  and  the  Woodsman ;  Con- 
tadina  Fraying ;  Saint  recalling  a  Child  to 
Life  ;  Capuchin  Physician ;  Fifferaro's  Les- 
son ;  Jeremiah ;  Goatherd's  Betrothed ; 
Woman  Asleep  in  a  Vineyard ;  Battle  of 
Senef,  Versailles  Museum ;  St.  Genevieve 
(Notre  Dame  de  Bonne  Nouvelle). — Revue 
des  Deux  Mondes  (1856),  s.  749  ;  Larousse. 

SCHNITZLER,  J.  MICHAEL,  bom  at 
Neustadt,  Bavaria,  Sept.  24,  1782,  died  in 
Munich,  Oct.  1,  1861.  Animal  painter,  pu- 
pil of  Augsbui^  Academy.  Works :  Par- 
tridges, National  Gallery,  Berlin ;  Dead  Fowl 
(3),  Vulture  killing  Dove  rj/T** 
(1860),  New  Pinakothek,  /7/^f ,  on. 
Munich;  Foreign  Birds,  VS>''L/'o*^' 
Schleissheim  GhUlery.  —  Jordan  (1885),  ii. 
204. 

SCHNOBR  VON  KAROLSFELD,  JO- 
HANH  VETT  (Veit  Hans),  bora  at  Schnee- 
berg  in  1764,  died  in  Leipsic,  April  30, 
1841.  History  and  portrait  painter,  pupil 
of  Leipedc  Academy  under  Oeser,  went  in 


1788  to  Kunigsberg,  where  through  Oeser'g 
recommendation  he  was  soon  known  as  a 
drawing  master  and  portrait  painter,  but  re- 
turned to  Leipsic  in  1790,  painted  minia- 
tures, afterwards  historical  pictures,  and  U- 
lustrated  the  works  of  prominent  authors. 
Visited  Vienna  and  Paris  in  1802,  wasmade 
instructor  at  the  Leipsic  Academy  in  1803, 
and  professor  and  director  iu  1816.  Works : 
Healing  of  the  Sick  by  the  Disciples,  MalePor- 
trait,  Leipsic  Museum. — Brockhaus,  xiv.  460 ; 
Nagler,  iv.  399 ;  N.  Necrwl  der  D.  (1841), 

aCHNORB  VON  KAROLSFELD,  JU- 
LIUS, Ritter, 
bom'  in  Leipsic, 
March  26,  1794, 
died  iu  Dresden, 
May  24,  1872. 
History  and  land- 
scape painter,  son 
and  pupil  of  Jo- 
hann  Veit  Schnorr 
von  Karolsfeld,  , 
whom  he  assisted 
when  a  mere  boy  ; 

then  pupil  of  Vienna  Academy,  but  studied 
especially  after  the  early  C^ermon  and  Italian 
masters.  Went  iu  1817  to  Florence  and  in 
1818  to  Rome,  where  he  became  one  of  the 
German  brotherhood  of  the  Pre-Baphaelites 
under  the  leadership  of  Cornelius  and  Over- 
beck,  and  painted  some  of  the  frescos  in  the 
Villa  Mossimi  in  1822-27 ;  visited  Sicily,  and 
in  1827  went  to  Munich  as  professor  at  the 
Academy;  executed  several  monumental  dec- 
orations in  the  Ednigsbau  (1842),  and  in 
1846  went  to  Dresden  as  professor  at  the 
Academy  and  director  of  the  Gallery.  Vis- 
ited London  in  1851,  and  was  induced  by 
Bunsen  to  resume  his  formerly  planned 
work  of  illustrating  the  Bible,  which  has 
made  his  name  popular  in  England.  Mem- 
ber of  many  Academiea  Qrand  Cross  of 
Order  of  Albrecht ;  Knight  of  Order  pour 
le  mdrite  ;  Order  of  Michael,  etc  Works : 
St.  Roch  giving  Alms  (1817),  Leipsic  Mu- 
seum; The  Erl-King,  Schack  Gallery, 
Munich ;  Visit  of  Zacbarias  to  Holy  Fam- 
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ily  (1817),  Visit  of  AnaniaB  (1866),  Con- 
TersioQ  of  Saul  (1867),  Dreaden  Oalleiy; 
Ruth  and  Boaz,  Hwa'burg  Art  UnioD; 
GhriBt  and  the  Children,  Naumburg  Cathe- 
dral ;  Marriage  at  Caiia  (1819),  formerly 
Lord  Cathcart,  Scotl&nd  ;  Madonna  (1820), 
Cologne  Museum ;  Vigne  near  Olevimo 
(1821) ;  Poet  of  the  Nibeluugen  Lied, 
Haczyneki  Oallery,  Berlin ;  Domine  quo 
vadie  ?  Basle  Museum ;  Marriage  of  Sieg- 
fried and  Gbrimhilde,  Siegfried's  Farewell, 
Eight  Scenes  from  Arioato'a  Boland,  Carls- 
rulie  Gallery ;  Scene  from  Nibelungen  Lied 
(1830),  New  Finakotbek,  Munich ;  Luther 
in  Worms,  Maximiliaueum,  ib.;  Death  of 
Barbarossa  (1832) ;  Good  Samaritan  (1833), 
Stadel  Gallery,  FVankfort.  In  fresco :  Cycle 
from  AriOBto's  Koland  (1822-27),  Villa  Maa- 
simi,  Rome;  Cartoons  for  do.,  Garlsruhe 
Museum;  Sketches  for  do.,  Leipsic  Muse- 
um. Encaustic :  Cycle  from  Nibelungen 
Lied  (1830-50),  do.  from  Lives  of  Charle- 
magne, Frederic  Barberossa,  and  Rudolf  von 
Hapaburg  (1836-42), 
Kunigsbau,  Munich ; 
two  Cartoons  for  Ni- 
—  «_  belungen  Cycle  (1863), 

-^       ff*  National  Gallery,  Ber- 

f  V  ^  Si  •  a  irt  liQ> — Art  Journal 
rt«>l7.T»»'5?  (1865),  72;  (1872), 
204 ;  FOrster,  iv.  223  ;  v.  91,  428  ;  Graph. 
K,  L  59  ;  Illustr.  Zeit.  (1872),  L  469 ;  Jor- 
dan (1885),  ii.  204  ;  Kugler,  Kl.  Schr.,  ilL; 
Kunst-Chronik,  viL  332  ;  ix.  745  ;  xiii.  249  ; 
Land  und  Meer  (1872),  No.  40  ;  Nagler,  xv. 
404  ;  Riegel,  D.  Kunatstud.,  210  ;  Springer. 
Geech.,  80  ;  Zeitechr.  f.  b.  K.,  ii.  1,  285. 

SCHNORR  VON  KAKOLSFELD,  LBD- 
WIG  FERDINAXD,  born  in  Leipsic,  Nov. 
11  (Oct  II  ?),  1789,  died  in  Vienna.  April 
30  (13  ?),  1853.  History  painter,  brother  of 
preceding,  pupil  of  his  father  and  of  Vienna 
Academy,  but  studied  chiefly  Raphael  and 
Michelangelo ;  Tisited  in  1834  Mimich,  Tyr- 
ol, Switzerland,  and  Paris,  and  In  1837 
Dresden,  Weimar,  and  North  Germany  ;  be- 
came member  of  Vienna  Academy  in  1835 
and  custodian  of  the  Belvedere  Gallery  in 


1841.  Works  :  Enight  watching  through  a 
Window  a  Lady  writing  (1808),  Gotha  Mu- 
seum ;  Mephistopbeles  appearing  to  Faust 
(1818),  Madonna  (1828),  Gretchen  in  Prison 
(1834),  Vienna  Museum  ;  Golo  and  Gene- 
vieve (1820) ;  Huntsman-Lover  Listening 
(1820),  Gotha  Gallery  ;  The  Erl-King,  Lore- 
ley  (1821)  ;  Coalition  of  Austrians  and  l^r- 
olese  under  Chaateler  (1822)  ;  The  Tyrolese 
under  Andreas  Hofer  (1830),  Ferdinandeum, 
Innsbrudc ;  Christ  before  Caiaphaa  (1831)  ; 
Maid  of  Orleans  (1834)  ;  Liberation  of  Peter 
(1836) ;  Finding  of  the  Cross ;  Chnst  Feed- 
ing the  Four  Thousand  (1839) ;  TriaUn  and 
Isolde ;  Old  Man  in  MediEevol  Costume, 
Dresden  Museum. — Andresen,  v.  311 ;  Nag- 
ler, IV.  416  ;  Wurzbach,  xxxL  66. 

SGHOBELT,  PAUL,  bom  at  Magdeburg. 
March  9,  1838.  German  school;  history 
and  genre  painter,  pupil  of  DUsseldorf,  Ber- 
lin, and  Brussels  Academies,  then  in  Paris 
of  Gleyre  and  in  Berlin  of  Schroder  ;  went 
in  1863  to  Rome,  where  he  has  since  resided. 
Works:  Orave-Digger  Scene  in  Hamlet 
(1860);  Creation  of  Eve  ;  Neapolitan  Marri- 
age Suit ;  Flora  with  Genii  of  Spring ;  Venus 
and  Bellona  (1879),  National  Gallery,  Berlin ; 
Rape  of  Proserpine  (1882).— Jordan  (1885), 
ii.  207 ;  Mailer,  474 ;  Eunst^Chronik,  xviii  88. 

SCHODL,  max,  bom  in  Vienna  in  1834 
Genre  and  sfill-life  painter,  pupil  of  Vienna 
Academy  under  Friedlilnder  ;  visited  Paris, 
London,  and  Italy.  Medal,  Vienna,  1873. 
Works  :  At  the  Hotel,  Tea  (1869) ;  Antiqui- 
ties, Dessert  (1870);  do.,  and  Before  Masked 
Ball ;  Fish,  Lobster  (1871).— Wurzbach,  xxL 
75. 

SCHODLBERGER,  JOHANN  NEPO- 
MTJE,  bom  in  Vienna  in  1779,  died  there, 
Jan.  26,  1853.  Landscape  paint«r,  self- 
taught,  with  Claude  Lorrain  and  Poussin  for 
bis  models ;  member  of  Vienna  Academy  in 
1813;  visited  Italy  in  1817.  Works:  Ca- 
puchins burying  Friar,  Interior  of  Italian 
Church  (1830),  View  in  Moravia  (1829), 
Viewof  Traun  Falls  (1830),  Vienna  Museum  ; 
landscape,  Gr&tz  Gallery. — Nagler,  zv,  420; 
Wurzbach,  xisi.  70. 
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SCHOEFF,  J.,  fiourisbed  at  The  £bgue 
about  1640-60.  Duteh  school;  landscape 
painter,  whose  style  suggeeta  the  manner  of 
Jan  van  Goyen,  bat  even  more  of  Fieter 
Molyn  and  JoriBvan  der  Hagen ;  bought  the 
freedom  of  the  city  at  The  Hague  in  1611. 
Works:  Wood  Landscape  with  Wanderers 
(1661),  Schwerin  Oallei? ;  one  (1641),  A. 
Bredias,  Amsterdam ;  River  lAndscape 
(1649),  Van  Gel- 
der,  The  Hagut 
two  (dated),  Pro- 
fessor Iiemcke, 
Aix-la-Chapell< 

— Schhe,  576 ;  Zeitsohr.  1  b.  K, 
864;xvi.  60;iTiL128. 

SCHOEVAERDTS,  MATHYS  (Mathieu), 
born  in  Brussels  about  1665,  died  there  (?). 
Flemish  school ;  landscape  painter,  pupil  of 
A. F. Boudewyns in  1682;  masterof  Brussels 
guild  in  1690,  its  dean  in  1692-94  Works ; 
Landscapes  with  figures  (2),  Louvre  ;  Prom- 
enade of  the  Fattened  Ox,  Fish  Market, 
Brussels  Museum  ;  Vill^e  Eirmeas,  Berlin 
Museum  ;  View  of  St.  Cloud,  Schleiseheim 
Gallery ;  Fruit  Market,  Fish  Market,  Stock- 
holm Museum ;  Landscape  with  Figures, 
TJffizi,  Florence. — F^tis,  Cat.  Brussels  Mus., 
447 ;  Eramm,  v.  1482  ;  Micfaiels,  ix.  345. 

SCHOLTEN,  HENDBIK  JACOBUS,  bom 
at  Amsterdam,  July  11,  1824.  History  and 
genre  paint«r,  pupil  of  Petrus  Jacobus 
Greive.  Works:  The  Widow  of  Oldenbar- 
neveldt  imploring  Mercy  of  Prince  Maurice 
for  her  Son  (1856) ;  Cornelia  de  Witt  com- 
pelled to  Annihilate  the  Eternal  Edict  (1857); 
Lady  Jane  Grey  seeing  her  Husband  led  to 
the  Scaffold ;  Flanoius  the  Inventor  of  Sea 
Charts  (1861) ;  Preparations  for  the  Jour- 
ney; Morning  Walk,  Sunday  Morning,  Mu- 
seum, Amsterdam  ;  Stable  with  old  Hunts- 
man by  his  Bead  Horse,  Museum  Fodor,  ib. 

SCHOLTZ,  JULIUS,  bom  at  Breslau, 
Feb.  12,  1825.  History  painter,  pupil  of 
Ednig  in  Breslau  and  of  Dresden  Academy 
under  Julius  HQbner.  Visited  Belgium  and 
France ;  painted  portraits  in  St  Petersburg 
for  several  months ;  settled  in  Dresden,  where 


he  is  professor  at  the  Academy.    Member  of 
Berlin  Academy.  Gold  medal,  Berlin.  Works: 
Old  Woman  Praying 
(1850)  ;   Choir  Boy 
(1854);  Officer's  Wid- 
ow with  her  Children 
at  Church  (1859),  New 
Finakothek,  Munich  ; 
Ublond's  "  Three  Men 
crossed  over   the  • 
Rhine  ;"  Episode  of 
the  Itohan  War  (1869); 
I^st  Banquet  of  Wd- 
lenstcin's  Generals  (1861),  Carlsrube  Gal- 
lery ;  Volunteers  of  1813  before  Frederick 
William  IV.,  Breslau  Art  Union ;    replica 
(1872),  National  Gallery,  Berlin.    In  fresco : 
Life  of  Duke  Albert,  Albreohtsburg,  Meis- 
sen.—Jordan  (1885),  a  208  ;  Kaulen,  87. 

SCHON,  PRIEDRICH  WILHEIiM  bom 
at  Worms  in  1810,  died  at  Munich  in  1868. 
Genre  painter,  pupil  of  Munich  Academy  in 
1832,  took  up  painting  in  1838,  having  at 
first  (since  1626)  practised  lithography  at 
Darmstadt  and  Carlsruhe ;  painted  especial- 
ly night  scenes  by  lamp-  and  fire-ligbt,  after- 
wards  also  social  political  problems,  in  which 
be  di^layed  a  subtle  knowledge  of  human 
character.  Works :  Girl  Reading ;  Going  to 
Church  in  the  Bemer  Overland;  Domino 
Players  (1846) ;  Sunday  Morning  in  Blaok 
Forest  (1846),  Darmstadt  Museum ;  Con- 
versation in  Peasant  Boom  (1849),  New  Pi- 
nakothek,  Munich ;  Return  of  the  Soldier 
(1857);  Scene  from  Hebel's  Karfunkel; 
Southern  Emigrants  in  North  German  Port ; 
Artists'  Union  (with  50  portraits). — Cotta's 
Kunstbl.  (1840-46) ;  D.  KunstbL  (1850-57); 
Dioskuren  (1860). 

SOHON,  MARTIN.     See  Schongauer. 

SCHONBERGER,  LORENZ,  bom  at  V5s- 
lau,  near  Vienna,  about  1770,  died  at  Mentz 
in  1847.  Landscape  painter,  pupil  of  Vien- 
na Academy  under  Wulky.  Visited  Bohe- 
mia and  Switzerland ;  resided  some  time  in 
Italy,  and  went  to  Paris  in  1804.  Lived  in 
Vienna,  but  travelled  often  in  Germany,  Hol- 
land, Belgium,  and  England.    Member  of 
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AmBterdam  Academj.  Works:  Sunset  on 
Bay  ot  Baiffl  (1604),  Museum,  Vienna ;  Snow 
Mouutaina  over  an  Alpine  Lake,  Waterfall, 
Czemiu  Gallery,  ib. ;  Waterfall  of  Terni,  Jo- 
aonenm,  Gratz ;  Four  Perioda  of  the  Day, 
Vienna;  Sunset  (1810),  do.  by  the  Sea 
(1817),  Lonely  Lake,  WaterfaU  at  Noon. 
MoonUght  Night  by  the  Sea  (1812).  View  of 
Florence  at  Sunset,  do.  by  Moonlight,  Darm- 
stadt Museum ;  Falls  of  the  Rhine  near 
Schaff  hauaen.  Schleiaaheim  Gallery. — ^Wurz- 
bach,  xzxi  128. 

SCHONBRUNNER.  EARL,  bom  in  Vi- 
enna, Oct,  i,  1832,  died  at  HirschBtetten. 
near  Vienna.  Feb.  21. 1877.  History  paint- 
er,  pupil  of  Vienna  Academy,  of  Rahl,  and 
of  Fahrich ;  copied  afterwards  in  Italy  the 
old  masters,  especially  Giorgioue  and  Titian ; 
lived  in  Rome  in  1862-72  and  returned  to 
Vienna.  Works :  Godfrey  of  Bouillon  lay- 
ing down  his  Arms  at  Holy  Sepulchre  (1852) ; 
Bishop  Ambrose  and  Emperor  Theodosius 
(185d) ;  SL  Augustine  and  the  Boy  (1864) ; 
Taaao'B  Leonora  (1867);  Life  and  Art  (1870). 
— KunsWUhronik,  TJii.  646  ;  Meyer,  Conv. 
Lex.,  lYii.  789  ;  Wurzbach,  xxxi  142. 

SCaONFELD.  HEINRICH,  bom  in 
Dresden  in  1809,  died  in  Munich  in  1846. 
Architecture  painter,  pupil  of  Dresden 
Academy.  First  painted  theatre  decora- 
tions ;  went  to  Munich  in  1630,  devoted 
himself  to  architecture  painting,  and  trav- 
elled for  sketches  in  Germany,  Italy,  Swit- 
zerland, Austria,  and  Holland.  Mediseral 
German  buildings  were  bis  favourite  Bub- 
jects.  Works :  Old  Butcher's  Quay  in 
Strasburg  (1840),  New  Pinakotbek,  Munich  ; 
Marketplace  of  Baele  (1839) ;  Cathedrals 
of  Bacharach,  Limburg,  and  Erfurt — 
Nagler.  xv,  471. 

aOHONFELDT,  JOHANN  HEINRICH. 
bom  at  Biberach,  March  23, 1609,  died  in 
Augsburg  about  1680  (1695?).  German 
school  History  and  landscape  painter,  pupil 
of  Johann  Sichelbein,  afterwards  studied 
in  Rome,  and  after  bia  return  worked  at 
Lyons,  Munich,  Bamberg,  Sakburg,  Vienna. 
Works :  Assumptioc,  Augsburg  Cathedral ; 


Crucifixion,  WtlTzbarg  Cathedral ;  Recon- 
ciliation of  Jacob  and  Esau,  rephca,  and 
Gideon  watering  his  Flocks,  Sacrifice  of 
Minerva,  Vienna  Museum ;  Shepherd's  Fes- 
tival, Battle  of  the  Giants,  Two  Musical 
Parties,  Dresden  Galleij ;  Lest  Judgment, 
Brunswick  Gallery;  Seleucusand  Antiochua, 
Oldenburg  Gallery ;  Sacrifice  to  Diana, 
Schleissbeim  Gallery. — Eugler  (Crowe),  ii 
628 ;  Nagler,  xv.  469. 
SCHONGAUER,  MARTIN,  commonly 
called  Hipsch 
Martin  or 
Martin  Schon, 
bom  at  Col- 
mar  about 
1446,  died 
there,  Feb.  2, 
1488.  Ger- 
man school. 
History  and 
portrait  paint- 
er, probably 
pupd  of  Bogier  van  der  Weydeu  m  Flanders. 
Was  the  greatest  German  pointer  and  en- 
graver of  the  15th  century.  Works :  Ma- 
donna ot  the  Rose  Hedge  (1473),  St.  Mar- 
tin's, Colmar ;  two  Altar- Wings  with  Annun- 
ciation, Museum,  ib.  (the  16  panels  in  the 
Museum  attributed  to  him  are  probably  by 
Lis  scholars) ;  Nativity.  Old  Pinakotbek, 
Munich ;  do.,  Vienna  Museum.  None  of  the 
works  in  the  Louvre,  Madrid,  and  Brussels 
Museums,  and  in  the  National  Gallery  and 
South  Kensington  Museum,  London,  are 
authenticated.  —  Academy  y^  ^_  ^ 
(1880),  iL  335  ;  Allgem.  /"^V  U  iT 
Zeitg.  (1880),  Nos.  129,  ^  *  - 
156;  L*Art  (1881),  iiL 
272  ;  Ch.  Blanc,  Ecolo 
allemande  ;  Dohme  IiL  ;  Qaz.  des  B.  Arts 
(1859),  iii  257,  321 ;  (1881),  xxiiL  95 ; 
Heideloff,  K.  des  Mittelalt  in  Schwaben, 
117;  Jahrb.  der  kSngL  preuaa.  Ennat- 
aammlg.,  iv.  131 ;  Eugler  (Crowe),  L  134  ; 
D.  Lit  Zeitg.  (1881),  20 ;  M6nard,  L'Art 
en  Alaace-Lorraine,  72  ;  Repert  f.  K,  vii. 
31,  167;    Schnaase,  viiL  391;    Woltmann, 


£A/Si^y> 


„Google 


SCHONHERR 


Ennst  im  ElsaaB,  226  ;  W.  &  W.,  ii.  104 ; 
Wuizbach,  Martdn  Schoogaaer  (Vienna, 
1880) ;  Zeitachr.  f.  b.  K,  i  258;  ivi  74 ; 
zxii  34 

SCHONHERB,  EASL  OOTTLOB,  bom 
at  Leogefetd,  Saxony,  Aug.  16,  1624.  Hift- 
toTj  ptunter,  pupil  of  Dresden  Academy  un- 
der Julius  HUbner,  theu  studied  in  Borne. 
ProfesBor  at  Dresden  Academy.  Worlcs : 
Baising  of  Tabitha  by  Peter  (1865),  Dresden 
Oalleiy ;  Chiist's  Return,  Church  in  Losing, 
Saxony ;  Christ  on  the  Mount  of  Olives, 
Altarpieoe,  CUerson,  Bussia. — Mdller,  475. 

SOHONIiEBER,  GUSTAV,  bom  at  Bie- 
tigheim,  Wortemberg,  in  1862.  landscape 
and  architecture  painter,  pupil  of  Kurtz  in 
Stuttgart  and  of  Adolf  laer  in  Munich ; 
travelled  in  Italy  and  Holland.  Professor 
in  Carlsruhe  in  1880.  Medal,  Munich, 
1879.  Worka :  Italian  Coast  Study  ;  Fish- 
ers' Betum ;  Dantzio  Fish  Market ;  Har- 
bour of  Genoa ;  Botterdam ;  Osteud  Canal ; 
Suabian  Imperial  City ;  Venetian  Fishing 
Boato  (1871),  Hambui^  Gallery  ;  Harbour 
of  Ostend  (1879)  ;  View  of  Flushing  at  Low 
Tide  (1B81),  Dresden  Museum ;  Evening 
near  Dordrecht,  Stuttgart  Museum ;  Spring 
in  Suabia,  High  Water  in  the  Neckar  (1884). 
— ^MOller,  476 ;  Meyer,  Conv.  Lex.,  xxi, 
808;  Ennst-Chronik,  xvii  380  ;  Zeitechr.  f. 
b.  K,  xit  158  ;  XX.  72. 

SCHONMANN,  JOSEF,  bora  in  Vienna, 
April  19,  1799,  died  there.  May  26,  1879. 
Hifitoiy  painter,  pupil  of  Vienna  Academy, 
which  sent  him  to  Borne  in  1832.  Honorary 
member  of  Accademia  dei  Virtuosi,  Rome, 
in  1838  ;  member  of  Vienna  Academy  in 
184a  Works :  Death  of  Dido  (1822) ;  Hec- 
tor calling  Paris  to  BatUe  (1828);  Holy 
FamUy  (1833),  Vienna  Museum ;  St  Jo- 
seph (1835),  S.  Antonio,  Trieste;  Portrait 
of  Count  Fi-anz  Saurau,  Joanneum,  Gratz. 
In  fresco  :  The  Great  Prophete,  Altlerchen- 
feld  Church,  Vienna. — Wurzbaoh,  xxxi.  167. 

SOHONN,  ALOIS,  bom  in  Vienna,  March 
11,  1826.  Genre  painter,  pupil  of  Vienna 
Academy  under  Fahrich  and  Leander  Russ. 
Went  tlm>ugh  the  Italian  campaign  of  1848 


and  the  Hungarian  War  ;  studied  in  Paris; 
in  1850-61 ;  then  travelled  in  Syria,  Egypt, 
Nubia,  and  Arabia,  returoing  home  by  way 
of  Italy,  and  visited  Hungary  in  1866.  Gold 
medal  in  Berlin ;  medal  in  Munich  ;  Order 
of  Franz  Joseph.  Works :  Betum  from 
Skirmish  at  Ponte  Tedesco  (1848) ;  Hun- 
garian FamUy  returning  Home  after  War 
(1849) ;  Evening  on  the  NUe  (1862) ;  De- 
parture of  Tyrolese  Students  from  Vienna 
in  1848  (1864),  Ferdinandeum,  Innsbruck ; 
Gypsy  Camp  (2,  1857),  Coburg  Gallery, 
Vienna ;  Storming  of  Lodrone  (1850),  On 
the  Coast  of  Genoa  (1872),  Museum,  ib. ; 
Goose  Market  in  Cracow  (1869),  Academy, 
ib. ;  Scene  in  Persecution  of  Jews  (1870) ; 
Festival  in  Capri,  Fish  Market  at  Chioggia, 
do.  in  the  Ghetto  at  Bome  (1871) ;  Scene 
before  Wine  Depot  in  Monte  Testaccio 
(1882) ;  Market  in  Bosnia,  da  in  Tunis 
(1883).— Wurzbach,  xxxL  98  ;  Kunst-Chro- 
nik.  xvii.  261  ;  iviii.  510  ;  Zeitachr.  f.  b.  K., 
iv.  259  ;  vi  213  ;  viii.  (Mittheilungen,  I  40). 
SCHOOL  OF  ATHENS,  Ilapkael,  Cam- 
era della  Segnatura,  Vatican,  Bome  ;  fresco, 
arched  top,  H  16  ft  x  26  ft  8  in.  The 
Triumph  of  Science ;  companion  to  the 
DiitpiUe  of  the  Sacrament,  which  represents 
the  Triumph  of  Religion.  A  vast  portico, 
the  arcades  of  which  are  pierced  with  niches 
filled  with  stetues ;  those  in  front,  Apollo 
and  Minerva ;  in  the  centre,  Plato,  with  Aris- 
totle beside  him,  is  expounding  to  disciples 
standing  around,  while  Diogenes  lies  on  the 
steps,  with  Aristippus  passing  him  talking 
to  Epicurus ;  at  left,  on  stops,  Alcibiades, 
Xenophon,  and  others,  listening  to  Socra- 
tes ;  below  them,  Pythagoras,  with  his  wife 
Theano,  his  son  Telauges,  and  his  pupil 
Arcbytas,  Anaxagoras  standing,  Heraclitns 
sitting  alone,  and  Democritus  or  Epicurus 
by  base  of  pillar ;  at  right,  on  steps,  Pyrrho, 
Arcesilaus,  and  others,  and  below  them  Ar- 
chimedes (portrait  of  Bramante)  teaching 
geometry,  and  Ptolemy  Eind  Zoroaster  stand- 
ing beside  Baphael  and  Pemgino.  Painted 
in  1511.  Called  also  Philosophy.  Studies 
in  Albertine  College,  Vienna,  and  Louvre  ; 
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cartoon  in  Ambroaian  Library,  Milan.  Va- 
eari  eaya  the  fresco  represents  the  union  of 
Theology  and  Philosophy  through  Astron- 
omy, and  points  out  St  Matthew  in  the 
so-called  Pythagoras.  CKorgio  Mantovano 
(1560)  engraved  it  under  the  title  of  St. 
Paul  disputing  with  Stoics  and  Epicureans. 
It  has  also  been  said  to  represent  St  Paul 
preaching  at  Athens.  Engraved  by  Volpato ; 
G.  GhisL— Vaaari,  ed.  Mil,  iv.  331 ;  Montu, 


SCHOOL  OF  LEGISLATION,  George 
Frederick  WaUs,  Dining  Hall  of  Linooln's 
Inn,  London ;  fresco,  H.  40  ft  X  46  ft  The 
great  legislators  of  the  world,  Confucius, 
Moses,  Justinian,  and  others,  thirty-three 
figures  in  all,  grouped  in  a  manner  obvious- 
ly inspired  by  Raphael's  School  of  Athena. 
A  grand  work,  allied  In  conception  and 
drawing  to  the  Boman  and  in  colour  to  the 
Venetian  sohooL     It  is  surpassed  in  size 


327 ;  PoBsavant,  li.  79 ;  Springer,  172 ;  Kng- 
ler  (Eastlalie),  ii.  428  ;  Perkins,  123. 

SCHOOL,  EVENING  {De  avondschool), 
Gerard  Dou,  Amsterdam  Museum  ;  wood, 
H.  1  ft  9  in.  X 1  ft  4  in.  The  teacher,  seat- 
ed behind  a  table  at  left,  is  talking,  with 
his  left  forefinger  raised ;  in  his  front,  a 
boy,  hia  figure  lighted  by  the  flame  of  a  can- 
dle on  the  table  and  a  lantern  on  the  floor, 
is  leaning  over  a  book  ;  other  pupils  in  fore- 
ground at  left,  and  in  background;  above, 
a  curtain,  draped  to  right  Q.  van  der 
Pot  sale,  Rotterdam  (1808),  17,600  francs. 


among  modem  works  only  by  Comehus's 
Last  Judgment,  at  Munich.  —  Portfolio 
(1870),  66. 

SCHOOL  OF  LOVE.  See  Cupid,  Edu- 
cation of. 

SCHOOL,  TURKISH  (ficole  torque), 
Alexandre  Decampn,  Fodor  Museum,  Am- 
sterdam ;  canvas,  H.  3  ft  10  in.  x  8  ft  In- 
terior, with  the  turbaned  pedagogue  seated 
on  a  divan  and  the  children  disposed  in  va- 
rioua  groups.  Painted  in  1846  ;  formerly 
in  collection  of  Marquis  Maison  ;  acquired 
in  Paris,  1867.     Decamps  painted  a  similar 
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subject  in  water-colour.  Salon  of  1842.  Hia 
Turkish  School  DiamiRsed  (Sortie  de  r4cole 
turque)  was  sold  at  ComtesBe  Lehon  sale 
(1861)  for  34,000  francs. 

8CH00NJANS,  ANTHONIE,  bom  in 
Antwerp  in  1660,  died  in  Vienna,  1726. 
Flemish  school ;  portrait  and  luBtoiy  paint- 
er, pupU  of  ErasmuB  QuelUnus ;  went  earl^ 
to  Borne  and  thence  to  Vienna,  where  he 
became  court  painter  to  Leopold  L,  and,  on 
account  of  his  skill  as  a  portrait  painter, 
waa  invited  to  England.  He  also  lived  at 
The  Hague,  Amsterdam,  and  aa  court  paint- 
er at  Dfleseldorf,  whence  he  returned  to 
^enna  on  the  death  of  the  Elector  John 
William.  He  was  one  of  the  boldest  man- 
aeriats  of  his  time,  and  not  without  merit  in 
painting  the  nude.  Works:  Narcissus,  Girl 
with  Bird,  Old  Woman  with  Basket,  do. 
with  Book,  Artifit'a  Portrait,  Schleisaheim 
GaUery ;  Job  and  his  Wife  (1710),  Augs- 
burg Gallery ;  St  Jerome,  St  Sebastian, 
Gennaoic  Museum,  Nuremberg. — Michiela, 
V.  93 ;  Nagler,  Mod.,  i.  602. 

SCHOOTEN,  JORIS  VAN,  bom  in  Ley- 
den  about  1587,  died  after  1660.  Dutch 
school ;  histoiy  and  portrait  painter,  pupil 
of  Coenrad  van  der  Maes  at  Leyden  ;  paint- 
ed large  archei7  pieces  full  of  character  and 
expression,  good  colouring,  and  chiaroscu- 
ro ;  also  a  few  biblical  subjects  in  an  Ital- 
ianized style.  Works:  Adoration  of  the 
Magi,  Amsterdam  Museum ;  Allegory  on 
Plague  in  Leyden,  1574  (1643),  Tabula  Ce- 
betia  (1624),  Group  Portraits  of  Officers  of 
Archers'  Company  (7,  1626-28),  Captains  of 
Civic  Guard  (1660),  Ijeyden  Museum. — 
Kramm,  v.  1491 ;  Kugler  (Crowe),  il  367  ; 
Riegel,  Beiti^e,  L  127. 

SCHOPF,  JOSEF,  born  at  Telfs,  Tyrol, 
Feb.  2,  1746,  died  at  Innsbruck,  SepL  15, 
1822.  History  painter,  pupil  of  Martin 
Euoller  in  1768  ;  was  in  1776-83  in  Borne, 
where  he  was  influenced  by  Baphael  Mengs ; 
then  settled  io  Innsbruck,  but  visited  many 
places  to  paint  freecos.  Occasionally  men- 
tioned in  Goethe's  essays.  Monument 
erected  to  him  at  Telfs  in  1876.     Works : 


Madonna,  Coronation  of  the  Virgin,  Christ 
on  the  Cross,  John  the  Baptist,  Venus  with 
the  Dove,  Figure  Study,  Artiat'e  Portrait, 
three  other  Male  Portraits,  Ferdinandeum, 
Innsbruck ;  St.  Benedict,  Schleisaheim  Gal- 
lery ;  Evening  in  the  Campagna ;  Horace 
Beading  (1790),  Lord  Bristol ;  Christ  on 
the  Cross,  Cathedral  of  Briseu.  In  fres- 
co: Transfiguration,  and  others,  Benedic- 
tine Church,  Aachbach;  Assumptiou,  Church 
in  Brunecken ;  do.,  St  John  Nepomuk's 
Church,  Innabraok;  do.,  Serriten  Church, 
iK;  and  many  oQier  Tyroleae  churohea. — 
Eunat-Chronik,  xL  125 ;  Wuizbach,  xzzi. 
18a 

SCHOPFEB,  HANS,  the  younger,  bom 
in  Munich,  died  in  1610.  German  school ; 
history  painter,  aon  of  a  painter  of  same 
name.  He  became  Bavarian  court  painter. 
His  works  are  sometimes  attributed  to  Hans 
Sch&ufelin  and  Albrecht  DOrer.  Works  by 
Hans  the  elder :  Margrave  Philibert  of 
Baden  (1549),  Old  Pinakothek,  Munich; 
do.,  Gtermanic  Museum,  Nuremberg ;  Duke 
Frederick  of  Bavaria  (1546),  Duchess  Hel- 
ena (1647),  Schleisaheim  Gallery  ;  Female 
Portrait  (1640),  Hohenzollera  Museum,  Sig- 
maringen.  By  Hans  the  younger :  Hans 
Kaspar  von  Pienzenau  (1556),  Germanic 
Museum,  Nuremberg ;  Countess  Euphro- 
syne  von  Oettingen  (1569),  Begina  von 
Lamberg  (1669),  Anna  ScheUenberg  (1671), 
Anna  von  Frauenberg  (1680),  Scbleissfaeim 
Gallery ;  Altarpieces  for  Church  of  the  PU- 
grimage,  Bameradorf,  near  Munich. — Nag- 
ler, Mon.,  iii  587. 

SCHOBEEL     See  ScoreL 

SCHOEN,  KAim  bom  in  DosseldOTt 
Oct  17,  1800,  died  in  Munich,  Oct  7, 1860. 
History  painter,  pupil  of  Dflsseldorf  Acad- 
emy, of  Cornelina  in  Munich,  of  Gros  and 
Ingres  in  Paris  in  1824-27,  and  from  1832 
of  Wach  in  Berhn.  Settied  in  Munich, 
where  he  was  made  professor  at  the  Acad- 
emy in  1847,  and  visited  Italy.  Orders  of 
Bed  Eagle  and  St  Michael  Was  the  father- 
in-law  and  master  of  Earl  Piloty,  Works : 
Mary  Stuart  and  Bizzio ;    Salvator    Boaa 
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among  Bobbers  (1886) ;  Charles  V.  in  Cod- 
Tent  of  San  Yuate ;  Card  Players  (1837), 
and  Pope  Paul  TTT.  before  Luther's  Picture 
(1839),  National  Oallery,  Berlin  ;  Initiatioa 
of  TouDg  Monk,  Puritans  in  Camp,  Bac^n- 
8ki  Oalley,  ib.;   Italian  Brigands  Praying  ; 
Cromwell  before  Battle  of  Dunbar,  Kdn- 
igebei^  Museum  ;  Anabaptist  Prisoners  be- 
fore Bishop  of  Monster  (1843-15) ; 
The    Flood    (1845,  unfinishi  ~ 
New  Piuakothek,  MunicL 
00 :  Arcades  of  Boyal  Garden,  Mu- 
nich.— Rosenberg,  BerL  Malersch.,  37;  Leix- 
ner.  Mod.  K,  i.  101. 
SCHOTEL,  J0HANNE3CHBISTIANTJS, 
born   at   Dordrecht, 
Nov.    11,    1787,   died 
there,  Dec.  22,  1838. 
Marine  painter,  pupil 
of  A.  Meulemans  and 
MartinuB   Schouman ; 
created  great  enthusi- 
asm with  his  first  pict- 
,  ores  in  1818,  and  be- 
came one  of  the  best 
marine  painters  of  his 
lima.   Member  of  Antwerp,  ^^ssels,  Ghent, 
Amsterdam,  and  Berlin  Academies.    Works : 
Marines  (3),  Coast  View,  Museum,  Amster- 
dam ;    do.    (2),    Fishermen's  Huta  in    the 
Downs,  Museum  Fodor,  ib. ;  Stormy  Sea, 
Hague  Museum  ;  View  of  Moerdyk,  Agitat- 
ed Sea,  Rotterdam  Museum  ;  Dutch  Coast, 
Berlin  Museum ;   Agitated  Sea,  Carlsruhe 
Gallery ;  do.,  Kunsthalle,  Hamburg ;  Rising 
Storm  near  Sea  Coasts  New  Pinakotbek,  Mu- 
nich ;  Departure  of  French  from  Dordrecht 
in  1814,  Bombardment  of  Algiers  in  1816 
(with    Schouman).  —  Immerzeel,    iii.    75; 
Kramm,  t.  1493 ;  Kugler,  EL  Schr.,  iii 

SCHOTEL,  PETRUS  JOHANNES,  bom 
at  Dordrecht,  Aug.  19,  1808,  died  at  Dres- 
den, July  23,  1866.  Marine  painter,  son 
and  pupil  of  preceding,  in  whose  footsteps 
he  followed  successf  ully  ;  studied  also  much 
from  nature,  in  France,  Germany,  and  Bel- 
gium ;  became  professor  at  the  school  of 
navigation  at  Medemblyk  in  1830,  and  re- 


moved to  Dflsseldorf  in  1856.  Member 
of  Amsterdam  and  Rotterdam  Academies. 
Many  prizes,  medals,  and  orders.  yioAa : 
Calm  Sea  with  many  Vessels,  Ghent  Muse- 
um ;  Leaving  Roadstead  of  Texel  in  Stormy 
Weather ;  The  Willem  Sluice  near  Amster- 
dam, Agitated  Sea,  Museum,  Amsterdam ; 
Harbour  of  Bath  in  Stormy  Weather,  Muse- 
um Fodor,  ib.;  Shipwreck  near  Eykduin — 
North  Holland  (1847),  Konigsberg  Muse- 
um; Agitated  Sea  with  Boata,  Schwerin  Oal* . 
lery. — D.  KunstbL,  1863 ;  Immerzeel,  iii  ; 
Kramm,  v.  1493. 

SCHOULI^  Ti^MM*  YON,  bom  in  Rus- 
sia; contemporary.  Ctenre  and  portrait 
painter,  pupil  of  Friedrich  Erans  in  Berlin. 
Works :  Interesting  Beading  (1866) ;  The 
Artist  and  her  Mother  (1868) ;  Composer's 
Children ;  Visit  of  Condolence  (1871);  Story  . 
of  the  Field  ;  Quartering  of  Soldiers  on  the 
Retreat.— MttUer,  476 ;  Zeitschr.  f.  b.  K, 
vil73. 

SCHOUMAN,  MAETINCS,  bom  at  Dor- 
drecht, baptized  Jan.  31, 1770,  died  at  Breda, 
Oct.  30, 1848.     Marine  painter,  pupil  of  Mi- 
chiel  Versteeg,  and  afterwards  of  his  uncle, 
Aart  Schouman  (1710-92).     Works :  Explo- 
sion of  Gunboat  near  Antwerp,  Expedition 
to  Palembang— Sumatra,  Amsterdam  Mu- 
seum ;  Tempestuous  Sea  (2),  Haarlem  Mu- 
seum ;  Marine,  Raczynski  Gallery,  Berlin ; 
Departure  of  French  from  Dordrecht,  Bom- 
bardment of  Algiers  (with  Schotel). — Im- 
merzeel. iii.  78 1  Kramm,  v.  1495 ;  Cotta'a 
Kunstbl,  1827,  1838. 
SCHRADER,  JULIUS,  bom  in  Berlin, 
June  16,  1815.    His- 
tory painter,  pupil  of 
Berlin  Academy  and 
^  under  W.  Schadow  of 
DOsseldorf  Academy ; 
visited  Italy  in  1845 
-47,  also  England, 
Holland,   and  Belgi- 
'  um.     Became  profes- 

sor at  Berlin  Acad- 
emy in  1848.  Medals  in  Berlin  (2),  Paris 
(2d  class,  1855),  Weimar,  and  Vienna  (1873). 
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SOHKAUDOLPH 


Sereral  orders.  Member  of  Berlin,  Vieniia, 
and  Dresden  Academies.  A  great  master 
of  colour;  his  pioturea  are  brilliant  out- 
wardly, but  sometimes  wanting  in  deeper 
feeling.  Was  the  first  Berlin  artiat  to  be 
influenced  by  tlie  Belgian  colouhsts,  Gallait 
and  De  Biefve.  Works :  Cenci  before  Greg- 
ory Vn.  (1844),  Dantzic  Museum ;  Attempt 
to  poison  the  Emperor  Frederick  EL ;  Sur- 
render of  Calais  to  Edward  m.  (1847), 
Parting  of  Charles  L  (1865),  Eeiher  before 
Ahasuerus  (1866),  Portrait  of  Consul  Wa- 
goner (1866),  Homage  of  Berlin  and  Co* 
logne  (1874),  National  Oallery,  Berlin ;  Bac- 
chus Asleep  (1846),  Bacchante  playing  with 
Panthers,  Baven^  Gallery,  ib.;  Frederick 
the  Great  after  Battle  of  Kolin  (1849),  Leip- 
Edo  Museum  ;  Wallenstein  and  Seni  (1860)  ; 
Jephthah's  Daughter  (1860),  Koulgsberg 
Museum;  LeonardodaYinci's Death (1851) ; 
Children  in  Prayer  (1862),  Schwerin  Gal- 
lery ;  Milton  and  his  Daughters  (1866) ; 
Cromwell  at  the  Death-Bed  of  his  Daugh- 
ter (1869),  Cologne  Museum ;  I^y  Mac- 
beUi  walking  in  her  Sleep  (1860) ;  Queen 
Elizabeth  signing  Mary  Stuart's  Death- War- 
rant ;  Mary  Stuart's  Last  Momenta ;  Shake- 
speare as  a  Poacher  before  the  Judge, 
Stuttgart  Museum  ;  Adoration  of  the  Magi 
(1884) ;  Portrait  of  Cornelius  (1864),  do.  of 
himself  (1866),  do.  of  Dagobert  von  Oppen- 
heim,  Cologne  Museum ;  da  of  the  Art  His- 
torian Friedrich  Eggers  (1873),  Schwerin 
Gallery ;  Portraits  of  Humboldt,  Banke, 
and  Moltke.  In  fresco :  First  12  Christian 
Monarchs,  Boyal  Chapel,  Berlin ;  Consecra- 
tion of  St  Sophia,  New  Museum,  ib. — Jor- 

dan  (1886),  iL  209 ;  Wolfg.  Mailer,  Dosseldf. 
K,  166:  McOler,  476;  Boaenberg,  BerL 
Malersch.,  147  ;  Zeitschr.  f.  b.  K,  iv.  19  ;  t. 
121 ;  vi.  106  ;  xx.  96. 

SCHRAUDOLPH,  CLAUDIUS,  the  elder, 
bom  at  Obersdorf,  Algtiu,  in  1813.  History 
and  genre  painter,  brother  and  pupil  of  Jo- 


hann  Schraudolpb,  then  at  Munich  Acad- 
emy under  Heinrich  Hess ;  went  with  I^rs- 
ter  to  Italy,  to  moke  designs  after  antique 
frescos,  then  painted  in  Munich  frescos  in 
the  Basilica  and  All  Saints'  Chapel,  at  Ath- 
ens in  the  royal  palace,  and  at  Speyer  in 
the  cathedral,  for  which  he  had  meanwhile 
made  studies  in  Italy,  whither  be  accompa- 
nied his  brother  in  1844.  Afterwards  joined 
the  Benedictine  Order. — Nagler,  xvi  IL 

SCHRAUDOLPH,  CLAUDIUS,  the 
younger,   bom  in 
Munich  in  184S. 
History  and  genre 
painter,  son  and  pu- 
pil of  Johann  Schrau- 
dolpb,  and  of  Munich 
Academy  und  er  Hein- 
rich HesB.     Lived  in 
Dresden  in  1865; 
fought  in   the  cam- 
paign of  1866,  and  in 
Franco-German  War    (1870-71). 
director  of  Stuttgart  Art  School  in  1883. 
Medal,   Munich,  2d  class,   1888.     Works : 
St.  Elizabeth  distributiag  Bread ;  Munich 
Brewery ;  PensiTe  Maiden  at  I^ano ;  Easter 
Procession  from  Faust;  Quartet  on  Vene- 
tian Terrace ;  Dolce  far  niento  ;  Deooratdve 
Paintings  in  Munich  houses. — Meyer,  Conv. 
Lex.,  xxi.  809 ;  Beber-Pecbt,  iiL  290. 
SOHKAUDOLPH,   JOHANN,    bom    at 
Oberstdorf  in  Al- 
g3u  in  1808,  died 
May  31, 1879.  His- 
tory painter,  pupil 
of    Munich   Acad- 
emy under  Schlott- 
hauer  and  Come- 
t  lius.   Helped  paint 

the  frescos  of  many 
^  Munich  buildings; 
went  to  Borne  in 
1844  ;  after  his  return  decorated  the  ca- 
thedral at  Speyer.  Orders  of  St  Michael, 
Maximilian,  and  Bavarian  Crown.  Works  : 
Two  Pictures  with  Hovering  Angela,  Basle 
Museum ;   Peter's  Catch    of  Fish  (1865), 
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Christ  healing  the  3ick  (I8f 
Madonna  and  Si  John,  Mary  and  Maiy 
Magdalen  at  Golgotha  (1863);  St  Agnea 
and  Lamb  (1842),  Madonna  and  Child 
(1840),  Two  Pictures  of  HoTering  Angels, 
New  Pinakothek,  Munich.  In  fresco  :  Por- 
tions of  Glyptothek,  Monich ;  All  Saints' 
Church,  ib.;  BasUica,  ib.;  Decoration  of  the 
Cathedral  (1846-53),  Spejer.— Eunst-Chio- 
ftik,  liv.  616. 

SCHBETEB,  ADOLF,  bom  in  Frank- 
fort-on-the-Moin,  May 
9,     1828.     Animal 
painter,  pupil  of  St^ 
del  Institute,  Frank- 
fort ;  studied  the  horse 
in    the    riding-school 
and  anatomically,  then 
in  Stuttgart,  Munich, 
and  DtlBseldorf ;  trav- 
ellod    in   1848  with 
Prince  Thurn  and 
Taxis   through   Hungary,   Wallachia,   and 
Southern  Russia  ;  accompanied  the  Austri- 
ans  on  the  march  through  the  Danubian  prin- 
cipalities in  1854  ;  yisited  Syria  and  Egypt 
in  1856,  Algiers  in  1861  ;  lived  in  Paris 
til  1870,  when  he  settled  at  Kronberg,  near 
Frankfort ;  lives  alternately  there  and  in 
Paria.     Member  of  Antwerp  and  Rotterdam 
Academies.     Medals :  Brussels,  1863 ;  Paris, 
1864,  1865,  1867 ;  Munich,  1876  ;  Order  of 
Leopold,    1866 ;    court   painter    to    Grand 
Duke  of  Mecklenburg,  1862.     Works:  Ar- 
tillery attacked  by  Prussian  Husaors  (1854), 
Baven^  Gallery,  Berlin  ;  Wallachian  Trans- 
portation Tr^  in  Bainy  Weather,  Eunst- 
halle,  Hambui^ ;    Battle  near  Wagh&usel, 
Baden,  in  1849  (1858),  Cannon  drawn  up 
Steep  Hill  (1861),  Schwerin  Gallery ;  Cos- 
sack Horses  (1864),  Charge  of  Artillery  of 
Imperial  Guard  (1865),  formerly  in  Luxem- 
bourg Museum  ;  Battle  of  Komom  ;  Prince 
Thnm  and  Taxis  wounded  at  Temesvfir; 
Cuirassiers'  Attack  in  Battle  on  the  Moskwa, 
1812  ;  Horses  on  the  Puszta ;  Wet  Day  ii 
Moldavia ;  Travelliug  in  Russia ;  Wallachian 
Peasants  crossing  Ford ;  Wallachian  Stable 


on  Rre ;  Tunisian  Cavalry  (1883).  Works 
in  United  States :  Arabs  Besting,  Arabs  Re- 
treating, W.  H.  Vanderbilt,  New  York; 
Horses  at  Foimtain,  Abd-el-Kader  leaving 
Constantinople,  J.  J.  Astor,  ib. ;  Wallachian 
Teamsters,  Watering-Hace,  William  Astor, 
ib.;  Arabs  on  March,  Desolation,  Miss  C 
L.  Wolfe,  ib. ;  Wallachian  Team,  Halting- 
Place,  August  Belmont,  ib.;  Winter  in 
Wallachia,  J.  H.  Stebbins,  ib.;  Noon  Rest, 
R.  Hoe,  ib. ;  Cossacks  in  Snow,  M  Graham, 
ib. ;  Wallachian  Team  in  Snow,  W.  Rocke- 
feller, ib.;  Russian  Inn,  T.  R  Butler,  ib.; 
Alarm,  J.  W.  Drexel,  ib.;  Danger,  M.  K 
Jesup,  ib.;  Burning  Stable,  D.  0.  Mills, 
ib.;  Horses  at  Fountain,  C.  P.  Huntington, 
ib.;  Travelling  in  Russia,  Attack,  C  3. 
Smith,  ib.;  Wallachian  Teamsters,  H.  T. 
Newcomb,  ib.;  Arabs  in  Desert,  Samuel 
Hawk  Collection,  ib. ;  Gypsy  Boy  vrith 
Horse,  L.  Tuckerman,  ib.;  The  Halt,  H  C. 
Gibson,  Philadelphia ;  Cold  Day,  Retreat, 
L'Embourbe  —  Plains  of  Hungary,  W.  T. 
Walters,  Baltimore ;  Watering-Place,  Cor- 
coran Gallery,  Washington.  In  the  Morgan 
sole.  New  York,  1886,  were  sold :  Wallachian 
Pack-Horses  (H^OO),  Arab  Scout  (t3,500X 
Wallachian  Post  Station  (tl,160),  Arab  at 

A  Jckrpufr 

Fountain  ($3,100).— Elustr.  Zeitg.  (1865), 
L ;  Gaz.  des  B.  Arts  (1864),  xril.  369  ;  (1865), 
xviii.  511 ;  (1867),  xxii.  640  ;  Kaulen,  91 ; 
Kunst-Chronik,  xvii  37  ;  Zeitschr.  t  b.  K., 
viii.  (Mittheilungen,  L  59). 
SCHBICK,  MARSEUS  VAN.     See  JUar- 

SCHRODL,  ANTON,  bom  at  Schwechat, 
near  Vienna,  in  1826.  Animal  and  land- 
scape painter,  probably  studied  in  Vienna ; 
visited  Styria  and  Upper  Austria.  His  works, 
marked  by  careful  execution,  are  to  be  found 
in  many  private  collections.    Works :  Storm 
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on  the  labe,  View  near  HaUstadt  (18S1) ; 
AnimAlH  Besting  (1856) ;  HungariaD  Puszta 
(1862),  Count  Edmund  Zicby;  In  the  Sta- 
ble (1870) ;  Sheep  and  Booster,  Dead  Stag, 
Dog  Besting,  Pheasants  and  Partridgea,  Sta- 
ble Interior  at  Leopoldadorf  (1872).— Hol- 
ler, 478 ;  Wurzbach,  xxxi  344. 

SCHBODL,  NOBKBRT,  bom  in  Vienna 
iu  1842.  Oenre  and  portrait  painter,  pu- 
pil of  Jacob  Becker ;  paints  with  ingenious 
treatment  ideal  figures  and  portraits ;  has 
also  attempted  historical  subjects,  landscapes 
and  animal  pieces  Works :  Symbolical 
Figures  of  Night  and  Day  ;  Bape  of  the  Sa- 
bine Women;  Four  Illustrations  of  "Who 
does  not  love  Wine,  Woman,  and  Song?" 
(1879).— Rosenberg,  Berl.  Malerach.,  320. 

SCHBODTEB,  ADOLF,  bom  at  Schwedt, 
in  the  Uckermark, 
June  28,  1805,  died 
in  Carlsruhe,  Dec.  9, 
1875.  Genre  painter, 
pupil  of  his  father  and 
of  Berlin  Academy, 
and  in  1829  of  W. 
Scfaadow  in  DOssel- 
dorf.  WenttoFrank- 
fort-on-the-Main  in 
1648,  returned  to 

Dosseldorf  in  1654 ;  called  to  Carlsruhe  as 
professor  in  1859,  retired  in  1872.  One  of 
the  happiest  representatiTes  of  humour  in 
Oermanart.  Works :  Wine  Testing,  (1822), 
Bhenish  Tavern  (1833),  Don  Quixote  (1634), 
Scene  from  Shakespeare's  Henry  V.  (1839), 
Forest  Smithy  (1841),  National  GaUery, 
Berlin  ;  Till  Fulenspiegel  as  Baker,  Baren^ 
Oalleiy.,  ib. ;  The  Seasons,  Primeval  Forest 
in  Brazil,  Carlsruhe  GaUery ;  Baron  MOn- 
c^usen  relating  his  Hunting  Adventures 
(1642),  Kimsthalle,  Hamburg  ;  Scene  from 
Till  Eulenspiegel  (1844),  EOnigsberg  Mu- 

f_^_^  seum  ;  Don  Quixote  and  his  Dul- 
/TV  '^'''ea  (1658),  Dosseldorf  Gallery ; 
^  Falstafif  in  TaTem  (1869),  besides 
•  other  pictures  of  the  same  charac- 
ter ;  subjects  from  Munchausen  and  Till 
Eulenspiegel ;  Two  Monks  in  Convent  Cel- 


lar (1863)  1  Hans  Sachs  (1866) ;  and  numer- 
ous illustrations  for  books. — Kunst-Chronik, 
si  289 ;  Jordan  (1885),  il  210  ;  Blanckarts, 
93  ;  Nagler,  xn.  24 ;  Beber,  il  239 ;  Land 
und  Meer  (1875),  il  936. 

SCHBOTER,  KONSTANTIN,  bom  at 
Schkeuditz,  Prussian  Saxony,  March  21, 
1796,  died  in  Berlin,  Oct.  16, 1886.  Genre 
painter,  pupil  of  Leipsic  and  Dresden  Acad- 
emies, and  of  Pochmann.  Betumed  to  Zieip- 
sic  in  1819  ;  lived  by  portrait  painting  until 
he  took  to  genre,  on  advice  of  the  elder, 
Schnorr,  and  settled  in  Berlin  in  1826. 
Works  :  Violin  Lesson  (1628),  National  Gal- 
lery, Berlin ;  Mother  and  Daughter  Spin- 
niog ;  Auction  of  a  Painter's  Effects  (1832) ; 
JewishFamily  Resting  (1834) ;  Vill^e  School 
(1835).--Jordan  (1885),  ii  211 :  Nagler,  ivi 
30. 

SCHROTZBEBG,  FBANZ,  bom  inTTien- 
na  in  1811.  Portrait  painter,  pupil  of  Vi- 
enna Academy ;  influenced  by  Karl  Mark6. 
Visited  Italy  in  1837,  Germany  and  Belgium 
in  1842,  and  later  Italy  agun,  Paris,  and 
Iiondon.  Very  fashionable  painter  for  many 
years ;  has  been  called  the  Austrian  Winter- 
halter.  Member  of  Vienna  Academy;  Franz 
Joseph  Order.  Works:  Leda  and  Swan 
(1839),  Vienna  Museum ;  Empress  Elizabeth 
of  Austria,  Duchess  Therese  von  Wortem- 
berg.  Archduchess  MatbUde  of  Austria 
(1867),  New  Pinakoibek,  Munich  ;  and  nu- 
merous other  portraits.— Wurzbach,  xxxiL 
18 ;  Moller,  478. 

SCHTSCHEDRIN,  SILVESTER  FEDO- 
ROVICH,  bom  in  Sf.  Petersburg  in  1791, 
died  at  Sorrento  in  1830.  Landscape  paint- 
er, pupil  of  St.  Petersburg  Academy  under 
Ivanoff  and  WorobtefE  Visited  also  Ger- 
many and  Italy.  Works :  Colosseum,  X«ke 
Nemi,  Eennitage,  St  Petersburg. 

SCHUBACK,  GOTTLIEB  EMIL,  bom  in 
Hamburg,  June  28,  1620.  Genre  painter, 
pupil  in  Munich  of  Cornelius  and  Heiniich 
Hess  in  1836-42.  Studied  in  Bome  in  1847- 
48 ;  settled  in  1666  in  Dosseldorf,  where 
he  was  influenced  by  Jordan.  Works :  Por- 
trait of  the  painter  Gonther  Gensler  (1654), 
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Hamburg  Gallery ;  Repentant  Son ;  TweWe 
o'clock ;  Meeting  of  old  Friends ;  New 
Schoolmaater ;  Orandfather  telling  a  Story; 
and  similar  Hubjecte ;  an  Altarpiece — Christ 
on  the  Mount  of  Olives  (1857).-~Mflller,  479. 

SCHUBERT,  FERDINAND,  bom  in  Vi- 
enna in  1821,  died  there  in  1863.  History 
painter,  pupil  of  Vienna  Academy.  Works : 
Romeo  and  Juliet  (1860) ;  Death  of  the 
Prince  of  Orange ;  Fisher;  Badt  too  H&pe- 
burg  showing  bis  Soldiers  to  his  Brother 
(1862),  Vienna  Museum. — Wurzbaob,  mii. 
29. 

8GHUBBBT,  FRANZ  AUGUST,  bom  in 
Dessau,  Nov.  10,  1806.  History  and  land- 
ocape  paint«r,  pupil  in  Dessau  of  Beok,  then 
of  Dresden  Academy  and  of  Munich  Aoade- 
my  under  Cornelius  and  Schnorr ;  went  in 
18S3  to  Florence,  1834  to  Rome,  visited  Or- 
▼ieto  in  1836,  Naples  in  1838,  went  back  to 
DesBBu  in  1889,  to  Munich  in  1840,  visited 
Venice  in  1845,  and,  invited  by  Cornelius, 
settled  in  Berlin  in  1860.  Made  professor 
by  Duke  of  Anhalt-Dessau  in  1863.  Works : 
Jacob  and  Rachel,  Parable  of  the  Great  Sup- 
per, Parable  of  Rich  Man,  Allegory  of  Faitfa, 
Love,  and  Hope  (1884-^9);  ^ul  in  the 
House  of  Peter  in  Jerusalem ;  Fall  of  Man 
(1846);  Feeding  of  the  Five  Thousand 
(1648) ;  Solomon's  Judgment  (1863),  Court 
House,  Dessau ;  Invention  and  Power  of 
Music,  Cycle  Concert  Hall,  ib.;  Entomb- 
ment, and  Resurrection  (1866),  Sohloss- 
kirobe,  ib.;  Christ  on  Mount  of  Olives; 
David  and  Jonathan  (1866);  Sacrifice  of 
Uanoah  (1872) ;  Paul  at  the  House  of  Lydia ; 
Peter  and  Tabitha;  Hagar  and  bbmael — 
Andreeen,  ii.  262 ;  Meyer,  Cosv.  Lex.,  zvii 
790. 

SCHUBERT-SOLDERN,  VICTOR  VON, 
bom  in  Prague,  Aug.  16,  1834.  Gtenre  and 
portrait  painter,  pupil  of  Leutze  in  Dilsael- 
dorf  in  1867,  of  Antwerp  Academy  in  1860- 
61,  and  of  Cogniet  in  1861-62.  Lived  in 
Italy  in  1863-66,  in  Paris  untU  1870 ;  then 
went  to  Brussels,  where  he  became  a  friend 
of  Czermak,  and  next  settled  in  Dresden. 
Works;  Tristan  and  Isolde  (1870);  Lucre- 


zia  Borgia  and  a  Venetiaii  lady ;  A  Por- 
trait Painter  (Jubilee  Exhib.,  Berlin,  1866). 
— Mllller,  479. 

SCHUCH,  WERNER,  bom  at  Hildes- 
beim,  Hanover,  Oct.  2,  1843.  Landscape 
and  genre  painter,  self-taught.  Was  at  first 
an  architect,  and  in  1670  professor  of  archi- 
tecture in  Hsnover.  Began  painting  in  1872, 
copying  in  Dresden  Galleiy,  and  sketching 
in  Tyrol  and  Italy.  Studied  also  in  Dossd* 
dorfinl877.  Gold  medal,  Berlin,  1K86.  Pro- 
fessor. Works :  On  the  Look-Out ;  Heath ; 
In  Time  of  J>m  Distress  (1876),  National 
Gallery,  Berlin ;  Bobber  Knights  in  Am- 
bush (1877),  Eunsthalle,  Hambu^ ;  Quack, 
Hanover  Gallery  ;  Gustavus  Adolphus'  Body 
taken  to  Wolgsst ;  Ride  for  Life  or  Death ; 
Silent  Cloisters  ;  Bong  is  Over;  Flight  of 
Croats ;  Peacebreaker,  Wiesbaden  Galleiy  ; 
Footpads  (1660) ;  Landscape  with  brown 
Heather  (1881),  Dresden  Museum ;  Swed- 
ish Becruit«TS  (1882),  KOnigsbei^  Museum ; 
Going  into  Wint«r  Quarters,  Close  to  the 
Enemy  (1884)  ;  On  Evil  Ways  (1886).— Jor- 
dan (1885),  ii.  212  ;  MoUer.  480 ;  Kunst 
Chronik,  xvii.  360,  736  ;  xviii  213  ;  Eunst 
i.  Alle,  i ;  Leixner,  Mud.  £.,  ii.  101 ; 
Zeitschr.  t  b.  E..  xx.  42. 

SCHUCHARDT,  FERDINAND,  Jr., bora 
in  New  York,  May  14, 1 866.  Genre  painter, 
pupil  of  William  Morgan  and  J.  G.  Brown 
in  1675-78.  Exhibited  at  the  National 
Academy  since  1877,  Studio  in  New  York. 
Works :  Song  without  Words  (T.  K  Clarke, 
New  Tork) ;  Nydia — I^st  Days  of  Pompeii 
(1879) ;  Accident  at  the  Circus  (1880) ;  Fair 
CUent  (1881) ;  Fisherman's  Children  (1882) ; 
the  Marriage  Contract,  Christmas 
3) ;  Turned  Away,  Evening  (1884) ; 
Gather  ye  Rosebuds,  Out  in  the  Snow 
(1885) ;  Dreaming  of  the  Sea,  Before  the 
Curtain  (1886). 

SOHUFRIED,  DOMINIE,  bom  in  Vienna 
in  1810.  landscape  painter,  pupil  of  Vi- 
enna Academy.  Works :  Ruins  of  Guten- 
stein  (1838)  ;  Mountain  Landscape  (1846); 
Peasant  Family  near  Gutenatein  (1656),  Vi- 
enna Museum.— Wurzboch,  xxxii  136. 
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SOHtJULEIN  (SchflcbliD),  HANS,  flonr- 
■sfaed  in  Dim  about  1468-1502.  German 
tichool ;  history  painter,  probably  a  acliolar 
of  B.  van  der  Weyden,  and  a  master  of  bigli 
repute  in  XJhn,  where  he  appears  as  senior 
master  of  a  guild  of  painters,  sonlptore,  etc. 
in  1178 ;  he  executed  an  altarpiece,  with  his 
pupil  Zeitblom, nowin  apriTate  collection  in 
Hungary.  Works :  Altarpiece  with  Nativ- 
ity, Adoration,  etc.  (1469),  Churdi  at  Tiefen- 
bronn,  WOrtemberg;  y8idoraiidSufianDa,St. 
Serratius  (2),  David  with  Head  of  Ooliath, 
Zacharias  and  Elizabeth,  Munich  Galleiy ; 
Anna  and  Cleopaa,  Schleisaheim  Qollery ; 
mz  Altar- Wings,  Maurice  Chapel,  Nurem- 
berg ;  others  in  Ai^burg  Cbllery  and 
Stuttgart  Museum. — Ch.  Blanc,  £cole  alle- 
manda ;  Dohme,  IL  ;  Heidelof^  K.  des  Mit- 
telalL  in  Schwaben,  117 ;  Eugler  (Crowe),  i. 
146 ;  SchnaasB,  viiL  421 ;  W.  &  W..  ii.  110. 

SCHDLTEN.  ARNOLD,  bom  at  Dtlssel- 
dorf  in  1809,  died  there,  July  30,  1874. 
Landscape  painter,  pupil  of  DOsseldorf 
Academy  in  1822-49,  and  with  Scheuren, 
Lasinsky,  Pose,  Funk,  and  others,  formed 
the  school  of  landscape  pamters,  which,  un- 
der the  guidance  of  Jobann  Wilhelm  Schir- 
mar,  contributed  essentially  to  the  renown 
of  the  Bhenish  Academy.  Works :  land- 
scape with  Hunting  Lodge,  (1831),  Ab- 
bey of  Alt«nbntg  (1881),  Eloster  Amstein 
(1833),  Entrance  into  Plain,  Woodland 
(1834),  do.  with  OatUe  (1837),  Betum  from 
the  Chase  (1840),  Stag  Hunt  (1841),  Eochel 
Lake  (1842),  Tegemeee  (1843),  laacher 
Lake  (1844),  Krook  among  Bocks  (1847), 
Pyrmout  on  the  Elz  (1848),  View  near  Wal- 
leDstadt  lAke  (1862),  Bheniah-Westphalian 
Art  Uuion ;  laola  Bella  in  the  Lago  Mag- 
giore,  Tilla  Bosenatain  near  Stuttgart — 
Blanokarts,  72 ;  Wiegmann,  362. 

SCHULTZ,  FKEEDRICH,  bom  in  Ger- 
mEuiy ;  contemporary.  Battle  and  genre 
painter,  lives  in  Berlin ;  skilful  in  composi- 
tion, but  weak  in  colouring.  Works :  Zie- 
tben  Hussars  foraging  (1864);  Frederick 
the  Great  in  Battle  of  Torgau  ;  do.  in  Bat- 
tle   of  Hohenfriedberg ;  Peter  the  Great 


after  the  Battle  of  Pdtava  (1859);  Bivouao 
in  17th  Century ;  Prince  Henry  and  the 
Bridal  I^ir  (1862);  Cupid  and  I^yche 
(1868);  Croasmg  to  Alsea ;  The  first  Bomb- 
shell at  Edniggr&tz ;  King  William  decorat- 
ing the  Crown  Prince  with  the  Order  pour 
le  m^te  on  the  Battlefield  of  ESniggratz. 
— Dioskuren  (1860),  33,  265,  332,  341; 
Rosenberg,  Bei'L  Malersch.,  294. 

SCHULTZ,  HEEMANN  THEODOB,  bora 
at  Wittstock,  Prussia,  in  1816.  History  and 
genre  painter,  pupil  in  Berlin  of  Wach  and 
of  Blechen  ;  painted  frescos  in  the  Old  Mu- 
seum at  Berlin  after  the  sketches  of  Schin- 
kel,  and  four  scenes  from  the  Myths  of  Her- 
cules and  Theseus  of  his  own  composition  ; 
also  in  the  Boyal  Chapel  two  Prophets,  and 
twelve  Kings  and  Prieste  of  the  Old  Testa- 
ment. Among  his  genre  pictures  an  Italian 
Woman  with  a  Blind  Boy  before  the  Ma- 
donna is  noteworthy. — Bosenber^  BerL 
Malersch..  40. 

SCHULTZ,  JOHANN  KAKL,  bom  in 
Dantzic,  May  5, 1801,  died  there,  June  12, 
1873.  Arohitectare  and  landscape  painter, 
pupil  of  Dantzic  Art  School  under  Breysig, 
and  of  Berlin  Academy  imder  Hummel; 
went  in  1823  to  Munich,  attracted  there  by 
Domenico  Quaglio,  and  in.  1824  to  Italy, 
whence  he  returned  to  Berlin  in  1826  ;  was 
made  du^ctor  of  Dantzic  Art  School  in 
1831,  member  of  Berlin  Aoademy  in  1836 ; 
visited  Rome  again  in  1839 ;  founded  in 
1865  the  Art  Union  and  in  18S6  the  Ar- 
charalogioal  Union  in  Dantzic.  Great  gold 
medal  for  art.  Honorary  member  of  St. 
Petersburg  Aoademy.  Works :  View  in 
Milan  Cathedral  (1827),  Steeple  of  do. 
(1829),  National  Gallery,  Berlin  ;  Choir  in 
KOnigsbe^  Cathedral  (1835),  Boyal  Palace, 
ib.;  replica  (1837),  Kdnigsbei^  Museum ; 
Castle  HohenzoUem  (6);  Interior  of  Ulm 
Cathedral ;  do.  of  Strasbui^  Cathedral ; 
View  of  Siena ;  Piazza  del  Gran  Duca ;  Or- 
vieto  Cathedral ;  Triumphal  Arch  of  Trajan 
at  Ancona ;  Street  of  Tombs  in  Pompeii ; 
KCnigsberg  Cathedral ;  Artus  Hof  in  Dant-. 
zic.— Andresen,  iL  141;  Jordan  (1886),  ii. 


yGoogIc 


213  ;  Knnst-Chronik,  t.  163 ;  nl  SOT,  428  ; 
viii  619 ;  Land  und  Meer  (1878),  u.  383. 

SCHXnJZ.  JUUUS,  bom  in  Oermauy; 
contemporary.  Hant,  landsoape,  and  mili- 
tary genre  painter ;  lives  in  Berlin ;  attrac- 
tive through  hia  humorous  touch.  Worka : 
Stag  Hunt ;  Winter  landscape  with  Hunts- 
men ;  Cuirassiers  on  the  March,  IJhlaiiB  by 
Peasant  Cottage,  Boyal  Palace,  Berlin ; 
Drunken  Cossach ;  Prince  BlUcher  and 
Count  Nostitz  at  Ligny. 

SCKULZ,  KABL  FBIEDRIC^  bom  at 
Selchow,  Brandenburg,  Nov.  2,  1796,  died 
in  Neu-Buppin,  March  3, 1866.  Qenre  and 
landscape  painter,  pupil  of  Berlin  Academy. 
Fought  in  the  wars  of  1814^15  ;  travelled 
in  Holland,  France,  and  England  in  1821. 
Became  professor  in  Berlin  in  1840 ;  visited 
Munich  in  1841,  and  studied  glass  painting. 
In  1847  went  to  St  Petersburg.  Some- 
times called  Jagd-Schulz,  owing  to  his  fond- 
ness for  hunting  scenes.  Works :  Cossacks ; 
Qoarteriog  of  Troops  (1828) ;  English  Brig 
on  the  North  Sea  at  Cuxhaven  (1831),  Tem- 
pest on  Sea  off  Calais  (1831),  Poachers 
(1831),  National  Galleij,  Berlin ;  Mouse- 
Trap  Vender  and  Peasant  Woman  (1836), 
Weimar  Museum  ;  Beturn  from  the  Chase ; 
Deer  in  Forest;  Dead  Birds  (1834),  Oame 
Vender  (1840),  Konigsberg  Museum. — Jor- 
dan (1865),  iL  213;  Bosenberg,  BerL 
Malersch.,  288. 

SCHULZ,  LEOPOLD,  bom  in  Vienna  in 
1804,  died  atHeiligenstadt,  near  Vienna,  Oct 
6,  1873.  History  painter,  pupil  of  Vienna 
Academy,  then  (1829)  in  Munich  of  Cor- 
nelius and  Schnorr  ;  visited  Italy  in  1830- 
31,  and  after  his  return  to  Munich  painted 
in  the  Kbnigabau  scenes  from  Hymns  of 
Homer  and  Idyls  of  Theocritus;  returned 
to  Vienna,  where  be  became  custodian  of 
Count  Idmberg's  Gallery,  and  in  1844  cor- 
rector at  the  Academy.  Works :  The  Chris- 
tian Heroes  of  the  First  Crasade  (183S) ; 
Martyrdom  of  St  Florian  (1837) ;  Duke 
Ernest  the  Iron  wooing  Cimbui^  of  Mas- 
sovia  (I860);  Patron  Saints  of  Austrian 
Monarchy  (1853);  Louis  the  Bavarian  an- 


nouncing Liberation  to  Frederick  the  Fair 
(1851),  Vienna  Museum.— FOrster,  v.  506; 
Wurzbach,  xnil  183. 

SGHULZ-BIOESEN,  EDUARD,  bora  at 
Hans  Ametel  bei  Neun,  DQsseldor^  May  11, 
1831.  Genre  painter,  pupil  of  DOsseldorf 
Academy  and  of  Vautier;  studied  for  one  year 
(1861)  at  Antwerp,  then  painted  portraits  in 
different  dtiea,  and  settled  at  Dlisseldorf  in 
1871.  Works:  Copyist;  Children's  Car- 
nival ;  Lost  Honour ;  In  the  Gentlemen's 
Boom ;  Differences ;  For  Examination  ; 
Dainties ;  Court  Boom  Scene,  Dilsseldorf 
Gallery ;  Captured  Gypsies,  Divine  Service 
iu  the  Country  (Jubilee  Exhib.,  Berlin, 
1886).— Meyer,  Conv.  Lex.,  iviL  794 ;  Land 
und  Meer  (1884),  i.  499. 

SCHUMACHEB,  KARL  (GEORG 
CHRISTIAN),  bom  at  Doberan,  Mecklen- 
burg-Schwerin,  May  14,  1797,  died  at  Dres- 
den, June  22,  1869.  History  painter,  pupil 
of  Rudolf  Suhrlandt,  but  really  self-taught, 
then  studied  at  Dresden  Academy  in  1819- 
1821,  and  in  Rome  in  1821-26  ;  visited  Na- 
ples, Orvieto,  Perugia,  Florence ;  after  his 
return  settled  in  Dresden,  but  was  called  to 
Sdiwerin  by  the  Grand  Duke  in  1830  to 
paint  frescos,  became  court  painter,  lived 
^^  again  in  Dresden  in  1862-66, 
U^^  returned  to  Schweho,  where 
{^^        he    became  blind,  in    1863. 

tO^dC  ■Works:  Holy  FamUy  (1821), 

f09  ^  Adoration  of  the  Magi{1826), 
Betum  of  Henry  the  Pilgrim  (1836),  Battle 
at  Gransee  (1839),  Departure  of  Henry  the 
Pilgrim  (1857),  Gallery,  Schwerin ;  Henry 
the  Lion  (1842),  The  Thi-ee  Faculties, 
Grand-ducal  Palace,  ib.  In  fresco  :  The 
Seasons,  Loggia,  ib. — Andresen,  iL  121 ; 
Piirster,  V.  634. 

SCHUMANN,  KARL  FRANZ' JACOB 
HEINRICH.  born  in  Berlin,  Aug.  8,  1767, 
died  there.  Sept  27,  1827.  History  painter, 
pupil  at  Berlin  Academy  of  Johann  Chris- 
toph  Frisch,  went  in  1795  to  Italy  ;  became 
senator,  and  professor  of  anatomy  at  the 
Berlin  Academy  in  1801 ;  professor  of  paint- 
ing in  the  royal  gallery  in  1816,  and  secre- 
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tary  of  the  Academy  in  1816.  WortB : 
Borggrave  Friedricfa  of  ZoUem  surreuder- 
ing  the  Smperor ;  do.  recognizing  his  Wife 
OS  Cavalry  Leader  (1600),  Croseing  of  the 
Khine  at  Caub  by  the  PruHsian  Army  (1826), 
Boyal  Palace,  Berlin  ;  Julius  Sabinua  taken 
Prisoner ;  Meeting  of  Alexander  and  Napo- 
leon.—N.  NecroL  der  D.  (1827).  li  852  ; 
Rosenberg,  BerL  Malersch.,  43. 

SCHURAVLEFF,  THYRSUS  SERGE- 
VICH  bom  in  Saratov  in  1836.  Genre 
painter,  pupil  of  Si  Petersburg  Academy. 
Works :  Unfiiithful  Peasant  Woman  ;  Re- 
turn from  the  Ball ;  Chimney  Sweep  ;  Cook 
(1872) ;  Blessing  of  the  Bride  (1874). 

SCHURIG,  EARL  WILHELM,  bom  in 
Leipsic,  Dec  IT,  1818,  died  in  Dresden, 
March  10,  1874.  History  painter,  pupil  in 
Leipsic  and  in  Dresden  of  Bendemann. 
Visited  Italy ;  settled  in  Dresden,  where  he 
became  professor  of  the  Academy  in  1867. 
Works :  Resurrection  of  Christ,  altarplece, 
Eppendorf ;  Bishop  of  Speyer  protecting 
Persecuted  Jews  (1851),  Dresden  Gallery  ; 
Emperor  Albrecht  and  Swiss  Ambassadors 
(1842),  Leipsic  Museum ;  crayon  drawings 
of  the  masterpieces  of  Dresden  Gallery. — ' 
Kunst-Chronik,  iz.  388. 

SCHDSSELE.  CHRISTIAN,  bom  in  Al- 
sace about  1824,  died  at  Merchantville,  N. 
Y.,  Aug.  21,  1879.  History  painter,  pupil 
of  Tvon  in  Paris.  Settied  in  the  United 
States  in  1847  ;  for  eleven  years  director  of 
the  schools  connected  with  the  Pennsyl- 
vania Academy.  Works  :  How  we  won  the 
Battle  ;  Lelsberger  preaching  to  the  Indians; 
Men  of  Progress ;  King  Solomon  and  the 
Ironworker.— Am.  Art  Rev.  (1880),  46. 

SCHUSTER,  LUDWIG  ALBRECHT, 
bom  at  Berthelsdorf,  Saxony,  May  9,  1824. 
History  painter,  pupil  of  Dresden  Academy 
under  Julius  Hobnerin,  1842-48  ;  then 
lived  in  Munich,  and  since  1852  in  Dresden. 
Works :  Bravery  of  a  Saxon  Dragoon ; 
Storming  of  Great  Redoubt  at  Battle  of 
Borodino,  Saxon  Grenadiers  repulmng 
French  Cavalry  after  BatUe  of  Jena  (1862), 
Dresden  Gallery.— Mllller,  482. 


SCHUT,  GORNELIS,  the  elder,  bom  in 
Antwerp,  baptized  May  13, 1597,  died  there, 
April  29,  1666. 
Flemish  school ; 
history  painter, 
among  the  pupils 
of  Bubens  the  one 
in  whose  works  the 
mnster's  style  is 
most  distinctly  re- 
flected ;  master  of 
the  guild  about 
1619  ;  with  G.  de  ' 

Crayer,  Liemaeckere,  Stadius,  and  Theodor 
Rombouts  decorated  in  1635  the  triumphal 
arches  in  Ghent  for  the  entry  of  Prince 
Ferdinand.  Frequently  painted  centre  fig- 
ures for  flower-wreaths  by  his  friend  Dan- 
iel Seghera.  Works :  St  Nicholas  appear- 
ing to  Emperor  Constantine  (masterpiece). 
Church  at  Willebroek,  Brabant ;  Martyrdom 
of  St  Geoi^e,  Madonna  in  Glory,  Purifica- 
tion, Museum,  Antwerp ;  Fietd,  St.  James's, 
ib. ;  Coronation  of  the  Virgin,  Circumcision, 
Assumption,  St.  Francis  Xavier  among  the 
Indians,  do.  in  Japan,  St  Charles's,  ib. ;  God 
the  Father  and  Holy  Ghost,  Dead  Christ 
Resurrection  of  the  Dead,  St  Willebroed's, 
ib. ;  Miartyrdom  of  St  James,  Bnissels 
Museum  -,  Allegorical  Representation  of  Cir- 
cumcision, Ghent  Museum  ;  Alexander  cut- 
ting the  Gordian  Knot,  Lille  Museum ;  Chil- 
dren Playing  in  a  Landscape,  Rotterdam 
Museum ;  Annunciation,  Aschaffenburg  Gal- 
lery ;  Beheading  of  St  James,  Bamberg 
Galleiy ;  Feast  of  Venus,  Brunswick  Gal- 
lery ;  do.,  and  Neptune  and  Venus,  Dresden 
Gallery ;  Vulcan  in  a  Grotto,  Old  Pinako- 
thek,  Munich ;  Hero  and  Leander,  Madonna 
in  a  Garland,  Vienna  Museum  ;  Coronation 
of  the  Virgin,  Copenhagen  Gallery  ;  Tribute 
to  Otesar,  Stockholm  Museum  ;  Adoration 
of  the  Shepherds,  Hermitage,  St.  Peters- 
bui^.  His  nephew,  Com^ia  Schut,  the 
younger,  went  to  Spain  with  his  father,  an 
engineer  in  the  service  of  Philip  IV. ;  set- 
tled in  Seville,  where  he  was  one  of  the 
principal  founders  of  the  Academy  in  1660 
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and  its  director;  died  there  in  1675  or 
1676  ;  imitated  Murillo.— Ch.  Blanc,  taole, 
flamande  ;  Kramm,  v.  1600 ;  Micliiels,  viiL 
839 ;  Booses  (Beber),  272  ;  Van  den  Bran- 
den,  767. 

SCHOTZ,  christian  GEOBG,  the 
elder,  bom  at  FliirBheim,  near  Mentz,  Sept 
27,  1718,  died  in  Frankfort,  Dec  6,  1791. 
landscape  paiiit«r,  pupil  of  Hugo  Sohlegel 
in  Frankfort  (1731),  then  of  AppiauL  Long 
paint«d  in  fresco  before  devoting  MmaeU  to 
landscape  painting,  in  which  he  followed 
Saft-Leven.  Hie  beet  pictures  were  painted 
between  1760  and  1775.  Works:  Bbine 
Views  (10,  one  dated  1787),  Architectnral 
Pieces  (3),  Pilgrims  by  Buins,  View  near 
Waterloo  (1780),  Views  of  and  near  Mentz 
(6),  two  others,  Aschatfenburg  Gallery ; 
Landscape  with  Figures,  Interior  of  St. 
Bartholomew's  in  Frankfort,  Bambei^  Gal- 
lery ;  Bhine  Views  (7),  four  others,  Cassel 
Gallery ;  Interim  of  Gothic  Choroh  (1769), 
View  on  the  Neckar  (1777),  five  others, 
Darmstadt  Museum  ;  Biver  I^rndscapes  (3, 
1760,  1765),  Market  Day  on  the  BOmerbOTg 
in  Franlifort  (1764),  Morning  landscape 
(1760),  The  Devil's  Bridge  on  St  Gothard 
Boad  (1781),  View  of  Aschaffenborg  (1787), 
four  others,  Stadel  Gallery,  Frankftut; 
others  in  AmaUenstift,  Dessau,  in  Chnsti- 
ania,  Qotba  (4),  Oldenburg  (2),  and  Prague 
Galleries.  His  nephew  and  pupU,  Christian 
Georg  Schatz,  the  younger  (1758-1823), 
painted  especially  attractive  Bhine  Views, 
and  was  one  of  the  founders  of  the  Frank- 
fort Museum.  In  the  Darmstadt  Museum 
are,  by  him,  five  Landscapes  (one  dated 
1786) ;  in  the  Schleissheim  Gallery,  four 
Bhine  Views. — Kugler  (Crowe),  ii  666  ; 
Emist-Chronik,  xix.  726 ;  Zeitschr.  f.  b.  K> 
XV.  260. 

SCHCTZE,  WILHELM,  bom  in  Berlin 
in  1814  Genre  painter,  pupil  of  El&ber ; 
very  successful  in  homely  scenes  of  lively 
composition  and  good  colouring.  Works : 
Cellar  with  Students  and  Girls  (1834); 
Game  of  Chess,  Blind  Man's  Buff,  Princess 
of  Idegnitz  j  Flower  Girl  (1688) ;  Mother 


washing  her  Child  (1854) ;  Child's  portrait 
(1880),  New  Pioakothek,  Munich ;  Hostile 
Inmates,  Emil  Caiman,  New  York. — Ootta'a 
EunstbL,  1834^38  ;  D.  KunstbL,  1864. 

SCHDTZENBEEGER.  LOUIS  FRfi- 
DfiBIC,  bom  at  Strasburg,  Sept  8,  1826. 
Genre,  landscape,  and  marine  painter,  pupil 
of  Gleyre.  MedaU:  3d  class,  1861;  2d 
class,  1861,  1663;  L.  of  Honour,  187a 
Works :  Terpsichore  (1861),  Centaurs  hunt- 
ing a  Wild  Boar  (1864),  Luxembourg  Mu- 
seum ;  Judgment  of  Paris  (1863) ;  Head  of 
St  John  (1863),  Count  Nieuwerkerke ; 
Pygmalion  embracing  bis  Statue  (1864) ; 
Bape  of  Europe  (1865),  Arras  Museum ; 
Charlemagne  learning  to  write  (1867)  ;  The 
First  Astronomer  (1867) ;  Boman  Slaves, 
St  Simon  StyUt«s  (1868);  Hero,  Pope's 
Walk  in  the  Campagna  (1869);  Bather, 
Souvenir  of  Italy  (1870) ;  Alsatian  Family 
emigrating  to  France  (1872) ;  Boatwoman 
of  the  Bhine,  Amazon  (1874) ;  Seven  Capital 
Sins,  Flight  of  Nero  (1875)  ;  Joan  of  Are 
hearing  Celestial  Voices  (1876) ;  Souvenir 
of  Italy,  Diana  Bathing  (1877) ;  Ariadne 
Abandoned,  Bather  (1878) ;  Potiphar's  Wife 
(1879) ;  The  Gorgon  (1880)  ;  Panel  for  Om 
Mayor's  Office  in  Bheims,  Interview  between 
Cfeear  and  Ariovistus  (1881) ;  Souvenir  of 
Alsace  (1862) ;  Oallisto,  Alsatian  Gleaner 
(1883)  ;  Betum  of  Ulysses,  Bhine  Fisher- 
men  (1684) ;  Huntsmen  Drinking  at  Well, 
Bather  (1886) ;  TJlysses  (1886).— Gaz.  des 
R  Arts  (1881),  ixiiL  610 ;  Bellier,  iL  485. 

SCHtJZ,  THEODOB,  bom  at  Thnmling- 
en,  Wortemberg,  March  26,  1830.  Genre 
painter,  pupil  of  Stuttgart  Art  School  under 
Bnstige,  Neher,  andSteinkopf ;  wentin  1864 
to  Munich,  and  studied  at  tiie  Academy  un- 
der Piloty  in  1867-63 ;  vidted  Italy  in  1868 
and  Middle  Grermany  in  1869,  and  settled 
in  Dosseldorf  in  1866.  Works :  Evening 
Bell  (1857);  Walk  on  Easter  Morning  (1858); 
Midday  Best  during  Harvest  (1862);  Amuse- 
ment in  Vineyard  (1869) ;  Sunday  Afternoon 
in  the  ViUaf^  (1673) ;  Evening  landscape 
in  Harvest  Time  (1679);  Village  View  (1883). 
— Mflller,  462 ;  Eunst-Chro&ik,  xviii  419. 
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SGHWAIOER,  HANS,  bom  at  Neuham, 
Bohemia,  in  1864  Oenre  painter,  pupil  of 
Vienna  Academy  and  of  Trenkwald ;  paints 
in  water-colours  fairy  and  fantastic  scenes 
witL  a  burlesque  humour.  Works:  Cycle 
of  Chaucer's  Canterbury  Tales ;  do.  of  Pied 
Piper  of  Hamein  ;  The  Wat«r  Sprite  (1880). 
— Zeitschr.  f,  b.  K.,  xvi.  236. 

8CHWALBE,  OBEST.     See  Klprent/ci. 

SCHWABTZ,  AI.BEET  GUSTAV,  bom 
in  Berlin,  July  6,  1833.  Qenre  painter,  pu- 
pil of  Berlin  Academy  under  Max  Schmidt 
in  landscape  painting ;  after  a  year  and  a  half 
ID  Borne,  went  over  to  genre  under  Anton 
Ton  Werner.  Gold  medal.  Works :  Broken 
Flowers  (1874) ;  Gyp^  Woman  (1876) ; 
Sweet  Fruits,  Slumber  Song  (1876).— MU- 
ler.  483. 

SCHWABTZ,  FBANS,  bom  in  Copenha- 
gen, July  19, 1860.    His- 
toiy  and  genre  painter, 
pupil    of  Copenh^^ren 
Academy;  won  the  gold 
medal  with  his  first  piot-  ( 
ure ;  having  travelled  be-  i 
fore  in  foreign  parts,  vis- 
ited in   1878  Germany,  ., 
^lland,   Paris,  North 
Italy,  and  Spain.  Works:  ' 
Job  and  his  Friends ;  In  a  Sick  Room  (1875); 
Christ  healing  the  Sick  (1876) ;   Death  of 
Jacob  (1878).— Sigurd  MoUer,  309. 

SCHWABTZ,  MABTIN,  latter  part  of 
16th  oentaiy.  German  school.  Ha  was  a 
Dominican  monk  in  Bothenburg,  and  paint- 
ed in  the  manner  of  Zeitblom,  Some  of 
his  pictures  have  been  attributed  to  Schoc- 
gauer.  Works :  Small  altarpiece  with  Christ 
Crucified,  etc.,  St  Sebastian  pierced  with 
Arrows,  Vienna  Museum  (both  ascribed  to 
Scbongauer);  four  Altar-Wings  with  Annun- 
ciation, Nativity,  Adoration  of  the  Magi, 
Death  of  Mary,  St.  Maurice's  Chapel,  Nurem- 
bei^;  Christ  Crucified  and  Saints,  Parish 
Church,  Schwabacb,  nearib. — Nagler,  Moo., 
iv.  676 ;  Schnaase,  riii.  432. 

SCHWARTZ.  WfiNCESLAra,  bom  in 
Kursk,  Russia,   in   1838.     Oenre  painter, 


pupil  of  St.  Petersburg  Academy  and  of 
A.  Lefdvre  in  Paris.  Member  of  St  Pe- 
tersburg Academy  in  1865.  Works :  Con- 
ference of  Foreign  Ambassadors  with  Rus- 
sian Boyars;  Muscovite  Ambassador  to  a 
Foreign  Court ;  A  Strelitz  ;  Czar's  Pilgrim- 
age.-Moller,  483. 

SCHWAETZE,  JOHAN  GEOBG,  bom 
at  Amsterdam,  Oct  20,  1814,  died  there, 
Aug,  27,  1874.  Historical,  genre,  and  por- 
trait pcunter,  pupil  of  Lentze  in  Philadel- 
phia, whither  he  went  with  his  parents  early 
in  life,  then  studied  at  the  DOsseldorf  Acad- 
emy in  1838-44  under  Sohodow,  Sohn,  and 
Leasing;  took  Bembrandt  for  his  ideal 
Member  of  Amsterdam  Academy  in  1844. 
Great  gold  medal,  Amsterdam,  I860. 
Works;  Woman  in  Prayer,  Amsterdam 
Museum ;  Columbus  before  the  Junta  at 
Salamanca ;  Michelangelo  by  the  Body  of 
Vittoria  Colonna  (1854) ;  Waiting,  First 
Divine  Serrice  of  the  Puritans  in  Amer- 
ica (1868).— Cotta's  KunstbL  (1848)  ;  D. 
EuDstbl,  1861,  1868 ;  Meyer,  Coay.  Lex., 
iviL  796. 

SCHWARTZE,  THEBESE,  bom  at  Am- 
sterdam,  Dec  20,  1862.  Oenre  painter, 
daughter  and  pupil  of  preceding,  and  pu- 
pil of  Gabriel  Max.  Works :  Girl's  Head 
(1873),  He  is  coming  I  (1882),  Three  Or^ 
pbans  of  Amsterdam  (1886),  Amsterdam 
Museum. 

SGHWABZ,  CHRISTOPH,  bom  near 
Ingoldstadt  in  1560  (?),  died  in  Munich 
about  1597.  German  school ;  history  and 
portrait  painter,  pupil  in  Munich  of  Mel- 
chior  Bocksberger ;  formed  himself  chiefly 
in  Venice  after  Titian  and  Tintoretto,  and 
after  bis  return  become  court  painter  to 
Duke  WiUiam  L  of  Bavaria.  He  painted 
many  altarpieces  for  churches  in  Munich, 
Augsburg,  Laodabut,  Ingoldstadt,  and  other 
places,  wliich  are  marked  by  good  composi- 
tion and  vigorous  colouring,  but  the  heads 
are  mostly  without  expression.  He  also 
showed  considerable  skill  in  decorating  in 
fresco  many  houses  in  Munich.  Works : 
Descent  from  the  Cross,  Aschaffenburg  Oat 
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lei; ;  Christ  on  tiie  Gross,  Male  Forir&it, 
Btunberg  GalJery  ;  Pieti,  Darmstadt  Muso- 
nm ;  Christ  on  the  Cross,  Dresden  Museum ; 
The  Vii^in  with  Infant  in  Cradle  adored  b; 
Angels,  Qotha  Museum ;  Christus  Salvator, 
Mater  Dolorosa,  Ferdisaodeum,  Innahruck ; 
MadonoB  Enthroned,  St.  Jerome,  St.  Cath- 
arine, Artist's  Family,  Old  Pinakothek,  Mu- 
nich ;  Si  Michael  overcoming  Satan,  St. 
Michael's,  ib. ;  Passion  of  Christ,  and  of  the 
Prophets,  Church  at  Ingoldstadt ;  Christ 
before  Pilate,  Christ  bearing  the  Cross  (2), 
Christ  on  Mount  ^bor,  Sdileissheim-Oal- 
lery. —  Geratner,  Gesch.  Ton  Ingoldstadt, 
196 ;  Sighart.  707. 

SCHWABZ  TON  EOTHENBUBG, 
MABTIM,  flourished  about  1480-1610. 
German  sobool ;  history  painter.  Works : 
Departure  of  the  Apostles,  Madonna  and 
Saints,  Bamberg  Gallery ;  Annunciation, 
Nativity,  Adoration  of  the  Magi,  Death  of 
the  ^^Tgin,  Germanic  Museum,  Nurem- 
herg. 

SCHWEINFUETH,  ERNST,  bom  at 
Carlsruhe  in  1818,  died  in  Borne  in  1877. 
landscape  and  architecture  painter,  pupil  of 
Feodor,  the  Calmuck  (court  painter  at  Carls- 
ruhe in  1806,  died  there  in  1821),  then  of 
E^mmel,  and  in  1821  of  Munich  Academy. 
Works :  View  around  Bay  of  Cattaro,  Carls- 
ruhe Qallety  ;  Wooded  Shore  with  Hunts- 
men in  Boats  (1844),  FOrstenbei^  Gallery, 
Donanescfaingen ;  View  at  Gerrara  near 
Borne,  Schack  Gallery,  Munich. 

SCHWEISSINGEB,  (JOHANN  FRtED- 
BICH)  THEODOB,  bom  at  KOnigsberg, 
April  7,  1819.  History  painter,  pupil  of 
^nigsberg  Art  School,  then  (1847)  of  Leip- 
ffic  Acadenrf  under  liger ;  travelled  in  Ba- 
varia, T^rol,  and  Salzbui^.  Works:  St 
Boniface  (1854) ;  Charlemagne  and  Witti- 
kind  (1865)  ;  Ulrich  von  Hutten  crowned 
Poet  (1861).  His  brother  Geo^  Karl  (bom 
Nov.  14,  1822)  is  alao  a  history  painter. 

8CHWEMMINGEB,  HEINBICH,  bom 
in  Vienna  in  1603.  History  painter,  pupil 
of  Vienna  Academy.  Visited  Munich  and 
in  1837  Bome.     Became  second  custodian 


of  '^enna  Academy  Gallery  in  1844,  and 
first  custodian  in  1861.  Works:  Finding  of 
the  Veil  at  Klostemenbnrg  (1841) ;  Ibycua 
calling  the  Cranes  to  avenge  his  Death,  Vi- 
enna Museum  ;  do.  (1869) ;  David  thanking 
God  for  his  Victory  over  Goliath  (1843)  ; 
Parting  of  Siegfried  and  Chriemhild  (1844) ; 
Chriembild's  Dream,  Prophecy  of  the  Mer- 
maids to  Hagen ;  Madonna  (1868) ;  Judith 
1869)  ;  Conversion  of  Wittikind  ;  St.  Fer- 
dinand ;  Five  frescoes  for  the  Chapel  of  the 
Vienna  Insane  Asylum.— Wurzbach,  zzxii. 
866. 

SCHWEMMINGEE,  JOSEF,  bom  in 
Vienna  in  1804.  Landscape  painter,  brother 
of  preceding,  with  whom  aimultaneously  pu- 
pil of  Vienna  Academy ;  travelled  in  the  Aus- 
trian provinces  and  Bavaria,  whence  most 
of  his  subjects  are  taken,  and  viat«d  Italy. 
Works:  Views  on  the  Danube,  in  Styria, 
Tyrol,  Bavaria,  et&  (1632-71) ;  Lago  di 
Gorda  (1844)  ;  Sunrise  over  the  Marchfeld, 
Vintage  near  Vienna,  View  of  Briinn,  do.  of 
Witkowitz-Moravia,  do.  of  Troppau,  do,  in 
Silesia,  do.  of  Cracow,  Hunt  in  (xalioia 
(1668),  Court  Saloon  of  Northern  Bailway 
Station,  Vienna. — Wurzbach,  xxxii.  867. 

SCHWEEDGEBDBTH,  OTTO,  bora  in 
Weimar,  March  6,  1835,  died  there,  Dec 
16,  1866.  History  painter,  son  of  and  first 
instructed  by  the  engraver  Earl  August 
Sohwerdgeburth,  then  pupil  of  Friedrich 
Preller  and  (1866)  of  Antwerp  Academy  ; 
assisted  Ouffens  and  Swerta  on  the  frescos 
in  the  Bourse  and  St  Nichohis's  Chnroh 
there,  and  in  1660  returned  to  Weimar. 
Works :  Thomas  MUnzer  a  Prisoner  before 
the  Princes  in  Frankenhausen  ;  Hatbbni^ 
— First  Wife  of  Henry  the  Fowler ;  Young 
Goldsmith's  Masterpiece  ;  Salzburg  Protes- 
tants' Idst  Look  upon  Home,  Bremen  Gal- 
lery; Easter  Fnunenaders  from  Goethe's 
Faust,  Cologne  Museum. — Kunst-Chronik, 
ii45. 

SCHWIND,  MOEITZ  VON,  Bitter,  bora 
in  Vienna,  Jan.  21, 1804,  died  in  Munich, 
Feb.  8,  1871.  History  painter,  pupil  in  Vi- 
enna of  Ludwig  Schnorr  and  of  the  Acad- 
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SCHWINGEN 


emj,  then  of  Munich  Ac&demy  (1828)  under 
Cornelias ;  decorated  in  1832-34  a  room  Id 
the  Kuuigsbau 
with  eucauetio 
pictures,  in  1834 
-36  pointed  sixty 
compositions  in 
wat«F-CDlour8  for 
Castle  Hohen- 
Bchwangau,  yisit- 

ed  Rome  in  1835,  ^ 

lived  in  Carle- 
ruhe  in  1840-44, 
in    Frankfort 

in  1844-47,  and  became  professor  at  the 
Munich  Academy  in  1847  ;  painted  the  fres- 
cos in  the  Wartburg  in  1864-56,  and  those 
in  the  Vienna  Opera  House  in  1664-67. 
One  of  the  most  eminent  painters  of  mod- 
em times,  and  the  most  gifted  representa- 
tive  of  German  romanticism.  Member  of 
BerUn,  Vienna,  Paris,  and  other  Academies. 
Bavarian,  Prussian,  Saxon,  and  Qreek  Or- 
ders ;  knighted  in  Austria  in  1865.  Works 
in  oil :  The  Arts  in  the  Service  of  the  Ma- 
donna ;  Triptych,  Franenkirche,  Munich ; 
Rabezabl,  Morning  Hour,  Wedding  Jour- 
ney, Crusader's  Beturn,  Knight  and  Hermit, 
Danube  and  Tributaries,  Prisoner's  Dream, 
Wiland  the  Smith,  Hero  and  Leander,  Erl- 
King,  and  twenty-five  others,  Schack  Gal- 
lery, ib. ;  Cycle  of  Pictures  of  Travel  (19) ; 
Bhine  and  Tributaries,  Baczynski  Qalleiy, 
Berlin ;  The  Hose  (1847),  National  Gallery, 
ib.  ;  The  Elbe  ;  Enight  Kurt's  Wooing 
(1639),  Carlsruhe  Gallery  ;  Enight  Falken- 
stein's  Bide,  Leipdc  Museum  ;  Artist's  Pil- 
grimage ;  Rudolf  Ton  Hapuburg'a  Ride  to 
Speyer,E:ielGallery;  Dance  of  Elves(1845), 
Minstreiy  Contest  at  the  Wartburg  (1846), 
St&del  Gallery,  Frankfort ;  A  Symphony 
(1852),  New  Pinakothek,  Munich;  St.  Eliz- 
sbeth'sGlove  (1856),  Weimar  Museum;  Cin- 
derella (3).  Water-coloora  :  Sketches  for 
Cycle  at  Hohenschwangan  (60) ;  Legend  of 
the  Seven  Bayens  (14, 1857),  Weimar  Mnse- 
nm  ;  Legend  of  Melnsine  (11),  Vienna  Ma' 
seam ;  Story  of  Cinderella  (6, 1861-64) ;  A 


Queer  Saint ;  Si  Wolfgang  and  the  Devil, 
Emperor  Max  on  the  Martin  Wall,  Vienna 
Academy.  In  fresco :  Subjects  from  Tieck's 
Works  (1833-34,  partly  encaustic).  Scenes 
in  Life  of  Rudolf  von  Hapsburg,  Boyal 
Palace,  Munich ;  Myth  of  Cupid  and  Psyche 
(1837),  CasOe  Efldigsdorf,  near  Leipsio; 
Mythological  Cycle  (1639),  Kansthalle, 
Carlsruhe ;  Allegorical  Figures  (1639),  As- 
sembly Boom  of  the  Estates,  ib. ;  Life  of  St. 
Elizabeth  ( 6),  Cycle  (6)  from  History  of  Thu- 
ringia(1864-56),Wartburg,  Eisenach  (sketch- 
es to  these  in  Weimar  Museum)  ;  Paintings 
in  church  atBeichenhall  (1863);  TwoCycles 
from  German  Operas  (1866),  Opera  House, 
Vienna.— Brockhaus,  xiv,  614 ;  Fdrstet,  T. 
132 ;  Fnhrich,  M.  v.  Sch.  (Leipsic,  1671) ; 
HoUand,  do.  (Stuttgart,  1873);  Moller,  do. 
(Eisenach,  1873) ;  Blustr.  Zeitg.  (1873),  i. 
83 ;  iL  451 1  (1874),  iL  447 ;  Jordan  (1886). 
a  216  ;  Kuns^Chronik,  vL  78  ;  Graph.  K., 
L  9, 49,  77 ;  Nord  und  Sad,  iii.  353 ;  liv.  23 ; 
IV.  357 ;  Pecht,  i  195 ;  Eeber,  ii.  88  ;  Be- 
gnet,  ii.  215 ;  Schack,  Meine  Gem&ldeaamm- 
lung  (1884),  42 ;  Springer,  Geech.,  144 ; 
Wurzbach,  xxxiii.  127  ;  Zeitschr.  L  b.  K., 
iv.  90  ;  V.  129  ;  vi.  253  ;  viL  29,  75,  97, 103; 
viii  257  ;  iL  11. 

SCHWINGEN,  PETER,  bom  at  Muffen- 
dorf  in  1615.  Genre  painter,  pupil  of  DUs- 
seldorf  Academy  in  1832-45.  Paints  scenes 
of  common  life  with  much  truth  and  a  touch 
of  satire.  Works :  St.  Martin's  D'l'y  among 
the  Children  of  Dasseldorf  (1837) ;  Feast 
after  drawing  the  Prize  (1846) ;  Shooting  at 
Birds  for  a  Pig  (1844) ;  Bich  Uncle's  Visit 
(1645);  Subhastation  (1846);  Expectation, 
Duty  on  Bread  (1647) ;  The  Distress  is  over 
(1848) ;  Dentist  (1849) ;  Warrior's  Betum 
(1651) :  New  Wine  (1652).— Wolf g.  Miiller, 
DQsseldf.  E.,  301;  Wiegmann,  333. 

SCHWOISEB,  EDUABD,  bom  at  Brfl- 
sau,  Moravia,  in  1827.  Genre  and  history 
painter,  self-taught  In  1657  changed  from 
genre  to  history,  and  later  took  up  monu- 
mental painting.  Worka:  Mother  Conva- 
lescent (1656);  Albrecht  von  Hapsburg 
blessing  his  Son  before  Departure  for  Palea- 
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tine  (1866);  Henry  IV.  at  Canossa,  Mazi- 
milianeum,  Munich.  Fresco ;  Tournament 
in  Munich  Market  Place,  and  other  histori- 
cal subjects.  National  Museum,  ib. ;  Decora- 
tions in  Oastles  ot  Ludwig  IL  in  Bavarian 
Highlands  and  on  the  Obiemsea — Mailer, 
484 ;  Wurzbach,  xzzlii.  194 ;  Zeitschr.  t  b. 
E.,  iiL  196. 

SCIO,  MASSACBE  OF,  Eugfene  Delacroix, 
LouTOo,  Paris;  emna,  H.  13  ft.  lOiiLxll 


Muucn  of  ScIo,  Egftn*  DtlKxrii.  Leuvn.  Parii. 

ft  6  in. ;  signed.  Scene  after  the  raasBacre. 
In  the  foreground,  Greek  bmilies,  seated  on 
the  shore,  await  their  fate ;  among  them  ore 
the  dead  and  the  dying,  old  men  in  despair, 
and  joung  women  doomed  to  slavery ;  be- 
hind them,  a  Turk  on  a  prancing  steed  is 
dragging  at  bis  horse's  tail  a  nude  joung 
girl,  who  throws  up  her  arms  in  a  vain  effort 
to  hide  her  shame ;  in  the  background,  the 
city,  with  flames  and  smoke  and  scenes  of 
violence.  Salon,  1824;  bought  by  Stat« 
(6,000  francs) ;  Exposition  universelle,  1655. 


Engraved  by  Masson.  Lithographed  by 
Blanchard.  Delacroix  had  never  been  in 
Greece  when  he  painted  this  picture,  which 
was  one  of  his  ablest  protests  against  the 
classic  school— Chesneau,  CEnvre  de  Dela- 
croix, 30;  Larousse,  xiv.  404;  Annales  du 
MuB^e,  Salon  de  1824,  L  PL  33. 

SCIPIO.  CONTINENCE  OF,  illustration 
of  the  story  told  by  Livy  (xsvL  50),  Polyb- 
ius  (x.  19),  and  others,  that  Scipio,  after  the 
capture  of  Carthagena  in  Spain, 
B.C.  210,  won  the  gratitude  of  the 
Celtiberi  by  restoring  to  Allucius, 
a  prince  of  their  nation,  his  be- 
trothed, a  beautiful  young  girl 
who  had  been  adjudged  to  him- 
self as  spoil  of  war. 

By  Jan  Brueghd,  the  elder, 
Munich  Museum ;  copper,  H.  2 
ft.  3  in.  X  3  ft.  3  in. ;  signed,  dat«d 
1609.  Scipio  seated  npon  a  throne 
in  front  of  an  open  tent  pitched 
at  the  foot  of  a  mountain  crowned 
with  trees,  with  Allncius,  the 
maiden,  and  her  parents,  who 
kneel,  and  are  offering  presents, 
in  a  semicircle  before  him  ;  near 
the  tent  are  horses ;  Boman  sol- 
diers conduct  prisoners,  and  on 
the  left  is  seen  the  sea  with  the 
city  of  Carthagena.  FromDUssel- 
dort  Gallery. 

By   Qiulio  Bomano,  National 
Gallery,  London  ;   canvas,  trans- 
ferred from  wood,  H.  1  ft.  2  in.  x 
6  ft.     Scipio,  seated  at  the  en- 
trance of  his  tent,  surrounded  by  officers,  ad- 
dresses  the  maiden  standing  before  him  as 
if  to  acquaint  her  with  his  intentions ;  in 
background,  the  city  of  Gartht^ena..   From 
the  Orleans  Gallery ;  sold  to  Lord  Berwick 
for  £480 ;  afterwards  in  Beaucousin  Collec- 
tion, whence  passed  to  National  Gallery. 
Engraved  by  P.  S.  BartolL 

By  Nicolas  Pousein,  Hermitage,  St.  Peters- 
burg. The  Boman  general,  seated  in  the 
open  air,  indicates  to  Allucius,  who  inclines 
before  him,  that  he  may  lead  away  his  be- 
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trothed,  who  places  her  hand  od  her  heart 
to  indicate  her  gratitade ;  behind  Sdpio,  a 
jroung  woman  is  about  to  put  a  crown  upoo 
his  head,  while  lictora  and  soldiers  standing 
near  express  astonishment  at  his.noble  act 
Faintod  in  Rome  about  1613  (?) ;  belonged 
to  M.  Merrille,  then  passed  to  Sir  Robert 
Walpole,  Houghton  House,  whence  acquired 
by  the  Empress  of  Russia  for  30,000  francs. 
Engraved  b;  FranoiB  Legat  (1784)  ;  Claude 
Dubose. — liarousse,  iv.  1086 ;  R^veiL 

B;  Primaticcio  (?),  Louvre  ;  canvas,  H  4 
ft^  2  in.  x3  ft  11  in.     Scipio,  at  left,  on  an 


elevated  sea^  surrounded  by  his  soldiers, 
shows  the  young  Alludus  his  betrothed,  at 
right,  accompanied  by  an  aged  woman ;  two 
prisoners,  one  bearing  a  golden  vase,  are 
kneeling.  Perhaps  by  Dubreuil. —  Villot, 
Cat  Louvre;  London,  MuB6e,  zii  PI.  14; 
see  R^veil,  xii  864 

Subject  treated  also  by  Sebaatiano  Ricci, 
Louvre ;  Q.  Horst  Berlin  Museum ;  Sir 
Joshua  Reynolds,  Hermitage,  St.  Peters- 
burg; Fran9oiB  Lemoyne  (1727),  Nancy 
Uuseum. 

SCIPIO,  TRIUMPH  OF,  Mtntegna,  Na- 
tional Qallery,  London ;  canvas,  tompera, 
H.  2  ft  4)  X  8  ft  10  in.  Repreaents  the  in- 
troduction into  Rome  of  the  worship  of  Cyb- 


ele,  204  a.a.  At  left^  the  image  of  the  god- 
dess is  borne  on  a  litter  by  Phrygian  priests ; 
in  front,  Claudia  Quinta  is  kneeling,  and 
behind  her,  F.  Cornelius  Scipio,  Nasica,  and 
other  Romans  and  Asiatics  are  standing. — 
PortfoUo  (1874),  1 ;  Livy,  L.  xxix.  10 ;  Ovid, 
Fasti,  iv.  305. 

SCIUTI,  GIUSEPPE,  bom  at  Catania, 
Sicily,  contemporary.  History  paintor,  dis- 
tinguished for  his  characteristic  and  truth- 
ful representations  from  history  and  life  of 
antiquity.  Works :  Musical  Entertainment 
in  Ancient  Rome ;  Burial  of  Timoleon 
(1874);  Pindar  with  the  Olympian  Goda; 
Sappho  deserted  by  Fhaon ;  Preparations 
for  Greek  FeaUval  (1876). 

8C0REL  (Sohoreel,  Schoorle).  JAN  VAN, 
bom  at  Schoorl, 
near  Alkmaar, 
Aug.  1.  1495, 
died   at   Haar- 


at 


Utrecht^  Dec.  6, 
1562.  Dutch 
school  Histo- 
ry, portrait,  and 
landscape  paint- 
er, pupil  of  WU- 

lem  Comelisz  in  Haarlem  (about  1509-12), 
of  Jacob  Comelisz  in  Amsterdam,  and  of 
Mabuse  in  Utrecht ;  afterwards  stodied  per- 
spective and  architecture  at  Cologne,  and  at 
Speyer  with  a  priest,  as  also  painting  at 
Straaburg,  Basle,  and  at  Nuremberg  with  Al- 
brecht  DOrer,  whom  he  left  on  account  of  the 
tatter's  strong  adherence  to  Luther's  teach- 
ings. HethenworkedinStyriaandCarinthia 
(1520),  and  from  Venice  went  to  Jerusalem, 
returning  whence  he  stopped  in  Rome  and 
was  appointed  overseer  of  the  Vatican  Gal- 
lery by  his  countryman.  Pope  Adrian  VL, 
after  whose  death  he  went  back  to  Utrecht ; 
moved  to  Haarlem  and  taught  there  about 
1527,  but  soon  returned  to  Utrecht  From 
his  ecbool  issued  Martin  Heemskerk  and 
Antonis  Mor.  Greatly  influenced  by  his  so- 
journ in  Borne,  he  was  the  first  Dutch  paint- 
er in  the  Italian  style ;  his  finest  pictures 
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were  destrojed  by  the  Icoaodasta.  Those 
still  existing  are  distin^Uhed  for  vigonniB 
conoeptioii,  pleasing  expression,  a  warm 
tone  of  brownish  colour,  and  careful  execu- 
tion. Of  late  attempts  have  been  made  to 
identify  bim  with  the  Master  of  the  Death 
of  Mary.  Works :  Bepose  in  £g}'pt,  Por- 
trait of  a  Lady,  National  Chdleiy,  London ; 
Magdalen,  the  Queen  of  Sheba,  Bathsheba 
at  the  Bath,  Adonia,  Arcbery-Piece  with  17 
portraits  (1531),  Amsterdam  Museum  ;  Ma- 
donna, Portrait  of  a  Gentleman,  do.  of  a  Boy 
(1S31),  Bottordam  Mosemn  ;  Fall  of  Man, 
Baptism  of  Chiist,  St  Cecilia,  Portrait 
Oroup  of  12  Knights  Templars,  City  Mu- 
seum, Haarlem ;  Crucifixion,  llpiecopal  Mu- 
seum, ib.;  Madonna,  four  Ch?oup  Portraits 
of  Knights  Templai-s,  Museum  Kuastliefde, 
Utrecht ;  two  Altar- Wings  with  Christ  Bear- 
ing the  Cross  and  ResurrectioD,  Altar  with 
Scenes  from  Life  of  Moses,  Portrait  of  Old 
Lady,  Episcopal  Museum,  ib.;  Good  Samar- 
itan, St.  John's  Hospital,  Bruges ;  Crucifix- 
ion (1630),  Bonn  Museum ;  two  Altar- Wings, 
Cologne  Museum ;  Female  Bust  Portrait, 
DUsseldorf  Academy;  Portrait  of  Goraetis 
Aemtsz  van  der  Duasen  (1550),  do.  of  Agathe 
Ton  Schoenhoven,  Berlin  Museum  ;  David's 
Victory  over  Goliath  (attributed  to  Bron- 
zino),  Dresden  Gallery ;  two  Altar- Wings 
(attributed  to  Pourbus),  Wiirlitz  Gallery  ; 
Male  Portrait,  Ambraa  Collection,  Vienna  ; 
Altar  of  Holy  Kith  and  Kin  (1620),  Church 
at  Ober-Vellach,  Garinthia ;  Portrait  of  a 
Boy,  Bergamo  Gallery ;  Male  Portrait  (at- 
tributed to  Bruyn),  Turin  Gallery ;  Portrait 
of  Agnes  van  Scboenhoven  (1629),  Doria 
Galleiy,  Borne ;  Si  Magdalen,  Palermo  Mu- 
seum ;  Portrait  of  Voung  Man  (about  1525), 
Warwick  Castle,  England ;  da  (about  1545), 
Longford  Castle,  ib.— Ch.  Blanc,  £cole  hol- 
landaise ;  Immenteel,  iiL  73 ;  Kramm,  v. 
--y,  1485 ;  Graph.  K,  vi.  91 ;  Jahr- 

I  C  V  ff^  hucb  preuBs.  Kunatsammlg., 
^-^=J' '  *■  u.  193 ;  Michiels,  v.  150 ; 
Knnst-Chronik,  xriii.  168 ;  ziz.  112 ;  xxi 
365 ;  W.  &.  W.,  iL  536 ;  Zeitschr.  1  b.  K, 
zviii.  16 ;  xxi  83,  145. 


SCOBZA,  SINIBALDO,  bom  at  Voltag. 
gio,  July  16,  1589,  died  in  Genoa  in  1631. 
Genoese  school ;  pupil  of  Carodo,  on  ob- 
scure painter  in  Voltaggio,  afterwards  of 
Giovanni  Battista  Faggi  Excelled  in  paint- 
ing landscapes,  enlivened  by  human  figures 
and  animals.  Painted  in  Turin  from  1619 
to  1625,  when  he  returned  to  Genoa.  Annun- 
ciation, Voltaggio. — Soprani,  127 ;  Ch.  Blanc, 
£cole  g^oise. 

SCOTT,  DAVID,  bom  in  Edinburgh, 
Oct  10  (12  ?),  1806,  died  there,  March  6, 
1849.  History  painter,  educated  as  a  de- 
signer and  engraver,  but  finally  devoted 
himself  to  painting.  His  first  exhibited 
picture  was  The  Hopes  of  Early  Genius 
(1828).  In  1829  he  was  elected  an  asso- 
ciate of  the  Scottish  Academy ;  in  1832  be 
visited  Italy,  and  remained  fifteen  months 
in  Borne  studying  anatomy  and  painting 
and  making  many  sketches,  returning  to 
settle  in  Edinburgh  in  1634.  Elected  RS.A. 
in  1835  ;  received  prizes  for  pictures  in  1838 
and  1841,  but,  though  he  finished  many 
ambitious  works,  be  failed  to  win  public 
bvour  and  died  a  disappointed  man.  H» 
published  a  series  of  outlines  called  "Mono- 
grams of  Man  "  (1831),  and  made  illustnir 
tions  for  Coleridge's  "Ancient  Mariner" 
(1837)  and  "Pilgrim's  Progress"  (1850). 
Works  :  Death  of  Sappho  (1829),  Mrs.  Con- 
stable, Edinburgh  ;  Nimrod  (1831),  W.  Dick- 
son, ib.;  Artist's  Portrait  (1832),  Discord 
(1833),  James  Leatbart,  Newcastle;  Vin- 
tager (1833),  National  Gallery,  Edinburgh ; 
Oberon  and  Puck  (1834),  K.  Carfrae,  ib.; 
Descent  from  Cross  (1835),  J.  M  Gow,  ib.; 
Orestes  and  the  Furies  (1887),  W.  R  Scott, 
ib.;  A  Vmtager,  Ariel  and  Caliban  (1837), 
National  Galleiy,  ib.;  Paracelsus  Lecturing 
(1838).  J.  T.  Gibson  Craig,  ib.;  Philoctetes 
in  Lemnos  (1839),  George  Cousin,  ib. ;  Queen 
Elizabeth  in  the  Globe  Theatre  (1840), 
Lord  Young,  ib.;  Traitor's  Gate  (1841),  R 
Carfrae,  ib.;  Vasco  de  Oama  passing  the 
Cape  of  Good  Hope  (1842),  Trinity  House, 
Leith  ;  Wallace  (1843),  R  Carfrae,  Edin- 
burgh ;  Crucifixion — the  Dead  Rising  (1844), 
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J.  Leothort,  Newcastle ;  Peter  the  Hermit 
(1845),  Charlea  Jenner,  Portobello;  Tri- 
umph of  Love  (1846),  R  Oarfrae,  Edin- 
burgh ;  Queen  i/iaiy  on  the  Scaffold  (1847), 
Mr&  White,  Netherurd  (?);  Portrait  of  Balph 
Waldo  Emerson  (1848),  Public  Library,  C!on- 
oord,  MasB.;  Hope  pasgisg  over  the  Sky  of 
AdverBity  (1848),  D.  Nioolson,  Edinburgh. 
— W.  B.  Scott,  Memoir  (Edinburgh,  1850) ; 
Cunningham ;  Bedgrave  ;  Art  Journal,  ii. 
120;  Blackwood's  Mag.,  cux  689;  John 
U  Gray,  D.  S.  and  hia  Works  (Edinburgh 
and  London,  1884). 

SCOTT,  JULIAN,  bom  at  Johnson,  La- 
moille County, Vi,  Feb.  14, 1846.  Historical 
genre  painter ;  served  as  a  volunteer  in  Army 
of  the  Potomac  in  1861-63  ;  studied  in 
schools  of  National  Academy  in  1863-64,  and 
under  the  direction  of  Emanuel  Leutze  until 
186a  Visited  Paris  in  1866.  First  ex- 
hibited in  the  National  Academy  in  1870 ; 
elected  an  AJN.A.  in  1871.  Studio  in  Plain- 
field,  N.  J.  Works :  Bear  Guard  at  White 
Oak  Swamp  (Union  League  Club,  New 
York).  Gen.  O.  B.  Wilcox  in  Libby  Priaon 
(1870) ;  Near  the  Outposts  (Judge  J.  R 
Brady),  On  Board  the  Hartford  (1874),  Loy- 
all  Fan-agut ;  Old  Records  (1875),  William 
E.  Dodge,  New  York;  Capture  of  Andr.^ 
(1876),  J.  A.  Harper,  ib.;  Reserves  awaiting 
Orders  (1877) ;  Poke  o'  Moonshine,  Medita- 
tion (1878) ;  In  the  Cornfield  at  Antietam 
(1879) ;  Hancock  at  the  Battle  of  Williams- 
burg (Capt.  J.  S.  Wharton),  Bessie  Scott 
(1880,  Artist);  Fishing  Boats  at  Antium 
near  Rome  (1882) ;  Outpost  Duty,  Rescue 
of  the  Colour-Bearer  at  the  Battle  of  Proc- 
tor's Creek— May  16,  1864  (1883);  Art  Stu- 
dent, Sortie  at  Petersburg  in  1864  (1884) ; 
Game  of  Freeze-Out  (1886). 

SCOTT,  SAMUEL,  bom  in  London  about 
1710  (?),  died  there,  Ooi  12,  1772.  Best 
marine  painter  of  his  time  in  England,  and, 
Bays  Dallaway,  the  father  of  the  modem 
school  of  painting  in  water-colours.  A  boon 
companion  of  Hogarth,  and  one  of  the  jovial 
water  party  to  Oraveaend  in  1732.  Hia  Old 
London  Bridge  (1745),  and  Old  Westminster 


Bridge,  are  in  the  National  Chillery,  London. 
— Walpole,  Anecdotes  (ed.  Womum),  709. 

SCOTT  AND  HIS  DOGS,  Sir  Edwin 
Landaeer,  M'Grath,  London.  Sir  Walter, 
seated  with  the  favourite  companions  of  bis 
walks,  the  deerhound  Maida  and  his  Dandy 
Dinmont&  Sometimes  called  from  the  lo<iat- 
if^  the  Rhymer's  Glen  picture.  Boyal  Acad- 
emy, 1833 ;  painted  for  Mr.  Wells,  of  Red- 
leaf  ;  passed  to  Jacob  Burnett,  at  whose  sale 
(1876),  for  £3,202  10s.  to  Vincent  Calma- 
dy  (?) ;  sold  at  Chriatie's  (188G)  for  £2,047  lOs. 

SCOTT  AND  HIS  FRIENDS,  Thomas 
Ibed,  private  gallery,  England.  Sir  W^ter 
Scott,  surrounded  by  his  friends,  in  bis 
library  at  Abbotsford.  Among  them  are 
Henry  Mackenzie,  John  Wilson,  George 
Crabbe,  Lockhart,  William  Wordsworth, 
Francie  Jeffirey,  Robert  Fergoaon,  Thomas 
Moore,  Dr.  John  Allen,  Thomas  Campbell, 
Sir  Darid  Wilkie,  and  Archibald  Constable. 
Engraved  by  John  Faed. 

SCRETA,  EARL  (lUtter  Sootnowsky  von 
Zawordc),  bom  in  Prague  about  1604,  died 
there,  1674^  German  school ;  history  and 
portrait  painter,  imitated  Ouido  Beni  and 
Cai-avaggio,  but  kept  free  from  mannerism, 
and  was  a  correct  dianghtsman.  During 
the  Thirty  Tears'  War  he  went  to  Italy, 
lived  in  Venice,  Bologna,  and  Florence,  and 
visited  Borne  with  Wilhelm  Bauer  in  1634. 
The  Academy  of  Bologna  offered  him  a  pro- 
fessorship, but  he  returned  to  Prague,  where 
he  was  employed  by  Ferdinand  IIL  Works : 
Altarpieces  in  all  the  principal  churches  of 
Prague ;  Portraits  and  other  pictures,  Prague 
Gallery ;  Male  Portrait,  Darmstadt  Muse- 
um ;  da,  Gotha  Museum ;  Figures  of  Saints 
(8),  Moses,  Portrait  of  Bemard  de  Witte, 
prior  of  Malta  (1651),  Dresden  Museum ; 
Christ  and  the  Woman  of  Samaria,  Old  Man 
with  Writing  Tablet,  Schleissheim  Qallei?. 
— Kugler  (Crowe),  iL  526 ;  Nagler,  zvL  188. 

SCURI,  ENRICO,  bom  in  Bei^iamo  in 
1806.  History  painter,  pupU  of  Vienna 
Academy.  Works :  Herculea  and  Aloestis 
(1828);  King  Starus  killing  his  Daughter 
(1830),  Vienna  Museum. 
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SOYLLA,  piotore.    See  Nicomadius. 

SEA-SERPENT,  LAIR  OP  THE,  Elihu 
Tedder,  Museum  of  Fine  Arts,  Boston, 
Mass.  A  formidable  creature,  half  serpent, 
httif  dragon,  dull  in  colour  and  inert,  but 
with  a  malignant,  ever-watchful  eye,  lies 
coiled  upon  a  spit  of  sand  beside  a  sultry 
sea. 

SEBASTIANO  DE  MORBA,  or  The 
Bearded  Dwarf,  V^a^vxt,  Madrid  Muse- 
um ;  canvas,  H.  3  ft  4  in.  x  2  ft  9  in.  A 
man  with  coarse  features  and  heav;  black 
hair  and  beard,  wearing  a  cloak  and  linen 
Dollar,  sitting  on  the  ground,  with  his  fiats 
on  his  thighs.  Engraved  by  F.  Ribera; 
etched  by  F.  Ooya ;  Laguillennie ;  B.  Mau- 
ra; H.  Gu^tard. — Ch.  Blanc,  £cole  espa- 
gnole ;  Gaz.  des  B.  Arte  (1880),  xxii  176 ; 
Cnrtis,  SO  ;  Madrazo,  630. 

8EBASTIANO  DEL  HOMBO.  See  Pi- 
ojnbo. 

SEBASTIAN,  ST.,  according  to  the  le- 
gend, was  commander  of  a  company  of  the 
Pnetorian  Guards  and  a  special  favourite  of 
Diodetian  ;  hia  fervent  Christianity  having 
made  him  obnoxious  to  the  Emperor,  the 
latter  ordered  him  to  be  bound  to  a  stake 
and  shot  to  death  with  arrows.  Irene,  wid- 
ow of  a  martyr,  going  with  others  to  take 
his  body  for  burial,  found  that  none  of  the 
arrows  had  penetrated  a  vital  part,  and  carry- 
ing him  to  her  home  nursed  him  to  health 
again.  Diocletian,  infuriated,  bad  him  beat- 
en to  death  with  dubs  and  his  body  thrown 
into  the  Cloaca  Maxima.  The  martyrdom 
of  St  Sebastian  is  a  favourite  subject  with 
painters,  and  many  of  the  great  artlBts  have 
left  representations  of  it 

By  Annibale  Carracci,  Louvre ;  canvas, 
H.4ft3in.x8ft.31n.  Bound  to  the 
trunk  of  a  tree,  pierced  with  arrows,  bis 
armour  and  dothing  at  his  feet ;  in  dis- 
tance, right,  mounted  Soman  soldiers  de- 
parting. Oollection  of  Louis  XYL ;  be- 
longed previously  to  Due  de  Montmorency 
and  to  Cardinal  lUcbelieu.  One  of  the  best 
of  Annibalo's  works  in  the  Louvre.  En- 
graved by  Q.  Audran. — Villot,  Cat  Louvre. 


By  Oamille  Corot,  W.  T.  Walters,  Balti- 
more ;  canvas,  H.  8  ft  x  4  ft  In  fore- 
ground, the  wounded  Saint  lies  upon  dra- 
pery, while  two  women  bind  up  his  wounds  ; 
trees  rise  on  each  side,  meeting  at  top  to 
form  an  arch,  through  which  are  seen  the 
departing  soldiers;  above,  two  cherubs, 
looking  down.  Salon,  1858  ;  Exposition  uni- 
verselle,  1867,  after  a  modification  of  trees 
and  background.  In  1871  Corot  gave  it  as 
a  prize  in  a  lottery  in  aid  of  the  wounded 
in  the  Franco-Gterman  War.  The  winner 
sold  it  for  9,000  francs  to  Durand  Ruel,  who 
resold  it  for  16,000  francs  to  Mr.  Barlow,  an 
Englishman,  from  whom  it  passed  to  Mr. 
Wallis,  who  sold  it  to  Mr.  Walf«is  for 
$10,000.— LarouBse,  ziv.  445. 

By  Eug^e  Dtiaeroix,  Church  of  Nantna, 
France  ;  canvas,  H.  7  ft  x8  ft  The  saint, 
nude,  pierced  with  arrows,  is  lying  swoon- 
ing on  the  ground  under  a  tree ;  beside  him 
Irene  and  a  companion,  one  drawing  out 
an  arrow  while  the  other  is  gazing  anxiously 
at  the  executioners,  seen  in  background. 
Salon,  1836  ;  bought  by  State  for  3,000 
franca  and  given  to  the  factory  at  Nantua ; 
sold  in  1869  to  M  Brame  for  23,000  francs ; 
this  led  to  a  lawsuit,  and  the  Court  of  Ap- 
peals at  Lyons  finally  decided  that  objects 
of  art  thus  given  cannot  be  alienated.  En- 
graved by  Salmon  ;  Boilvin.  Lithographed 
by  Menut  Alophe, — Chesneau,  (Euvre  da 
Delacroix,  167 ;  Larousse,  xiv.  445. 

By  Anton  van  Dyck,  Louvre,  Pons ;  can- 
vas, H.  6  ft  6  in.  X  4  ft  9  in.  The  saint 
bound  to  a  tree ;  beside  him  two  angels,  one 
of  whom  unbinds  one  limb  while  the  other 
draws  out  one  of  the  arrows.  Engraved  by 
F.  van  Schuppen.  Replica  in  Hermitage, 
St  Petersburg.  Engraved  by  R^eil ;  Vor- 
eterman  ;  Voet— LarousHe,  xiv.  445 ;  Guif- 
frey,  252 ;  Smith,  iii.  42,  97. 

By  Anton  van  Dyck,  Munich  Gallery; 
canvas,  H.  8  ft  3  in.  x  5  ft  10  in.  The 
saint  nude,  bound  to  a  tree  in  centre  ;  to 
left,  a  man  in  blue  and  a  negro  in  crimson  ; 
to  right,  two  mounted  soldiers,  one  with 
a  scarlet  banner.     Formerly  in  DOsseldorf 
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Galleiy.  Engraved  b;  Ch.  de  M4chel ;  J. 
H.  lips;  W.  Peare.  Sketch  at  Christ 
Church,  Oxford.— Guiffrey,  252  ;  Smith,  iii. 
16 ;  EaatUke,  Notes,  67. 


St.  Stbutiui,  Anion  vnn  O/ck,  Lmn*.  Pult. 

By  Querdno,  Palazzo  Pitti,  Floreoce ; 
caQTaa,  H.  6  ft.  3  in.  x  6  ft.  6  m.  St.  Sebas- 
tian, nearly  nude,  kneeling  on  one  knee, 
with  eyes  upraised,  one  hand  on  breast,  in 
the  other  holds  two  arrows.  Fainted  in 
1652  for  Cardinal  MacchiavellL  £ngraTed 
by  Oiovanni  Folo  ;  Paaqualini  (1628);  Bans' 
fede.— Gal.  da  Pal.  Pitti,  ii.  PL  20 ;  La- 
vice,  60. 

By  Ouido  Reni,  Bologna  Gtatlery  ;  canvas, 
H.  7  ft  2  in.  X  4  ft  2  in.  The  aaint,  nude, 
his  hands  tied  behind  to  a  tree,  gazing  up- 
wards. Sketch,  far  advanced.  Formerly  in 
sacristy  of  8S.  Salvatore,  Bologna.  En- 
graved by  G.  Ajsioli  Similar  picture  in 
Madrid  Museum  ;  engraved  by  Bartscb  ;  F. 
Qregori. — Pinac.  di  Bologna,  PI.  SI ;  La- 
vice,  12. 

By  Ottido  Keni,  Dulwicb  Gallery,  Eng- 
hind ;  H.  5  f t  6  in.  x  1  fi  8  in.  Life-size, 
nearly   whole-length    figure,  with   narrow 


white  scarf  round  hipei,  hands  behind  back, 
tied  to  a  tree,  head  raised  ;  to  rights  in  dis- 
tance, four  soldiers ;  barren  landscape ; 
dark  sky.  Said  to  have  been  formerly  in 
Palazzo  Barberini,  Borne. 

By  Guido  'Rem,  Louvre  ;  canvas,  H  3  ft. 
10  in.  X  4  ft.  8  in.  8L  Sebastian,  his  annit 
tied  behind  to  a  tree  and  his  body  pierced 
with  an  arrow,  turns  his  eyes  towards  heaven ; 
in  the  background,  Boman  soldiers  leaving. 
Belonged  to  Cardinal  Mazarin ;  bought  for 
Louis  XIV.  in  1670.  Many  copies  and  rep- 
etitions in  manner  of  Gueroina — Filhol, 
vi  PL  467;  Landon,Mus^zaPL  35;  Til- 
lot,  Cat.  Louvre. 

By  Andrea  Manlegna,  Vienna  Museum ; 
wood,  2  ft  1  in.xll  in.;  signed.  The 
saint,  pierced  with  arrows,  in  front  of  a 
round  arch,  with  fragments  of  sculpture  and 
two  marble  figures  of  boys  on  parti-coloured 
floor.— C.  A.  C,  N.  Italy,  i.  887 ;  Mondler, 
137. 


By  Antonio  Pdlajudo,  National  GaUery, 
London  ;  wood,  H.  9  ft.  7  in.  x  6  ft.  6  in. 
The  saint,  bound  on  high  to  a  tree,  is  shot 
at  by  archers;  background,  a  landscape 
with  horsemen.  Painted  in  1476  for  An- 
tonio Pucci,  for  family  chapel  in  SS.  Annnn- 
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ziata,  Florence  ;  sold  to  National  Galleiy 
1657  by  Marchese  PuccL  The  saint  ia  a 
portrait  of  Oino  di  Lodovico  Capponi  A 
fine  work,  but  praised  to  exaggeration  by 
Vaaari.— Vaaari,  ed.  Mil,  iiL  292 ;  C.  &  C, 
Italy,  ii  392  ;  Bioha,  Cliiese,  nil.  54  ;  Cat 
Nat.  GaL;  Riohter,  82. 

ByTbeoduIe  Bibol,  LuxembouigMaseom, 
Paris ;  canvas,  Bl  3  fi  2  in.  x  4  f t.  3  in. 
The  saint  extended,  in  front ;  beside  him, 
Irene  and  another  woman    are    trying    to 


stanch  the  blood  which  flows  from  his 
wounds.  In  manner  of  Caravaggio.  Salon, 
1865  ;  bought  by  State  for  6,000  francs.— 
I^roiiBse,  xiv.  415. 

By  Rubejis,  Berlin  Museum  ;  canvas,  life- 
size.  Painted  in  Italy  about  1606.  Formerly 
in  Munro  Collection,  England ;  acquired  in 
1884  for  £101.— Waagen,  Treasures,  ii.  136. 

By  D  Sodoma,  Uffizi,  Florence ;  canvas, 
figure  life-size.  The  saint,  pierced  with  ar- 
rows, bound  to  a  tree,  in  a  landscape  with 
rains ;  above,  an  angel  about  to  crown  him. 


On  the  reverse  of  the  same  canvas  is  a  Ma 
donna  in  Clouds,  with  SS.  Qismondo  and 
Roch  and  three  Flagellants  beneath.  Paint- 
ed in  1526  for  the  brotherhood  of  SL  Sebas. 
tian  in  Camollia,  Siena,  who  bore  it  as  a 
banner  in  procesaions.  Placed  in  Uffizi  is 
1786.— Vasari,  ed.  MiL,  vi.,  390;  Molini, 
GaL  di  Firenze,  iL  89 ;  Meyer,  KOnst  Lex., 
iil  225 ;  Lasinio,  L  PI  72. 

By  Tintoretto,  Scuola  di  S.  Bocco,  Venice ; 
canvas,  in  narrow  interval  between  two  win- 
dows. The  saint  fastened  to  a  tree,  with 
the  arrows  in  his  body.  "  The  most  majes- 
tic SL  Sebastian  in  existence ;  there  ia  not 
a  more  remaikable  picture  in  Venice." — 
Buskin,  Stones  of  Venice,  iiL  342. 

By  Titian.    See  Altarpiece  of  Brescia. 

By  Titian,  Harrach  Collection, Vienna ;  can- 
vas stretched  on  panel,  life-size.  The  saint, 
with  hands  bound  behind  bis  back,  one  ar- 
row in  breast  and  one  in  left  leg,  looks  up 
to  heaven.  Said  to  have  come  from  the 
sacristy  of  S,  M.  della  Salute,  Venice ;  but 
may  be  the  one  once  in  the  EscoriaL — C.  & 
a,  Titian,  ii.  427  ;  Hume,  Titian,  82. 

By  Titian,  Hermitage,  St  Petersbu^ ; 
canvas,  full-length,  life-size.  The  saint, 
bound  to  a  tree,  with  an  arrow  in  his  breast 
From  Barberigo  Collection,  now  so  injured 
that  it  cannot  be  shown.  Possibly  the  orig* 
inal  of  the  St  Sebastian  painted  for  Charles 
v.,  once  in  the  Escorial,  but  now  lost — 0. 
&  C,  Titian,  iL  423. 

By  Titian,  Vatican.  See  Madonna  di  San 
Niccol6. 

By  Paolo  Veronese,  S.  Sebasti&no,  Ven- 
ice ;  canvas.  The  saint,  in  armour,  and 
standing  with  a  banner  in  his  hand  at  the 
top  of  a  flight  of  stairs,  exhorts  his  com- 
panions, Marcus  and  Marcellinua,  who  are 
surrounded  by  weeping  friends,  to  confess 
their  faith. — Zanotto,  428  ;  I^rousse,  xiv. 
445. 

Subject  treated  also  by  Garofalo,  Mont- 
pellier  Museum ;  Bartolommeo  Scbidone, 
Naples  Museum ;  Denis  Calvaert,  Caen  Mu- 
seum ;  Luca  Giordano,  Dresden  Museum  ; 
Antonello    da   Messina,   Dresden   Gallery, 
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Berlin  Miiseom  ;  Sandro  Botticelli,  ib. ;  Lo- 
renzo Lotto,  ib.;  Michelangelo  da  Caravag- 
gio,  Dresden,  Mouioh,  and  Tours  Musetuna ; 
Bartolommeo  Carducci,  Madrid  Museum  ; 
OioTanni  Doeei,  Breni,  Milan ;  Gtiacomo 
Cavedone,  Vienna  Museoin  ;  Domenichino, 
S.  M.  degli  Angeli,  Borne ;  Giorgione,  Brera, 
Milan ;  Giacomo  Palmo,  younger,  Dresden, 
ScbleiBsheim,  aud  Munich  Galleries ;  Cesare 
Procaccini,  Brussels  Museum  ;  Spagnoletto, 
Madrid,  Yaleucia,  Augsburg,  and  Naples  Mu- 
seums, and  Hermitage  (2),  St  Petersburg  ; 
Girolsmo  da  Santa  Croce,  Berlin  Museum  ; 
Lionello  Spada,  Modena  Museum ;  Mas- 
simo Stanzioni,  Louvre  ;  Paolo  Veronese, 
Vienna  Museum  ;  Enstache  Lesueur,  Tours 
Museum  ;  Antonio  Pollajuolo,  Palazzo  Pitti, 
Florence,  and  Modena  Gallery  ;  Hans  Hol- 
bein, Munich  Gallery  ;  Correggio,  Dresden 
and  Vienna  MuseumB ;  Bernardino  Luini, 
Hermitage,  St  Petersburg  ;  Viucenzo  Pop- 
pa, Brera,  Milan  ;  IjodoTico  Carracci,  Capi- 
tol Gallery,  Borne ;  Perugino,  Palazzi  Bor- 
ghese  and  Sciarra,  ib.;  Bubens,  Palazzo 
Corsini,  ib.;  Ouido  Beni,  Capitol  Gallery, 
ib.;  Jules  Blchomme  (Salon,  1844);  Charles 
Lefebvre  (Salon,  1866) ;  Louis  Courtat  (Sa- 
lon, 1874) ;  Eugfene  Thirion  (1875). 

SEBASTIANI     See  Basliani. 

SEBKON,  HZPPOLTTE  (VICTOB  VAL- 
ENTm),  bom  at  Caudebec  (Seine-Inf^- 
rieure),  Aug.  21, 1801,  died  in  1879.  Land- 
scape, decorative,  and  panoramic  paint«r, 
pupil  and  assistant  of  Daguerre  for  16 
years,  and  of  L6on  Cogoiet.  Medals :  3d 
class,  1838;  2d  class,  1640;  1st  class,  1844; 
2d  daas.  1848 ;  L.  of  Honour,  1867.  Works : 
Views  in  France,  Belgium,  Germany,  Italy, 
Spain  (1831-48);  Distribution  of  Colours  at 
the  Bamiire  de  I'fitoUe  (1849);  View  of  New 
Orleans,  Niagara  Falls  (1863) ;  Broadway- 
New  York  (1865) ;  Niagara  Falls  in  Winter 
(1857) ;  Grand  Mosque  at  Cordova  (1857), 
Luxembourg  Museum ;  Lake  of  Alligators 
— Louisiana  (1868) ;  Cartuja  de  Miiaflores 
near  Bui^oa— Spain  (1869),  Bodez  Muse- 
um ;  View  of  Biarritz  (1866) ;  Christ  on 
Mount  of  Olives  (1866) ;  Interior  of  St  Pe- 


ter's—Borne (1867)  J  do.  of  St  Stephen's— 
Vienna  (1868);  Views  in  Egypt,  Syria,  Con- 
stantinople, Bome,  and  Venice  (1867-77) ; 
Niagara  Falls,  New  York  (1878).— Bellier. 
iL487. 

SEDDON,  THOMAS,  bom  in  London, 
Aug.  28,  1821,  died  in  Cairo,  Nov.  23, 1856. 
Landscape  painter ;  brought  up  as  a  cabi- 
net-makeranddeBigneroffumiture.  Owned 
silver  medal  of  Society  of  Arts,  1848  ;  in 
1861  adopted  painting  Eta  a  profession,  and 
in  1852  exhibited  Penelope  at  her  Web. 
Afterwards  devoted  himself  to  landscape. 
Accompanied  Holman  Hunt  to  the  East  in 
1863,  and  in  18S4  exhibited  The  pyramids 
and  Jerusalem.  Returned  to  the  East  in 
October,  1856,  and  died  the  next  month. 
Work :  Jerusalem  and  the  Valley  of  Je- 
hoshaphat  (1854),  National  Gallery,  Lon- 
don.— Soc.  of  Arts  Journal,  June,  1857  ; 
Cat.  Nat  GaL,  126. 

SEEFISCH,  HERMANN  LTJDWIG,bom 
in  Potsdam  in  1810.  Landscape  painter, 
pupa  of  Wach,  and  in  1836  of  Watelet  in 
Paris.  Visited  Switzerland  and  Italy.  Works; 
Orphan  praying  at  her  Parents'  Grave  (1836) ; 
Mont  BUnc  from  Sallenches  (1842);  Watei^ 
Mill  in  Rocky  Valley ;  Paris  from  Pantin, 
Castle,  Berlin  ;  View  of  Janina. — ^Bosen- 
berg,  BerL  Malersch.,  86. 

SEEGEB,  KABL  LUDWIG,  bom  at 
Alzey,  Hesse,  in  1808  or  1809.  Landscape 
painter,  pupil  of  Catoir  in  Mentz  and  c^ 
Munich  Academy  in  1625.  Left  Munich  in 
1830,  became  inspector  in  1837,  and  direc- 
tor in  1839,  of  Darmstadt  Gallery  ;  profes- 
sor in  1869.  Works :  View  on  Upper  Bhine 
(1834);  Bhine  View  at 
Sunrise  (1837),  New  Pina-  JjT  C^7^ 
kothek,  Munich;  Saw-Mill  *'*'  *'«'Ar» 
(1837) ;  Evening  Devotion  of  Peasants  at 
Shrine  (1843),  Thunderstorm  in  the  Moun- 
tains (1854),  View  on  Eochel  I^e,  Darm- 
stadt Mnseum ;  Village  on  the  Wflrm  (1668). 

SEEHAS,  CHRISTIAN  LUDWIG,  bom 
in  1764,  died  at  Schwerin,  July  26,  1802. 
Gterman  school ;  architecture,  landscape, 
and  portrait  painter,  studied  in  Dresden 
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tad  Tifliuia  and  went  in  1789  to  Borne  ; 
was  called  to  Schwerin  as  court  painter  in 
1794.  Works :  Portrait  of  a  Mudcian 
(1784),  da  of  Joseph  Ha^dn  (17S6),  Grotto 
of  Egeria  near  Rome  by  Moonlight  (1769), 

Antiqae  Roman  Vault  (1789),  The  Coloa- 
Beum  (1789),  Scbweiin  Gallery. —SchUe, 
679. 

SEEKATZ,  JOHANN  SONBAD,  bom 
at  GrOnstadt,  Palatinate,  in  1719,  died  at 
Darmatadt  in  1768.  Gterman  school ;  genre 
painter,  pupil  of  an  elder  brother  and  of 
Brinlcmann.  Became  court  painter  in  Dann- 
Btadt  in  1753.  Works:  Tinker's  Family, 
Suermondt  Museum,  Aix-lo-Chapelle  ;  The 
Bat-Catcher,  Basle  Museum  ;  Xandscape 
with  Peasants  at  Meal,  Christiania  Gallery ; 
Flight  into  ^Egjpt,  Four  Scenes  in  Life  of 
Christ,  Calling  of  SL  Peter,  Allegory  in 
Glorification  of  Landgrave  Ludwig  Tin.  of 
Hesse,  Peasant  Boys  as'  the  Three  Magi, 
Beggar  Children  at  a  Well,  Musician  s  rest- 
ing before  Tavern,  Children  in  Chicken 
Yard,  Bachanal,  Dead  Fowl  and  Imple- 
ments of  the  Chase,  Market  Scene,  Land- 
grave Ludwig  VIU.  Hunting,  Artist's  Por- 
tnut,  Darmstadt  Museum  ;  Peter's  Denial 
(1766),  Fortune-Teller,  Weimar  Museum ; 
others  in  Amalienstif  t,  Dessau  ;  St&del  Chl- 
lery,  Frankfort  (3),  Leipsic  Museum  (2), 
etc ;  Boy  teasing  Dog ;  Maiden  wi til  Lighted 
Taper ;  Boy  with  Chopping-Board  ;  Flight 
into  Egypt  by  Torch-light. — Nagler,  xvl 
200. 

SEEL,  ADOLF,  bom  at  Wiesbaden,  Mar. 
1,  1829.  Architecture  painter,  pupil  of  DUs- 
aeldorf  Academy  under  Karl  Sohn  in  1844- 
60.  Studied  a  year  in  Paris  ;  visit«d  Italy  in 
1864-65,  Spain,  Portugal,  and  Northern  Afri- 
ca in  1670-71 ;  and  travelled  in  the  Orient  in 
1873-74.    Works:   Interior   of  Byzantine 


Church  (1862) ;  St  Mark's  in  Tenioe  ;  Font 
in  St  Mark's  ;  Cathedral  of  Halberstadt  in 
Winter ;  Lions'  Court  of 
Alhambra;  Arab  Court 
in  Cairo  (1676),  National 
Gallery,  Berlin  ;  Interi- 
or of  SL  Mark's  (1869), 
Egyptian  Harem  (1878), 
DOsseldorf  Gallery  ; 
The  Monks  at  Convent 
Gat«,  Provinzial  Muse-  « 
nnij  Hanover ;  Church  - 
Interior,  Wiesbaden 
Gallery.  —  Meyer,   Conv,   Lex.,   xii.   866. 

SEELE,  JOHANN  BAPTIST,  boro  at 
Wolfaoh,  FOrstenberg,  in  1772,  died  at 
Stuttgart  in  1814.  Military,  genre,  and  por- 
trait painter,  pupil  of  the  Earhsohule  at 
Stuttgart ;  represented  his  subjects  with 
spirit  and  great  truthfulness.  Court  paint- 
er and  director  of  Stuttgart  Gallery  in  1804. 
Resumed  study  in  Munich  and  in  Vienna 
in  1808.  Works :  French  Hussars  Resting, 
French  Inbntry  at  Gamp  Fire  (1796),  Aus- 
trian Soldiers  joking  with  Peasant  Girla 
(1800),  Austrian  Cavahy  Besting  (1801), 
French  Grenadiers  foraging  surprised  by 
Austrian  Hussars  (1606),  Cavalry  Skirmi^ 
(1610),  Battle  Scene,  ten  other  similar  sub- 
jects, Portrait  of  the  Artist  (3),  do.  of  his 
Father,  do.  of  his  Mother,  Ftlrstenberg  O^- 
lery,  Donaueschingen  ;  Series  representing 
the  Deeds  of  Wflrtemberg  Troops  in  1606 
and  1809,  Boyal  Palace,  Stuttgart ;  Portraits 
of  Archduke  Charles  (1800),  King  Frederick 
of  Wllrtemberg,  Grand  Duke  of  Baden,  etc, 
—Nagler,  ivi.  202. 

8EEL0S,  GOTTFRIED,  bora  at  Bozen, 
Tyrol,  in  1832.  Landscape  painter,  pupil 
of  Vienna  Academy  and  of  SeUeny.  Trav- 
elled in  Tyrol  and  Italy.  Works :  Moimtain 
Lake,  and  many  other  Views  in  'VjcfA. 
(1862-66);  Zenoburg  near  Meran  (1867); 
Kolman  in  the  Tyrol  (1869),  Vienna  Acad- 
emy ;  Still  Water  ;  Chestnut  Trees  ;  Pine 
Grove ;  Sigismundskron  at  Bozen  ;  Biviera 
near  Mentone  ;  Palms  near  Monaco  ;  Sum- 
mer Afternoon,  Vienna  Museum ;    Vogel- 
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veidhof  (with  figores  by  Defre^er) ;  YbI- 
loyofVajolet,  Covered  Port  (1871).— Meyer, 
OoHT.  Lex.,  XYii.  803  ;  Wurabach,  miii.  311. 

Stat,  ALEXA14DBE,  born  in  FariB  in 
1817,  died  there,  November,  1885.  I^nd- 
scape  painter,  pnpil  of  Flers  and  L^n  O^- 
niet  Fainted  large  pictures,  well-coloured, 
and  in  a  simple,  attmctiTe  s^le.  Medals : 
1669;  2d  class,  1878 ;  3d  class,  1878;  L.  of 
Honour,  1874.  Works :  Bridge  of  Benan, 
Bocks  of  Fiegut  (1868) ;  Brook  at  Fehonet, 
Biver  Beauce  (1869) ;  Oaks  of  Kertr^gonnec 
(1870) ;  Farm  at  Eeroual,  Morning  in  the 
Alps  (1874),  Mme.  E.  Perrin ;  Evening  on 
the  Beauce  (1875) ;  Thorn  Broom  in  Bloe- 
Bom  (1876),  Luxembourg  Museum  ;  Oreen 
Boad  (1878),  M.  Hedfi  ;  Valley  of  Courtray 
(1879)  ;  Fields  at  Coubron  (1880) ;  Pine 
Tree  of  Antoigny  (1881);  Chestnut  Trees  of 
BeauToir  (1882);  Valley  of  Ploukermeur 
(1883) ;  En  Pays  chartrin  (1884) ;  Meadows 
of  Saint-Pur,  Valley  of  Ia  S4e  (1885) ;  En- 
Tirons  otOranville  (1886). — Claretie,  Fein- 
ires,  887. 

SEOEBS  (Seghers),  HEBCULES,  died 
in  Amsterdam  about  1660.  Dutch  school ; 
landscape  painter,  settled  iu  The  Hague 
about  1633,  afterwards  in  Amsterdam,  hav- 
ing for  some  time  travelled  in  the  Alps  and 
in  Norway ;  friend  of  Bembrandt.  Works : 
Dutch  Landscapes  (2),  Berlin  Museum. — 
Journal  dea  B.  Arts  (1871),  178 ;  Kromm,  v. 
1610  ;  Meyer,  Gemalde  k5ngl.  Mus.,  428. 

SEGHEBS  (Segers,  Zeghers),  DANIEI^ 
bom  in  Antwerp,  Dec.  6,  1690,  died  there, 
Nov.  2, 1661.  Flemish  school ;  flower  paint- 
er, pupil  of  Jan  Brueghel  in  1611  and  mas- 
ter of  the  guild  in  same  year ;  entered  the 
Order  of  Jesuits  in  1614,  visited  Borne, 
punted  much  for  the  church  of  his  Order  in 
Antwerp,  and  could  hardly  fulfil  the  numer- 
ous commiaeionB  by  princes  who  vied  with 
one  another  in  securing  works  by  his  hand ; 
frequently  painted  flowers  to  enframe  sub- 
jects by  such  masters  as  Bubens,  Schut,  Die- 
penbeek,  and  Erasmus  Quellin.  Works: 
Garland  about  Portrait  of  Ignatius  Loyola 
(by  Schut),  do.  about  Madonna  (by  do.). 


Flower-Piece,  Antwerp  Museum ;  Bouqu«t; 
Brussels  Museum  ;  Ghirland  about  Statuette 
of  Madonna  (1645),  do.  about  Portrait  of 
William  m,  Hague  Museum ;  do.  around 
Bust  of  Geres  (1644),  Botterdam  Museum  ; 
two  Flower  pieces  (1648)  and  four  Garlands 
about  Beliefs,  Dresden  Gallery;  Garland 
aboat  Belief,  Old  Pinakothek,  Munich ;  Gar- 
land about  Holy  Family,  da  about  do.  (by 
Van  Dyck),  da  about  Madonna,  da  about 
Holy  Sacrament,  Vienna  Museum ;  do.  about 
Madonna,  Bologna  Museum ;  do.  about  Male 
Bust,  Uffizi,  Florence ;  Garlands  (4)  about 
pictures  by  Schut,  Festoons  (2),  Madrid 
Museum ;  Garland  of  Boses,  da  about  Ma- 
donna (1661),  Hampton  Court  Gallery; 
Flowers  and  Land-  >Tfc 
scape  (with  Schut),  ^ 
South  Kensington    y*v      >  fn 

Museum;  otherspeci-     l/yj^m^-t  /■  "* 
mens  in  galleries  of    ^*  r^i      f  (et& 
Asohaffenburg  Bam-  jj-Jeiy^''** 
berg  (2),   Brunsvrick       ItJtu^k) 
(2),  Carlsruhe  (1644),    J 
Cassel,  Copenhagen,  Donaueschingen,01den- 
burg  (3),  Schleissheim  (S) ;  in  Museums  of 
Berlin  (2),  and  Weimar.— Ch.  Blanc,  £cole 
flamande ;  Immerzeel,  iii.  84 ;  Kramm,  v. 
1608 ;  Kugler  (Crowe),  iL  846 ;  Messi^ 
dee  sciences,  etc.  (1866),  841 ;  Michiek,  ix. 
194;  Booses  (Beber),  427;  Van  den  Bnm- 
den,  112a 

SEGHEBS,  GKEBAABD.     See  Zegen. 

SEGNA,  Sienese  school,  beginning  of 
14tb  century.  Disciple  of  Dnccio.  Like 
Ugolino,  he  remained  faithful  to  the  old 
school,  and  the  surfaces  of  his  pictures 
equal  those  of  that  master  in  softness  and 
lustre.  A  picture  by  him.  Four  Saints, 
said  to  have  been  finished  iu  1306-6,  is  in 
the  Academy  of  Siena.  Better  examples 
are :  A  Majesty  in  the  Church  of  Gasti- 
glioue  Fiorentino,  near  Arezzo ;  and  Christ 
on  the  Gross,  National  Gallery,  London. — 
C.  <t  C,  Italy,  ii.  66 ;  Vasari,  ed.  Le  Hon.,  i. 
320 ;  iL  165 ;  W.  &  W.,  i  433. 

SEIBOLD.  CHBISTIAN,  bom  at  Mentz 
in  1697  or  1703,  died  in  Vienna,  May  19, 
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1768.  Germsii  school ;  portrait  painter,  in 
the  style  of  Denner ;  became  oourt  painter 
to  the  Empress  Maria  Theresa  in  1749. 
"Works :  Portrait  of  hirosell^  Ijouvre ;  do., 
Bamberg  Gallery ;  do.,  Qotba  Museum ;  do. 
(1759),  Ctermanic  Museum,  Nurembei^ ; 
da,  liechtenstein  Gallery,  Vienna ;  Por- 
traits of  Two  Girls,  Museum,  ib. ;  Portraits 
t      -J  .  of  a  Touth 

-'"'HA*^  Old  Woman, 

of  himself,  ]>readeQ  Gallery ;  Bust  of  Old 
Man,  Christdania  Gallery ;  do.  of  Old  Lady, 
Male  portrait,  Stuttgart  Museum. — Kugler 
(Crowe),  il  664 

SEIFF£BT,  EABL  (FREEDBICH),  bom 
at  GrOneberg,  Silesia,  Sepi  6, 1809.  Land- 
scape pEunter,  pupil  of  Berlin  Academy  and 
of  Biermann.  Made  sketching  tours  in 
Switzerland  and  Tyrol,  and  in  Italy  and  Sic- 
ily in  1846-47.  Settled  in  Berlin.  Assist«d 
Fape  in  Decoration  of  the  Berlin  New  Mu- 
seum. Works:  Cefalu  in  Sicily  (1850); 
I^ke  Nemi  (1861) ;  Gravedona  on  Lake 
Como  (1859)  ;  Blue  Grotto  in  C^pri  (1860), 
National  Gallery,  Berlin ;  Strait  of  Messina 
(1863).— Jordan  (1885),  il  217. 

SEISENEGGER,  JACOB,  bom  ia  Aus- 
tria in  1606,  died  at  Linz  in  1567.  History 
and  portnut  paint«r,  wlio  may  in  some  re- 
spects be  considered  as  the  founder  of  mod- 
em painting  in  Austria.  In  1530  he  painted 
Charles  Y.  at  Augsburg,  in  1632  at  Bologna, 
and  in  1631  became  court  painter  to  Ferdi- 
nand t,  whom,  in  1632,  he  followed  to  Vi- 
enna, and  In  1550  to  Augsburg.  Between 
1535  and  1546  he  visited  Spain  and  Bel- 
gium, and  twice  the  oourt  of  Charles  V.; 
settled  in  Linz  about  1668.  Works :  Two 
portraits  of  Charles  V.  (1533,  1550),  Vienna 
Museum  ;  portraits  of  Ferdinand  1,  Queen 
Anna,  Hiilip  of  Spain,  Ferdinand  of  Tpx>l, 
Philippine,  Welser,  two  bust  portraits  of 
Charles  V.,  Ambras  Collection,  Vienna ; 
Male  portrait  (1568),  Weimar  Museum. — 
W.  &  W.,  il  507;  Zeitschr.  I.  b.  K,  z. 
153. 


SEETZ,  ALEXANDER  MAXIMniAN, 
bom  in  Munich  in  1811.  History  and 
genre  painter,  pupil  of  Cornelius  in  Munich. 
Went  to  Borne  in  1836.  Works:  Joseph 
sold  by  his  Brethren  (1829) ;  Madonna  En- 
throned ;  SL  Catharine  of  Alexandria ;  Ma- 
ter Amabilis ;  Christ  blessing  Little  Chil- 
dren ;  St  Joseph  and  the  Infant  Christ ; 
Christ  with  the  Wise  and  Foolish  Virgins, 
and  Return  of  the  Prodigal,  Santa  Trinity 
de'  Monti,  Borne ;  genre  pictures  of  Boman 
life. — Meyer,  Conv.  Lex.,  zrii.  804. 

SEETZ,  ANTON,  bom  at  Both,  near  Nu- 
remberg, in  1830.  Genre  painter,  pupil  of 
Friedrich  Wagner  and  Beindel  in  Nurem- 
berg, and  in  1663-63  ot  FlOggeu  in  Munich, 
where  he  settled.  Gold  Medal  In  1869. 
Works:  Policeman  and  Country  Girl  (1866); 
Miser  (1860) ;  Garret  Studies  (1862) ;  Peas- 
ants and  Quack ;  Alchemist;  Music Behears- 
al ;  King  of  the  Shooters  (1874,  D.  W.  Pow- 
ers, Rochester,  N.  ¥.) ;  Market  Scenes ;  Pho- 
tographer in  the  Country;  Wayfarers  (1881), 
New  Pinakothek,  Munich ;  Rustic  Letter- 
Writer,  Germanio  Museum,  Nuremberg  ;  A 
Good  Friend  (1883).— Begnet,  iL  262. 

SETTZ,  LUDWIG,  liom  in  Rome  in 
1843.  History  painter,  son  and  pupil  of 
Alexander  Max  Seitz,  having  first  studied 
under  Cornelius  and  Overbeck  ;  imitates  the 
old  Italian  masters,  for  the  reproduction  of 
whose  style  he  shows  considerable  talent. 
Work  :  Deluge.— Seubert,  iii.  296  ;  MQller, 
487. 

SETTZ,  OTTO,  bom  in  Munich,  Sept  3. 
1846.  History  painter,  pupil  of  Piloty. 
Medals  in  Vienna,  and  in  Philadelphia 
(1876).  Works :  Murder  of  Bizzio  (1869) ; 
Loose  Leaves— Dead  Love  (1871) ;  Happy 
Hours  (1873) ;  Faun  and  Nymph  (1875) ; 
Neptune  (1876);  Edward  IV. 's  Sons;  Pro- 
metheus Bound. — Seubert,  iil  296  ;  MuUer, 
487. 

SELL,  CHRISTIAN,  bom  in  Altona, 
Aug.  14,  1831.  History  and  genre  painter, 
pupil  of  his  father  and  in  1861-66  of  Dds- 
seldorf  Academy  under  Hildebrand  and 
Schadow ;  accompanied  German  army  in  the 
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IB  of  1864, 1666,  iiDcl  1870.   Works: 
Defence  of  Castle  in  Tliirtry  leais'  War ; 
Soldiers  bearing  their 
Wounded    Command- 
er, FroTinzial  Museum, 
Hanover  ;    Best   after 
Repulsed  Stonn(1856); 
Siege  of  Breiaach 
(1862);  Soldiers  in 
Thirty  Years'  War  dia- 
tributiiig  Boot;,  Leip- 
sic  Museum  ;  Combat 
in  the  Woods  at  Sadowa ;    Beginning  of 
Funniit  at  Sadowa  (1872),  National  Galleiy, 
Berlin  ;  Transportation  of  PriaoDers  of  War 
(1882),  Kunsthalle,  Hamburg ;  Prisoners  at 
Sedan.-Jordan  (1885),  ii  217 ;  MuUer,  168. 
SBLLENT,  JOSEF,   bora  at  Meidling, 
near   Vienna, 
Feb.    2,    1824, 
died  in  Vienna, 
May  22,    1876. 
Lan  dscape 
painter,  pupil  of 
Vienna   Acad- 
emy under  £n- 
der  and  Perger. 
Visited  Italy  in 
1654 ;    made   a 
voyage  round  the  world  on  the  Novara  in 
1867-69 ;  and  accompanied  Archduke  Max- 
imilian to  Brazil  in  1859,  bringing  bock 
over  a  thousand  sketches  from  these  two 
expeditioDB.    President  of  Vienna  Artista' 
League  in  1868.     Became  insane  two  years 
before  death.    Member  of  Vienna  Academy. 
Orders  :  Iron  Crown,  Mexican  Guadeloupe, 
and   Brazilian    Rose.      Works :    Desolate 
Church-Yard,  Near  Waidbruck  iu  the  Ty- 
rol, Vienna  Museum  ;  Snow  Storm  (1852)  ; 
Cape  Gircello  (1866);  Buins  of  Amphithea- 
tre at  Teiraoina  (1866);  Funchal  in  Madeira 
(1863);  Cape  of  Good  Hope  (1864) ;  Island 
of  St.  Paul  (1869);  TahiU  (1870);  Bock  Tem- 
ple of  Mahamalalpur ;  Water-colours  after 
Rottmonn's  Munich  Court  Grardeu  frescos  ; 
aod  numerona  other  landscapes  in  oil  and 
mter-colour. — Wurzbacb,  zxxiv.  68 ;  Eunst- 


Cbronik,  xL  136,  166,  190,  206,  217 ;  zix. 
170 ;  Zeitsch.  f.  b.  K,  iv.  114  ;  xL  262. 

SELLIER,  CHARLES  ADGUSTE,  bom 
at  Nancy  (Meurthe),  Dec.  26,  1830,  died 
there,  Nov.  26,  1882.  History,  genre,  and 
portrait  painter,  pupil  of  Louis  Leborgne 
and  of  L^n  Cogniet.  Won  the  grand  prix 
de  Rome  in  1867.  Medals  :  1865 ;  2d  class, 
1872.  Conservator  of  the  Nancy  Museum. 
Works :  A  Kitchen  (1857),  Nancy  Museum  ; 
Levite  of  Ephraim  (1864),  ib. ;  Magdalen 
(1864),  ib.;  Death  of  Leander,  Gallic  Pris- 
oner condemned  to  die  of  Hunger  (1865) ; 
lAst  Years  of  Tiberius  in  Isle  of  Caprea,  The 
Ammazatoio  at  Rome  (1867) ;  Lost  Soul 
(1668);  Italian  Souvenir  (1869),  Nancy  Mu- 
seum ;  Graziella  (1870) ;  Nereid  (1672) ; 
Christ  at  the  Tomb  (1875) ;  Interior  of  a 
Roman  Ammazatoio,  Iieda  (1880) ;  Black- 
smith's Shop  in  Andelys  (1881) ;  Head  of  a 
Negro  (1882).— Bellier,  iL  491. 

SELLSTEDT,  LARS  GUSTAP,  bom  in 
Sweden  in  1819.  Portrait  painter,  self- 
taught  In  1842  settled  in  Buffolo,  N.  Y. 
First  exhibited  at  the  National  Academy  in 
1658 ;  elected  an  A.N.A.  in  1671  and  N.A. 
in  1876.  One  of  the  founders  of  the  Bufia- 
lo  Academy,  of  which  be  was  secretary  and 
superintendent  in  1862-76,  president  in 
1876,  and  again  superintendent  in  1678. 
Works :  Head  of  Jewish  Babbi  (1669) ; 
Abandoned ;  Quahaug  Bock — Narragansett, 
Preparing  her  Paper  for  the  Club  (1879). 
Portraits :  Of  the  Artist  (1871,  Academy, 
Bufflilo)  ;  W.  G.  Fargo  (1674)  ;  George  W. 
Clinton,  National  Science  Booms,  Buffalo  ; 
Mrs.  Sellstedt  (1882)  ;  Benjamin  Fitch 
(1883)  ;  Brother  and  Sister  —  Portraits 
(1884),  Franklin  Locke  ;  Charles  Day 
(1885). 

SEMENn  (Semenzo),  GIOVANNI  GIA- 
COMO,  bom  in  Bologna,  July  18,  1680, 
died  (?).  Bolognese  school ;  pupil  of  Cal- 
vart,  afterwards  of  Guido,  and  one  of  his  fa- 
vourite assistanta  ;  went  t<i  Rome  in  service 
of  Cardinal  Maurice  of  Savoy  and  painted 
many  pictures  in  manner  of  Guido.  Among 
his  works  are :   Christ  the  Redeemer,  Sb 
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Catberme,  St.  Eugenius,  Bologna  Gallei;  ; 
Marriage  of  SL  CatbenDe,  Vienna  Museuin. 
— Malvasia,  IL  249  ;  Ch.  Kane,  £oote  bo- 
lonaise ;  Lanzi,  iii.  97. 

aT^MTTq.  ANDREA,  born  in  Genoa  about 
1626,   died  after 
1691.     Qenoeae 
scbool ;    son    and 
pupil    of  Antonio 
Semini ;  also  stud- 
ied Perino  del  Va- 
ga  and  spent  eight 
years   in   Rome, 
"   where  he  learned 
to  imitate  Raphael 
Much  employed  in 
Genoa  and  Milan.    Works :  Nativity,  Turin 
Gallery ;  Conception,  S.  Fietro,  Genoa.   An- 
drea's sons,   Cesare  and  AlesBandro,  were 
mediocre  painters. — Soprani,  57 ;  JJanri,  iiL 
243 ;  Gh.  Kane,  £cole  g^noise. 

SEMINI,  ANTONIO,  bom  in  Genoa  about 
1486,  died  after  1547.  Genoese  school ; 
pupil  of  LodoTico  Brea,  whose  style  be  mod- 
ernized. Painted  sometimes  in  collabora- 
tion with  Teramo  Piaggia  or  Tenuno  di  Zo- 
^li,  his  fellow-pupil  under  Brea.  Semini's 
Nativity,  in  S.  Domenico,  Savona,  is  in  the 
manner  of  Femgino,  which  Perino  del  Vaga 
had  introduced  at  Genoa, — Soprani,  22  ; 
I^nri,  uL  287 ;  Ch.  Blanc,  £cole  gfinoiBe. 

SEMINI,  OTTAVIO,  bom  in  Genoa 
about  1630,  died  in  Milan  in  1604.  Geno- 
ese scbool ;  son  and  pupil  of  Antonio  Semi- 
ni ;  also  studied  Perino  del  Vaga  and  works 
of  Raphael  In  Rome.  Aided  bis  brother  An- 
drea in  many  works,  but  was  obliged  to  leave 
Genoa  on  account  of  a  homicide,  and  after- 
wards led  a  dissipated  life  in  Milan.  Dec- 
orated chapel  of  S.  Girolamo  in  S.  Angelo, 
Idan.— Soprani,  67  ;  Lanzi,  iiL  243  ;  Ch. 
Kane,  £cole  g^noise. 

SEMITECOLO,  NICCOLCi,  Venetian 
fichoot  (1351-1400).  The  ablest  Venetian 
artist  of  the  14th  century  (C.  &  C).  Earli- 
est picture.  Coronation  of  the  Virgin  (1351), 
is  in  the  Vienna  Academy.  His  best  ethri 
is  an  Altarpiece  (1367),  in  the  library  of  the 


Duomo,  PadufL  Other  works:  Madonna 
with  Saints,  dated  1400,  Correr  Museum, 
Venice ;  Coronation  of  the  Virgin,  Venice 
Academy.  Possibly  identical  with  Nicholas 
Paradisi,  of  Venice,  whose  works  are  but 
little  inferior  to  those  of  Semitecolo. — C  & 
C,  Italy,  ii.  266 ;  Burckhardt.  622. 

SEMOLEL     See  Franco  Battista. 

SENAVE,  JACOBUS  ALBERTUS,  bom 
at  Loo,  near  Fumes,  Sept  12,  1758,  died  in 
Paris  in  1829.  Genre  painter,  pupU  of  Dun- 
kirk Academy,  and  continued  bis  studies  at 
St  Omer  and  Ypres.  Went  to  Paris,  where 
he  came  under  SuT4e'B  influence.  Painted 
Flemish  popular  festivals  in  the  style  of 
Teniers.  Honorary  director  of  Tpres  Acad- 
emy and  honorary  member  of  Ghent  Acad- 
emy in  1822.  Works:  Rembrandt's  Studio, 
Academy,  Ypres ;  Young  Girl  feeding  Cow, 
Horse  led  forth  by  Boy,  Basle  Museum ; 
Fantastic  pictures  with  Architecture  in  and 
around  Paris  (2),  Gotha  Museum ;  Village 
Inn  with  Travellers  and  Feasants,  Sarah 
leading  Hagar  to  Abraham,  Leipsic  Mu- 
seum,—Immerzeel,  iii.  86  ;  Nagler,  xvi  238. 

SENI  BESIDE  WALLENSTEIN'S 
BODY,  Karl  von  Piloly,  New  Pinakotbek, 
Munich ;  canvas,  H  10  ft  1  in.  x  12  ft  2  in. 
The  astrologer  Seni,  entering  Wallenstein's 
room  in  the  morning,  finds  his  dead  body 
extended  on  the  floor.    Fainted  in  1855. 

SEQUEIRA,  DOMINGOS  ANTONIO 
DE,  bom  in  Lisbon  in  1768,  died  in  Rome 
in  1837.  History  painter,  pupil  of  lisbon 
Academy,  and  in  1788  of  Antonio  Cavalluc- 
ci  in  Rome.  On  his  return  to  Portugal  in 
1796  worked  for  churches  and  palaces;  in 
1823  visited  Paris;  then  went  to  Italy,  and 
became  devotional.  At  his  death  was  presi- 
dent of  Portuguese  Academy.  Works : 
Idst  Moments  of  Camoeus;  Descent  from 
the  Cross;  Flight  into  Egypt;  St  Bruno, 
Lisbon  Academy. — Nsgler,  xvi.  276  ;  Bryan, 
729. 

SERAFION,  painter,  probably  lat  century 
B.  c.  Pliny  says  (xxiv.  37  [113])  that  he 
was  successful  in  scene-painting,  bat  was 
unable  to  depict  the  human  form. 
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SERF  EMANCIPATION,  Edward  Armi- 
tage,  London ;  oaDvaB,  H.  6  ft  10  in.  x  10  f L 
An  Anglo-Saxon  noble  on  his  death-bed, 
surrounded  by  his  family  and  friends,  at 
light,  giving  freedom  to  his  slaTSB,  who  are 
grouped  at  left  lo  foreground  a  scribe 
writes  down  the  names  of  the  liberated. 
Boyal  Academy,  1^77. 

SEKUON  ON  THE  MOUNT,  Claude  Lor- 
ram.    See  Tbfror,  Mount 

SERBE  (Serra),  MICHEL  GASFABD 
JACQUES,  born  at  Tarragona,  Spain,  Jan. 
10,  1668,  died  at  Marseilles,  Oct  9,  1733. 
He  fled  from  home  when  only  eight  years 
old,  went  to  Marseilles,  was  received  into 
the  Chartreuse  Convent  and  taught  to  paint ; 
in  time  he  made  his  vay  to  Bome,  and  after 
hard  study  returned  to  Marseilles  in  1676 ; 
became  a  citizen  in  1690,  and  a  member  of 
the  Academy  in  1704.  During  the  plague 
at  Marseilles  in  1720  Serre  performed  in- 
valuable serricefi  and  won  the  gratitude  of 
everybody.  The  Museum  of  Marseilles  pos- 
sesses two  large  pictures  by  him  illustrative 
of  the  city  daring  the  plague,  and  many  re- 
ligious paintings. — CbenneviireB,  Artist«B 
provincianx,  ii.  201. 

SEELBES,  IX)MINIC,  bom  at  Auch,  Oas- 
cony,  in  1722,  died  in  London,  Nov.  6, 1793. 
Designed  for  the  church,  but  ran  away  to 
sea,  and  became  master  of  a  vessel  which 
vnu  captured  in  1752  by  a  BritiBh  frigate. 
Released  on  parole  in  England,  be  tamed 
his  attention  to  art  and  became  a  successful 
marine  painter.  He  was  one  of  the  f  ound&r 
tion  members  of  the  Boyal  Academy  (1768), 
of  which  he  was  appointed  librarian  in  1792, 
and  was  marine  pointer  to  George  HI 
Works :  George  DX  reviewing  the  Fleet  at 
Portsmouth  (4  pieces),  and  Sea-Piece  (1789), 
Hampton  Court  His  son,  John  Thomas 
Seires  (1759-1825),  was  also  a  marine 
painter. — Bedgtave ;  Law,  Hist  Cat  Hamp- 
ton Court;  Sand^i.  104 

SEBVIN,  AMED£E  £LIE,  bom  ic 
Paris ;  contemporary.  Landscape  and  ani- 
mal painter,  pupil  of  Drolling.  Lives  in 
Villiera-Bor-Morin.     Medals:    1867,    IG" 


2d  class,  1872.  Works  :  Picking  Stones  in 
Field  (1867);  Locksmith  (1868);  Fright- 
ened Donkeys  (1869);  The  Mill  (1872), 
Marseilles  Museum;  Chestnut  Seller,  Under 
the  Willows  (1874);  Making  Sausages  ;  My 
Neighbour ;  Wine  Taster ;  Crossing  the 
Brook,  Cutting  in  the  Woods  of  Penthifrvre 
(1879);  Orot(^  in  the  Evenii^,  Little  Baths 
of  St  Val4ry  (1880);  Pioardy  (1881);  A 
Mill,  Saltmakers  and  Salters  (1882);  Stable 

Villiers,  High  Tide  at  Crotoy  (1883);  Ma 
cour,  Chemin  du  bao  (1881). 

SESTO,  CESARE  da.  See  C^re  da 
Sesta 

SKTTEGAST,  JOSEF,  bom  at  Coblentz, 
Feb.  8,  1813.  History  painter,  pupU  of 
Diiaseldorf  Academy,  and  of  Veit  in  Frank- 
fort Vimted  Italy  in  1838-43.  Works: 
Madonna  and  Child  (1833);  Finding  of  the 
Cross,  Church  of  the  Cross,  Ehrenbreit- 
stein ;  Crucifixion,  St  Francis  Churoh,Dus- 
seldorf.  In  fresco;  subjects,  Kastor  Church, 
Coblentz ;  Crucifixion,  Max  Church,  DOssel- 
dorf ;  cupola  of  Mentz  Cathedral  after  de- 
signs by  Veit  (1861).— Art  Joaraal  (1866), 
138  ;  Nagler,  xvL  304  ;  Mllller,  DOsseldorf. 
E.,  64 

SEUTEB  (Sftitor,  Syder),  DANIEL,  bom 
in  Vienna  in  1642,  1647,  or  1649,  died  in 
Bome  or  Turin  in  1706, 1721,  or  1726.  Ital- 
ian school ;  history  painter,  pupil  of  Cario 
Loth  in  Venice  and  of  Carlo  Maratti  in  Bome. 
Sometimes  called  Avouster  or  Caraliere 
Danielle.  Works :  Venus  on  Clouds,  Auga- 
burg  Gallery  ;  Apollo  and  Daphne ;  Dteda- 
los  and  Icarus ;  Death  of  Abel ;  St  Jerome, 
Brunswick  Galleiy. — Nagler,  XviiL  64 

SEVEN  SACRAMENTS.  See  Sacra- 
menis. 

SEVEN    WORKS    OF    MERCT.     See 

SEVEBDONCK,  JOSEPH  VAN ;  contem- 
porary. History  and  genre  painter,  pupil 
of  Wappera.  Excellences  and  defects  in  his 
work,  BO  that  opinions  differ  concerning  it 
Several  medals,  Leopold  and  Ernestine 
House  Orders.  Works:  14  Stations,  Church 
of  Notre  Dame,  Namur;  Battle  of  Grave- 
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lingen  (1865);  Defence  of  Toimay  in  1681 ; 
Visitation  of  Mar;  (1662) ;  Ballot  among 
the  Gypsiea ;  Battle  of  Vucht,  Palace  of 
Justice,  Ghent ;  CavEiliy  Attack. — MtUler, 
188. 

SEVHJLA  BOMEBO  Y  ESCALAHTE, 
JUAN  UE,  bom  in  Granada  in  1627,  died 
there,  Aug.  23,  1696.  Spanish  school ;  pu- 
pil of  Pedro  de  Moya,  from  whom  he 
learned  the  style  of  Tan  Dyck.  Painted 
chiefly  religious  compositions,  and  had  con- 
siderable local  reputation.  Work :  Dead 
Christ  and  Saints,  Dresden  Qallery. — Ceau 
Bermndez ;  Stirling,  iiL  1134 ;  Ch.  Blanc, 


SEYBOLD,  GEOEG  VON,  bom  at  Schro- 
benhausen,  Bavaria,  March  20, 1832.  Genre 
painter,  pupil  of  Munich  Academy  under 
Eaulbach,  and  of  Couture  in  Paris.  Works : 
Vedette  in  the  Russian  Campaign  (1869) ; 
Prisooers  escorted  by  Cossacks  (1860) ;  Sol- 
dier of  17th  Century ;  Hunter  of  16t^  Cen- 
tury. In  fresco :  a  picture  in  National  Muse- 
um, Munich. — Muller,  489. 

SHADOW  OF  DEATH,  William  Holman 
ffuTii,  Manchester  Art  Gallery ;  canvas. 
Christ,  as  the  carpenter,  engaged  in  Joseph's 
workshop,  is  standing  upright,  at  the  close 
of  the  day's  labour,  wearily  stretching  out 
his  arms,  which  form  the  shadow  of  the 
cross  on  the  wall  behind  him — -a  prevision 
of  the  Crucifixion ;  on  the  ground,  at  his 
feet,  Mary,  kneeling  before  a  coffer  in  which 
are  the  gifts  of  the  kings,  is  gazing  intently 
on  the  ominous  shadow.  Finished  in  1873, 
after  three  years'  labour.  Engraved  by  F. 
Stacpoole.  Art  Journal  (1874),  16 ;  Athe- 
UMum,  Jan.,  1873.  23 ;  Nov.  1873,  702. 

SHAKESPEARE  AND  HIS  CONTEM- 
PORARIES, John  Faed,  Corcoran  Gallery, 
Washington ;  canvas,  H.4fi6  in.x5  ft  7 
in.  Group  of  statesmen  and  authors  of  the 
time  gathered  around  Shakespeare,  the  cen- 
tral figure,  in  the  Mermaid  Tavern,  Friday 
Street,  London.  Engraved  by  James  Faed. 
Fhoti^ravure  in  Art  Treasures  of  America. 
— Art  Treasures  of  America,  i  7 ;  Corcoran 
GflLCaL 


SHAFLEIGH,  FRANK  HENRY,  bora  in 
Boston,  Mass.,  March  7,  1842.  Landscape 
painter,  pupil  in  Paris  of  LambineL  Studio 
in  Boston ;  summer  studio  in  Crawford 
Notch,  White  Mountaln&  Works :  Venice, 
A.  F.  Hervey,  Boston ;  Yosemite  Valley,  H. 
C.  Bacon,  San  Francisco ;  Mirror  Lake,  Da- 
vid Dudley  Field,  New  York ;  The  Northem 
Peaks,  T.  A.  Chapman,  Milwaukee ;  The 
White  Mountains,  G.  B.  Prescott,  New  York ; 
Fort  Marion— SL  Augustine,  W.  G.  War- 
den, Philadelphia ;  Fort  at  Matanzas— Flor< 
Ida,  H.  G.  Lapham,  New  York ;  Old  Mill  in 
Seabrook— N.  H.,  G.  H.  Wright,  Bostoa 

SHARPLES  (Sharpless),  JAMES,  bom  in 
England  in  1761,  died  in  New  York,  Feb. 
26,  1811.  Of  a  Roman  Catholic  family,  he 
was  educated  in  France  for  the  priesthood ; 
studied  art  in  London  under  George  Rom- 
ney  (?),  married,  and  sailed  for  America  in 
1794  with  his  wife  and  three  children,  but 
was  taken  by  the  French,  carried  into  Breafi 
and  imprisoned  several  months.  On  his 
liberation  he  again  embarked,  and  reached 
New  York  in  safety.  Travelling  in  a  four- 
wheeled  carriage  with  one  horse  he  visited 
the  principal  cities  and  towns  of  the  United 
States  to  paint  the  portraits  of  notable  per- 
sons, of  which  he  made  a  large  collection. 
Though  he  worked  some  in  oils  moat  of 
these  were  executed  in  pastels.  A  hundred 
and  thirty-four  of  the  latter  are  preserved  in 
Independence  Hall,  Philadelphia,  but  few 
of  his  oil  pictures  are  extant.  Two  portraits 
of  Washington  and  one  of  Mrs.  Washington, 
painted  from  life  about  1796  and  taken  soon 
after  te  England,  have  lately  been  brought 
to  this  country  for  sale.  Sharpies  re- 
turned to  New  York  in  1809.  His  wife 
and  daughter  Rollnda  were  both  painters  of 
portraits.  Mrs.  Sharpies  exhibited  pastels 
of  Gen.  Washington  and  Dr.  Priestley  (now 
in  the  National  Portrait  Gallery)  at  the  Roy- 
al Academy  in  1807.  She  worked  at  Bath 
and  Bristol,  England,  and  left  all  her  prop- 
erty to  found  an  art  institution  in  the  latter 
city,  where  she  died  in  March,  1849.  Ro- 
linda,  who  exhibited  at  the  Academy  in 
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1820-28  and  in  1832,  lived  at  Bristol,  where 
she  died,  Feb.  10, 1838.  Her  brother  James, 
who  also  painted  portraits,  died  in  Bristol  in 
1839.  Another  brother,  Felix,  painted  and 
died  in  North  Carolina. — Dunlap ;  Walter, 
Memorials  of  Washington  (New  York,  1887). 

SHATTUCK,  AAEON  DBAPER,  bom  in 
Piancestown,  N.  H.,  March  9,  1832.  Ani- 
mal painter,  pupil  in  Boston  of  Alexander 
Bansom,  portrait  painter,  and  of  the  Nation- 
al Academy  in  1852.  First  brought  into 
prominent  notice  in  1855  by  a  study  of 
Grasses  and  Flowers.  Elected  A.N.A.  in 
1856,  N.A.  in  1861.  Studio  in  New  York. 
Works  :  White  Mountains  in  October  (1868) ; 
Sunday  Morning  in  New  England  (1873) ; 
Sheep  and  Cattle  in  lAudscape  (1874),  J.  H. 
Sherwood,  New  York ;  Autumn  near  Stock- 
bridge  (1876) ;  Granbury  Pastures  (1877)  ; 
Cows  by  the  Meadow  Brook  (1881) ;  Cattle 
(1882);  Landscape  with  Cattle — Avon,  Conn. 
(1883) ;  Peaceful  Days,Farm  by  the  Sea  (1884). 

SHAW,  ANNIE  CORNELIA,  bom  at 
West  Troy,  N.  Y.,  Sept  16,  1862.  Land- 
scape and  animal  painter,  pupil  of  H  C. 
Ford,  Chicago.  Associate  of  Chicago  Acad- 
emy of  Design,  1873 ;  member,  1876 ;  hon- 
orary member  of  Art  Institute,  Chicago, 
1886.  Works :  On  the  Calumet  (1874),  J. 
H.  Dole,  Chicago ;  Willow  Island  (1876),  C. 
L.  Hutchinson,  ib.;  Keene  Valley — N.  Y. 
(1875),  A.  A.  Munger,  ib.;  Ebb  Tide  on 
Coast  of  Maine  (1876),  William  Butterfield, 
ib.;  Head  of  Jersey  Bull  (1877),  Mrs.  Jenny 
F.Eempton,  ib.;  In  the  Bye  Field  (1880), 
Mrs.  Lamed,  Providence,  R  L;  Boad  to  the 
Creek  (1880),  B.  P.  Hutchinson,  Chicago; 
Close  of  a  Summer  Day  (1882),  Edwin  B. 
Haskell,  Boston;  July  Day  (1883),  J.  H. 
Dole,  Chic^o ;  In  the  Clearing  (1683),  Wal- 
ter C.  Larned,  ib.;  Fall  Ploughing  (1884), 
George  A.  Brackett,  Minneapolis,  Minn.; 
Ashen  Days  (1884),  Mra  C.  Brown,  Chict^o ; 
The  Com-Field  (1884),  do.  ready  to  Harvest 
(1886),  Charles  K  Gifford,  Jr.,  ib. ;  The  Bus- 
Bet  Year  (1886). 

SHKBA,  EMBABKATION  OF  QUEEN 
OF,  Claude  Lorrain,  National  Gallery,  Lon- 


don ;  canvas,  H.  4  ft.  11  in.  x  6  ft.  7  in. 
signed,  dated  Borne,  1648.  The  Queen  em- 
barking on  the  occasion  of  her  visit  to  Sol< 
omon.  Oneof Claude'sbestpictures.  Paint- 
ed in  Bome  for  the  Due  de  Bouillon,  whence 
called  the  Bouillon  Claude.  Liber  Verita- 
tis.  No.  114.  From  Angerst«in  Collection. 
Companion  to  Marriage  of  Isaac  and  Bebek- 
ah.  Engraved  in  Gallery  Angerstein,  by 
Yarrall  in  National  Galleiy,  and  in  L'Art. 
Beplica,  painted  in  1677,  Lord  CathcarL — 
Wa^en.  Treasures,  i  340  j  Cat  Nat.  GaL; 
Pattison,  CUude  Lorrun,  228 ;  Atben.,  1876. 

SHEBA,  QTJEEN  OF,  AND  SOLOMON, 
Paolo  Veronese,  Turin  Gallery ;  canvas,  H 
11  ft.  3  in.  X 17  ft  10  in.  Solomon,  seated 
high  on  his  throne,  with  two  elders  on  each 
side  beneath  him,  stoops  forward  as  if  to  sup- 
port the  Queen  of  Sheba,  who,  kneeling  and 
neariy  fainting,  loolra  up  to  him  with  tears 
in  her  eyes;  beside  her  kneels  a  maid  of 
honour,  who  looks  back  to  encourage  a  ne- 
gro girl  carrying  presents ;  a  little  dog  in 
front  barks  furiously  at  an  attendant  who 
has  set  down  a  golden  vase  near  him.  A 
pictureof  "iuestimablevalue."  Paintedfor 
Charles,  Duke  of  Savoy.  Engraved  by  Hol- 
lar.—Buskin,  Mod.  Painters,  v.  229 ;  Bidolfi, 
Mara  v.,  ii.  57. 

SHEE,  Sir  MARTIN  ARCHEB,  bora  in 
DubUn,  Dec.  20, 1769. 
died  at  Brighton,  Aug. 
19,   1850.      PupU  of 
Dublin  School  of  De- 
sign,  and  won  some 
repute  in  that  city  as 
a   portrait  painter; 
went    to    London    in 
1788  and,  through  ad- 
vice of  Sir  Joshua  Rey- 
nolds, became  a  pupil 
of  the  Royal  Academy  in  1790.     He  gradu- 
ally won  his  way  and  became  a  successful 
portrait  painter  of  men,  his  earliest  works 
being  theatrical  portraits.    He  also  painted 
some  subject  works,  but  they  did  not  add 
to  his  reputation.     In  1798  be  vraa  elected 
A.R.A.,  in  1800  B.A.,  and  in  1830  president 
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of  the  Boyal  Academy,  receiving  at  the  same 
time  the  hoaonr  of  knighthood.  He  was 
also  the  author  of  several  literal?  produo- 
fiona,  among  them  "Alasco,"  a  tragedy 
(1823),  and  "Old  Court,"  a  novel  (1829). 
Works:  Infant  Bacchus,  Thomas  Morton 
.(dramatist),  Thomas  Lewis  (comedian), 
National  Gallery ;  William  IV.,  Queen  Ade- 
laide, Windsor  Castle ;  Queen  Victoria,  Roy- 


al Academy,  London ;  Portrait  of  Picton, 
National  Portrait  Ghillery. —  Art  Journal 
(1819),  12  ;  Bedgrave  ;  Cunningham  ;  F.  de 
Conches,  407 ;  Gb.  Blanc,  ^cole  anglaise  ; 
Sandby,  ii.  136. 

SHEEP  SHEABEB  (La  tondeuse  de 
moutons),  Jean  FraD9ois  Millet,  Quincy 
A.  Shaw,  Boston.  Figures  three-quarters 
length,  life-size.  A  peasant  man,  seated  on 
an  overturned  basket,  holds  a  sheep  which 


a  woman  is  shearing.  Painted  in  1660 ; 
exhibited  in  Brussels,  1860 ;  Salon,  1861 ; 
Bordeaux,  1865 ;  Lille,  1866 ;  Exposition 
universelle.  Farts,  1867.  First  sketeh  in 
Collection  of  Mile.  Sender.  ~  Gazette  des  R 
Arts  (1860),  vilL  96 ;  (1861),  xi  63  ;  Sen- 
aier,  vie,  216. 

HHTTRP  SHEARING  (Tonte  dee  mou- 
fona),  Jean  Fran9oi8  MiUet,  William  Schaus, 
New  York.  A  farm-yard,  with  a 
I  house,  farm  buildings,  and  trees 
in  background,  and  a  man  and 
woman  shearing  sheep ;  in  fore- 
ground, many  sheep,  some  shorn 
and  some  unshorn  (the  latter  sus- 
piciously smelling  the  former),  and 
leading  out  a  sheep  to  be 
Painted  in  1861.  From 
Collection  of  M  Fanien. — Senaier, 
vie,  206. 

SHEPHEBDS,  ADORATION 
OF,  C<»reggio.    See  NotU,  La. 

By  Domenico  Ohirlandajo,  Ilor- 
ence  Academy ;  wood,  H.  4  ft  6  in. 
X  4  ft.  8  in.  1  dated  1486.  The 
Child  lies  on  the  ground  In  front 
of  a  sarcophagus  which  serves  as  a 
feeding-trough  for  a  cow  and  a 
mule ;  at  left,  the  Virgin  kneeling, 
and  Joseph  gazing  at  the  proces- 
sion of  the  Magi  winding  round  a 
hill  and  passing  through  a  triumph- 
al arch ;  at  right,  three  shepherds, 
one  bearing  a  lamb.  Vasari  errs 
in  saying  that  one  of  the  figures  is 
a  portrait  of  Ghirlandajo.  Paint- 
ed for  the  Sassetti  Chapel  in  S. 
Trinitil,  Florence.  Engraved  by 
PerfettL— Vasari,  ed.  Mil,  iii  257 ;  C.  &  C, 
Italy,  11  476 ;  Gall.  Accad.  di  Firenze,  PL 
48. 

By  Anton  Raphael  Mengs,  Madrid  Muse- 
um ;  wood,  H.  8  fi  6  in.  X  6  fi  3  in.  The 
Virgin,  with  the  Child  in  her  lap,  seated  in 
the  steble,  with  an  ass  and  an  ox  in  back- 
ground ;  at  left,  St.  Joseph  sitting,  and  be- 
hind him  the  painter  himself  as  a  spectator ; 
at  right,  the  shepherds  in  adoration,  one  of 
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them  followed  bj  a  dog ;  abore,  a  choir  of 
angels.  One  of  Mengs's  beat  works.  Col- 
lection of  Cbarlea  m  Engrayed  bj  Raph- 
ael Morghen. — B^veil,  xiii  928. 

Bj  MariUo,  Hermitage,  St  Feterabnrg ; 
oaDToa,  H.  6  ft.  6  in.  X 1  ft  10  in.     On  left, 
Jesus  lying  naked  on  a  crib,  the  Virgin,  at 
his  feet,  holding  up  the  linen  that  covers  him ; 
behind  her,  St  Joseph  standing ;  in  front 
a  kneeling  shepherd  near  a  lamb ;  beyond 
him,  an  old  woman,  and  behind  her,  oo 
right  two  shepherds,  one  with  a  staff ;  above 
the  Child,  the  heads  of  an  ox  and  an  ass. 
First  manner.     From  Houghton  Gallery ; 
appraised  at  £600.     En- 
graved by  V.Glreen,  Sketch 
in  Hermitage. — Curtis, 
165  ;  Houghton  Oallery,  L 
PL   24 ;  Hermitage,  Cat, 
128. 

By  MuriUo,  Madrid  Mu- 
seum ;  canvas,  H.  6  ft  1 
in.  X  7  ft  6  in.     The  Vir- 
gin, kneehng  on  left  behind 
the  crib,  holds  the  head  of 
Jesus  on  her  right  arm, 
and  raises  with  left  the  Hn- 
en  that  covers  him ;  be- 
hind, St  Joseph  leaning  on 
his  staff;  in  front,  a  shep- 
herd  kneeling  in   adora- 
tion ;  two  fowls  on  ground 
before  him ;    at  right,   a 
woman  with  a  basket  of  eggs,  and  a  man 
leading  a  lamb  by  a  rope  ;  in  background, 
ruins  of  a  temple.     Second  manner.    Taken 
to  Paris  by  French,  returned  in  1S16  and 
placed  in  Academy  of  S  Fernando,  whence 
transferred  in  1829  to  Museum.    Engraved 
by  Hnvert ;  lithographed  by  P.  F.  Feillet 
—Curtis,  166 ;  Madrazo,  469. 

By  MuTiUo,  Seville  Museum ;  canvas,  H. 
9  ft  X  6  ft.  The  Virgin,  seated  on  right 
holds  the  head  of  the  Child,  who  lies  on  a 
box  filled  with  straw  ;  she  raises  the  linen 
and  shows  him  to  the  kneeling  shepherds  ; 
behind  them,  on  left  a  young  woman  with 
a  basket  of  eggs  thrusts  a  child  forward ! 


into  the  scene ;  in  centre,  behind  the  crib, 
St.  Joseph  standing,  leaning  on  his  staff ; 
above,  two  cherubs.  Painted  about  1676 
for  Capnchin  Church,  Seville.  Bepetition, 
reversed,  Vatican,  Roma — Curiis,  164. 

By  Nicolas  Pouaain,  Munich  Gallery ; 
canvas,  H  3  ft  3  in.  x  4  ft  4  in.  The  Vir- 
gin seated  in  a  stable,  in  which  animals  are 
feeding,  holding  in  her  lap  the  Infant,  be- 
fore whom  fonr  shepherds  ore  prostrating 
themselves  ;  behind  the  group,  St  Joseph, 
standing.  Painted  in  1663  for  M.  de  Mau- 
croy,  intendant  of  finances  ;  passed  thence 
to  M.  Boisfrano  and  to  the  Uanheim  Gal- 


lery, from  which  it  was  procured  by  the 
King  of  Bavaria.  Engraved  by  John  Pesne ; 
lithographed  (1818)  by  N.  Muxel.— BSveil, 
xiii.  888. 

By  Bembrandt,  National  OaUery,  London ; 
canvas,  H.  2  f t  1  in.  x  1  ft  10  In.;  signed, 
dated  1646.  Interior  of  a  stable ;  at  right, 
the  Virgin  sitting  near  Jesus,  who  is  lying 
in  a  cradle ;  on  her  right  St  Joseph,  stand- 
ing ;  two  shepherds,  kneeling,  and  near 
them  two  women  and  a  child,  a  man  with  a 
lantern,  a  boy  with  a  dog ;  in  background, 
other  figures  and  cattle.  Collection  of 
Mme.  Bandeville  (1786),  3,000  francs  ;  Col- 
lection of  M.  Tolozan  (1801),  10,000  francs ; 
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J.  J.  Angerstein  (1S24).  EngraTed  by  S. 
Bernard ;  H.  C.  Shenton ;  Serier. — Yosmaer, 
201,  472 ;  Smith,  tu.  23. 

By  THntor^to,  3cuol&  di  8.  Bocco,  Venica  ; 
canvaa,  H.  about  14  ft.  x  10  ft.  The  Vii^n 
with  Christ,  whom  two  women  are  adoring, 
seated  on  a  kind  of  hammock  floor  of  rope 
netting,  covered  with  straw,  which  diyidea 
the  picture  into  two  stories ;  in  the  lower 
division,  the  stable,  are  a  cock,  a  cow,  and 
a  peacock,  some  shepherds  with  gifts,  and  a 
wonuin  with  a  basket  of  egga.  A  "  tricky 
picture,  hastily  painted." — Buskin,  Stones 
ol  Venice,  iil  334. 

By  Vdaaquez,  National  Oallery,  London  ; 
canvas,  H.  7  ft.  7  in.  x  5  ft  6  in.  The  Vir- 
gin, kneeling  at  left,  supports  Jesus,  who 
lies  on  a  crib,  while  Joseph  stands  beyond, 
holding  a  staff;  three  shepherds  kneel  be- 
fore the  Child,  and  an  old  woman  behind 
them  bends  forward ;  on  right,  a  girl,  with 
a  basket  on  her  head,  enters  adoor;  in  fore- 
ground lie  two  sheep.  Probably  authentic, 
though  genuineness  has  been  doubted. 
Purchased  about  1832  for  Louis  Philippe 
from  Conde  del  Aguila,  Seville,  in  whose 
house  it  had  been  since  it  was  painted ;  sold 
in  1863  to  National  Gallery  for  £2,050. 
Engraved  by  £.  Ling^e  (outline). — Curtis, 
4 ;  Waagen,  iii.  347.       - 

Subject  treated  also  by  Palma  Vecchio, 
Louvre ;  Francisco  Bassano,  Dresden  Muse- 
um ;  Jacopo  Bassano,  Louvre,  Paris ;  Lean- 
dro  Bassano,  Venice  Academy ;  Ohirlandajo, 
Florence  Academy ;  Adriaan  van  der  Werf^ 
TJffizi,  Florence;  Titian,  Ambrosiana,  Milan ; 
Moretto,  Berlin  Museum ;  Andrea  Schia- 
vone,  Vienna  Museum ;  Ouido  Beni,  Liech- 
tenstein Gallery,  Vienna;  Spagnoletto, 
Ijouvre,  Paris ;  Garofalo,  Hermitage,  St 
Petersburg;  Domenico  Feti,  ib.;  Palma 
Vecchio,  ib.  Josef  Anton  Bhomberg,  Frau- 
enkirche,  Munich ;  Bastien-Lepage  (Salon, 
1876). 

SHEPHERD'S  CHIEF  MOIilBNER,  Sir 
Edwin  Latuieeer,  South  Kensington  Muse- 
um ;  canvas,  H.  1  ft  6  in.  x  2  ft  A  shep- 
herd's coffin,  partly  covered  by  a  plaid  and 


a  blanket,  rests  in  a  rode  cottage ;  on  a 
three-legged  stool  lie  a  Bible  and  a  pair  of 
spectacles,  and  on  the  floor  beedde  it  a  bon- 
net and  crook,  while  by  the  coffin,  with  his 
head  resting  upon  it,  sits  the  old  man's 
faithful  dog — his  chief  mourner.  Royal 
Academy,  1837. 

SHEPHERD,  LTTTLE  (Pastor  NiSo), 
MuriUo,  Comte  Henri  de  GreSulhe,  Paris; 
H.  1  ft  10  in.  X 1  ft  4  in.  The  young 
Saviour,  walMng  front,  with  a  crook  in  his 
left  hand,  rests  the  other  on  one  of  two 
sheep  on  hia  right;  on  his  left,  another 
sheep  running.  Presented  by  Queen  Isar 
bella  to  M  Guizot  in  recognition  of  his 
services  in  bringing  about  the  marriage  of 
her  sister  to  the  Due  de  Montpeusier.  Sold 
in  Paris,  1874,  for  120,000  francs.— Gaz.  des 
B.  Arts  (1877),  xv.  166  ;  Curtis,  186. 

SHIPBUILDER,  Bembrajidt,  Buckingham 
Palace;  canvas,  H.  8  ft  10  in.  x  8  ft.  6  in.; 
signed,  dated  1633.  A  shipbuilder,  seen  to 
knees,  making  a  drawing  of  a  ship,  is  inter- 
rupted by  his  wife,  who  has  entered  the 
room  with  a  letter.  One  of  Rembrandt's 
most  noted  pictures.  Gildemeester  sale 
(1800),  8,050  florins ;  Smeth  Van  Alpen  sale 
(1810),  16,500  florins.  Engraved  by  Hodges 
(1802);  J.  P.  Quilley.  Etched  by  De  Frey. 
— Waagen,  Treasures,  ii.  4 ;  Vosmaor,  36, 
432 ;  Smith,  vii.  68. 

SHIPWRECK,  Joseph  M.  W.  Tamer,  Na- 
tional  GaUery,  London  ;  canvas,  H  5  f t  8 
in.  X  7  ft  11  in.  The  hulk  of  a  large  ship, 
still  crowded  with  human  beings,  ia  labour- 
ing in  a  stormy  sea ;  three  flshing-boats  are 
endeavouring  to  approach  her  bows,  where 
some  of  the  passengers  are  dropping  from 
the  bowsprit  into  a  boat  Painted  in  1805 
for  Sir  John  Fleming  Leicester ;  exchanged 
by  him  for  Sun  in  the  Mist  Engraved  by 
W.  Miller  in  Turner  Gallery. 

SHIRLAW,  WALTER,  bom  in  Paisley, 
Scotland,  Aug,  6,  1838.  Genre  painter; 
taken  to  America  in  1840.  Pupil  in  Munich, 
in  1870-77,  of  Raab,  Wagner,  Rambei^,  and 
Lindenschmidt  Exhibited  first  at  National 
Academy  in   1861 ;  elected  an  AN.A.  is 
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1878 ;  member  of  Society  of  American  Ar- 
tistfl,  of  vlucb  he  waa  the  first  president ;  pro- 
fessor in  Art  Stu- 
dents' Ijeague,  New 
Tovk  ;  member  of 
Chicago  Academy. 
Studio  in  New  York. 
Works:  £ager  for 
the  Fray  (1861); 
Toning  the  Bell 
(1874);Shoep  Shear- 
ing— Bavarian  High- 
lands (1876);  Good 

Morning  (1878);  Gretohen,  Burgomaster, 
Task  (1879);  Capellmeister,  Marble  Quarry, 
IndianGirl,Very  Old,  Autumn  (1880);  Tom- 
Boy  (1881);  Gossip,  Tuning  Up  (1844);  Sor- 
ry for  the  Gorse,  Under  the  Cometack  (1885); 
Jealousy  (1886).— Am.  Art  Bev.  (1881),  97, 
145 ;  Sheldon,  96. 

SHORE,  JANE,  Joseph  Nicolas  Rdbert- 
Fleury,  Luxembourg  Museum ;  canvas,  H 
6  ft  8  in.  X  5  ft  Condemned  as  a  sorceress 
and  adulteress,  she  is  pursued  through  the 
streets  of  London  and  insulted  by  the  popu- 
lace.   Salon,  1850. 

SHRIMP  GIRL,  HogaHh,  National  Gal- 
lery, London ;  canvas,  H.2ftlin.xlft. 
8  in.  Half-length,  face  nearly  full,  with 
mouth  half-open.  She  wears  a  white  cap 
with  a  dark  cloth  over  her  head,  on  which 
she  bears  a  tray  containing  shrimps  and  a 
small  metal  measure.  Leigh  Court  sale 
(1884),  266  guineas.— Art  Journal  (1885),  8. 

SHULAMTTE,  Alexandre  Cabanel,  Miss  C. 
L  Wolfe,  New  York ;  canvas,  signed,  dated 
1875.  Life-size,  sitting  on  the  floor  of  a 
highly  decorated  apartment,  with  a  column 
and  rich  stufb  in  background.  One  hand 
is  raised  to  her  head ;  the  other  is  partly 
veiling  her  bosom,  from  which  the  gauze  has 
fallen.  Photogravure  in  Art  Treasures  of 
America,  L  120. 

SHUMWAT,  HENRY  COLTON,  bom 
Middletown,  Conn.,  Joly  4,  1807,  died  in 
New  York,  May  6, 1884.    Portrait  and  min- 
iature punter,  pupil  of  the  National  Acad- 
emy, and  one  of  its  earliest  members,  hav- 


ing been  elected  in  1832.  For  many  years 
successful  miniature  portrait  painter  in 
New  York  and  in  other  American  cities,  and 
a  regular  exhibitor  at  the  Academy.  He 
went  to  Washington,  D.  C,  in  1838  to  paint 
Henry  Clay,  and  had  many  other  distin- 
guished sittera 

SHURTLEFP,  ROSWELL  MORSE,  bom 
at  Rindge,  N.  H.,  June  14,  184L  Land- 
scape and  animal  painter,  pupil  of  the  Lowell 
Institute,  Boston,  and  of  the  National  Acad- 
emy, New  York,  where  he  first  exhibited  in 
1872.  Studio  in  New  York.  Elected  an 
A.N.A.  in  1881.  Works :  American  Panther 
(1876);  Race  for  Lite  (1877);  The  Still- 
Hunter;  On  theAlert(1879);  Autumn  Gold, 
Pedro  (1880);  Blue  Heron  (1881);  October 
Hunting,  Under  the  Beeches  (1882);  Foot 
of  the  Mountain,  Bay  of  Lights  In  the  Wild- 
Wood  (1883);  Mt  Porter— Adirondacks,^ 
Still  Water  (1884);  October,  Road  to  the  ' 
Mill  (1885);  Song  of  Summer  Woods,  Morn- 
ing in  the  Forest  (1886).— Sheldon,  211. 

SIBEBECHTS,  JAN,  bom  in  Antwerp, 
baptized  Jan.  29,  1627,  died  in  London  in 
1703.  Flemish  school ;  landscape  painter, 
admitted  to  the  guild  in  1648.  Fainted 
many  English  landscapes  for  the  Duke  of 
Buckingham,  who  took  him  to  England, 
where  he  was  employed  four  years  in  the 
decoration  of  Cliefden  House,  and  after- 
wards at  Newstead  and  Ghatswortfa.  Was 
distinguished  for  his  water-colours.  En- 
deavoured successfully  to  imitate  Berchem 
and  Karel  du  Jordin.  Works ;  Miracle  of 
St  Francis  of  Assisi  (1666),  Antwerp  Mu- 
seum ;  Farm  Yard  (1660),  Brussels  Museum ; 
Leasehold  Farm,  Valenciennes  Museum ; 
Landsoapes  with  Figures  and  Cattle  (2, 1668, 
1670),  Lille  Museum  ;  do.  (1),  Bordeaux  Mu- 

J.f/bertcjks./ 

seum;  da,  Liechtenstein  Gallery,  Vienna; 
Mother  sewing  by  the  Cradle  (1671),  Copen- 
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hagen  Gallery ;  OatUe  ^etnre,  Old  Pin&ko- 
thek,  Mtmieh. — Ch.  Blanc,  £cole  flamande ; 
Gaz.  dea  B.  Arts  (1872),  ri.  497 ;  Rooaes 
(Rflber),  112  ;  Van  den  Branden,  1064 

SIBSI^  the  name  applied  to  reputed 
propbetesBes  of  the  mythical  period,  some 
of  whom  are  said  to  have  foretold  the  com- 
ing of  Christ  to  the  GlentUea.  There  are 
ten  or  more  of  them,  and  they  are  generally 
named  from  their  habitations;  as,  Cimmerian, 
from  the  Black  Sea  ;  CumEesn,  from  Gumte 
in  Campania  ;  Delphian,  from  Delphi ;  Ery- 
tbnean,  from  Erythrffia  in  Aeia  Minor  ;  Hel- 
lespontian  (sometimes  called  Trojan),  from 
the  Hellespont ;  Libyan,  from  Libya  ;  Per- 
sian, from  Persia  ;  Phrygian,  from  Fhrygia 
Somian,  from  Samoa ;  Tiburtine,  from  Tibnr 
(Tivoli).  They  do  not  appear  in  art  earlier 
than  the  fourteenth  century. 

SIBYL  CUM^;AN,  Domenichino,  Pakzzo 
•  Borghese,  Rome.  Wears  an  immense  tur- 
ban, eyes  raised  and  month  open.  Head 
and  draperies  well  drawn  and  coloured.  In 
respect  to  accessories  superior  to  the  repeti- 
tions at  the  Capitol  and  in  the  Modena  Mu- 
seum. Engraved  by  P.  Fontana. — I^rice, 
335,  354 ;  Viardot,  239. 

By  Outdo  Beni,  Uffizi,  Florence  ;  canTas, 
half-figure.  Eyes  raised,  and  resting  her 
chin  on  one  hand ;  she  holds  in  the  other  a 
paper,  on  which  is  written  her  prediction  of 
Christ's  advent — "Naacetur  de  Virgine." 
Other  Cumsean  Sibyls  by  Quido  are  in  the 
Brussels  and  Vienna  Museums,  the  Palazzo 
Strozzi,  Florence,  and  the  Palazzo  Brignole 
Sale,  Genoa.— Soc.  Ed.  et  Paris,  FL  177 ; 
I^rice,  47. 

By  Elihu  Vedder,  Wellealey  College,  Wel- 
lesley,  Mass.  She  is  hurrying  along,  her 
garments  blown  by  the  wind  swinging  be- 
fore her,  in  the  centre  of  a  landscape  with  a 
range  of  mountains  resembling  the  Abruzzi 
in  the  distance. 

SIBYL,  FEESIAN,  Guercino,  Capitol  Gal- 
tety,  Rome;  half-figure.  She  leans  her  head 
on  the  back  of  one  hand  and  holds  a  pen  in 
the  other.  An  open  book  lies  before  her. 
Colour,  drapery,  and  effect  of  light  excellent ; 


one  of  the  master's  best  pictures.  Engraved 
by  Ant.  Perfetti ;  A.  Cunego ;  J.  V.  Eauperz ; 
P.  Fontana;  Gio.  Berselli.— Lavice,  331. 

SIBYL  SAMIAN,  Ouercino,  Uffizi,  Flor- 
ence ;  canvas,  H  3  ft  7  in.  x  2  ft.  11  in. 
Standing,  half-length,  with  her  bands  on  an 
open  book.  She  wears  a  picturesque  turban 
and  bands  of  pearls  in  her  hair.  Painted  in 
1661  for  Mattia  de'  Medici ;  bought  in  1777 
for  Gallery.  Engraved  by  Ant.  Perfetti ; 
Leritlain ;  J.  Rivera. — Mohni,  GaL  diFirenze, 
125 ;  Soc.  Ed.,  GaL  di  Firenze,  PL  133 ; 
Wicar,  i..  Part  3 ;  Lavice,  33. 

SIBYL,  TIBURTINE  Oarofalo,  Palazzo 
Pitti,  Florence;  wood,  H  2  ft  xl  ft  3  in. 
The  Sibyl  revealing  to  the  Emperor  Augus- 
tus the  Mystery  of  the  Incarnation.  She  is 
standing  pointing  with  one  band  to  the  Vir- 
gin and  Child,  who,  with  two  angels,  are 
seen  above  ;  Augustus  is  kneeling,  with  bis 
orown  on  the  earth  beside  bim. 

Subject  treated  also  by  Paris  Bordone, 
Venice  Academy. 

SIBYL,  ZAMEEFBA  (Sambetha),  Hans 
Memling,  Hospital  of  St  John,  Bruges; 
wood,  H  1  ft  3  in.  X 10  in.  A  bust  portrait 
of  a  Flemish  damsel,  in  the  high  peaked  cap 
of  the  close  of  the  15th  century.  Supposed 
to  be  the  portrait  of  one  of  the  daughters 
of  William  Moreel,  a  patrician  of  Bruges, 
whose  portrait  and  that  of  his  vrife,  now 
in  the  Brussels  Museum,  were  painted  by 
Memling  in  the  same  year,  1480. — C.  &  C, 
Flemish  Painters,  276 ;  Beffiroi,  ii.  182. 

SIBYLLA  PALMIFERA  (Sibyl  with  the 
Palm),  Dante  GaLiriel  Sogsetli,  George 
Rae,  Birkenhead,  England ;  canvas,  life-size, 
three-quarter  length.  Illustrative  of  Ros- 
setti's  sonnet  of  same  title.  Seated  figure 
of  a  virgin,  in  crimson  dress,  with  green 
scarf  over  her  hair,  holding  a  palm  before 
the  shrine  of  worship ;  beside  her  bums  a 
lamp,  its  flame  rising  toward  a  rose  garland 
hanging  near  the  sculptured  head  of  a  cher- 
ub ;  on  the  other  side  smoke  ascends  bom 
a  thurible  in  circles  towards  a  death's  head, 
over  which  is  a  wreath  of  poppies ;  above, 
a  festoon  of  olive  boughs  and  a  sphinx  in 
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a  niche.  F&rnted  in  1866  ;  chalk  dravdng, 
Alexander  StevensoD,  Tynemouth. — Athe- 
nreum,  Sept.,  1873,  407 ;  Oct,  1875,  444. 

SIBTIiS,  Michelangelo,  Sietine  Chapel, 
Vatican,  Rome  ;  frescos  on  ceiling.  Painted 
on  five  of  the  twelve  pendentivea,  the  other 
seven  being  filled  with  as  man;  prophets, 
viz. '.  Zachariab,  Joel,  Ezekiel,  Jeremiah, 
Jonah,  Daniel,  and  Isaiah. 

1.  ErTthnean  Sibyl,  fuU-lengtb,  seated, 
looking  into  an  open  book  at  righL  Behind, 
two  children,  one  lighting  a  lamp. 

2.  Fetaian  Sibyl,  full-length,  seated,  writ- 
ing in  an  open  book  at  left.  In  front  of 
her,  two  children. 


holding  up  a  ecroll,  bnlf-openad  by  a  flying 
angel,  inscribed  "The  Resurrection  of  the 
Dead  ; "  nest  the  Fereian  Sibyl,  writing  on 
a  tablet  held  by  an  angel,  "  He  will  have  the 
Lot  of  Death  "  ;  on  the  key-stone,  a  little 
angel  holding  a  torch,  and  another,  seated 
near,  points  to  a  tablet  in  his  hand  inscribed, 
"  The  Heavens  eurround  the  Sphere  of  the 
Earth  " ;  next,  the  Phrygian  Sibyl,  and  be- 
low her,  the  Tiburtine  Sibyl ;  between  them, 
a  Uttle  angel' with  a  tablet  inscribed,  "Iwill 
open  and  arise,"  and  above  them  another 
floating,  with  an  open  scroll  inscribed,  "  An- 
other Generation  already."  Painted  by  or- 
der of  Agostino  Cbigi  in  1514  ;  entirely  by 


S-byli,  RipKul,  S.  M.  il 

8.  Libyan  Sibyl,  full-length,  seated,  hold- 
ing an  open  volume  on  a  pedestal  at  her 
right  and  looking  left  at  two  children  seated 
in  front  of  her. 

4.  Cumtean  Sibyl,  full-length,  seated  front, 
looking  to  her  right  into  an  open  book,  be- 
hind which  are  two  children. 

6.  Delphian  Sibyl,  full-length,  seated, 
looking  nearly  front  Behind,  two  chUdren, 
one  looking  into  an  open  book. 

Engraved  by  Chembino  Albert i. — ^Vasari, 
ed.  Mil,  viL  182  ;  Fistolesi,  Vaticano  desc, 
viiL  PI.  98, 106, 112, 123, 129 ;  Landon,  (Eu- 
vre  de  Michel-Ange,  PL  vi.,  viiL,  x.,  xii.,  xiv. 

SIBYLS,  Baphael.  S.  M.  dellaPace,  Rome  ; 
fresco.     At  left,  the  Cumeean  Sibyl,  seated, 


Raphael  Shows  wonderful  execution.  Va- 
sari  calls  it  Raphael's  masterpiece.  This 
fresco  is  beneath  that  of  the  Prophets,  and  ia 
the  picture  which  Michelangelo  was  called 
in  to  value,  estimating  each  head  to  be  worth 
a  hundred  ducats.  Restored  in  1566-1661 
by  Fontaoa  and  in  the  present  century  by 
Falmaroli.  Engraved  by  a  pupil  of  Maro 
Antonio ;  J.  Volpato  (1772) ;  Ferd.  Busch- 
weyh  ;  M.  F.  Dien  (1838).  Originol  designs 
in  Abertina  Collection,  Vienna,  and  at  Ox- 
ford.— Vasari,  ed.  Mil.,  iv.  340 ;  Fassavant, 
iL  138;  MOntz,  491,  493;  Springer,  256; 
Reveil,  liv.  967. 

SICHEL,  NATHANAEL,  bom  in  Mentz, 
Jan.  8,  1844.    History  and  portrait  painter. 
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pupil  of  Berlin  Academy  under  JuliuBSchra- 
der ;  won  a  prize  in  1864,  and  studied  in 
Borne  two  years,  and  in  Paris  one  year. 
Studio  in  Berlin.  Works  :  Philip  the  Gen- 
eroQB  at  bis  Wife's  Tomb  (1861),  Darmstadt 
Gallery ;  Joseph  interpreting  Fhai-aoh's 
Dreams  (1664) ;  Arrest  of  Don  Carlos  by 
Philip  IL;  Scene  froip  Life  of  Mary  Stuart ; 
Francesca  da  Rimini  (1876) ;  Cardinal  de 
Guise  in  Borne.— MuUer,  ^9. 

SICIOLANTK  See  Oirolamo  da  Ser- 
moneta. 

SIDDONS,  MBS. ,  portrait,  Thomas  Gains- 
borough, National  Gallery,  London  ;  canvas, 
H.  4  fL  1  in.  X  3  ft  3  in.  Half-length, 
seated ;  in  a  striped  blue  and  white  dress 
and  buff  shawl,  with  black  bat  and  feathers, 
and  holding  in  her  left  hand  &  brown  roii£f. 
Painted  in  1784 ;  purchased  in  1862  from 
Major  Mair,  husband  of  the  actress's  grand- 
daughter.—Cat  Nat.  GaL;  Eng.  Painters  of 
Georgian  Era,  14. 

By  Sir  Thomas  Lawrence,  National  Gal- 
lery, London  ;  canvas,  H.  8  ft  2J  in.  X  by  4 
ft  8^  in.  Full-length,  turning  over  with 
her  left  hand  a  leaf  of  an  open  volume  of 
"Paradise  Lost,"  on  a  table  beside  her. 
Presented  by  Mrs.  Fitz-Hugh  in  1843.  En- 
graved by  W.  Say  (1810). 

SIDDONS  AS  THE  TRAGIC  MUSE  Sir 
Joshua  Reynolds,  Grosvenor  Houae,  Lon- 
don ;  canvas,  life-size.  The  Queen  of  Trag- 
edy, full-length,  sitting  upon  a  throne  rest- 
ing on  clouds,  apparently  brooding  over 
deeds  of  horror ;  behind  her  stand  two  fig- 
ures, one  with  a  bowl,  the  other  vrith  a  dag- 
ger— types  of  secret  and  open  violence. 
Painted  in  1784  ;  bought  by  M  de  Oalonne 
for  800  guineas ;  at  his  sale  (1795)  passed  to 
W.  Smith,  MP.,  for  £700 ;  sold  to  Watson 
Taylor  for  £900,  and  bought  at  his  sale 
(1822)  by  first  l^uis  of  Westminster  for 
1,760  guineas.  Replica  at  I^ingley  Park, 
Stowe ;  anotberinDulwich  Gallery, painted, 
according  to  Northcote,  by  Score,  one  of  Sir 
Joshua's  journeymen  ;  others  in  Lord  Nor- 
manton's  gallery  and  in  possession  of  Mrs. 
Combe,  Edinburgh.    Engraved  by  Hayward 


(1787).— Leslie  and  Taylor,  Life,  ii.  420; 
Art  Journal  (1860),  368;  Wugen,  Art  Treas- 
ures, ii.  172. 

SIEBERT,  ADOLF,  bom  at  Halberstadt 
in  1806,  died  in  Roma  in  1832.  History 
painter,  pupil  of  Wacb  in  Berlin,  vhere  he 
won  the  Academy  prize  in  1830,  and  went  to 
Rome.  He  viaa  a  deaf  mute.  Works :  Ju> 
piter  and  Mercury  with  Philemon  and  Bau- 
cis (1830)  ;  St.  Luke  painting  the  Madonna 


(1831),  Schloss  Bellevue,  Berlin ;  Dtedalus 
and  Icarus;  Farewell  of  Tobias. — Cotta's 
EunstbL  1829-34  ;  Raczynski,  i.  59 ;  iiL  68. 
SIEGERT,  AUGUST,  bom  at  Neuwied, 
March  6,  1820,  died  in  Dttsseldor^  Oct  13, 
1883.  Genre  painter,  pupil  of  DOaseldorf 
Academy  under  Hildebrandt  and  Schadow 
in  1835-46.  Visited  Antwerp,  IWis,  Hol- 
land, and  Munich ;  settled  in  Dusseldorf  in 
1851,  where  he  became  teacher  at  the  Acad- 
emy, and  in  1872  professor.  Medal  in  Vi- 
enna. Member  of  Amsterdam  Academy. 
Works;   Luther  at  Assembly    of   Worms 
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(1844) ;  David  and  Abishai  in  Saul's  Tent 
(1846);  Emperor  Maximilian  and  Albrecht 
Dorer  (1848);  The  Welcome  (1861);  Trum- 
peter's Children  (1851);  Holiday  (1862); 
Beading  the  Bible,  David  finding  Saul 
asleep,  Provinzial  Museum,  Hanover;  Sun- 
day Morning,  Museum  Fodor,  Amsterdam  ; 
Poor  Family  fed  in  Bich  House ;  Soldiers 
playing  Dice ;  Children  in  Studio,  Stettin 
Museum ;  Convent  Gate ;  Patrician  Id' 
terior ;  Meal-Time ;  Welcome  Pause  (1866) ; 
Service  of  Love  (1870),  Hamburg  Gallery 
Fruit  Painter  (1876),  Dosaeldorf  Gallery 
Birth  Day ;  Forest  House  ;  Good  Treatment 
—Bad  Payment  (1883).— Eanat-Cfaronik, 
xix.  24;  W.  MaUer,  Dosseldorf  K,  160 
Wiegmann,  226  ;  Zeitach.  f.  b.  K.,  vi  149, 

SIEGUMFELDT,  HERMAN  CAEL, 
bom  near  Esrom  in  North  Zealand,  Sept 
18, 1833.  Portrait  and  genre  painter,  pupil 
of  Copenhagen  Academy  in  1844,  and  after- 
varda  of  Simonsen ;  won  the  small  silver 
medal  in  1860,  a  money  prize  in  1856,  and 
the  travelling  prize  in  1859  ;  broke  bis  arm 
in  Sweden  in  1860,  which  seriously  crippled 
him ;  visited  in  1863  Brussels,  Paris,  and 
Bome.  Works :  Apple  Woman,  School  Girl 
with  Books  (1866) ;  Fishermen  from  North 
Zealand,  Fishermen  on  the  Strand  at  Even- 
ing (1857) ;  Husbandmen  from  the  Heaths, 
From  the  Country  (1860) ;  Sad  Tale  from 
the  Sea  (1862);  Woman  and  Children  (1866); 
Boman  Peasants  in  Church  (1866) ;  many 
portraits  (1876-84).  He  is  a  portrait  paint- 
er of  high  rank.— Sigurd  Mflller,  317 ;  Weil- 
bach,  633. 

BIEMIRADZEI,  HENDBIE,  bora  in 
government  of  Grodno,  Nov.  15, 1843.  His- 
tory p^ter,  pupil  of  St  Petersburg  Acad- 
emy and  of  Piloty  in  Munich.  Visited  France 
and  Germany  in  1870,  and  settled  in  Borne 
in  1872.  Medals :  Vienna,  1873 ;  Philadel- 
phia, 1876 ;  of  honour,  Paris,  1878  ;  Berlin, 
1879 ;  Melbourne,  1882 ;  Lot  Honour,  187% 
Member  of  St.  Petersburg,  Berlin,  Stock- 
holm, and  Bome  Academies.  Works :  Alex- 
ander's Confidence  in  Philip  (1870);  Vigaie 
Painting  after  Poem  by  Tolstoi  (1871) ;  Bo- 


man Orgies  (1872) ;  Christ  and  the  Sinner 
(1873);  Nero's  Torches  (1876);  Sword  Dance  ; 
Woman  or  Cup  (1879);  Shipwrecked  Man 
Begging ;  Pirate's  Cave  (1881);  Nubian  For- 
tune-Teller (1882) ;  Cremation  of  Bussian 
Captain  in  10th  Century  (1888),  Moscow 
Museum  ;  Summer  Night  in  Pompeii  (1884); 
Nero  by  the  Body  of  a  Christian  Martyr, 
Christ  with  Martha  and  Mary  (1886) ;  fres- 
cos in  Church  of  Our  Saviour,  Moscow. — 
—Mailer,  490;  Kunst-Chronik,  xvii.  401; 
xiz.  362,  382 ;  Eunst  L  Alls,  I  160. 

SIENA,  GTJIDO  DA.     See  Guido. 

SIENA,  MATTED   DA.     See   ^Oteo  di 
Giovanni. 

SIGALON,  XAVIEB,  bom  at  TJzes  (Gard), 
in  1788  (1790?), 
died  in  Bome,  Aug. 
18,  1837.  French 
school;  genre 
painter,  pupil  of 
Monrose  at'Ntmes, 
later  of  Souchon 
and  On^rin  in 
Paris.  Seat  to  ' 
Bome,  when  M. 
Thiers  was  minis- 
ter, to  copy  MicheUngelo's  Last  Judgment^ 
now  in  the  £!cole  des  Beaux  Arts,  which 
cost  three  and  a  half  years'  labour,  for 
which  he  received  68,000  francs,  an  indem- 
nity of  20,000  francs,  and  a  travelling  pen- 
sion of  3,000  franca  Betumed  to  copy 
other  works  in  Sistine  Chapel,  and  died  of 
cholera.  Medal,  1824  ;  L.  of  Honour,  1831. 
Works  :  Death  of  St.  Louis  (1816),  Baptism 
of  Christ,  Cathedral  of  Nimes ;  Holy  Ghost 
descending  upon  the  Apostles  (1617),  Church 
of  Aigues-Mortes ;  Young  Courtesan  (1821), 
Louvre;  Locusta  experimenting  with  Poi- 
sons (1824),  Portrait  of  Louis   Philippe, 
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Ntmes  Museum;   Athalie    having  all    the 
Children  of  the  Blood  Boyal  killed  (1827), 
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Nantes  Museum ;  Vision  of  St  Jerome  (1829), 
Louvre  ;  Chriat  on  the  Cross  (1829),  Church 
at  Issingeaux ;  Anacreon  (1833). — Ch.  Blanc, 
£cole  fran^alBe  ;  £loge  historique  de  X.  S. 
(1848) ;  Bellier.  ii.  502. 

SIGISMONDA,  Williftm  Hogarth,  Na- 
tional ChJlerj,  London ;  caoTaH,  H.  3  ft.  3 
in.  X  4  ft.  1}  in.  Mourning  over  the  heart 
of  Ouiscarda  Sigismonda  or  Ohiamonda, 
daughter  of  Tancred,  Prince  of  Salerno, 
loved  and  secretly  married  Ghiiscardo,  a 
poor  but  noble  page.  Tancred,  having  dis- 
covered the  union,  caused  Quiscardo  to  be 
strangled  and  sent  his  heart  in  a  golden 
cup  to  Sigismonda,  who  escaped  from  life 
by  a  poisoned  draft  which  she  had  pre- 
pared in  expectation  of  her  husband's  doom. 
Painted  in  1769  for  Sir  Richard  Orosvenor, 
who  declined  it ;  sold  at  Mra  Hogarth's 
sale  for  56  guineas ;  sold  in  1807  for  100 
gaineaa  ;  bequeathed  in  1879  hj  J.  H.  An- 
derdon.    Engraved  (1792)  by  R' Smith. 

SIOMUND  m.,  King  of  Poland,  bom  in 
StocUiolm,  June  20,  1566,  died  in  Warsaw, 
April  30, 1632.  History  painter.  One  of  his 
pictures  was  taken  for  a  Tintoretto.  Works ; 
Allegory  of  Foundation  of  Jesuit  Convent, 
Schleisaheim  Qallery;  Mater  Dolorosa,  Augs- 
burg Gallery. 

SIGNOL,  T^WTT.li!,  bom  in  Paris,  March 
11  (May  8,  Bellier),  1804.  History,  genre, 
and  portrait  painter,  pupU  of  Blondel  and 
Gros  1  won  the  2d  grand  prix  dc  Rome  in 
1829,  and  the  grand  prix  in  1830.  Medals : 
2d  class,  1834 ;  1st  class,  1835  ;  L.  of  Hon- 
our, 1841 ;  Officer,  1865  ;  Member  of  Insti- 
tute, 1860.  Works:  Joseph  telling  faia 
Dream  to  his  Brothers  (1824) ;  Meleager 
taking  up  Arms  (1830) ;  Death  of  Virginia, 
Roman  Peasants  (1833) ;  Noah  cursing  his 
Son  (1884),  Aix  Museum ;  Christ  at  the 
Tomb  (1886),  Gomtesse  Potovraka ;  Chria- 
tian  Religion  coming  to  the  Aid  of  the  Af- 
flicted (1837) ;  Louis  XV.  consecrated  in 
Rheime  (1838),  Versailles  Museum ;  Preach- 
ing the  Second  Crusade  (1889),  ib.;  Woman 
taken  in  Adultery  (1840),  Luxembourg  Mu- 
Mum;   Magdalen,   Mystic  Vi^;iD   (1842); 


Portrut  of  Louis  VH.  (1842),  Versailles 
Museum  ;  do.  of  Godfrey  de  Bouillon  (1844), 
ib. ;  do.  of  Saint  Louis  (1844),  ib. ;  Capture 
of  Jerusalem  in  1099  (1848),  ib.;  Bride  of 
Lammermoor,  Fairy  and  Peri  (1850) ;  Legis- 
lators under  Evangelical  Inspiration  (1853), 
Palais  du  Seuat ;  Descent  from  the  Cross 
(1863) ;  Pieta,  M^dalen  (1856) ;  Onisad- 
era  passing  the  Bosphorus  (1865),  Capt- 
ure of  Jerusalem  (1855),  Versailles  Muse- 
um ;  Holy  Family  (1859);  Wise  and  Foolish 
Virgins  (1863) ;  Punishment  of  a  Vestal 
(1863),  Arras  Museum  ;  Bhadamistus  and 
Zenobia  (1863) ;  Soldier  of  Marathon,  Ex- 
posure of  Moses,  Joseph  sold  by  his  Breth- 
ren (1878) ;  Crusaders  coming  in  Sight  of 
Jerusalem  in  First  Crusade  (1880),  Vei^ 
aailles  Museum  ;  Tancred  on  the  Mount  of 
Olives  (1880),  ib.;  Portraits  of  DagobertL, 
Clovis  XL,  Child^ric  IL,  Thierry  L,  Dago- 
bert  n.,  Thierry  IX,  Child^rio  HI,  ib.  He 
has  also  executed  works  for  churches : 
Death  of  the  Magdalen  (1838),  Madeleine  ; 
Decorations  in  Si  Joseph's  Chapel,  Saint- 
Severin  (1845) ;  do.  in  Chapelle  des  GatC-- 
chismes,  Saint-Eustacbe  (1851);  da  in  Saint- 
Eustache  (1856) ;  do.  in  Saint-Augustin 
(1862) ;  Betrayal  of  Jesus  and  Crucifixion, 
Resurrection  and  Ascension  (1876),  Saint- 
Sulpice. — Bellier,  iL  502 ;  Vapereau  ;  I«- 
rousae. 

SIGNOBELLI,  LUCA  D'  EGIDIO  DI 
VENTDRA  DE', 
bom  in  Cortona  in 
1441,  died  there  in 
1628.  Tuscan 
school;  pupil  in 
Arezzo  of  Ms  uncle, 
Lazzaro  Vasari,  and 
ofPietrodellaFran- 
»  cesca,  with  whom  he 
^  remained    until 

1460.  The  evident 
influence  of  Antonio  Pollajuolo  and  Andrea 
Verroccbio  upon  Signorelli  makes  it  prob- 
able that  he  spent  a  portion  of  bis  time  at 
Florence  before  1472,  and  from  1474  to  1476 
— ^years  of  which  no  record  is  preserved — in 
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aaaodatioii  with  these  mastera  According 
to  Vaaari,  his  first  wort  (1472)  was  the  dec- 
oration of  the  chapel  of  S.  Barbara,  in  S. 
Lorenzo  at  Arezzo,  no  longer  extant.  The 
first  certain  notice  of  him  is  at  Cittik  di  Caa- 
tello,  in  November,  1174,  aa  occupied  in 
painting  the  now  destroyed  colossal  figures 
of  SS.  Jerome  and  Paul  on  the  exterior  of 
the  tower  of  the  City  Hall  Of  the  next 
four  years  we  know  nothing.  Vasari  tells  ns 
that  he  painted  at  Siena,  and  after  finishing 
a  work  at  S.  Agostino  went  to  Florence  to 
study  dead  and  living  masters,  and  was  em- 
ployed by  Lorenzo  de'  Medici ;  but  the  a1- 
tarpiece  at  S.  Agostino  was  not  painted  un- 
til 1498,  six  years  after  Lorenzo's  death. 
During  an  earlier  visit  to  Florence,  he  per- 
haps painted  the  School  of  Pan  for  Lorenzo, 
now  in  the  possession  of  the  Marchese  Corsi. 
His  first  great  works  still  extent  are  sup- 
posed to  be  the  frescos  in  the  S.  Gaaa  at 
Lcnreto,  which  betray  Florentine  influence 
and  the  assistance  of  Don  Bartolommeo 
della  Gatta,  whom  Signorelli  probably  knew 
at  Arezzo  in  1472,  and  by  whom  he  was 
called  to  Lorefo  between  1476  and  1479. 
Here  Signorelli  reveals  his  identity  in  the 
Apostles,  Church  Fathers,  and  Evangelists, 
the  Conversion  of  St  Paul,  and  the  Unbeliev- 
ing Thomaa.  About  the  beginning  of  Sep- 
tember, 1479,  he  returned  to  Cortona,  where 
ha  was  elected  one  of  the  priors  iu  the  fol- 
lowing February.  The  date  of  Signorelli's 
fresco  of  the  History  of  Moses,  in  the  Sis- 
tine  Chapel,  is  unknown  ;  but  as  he  was 
commissioned  to  paint  it  by  Sixtoa  IV.,  who 
died  in  1484,  it  must  have  been  executed 
before  that  year.  To  this  time  also  belongs 
an  altarpieca  of  the  Virgin  and  Saints,  paint- 
ed for  the  Vannucd  Chapel,  in  the  Cathe- 
dral at  Perugia.  In  the  year  1491  he  paint- 
ed an  Annunciation  for  the  Chapel  of  S, 
Carlo,  in  the  Cathedral  at  Volterra,  and  a 
picture  of  the  Madonna  and  Saints,  now  in 
the  Public  Gallery  of  that  city.  Being  high- 
ly esteemed  as  an  artist  at  Florence,  Signo- 
relli was  made  a  member  of  the  committee 
of  artists  appointed  in  1491  to  sit  in  judg- 


ment on  designs  sent  in  for  the  construe, 
tion  of  the  fa9ade  of  the  Cathedral.  In 
1493  and  1494  he  painted  an  Adoration  of 
the  Magi  and  a  Nativity  for  the  Church  of 
S.  Agostino  at  Cittii  di  Castello,  where  his 
Martyrdom  of  St.  Sebastian,  of  the  year 
1496,  is  to  be  seen  in  the  Chtu^ih  of  S.  Do- 
menico.  To  the  latter  year  also  belong  the 
Descent  of  the  Holy  Ghost  and  the  Cruci- 
fixion, painted  for  a  atandard,  but  now  di- 
vided in  the  Church  of  B.  Spirito  atUrbino. 
In  1497  Signorelli  began  to  paint  eight  fres- 
cos from  the  life  of  St  Benedict,  in  the  clois- 
ter of  the  Convent  of  Monte  Biveto  Maggi- 
ore,  near  Siena,  still  extant,  though  much 
injured.  In  1498  he  completed  an  altar* 
piece  tcx  the  Bicchi  Chapel,  in  S  Agostino 
at  Siena,  the  wings  of  which,  decorated  with 
figures  of  saints,  are  in  the  Museum  at  Ber- 
lin. He  was  at  Siena  later,  in  1506  and 
1609,  but  whether  his  frescos  in  the  Palazzo 
Fetrncci  were  painted  then,  or  at  an  earlier 
period,  is  uncertain.  They  represent  the 
Calumny  of  Apelles,  a  Bacchanal,  the  Chain- 
ing  and  Triumph  of  Love,  Coriolanus,  the 
Flight  of  .tineas  and  Penelope.  Called  to 
Orvieto  to  complete  the  frescos  of  the  Cap- 
pella  di  San  Brizio  begun  by  Fra  Angelico, 
Signorelli  employed  the  greater  part  of  the 
years  1500  and  1501  in  painting  his  cele- 
brated Last  Judgment  cycle,  upon  which 
he  was  more  or  leas  occupied  up  to  the  year 
1604.  To  1502  beUings  the  great  altarpiece 
of  the  Virgin  and  Apostles  with  the  Dead 
Christ,  in  the  ohoir  of  the  Cathedral  at  Cor- 
tona. The  altarpiece  in  S.  Medordo  at  An- 
cevia,  near  Fabriano,  was  painted  in  1607. 
In  1613  Signorelli  was  sent  to  Bome  with  s 
deputation  from  Cortona  to  congratulate  Leo 
X.  on  his  elevation  to  the  papacy,  and  it  was 
at  this  time  that  he  visited  and  borrowed 
money  from  Michelangelo,  as  recorded  in 
the  great  artist's  well-known  letter  to  the 
Capitano  di  Cortona.  This  was  Signorelli's 
last  visit  to  Bome.  The  remainder  of  his 
life  was  spent  at  Cortona,  or  in  its  neigh- 
bourhood. In  1614  he  painted  the  Madon- 
na which  still  adorns  Uie  altar  of  S.  Vin- 
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oenzo  in  the  Church  of  S.  Domenico  at 
Cortona,  and  in  1517  the  Crucifixion,  in  the 
Cburch  of  the  FrateFmt}r  of  the  Holy  Croas 
at  La  Tratta.  Two  years  later  be  waa  com- 
miBsioned  to  paint  a  picture  for  the  high 
altar  of  the  confraternity  of  S.  Girolamo 
Arezzo.  now  in  the  Church  of  tiie  Nuns  of 
S.  Spirito,  vhich,  when  finiahed,  was  brought 
there  from  Cortona  (saya  Vasari)  on  men's 
shoulders.  Signorelli  visited  Arezzo  in  1520, 
to  place  the  picture ;  and  Vasari,  then  eight 
years  old,  aaw  him  and  spoke  with  him,  as 
he  relates.     After  his  retum  to  Cortona, 


where  he  was  repeatedly  elected  to  the 
magistracy,  SignoreUi  painted  a  Virgin  and 
Saints  for  the  Collegiata  at  Fojano  (1523), 
and  in  the  next  year  commenced  his  last 
work,  never  finished,  in  the  so-called  Falaz- 
zone — a  building  erected  by  the  Cardinal 
of  Cortona  atmut  a  half  mile  from  the  city. 
The  fresco  which  represents  the  Baptism  of 
Christ  is  still  extant,  though  much  over- 
painted.  Works  :  Flagellation,  Brera,  Mil- 
an ;  Madonna  and  Two  Prophets,  Holy  Fam- 
ily, UfSzi,  Florence  ;  Vii^jin,  Palazzo  Pitti, 
ib.;  Holy  Family,  Dresden  Gallery;  do., 
Palazzo  Coraini,  Florence ;  Circumcision, 
National  Glallery,  London ;  Dead  Christ  be- 
wailed by  the  Marys  and  Apostles,  choir  of 


the  Cathedral,  Cortona ;  Communion  of  the 
Apostles  (1512),  ib.;  Altarpiece,  Citti  di 
Castello  ;  High  Altar,  Compagnia  di  8.  Nio- 
col6,  Cortona ;  Conception  of  the  Virgin, 
Church  of  the  Gesil,  ib.;  Virgin  and  Saints, 
Church  of  S.  CeciUa,  Citttl  di  Castello ;  do., 
Academy,  Florence;  A  Predella,  ib.;  Male 
Portrait,  Torrigiani  Gallery,  Florence  ;  Ad- 
oration of  the  Magi,  Predella,  Virgin  Head- 
ing, Louvre,  Paris ;  Piet^  Eeir,  Scotland ; 
Nativity,  Leucbtenberg  Gallery,  St.  Peters- 
burg.— R  Vischer,  Luca  SignoreUi  (Leip- 
aic,  1879) ;  C.  &  C,  Italy,  iii.  1 ;  Vasari,  ed. 
Mil,  iii  683  ;  Gaz.  des  R 
Arts  (1875),  xi.  105. 

SILENCE  DU  CAR- 
HACHE.  See  Jesus,  Sleep 
of. 

SILENCE  DE  LA 
SAINTE  VIERQK  See 
Madonna  with  Diadem. 

SILENUS  AND  SA- 
TYRS, AuAeru,  Hermitage, 
St.  Petersburg ;  wood,  H. 
2  ft  11  in.  X  3  fi  6  in. 
Silenus,  drunk,  with  a  jug 
in  his  hand,  is  supported 
on  one  side  by  a  female 
satyr,  and  on  the  other  by 
anegress ;  in  front,  two  fe- 
male satyrs  lying  on  the 
ground,  one  of  whom  is 
suckling  two  young  satyrs.  Formerly  in 
Houghton  Collection.  Engraved  by  Sout- 
man  ;  Earlom  ;  Panneels. — Smith,  ii.  158  ; 
is.  303. 

By  Rubens,  Munich  Gallery  ;  wood,  6  ft 
6  in.  square.  Twelve  figures,  besides  two 
goats  and  a  tiger.  Silenus,  supported  on 
left  by  a  negro  and  on  right  by  a  satyr,  near 
whom  is  an  old  woman  carrying  a  jug ;  a 
faun,  playing  a  pipe,  precedes,  and  a  young 
bacchante,  an  old  woman,  and  two  fauns 
follow  him ;  in  foreground,  right,  a  female 
satyr,  seated,  suckles  her  twins.  Engraved 
by  Bolswert ;  Panneels ;  Van  Orley.  Sim- 
ilar subject  Berlin  Museum  and  Cassel  Gal- 
lery.—Smith,  iL  63 ;  ix.  264 
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SILENU^  TRTDMPH  OF,  Rvbene,  Bten- 
heim  PoUce ;  cftDvas,  H.7ft.8iii.  x9  ft6 
in.  Silenus,  staggering  between  b  negro 
and  a  satyr,  with  three  boys  with  fruit  and 
a  tiger  at  his  feet,  is  preceded  by  a  faun 
playing  a  pipe,  and  foUowed  by  two 
nymphs,  a  young  satyr,  and  a  nude  boy ; 
background,  a  woody  landscape.  Engraved 
by  Hodges.  Sketch  in  Louvre. — Waagen, 
TreBBures,  iiL  131 ;  Smith,  iL  244 

By  Rubens,  National  Qallery,  London ; 
casTas,  H.  1  ft  6  in.  X  6  ft.  6i  in.  The 
drunken  demi-god  is  led  along,  supported 
and  accompanied  by  sal^rs,  fauns,  nymphs, 
and  cbildren  bearing  grapes.  Nine  life-size 
figures,  three-quarters  length.  In  Bubeus's 
possession  till  his  death ;  in  1610-42  to 
Cardinal  Bicbelieu ;  then  to  Begent  Due 
d'0rl4ans;  afterwards  in  Collection  of  M. 
De  Tartre,  Collection  of  Lucien  Bonaparte 
(1816);  Collection  of  Chevalier  Bonnemaison 
(1827) ;  purchased  by  Sir  R  Peel,  £1,100 ; 
to  National  Gallery  in  1871.  Engraved  by 
N.  Delaunay. — Oat  Nat  Ool ;  Art  Journal 
(1871),  121 ;  Smith,  il  161 ;  iz.  306;  Elas. 
der  Malerei,  Fl.  3 ;  Beveil,  L  8. 

3ILLA.X,  painter,  of  Bhegium,  about  600 
B.O.  He  decorated  the  Stoa  at  Fhlius  with 
paintings. — Sillig,  419. 

SUA),  ADAM,  bom  at  Amsterdam  in 
1670,  died  there  in  or  after  1760.  Dutch 
school ;  marine  painter,  pupil  of  Theodorus 
van  Fee,  having  first  been  a  ship  builder 
and  sea  captain.  His  naval  battles  and 
storms  were  especially  prized  by  Feter  the 
Great  Works :  Calm  Sea  with  Vessels, 
Hermitage,  St  Fetersbui^ ;  Agitated  Sea 
with  do.,  Liechtenstein  Qallery,  Vienna. — 
Immarzeel,  iii.  88  ;  Kramm,  v.  1520. 

SHiVA,  FBANCIS  A.,  bom  in  New  York 
in  1836,  died  there,  March  31, 1886.  Marine 
painter,  self-taught  After  serving  through 
the  Civil  War  he  settled  in  1866  in  New 
York,  where  he  exhibited  first  at  the  Nation- 
al Academy  in  1867.  Works :  Sunrise  in 
Beaton  Harbour ;  Gray  Day  at  Cape  Ann  ; 
Bass  Bocks ;  Sunset  on  the  Coast ;  Moon- 
rise — Hudson  Biver ;  Twilight  Hour ;  Hud- 


son Biver ;  Yacht  Magic ;  Moonlight  on  the 
CSiesapeake ;  On  the  Hudson,  Dr.  Judson, 
St  Petersburg ;  Moonriae,  E.  Van  Benssel- 
loer.  New  York ;  New  London  Light,  Court- 
land  Palmer,  ib.;  Along  the  Jersey  Coast, 
T.  R  Clarke,  ib. ;  September  Day  on  the 
Coast  (1879);  Old  Town  by  the  Sea  (1880); 
Midsummer  Twilight  (1881);  Old  Connecti- 
cut Port  (1882)  ;  By  the  Sea-Side  (1883); 
Monmouth  Beach — New  Jersey  (1884);  Pas- 
sing Showers,  Midsummer  Twilight  (1886); 
Sunrise,  Near  Atlantic  City  (1886). 

SHiVEmA,  BENTO  COELHO  DA,  flour- 
ished in  the  second  half  of  the  17th  century, 
died  in  1708.  Portuguese  school ;  history 
painter  of  great  renown  in  Portugal  His 
principal  work,  a  Judith  and  Holofemes, 
was  compared  to  the  works  of  Van  Dyck  ; 
othera  are  to  be  seen  in  the  Sacristy  da 
Penho,  in  S.  Jorge,  S.  Bento,  Modre  de 
Deo,  the  Frandscans,  etc,  Lisbon.  His 
last  work  was  the  Finding  of  the  Cross 
(1702),  Sacristy  of  S.  Pedra— Nagler,  xvi. 
407. 

SILVESTEtE;  LOUIS  Dli  bom  in  Paris, 
June  23, 1676,  died  there,  April  12,  1760. 
History  and  portrait  painter,  brother  of 
Louis  Silvestre,  the  elder  (1669-1740), 
painter,  son  of  Israel  Silvestre  (1621-1691), 
engraver  to  the  king,  and  grandson  of 
Qilles  SUvestre  (bom  1590),  pointer,  who 
was  of  a  Scottish  family  named  Silvester, 
settled  in  Lorraine  since  the  beginning  of 
the  16th  century.  Louis  was  the  pupil  of 
his  father,  of  Charles  Le  Bmn,  and  of  Bon 
Boullonga  He  became  a  member  of  the 
Academy  in  1702,  adjunct  professor  in  1704, 
and  professor  in  1706.  In  1716  he  was 
called  to  the  court  of  Saxony  by  Augustus 
n.,  who  made  him  his  first  painter ;  in  1726 
he  became  director  of  the  Dresden  Academy, 
and  in  1742  be  was  ennobled  by  Augustus 
in.  of  Poland.  Having  returned  to  France, 
he  was  chosen  rector  of  the  French  Acad- 
emy in  1748  and  director  in  1752.  Works : 
Formation  of  Man  by  Prometheus,  Minerva 
giving  life  to  Man,  Montpellier  Museum  ; 
Interview  of  Empress  Am£Iie  with  Augustus 
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SIMBRECHT 


m  of  Poland  and  Ms  Family,  Hercules  pur- 
suing NeBBUB  (1732),  Augustus  the  Strong 
and  Frederick  'Williflm  I,  Portraits  of  Au- 
gustus n.  and  Augustus  IH  of  Poland,  of 
the  latter's  Consort,  and  of  Louis  XV.  of 
fiance,  Dresden  Gallery ;  Augustus  HL  as 
Electoral  Prince,  Leipdc  Museum ;  Louis 
XIV.  receiving  at  Fontainebleau  the  Elector 
of  Saaony,  Last  Supper,  Portraits  of  Fred- 
erick Augustus  n.  of  Poland,  Marie  Joseph 
of  Austria — Queen  of  Poland,  and  the  Pu" 
chesse  de  Berry,  Versailles  Museum ;  Fall  of 
PhaStoD,  Schwerin  Oallery ;  SL  Peter  heal- 
ing the  Sick,  Hermitage,  Si  Petersburg. — 
Mariette,  Abeoedario,  t.  217 ;  Bellier,  iL 
601;  Jal,  1183. 

SIMBRECHT  (Zimbreoht),  MATTHIAS, 
bom  in  Munich,  early  part  of  17th  cen- 
tury, died  in  Prague  in  1680.  German 
school ;  imitated  the  style  of  Raphael,  whom 
he  studied  in  Italy.  His  colouring  is  warm 
and  powerful  Works :  Altarpiece,  and  S. 
Rosalia,  St.  Stephen's  Church ;  Joachim  and 
Anna,  and  Visitation,  Gallery  of  the  Estates, 
Prague.— Eugler  (Crowe),  iL  627. 

SIMEON-FORT.     See  Fort. 

SIMEON  IN  THE  TEMPLE.    See  Prea- 


SIMMLER,  FRIEIDBIGH,  bomatHanau, 
May  4,  1801,  died  at  Aschaffenburg,  Nov. 
2,  1872.  Animal,  landscape,  and  portrait 
painter,  pupil  of  Munich  Academy  under 
Langer  and  W.  Eobell,  much  influenced  by 
Wagenbaur,  tiien  pupil  of  Vienna  Acad- 
emy (1824) ;  returned  home  and  went  again 
to  Vienna  in  1826 ;  painted  portraits  and 
went  to  Italy  in  1827,  and  after  his  return 
painted  portraits  in  HanoTer ;  then  took  up 
almost  exclu^vely  animal  painting  (1829- 
30)  at  Munich,  and  from  1832  at  Dasseldorf, 
whence  he  returned  to  Geisenfaeim  in  1835 ; 
moved  to  Aachaffenburg  in  1862 ;  often 
painted  animals  in  the  landscapee  of  Bock- 
iug,  Grichen,  and  Scbulten,  while  Achen- 
bacb  and  Scheuren  suppUed  the  landscape 
for  his  cattle-piecea  Works  :  Midday  Rest 
in  Pasture  (1830),  KSnigsberg  Museum ; 
Noonday  Best  od  Lake  Stamberg  (1833)  ; 


wad  BuU  (1835),  National  GoUery,  Beriin ; 
Bull  and  Sheep  (1834),  Raczynski  Gallery, 
ib. ;  Great  Dutch  landscape ;  Bull  with 
Two  Cows  (1835),  Potsdam  Art  Union; 
Sheep  and  Goats,  Frovinzial  Museum,  Han- 
over ;  BuU  with  Cows  Drinking  (1835),  Stet- 
tin Art  Union  ;  Animal-Piece,  Wiesbaden 
Gallery ;  Cows  at  Pasture  in  Approaching 
Storm  (1836).  His  son,  Wilhelm  (bom  at 
Geisenheim,  Sept.  6,  1840),  genre  painter, 
pupU  of  DUsseldorf  Academy,  has  made  a 
good  reputation  with  attractive  ecenes  from 
huntamen's  life.  Works :  Sunday  Hunters 
(1862) :  On  the  Way  Home  (1868) ;  Going 
to  Hunt  (1869);  Dead  Poacher  and  his  Chii- 
dren;  Game's  Crossing-Place  (1880).— An- 
dresen,  i  131;  Jordan  (1886),  ii  218; 
Kunst-Chronik,  viil  90;  I^nd  nnd  Meer 
(1873),  iL  762. 

STMTtfT.F.R,  JC^EF,  bom  at  Warsaw, 
March  14,  1823,  died  there,  March  1,  186a 
History  and  portrait  painter,  pupil  of  Dres- 
den Academy,  and  of  Bendemann,  then  in 
Munich  of  Oenelli,  and  in  Paris  of  Paul  De- 
laroche  ;  on  bis  return  to  his  native  land  in 
1848  he  at  once  came  into  prominence,  hut 
soon  left  for  Italy,  where  he  studied  espe- 
cially Raphael  in  Rome,  and  Fra  Angelico 
in  Florence.  After  his  return  he  painted 
many  stirring  scenes  from  the  history  of  Po- 
land, which  increased  bis  reputation.  Hon- 
orary member  of  Si  Petersburg  Academy, 
1866.  Works:  Maria  Immaculata;  The 
Three  Marys;  Stoning  of  Si  Matthew; 
Martyrdom  of  Si  Josaphat ;  David  Singing 
Psalms;  Entombment;  Christ  on  the  Cross; 
Wedding  of  Cupid  and  Psyche  (ceiling  in 
a  palace  at  Warsaw) ;  Painting,  Sculpture, 
and  Architecture ;  Death  of  Queen  Barbara ; 
Education  of  King  Sigismund  ;  Captivity 
of  John  of  Finland  and  his  Wife;  Oath  of 
Queen  Hedwig.— L'Art  (1883),  i.  101. 

SIMMONS,  EDWARD  EMERSON,  bom 
at  Concord,  Mass.;  contemporary.  Gtenre 
painter,  pupil  in  Paris  of  Jules  Lefebvre 
and  of  Boulanger.  Honourable  mention, 
Paris  Salon,  1883  ;  prize  of  $2,000,  2d  Prize 
Fund  Exhibition,  New  York,  1886.   Wmks: 
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Study  at  Concarneau  (1882) ;  The  Winnow- 
ers, Corner  of  the  Market  (1883) ;  Bout  de 
la  cour.  Summer  (1884);  Mother  and  Child, 
Number  Two,  Low  Tide  (1885) ;  Number 
Two,  Mother  and  Child,  Number  Three,  Tin 
dejeuner— Spain  (1886). 

SIMON,  FEIEDHICH,  bom  at  Heidel- 
berg in  1609.  Genre  painter,  pupil  of  Mu- 
nich Academy,  and  also  studied  after  the  mas- 
terpieces in  the  Finakothek ;  cultivated  very 
Soccessf  uUy  comical  genre,  and  was  partic 
larly  effective  In  his  popular  scenes  by  lamp 
or  candle  light.  Many  of  them  are  in  pri- 
Tste  collections  in  Munich.  Works :  Shoe- 
maker's Apprentice  in  financial  Embarrass- 
ment (1837) ;  Vegetable  Tender  with  Mul- 
tiplication Table  (1838)  ;  Two  Poachers 
(1839);  airl  at  the  Window,  Miser  by  Can- 
die-ligfat.  Old  Man  with  Dog  performing 
(1840) ;  Return  from  Chriatmas  Market 
Oirl  feeding  Cat ;  Poet  in  the  Garret ; 
Feasant  Oirl  expecting  her  Lover  (I84I) 
Host  examining  Glass ;  Night  Watchman 
and  Drunken  Mau  (1842)  ;  Journeyman 
Travelling ;  Poacher  in  Alpine  Hut  (1843) 
Mudo  Lesaon  (1844);  Priest  on  hia  Way  to 
a  Dying  Man  (by  torchlight) ;  Poet  trying 
to  chase  Oats  from  the  Roof  (1845);  Appren- 
tice with  Journeyman's  Bundle  before  Mir- 
ror (1851). 

SIMONE  DI  MABTINO  (Martini)  bom 
in  1285  (7),  died  at  Avignon,  July,  1344. 
Sienese  school ;  son  of  one  Martino  and 
brother-in-law  to  Lippo  Memmi,  whence 
Taaari's  error  in  calling  him  Simone  Mem- 
mL  Sometimes  called  also  Simone  da  Siena. 
Tasari  probably  errs  in  making  him  the  pu- 
pil of  Giotto,  he  being  obviously  a  follower 
of  the  purely  Sienese  manner  improved  by 
Duccio.  This  is  clear  from  the  earliest  of 
hia  frescos  in  the  Sala  del  Consiglio  of  the 
Pala^H)  Pubblico,  Siena,  dated  1316.  In 
1320  he  painted  for  S.  Caterina  of  Pisa  an 
altarpiecs  in  seTCn  compartments,  now  dis- 
membered, six  of  the  panels  being  in  the 
Seminario  Yescovile  of  old  S.  Caterina,  and 
the  seventh  in  the  Academy.  This  picture 
ifl  in  Simone's  beat  manner,  the  tones  being 


both  powerful  and  clear,  yet  it  shows  how 
imperfectly  he  could  express  the  idea  of  re- 
lief. Another  altarpiece,  dated  1320,  painted 
for  S.  Domenico  of  Orvieto,  is  now  in  the 
Fabbrideria  of  the  Duomo,  where  is  also 
another  equally  fine  Madonna  of  the  same 
period.  In  Assisi  Simoue  decorated  the 
whole  Chapel  of  St,  Martin  vrith  frescos 
from  the  legend  of  that  saint  In  1328  he 
painted  in  the  Sala  del  Consiglio  in  the  Pa- 
lazzo Pubblico,  Siena,  a  fresco  representing 
Gmdoriccio  Foglianide'Biccion  horseback, 
and  in  1333,  with  the  aid  of  Lippo  Memmi, 
completed  the  Annunciation  now  in  the 
Uffizi,  Florence.  There  is  nothing  to  con- 
firm the  assertion  of  Yasari  that  Simone 
painted  in  Bome  and  in  Florence,  and  the 
freeoos  in  the  Campo  Santo  ascribed  to  him 
are  obviously  by  another  hand.  In  1338- 
39  Simone  went  to  Avignon,  where  he  met 
Petrarch,  who  immortalized  him  in  two  of 
his  sonnets  (xUx.  and  L  or  Ivi.  and  Ivil), 
and  Idura,  whose  portr^t  he  painted.  This 
picture  is  now  lost^  Simone  adorned  the 
portico  of  the  Cathedral  at  Avignon  with 
frescos,  and  the  Hall  of  the  ConsiBtory  and 
two  chapels  in  the  Papal  Palace,  but  most 
of  his  work  is  nearly  obliterated.  A.  Christ 
among  the  Doctors,  painted  at  Avignon  and 
dated  1342,  is  in  the  Boyal  Institution,  Liv- 
erpooL  An  altarpiece,  once  dismembered 
and  placed  in  different  churches,  is  now  in 
the  Pisa  Gallery.  The  works  of  his  sou  Do- 
nato,  who  accompanied  him  to  France,  hare 
perished. — Vasari,  ed.  Le  Mon.,  ii.  88,  91 ; 
ed.  Mil,  i.  545 ;  C.  &  C,  Italy,  ii.  60 ;  Burck- 
hardt,  96,  97,  498,  514;  W.  A  W.,  i.  483  ; 
Dohme,  2L;  Sienesiache  Malerschule  ;  Lab- 
ke,  Gesch.  ital  Mai,  i.  169  ;  Eunst-Chnmik, 
adx.  219 ;  Zeitsch.  f.  b.  K,  x.  65. 

SIMONE  DA  PESABO.  See  Omtarini, 
Simone. 

SIMONE  DA  SIENA.  See  Sim&ne  di 
Martino. 

SIMONETTA.  LA  BELLA,  Sandro  BoUi- 
cdli,  Palazzo  Pitti,  Florence ;  canvas,  H.  2 
ft.  X 1  ft^  4  in.  Profile,  in  a  cap  and  simple 
attire.    Portrait  of  Simonetta  de'  Teapucci, 
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OBUed  by  Tasari  the  mistresa  of  Ginliano  de' 
Hedici ;  but  it  is  nncertain  whether  this  be 
the  portrait  of  La  SimoDetta  or  of  another 
mistress  of  humbler  origin  who  became  the 
mother  of  Clement  VH  It  has  been  en- 
grared  by  Calamatta.  Another  portrait,  for- 
merly in  the  Beiset  Collection,  Paris,  but 
now  said  to  be  in  possession  of  the  Doc 
d'Aumale,  Chantillj,  inscribed  "  Simonetta 
Januensis  Yespuccia,"  is  more  probably  the 
true  Simonetta.  A  striped  acsii  is  loosely 
draped  around  her  nude  shoulders,  her  hair 
is  braided  with  pearls,  and  &  serpent-shaped 
jewel  glitters  on  her  neck.  This  picture  is 
ascribed  by  some  to  Antonio  Pollajuolo.  A 
third,  by  Botticelli,  belonging^to  Colonel 
Sterling,  London,  was  in  the  Boyal  Aood- 
em/s  winter  exhibitiou,  1886.  She  wears 
a  brown  robe  thickly  sown  with  pearls,  a 
many-coloured  Bcarf,  and  a  head-dress  dec- 
orated with  pearls  and  a  plume.  A  fourth, 
ascribed  to  Piero  della  Francesco,  was  sold 
in  London,  1886,  in  the  collection  of  William 
Oraham.— Yasari,  ed.  MR,  iil  332 ;  C.  & 
C.,  Italy,  iL  424,  428 ;  GaL  du  Pal.  Pitti,  i 
PL  11  ;  Mag.  of  Art  (1886),  ix.  466. 

SIMONBTTI,  ATTHJO,  OavaHere,  bom 
in  Borne ;  contemporary.  Genre  painter, 
pupil  of  Fortuny.  Professor  in  Naples. 
Works:  First  Fable  (1875);  After  the  Ball 
(1876);  Via  Giuseppe  Mancinelli  in  Palaz- 
zolo  (1878);  Proclamation  before  the  Pan- 
theon, E.  B.  Warren,  Philadelphia  (John- 
ston sale,  1876,  ♦2,725).— MoUer,  492. 

SIMONIDES,  Greek  pamter,  date  un- 
known. Pliny  says  (sxzv.  40  [141]),  that  be 
paint«d  an  Agatharcus  and  a  Mnemosyna 

SnaONSEN,  NIELS,  bom  in  Copenha- 
gen, Dec  10,  1807,  died  there,  Dec.  12, 
1885.  History  painter,  pupil  of  Copenha- 
gen Academy,  where  he  first  took  up  paint- 
ing, then  soulpture,  and,  on  failing  to  ob- 
tain the  large  gold  medal,  returned  to 
painting.  Studied  in  Munich  in  1833  ;  vis- 
ited Tyrol  and  Italy,  and  in  1839  Algiers ; 
settled  in  Copenhagen  in  1845  ;  took  part 
in  the  Schleawig  wars  of  1818  and  1864  ; 
travelled  in  Sweden  in  1867,  and  visited 


Borne  in  1870.  Professor  at  Copenhagen 
Academy  in  1854.  Member  of  Munich,  Co- 
penhagen, and  Stockholm  Academies.  Dane- 
brog  Order,  1852.  Works :  Miser ;  Corsairs 
resting  after  Combat  ;  Captured  Pirates  ; 
Death  of  an  African  Chief  ;  Tordenskjold 
fighting  a  Swedish  Frigat«  ;  BiTouac  after 
Battle  of  Schleswig  (1849) ,  Copenhagen  Gal- 
lery; Battle  of  Fredericia ;  Storming  of  Fred- 
erikatad ;  Battle  of  Idsted ;  Swedish  Be- 
trothal (1862),  Copenhagen  Gallery  ;  Scenes 
in  the  Trenches  of  DybbOl ;  Battle  of  Sand- 


elmark ;  Naval  Fight  batween  Turks  and 
Greeks,  Carlsruhe  Gallery  ;  Caravan  overw 
taken  by  Storm  (1866),  Chriatiania  Gallety ; 
Sailor  Smoking  seated  on  a  Cannon,  New 
Finakothek,  Munich.— Weilbach,  634. 

SIMPLICITY,  Sir  Joshua  Reynolds,  E.  F. 
Watson,  England.  Portrait,  half-length,  of 
Sir  Joshua's  grand-niece,  OSy  Gwatkin. 
Seated  under  a  tree,  with  her  hands  in  her 
lap  full  of  wild  Sowers.  One  of  the  most 
charming  of  Beynolds's  child  pictures. — 
Pulling,  Reynolds,  88;  Stephens,  English 
Children,  by  Sir  J.  B. 
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SIMPSON,  JOHN,  born  in  London  in 
1782,  died  there  In  1847.  Portrait  painter, 
pupil  of  Royal  Academy,  where  he  exhibited 
in  1807.  Was  asaiatant,  for  many  years,  to 
Sir  Thomas  Lawrence.  In  1834  he  went  to 
Lisbon,  where  he  was  appointed  painter  to 
the  Queen  of  Portugal  He  painted  por- 
traits of  William  lY.  and  of  other  distin- 
guiahed  peraona.  His  sod  Philip  was  a  por- 
trait and  aubject  painter. — Bedgrave. 

SIMPS,  seooud-rate  painter,  date  and 
place  unknown.  Among  his  works  were  a 
Youth  Bepodng,  a  Fuller's  Shop,  and  a 
Nemesis.— FUny,  xzxt.  40  [143] ;  SilUg,  421. 

SINCERETY,  Carh)  Ddci.  Vienna  Muse- 
um; canvas,  H.3fL2iax2ft.8in. 
Three-fourths  length,  crowned  with  a  lily, 
emblem  of  puri^,  and  bearing  in  right 
hand  a  golden  heart,  from  which  rays  of 
light  proceed. — Oal  de  Vienne,  i  PL  69. 

SINDING,  OTTO,  bom  at  Eongsbei^, 
Norway,  in  1842.  Landscape  and  marine 
painter,  pupil  in  Ghristianla  of  Eckersberg, 
then  in  Carlsruhe  of  Gude  and  of  Biefstahl, 
and  in  1872-76  at  Munich  of  PUoty ;  re- 
turned to  Norway,  visited  Italy  in  1880,  and 
settled  in  Munich ;  now  at  Bodu,  Norway. 
Honorary  member  of  Munich  Academy. 
Medals :  Philadelphia,  1876 ;  Munich,  1888 ; 
Berlin,  1886.  Works :  Autumnal  Storm  on 
Norwegian  Coast ;  Funeral  in  the  Lofoden  ; 
Bathing  Place  in  Capri ;  Spring  in  the  Lo- 
foden (1882),  Copenhagen  Gallery ;  Winter 
Evening,  Fishermen's  Harbour,  Summer 
Evening  in  the  Lofoden  (1882);  Tarantella 
of  Italian  Fishermen  (1883),  National  Muse- 
um, Buda-Pesth ;  From  Svolvaerin  the  Lofo- 
den (1883),  Chrifitiania  Gallery ;  Burial  in 
the  Lofoden,  Sunrise  in  La[dand,  Scene 
from  Tnglinga  Saga  (1884). — Meyer,  Conv. 
Lex.,  xri.  822 ;  Kunst-Ohronik,  xviL  306 ; 
iviii.  109,  497 ;  xix.  645,  661 ;  xx.  352 ; 
Zeitachr.  f.  b.  K,  xix.  263. 

SINGLETON,  HENRT,  bom  in  London, 
Oct.  19,  1766,  died  there,  Sepi  15,  1839. 
Pupil  of  his  uncle,  William  Singleton,  min- 
iature painter  and  student  at  Boyal  Acad- 
emy.   Painted  portraits  and  history,  and 


largely  employed  as  a  book  illustrator.  His 
portrait  group  of  the  Boyal  Academiciana 
(1793)  is  in  the  Academy,  and  his  Ariel  on  a 
Bat's  Back,  and  Manto  and  Tireeias,  in  the 
National  Glallery. — Redgrave. 

SINIBALDO  DA  PEBDGIA ;  Roman 
school  (1507-1628).  Real  name  Sinibaldo 
IbL  One  of  the  feeblest  of  Ferugino's  fol- 
lowers. Fainted  Madonna  vritb  Saints,  dated 
1507,  in  Cathedral  of  Gubbto ;  Madonna  en- 
throned and  Sunta,  dated  1524,  in  S.  Fran- 
cesco Bomana,  Borne;  and  Annunciation, 
dated  1528,  in  Perugia  Gallery,  where  other 
pictures  are  attributed  to  him. — C.  &.  C, 
Italy,  iii  344  ;  Gh.  Blanc,  £cole  ombrienne ; 
I^nzi,  L  349. 

SINSEL,  HENBIC1B  JOHANNES,  bom 
at  Almelo,  Netherlands,  in  1836.  History 
and  portrait  painter,  pupil  of  DOsseldorf 
Academy  under  Earl  Mdller,  in  whose  spirit 
he  paints  religious  pictures  in  the  style  of 
the  Nazarites,  with  deep  feeling  and  careful 
execution.  He  has  travelled  in  Gennany, 
the  Netherlands,  and  in  1867  visited  Italy. 
Medal  in  Doaaeldorf.  Among  his  portraits 
those  of  the  Count  and  Countess  of  Spee 
(1880),  and  of  the  Baronesa  von  Kettelei 
(1886)  are  especially  truthful— MlUler,  492. 

ffliRANI,  ELISABErrA,  bom  in  Bologna, 
Jan.  8, 1638,  died  there  Aug.  28, 1666.  Bo- 
lognese  school ;  daughter  and  pupil  of  An- 
drea Sirani,  but  became  an  imitator  of  Gui- 
do'a  beat  style.  When  only  seventeen  years 
old  she  had  acquired  such  a  reputation  that 
she  received  orders  from  many  Italian 
princes  and  from  foreign  sovereigns.  Her 
brilliant  career  was  cut  short,  it  was  sus- 
pected by  poison,  in  her  twenty -sixth 
year.  She  left  more  than  a  hundred  and 
fifty  works,  many  of  them  lazge,  and  all 
carefully  executed.  Most  of  them  are  in 
Bologna,  in  the  Gallery  and  in  churches. 
Among  the  best  are :  Death  of  Abel,  Tu< 
rin  Gallery ;  St.  Anthony  of  Padua,  Bo- 
logna Gallery ;  Charity,  Palazzo  Sciarra, 
Borne.  Malvasia  gives  a  fuU  list  of  them. — 
Malvaraa,  il  386 ;  I^nzi,  iii  99 ;  Gh.  Blanc, 
goole  bolonaise ;  Buickhaidt,  790,  796. 
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SIRANI.  GIOVANNI  ANDBEA,  bom  in 
Bologna,  Sept  i,  1610,  died  there,  May  21, 
1670.  Bolognese 
school ;  pupil  of  Ca- 
Tedone,  then  of  Gui- 
do,  with  whom  he 
remained  until  his 
master's  death 
(1642).  Siiani's  suc- 
cess in  finishing 
some  of  Quido's 
works  brought  bim 
numerous 


mona.  Hi"  early  pictures  are  in  Ouido'sseo- 
ond  manner,  but  he  afterwards  adopted  a 
stronger  style,  somewhat  like  that  of  Cara- 
vaggio.  "Works  chiefly  in  Bologna,  in  the 
Oalleiy  and  in  churches.  Among  them  are : 
Crucifixion,  S.  Benedetto,  Bologna ;  Concep- 
tion of  Virgin,  Bologna  Ctellery  ;  Magdalen, 
Supper  at  the  House  of  the  Pharisee  (1652), 
Church  of  the  Cemetery,  Bologna.  His 
three  daughters,  Anna,  Barbara,  and  Elisa- 
betta,  were  all  painters,  but  only  Elisabetta 


JaS. 


a, 


acquired  reputation. — Malraaia,  il  386, 408; 
I^izi,  iii.  99 ;  Ch.  Blanc,  £cole  bolonaise. 

SKARBINA,  FRANZ ;  cont«mporary. 
Clenre  painter.  Settled  in  Berlin,  where  he 
is  instructor  at  the  Academy.  Adherent  of 
naturalism,  which  is  too  often  marked  by  a 
lack  of  artistic  feeling.  Works:  Ceremonial 
Visit ;  Citizen  Card-Playere ;  Before  the 
Hotel ;  Studies  in  Strategy ;  Frederick  the 
Great  taking  a  Walk  (1878)  ;  Awakening  in 
a  Dissecting-Boom  (1878) ;  Exchange  of 
Soul ;  Sunset— MtlUer,  493 ;  Leixner,  Mod. 
E.,  ii.  2  ;  Rosenberg,  BerL  Molersck,  282  ; 
D.  Bundscbau,  ix.  476 ;  xiii.  337 ;  xvii.  812. 

SKOVGAARD,  PETER  KRISTIAN,  born 
at  HammerhuB,  near  Ringsted,  Zealand, 
April  4, 1817,  died  in  Copenhagen,  April  13, 
1876.  Landscape  painter,  pupil  of  Copen- 
hagen Academy  in  1831 ;  was  at  first  a  house 
painter,  devoting  his  leisure  to  landscape. 
Visited  Rome  and  Naples  in  1854  and  in 


1869.     Member  of  Copenhagen  Academy  in 
1864,  and  professor.     Medals  :    Copenha- 
-  gen,  184S  and  1846. 

Works:  Moonlight 
(1836)  i  Hummer 
Afternoonon  Inland 
Lake  ;  Twilight  in 
a  Wood  ;  Forest 
Lake;ViewofFred- 
--  erikfivaerk     (1839), 

Oak  Tree  near  Jae- 
>  gerspriis  (1848), 

Creek  near  Dron- 
ningemollen  (1844),  View  of  Skarrit  Lake, 
Sunny  Day  in  Deer  Park  (1848),  Highway 
by  Castle  Vognserup  (1849),  Summer  Day 
in  Deer  Park  (1876),  Pond  of  Molledammen, 
Northern  Coast  of  ZeaUnd  (1860),  Female 
Portrait  (1860),  Copenhagen  Gallery.  His 
sons,  Joachim  (bom  Not.  18,  1866)  and 
Niels  (bom  Nov.  2,  1868),  are  promising 
landscape  and  animal  painters. — Weilbach, 
637 ;  Kunst-Chronik,  x.  457  ;  Sigurd  Mai- 
ler, 321. 

SLAVE  SHIP,  Joseph  M.  W.  Turner, 
Thomton  E.  Lothrop,  Boston,  Mass.;  can- 
vas. A  slave  ship  driven  ashore  in  a  storm  ; 
the  slaves  have  been  thrown  overboard,  and 
some  pf  them  are  struggliiig,  with  their 
manacles  on,  in  the  surf.  Long  owned  by 
John  Ruakin,  from  whom  bought  by  J.  Tay- 
lor Johnston,  New  York,  at  whose  sale 
(1876)  sold  for  $10,000  to  Miss  Alice 
Hooper,  who  left  it  to  the  son  of  Thomton 
Lothrop,  Boston. — Raskin,  Mod.  Painters. 

SLEEP  OF  JESUS.  See  Madonna  with 
Diadem. 

SLINGELANDT,  PIETER  CORNELISZ 
VAN,  bom  at  Leyden,  Oct  20,  1640,  died 
there,  Nov.  7,  1691,  Dutoh  school ;  genre 
painter,  pupil  of  Gerard  Dou,  of  whom  he 
was  the  most  conscientious  and  patient  im- 
itator. Works :  Family  Group,  National 
Gallery,  London  ;  Domestic  Scene,  Woman 
Sewing  and  Child  in  Cradle,  Bucking- 
ham Palace,  ib^;  Kitchen  with  Man  offer- 
ing Partridges  to  the  Cook,  Bridgewater 
Gallery,  ib. ;  Mother  reproving  Oirl,  Mr. 
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SLINGENEYER 


,  Interior  of  H- 
I,  Toung  Woman 


Baring's  (collection,  ib.;  Meerman  Family, 
Male  Portrait  (1666),  Eitclien  Utensils, 
Louvre;  Masioal  Par- 
ty in  a  Kitchen,  Male 
Portrait,  Amsterdam 
Museum;  Male  Por- 
trait (1671),  Botteiy 
dam  Museum ;  The 
Cook,  Portrait  of  a 
Young  Man,  Berlin 
Museum  ;  I>utch  Li- 
teriora  (2,  one  dated 
1683),  Carleruhe  Oallery 
egant  Dutch  House  (1668 
teasing  Parrot,  Copenhagen  Gallerj ;  Inter- 
rupted Music  Lesson  (1672),  Poultry  Vend- 
er (1673),  Songstress,  Dresden  Museum ; 
Interior  of  Slaughter-House,  Portrait  of  a 
lAdy,  Stadel  Gallery,  Frankfort  ;  Sailor 
Drinking,  Leipeic  Museum  ;  Tailor's  Shop, 
Woman  sewing  at  Window,  Old  Pinakothek, 
Munich ;  Shoemaker's  Shop  (1670),  Violin 
Player,  Old  Beggar,  Schwerin  Gallery ;  Man 
with  Glass  of  Beer,  Hermitage,  St.  Peters- 
T\  burg;  Family  Group,  Gzemin  Gal- 
hj^  leiy,  Vienna;  Money-Cbanger  and 
Dl/»  /*!  /        /  ^'^^  Liechtenstein 

i:'.V,J  UtXaelcl/^d  Gallery,  ib.;  others 
"'  in  Caasel,  Bruns- 

Stock- 
hotm  Galleries. — 
Eugler  (Crowe),  iL  410 ;  Ch.  Blanc,  £cole 
hollandaise ;  Immerzeel,  iii.  92 ;  Kramm,  v. 
1527. 

SLINGENEYEB,  ERNEST,  bom  at  Loo- 
ohristy,  near  Ghent,  May  29,  1823.  Histo- 
ry painter,  pupil  of  Wappers.  Member  of 
Brussels  Academy.  Commander  of  Leopold 
Order.  Works :  Sinking  of  the  Vengeur 
(1815),  Cologne  Museum ;  Triumph  of 
Chlodio ;  Death  of  Captain  Jacobsen  (1845) ; 
Death  of  Nelson  (1860);  Philip  the  Good  in 
the  Battle  of  Brouwersharen  (1862);  Chris- 
tian Martyr  (1860) ;  Sea  Fight ;  Battle  of 
Lepanto,  Vesalius  the  Physician  in  Army 
of  Charles  V.,  Brusaels  Museum ;  Camoens ; 
Italian  genre  pictures.  In  fresco :  12  sub- 
jects from  Belgian  history,  Palais  des  Aca- 


demies,  Brussels. — Immerzeel,  iiL  93  ;  Mftl- 
Ur,  493. 

SLUIS,  JACOBUS  VAN  DER,  bom  at 
Leyden  in  1660,  died  there  in  1736.  Dutch 
school ;  genre  and  portrait  painter,  pupil  of 
Arie  de  Vois,  and  of  Slingelandt,  in  whose 
style  he  painted  assemblies  and  festivals, 
full  of  meny  figures  of  excellent  execution 
and  brilliant  colouring.  Works;  Young 
People  hanging  Nete  between  Trees,  Alle- 
gories (2,  one  dated  1684),  Lady  and  Gen- 
tleman in  Garden  Pavilion  (1699),  Leyden 
Museum. 

SMALA,CAPTDEEOPTHE.  See  JM- 
el-Kader. 

SMEDLEY,  W.  T.,  bom  in  Chester 
County,  Pa.,  in  1858.  Genre  painter,  self- 
taught.  First  exhibited  at  National  Acad- 
emy in  1861.  Member  of  Society  of  Amer- 
ican Artiata.  Studio  in  New  York,  Works : 
Weekly  Mail,  Embarrassment  (T.  B.  Clarke, 
New  York),  Tired  Out  (1881);  Dorothy, 
Golden  Bod  (1883). 

SMEYEBS,  GUiLES,  bom  at  Mechlin  in 
1636,  died  there  in  1710.  Flemish  school ; 
history  painter,  pupil  of  Jan  Yerhoeven ; 
master  of  the  guild  in  1667,  its  treasurer 
in  1682.  Works :  St  Norbert  consecrating 
Deacona,  Death  of  8L  Norbert,  Brussels 
Museum  ;  Group  Portrait  of  Corporation 
)6),  Museum,  Mechlin  ;  Benefits  of  Holy 
IMnity,  The  Three  Modes  of  Slavery,  St. 
John's,  ib. ;  Baising  of  Lazarus,  Disciples  at 
Emmaus,  Seminaty,  ib.  His  son  and  pupil 
Jacques  (1657-1732),  master  in  1688,  paint- 
ed history,  portrait,  and  genre. — Miohiels, 
X.  473  ;  Siret  (1883),  il  278. 

SMIBEET,  JOHN,  bom  in  Edinbm^h  in 
1684,  died  in  Boston  in  1751.  Portrait 
painter ;  obtained  some  elementary  instruc- 
tion at  Edinburgh,  where  be  brought  him- 
self into  notice  by  the  portrait  of  a  young 
negro  from  Martinique.  Then  followed  a 
short  residence  in  London,  where  he  studied 
in  Sir  James  Thomhill's  Academy,  and  three 
years'  work  in  Italy,  where  the  Grand  Duke 
of  Tuscany  employed  him  to  paint  the  por- 
traits of  some  Siberian  Tartars  to  be  sent 
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ae  a  present  to  the  Czar.  On  Ma  return 
London  he  was  patronized  by  the  Earl  of 
Bristol,  and,  having  renewed  his  acquaint- 
ance with  Bishop  Berkeley,  whom  he  had 
met  in  Italy,  was  engaged  by  him  as  pro- 
fessor of  fine  arbs  in  the  projected  college  at 
Bermuda.  He  accordingly  accompanied  thi 
Bishop  and  his  party  to  America,  and  landed 
at  Newport  in  January,  1729.  Smibert  then 
went  to  Boston,  established  himself  as  a 
portrait  painter,  and  on  July  30,  1730,  mar- 
ried Mary  WiUiams,  by  whom  he  had  sev- 
eral children.  After  the  collapse  of  the 
Bermuda  project,  when  Bishop  Berkeley 
went  to  Boston  to  sail  for  England  in  the 
autumn  of  1731,  Smibert  painted  him  and 
his  family.  The  picture  was  presented  to 
Yale  College  in  1808.  Copley  is  said  to 
have  been  Smibert's  pupil,  but  this  is  un- 
certain. Portraits  :  Mrs.  M.  8.  Alford  (K 
Winslow,  Boston);  R  Ball  (R  H.  Edes, 
Cbarlestown);  Cardinal  Bentivoglio,  copy 
from  Van  Dyck,  Harvard  College  ;  Mra  F. 
Brinley  and  child  (1729-30),  E.  L.  Brinley, 
Philadelphia ;  Th.  Bulfinch  (Mrs.  T.  Swett, 
Boston);  Mr.  and  Mrs.  Chandler  (Mrs.  F. 
Pexter,  Boston);  Benj.  Codman  (1731),  Har- 
vard College ;  Oovemor  Endicott,  Peter 
Faneuil,  Bev.  J.  and  Mrs.  Gee,  Masaachu- 
setts  Historical  Society ;  Judge  X  Gerriah 
(Uiss  S.  D.  Barrett,  Boston) ;  S.  and  Mrs. 
Greenleaf  (R  E.  Apthorp,  Boston);  Two 
Children  of  Loring  family,  F.  C.  Loring, 
Boston  1  Hon.  B.  Lynde  and  wife  (1738), 
Dr.  F.  E  Oliver,  Boston  ;  J.  McSparran 
and  wife,  Mrs.  Dr.  Elton,  Dorchester ;  Hon. 
D.  and  Mra  OUver,  portraits  of  their  three 
sons,  David,  Andrew,  and  Peter,  and  of 
Mrs.  Andrews  (Dr.  F.  E  Oliver,  Boston); 
A.  Pepperell  (E.  Winslow,  Boston);  Judge 
Ed.  Quincy,  two  portraits  (one  in  Art  Mu- 
seum, Boston,  and  the  other  in  Quincy 
family);  J.  Sewell  (Sohsbury  family,  Bos- 
ton); Chief-Justice  Sewell  (Messrs.  Bidg- 
way,  Boston) ;  Mrs.  J.  Smibert,  artist's  wife, 
Maasachusetta  Historical  Society ;  W.  Ty- 
ler, New  England  Historical  and  Genealog- 
ical Society ;  Captain  Th.  and   Mrs.  Ship- 


pard  (1750);  Patrick  (1760)  and  Mrs.  Tracy 
(1754),  Colonel  H.  Lee,  Boston.— Bishop 
Berkeley's  Works,  iv.  189 ;  W.  H.  Whit- 
more,  Notes  concerning  Peter  Pelham  (Cam- 
bridge, 1867),  17 ;  A.  T.  Perkins,  Sketches 
of  Blackburn  and  Smibert,  Froceediugs  of 
Mass.  Hist  Soc.,  viii  385. 

SMIBEET,  NATHANIEL,  bom  in  Bos- 
ton, Jan.  20,  1734,  died  there,  Nov.  8,  1756. 
Portrait  painter,  son  and  pupil  of  John  Smi- 
beri     Mentioned   by  Judge  Cranch    in   a 
letter  to  Dr.  John  Eliot  as  "  one  of  the  most 
amiable  youths  I  was  ever  acquainted  with," 
to  which  he  adds :   "  Had  his  life   been 
spared  he  would  probably  have  been  iu  his 
day  what  Copley  and  West  have  since  been, 
the  honour  of  America  in  imitative  art." 
Portraits :  John  Lovell,  Harvard  College ; 
Dorothy  Wendell  (Dr.  J.  L.  Hale,  Boston). 
— W.  H.  Whitmore,  Notes  concerning  Pe- 
ter   Pelham,   17 ;    Dunlap,   I   31 ;    A.  T. 
Perkins,  Proceedings  of  Mass.  Hist  Soc. 
(1878). 
SMILLTE.  GEORGE  HENRT,  bom  in 
New  York,  Dec. 
29, 1640.  Land- 
scape   painter, 
son    of    James 
'  Smillie  the  en- 
*graver,  and  pu- 
pil of  James  M. 
Hart     In  1871 
sketched  in  the 
Rocky     Moun- 
tains  and  To- 
Semite    Valley; 
visited  Florida  in  1874.    First  exhibited  in 
the  National  Academy  in  1863  ;  elected  an 
A.  N.  A.  in  1864,  and  N.  A.  in  1882.    Mem- 
ber of  Society  of  American  Artists.     Studio 
in  New  York.     Works  in  oil :  Lake  in  the 
Woods  (1872) ;  Goat  Pasture  (1879) ;  Flor- 
ida Lagoon  (1875);  Merrimac  River  (1882); 
At    Marblehead   Keck — Mass.    (Henry  Ir- 
ving), On  the  Massachusetto  Coast  (1883); 
Summer  Morning  on  Long  Island,  Over  the 
Hill  to  the  Poor-House — Salisbury,   Mass. 
(1884).     Water-c(dours :   Sentinel  Bock— 
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Tosemite  Valley  {1872);  Near  PrartUnd— 
Maine  (1881) ;  I^eon  Cove  (1882) ;  Willows 
at  Newbuijport  (1883) ;  Morning  along 
Shore  (1884) ;  Normandj  Farm,  Showery 
Daj  on  Maesaohosetta  Coast,  Song  of  Sum- 
mer (1886) ;  Near  Eennebunk,  Long  Island 
Farm  (1886). 

SMTT.TiTn,  JAMES  DAVID,  bom  in  New 
York,  Jan.  16, 1633. 
lAndecape  painter, 
son  of  James  Smil- 
lie,  by  whom  he 
was  educated  aa  an 
engraver ;  but  in 
1661  he  turned  his 
attention  to  paint- 
ing,   which  he 

studied   without  a  ^ 

master.     Sketched 
at  different    times 

among  the  great  mountain  ranges  of  the 
United  States ;  in  1662  made  a  short  trip 
abroad.  A  fellow  of  the  Painter-EtcheTs 
Society  of  London,  member  of  the  Society 
of  American  Artists  and  of  the  Society  of 
Painters  in  Wster-Colouxs,  of  which  he  was 
president  in  1873-78.  Elected  an  AN.A 
in  1866,  and  N.A  in  1676.  Studio  in 
New  Tork.  Works  in  oil:  Up  the  Hill- 
side ;  Evening  among  the  Sierras  of  Cali- 
fornia ;  Infting  of  the  Clouds — White  Moun- 
tains ;  Adirondacks  (1879)  ;  Cedar  Meadow 
— Poughkeepsie  (1880) ;  Evening  Shad* 
(1881);  Old  Orchard,  Cathedral  Bocks— 
Tosemite  (1683) ;  Near  Marblehead— Mass. 
Pond's  Outlet  (1884).  Wateivoolours ;  Scrub- 
Race  on  the  Western  Prairies  ;  Study  from 
Nature— Au  Sable  Biver  (1876) ;  Track  of  the 
Torrent — Adirondacks;  Stray  Lambs  near 
Montrose— Pa.  (1684) ;  FaUow  Field,  Clifis 
of  Normandy  (1885);  Harbour  Island — I^e 
Qeorge,  Summer  Sea  on  Coast  of  France 
(1886).— Am.  Art  Rev.  (1880),  524 

SMIRKE,  ROBERT,  bom  at  Wigton, 
near  Carlisle,  in  1752,  died  in  London,  Jan. 
5, 1845.  Apprenticed  to  a  heraldry  painter 
in  1766 ;  entered  Royal  Academy  schools  in 
1772,  and  exhibited  first  in  1786;  A.RA. 


in  1791,  and  RA  in  1793.  Was  the  prind. 
pal  of  the  early  English  genre  painters,  tak- 
ing his  subjects  mostly 
from  the  English  poets 
and  from  Cervantes, 
but  was  chiefly  em- 
ployed as  a  book  illus- 
trator. Works :  Maw- 
worm,  Dr.  Cantwell 
and  Old  Lady  Lambert 
(Bickerataffe's  "  Hyp- 
ocrite ") ;  Scenes  from 

~  an  Quixote  "  (15), 
National  Gallery,  London. — Redgrave  ;  Cb. 
Blanc,  £cole  anglaise  ;  Saodby,  i  299. 

SMIT,  A  (Andries,  Amout?),  flourished 
second  half  of  17th  century.  Dutch  school. 
Marine  painter  in  the  style  of  Bakhuyzen  ; 
perhaps  identical  with  Andries  Smit,  who 
became  a  citizen  of  Amsterdam  in  1699. 
Works:  Agitated  Seavrith  Vesesls  (1678), 
Copenhagen  Oallery ;  da  (2),  Eunsthalle, 
Hamburg ;  Storm  at  Sea,  Matmheim  QaUery; 
da,  on  Rocky  Coast,  four  others,  Schwerin 
GaUery.— SchUe,  685. 

SMITH,  ABOHIBAIiD  OABY,  bom  in 
New  York,  Sept  4,  1837.  Marine  painter  ; 
pupil  of  M.  F.  H.  De  Haas.  Exhibits  at  the 
National  Academy,  Studio  in  New  York. 
Works :  Yacht  Eva  (1669),  L.  L.  Lorillard, 
New  York ;  Windy  Day  (1876) ;  Yacht 
Dauntless  (1877),  Philip  Schuyler,  New 
York ;  Perils  of  the  Sea  (1878) ;  Marine 
(1879);  Stiff  Breeze  (1880) ;  Off  Cuttyhunk 
(1881)  ;  Yacht  Columbia,  Lester  Wallack, 
New  York ;  Yacht  Sappho,  William  P. 
Douglass,  ib.  ;  Yacht  Wanderer,  James 
Stillman,  ib. ;  and  others.  Mr.  Smith  is 
well  known  also  as  a  yacht  designer. 

SMITH,  CALVIN  RAE,  bom  in  New 
York  in  1650.  Oenre  painter,  pupil  of  the 
National  Academy,  New  York,  and  in  Paris 
of  the  £cole  des  Beaux  Arts,  Carolus-Duran, 
Diog&ne  Maillart,  and  Adolph  Yvon.  Was  in 
France  and  Italy  in  1874-79.  First  exhib- 
ited in  the  Paris  Salon  in  1878.  Is  assistant 
professorinthe  antique  school  of  the  National 
Academy.    Works:  LitUe Italian  (1878) ;  A 
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Good  Joke  (1880) ;  litUe  M&randen  (1881) ; 
Uttla  Bookworm,  Peggy  (1882);  Clear  the 
Wa;  I  (1883) ;  Workers  and  Idlers  (1884). 

SMITH.  FKAJ^CIS  HOPKINSON,  bom 
in  Baltimore,  Md.,  Oct  23,  183a  Land- 
scape painter ;  Belf-edncated.  Punts  in  oil, 
but  works  cliiefl;  in  water-colonr  and  char- 
coal Member  of  the  Water  Colour  Society, 
New  "York.  Studio  in  New  Tork.  Works 
in  oil :  Old  Cedars — Franconia  Mountains, 
Darkling  Wood  (1876) ;  OaUlee  by  the  Sea 
(1880).  Water-colours :  Summer  in  the 
Woods  (1871) ;  Old  Man  of  the  Mountains 
(1874) ;  Overlook  FbUm  (1876) ;  Under  the 
Leaves  (1877) ;  I>eserted,  Charles  F.  Have- 
meyer.  New  lork  ;  Cool  Spot,  J.  J,  Astor, 
ib. ;  Looking  Seaward,  Old  Smithy  (1878) ; 
Orand  Canal — Venice,  Market  I^ace — Sev- 
ille (1884).  Published  (1887)  a  volume  of 
sketches  entitled  "Well-Worn  Roada" 

SMITH,  FRANK  TTTT.T.,  bom  in  Boston 
in  1841.  Portrait,  figure,  and  landscape 
painter  and  decorator ;  pupil  in  architecture 
of  Hammatt  Billings,  Boston  ;  studied  in 
the  Atelier  Suisse  and  under  Bonnat  in 
Paris,  where  he  spent  aix  years ;  and  painted 
in  Belgium,  Holland,  and  Italy.  Studio  in 
Boston.  Works :  Venice,  Hon.  William 
Claflin,  Mass.  ;  Venice,  Somerset  Club,  Bos- 
ton ;  Portrait  of  Two  Children  (1873).  Has 
devoted  himself  largely  to  architecture 
painting,  and  has  decorated  buildings  in 
Holyoke,  Boston,  and  Cambridge. 

SMITH,  OEOBOE,  born  in  Chichester, 
England,  in  1714,  died  there.  Sept  17, 1776. 
tinted  landscapes  and  rural  subjects  after 
the  manner  of  Claude  and  Poussin,  which 
were  lauded  beyond  their  merits;  fashion 
placed  him  in  the  first  rank,  poets  apostro- 
phized him,  and  Woollet  Elliot,  Pe^,  and 
Vivares  engraved  his  works.  He  and  his 
brothers,  William  (1707-1764),  who  painted 
portraits,  landscapes,  and  fruits  and  flowers ; 
and  John  (1717-1764),  who  painted  land- 
scapes, were  known  as  the  Smiths  of  Chi- 
cheBter, — Redgrave. 

SMITH,  HENRT  PEMBER.  bom  in 
Waterford,  Cona,  Feb.  20,  1854.     Marine 


paint«r;  self-taught  Professional  life  passed 
in  New  fork.  Exhibits  at  the  National 
Academy  and  at  the  American  Water  Colour 
Society.  Studio  in  New  York.  Works 
Approaching  Storm  on  French  Coast  (1879) 
Off  tlie  Bishops— Coast  of  Wales  (1880) 
Moor  in  Comwall — England,  Wrecked  on  a 
Rocky  Shore  (1881) ;  Summer  Afternoon  in 
Normandy,  Hurricane  at  Sea  (1882) ;  Early 
Moonrise  on  English  Coast  (1883) ;  In  the 
Oulf  Stream  off  Newfoundland,  Summer  in 
France  (1884).  Water-colours :  Mid  Ocean 
(T.  B.  Clarke,  New  York),  Sunset  at  Sea 
(1884);  Old  Oaks  (1885);  lAst  Gleam, 
Morning  in  Northern  Italy  (1886). 

SMITH,  THOMAS  LOCHLAN,  bom  in 
Glasgow,  Scotland,  Dec.  2,  .1885,  died  in 
New  York,  Dec  6, 1884  Landscape  paint- 
er, pupil  of  Qeorge  H.  Boughton  in  Albany 
in  1850.  Painted  chiefly  winter  scenes ;  re- 
moved in  1862  to  New  York,  where  he  was 
elected  an  A.N.  A.  in  1870.  Works :  Home- 
stead in  Winter  (1871) ;  Grove  in  Winter 
(1872) ;  Deserted  House,  Eve  of  St  Agnes 
(Ssville  Collection,  Boston),  Woods  in  Au- 
tumn, do.  in  Winter  (1873),  J.  H.  White, 
ib, ;  Glotuning  (1879);  Evening  Service — 
Winter  Time  (1880) ;  Woodland  Farm 
(1881) ;  Winter  Night  in  Markham  HoUow 
(1883) ;  Over  the  Snowy  Fields,  Old  Saw- 
Mill  in  Wmter  (1884). 

SMITH,  WILLIAM  RUSSELL^  bom  in 
Scotland  ;  contemporary.  He  was  taken  in 
youth  to  America,  where  his  family  settled 
in  Pittsburg,  Pa. ;  studied  landscape  paint- 
ing under  Lambdin  in  Philadelphia.  He 
painted  stage  scenery  in  Pittsburg  and 
Philadelphia  before  ti^ng  a  studio  in  the 
latter  city,  where  his  professional  life  has 
been  spent.  Works :  Cave  at  Chelton  Hills 
(1876) ;  Civit^  Castellana,  Mrs.  J.  Harrison, 
Philadelphia  ;  Near  Carrara,  F.  Rogers,  ib. 

SMITH-HALD,  FRTTHJOF,  bom  at 
Christiansand,  Norway ;  contemporary. 
lAodscape  painter,  pupil  of  Gnde  ;  Medals 
in  Nice,  Antwerp,  and  New  Orleans ;  Ber- 
lin, 1886.  Studio  in  Paris.  Wo^:  Retum 
of    Fishermen — Norway,     Morning    Walk 
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(1879) ;  Steamboat  Wharf  in  Norway,  Win- 
ter EveDuig  in  Norway  (1880) ;  Winter 
Uomicg  on  Coast  of  Norway  (1881);  Moon- 
Bise,  Betuni  from  Mbsb  (1882) ;  Morning 
in  Cornwall,  Unrest  (1883) ;  T^e  Old  Net 
(1884),  Lnxemtwurg  Museum  ;  Moining  at 
the  C^b^tiania  Fjord  (1884) ;  Sunset  near 
Trondbjem,  Calm  in  a  I^ord  (1886);  Ban- 
dakevandet  Lake,  Norway  (1886). 

SMITH-IiEWIS,  JOHN,  bora  at  Borling- 
ton,  VL ;  contemponuy.  Genre  painter, 
pupil  in  Paris  of  Erneat  H6bert  Mention 
honourable,  Paris  Salon,  1886.  Work:  Gath- 
ering Yareoh  in  a  Stonn  (18S6). 

SMITHS  OF  CHICHESTER  See  Smith, 
George. 

SMITS,  EUGfeNE,  bom  in  Antwerp  in 
1826.  History  and  landscape  painter,  pupil 
of  Brusselfl  Academy  and  of  Triqueti  in 
Paris.  Viuted  Italy  in  1861-64,  also  Ger- 
many and  Holland.  Medals,  BruBsels,  1866 ; 
Order  of  Leopold,  1870 ;  Officer,  1881 ; 
Order  of  Francis  Joseph  of  Austria.  Studio 
in  Brussels.  Works:  Boms,  King  of  Bel- 
gium ;  Seasoua,  Bmssels  Museum ;  Santa 
Triniti  de'  Monti ;  Neptune  Featival ;  Mir- 
ror ;  Boman  Ctorden ;  Diana ;  Convales- 
cence ;  Souvenir  of  Naples. — MtiUer,  326. 

SMOUT,  LUCAS,  the  younger,  bom  at 
Antwerp,  baptized  Feb.  27, 1671,  died  there 
April  6,  1713.  Flemish  school ;  marine 
painter,  son  of  Lucas  Smout,  the  elder  (his- 
tory painter,  1620-74),  and  pupil  of  Hendrik 
van  Minderhoui  Works :  Coast  View  with 
Country  House  and  Figures,  da  with  Bo- 
man Monuments,  Cattle  and  Figures,  Schwe- 
rin  Gallery ;  Naval  Battle  in  KjOge  Bay,  1710, 
Hofratb  C.  Bost,  Dessaa— Schlie,  687 ;  Van 
den  Branden,  1056 ;  Zeitechr.  f.  b.  E.,  vL 
347 ;  xvii  62. 

SNAKE  GHABMEB  (Le  charmeur  de 
serpents),  Mariano  Fortunr/,  A.  T.  Stewart 
Collection,  New  Tork ;  canvas,  H.  1  fi  6  iu. 
X  4  ft  An  Arab,  with  shoulders  and  legs 
bare,  is  lying  flat  on  a  rug  spread  on  the 
ground,  holding  in  hia  left  hand  a  rod  and 
intently  watehing  a  serpent  crawling  towards 
him;    behind  him,  another  Arab,  seated. 


holding  a  mosioal  instmment  in  his  lap; 

left,  a  stm-k  standing  over  the  serpent 
Painted  in  1870.  Same  subject,  £douard 
Andre,  Paris.  Etehed  by  Boilvin. — Gaz.  des 
a  Arts  (1875),  xL  278. 

SNAKE  IN  THE  GRASS,  Sir  Joshua  Aey- 
nolda,  National  Gallery,  London ;  canvas,  HL 
4fLlin.x3ft3in.     A  girl  seated  on  a 


bank  is  sporting  with  Cupid,  who  has  seized 
both  ends  of  her  girdle  and  is  untying  it ; 
in  the  grass  by  her  side,  the  bead  of  a  snake ; 
in  background,  a  red  curtain.  Exhibited 
at  Boy^  Academy,  1786,  under  title  of 
Venus.  Painted  for  Lord  Carysfort,  who 
paid  200  guineas  for  ii  Subsequently  called 
Love  unloosing  the  Zone  of  Beauty,  and 
later.  Snake  in  the  Grass,  the  snake  possibly 
beiug  intended  as  an  emblem  of  Cupid. 
Purchased  with  the  Peel  pictures  in  1871, 
Duplicate  in  Soaue  Museum,  London ;  an- 
other in  Baron  Bothschild'a  Collection  ;  a 
third  in  Hermitage,  St  Petersburg,  called 
Venus  and  Cupid.  Engraved  by  J.  B. 
Smith  (1787);  3.  W.  Reynolds;  H.  Bobin- 
Bon.— Cat  Nat  GaL;    Leslie  &  Taylor,  ii 
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638 ;  Art  Jotmul  (1872),  300 ;  Walpole,  An- 


SNAFHAAN   (Schnaphan),  AfiRAHAM, 
bom  in  Lejdes,  Not.  2,  1661,  died  SepL  1, 
1691.    Dutch  school;  portrait  and  genre 
painter  in  the  manner  of  the  elder  Frana 
van  Mieria.     Hia  best  pictures  are  often  con- 
founded with  thoae  of  Willem  Tan  Mieris. 
He  was  court  painter  to  the  prince  of  An- 
halt-Dessan.     Work :  ladj  at  Toilet  receir- 
ing    Letter,     Berlin     Museum.  —  Kugler 
(Crowe),  il  544. 
^AY&RS^  PEETEB,  bom  in  Antwerp, 
baptized  Nov.  24, 
1692,  died  in 
Brussels  in  1667. 
Flemish  Bcbool ; 
painter  of  battles, 
camp  scenes,  por- 
traits, and  laad- 
f  scapes,  pupil  of 
~  Hendrik  ran  Ba- 
len  and  of  Sebas- 
tian Trancx ;  en- 
tered the  guild  in  1613;  court  painter  at 
Brussels  in  1624  to  Archduke  Albert  and  to 
Cardinal  Infant  Ferdinand.     Worka :  Battle 
of  the  Forty,   Hampton  Court;  Siege  of 
Courtrai(1650),BatUe8of  Prague,  of  Wimpf- 
fen,   and  of   Hoechst,   Brussels  Museum ; 
Cavalry  Charge,  Combat  of  Horsemen,  Ghent 
Museum  ;  Forest  Path  with  Wanderers,  De- 
fence of  a  Village,  Berlin  Museum ;  Battle 
Field  of  Favia,  Male  Portrait,  CasselGaller; ; 
IVaTclling  Coach  attacked  by  Horsemen  (?), 
Darmstadt  Musemu ;   Traveller  in  Moun- 
tainous Country  (1669),  Bobbers  attacked 
by  Armed  Men,  three  others,  Dresden  Mu- 
seum ;  Pantiy  with  Game,  Fruit,  etc.,  St&del 
Gallery,  Frankfort ;  Battle  on  White  Moun- 
tain near  Prague,  Battle  between  Spaniards 
and  Hollanders,  Schleissheim  Gallery ;  Rais- 
ing of  Siege  of  LouTain  (1639),  Defeat  at 
Grancourt  (1641),  BatUe  of  ThionTiUe  (1642), 
Battle  of  Lntzen  (1642),  Siege  of  Eiobeck 
(1644),  Belief  of  St.  Omer  (1645),  Taking 
of  Neuburg  (1645),  Encounter  at  Presnitz 
(1648),  Belief  of  Freiburg  (1648),  Crossing 


of  the  Somme  (1662),  Attack  of  Grancourt, 
Engagement  near  Munich  in  1648,  three 
others.  Museum,  Vienna ;  Skirmish  by  For- 
est Border  (1657),  Liechtenstein  Gallery,  ib.; 
CaTalry  Skimiah,  Czemin  (Jallery,  ib. ;  Capt- 
ure of  Ypres,  Lille  and  Dunkirk,  Nocturnal 
Attack  on  Lille,  Siege  of  GTHTelines,  and 
thirteen  others,  Madrid  Museum. — Eugler 
(Crowe),  iL  339 ;  Ch.  Blanc,  £co1e  flamande ; 
Enunm,  t.  1634 ;  Michiels,  Tii  272 ;  Booses 
(Beber),  409  ;  Van  den  Branden,  666. 
SNELLINCE  (Snellinz),  JAN,  the  elder, 
bom  in  Mech- 
lin in  1549,  died 
in  Antwerp, 
Oct    1,    1638. 
Flemish  school; 
history  painter; 
settled  at  Ant- 
^  w  e  r  p    before 

1574.  VeWet 
Brueghel  and 
his  son,  and 
most  of  the  paint^«  of  the  epoch,  were  his 
friends.  Archduke  Albert,  to  whom  he  wa^ 
court  painter,  and  the  churches  of  Flanders 
employed  his  brush  extensively.  Van  Dyck 
painted  his  portrait  Designed  carpet  pat- 
terns for  factory  at  Oudenarde.  His  most 
interesting  work  is :  Crucifixion  (1697),  Mu- 
D,  Antwerp.  Other  works :  Madonna 
with  singing  Angela  and  St  Cecilia,  St 
James's,  ib.;  Altarpiece  with  Besurrection 
(1601),  St  Bomuald's,  Mechlin  ;  Descending 
of  the  Holy  Ghost  (1606),  St  Catharine's, 
ib.;  Creation  of  Adam  (1608),  Church  of 
Our  Lady,  Oudenarde ;  Transfiguration  of 
Christ  (1616),  Annunciation,  St  Walpurgis, 

J\Mi  SNELLINCK- 
■J  ■5-9  •7- 

ib.  Five  of  hia  sons  were  painters. — Cb. 
Blanc,  £coIe  fiomande ;  Cat.  du  Mus.  d'An- 
vers  (1874),  342;  Kramm,T.  1635;  Michiels, 
vL  221 ;  Booses  (Beber),  109  ;  Siret  (1883), 
281 ;  Van  den  Branden,  431. 
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SNYDERS,  FRiNS,  born  in  Antwerp, 
baptized  Not.  11, 1579,  died  there,  A.ug.  19, 
1667.  Flemish 
school ;  animal  and 
still-life  painter, 
pnpil  of  Pieter 
Braeghel,  the 
younger,  and  of 
Hendrii  van  Balen; 

master  of  the  guild  , 

inl602;TiBit«d  Ita- 
ly in  1608-9;  paints 
ed    especially    for 

Philip  IV.  of  Spain  and  Archduke  Leopold 
WUliam,  and  was  held  in  great  affection  by 
Rubens,  vho  in  his  will  appointed  Mm,  with 
Jan  Wildens  and  Jacob  Moerman  a,  to  preside 
over  the  sale  of  his  objects  of  art ;  often 
worked  conjointly  with  Rubens  and  Jordaens, 
and  Van  Dyck  repeatedly  painted  his  por- 
trait Works :  Bear  Hunt,  Lion  Hunt, 
GrosTenor  Oallery,  London ;  8till-Life, 
South  Kensington  Museum,  ib.;  Fox  Hunt, 
Fable  of  the  Hare  and  the  Tortoise,  do.  of 
the  Lion  and  the  Mouse,  Fox  and  Cat,  Wild 
Beasts  fighting  for  Prey,  seyenteen  others, 
Madrid  Museum;  Earthly  Paradise,  Entry 
of  Animals  into  Noah's  Ark,  Stag  Hunt,  five 
others.  Louvre ;  Dead  Game  and  Fruits, 
Brussels  Museum  ;  Swans  and  Dog,  Still- 
Life,  Antwerp  Museum.;  Stag  Hunt  (land- 
scape by  Rubens),  Eitohen  (f^res  by  Ru- 
bens), Hague  Museum ;  Still-Life  (2),  Am- 
stordara  Museum ;  Boar  attacked  by  Dogs, 
Rotterdam  Museum ;  Dog  seizing  Heron, 
Mus€e  Ratb,  Geneva ;  Bird  Catching,  Still- 
Life,  Suermondt  Museum,  Aix-la-Chapelle ; 
Boar  Hunt,  Greyhounds,  Brunswick  Ghdlery ; 
Great  Eitohen-Piece,  two  others,  Cassel  Gal- 
lery ;  Combat  of  Animals,  Stag  Hunt,  Sta- 
del  Gallery,  IVankfort ;  Swans  and  Ducks 
attacked  by  Dogs,  Eunsthalle,  Hamburg ; 
Game  and  Fruit,  Various  Fruits,  Copen- 
hagen Gallery ;  Hunts  and  Still-Life  (5), 
Stockholm  Museum ;  fourteen  pictures,  Her- 
mitage, Si  Petersburg  ;  four  Dogs'  Heads, 
Still -Ufe,  Cock  Fight  (1616),  Bear  Hunt 
(attributed),  Berlin  Museum  ;  Boar  Hunt, 


Baczynski  GaUery,  ib.;  Kitchen  (figures  by 
Rubens),  nine  others,  Dresden  Gallery ; 
Two  Lions  pursuing  Deer  (masterpiece). 
Boar  Hunt,  Greengrocer's  Stall,  four  others. 
Old  Pinakothek,  Munich ;  Boor  Hunt,  Dead 
Game  watobed  by  Dogs,  Germanic  Museum, 
Nuremberg ;  Fish  Market  (2),  Kitchen  with 
Dead  Birds  (1614),  Oldenburg  GoUery ; 
Fruit  Festoon  around  Christ  and  St.  John 
(figures  by  Rubens),  Falcon  Chase,  Schleias- 
heim  Gallery ;  Boar  Hunt,  Fox  Hunt,  Stag 
Hunt,  Daniel  in  Lions'  Den  (after  Rubens), 
Earthly  Paradise,  Deer  Hunt,  Vienna  Mu- 
seum; Hen  defending  herself  against  Fal- 
con,  Pesth  Museum;  Boar  Hunt,  TJffizi, 
Florence  ;  Fruit,  -_,  />  ,-^ 
Th.  Gr»,,gra.|.  J )y^Je/fS 
cer.  New  York  '  ^  //y  \ 
Museum—Ch.  T  JiAOcDorr  fC}^ 
Blanc  ^le  fla-  '  •*^''^«^*y  Y 
mande  ;  Immer-  ^/   — ^ 

zeel,  iil  97 ;  Kramm,  t.  16S7 ;  Michiels,  vii. 
108 ;  Rooses  (Reber),  265 ;  Van  den  Bran- 
den,  672;  Zeitechr.  f.  b.  K,  xL  (Mitthei- 
lungen,  iv.  45). 

SNIERS,  FEETER,  bom  in  Antwerp, 
March  30,  1681,  died  there.  May  4,  1762. 
Flemish  school ;  landscape,  flower,  portrait, 
and  genre  painter,  pupil  of  Alexander  van 
Bredael ;  master  of  Antwerp  guild  in  1707 ; 
visited  London,  where  be  painted  many  por- 
traits ;  i-etumed  in  1726,  and  was  director 
of  the  Antwerp  Academy.  Works  r  Moun- 
tainous Ijondscape,  Antwerp  Museum ; 
^^^       ^  Woman    Mer- 

/(      f        \  chant,  Amster- 

U  KjflA/^^'^  d.&m     Museum; 

/  Poultry  Yard. 

■-^  Germanic  Mu- 

seum, Nuremberg. — Eramm,  v.  1539 ;  Mi- 
chiels, X.  478 ;  Van  den  Branden,  1207. 

SOCRATES,  Greek  painter,  probably  pu- 
pil of  i^iimae,  from  the  way  he  is  men- 
tioned by  Pliny  (xxsv.  40  [137]),  who  says 
his  pictures  were  universally  esteemed. — 
SilHg,  424. 

SOCRATES,  DEATH  OF,  Louis  DmM, 
Mme.  la  Marquise  de  V4rac ;  canvas,  H.  3 
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tt.9isi.xih.  6  in.  Socrates,  seated  in  a 
vaulted  apartmeDt,  snrrouDdeii  hy  his  grief- 
Btrickec  disciples,  ia  about  to  take  the  cap 
of  hemlock  from  the  executioner,  who  averts 
his  face  as  he  presents  it.  Painted  for  M. 
Trndaine ;  belonged  afterwards  to  M.  Mi- 
cault  de  Courbeton.  EngraTed  (1802)  1^ 
Jean  Massard,  p^re. — Buveil,  i.  69. 

SODERMABK,  JOHAN  per,  bom  at 
Stockhohn,  June  3, 1822.  Portrait  painter, 
son  of  the  Swedish  lieatei^t-colonel  and 
portrait  painter  Olaf  Johan  Sddermark 
(1799-1848),  pupil  of  Stockholm  Academj, 
while  at  the  same  time  in  the  army  ;  went 
with  his  father  to  Italy  in  1646,  returned 
via  France  in  1848,  then  studied  at  the  DOs- 
seldorf  Academy  in  1862-64,  and  in  Paris 
under  Couture  in  1866-66.  Has  painted 
many  distinguiBhed  persons  of  his  native 
country ;  member  of  Stockholm  Academy. 


SocralH.  Dtain  ol.  Louit  Duld,  Mm*,  k  MiniuiH 

SODOMA,  IL,  Cavaliere,  bom  at  Vercelli, 
in  Savoy,  in  1477  (?),  died  in  Siena,  Feb.  15, 
1649.  Lombard  and  Sienese  schools.  Va- 
sari  says  he  had  many  nicknames,  among 
others  Mattaccio  (crazy  fellow),  because  he 
was  noted  as  a  lover  of  fun  and  of  practical 
jests.  Real  name  CKovanni  Antonio  Bazzi, 
wrongly  called  Etazzi  by  Lanzi  and  others. 
Pupil  of  Martino  Spanzotti,  amediocre  paintr 
er  of  Oasale  ;  studied  next  in  Milan,  perhsps 
under  Ijeonardo,  1498-1501,  in  which  latter 


year  be  fixed  his  residence  at  Siena,  where 
he  founded  a  new  school  which  had  a  briU- 
,  iant  though  short 
existence.     The 
extant   works  of 
J  Bazzi'a  first  Sien- 

ese period,  1501- 
1507,    distin- 
guished Impurity 
of  style  and  very 
carefulexecntion, 
are  the  Birth  of 
Christ,  and  the 
Deposition   from  the  Cross,  in  the  Siena 
Academy  ;  the  frescos  of  the  Miracle  of  the 
Loaves  and  Fishes,  a  PieUk,  Majesty  of  St 
Anna,  a  Bishop  and  Dominican  Monks,  in 
the  Cloister  of  St.  Anna  in  Creta,  near  Pi- 
enza  ;  and  those  of  the  History  of  St.  Bene- 
dict, at  Monte  Olivetto,  near  Buonconvento. 
In  1507  or  1508  Bazzi  ac- 
companied Agostino  Chigi 
to  Bome,  where  he  was  em- 
ployed by  Julius  n.  with 
Perugino  on  the  decoration 
of  the  ceiling  of  the  Camera 
della  Segnatura  in  the  Vat- 
ican, until  both  were  dis- 
placed by  BaphaeL    Noth- 
ing remains  of  his  work  but 
tl)e  flying  genii  bearing  the 
papal  shield  in  the  central 
compartment  of  the  ceiling. 
Disappointed  in  his  hopes 
of  further  employment, 
j^  ^,^  Bazzi  returned  to  Siena  in 

1610,  leaving  as  a  record 
of  his  two  or  three  years'  residence  in  Bome 
two  pictures  in  the  Palazzo  Borghese,  a 
Leda  and  the  Swan,  of  a  Leonardesque 
character,  and  a  Piet^  Examples  of  the 
nest  four  years'  work  (1610-1514)  at  Siena 
are :  Flagellation,  Christ  bound  to  the 
Column,  Academy,  one  of  his  finest  crea- 
tions for  expression,  bodUy  form,  individual 
character,  and  colouring;  and  Mttdwma 
with  Saints,  Turin  Gallery,  which  shows 
that  the  master  had  then  attained  the  full 
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measiire  of  his  powera  b  1614  he  went 
for  the  second  time  to  Borne,  and  in  the 
course  of  a  year's  residence  painted  the 
renowned  frescos  in  the  upper  storj  of  the 
Famerana,  the  Marriage  of  Alexander  the 
Great  and  Boxana,  and  the  Surrender  of 
Darius  and  his  FamUy  to  Alexander,  the 
first  of  which  is  one  of  the  moat  admirable 
works  of  Benaissance  art  Though  abound- 
ing in  beauty  of  form,  countenance,  and 
colour,  it  fails,  like  all  Bazzi's  historical 
worlis,  in  that  instinctive  arrangement  of 
many  details  into  one  great  whole  which 
constitates  fine  composition.  It  is  in  his 
single  figures,  tbe  St.  S^xi^ian,  of  the  UfBzi, 
and  the  Christ  bound  to  the  Column,  of  the 
Siena  Academy,  that  this  master  atttuns  the 
highest  excellence.  The  frescos  of  the  life 
of  Si  Catherine  (1526)  in  her  chape)  in  S. 
Domenico,  Siena,  show  this ;  for  while  those 
which  contain  many  figures  are  wanting  in 
clearness,  such  groups  as  that  of  the  Saint 
in  ecstasy,  supported  by  two  women,  are 
among  tbe  most  expressive  and  beautiful 
works  of  their  kind  in  Italy.  His  superior- 
ity in  single  figures  is  again  illustrated  in 
the  frescos  of  the  Oratory  of  S.  Bernardino, 
Siena,  by  a  comparison  of  the  four  Saints 
with  the  compositions  representing  the 
Presentation,  Visitation,  Assumption,  and 
Coronation  of  the  Ti^in  (1518-32).  See, 
too,  the  Saints  Anaano,  Yittorio,  and  Ber- 
nardo in  the  Hall  of  tbe  Council,  Palazzo 
Pubblico,  Siena,  where  there  is  also  a  fine 
altarpiece  by  Bazzd  of  the  Madonna  with  Si 
Leonardo.  Other  works  :  Madomut  de'  Cal- 
zolari  (1530),  Siena ;  SS.  James,  Anthony, 
and  Sebastian  (1630),  tbe  Madonna  invest- 
ing a  Bishop,  with  SS.  Bosolia  and  Luda, 
S.  Spirito,  Florence  ;  Ecce  Homo,  Christ  on 
tbe  Mount  of  Olives,  Christ  in  Limbo,  fres- 
cos, Siena  Academy  ;  Altarpiece  of  Madonna 
with  Saints,  at  Asinalunga ;  Madonna  En- 
throned, National  Gallery,  London  ;  Adora- 
tion of  tbe  Magi,  S.  Agostino,  Siena ;  Resur- 
rection, Naples  Museum ;  Sacrifice  of  Abra- 
ham, Duomo,  Pisa  ;  Madonna  with  Saints, 
Pisa  Academy  ;  Madonna  with  Saints,  Flor- 


ence Academy ;  Si  S^ia^ian,  Uffizi,  Flor^ 
ence ;  Marriage  of  Si  Catherine,  Paiamo 
Chigi,  Borne  ;  Madonna  with  Saints,  Lucre- 
^  Turin  Museum  ;  Scce  Homo,  Htti,  Flor- 
ence.—Vaaari,  ed.  Mil.,  vL  379, 401 ;  Meyer, 
KUnsi  Lex.,  iii.  178 ;  Jansen.  Leben  und 
Werke  des  MolerB  Gio.  Bazzi  (Stuttgart, 
1879);  Burckhardt,  173,  686  ;  Lanzi,  i.  293 ; 
Ch.  Blanc,  £cole  milanaise ;  Gaz.  des  B. 
Arts  (1878),  xvii.  18,  97,  et  seq.;  Liibke, 
Gesch.  ital  MaL,  ii.  397  ;  Zeitschr.  f.  B.  K, 
ix.  33  ;  X.  230. 

SOGGI,  NICCOLd,  bora  in  Axezzo  in 
1460,  died  there  in  1661.  Florentine  school 
'Was  taken  at  an  early  age  to  Florence,  where 
he  studied  under  Ferugino.  In  1612  he 
went  to  Borne  under  the  patronage  of  Car- 
dinal di  Monte ;  accompanied  him  to  Arezzo 
and  painted  much  there  for  churches  and 
companies  of  the  town.  Work  but  little 
superior  to  that  of  Domenico  Pecori,  whom 
he  sometimes 
aided.  Pictures 
in  S.  Domenico,  E 
Michele,  S.  Agos- 
tino, and  the  Duomo,  Arezza — C.  &  C,  Italy, 
iii  44 ;  Taaari,  ed.  Le  Mon.,  x.  209. 

SOGLIANI.  GIOVANNI  ANTONIO,  bora 
in  Flm^nce  in  1492,  died  there,  July  17, 
1644.  Florentine  echool;  pupil  of  Lorenzo 
di  Credi,  with  whom  he  worked  tweniy-four 
years ;  roistered  in  guild  of  Florence  in 
1522.  His  later  woricfi  show  the  influence 
of  Fra  Bartolommeo,  Andrea  del  Sarto,  and 
Moriotto  Albertinelli.  Few  of  his  pictures 
have  dates,  except  the  Martyrdom  of  Si 
ArcadiuB  (1521),  in  S.  Lorenzo,  and  a 
Miracle  of  Si  Dominic  (fresco,  1536),  in 
a  Marco,  Florence.  The  Nativity,  Bei> 
lin  Museum,  is  a  coj^  of  Credi's  in  the 
Florence  Academy. — 0.  &  C,  Italy,  iii  612  ; 
Vasari,  ed.  Le  Mon.,  ix.  42;  ed.  Mil,  y. 
123;  Burckhardt,  638,  682;  Siret,  876; 
Liibke,  Oeacb.  ital  Mai.,  ii  17a 

SOHN,  KARL  (FERDINAND),  bora  in 
Berlin,  Dec  10, 1805,  died  in  Cologne,  Nov. 
25, 18G7.  History  and  portrait  painter,  pu- 
pil of  Berlin  Academy  under  Scbadow,  with 
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whom  he  went  to  DOsseldorf  id  1826  and  to 
.Italy  in  1830  ;  visited  the  Netherlands  and 
France,    became   in- 
structor in    1832  and 
professor  in  1838  at  the 
Duaseldorf    Academy. 
He  was  the  celebrated 
ladies'  portrait  painter 
of  his  time,  famous  for 
his  colouring   iu   the 
style  of  TitiEin.  Works: 
Binaldo   and    Armida 
(1827),  Rape  of  Hylas  (1829),  Lute  Player 
(1832),  Female  Portrait  National  Gallery, 
Berlin ;  Begina  coeli  (1829) ;  Diana  at  the 
Bath  (1833) ;  Two  Leonoras  (1834)  ;  replica 
(1836),  Baczynaki  Gallery,  Berlin;  Italian 
Lute  PUyer  (1836) ;   Judgment  of  Paris, 
Borneo  and  Juliet  (1836) ;  Tasao  and  the 
Two  Leonoras  (1839),  Dosseldorf  Gallery; 
I>onna  IMana  (1840),  Leipsic  Museum  ;  Sis- 
ters (1840) ;  Vanitas  (1844) ;  Lady  before 
Mirror  (1845),  £onig8berg  Museum ;  Lute 
Player  (1849),   Christiania  Gallery  ;    Four 
Seasons  (1861) ;  Lorely  (1863) ;  Portmit  of 
Countess  Monts,  Cologne  Museum  ;  Female 
Portrait,  Carlsruhe  Gallery.     His  son  Bich- 
ard  (bom  in  DUsseldorf  in  1834),  genre  aud 
portrait  painter,  pupil  of  the  Acddemy  uu- 
4er  Schadow  and  Jordan,  studied  in  1867 
in  Paris.     Works  :  Quartering  in  the  Coun- 
try, Old  Blind  Fiddler  (1862) ;  Antiquary 
(1866).     Earl,  another  son  (bom  in  Dltssel- 
dorf,  July  21, 1845),  was  pupil  of  his  father, 
and  of  Wilhelm  Sohn,  with  whom  he  trav- 
eUed,  then  studied  in  Paris,  London,  and 
Italy.    Has  won  success  with  finely  coloured 
genre  figures:  Costume  Study  (1880);  Span- 
ish Girl  (1881) ;  Carmen  (1884).— Blanck- 
arta,    1 ;    Forster,    t.    364 ;    Elustr.   Zaitg. 
(1867);  (1881),  iL  369 ;  Jordan (1885),  il  218 ; 
Kunst-Chronik,  iiL  40  ;  Wolfg.  MOller,  DOa- 
eeldf.  K,  16,  170 ;   Springer,  Gesch.,  96 ; 
Wiegmann,  78 ;  Zeitschr.  f.  b.  £.,  xv.  127 ; 
xvL  32  ;  XX.  43. 

SOHN,  WILHELM,  bora  in  Berlin  in 
1830.  History  and  genre  painter,  nephew 
and  pupil  in  DOsseldorf  of  Earl  Ferdinand 


Sohn,  whose  daughter  he  afterwards  mar- 
ried ;  became  professor  at  DOsseldorf  Acad- 
emy in  1874.     Member 
of   Amsterdam  and 
Stockholm  Academies. 
Medals  ;     Amsterdam, 
1866  ;    Berlin,    1866  ; 
Paris,  1867.     Works  : 
Christ  on  the  Stomiy 
(i  Sea  (1863),  Dosseldorf 
1  *  Gallery  ;    Christ   on 

(  '  Mount  of  Olives  (1855): 

Genevieve  (1856)  : 
Gypsy  Woman  (1858),  ESnigsberg  Museum ; 
Different  Walks  in  Life  (1860) ;  Fiddler 
and  Child ;  Question  of  Conscience  (1864), 
Carlsruhe  Gallery  ;  Consultation  at  the  Law- 
yer's  (1866),  Gypsy  Girl  vrith  Dog,  Leipsic 
Museum ;  Communion  in  Protestant  Pa- 
trician Family,  National  Gallery,  Berlin. 
SOJABO,  IL.  See  Galli. 
SOIiAKIO  (Solftri).  ANDEEA  DA,  bom 
about  1458  at  Solario,  near  Milan,  died  in 
Pavia  about  1530.  Lombard  school;  called 
sometimes  Andrea  del  Qobbo  and  Gtobbo  da 
Milano,  from  his  brother  Oristoforo  (Solario) 
del  Gobbo,  sculptor  and  architect,  and  some- 
times Andrea  Milanese.  Went  about  1490 
vrith  his  brother  to  Venice,  and  in  1495 
punted  there  the  Madonna,  Brera,  Milan, 
which  shows  the  influence  of  Milanese  teach- 
ing and  of  the  examples  of  Da  Vinci  and  of 
Verrocchio.  He  probably  returned  soon 
after  to  Milan,  where  he  painted  in  1499 
the  St.  Catherine,  now  in  the  Casa  Foldi. 
In  1507-09  ho  vras  in  France  decorating, 
for  Cardinal  George  of  Amboise,  the  Chapel 
at  Gaillon,  destroyed  Id  1793.  After  this, 
many  of  his  pictures  found  a  market  in 
France.  He  is  said  to  have  accompanied 
Andrea  del  Sarto  to  South  Italy  in  1513,  and 
to  have  been  employed  in  the  Chapel  of  S. 
Gaudenzio,  Naples.  About  1616  he  began 
the  large  altarpiece  of  the  Assumption,  in  the 
Certosa  of  Pavia,  which  was  finished  after  his 
death  by  Bernardino  Oampi  Among  his 
works  are :  Christ  carrying  his  Gross  (1506), 
Palazzo  Borghese,  Borne  ;  Crucifixion,  Ma- 
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donna  oF  the  Ch-een  Cashion,  Louvre  ;  Por- 
traits (2),  National  Qaller;,  London ;  Chriet 
crowned  with  Thorns,  at  LQtschena,  near 
Leipsic ;  Boly  Famil;,  dated  1515,  Gasa 
Foldi,  Milan ;  and  Madonna  with  St.  John, 
Leuobtenberg  Gallery,  St  Petersburg.  So- 
lario's  portraits  are  of  exceptional  excel- 
lence. C.  &  C  attribute  to  him  the  Colum- 
bijte.  Hermitage,  St.  Petersbut^,  generally 
ascribed  to  B.  Luini — C.  &  C,  N.  Italj,  il 
61;  Moscbiui  (Florence,  1832);  Burckbardt, 
702;  Calvi,  Notime,  ii.  277;  Oh.  Blanc, 
£cole  milanaise  ;  LQbke,  Gesch.  itaL  MaL, 
ii  448  ;  Oaz.  des  B.  Arts  (1883),  xxriiL  43. 

SOLABIO,  iNTONIO.     See  Zingaro. 

SOLEEBO.     See  MoreUi. 

SOLEtfENA  (SoUmene),  FRANCESCO, 
Cavaliere,  bom  at 
Nocera  de'  Pa- 
gani,Oct.4,1657, 
died  in  Naples, 
.^>ril6,1747.  Ne- 
apolitan school ; 
called  sometimes 
I'Abate    Ciccio 

and  sometimes  il  t 

Calabreserin-  \ 

gentilito  (Oala- 
brese  ennobled). 

Pupil  of  his  father,  Angelo  Solimene,  a  re- 
spectable painter ;  afterwards  of  Francesco  di 
Maria  and  of  Oiacomo  del  Fo.  Later  formed 
a  style  of  his  own  by  imitating  Pietro  da 
Cori»na,  Lanfranco,  Calabrese,  Ghiido,  and 
Carlo  Maratti.  He  enjoyed  a  great  reputa- 
tion in  his  time,  and  was  employed  by  sev- 
eral popes  and  by  most  of  the  princes  of 
Europe ;  but  be  must  be  ranked  with  those 
who  hastened  the  detei^oration  of  Italian 
art  Among  bis  works  are:  The  Brazen 
Serpent,  Prometheus  Chained,  St  John  the 
Baptist,  Artist's  Portrait,  Madrid  Museum  ; 
Beligion,  Hermitage,  St  Petersburg ;  frescos 
in  BocrietieB  of  S.  Paolo  and  S.  Domenico 
Maggiore,  Naples ;  Heliodorus,  Qesti  Nuoto, 
ib.;  Diana  and  Callisto,  Uffizi,  Florence. — 
lAnzi,  ii  60 ;  Burckbardt,  768,  775 ;  Seguier, 
196 ;  Cb.  Blanc,  £cole  napolitaine. 


SOLIS,  FRANCISCO  DE,  bom  in  Ma- 
drid in  1629,  died  there,  Sept.  25,  1684. 
Spanish  school ;  his  father,  who  had  stud- 
ied under  Alonso  de  Herrera,  gave  him  les- 
sons in  painting,  but  educated  bim  for  the 
church.  Francisco  preferred  to  paint,  and 
with  Velasquez  for  a  friend  and  counsellor, 
bade  fair  to  become  pre-eminent  in  his  pro- 
fession ;  but  his  indolence  and  wealth  made 
him  a  picture  collector  rather  than  a  paint- 
er. Executed  works  for  the  conventual 
churches  of  Madrid,  AlcalA,  and  VaJladolid, 
of  which  the  best  was  a  Virgin  of  the  Con- 
ception, belonging  to  the  Capuchins  of  the 
Prado.— Stirling,  iii.  1022. 

SOLOMON,  ABRAHAM,  bom  in  Lon- 
don in  1824,  died  at  Biarritz,  France,  Dec. 
19, 1862.  Oenre  painter,  pupil  of  the  Boyal 
Academy,  where  he  exhibited  his  first  pict- 
ure, The  Courtship  of  Ditcben  (subject  from 
Crabbe),  in  1843,  His  best  pictures  are  well 
known  through  engravings.  Works :  Third 
Class— Parting,  First  Class— Return  (1864); 
Wwting  for  the  Verdict  (1867) ;  Not  Guilt^ 
(1869) ;  Malade  Imaginoire,  Consolation 
(1861)  ;  The  Lost  Found  (1862). 

SOLOMON,  HISTORY  OF,  HaphaeL 
See  Raphaera  Bible. 

SOLOMON,  JUDGMENT  OF,  Nicolas 
Poussin,  Louvre,  Paris ;  canvas,  H.  3  f t  4 
in.  X  4  ft  11  in.  Solomon,  seated  upon  an 
elevated  throne,  in  centre,  extending  his 
hands,  pronounces  sentence;  in  foreground, 
the  mothers  kneeling,  one  making  a  gesture 
of  terror  at  seeing  her  child,  which  a  soldier 
armed  with  a  sword  holds  by  one  foot ;  the 
other,  holding  the  dead  child,  cries  out 
against  the  execution  of  the  judgment ; 
other  women  and  soldiers  standing.  Paint- 
ed in  1649 ;  at  Versaillea  in  1709-10.  Sketch 
in  Louvre.  Engraved  by  Chasteau  ;  R  Bau- 
det ;  Dughet ;  Drevet ;  A.  Testa  ;  Anne  ; 
Andr4  Morel ;  C.  Normand. — Landon,  Mu- 
B^e,  vi  PL  65  ;  Filhol,  viii  PI.  641. 

By  Baphael,  Camera  della  Segnatura,  Vat- 
ican ;  fresco  on  ceiling.  Solomon  enthroned, 
at  right ;  a  man  at  left  about  to  cut  in  two 
the    chUd,   whom    be   holds  by  one  leg, 
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head  downwards,  while  the  true  mother,  in 
the  background,  hastens  to  save  it,  and  the 
false  one  kneels,  in  the  foreground,  with 
arms  outatretohed  and  head  turned  as  if 
appealing  to  Solomon.  Fainted  in  1611. 
Engraved  by  R  Wibert ;  Anderloni — Pas- 
savant,  it  90  ;  MOntz,  348. 

By  Paolo  Veronese,  Bridgewater  House, 
London ;  canvas,  H.  6  f t  x  8  fL  9  in.  Com- 
poaition  of  21  figures.  Solomon  on  his 
throne  in  the  court  of  his  palace ;  execu- 


or  1624  Flemish  school ;  portrait  painter, 
of  truthful  and  lively  conception,  warm  and 
clear  colouring,  and  careful  execution  ;  went 
to  England  about  1606.  Works:  Portrait 
of  James  I.,  Windsor  Castle  ;  do.,  and  Queen 
Ann  of  Denmark,  Hampton  Court  Qallery  ; 
Portrait  of  Lord  Bacon,  Earl  Cowper's  Col- 
lection, Panshanger  House ;  Charles  L  as 
a  Toimg  Prince,  Copenhagen  Qallery. — 
^  1541 ;  Nagler.  xviL  57. 

iMERS,  LOmS  JEAN,  bora  in  Ant- 


tioner,  holding  the  child  by  one  leg,  is 
about  to  divide  it,  when  the  true  mother 
interferes.  Bought  from  Orleans  Gallery 
for  60  guineas. — Waagen,  Treasures,  ii.  498  ; 
Stafford  Gal,  iL  PI.  2a 

SOLOMON,  SOLOMON  J.,  born  in  Eng- 
land, contemporary.  Figure  and  portrait 
painter.  Exhibits  at  Boyal  Aoademy. 
Works :  Portrait  (1881) ;  Ruth  (1884);  Love's 
First  Lesson  (1885) ;  Cassandra  (1886). 

SOMEB,  PADLDS  VAN.  bom  iu  Ant- 
werp about  1670,  died  in  London  in  1621 


werp  in  1813.  Oenre  painter,  pupil  of  Fer- 
dinand de  Braekeleer,  then  studied  in  Paris 
and  Italy.  Works:  Literior  with  Merry 
People,  Museum  Fodor,  Amsterdam  ;  Two 
Indies  in  a  Room  busy  with  Flowers,  Darm- 
stadt Museum ;  Boy  with  Sleigh  in  a  Winter 
Landscape,  FOrstenberg  Gallery,  Donau- 
eschingen  ;  Cromwell  discovering  Conspir- 
acy against  his  Life  (1837),  Leipstc  Muse- 
um ;  Misery  and  Wealth  (1860);  Meditation 
(1861) ;  Monks  in  a  Sacristy ;  The  Orphan; 
Family  Concert — Immerzeel,  iii.  99. 
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BOMMSSL  D£  jfiSUS.  See  Madonna 
with  IKadem. 

SOMOGYI,  DANIEts  born  at  Nyiregy- 
haza,  Hnsgaiy,  Sepi  13,  1837.  Landscape 
painter,  went  early  in  life  to  Malta,  where 
he  began  to  practise  painting  in  water-col- 
oura ;  settled  at  Munich  in  1870,  studied 
mostly  from  nature,  and  has  since  exhibited 
many  views  from  the  Alps  in  Bavaria,  Aus- 
tria, and  Switzerland. 

90K,  JAN  (FRANS)  VAN,  bom  at  Ant- 
werp, baptized  Aug.  16,  1658,  died  in  Lon- 
don about  1718.  Flemish  school ;  flower 
and  fniit  painter,  son  of  Joris  van  Son,  pu- 
pil of  Jan  Fauwel  OiUemans,  the  elder ; 
went  early  in  life  to  England.  Works : 
Fruit  and  Flower-Pieces  in  Museums  of 
Bniaaels,  Lille  (1705),  Lyons,  Nantes  (2) ; 
and  in  the  Gallery  of  Augsburg. — Michiels, 
z.  426  ;  Van  den  Branden,  1121. 

SON,  JOBIS  VAN,  bom  at  Antwerp, 
baptized  Sept  24,  1623,  died  there,  buried 
June  26,  1667.  Flemish  school ;  flower 
and  fruit  painter,  if  not  a  pupil  of  Jan  de 
Heem,  be  certainly  took  that  master  for  his 
modeL  Master  of  the  guild  in  1644.  Speci- 
mens of  his  work  are  in  the  Museums  of 
Tournay,  Madrid  (8),  Dresden  (3),  and 
Ootha  (1668) ;  in  the  Galleries  at  Bamberg, 
Carlsruhe,  Copenhagen  (2,  1664,  1666), 
Schleissheim  (2,  one  dated  1666),  and  in 
the  Van  Lerius  Collection  at  Antwerp. — 
Van  den  Branden,  1119. 

SONDERLAND,  JOHANN  BAPTIST, 
bom  at  DOaseldorf,  Feb.  2,  1806.  died 
there,  July  21,  1878.  Genre  painter  and 
illustrator,  pupil  of  Dflsseldorf  Academy 
under  Schadow,  and  studied  in  Paris,  Hol- 
land, and  Frankfort  Works :  Hans  and 
Grete  (after  IJhland,  1839),  National  Gal- 
lery, Berlin ;  Scene  from  Guy  Mannering, 
wad  Hunter  (1830) ;  Bear  Dancing  (1831), 
Eonignberg  Museum ;  Warrior's  Farewell 
(1831);  Return  (1833),  Count Hatzfeld,  DOS- 
seldorf ;  Disturbed  Rendezvous  (1833, 1847), 
Fish  Market,  Surprise  (1836);  Belated  Trav- 
ellers (1837)  1  Rhenish  Ferry  (1838) ;  After 
the  Lesson ;  Cossacks  quartering  themselves 


with  a  Scholar  (1841) ;  Mowers  returning 
Home  (1845).  His  son,  Fritz  (bom  in  DOs- 
seldorf,  SepL  20, 1836),  pupil  of  the  Academy 
under  Hiddemann,  paints  humorous  gsnre 
scenes.  Works :  Grandmother's  Krthday, 
Despatch  of  Viotoiy  (1871) ;  High  I^es 
(1872) ;  Flower  Greeting  (1881).— Kunst- 
Chronik,  xiv.  66 ;  Moller,  Dosseldf.  K,  211 ; 
Meyer,  Conv.  Lex.,  xix  878  ;  Ulustr.  Zeitg. 
(1882),  il  443  ;  Wiegmann,  271. 

SONDERMANN,  HERMANN,  bom  in 
Berlin  in  1832.  G^enre  and  portrait  paint- 
er, pupil  of  Otto  in  1851-63,  then  studied 
in  Antwerp,  Paris,  and  under  Jordan  in 
Ddsseldort  Works  :  Bee-Keeper  (1860) ; 
Return  from  the  Chase  ;  Auction  ;  Sleigh- 
ing ;  Marriage  Contract  (1866);  Coffee  Club 
(1868);  lawyer's  Anteroom  ;  Festival  Boast 
(1870) ;  Unwelcome  Suitor ;  First  Snow  ; 
Church  Festival;  Thirsty  Soul;  Our  He- 
roes, Wiesbaden  Gallery. 

SONJi;  JAN,  flourished  in  Rotterdam, 
died  in  1691.  Dutch  school ;  landscape 
painter,  master  of  the  guild  at  Delft  in 
1646,  but  left  that  city  about  1654 ;  paint- 
ed chiefly  mountain  views  in  the  Italian 
style.  Works :  A  Valley,  H^ne  Museum  ; 
View  near  Rotterdam  (1692),  Botterdaro 
Museum ;  landscape  (1660?),  Augsbui^ 
Gallery.— Kramm,  v.  1640. 

SONNE.  JORQEN  VALENTIN,  bom  at 
Birkerod,  Zealand, 
June  24,  1801. 
Genre  and  battle 
painter,  pupil  in 
Copenhagen  of  Ge- 
bauer  and  of  the 
Academy  (1816-26), 
then  in  Munich 
(1828-81)  of  Peter 
Hess ;  went  to  Borne 
in  1831,  returned  in 

1841,  and  became  member  of  the  Academy 
in  1846 ;  Order  of  Danebrog,  1852.  Works : 
Cavalry  Attack  at  Sehest«dt  (1822) ;  Skuv 
mish  in  Tyrol  (1829),  Boman  Feasants  going 
to  Market  (1837),  Old  Fisherman  (1844), 
Cattle  in  the  Wat«r  (1846),  Scene  in  St 
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Johu'a  Night  (1847),  Attack  oq  I>appel 
(1849),  Battle  of  Fradericia  (1860),  do.  of 
IdBted  (1851),  St.  John's  FesUval  (1868), 
BetoTD  from  Market  (1870),  On  th«  Da; 
aft«r  Battle  of  Idsted  (1876),  Copenhagen 
Gallery;  BatUe  of  Fredericia  (1866),  City 
Hall,  Fredericia.  In  fresco :  Arrival  of 
Thorwaldsen  at  CopenhageD,  Unloading  of 
bis  Sculptures  at  the  Museum,  Thorwaldsec 
Museum,  Copenhagen. — Weilbach,  616 ;  Si- 
gurd Mailer,  333. 

SONHTAG,  "WILLIAM  LOUIS,  bom  at 
East  Liberty,  near  Fittaburg,  Pa.,  March 
2,  1822.  Landscape  painter,  self-taught 
After  painting  for  several  years  in  Cincin- 
nati, he  remoTed  to  New  York,  where  he 
still  resides.  Visited  Europe  iii  1863, 1866, 
1860,  and  1862.  Elected  N.A.  in  1861. 
Works :  Progress  of  Civilization  (series  of  4); 
Alastor  or  the  Spirit  of  Solitude ;  Eagle's 
Home  ;  Dream  of  Italy  ;  Spirit  of  the  Alle- 
ghanies  (Duke  of  Buckingham)  ;  View  of 
the  Shenandoah ;  Becollections  of  Italy ; 
Sunset  near  Bethlehem — New  Hampshire 
(1871) ;  Sunset  in  the  Swamp— Coast  of 
Maine  (1873)  ;  View  in  Vermont  (1876)  ; 
Sunaet  in  the  Wilderaeas,  Gulf  (1876) ;  De- 
serted (1877) ;  Passing  Shower  (1878) ;  Edge 
of  the  Woodfl,  T.  B.  Clarke,  New  York ; 
Tangled  "Woods  of  New  Hampshire  (1880) ; 
Morning  in  the  White  Mountains  (1881)  ; 
Fog  Rising  off  Mount  Adams  (1882)  ;  Near 
Old  Orchard  Beach— Mwne  (1883) ;  Mount 
Winthrop,  Burbank's  Lake  near  Shelbume 
— New  Hampshire,  Edge  of  a  Pond— Maine, 
Entrance  to  a  Grove  near  Portland — Maine, 
Study  of  Treea  (1884) ;  Maacott  Lake— New 
Hampshire,  Hill-Side  —  New  Hampshire 
(1886)  ;  On  Glen  Road  to  Mount  Wasbing- 
toD,  Ingalls  Brook — New  Hampshire  (1886). 

SOOLMAEEB,  JAN  FBAN8.  flourished 
second  half  of  17th  century.  Flemish  schooL 
Landscape  painter,  pupil  in  Antwerp  of  Jan 
de  Bruin  in  1664,  but  rather  imitated  the 
style  of  Berchem.  Works:  Beconciliatioa 
of  Jacob  and  Esau,  Peasant  Women  at  a 
Fountain  in  Italy,  Brussels  Museum  ;  Peas- 
ants driving  Cattle  to  Market,  Hague  Mu- 


seum ;  Cattle  Market,  Bamberg  Gallery  -, 
Italian  Herdsmen  vrith  Cattle  by  a  Well, 
Darmstadt  Museum ;  Landscape  with  Fig- 
ures, Liechtenstein  Gallery,  Vienna. — Van 
den  Branden,  1072. 

SOPOLIS,  Boman  painter,  about  middle 
of  1st  century  b.c      Pliny  says  (xxiv.  40 
[148]),  that  his  works  and  those  of  Dionysius 
filled  the  picture  galleries.     He  was  at  the 
head  of  a  school  of  painters  in  Borne  (Cic, 
Ad.  Att,  iv.  16).     Baoul-Bochette  calls  him 
a  portrait  painter. — R-R,  Scbom,  315, 404. 
SORDICCHIO,  LO.     See  Pinturiexhio. 
SORDO  DI  SESTKO.     See  Travi,  An- 
tonia 
SORENSEN,  CARL  FREDERIK,  bom 
at  Besserby  on 
Samso,   Feb.  8, 
1818,   died    in 
Copenhagen, 
Jan.    24,    1879. 
Marine   painter, 
pupil  of  Copen- 
.  hagen  Academy, 

/  won  a  prize  in 

/  1847;  cruised  in 
'the  Mediterra- 
nean on  a  Danish  frigate  in  1846,  and  for 
some  time  went  to  sea  every  year  in  a 
Danish  man-of-war ;  visited  Germany,  the 
Netherlands,  England,  and  France  in  1853- 
and  Italy  in  1864.  Member  of  Copen- 
hagen (1856)  and  Stockholm  Academies. 
Professor  in  1869.  Orders  of  Danebrog 
and  Vasa.  Works :  Coast  of  Jutland  after 
Storm  (1848),  Summer  Morning  at  Elsinore 
(1861),  The  Shears  at  Bohuslen  (1862),  On 
the  Coast  of  Iceland  (1878),  Copenhagen 
Qalleiy ;  View  from  the  Sound  by  Kronborg 
(1871),  Christiania  Gallery ;  Men-of-Wor, 
Stockholm  Museum  ;  Sunrise  near  Skagen  ; 
View  of  the  Kattegat— Sigurd  Mailer,  339 ; 
Weilbach,  668. 

SORGH  (Zorg),  HENDRIK  MAEB- 
TENSZ,  bora  in  Rotterdam  in  1621  (?).  died 
there  between  Oct  16,  1669,  and  Aug.  6, 
1670.  Real  name  Hendrik  Martensz  Rokes. 
Genre  painter,  pupil  of  WiUem  Buiteweg ; 
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formed  himself  after  the  works  of  Brouwer, 
though  more  dull  and  heavy  in  colour.    He 
represented  peasant 
scenes,  conversations, 
and  kitchen  interiors, 
with  genuine   feeling 
for  nature,  good  draw- 
ing, and  careful  exe- 
cution. Works:  Boors 
at  Cards,  Man  and 
Woman  at  Table,  Na- 
tional   Cblleiy,   Lon- 
don ;  Old  Woman  by  the  Fireside,  Madrid 
Museum ;  Alchemist  Mr.  Henderson,  ib. ; 
Kitchen  Interior,  Louvre  ;    Fish  Market, 
Lute  Player  (1661),  Stem  (1668),  Amster- 
dam Museum ;  Rustic  In- 
terior (1660),OreBt  Market 
at  Botterdam  (1654),  Rot- 
terdam  Museum;    Card 
Players,  Dubus  Collection, 
Brussels ;  Feasants  Smok- 
ing, Augsburg  G^ery; 
Partry  of  Peasants,  Labour- 
ers in  the  Vineyard  (166S), 
Brunswick  GaJleiy  ;  Peas- 
ants' Brawl,  Berlin  Muse- 
um ;  Quarrel  in  a  Cellar, 
Fisherman  with    Salmon, 
Carlsrube  Oalleiy ;  Dutch 
Vegetable  Market,  do.  Fish 
Market,  Cassel   Gallery; 
Peasant  Family   (1616), 
Tavern  Interior,  Old  Pina- 
kothek,  Munich;    Card 
Players  (1643),  Fiahmong-  ^'^' "  **  ^ 

ersandCook  (1664),  Labourers  receiving  Pay 
(1667),  Dresden  Gallery  ;  Adoration  of  the 
Shepherds  (1642),  Copenhagen  Gallery;  do. 
<1646),  Marine  with  Vessels  (1650),  Peasant's 
Brawl  (1666),  Hermitt^e,  SL  Petersburg.— 
Ch.  Blanc,  £cole  hollandaise;  Burger, 
Musees,  u.  271 ;  Biegel,  Beitrage,  u.  822  ; 
Kramm,  vL  1902  ;  Kugler  (Crowe),  ii.  424. 
SORTIE  OF  THE  BANNING  COCK 
COMPANY,  SeTJibrandt,  Amsterdam  Mu- 
seum ;  canvas,  H.  II  ft.  9  in.  x  14  ft  3  in. ; 
signed,   dated    1642.     Erroneously  called 


Bonde  de  nnit  and  Patrouille  de  nuit  by 
French  writers,  and  Night  Watch  by  Sir 
Joshua  Reynolds.  It  represents  the  gather- 
ing in  broad  daylight,  of  the  Civic  Guard  of 
Amsterdam  outside  of  their  quarters,  from 
which  they  are  emerging  at  the  sound  of 
the  drum  calling  them  to  practise.  Captain 
Banning  Cock  and  his  lieutenant,  Willem 
van  Buytenberg,  in  centre,  are  followed  by 
the  ensign,  with  the  orange,  white,  and 
blue  standard  of  Amsterdam,  and  the  ser- 
geants with  their  halberds ;  the  drummer, 
with  a  dog  at  his  heels,  is  beating  his  drum, 
in  right  hand  front  comer,  and  the  guards, 
armed  vrith  arquebuses  and  pikes,  are 
crowding  through  the  open  door  behind. 


On  a  shield  on  the  building  are  the  names 
of  sixteen  of  the  principal  figures,  all  of 
which  are  portraits.  One  of  the  most  im- 
portant works  of  the  master,  who  received 
for  it  1,600  florins.  It  remained  in  the 
possession  of  the  arquebusiers  until  about 
1700,  when  it  was  removed  to  the  Hotel  de 
ViUe,  where,  in  order  to  fit  it  into  a  space 
between  two  doors,  it  is  supposed  to  have 
been  reduced  in  size.  A  copy  (H  2  ft  2  in. 
X  2  ft  9  in.),  now  in  the  National  Gallery, 
London,  ascribed  formerly  both  to  Bern- 
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brandt  and  to  Gerard  Dou,  but  probably 
painted  about  1660  by  Ckrrit  Limdens, 
proves  that  the  original  waa  cut  off  as  shown 
in  the  accompanying  outline  aketch.  Judg- 
iog  from  the  proportions  of  this  copy,  the 
original,  which  was  placed  in  the  Treppen- 
huis  Museum  in  1808,  was  formerly  12  ft.  8 
in.  high  x  16  fi  6  in.  long.  It  was  restored 
in  1768  by  Von  Dijk,  and  again  superficially 
in  1852  by  N.  Hopman.  Engraved  by  L. 
A.  Claeasens  (1797) ;  J.  W.  Kaiser  (1867). 
Etohed  by  Unger ;  Flameng  ;  Massaloff ; 
Charles  Waltner  (1886).  lithographed  by 
A.  Mouilleron. — Cat.  Amatordam  OaL  ;  Vos- 
maer,  147,  462 ;  Smith,  viL  69  ;  Oaz.  des  R 
Arts  (1860),  Ti.  368 ;  (1886),  xxxiL  406  ; 
Mollett,  Rembrandt,  42  ;  Fromentin,  326. 

SODCHON,  FRANgOIS,  born  at  AUais 
(Gard),  Nov.  19,  1787,  died  at  Lille,  April 
5,  1867.  History  painter,  pupil  of  David ; 
director  of  school  of  painting  at  lille  in 
1836-1857.  Worta  :  Martyrdom  of  St.  Se- 
bastian (1824),  Cathedral  of  Bordeaux  ; 
Sick  Man  (1827),  Lille  Museum  ;  Baising 
of  lAzaruB  (1827),  Church  of  St.  Nicolaa-dea- 
Cbamps,  Paris. — Bellier,  iL  62 ;  Devtimy, 
Notices  biographiques  sur  Fr.  Souchon 
(Douai,  1875). 

SOtJCHON,  WILHELM  FERDINAND, 
born  at  Halberstadt  in  1825.  History, 
genre,  and  portrait  painter,  pupil  of  Berlin 
Academy  under  Bemy,  then  in  Monich 
(1848)  of  Kaulbach  and  Anschutz,  and  fin- 
ished his  studies  in  Bome  and  Naples, 
1861-54.  He  settled  at  Leipdc  in  1855. 
Works:  Thirty  Biblical  Scenes,  Greek 
Church,  Leipsic ;  Christ  BlesslDg,  Church 
at  Thronitz,  Saxony  ;  Lost  Supper,  Church 
at  Grunau,  ib. ;  Pifferari  and  Beggar,  Em- 
peror of  Germany. — Mdller,  498. 

SOURCE,  LA,  Dominique  Ingres,  Lou- 
vre, Paris ;  canvas,  H.  6  ft.  6  in.  x  2  ft 
3  Id.  ;  signed,  dated  1856.  A  young  girl, 
nude,  with  blonde  hair,  standing  in  a  rocky 
niche,  her  right  arm  raised  above  her  head, 
with  her  fingers  grasping  the  bottom  of  a 
vase,  which,  inclined  upon  her  shoulder,  is 
held  by  her  left  hand ;  three  little  streamB 


of  water  flow  from  its  month  into  a  pool 
in  which  her  feet  are  reflected.  London 
Exchange;  1862.  Bequeathed  by  Comtesse 
Dnchatel,  1878.  Engraved  by  Calamatta; 
L  Flameng.— Ch.  Blanc,  Life,  192. 

SOUTMAN,  PIETE^  bom  in  Haarlem 
about  1580,  died  there,  Aug.  16,  1657. 
Dutoh  school ;  history  and  portrait  painter, 
supposed  pupil  of  Rubens ;  was  for  several 
years  court  painter  to  the  King  of  Poland, 
became  a  citizen  of  Antwerp  in  1620,  and 
retomed  to  Haarlem  in  1628.  Works : 
Two  Archery-Pieces  (1642,  1644),  Haarlem 
Museum ;  Laocoon  and  his  Sons,  Gaasel 
Gallery. — Bode,  Stodien,  110;  Eramm,  v. 
1646  ;  Van  der  WiUigen,  266. 

SOWER  (Le  semeur),  Jean  Franfois  MU- 
let,  William  HL  Vanderbilt  Collection,  New 
York.  A  sturdy  peasant,  bony  and  swart, 
with  a  bag  of  grain  about  his  waist^  is  strid- 
ing along  sowing  grain  on  a  hill-aide  ;  on 
the  other  side  of  the  slope  a  lost  ray  of  sun 
shows  a  pair  of  oxen  and  a  man  at  the  end 
of  their  furrow.  The  gesture  of  the  sower, 
says  Tb^phile  Gautier,  is  "  so  beautiful 
that  Triptolemus,  guided  by  Ceres,  on  some 
Greek  bas-relief,  oould  not  have  more  maj- 
esty." Painted  in  1860 ;  Salon,  1860.  The 
first  Sower  (1849),  Q.  A.  Shaw,  Boston,  was 
laid  aside  by  Millet  because  the  canvas  waa 
too  short,  and  the  present  one  painted  for 
the  Salon.  Etched  by  Maris. — Art  Treas. 
of  Amer.,  iii.  86. 

SOYER,  P.iDL,  bom  in  Paris ;  contom' 
poraiy.  Genre  paintor,  pupil  of  L  CognieL 
MedaU:  1870;  2d  dass,  1882.  Works: 
Card  Party  (1883) ;  Head  of  Old  Peasant 
(1884) ;  Foundry  at  Antoign^,  My  Gardener 
(1886) ;  Interior  of  Forge  (1886). 

SPADA,  LIONELLO,  bom  in  Bolt^na 
in  1576,  died  in  Parma,  May  17,  1622.  Bo- 
lognese  school  ;  first  colour-grinder,  and 
then  pupil  of  the  Carraooi ;  after  executing 
a  few  works  in  Bologna,  went  to  Rome  and 
became  the  pupil  of  Coravaggio,  whom  he 
followed  in  all  his  travels.  Aftor  his  master's 
death  (1609),  Spoda  returned  to  Bologna, 
where  Ms  vanity  and  arrogance  won  him  the 


yGoogIc 


SPAENDONCK 


hatred  of  other  artists ;  but  bis  real  talent 
is  proved  by  his  Si  Dominick  burning  the 
Heretical  Books,  in 
S.  Domeaico.  Ba- 
nnccio,  Duke  ot  Par- 
ma, invited  Mm  to 
his  court,  and  be 
spent  the  rest  of  bis 
days  there.  Other 
works;  Prodigal  Son, 

^^eas  and  Ancbises,  . 

Concert,  Martyrdom 
of  St  Christopher, 

IiouTre;  Melchisedec  blessing  Abraham, 
Bologna  Gallery :  Painter's  Portrait,  Uffizi, 
Florence  ;   Chastity  of  Joseph,  Lille  Muse- 
um ;  Cbri&t  crovued  with  Thorns,  Naples 
Uuseum  ;  Christ  before  Pilate,  Parma  Gal- 
lery.—Malvasia,  iL  73  ;  Ch.  BUnc,  Ecole  bo- 
looaise  ;  Burckhardt,  764,  788,  790,  803. 
SPAENDONCK,  GERABDUS  VAK,  bom 
atTilbu^,March23, 
1746,  died  in  Paris, 
May   11,   1822. 
Dutch  school ;  flow- 
er painter,  pupil  of 
Herreyns ;  went  to 
Paris    about    1770, 
and  became  minia- 
ture  painter  to  the 
king  in  1774.    His 
flower  and  fmit-piecea  are  almost  equal  to 
the  best  by  Huysum.     Professor  of  iconog- 
raphy at  the  Jardin  des  Plantes  and  mem- 
ber of  the  Institute  (1781).     Works :  Flow- 
ers and  Fruit8(178d),Louvre.    His  brother, 
Cornells  (1766-1840),  distingnished  in  the 
same  branch,  painted  especially  for  the  [>or- 
celain  factory  at  Sevres. — Ch,  Blanc,  £cole 
hollandaise ;  Immerzeel,  iii  101. 

SPAGNA,  LO,  born  in  14—,  died  about 
1530.  UmliriaD  school ;  real  name  Giovan- 
ni di  Pietro,  but  commonly  called,  from 
his  nationality,  Lo  Spagna  (the  Spaniard). 
Galled  by  Vasari,  Giovanni  Spagnuolo.  Art 
education  wholly  Italian,  under  Perugino 
and  Pinturicohio.  Was  the  companion  of 
Bapfaael  in  the  school  of  Perugino,  and  his 


manner  is  a  mixtnre  of  the  Peruginesqne 
and  Baphaelesque  without  the  high  quali- 
ties of  either.  Appears  first  as  an  inde- 
pendent master  at  Todi,  but  usually  hved 
at  Spoleto.  Among  his  early  works  are  the 
feeble  Nativity,  at  the  Vatican,  called  the 
Madonna  della  Spineta,  and  the  Adoration 
of  the  Magi,  Berlin  Museum  (attributed  to 
Bapbsel).  They  are  Peruginesque  in  dis- 
tribution and  drawing,  and  Baphaelesque  in 
accompaniments  of  type  and  drapery,  and 
are  of  great  interest  as  showing  how  Ijo 
Spagna  combined  the  methods  of  his  master 
and  comrade.  This  is  further  illustrated  in 
the  Madonna  vritb  Saints  in  the  Perugia 
Gallery,  and  the  Madonna  in  the  Bovigo 
Gallery,  assigned  to  Perugino.  Fine  fres- 
cos by  him  still  exist  at  Todi,  Trevi,  Spoleto, 
Narai,  Perugia,  and  Asslbl  In  1516  Lo 
Spagna  received  the  freedom  of  the  city 
of  Spoleto,  and  the  foUowing  year  he  was 
elected  captain  of  the  guild  of  St.  Luke. 
With  none  of  Pinturicchio's  hardness,  pure 
and  simple  in  style,  Lo  Spt^a  is,  after 
Baphael,  the  most  sympathetic  ot  Feru- 
gino's  scholar&  Other  works :  Nativity, 
Louvre;  Nativity,  Vatican;  Eoce  Homo, 
National  Gallery,  London ;  Madonna  En- 
throned, in  lower  church,  S.  Francesco,  As- 
sisi ;  Coronation  of  the  Virgin,  Municipio, 
Nami ;  Madonna,  Palazzo  Fubblico,  Spoleto. 
— C.  &  C,  Italy,  ill  303 ;  Vasari,  ed.  Le 
Mon.,  xl  63  ;  ed.  Mil,  iii.  693;  C9l  Blanc, 
£cale  ombrienne ;  Burckhardt,  674,  649 ; 
L'abke,  Gesah.  ital.  Mai.,  L  444. 

SPAGNOLETTO,  LO,  bom  at  Jativa, 
Spain,  Jan.  12, 
1588,  died  in  Na- 
ples in  1656.  Va- 
lencian  and  Nea- 
politan schoola 
Beol  name  Josef 
de  Ribera ;  pupil 
in  Valencia  of 
Francisco  Ribal- 
ta  ;    went   when  / 

quite  young  to  Borne,  and  lived,  while  study- 
ing, on  the  charity  of  bis  comrades,  who  nick- 
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named  Mm  Spagnoletto  (little  Spaniard). 
A  nftti^innl  took  pity  upon  him,  clothed  him, 
and  attached  him  to  his  household,  but 
Spagnoletto  soon  ran  away,  declaring  that 
he  needed  the  spur  of  poverty  to  make  him 
8  good  artiBt.  After  studying  under  Cara- 
vaggio  he  went  to  Parma,  where  the  grace 
of  Correggio  temporarily  influenced  him; 
but  he  soon  returned  to  the  style  of  Oara- 
vaggio,  which  he  even  exaggerated.  Hav- 
ing settled  in  Kaples,  where  he  married  the 
daughter  of  a  rich  picture-dealer,  he  was 
appointed  court  painter  by  the  Spanish 
viceroy,   his  fellowHX>untryman,  and  soon 
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found  himself  possessed  of  wealth  and  hon- 
onrs,  which  enabled  him  to  live  like  a 
grandee  and  entertain  nobles  and  [ainces  in 
his  palace.  Notwithstanding  hia  supreme 
position  he  was  jealous  of  the  advancement 
of  others,  and  became  chief  of  the  infamous 
cabal  of  Naples  to  make  war,  even  to  the 
knife,  on  painters  of  rival  schools  employed 
in  Naples.  By  the  aid  of  his  tools  (Corren- 
zio  and  Caracciolo),  Annibale  Carracci,  Ca- 
valiere  d'  Arpino,  Giiido,  Oessi,  and  Domeni- 
chino  were  auccessivelj  driven  away,  while 
Domenichino's  death  was  probably  hastened 
by  poison.  Bibera  was  made  a  member  of 
the  Academy  of  St  Luke  in  1630,  and  was 


knighted  by  Innocent  X  in  1644  Bermn- 
dez  repudiates  the  story  that  he  disappeared 
from  Naples  on  account  of  the  seductiou  of 
his  daughter,  Maria  Blanca,  who  was  also  a 
good  painter,  by  Don  John  of  Austria. 
Among  his  numerous  works  are :  Madonna, 
Beggar,  Louvre,  ^ris ;  Dead  Christ,  Shep- 
herd with  a  I^mb,  National  Gallery,  Lon- 
don ;  Diogenes  with  the  Lantern  (1637),  St 
Mary  of  Egypt  (1641),  Deliverance  of  Peter 
(1642),  Mari^prdom  of  SL  Bartholomew,  do. 
of  St.  Lawrence,  Jacob  tending  Laban's 
Sheep,  seven  others,  Dresden  Museum; 
Susanna  and  the  Elders,  Stadel  Gallery, 
Frankfort ;  his  Portrait,  St. 
Jerome,  Uffizi,  Florence ; 
Mathematician,  Philosoph- 
er, Palazzo  Brignole,  Qen- 
oa  ;  Martyrdom  of  St  Bar- 
tholomew, Palazzo  Spinola, 
ib.;  Martyrdom  of  St.  Se- 
bastian, St  Jerome,  Silenus 
and  Satyrs,  Naples  Muse- 
um ;  Communion  of  the 
ApoaUes,  and  Descent  from 
the  Cross,  S.  Martine,  Na- 
ples ;  Twelve  Apostles,  Far- 
ma  Museum  ;  St  Jerome, 
Quirinal,  Rome ;  St  Jerome, 
Academy  of  St  Luke,  ib.; 
St  Stanislas  with  Infant 
Jesus,  Palazzo  Borghese, 
ib. ;  St  Jerome,  St  Bartho- 
lomew, Palazzo  Colonna,  ib. ;  Death  of  Ado- 
nis, St  Jerome,  I^Jazzo  Corsini,  ib. ;  Hercu- 
les and  Antfeus,  Turin  Gallery ;  Martyrdom 
of  St  Sebastian,  two  St  Jeromes,  and  St 
Procopine,  Hermitage,  St  Petersburg;  St 
Barthcdomew,  Jacob's  Dream,  Martyrdom 
of  St  Bartholomew,  St  Francis,  Hermit  at 
Prayer,  Conception,  and  fifty  others,  Madrid 
Museum ;  Joseph  in  Prison,  Escorial. — Gean 
Bermudez,  iv.  184 ;  Lanzi,  ii.  32 ;  Ch.  Blano, 
£cole  espagnole  ;  Burckhardt,  767,  774 ; 
Gaz.  des  B.  Arts  (1882),  xxv.  40. 
SPAGNUOLO.  See  ^xigna. 
SPALATRO,  or  Vision  of  the  Bloody 
Hand,  Wasliington  Aliston,  H.  K  Bishop^ 
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New  York ;  banied  in  18 — .  Scene  from 
Mrs.  Badcliffe'a  novel,  "The  Italian."  Sche- 
doni,  a  monk,  who  has  engaged  the  fisher- 
man Spalatro  to  murder  Ellena,  the  heroine 
of  the  stoiy,  is  conducting  him  with  a  lamp 
through  the  vaults  when  Spalatro  is  seized 
with  terror  at  the  vision  of  a  bloody  hand. 
Considered  by  Allston  hia  best  picture. 
Fainted  in  1832  for  H.  S.  Ball,  of  Charlea- 
toD,  S.  C. ;  passed  to  John  Taylor  Johnston, 
of  New  York,  at  whose  sale  (1876)  sold  for 
$3,900  to  H.  R  Biahop;  burned  at  his 
country-seat  on  the  Hudson. 

SPANGENBEBG,  FRIEDRICH,  bom  at 
Odttingen,  Dec  3,  1843,  died  on  Uount 
Vesuvius,  June  26,  1874.  History  painter, 
pupil  in  Monich  of  Bamberg,  then  (1861) 
in  Venice  of  Fauwels ;  returned  to  Munich, 
where  he  received  marks  of  distinction  from 
the  Union  for  Historical  Art,  and,  provided 
with  the  great  stipend,  was  about  to  com- 
plete his  studies  in  Italy,  when  he  was  struck 
down  by  paralysia  of  the  heart  while  ascend- 
ing Uount  Vesuvius.  Works :  Triumph  of 
the  American  Union,  Capitol,  Washington ; 
Vandals  Plundering ;  Oeisericb's  Departure 
from  Borne. — Kunst-Chronik,  iz.  627. 

SPANGENBEBG,  GUSTAV  (ADOLF), 
born  in  Hamburg, 
Feb.  1,182a  Histo- 
ry and  genre  painter, 
pupil  in  Hamburg  of 
Herm  ann  Kauffinann , 
in  Hanau  of  PeUia- 
siar,  then  of  Antwerp 
Academy  (1848-60), 
and  in  Paris  (1861- 
57)  of  Couture  and 
the  sculptor  Triqueti ; 

copied  in  the  Ijouvre,  visited  England  and 
Holland,  and  io  1857-68  Italy,  and  settled 
in  Berlin.  Professor ;  member  of  Berlin, 
Vienna,  aUd  Hanau  Academiea  Medals : 
Cologne,  1861 ;  Berlin,  1868, 1876  ;  Vienna, 
1873.  Works:  Amsterdam  Orphan  Girls 
(1861),  Donkey  Driver's  Siesta  (1866),  Wol- 
purgis  Night  (1862),  Hamburg  Gallery  ;  Bat 
Charmer  of  Hameln ;  SL  John's  Eve  iu  Co- 


logne ;  Luther  aa  Squire  George ;  Luther 
making  Music  at  Home  (1866),  Leipsic  Mu- 
seum ;  Luther  and  Melanohthon  (1867),  Mr. 
Probasco,  Cincinnati ;  Luther  translating  the 
Bible  (1870),  Procession  of  Death  (1876), 
National  Gallery,  Berhn ;  Luther's  Entry 
into  Worms  (1876),  Kunigsberg  Museum ; 
Allegory  of  Labour  and  Vice  (1878) ;  Will  o' 
the  Wisp  (1879) ;  Three  Marys  at  Christ's 
Tomb  (1880).  In  fresco :  The  Four  Facul- 
ties (1686),  University,  Halle.  —  Jordan 
(1886),  il  219;  Leixner,  Mod.  K,  u.  82;* 
Mailer,  499 ;  Rosenberg,  BerL  Malerscb., 
226 ;  Dlustr.  Zeitg.  (1883),  ii.  346 ;  D.  Bund- 
schau,  ix.  324 ;  xvii  301 ;  zzL  147 ;  Zeitscbr. 
f.  b.  K,  vi.  144;  xii.  292. 

SPANGENBERG,  LOUIS,  bora  in  Ham- 
burg in  1824.  landscape  and  architecture 
painter,  pnpU  in  Munich  of  Emil  Kirchner, 
then  studied  in  Brussels ;  travelled  in 
France,  England,  Italy,  and  Greece,  and 
settled  in  Berlin  in  1867.  Member  of  Ber^ 
lin  Academy.  Works :  Citadel  of  Corinth ; 
Acropolis  of  Athens  (several  times) ;  U^ei 
I^e  in  Holstein ;  Village  in  Bui^nndy ; 
Farmyard  in  Oldenburg  (1862) ;  The  Begen- 
stein  in  the  Hartz  Mountains  ;  Fishermen's 
Hut  on  the  Baltic  (1866)  ;  Theatre  of  Her- 
odes  Atticus  at  Athens  (Jubilee  Exhibition, 
Berlin,  1886). 

SPANISH  MABIUAGE.     See  Marriage. 

SPASIMO  DI  SICILIA,  Bapkael,  Madrid 
Museum  ;  wood  transferred  to  canvas,  H  9 
ft.  10  in.  X  7  ft  6  in.  Christ,  on  the  way  to 
Calvary,  has  sunk  under  the  weight  of  the 
cross,  which  Simon  of  Cyrene  offers  to  carry ; 
an  executioner,  at  left,  endeavours  to  drag 
him  along  by  a  rope,  while  another  raises 
his  Bpeta  to  strike  bim  ;  but,  regardless  of 
his  own  sufferings,  he  turns  consolingly  to 
the  Virgin,  who,  kneeling  with  outstretched 
arms,  is  supported  by  St.  John  and  Maiy 
Magdalen ;  behind  them  follow  other  wom- 
en and  a  procession  of  Roman  soldiers  and 
citizens  from  the  city  gates ;  in  the  back- 
ground, a  mounted  standard-bearer  is  tura- 
ing  towards  Calvary,  aeen  in  distance.  The 
word  Spasimo  (spasm)  is  in  allusion  to  the 
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Bpasm  or  faintiiig  fit  of  the  Yii^in.  Painted 
in  Rome  between  1516-18  for  monks  of 
Mont«  Oliveto,  S.  M.  dello  Spasimo,  Paler- 
mo ;  veaael  wrecked  on  way  to  Palermo,  and 
picture,  packed  in  a  tigbt  case,  floated  into 
Quit  of  Oflnoa,  and  was  picked  up  and  taken 
to  Qenoa,  where  the  people  were  delighted 
with  their  acquisition,  but  the  Pope  com- 


Spuimi)  di  SkUIi.  RtphHi.  Mid  rid  MuHum. 

pelled  them  to  give  it  up  to  its  rightful 
owDera;  sold  by  monks  in  1661  to  Philip 
IT.  and  taken  to  Madrid ;  carried  to  Paris 
in  1813 ;  returned  in  1819.  Numerous 
copies  by  AnUmelto  da  Palermo  and  othera 
Engrav^i  by  Agos.  Veneziano  (1517) ;  Dom 
Cunego  (1781) ;  Ferdinand  Selma  (1808) ; 
Charles  Normand  (1813);  P.  Toschi;  and 
many  others.  —  Vasaii,  ed.   Mil,   ir.  357; 


Kugler  (EasUake),  il  462  ;  PassaTaot,  iL 
244 ;  Mttntz,  623 ;  Madrazo,  187 ;  B^veil,  tL 
378. 

SPARMANN.  KABL  CHRKTIAN,  bom 
at  Meiseen,  Saxony,  in  1805,  diedat  Dresden 
in  1865.  Landscape  painter,  pupil  of  Johami 
Samuel  Arnold  (1766-1827)  at  MeisBen,  and 
of  Dahl  in  Dresden;  became  in  1824  drawing- 
master   at    Arenenberg,    near 
Constance,  of   Prince    Louis 
Nap<deon,  who,  when  emperor, 
gave  him  a  pension ;  spent  his 
winters   in    Bome,    returned 
home  in   1826,  and  visited 
Switzerland  and  'P^rol  in  1828. 
Works:   The  Sustenpass; 
Heath  near  Dresden  (1843), 
View  near  Dessau  (1844), 
Dresden  Art  Union  ;  View  of 
Dresden  (1841),  Harrach  Gal- 
lery, Vienna. — Nagler,  rvii 
116. 

SPECKTER,  ERWIN,  bom 
at  Hambui^,  July  18,  1806, 
died  there,  Not.  23, 1886.  His- 
tory painter,  pupil  of  Corne- 
lius in  Munich,  where  he  was 
also  much  influenced  by  Over- 
beck  and  Genelli  ;  returned 
to  Hamburg,  and  in  1830  went 
to  Italy,  where  he  adopted  the 
style  and  colouring  of  the  old 
Venetian  masters.  Works: 
Christ  and  the  Woman  of  Sa- 
maria (1829)  ;  Three  Maiys 
at  the  Sepulchre  (1829),  Alba- 
nian Woman  with  Jug  (1631), 
Soman  Woman  (1832),  Eunst- 
halle,  Hamburg ;  Samson  and 
Delilah  (1834),  Leipeic  Museum.  ^Cotta's 
KunstbL  (1820^4) ;  Nagler,  sriL  123 ;  N. 
Necrol.  der  D.  (1836),  ii.  1049. 

SPEEANZA,  GIOVANNI,  Venetian 
school,  first  half  of  16th  century.  Said  by 
Vasari  to  have  been  pupil  of  Mantegna,  with 
whose  style  his  own  has  an  afSuity,  like  that 
of  his  countryman,  Bartolommeo  Montagna, 
whose  work  his  own  closely  resembles,  as, 
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e.g.,  a  Madonna  in  Caaa  Agoeti  at  Bellana 
Two  altarpieces  b;  him  exiat :  one,  a  Virgin 
Enthroned,  in  S,  Giorgio,  Velo  ;  the  other, 
an  Aflsumptioa,  in  the  gallery  of  Vicenza. 
Other  specimeue  of  his  work  are  in  S.  Coro- 
na and  S.  Chiara,  Vicenza,  and  in  the  Casa 
PioTflne,  Padua.— C  &  C,  N.  Italy,  i  420 ; 
Burckhardt,  604. 

SPERLING,  JOHANN  CHRISTIAN, 
bom  at  Halle,  Saxony,  in  1691,  died  at  Ans- 
paoh  in  1746.  Portrait  painter,  eon  and 
pupil  in  Hamburg  of  the  portrait  painter 
Johann  Heinrich  Sperling,  then  pupil  of 
Leipaio  Academy.  Court  painter  in  Ans- 
paoh  in  1710.  lAter  went  to  Rotterdam  ; 
became  one  of  the  beat  pupils  of  Adiiaan 
van  der  Werfi)  many  of  whose  pictoree  he 
copied.  Works :  Pomona  and  Vertunmus  in 
the  Form  of  an  Old  Woman  (1719),  Dres- 
den Gallery ;  Head  of  a  Persian  (1743), 
Ootha  Museum. — Nagler,  xviL  138. 

8PERL,  JOHANN,  bom  at  Buch  near 
Nuremberg,  Not.'  3,  1840.  Genre  painter, 
pupil  at  the  Industrial  Art  School  in  Nu- 
remberg under  Kreling,  then  of  the  Mu- 
nich Academy  under  AnschQtz  and  Ramberg. 
Works :  The  New  Suit ;  Looking  for  a 
Bride ;  Going  to  Baptism ;  Suabian  Peas- 
ant Wedding  ;  On  Furlough.— MOller,  499. 

SPHINX,  QUESTIONER  OF  THE,  Eli- 
hu  Vedder,  Martin  Brimmer,  Boston.  The 
Sphinx,  covered  to  the  chin  with  the  desert 
sand,  as  it  was  before  the  excavations  of 
Capt^n  Caviglia ;  an  old  Arab,  bending  for- 
ward and  partly  kneeling,  has  placed  his 
ear  to  the  imperturbable  lips,  as  if  he  ex- 
pected the  mystery  of  the  ages  to  answer 
his  questiona 

SPIELBERG  (Spilberg),  JOHANNES, 
bom  at  DOaseldorf,  April  30,  1619,  died 
there,  Aug.  10,  1690.  Dutch  school  Fov- 
trait  and  history  painter,  pupil  of  Govert 
Flinck  in  Amsterdam.  Court  painter  in 
Cologne,  where  he  portrayed  many  princes 
and  princesses.  Works :  Archer's  Banquet 
(1660),  Amsterdam  Museum ;  Lady's  Por- 
trait (1648),  Darmstadt  Museum  ;  Juno  giv- 
ing  lo    to  Ai;gua,   Liechtenstein  Gallery, 


^^enna ;  Portrait  of  Prince  Johans  Wilbehn 
of  the  Palatinate,  and  Portrait  of  a  Ijtdy 
(both  attributed),  Munich  Gallery. — Immer- 
zeel,  iii.  104. 

SPIERINCKX,  PEETER,  bom  at  Ant- 
werp, Aug.  30,  1636,  died  there,  buried 
Aug.  30,  1711.  Flemish  school;  Isnd- 
scape  painter,  mostly  self-taught ;  went  in 
1660  to  Italy,  and  returned  to  Antwerp  in 
1666,  hating  meanwhile  painted  also  in 
France,  for  Louis  XIV.  Works :  Two  Land- 
scapes, St.  Augustine's,  Antwerp ;  do.,  Mad< 
rid  Museum ;  View  in  Paris,  Germanic  Mu- 
seum, Nuremberg;  landscapes  with  Fig- 
ures, eta  (2),  Oriental  Seaport,  Schleisaheim 
Oalleiy. — Van  den  Brandon,  1073. 

SPIES,  RETURN  OF  THE  (L'automne, 
Autumn),  Nicolas  Pousn'n,  Louvre,  I^ris ; 
canvas,  R  3  ft  10  in.  x  6  ft.  3  in.  In  a 
valley,  with  a  height  and  fortificatdons  of  a 
dty  on  right,  a  woman  mounted  upon  a 
ladder  gathers  fruit  from  a  tree  ;  in  fore- 
ground, tlie  two  spies  sent  by  Moses  into 
Canaan  bear  suspended  from  a  pole  im- 
mense bunches  of  grapes  as  evidence  c^  the 
fertility  of  the  scnl.  One  of  a  series  of  four 
painted  in  1660-64  for  the  Due  de  Riche- 
lieu, whence  passed  to  Louis  XEV.  En- 
graved by  J.  Pesne.— Filhol,  iv.  PL  238. 

SPIESS,  HEINRICH,  bom  in  Munich,. 
May  10,  1832  (1831),  died  there,  Aug.  6  (8), 
1875.  History  painter,  pupil  of  Munich 
Academy  under  Toltz  and  Kaulbach.  As- 
sisted Schwind  in  the  Wartburg  frescos; 
with  his  brother  August  painted  the  Villa 
Feodora  in  Liebenstein  after  L  Richter's 
designs.  Works  :  Two  Scenes  from  lafe  of 
Henry  the  Lion,  National  Museum,  Munich ; 
allegorical  representation  s  of  the  Sciences 
(vrith  his  brother  August),  in  Arcades  of 
Maximilian eum,  ib.  —  Dioskuren  (1876), 
262  ;  Eunst-ChTonik,  z.  810. 

SPILNBERGER  (Splelberger),  HANS, 
bom  at  Kaschau,  Hungary,  in  1628,  died  in 
1679.  History  painter,  supposed  to  have 
studied  in  Italy.  Court  painter  in  Augs- 
burg, then  in  Vienna.  Works  :  St.  Peter's 
Pentecostal  Sermon,  Church  of  Holy  Cross, 
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Augsburg ;  Death  of  St  Benedict,  St  Em- 
meram's,  Batiaboo ;  Assumption,  St.  Ste- 
phen's,  Vienna. 

SPINELEJ,  PAEEI,  bom  in  Arezzo  in 
1387,  died  there  in  1452.  Florentine  school; 
son  of  Spinello  Spinelli,  and  probablj  hia 
pupil,  but  an  imitator  of  Lorenzo  Monaco. 
He  was  a  third-rate  artist,  below  the  Gerini 
in  talent,  though  Vasari,  bis  townsman,  saw 
fit  to  praise  him.  Some  of  hia  frescos,  much 
overpainted,  exist  in  S.  I>omenico,  in  S. 
Maria  della  Miaericordia,  and  in  S.  Fran- 
cesco, Arezzo.— 0.  &  C,  Italy,  iL  25  ;  Vasari, 
ed.  Le  Mon.,  ii.  198 ;  iiL  144 ;  ed.  Mil.  iL 
275  ;  Siret,  880  ;  Burckbardt,  493. 

SPINELIJ,  SPINELLO,  bom  at  Arezzo 
about  1333,  died  there,  March  14.  1410. 
Florentine  school.  Son  of  Luca  Spinelli, 
of  a  Gbibelline  family  that  took  refuge  at 
Arezzo  about  1308 ;  commonly  called  Spi- 
nello Aretino  or  d*  Arezzo.  Pupil  of  Jacopo 
di  Casentino,  and  at  twenty  a  better  painter 
than  his  master.  He  was  of  great  merit, 
following  the  style  deTeloped  by  Jacopo  and 
by  Bernardo  I>addi,  but  rose  above  them 
and  represented  the  spirit  of  Qiotto's  school 
at  the  close  of  the  14tb  century  better  than 
any  other  artist  of  hia  time.  He  had,  in- 
deed, many  of  the  qualities  of  Giotto, 
though  compared  with  him  he  is  a  bold 
decorator,  careless  of  form  and  of  detaiL 
The  Florence  Academy  has  a  Madonna  with 
Sunts  and  Angels,  signed  and  dated  1391  ; 
and  a  church  in  Arezzo  bis  Madonna  della 
Bosa ;  but  he  is  seen  at  hia  beat  in  hia 
frescos,  eapecially  Life  of  St.  Benedict 
(1385),  Sacristy  of  S.  Miniato.  near  Flor- 
ence ;  History  of  SS.  Ephesua  and  Fotitus 
(1391),  Campo  Santo,  Pisa  ;  Barbarossa  and 
Pope  Alexander  IIL,  Palazzo  Pubblico, 
Siena;  and  Lucifer  and  the  Bebel  Angels 
(fragment  belonging  to  Sir  A.  H.  Layard, 
England),  in  S.  Francesco,  Arezzo. — C.  &  C, 
Italy,  iL  7  ;  Vasari,  ed.  Le  Mon.,  ii.  165  ;  ed. 
Mil.,  i.  677  ;  W.  &  W„  L  477  ;  Burckhardt, 
493,  495,  498,  604. 

SPITZER,  EMANUEL,  bom  at  Papa, 
Hungary,  Oct  30,   1845.     Genre  painter. 


I  mostly  eelf-taught ;    worked    in    Paris    in 
!  1864^67,  for  "L'Art  pour  toua,"  aettled  in 
I  Munich  in  1871,  and  is  one  of  the  contribu- 
tors to  "  Fliegende  Blatter."  Works :  Fiaher 
Boy  (1873) ;  Girl  at  the  Well,  Girl  pkying 
among  Flowers  (1875) ;  Little  Darling,  Sur- 
prise for  Papa  (1877) ;  Sweet  Gossip  (1878); 
Permission  for  Dancing  (1884) ;  They  are 
coming !    (1885).  — Wurzbach,  xxxvL  186  ; 
Allgem.  K  Chr.,  viii.  687. 
SPITZWEG,   KABL,   bom  m  Munich, 
Feb.   6,  1808,   died 
there,  Sept.  13, 1885. 
Genre  and  landscape 
painter,   pupil  of 
Hanson ;  for  several 
years  illustrator  for 
,  the    comic   paper 

^  "Fliegende Blatter." 
His  pictures  are 
marked  by  genuine 
humour,  and  he  has  been  called  the  Jean 
Paul  of  painters.  Order  of  St  Michael  in 
1865.  Works :  Sunday  Hunter  (1844) ; 
Widower  (1845)  ;  Policeman  catching  Flies 
(1862) ;  Bookworm  (1853) ;  Writer  cutting 
Pen  (1854) ;  Schoolmaster  serenading  hia 
Sweetheart,  Old  Gentleman  in  Favourite 
Spot,  Provinzial  Museum,  Hanover ;  School 
Children  (1869),  Itinerant  Dramatic  Com- 
pany  resting ;  Librarian,  Biblical  Interpreta- 
tion (1860)  ;  Portrait  Painter  (1862),  Prague 
Art  Union ;  Women  of  Dachau  at  Forest 
Chapel,  Letter-Carrier  (1862)  ;  MaU  Coach, 
Meeting  of  Old  Friends  (1863) ;  Geologist, 
Astrologer  (1864) ;  Tuikish  Co&e-Houae 
(1862),  Hermit  playing  the  Violin,  Group  of 
Alpine  Herdswomen,  Hypochondriac  exam- 
ining the  Weather,  Lovers  Parting,  Serenade 
from  Barber  of  Seville  (1865),  Schack  Gal- 
lery, Munich ;  Ascent  of  Alp,  Descent  from 
do.  (1870);  In  the  Garret  (1882),  Two  Her- 
mits, New  Pinakothek,  Munich. — Allgem. 
K.  Chr..  is.  Ill,  1001 ;  Graph.  K.,  v.  44 ; 
Kunst  f.  Alle,  i.  24  ;  MUller,  500  ;  Begnet, 
iL  268  ;  Schack,  Meine  Gem&ldeaammlung 
(1884),  194 ;  Zeitsohr.  f.  b.  K,  iv.  115 ;  xxL  77. 
SPOSALIZIO.     See  Virgin,  Marriage  of. 
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K>RANGER,  BAItTHOIiOMEDS,  bom 
in  Antwerp,  March  21, 1546,  died  in  Prague 
about  1627.  Flemish 
school ;  history  and 
portrait  painter,  pupil 
of  Jan  Mandyn  and  ol 
Comelis  van  Dalen. 
Id  1666  he  went  to 
Paris,  and  thence  to 
Milan,  Farma,  and 
Borne,  where  be  re- 
mained until  1575. 
Recommended  to 

Maximilian  IL  in  1575,  he  executed  for  him 
and  hia  bod,  Rudolph  IL,  important  decora- 
tive works,  and  resided  aa  court  painter  in 
Prague,  whither  he  returned  after  a  visit  to 
hia  native  country  in  1602.  Ennobled  bj 
Rudolph  IL,  he  colled  himself  Spranger  van 
den  Schilden.  Despite  man;  good  qualities, 
his  works  show  the  want  of  early  training. 
Works  :  Magdalen,  Antwerp  Museum  ;  Su- 
sanna justified  hj  Daniel,  Brussels  Museum  ; 
Holy  Family,  Brunswick  Oallerj ;  Banquet 
of  the  Gkids,  Aschaffenburg  Gallery  ;  Diana 
and  Actteou,  GhristiaDia  Gallery ;  Diana 
and  Nymphs,  Stockholm  Museum ;  Venus 
served  by  the  Graces,  Hermitage,  St.  Pe- 
t«rsbnrg  ;  Resurrection  (attributed),  Berlin 
Museum ;  Circumcision,  Descent  from  the 
Cross,  Old  Finakothek,  Munich ;  Cupid  and 
Psyche,  Oldenburg  Gallery ;  Apollo,  Mydas, 
and  Marsias,  Lot  and  Daughters  fleeing 
from  Sodom,  Susanna  and  the  Elders, 
Scbleissheim  Gallery ;  Cupid  and  Psyche, 
Stuttgart  Museum ;  Ulysses  with  Circe, 
Mercury  surprising  Tenus  and  Mars,  Venus 
and  Mercury  vrith  Genii,  Apollo  and  Muses, 
Vulcan  and  Mala,  Triumph  of  Wisdom,  Al- 
legory on  Virtues  of  Rudolph  IL,  Hercules 
andOmphale, 

I    .  ^7  pid,  portraits 

/*'•    fC'QO  o*  Artist  a°'J 

t/  y   7  his  Wife,  Vi- 

enna Musetim. — Ch.  Blanc,  £coIe  flamande ; 
F^is,  Artistes  beiges  k  I'^tranger,  i.  S89 ; 


^Jp 


Immerzeel,  iii.  104 ;  Eramm,  v.  1561 ;  Mi- 
chiels,  vl  3 ;  Biegel,  Beiti^e,  ii  31. 

SPRING,  Nicolas  Poussin.     See  ParadtBe. 

SPRING-TIME,  Pierre  Auguste  Col.  D. 
T.  Lyle,  Brooklyn,  N.  T.;  canvas,  HI  8  ft. 
X  4  ft.  A  young  man  and  a  girl,  life-size, 
sitting  in  a  swing  among  the  trees  of  a 
garden.  Paint«d  in  1873  ;  bought  by  John 
Wolfe,  New  York ;  at  his  sale  (1878)  to  Mr. 
Lyle.  Replica,  smaller,  Dr.  Marcy,  New 
York ;  two  more  in  Europe. — Photogravure 
in  Art  Treasures  of  America,  L  64. 

SPRINGER,  CORNELJS,  bom  in  Am- 
sterdam, May  25, 1817.  Architecture  point- 
er, pupil  of  Kasper  Earsen,  whom  he  greatly 
surpasses  in  conception  of  his  subjects  and 
in  powerful  colouring.  Member  of  Botter- 
dom  Academy  in  1856 ;  gold  medal,  Hague, 
1857  ;  Orders  of  Oaken  Crovm  (1861)  and 
of  Leopold.  Works  :  City  Hall  at  Middle- 
burg  (1869) ;  do.  and  Market  at  Veere 
(1861),  City  HaU  at  Cologne  (1874),  Muse- 
um, Amsterdam ;  City  in  Winter,  Market  in 
Haarlem,  View  in  the  Briel,  Museum  Fodor, 
ib. ;  Town  Hall  and  Market  at  Naorden,  Rot- 
terdam Museum  ;  Leyden  Cathedral ;  Ci^ 
Halls  at  The  Hague,  Brussels,  Bremen, 
Brunswick,  MUnster,  CrAogne,  and  Lobeck ; 
Market  Hace  in  Ulm. — Immerzeel,  iii.  106 ; 
Kromm,  v.  1553. 

SPROSSE,  EARL,  bom  in  Leipdc,  June 
11,  1819,  died  there,  Jan.  1,  1874.  Land- 
scape and  architecture  painter,  pupil  of 
Leipdc  Academy  under  Brauer  and  Schnorr. 
Visited  Saxony  and  the  Rhine  country  in 
1836-37;  went  in  1844  to  Rome;  spent 
mauy  years  there  and  in  Venice,  but  made 
occasional  viaita  home ;  visited  also  Greece. 
Gold  medal  in  1854.  Works :  Roman  Fo- 
rum ;  St.  Mary's  Church  in  Nuremberg ; 
Cathedral  of  Ratisbon ;  Si  Mark's  in  Ven- 
ice ;  Castle  of  Merseburg ;  Cathedrals  of 
Erfurt  and  Worms ;  Series  of  Views  in  Rome 
and  Venice  :  many  churches  and  castles  in 
Germany;  Bear  View  of  Ratisbon  Cathedral 
(1857),  The  former  Moat  at  Leipdc  (18S8), 
Tombstones  of  the  ScaHgers,  Leipdc  Muse- 
um.—Andresen,  i.  76;  Eunst<}hronik,  ix.  25^ 
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8PRTJYT,  CHARLES,  born  at  Brusaels, 
July  2e,  1769,  died  there  in  1827(?).  HUtory 
and  genre  painter,  son  of  and  first  instruct- 
ed by  Philip  Spruyt  (1727-1801),  then  pupil 
of  Ghent  Academy,  wli«»  he  von  the  first 
prize  in  1790 ;  went  to  Borne  in  1816,  and 
returned  to  Kmssels  in  1821.  Member  of 
Ghent  Academy.  Works :  St.  Theresa  pt^y- 
ing  to  the  Virgin ;  Disciples  at  Emmaus  (in 
America) ;  Interior  of  Ghrotto  in  Franciscan 
Monastery  ;  Shop  Interior  (1824) ;  Jan  I. 
Duke  of  Brabant  in  the  Prison  of  his  Sister 
Maria  Qneen  of  France  (1826),  formerly  in 
Haarlem  Parilion ;  Francesco  Francia  dying 
while  looking  at  one  of  Baphoel's  Pictures 
(1829) :  Interior  of  Subterranean  Church  in 
Rome ;  One  of  the  Sette  Salle,  ib.  (1833) ; 
Refectory  in  8t  Gertrude's  Convent ;  Land- 
scape in  Sunset  (ISSOj.-'Immerzeel,  iii  107. 

SQUARCIONE,  FRANCESCO,  bom  in 
Padua  in  1391,  died  there  in  1171.  Paduan 
school ;  in  1122  he  inh^ted  enough  from 
his  father,  Gioranni,  a  notary,  to  enable  him 
to  set  up  a  tailor  and  embroiderer's  shop. 
Embroidery  being  akin  to  the  art  of  design- 
ing, he  was  attracted  to  the  study  of  paint- 
ing. In  time  he  opened  the  earliest  ItaUan 
art  academy  in  his  native  city,  where,  aa  be 
saye^  137  pu|nl8  were  taught ;  and  thus  ac- 
quired the  name  of  "father  of  painters." 
He  travelled  mach  and  made  a  large  collec- 
tioo  of  casts  from  the  antique,  pictures,  and 
other  objects  of  art  for  the  benefit  of  bis 
pupils.  Though  the  founder  of  a  school, 
he  WBS  himself  comparatively  unskilled  as  a 
painter,  and  the  work  from  his  studio  was 
chiefly  done  by  hia  disciples.  His  name 
first  appears  in  the  lists  of  the  Paduan  guild 
in  1141.  He  contraoted  to  decorate  the 
chapel  of  8.  Cristoforo  at  the  Eremitani,  and 
intmsted  the  execution  to  Pizxoto,  Manle- 
gna,  and  othera  He  took  part  in  decorating 
the  Santo  and  the  cloisters  of  S.  Francesco, 
Padua,  and  paint«d  an  altarpiece  and  a  Ma- 
donna for  the  Itfzzara  family,  still  extant. 
Besides  Pizzolo  and  Mantegna,  he  numbered 
among  his  pupils  Marco  Zoppo,  Dario  of 
Treviso,  and  Ansuino. — C.  &  C,  N.  Italy,  L 


291 ;  Burckhanitt,  128, 103, 676 ;  Siret,  S82 ; 
Vasari,  ed.  Mil,  ill.  381 ;  Labke,  Gesch.  itaL 
MaL,  L  466. 

STAAFF,  KABL  THEODO:^  bom  in  the 
Province  of  Heijedalen,  Sweden,  June  28, 
1816.  Portrait  painter,  pupil  of  Stockholm 
Academy  in  1831.  Began  with  historical 
painting,  then  changed  to  portraits.  Also 
illustrated  some  of  Jegn^r's  writings.  Menv- 
berof Stockholm Academyin  185G.  Works: 
King  Oscar  1,  Brottningholm  Castle  near 
Stockholm;  Charles  XV.;  President  Asker; 
Oen.  Akroll ;  and  others.—MDller,  601. 

STACHOWICZ,  MICHAEL,  bom  at  Cra- 
cow, Aug.  14,  1768,  died  there,  March  26, 
1836.  History  painter,  pupil  of  Molitor 
(probably  Franz  Ignaz,  who  died  at  Cracow 
in  1791)  and  of  IfairitiniT  Molodzinski  (died 
at  Cracow,  Jan.  28,  1796) ;  painted  at  first 
biblical  scenes  for  churches,  but  after  1791 
episodes  of  national  histoiy,  and  scenes  from 
popular  life,  in  oil  and  fresco.  He  was  the 
first  among  the  Polish  painters  to  pursue 
a  national  tendency  in  art.  Professor  at 
the  St.  Barbara  Lyceum,  Cracow,  in  1817. 
Member  of  Cracow  Academy  of  Sciences.  - 
Works :  Fettering  of  St.  Peter  (1789) ;  Kos- 
ciuszko  on  the  Bing  Square  in  Cracow  in 
1791,  Episcopal  Palace,  Cracow ;  Battle  of 
Radawice ;  Martyrs  of  Sandomir,  St.  Cath- 
arine, Bishop  Erasmus,  St.  Sophia,  Descent 
from  the  Cross,  Dominican  Church,  Cracow ; 
SL  Helen,  Franciscans,  ib.;  Divine  Provi- 
dence, Entombment,  St  Barbara's,  ib.;  Ma- 
donna of  Loreto,  Capuchins,  ib.;  Entry  of 
Prince  Pooiatowaki  into  Cracow  in  1809 ; 
Taking  of  Cracow  by  Warsaw  Troops  un- 
der Poniatowski ;  Vision  of  Sainted  Poles 
in  the  Clouds,  Episcopal  Palace,  Craoow, 
In  fresco:  Views  of  Cities  and  Representa- 
tions of  Popular  Customs  in  Poland  (1616- 
17),  ib.;  The  Sciences  and  Aria,  Polish  Schol- 
ars (33  medallions  in  11  groups),  Eleven 
Episodes  in  History  of  Cracow  University 
(1820-21),  Jagellonic  Hall.  University,  ib. 
Many  others  in  oil  and  fresco  in  churches, 
monasteries,  and  on  the  estates  of  Polish 
nobles. — Wurzbach,  xxxvi.  314. 
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STACK,  JOSEF  MAGNUS,  born  at  Sund 
in  1812.  I^ndacape  painter,  pupil  of  Stock- 
holm Academy,  and  studied  lat«r  in  Munich. 
TiEdted  the  lyol  and  Italy.  Works:  Elf 
Valley  in  Dalecarlia,  Stockholm  (Jallery; 
View  of  Gkoizano ;  Munich  and  Bavarian 
Highlands,  Boyal  Palace,  Stockholm. 

STADEMANN,  ADOLF,  bom  at  Mu- 
nich in  1824.  Landscape  painter,  pupil  of 
Munich  Academy ;  paints  chiefly  winter 
ecenes,  often  by  moonlight  or  rainy  weather. 
Works :  Winter  Landscape  (1837),  New  Pi- 
nakothek,  Munich  ;  do.,  Schack  Qallei;,  ib.; 
View  on  Ammer  I^ke  (1857) ;  Winter  Scene 
<1860) ;  Bain  and  Sunshine  (1860) ;  Village 
in  Winter.  — Cotta's  Ennstbl,  1840;  D. 
Kunstbl,  1866-58 ;  Dioekuren,  1860-62. 

STADING,  EVELINE,  bom  at  Stockholm 
in  1803,  died  in  1829.  landscape  painter, 
pupil  of  Fahlcrantz,  then  copied  from  1824 
in  Dresden  after  Buisdael  and  studied  from 
nature,  and  went  in  1827  through  StUzburg 
and  Tyrol  to  Bome.  Works :  View  from 
Villa  Cbigis  Park  near  Ariccia,  Park  and 
Castle  of  Bosersberg,  Christiania  Qalleiy ; 
View  of  the  Hockstein  near  Dresden ;  Castle, 
Lohmen  ;  Loch  Mill ;  View  of  Dresden. 

STADKEUS,  Greek  painter, -pupU  of  Ni- 
ooathenes,  mentioned  by  Pliny  (xxxt.  40 
[146])  as  a  worthy  artist  Possibly  identi- 
cal with  the  sculptor  of  the  same  name, 
maBter  of  Folydes. 

8TAELBENT.     See  Stalbemt. 

STAG  AT  BAY,  Sir  Edwin  Landaeer, 
Lord  Godolpbin.  Stands  in  the  shallow  of 
a  lake,  near  tiie  shore,  with  head  erect ;  one 
of  the  two  dogs  that  have  followed  him  lies 
OD  his  book  bowling,  while  the  other  gives 
tongue  to  announce  the  whereabouts  of  the 
game.  Royal  Academy,  1846.  Engraved 
by  C.  Mottram.— Art  Journal  (1870),  144. 

STAG  FIGHT  (Combat  de  Cerfa),  Gus- 
tave  GouHkI,  Louvre,  Paris.  Two  noble 
stags,  with  locked  horns,  are  contending  for 
supremacy  in  a  wood.  Salon,  1861.  Pur- 
chased at  Ijepel-Cointet  sale  for  49,100  fr. 

STAG  HUNT,  Velasquez,  Lord  Asbbur- 
ton,  Londcm ;  canvas^  H  6  ft  x  8  ft    Philip 


TV.  and  his  courtiers  hunting  stags  in  an 
arena  enclosed  by  canvas  walls,  in  the  Pra- 
do,  a  royal  hunting-seat  two  let^ues  from 
Madrid ;  among  the  personages  are  the 
Eing,  Queen  Isabel,  Oliv&rez,  Velasquez 
standing  uncovered  in  foreground,  and 
AJonso  de  Espinar,  aide  to  Don  Baltasar 
O&rloB.  Fainted  before  1629 ;  purchased 
by  Mr.  Baring  from  ex-Eing  Joseph  Bona- 
parte, who  took  it  from  the  Boyal  Palaoe, 
Madrid.— Curtis,  24 ;  Waagen,  iil.  347. 

By  Philips  Wbuioerman,  Munich  Gallery ; 
canvas,  H.  2  ft  6  in.  x  4  ft  8  in.  An  open 
counby  divided  by  a  river,  with  huntsmen 
in  distance  driving  a  stag  into  the  water,  <m 
which  are  people  in  boats ;  on  left  bank  of 
river,  a  terrace  and  g»rdena;  opposite,  a 
dump  of  trees  with  a  picnic  party,  horses, 
and  musicians. — Smith,  ix.  182. 

STAIGG,  BICHABD  M.  bora  in  Leeds, 
England,  about  1820 ;  died  at  Newport, 
B.  L,  Oct  11,  1881.  Portrait  and  genre 
painter ;  came  to  America  in  youth,  after 
studying  drawing  in  an  architect's  office  in 
Leeds,  and  settled  in  Newport,  R  I,  where 
he  began  to  paint  miniatures  on  ivoiy,  \id> 
der  the  advice  and  assiatance  of  Washington 
AUston.  In  1861  he  was  elected  a  member 
of  the  National  Academy,  New  York ;  was 
in  Paris  in  1867-69,  and  again  in  Europe  in 
1872-74.  After  his  return  he  painted  por- 
traits, and  occasionally  landscapes  and  genre 
pictures,  aome  of  the  last  of  which  were 
much  admired.  TTia  miniatures,  when  ex- 
hibited at  the  Boyal  Academy,  London,  and 
the  Salon,  Paris,  received  favourable  notice. 
Works:  First  Steps,  The  Lesson,  St  Jerome, 
(1870) ;  Italian  Chestnut  Gatherer  (1876) ; 
Empty  Nest,  Cornice  Boad — Italy,  Italian 
Peasant  Knitting  (1876)  ;  Italian  Girl'a 
Head  (1877) ;  Margaret,  Boy's  Head  (1878) ; 
Pet  Squirrel  (1880). 

STALBEMT  (Staelbent),  ADBIAEN 
VAN,  bom  in  Antwerp,  June  12,  1680,  died 
there.  Sept  21,  1662.  Flemish  school ; 
landscape  painter,  if  not  pnpU  ot,  certainly 
influenced  by  Jan  Brueghel  Master  of  the 
guild  in  1609,  its  dean  in  1618,  called  to 
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STALLAERT 


London  bj  Charles  L  about  1622,  and 
vorked  there  until  1642.  Hia  landscapes 
are  enriched  with  buildings,  biblical  and 
mythological  figurea,  and  animals.  Works : 
Wood  Landscape,  Antwerp  Museum ;  do., 
Amsterdam  Museum  ;  landscape,  EirmesB, 
Cassel  Gbdlety ;  Eirmess,  St^el  Gallery, 
Frankfort ;  do.,  Vienna  Museum  ;  Banquet 
of  the  Oods  (1622),  Judgment  of  Midas, 
Dresden  Galler}' ;  Adoration  of  the  Shep- 
herds (1622),  Stag  Hunt  by  a  I^ke,  Berlin 
Museum ;  Wood  Landscape,  Schwerin  Gal- 
lery ;  Triumph  of  David 
)0('SV4SEhl  o^''  Ooliath  (with  P. 
F  A*  I  62.0:*  Brueghel,  1619),  Madrid 
Museum. — Kramm,  v. 
1556 ;  Michiels,  ix.  118 ;  Booses  (Reber), 
411 ;  Van  den  Branden,  625. 

STALLAERT,  JOSEPH,  bom  at  March- 
tern,  Brabant^  in  1825.  History  pointer, 
pupil  of  Brussels  Academy  under  Navez ; 
took  the  prize  for  Rome  in  1848  ;  then  spent 
four  years  in  Italy,  France,  and  Germany. 
His  pictures  are  in  tasteful  antique  style. 
Medals  at  Brussels  (I860),  Vienna  (1873), 
Philadelphia  (1876) ;  Order  of  Leopold 
(1863);  Officer  (1881);  Order  of  Francis 
Joseph  of  Austria.  Principal  professor  of 
dedgn  and  of  painting  in  Boyal  Academy, 
Brussels.  Works  :  Penelope  (1859) ;  Hero 
and  Leander  (1861) ;  Death  of  Dido,  Brus- 
sels Museum ;  Cellar  of  Diomedes  in  Pom- 
peu  (1862) ;  Ulysses  (1863) ;  Medea ;  Polys- 
ena  sacrificed  to  the  Manes  of  Achilles,  Ghent 
Museum  ;  Cellar  of  Diomedes  (1879).  In 
fresco :  Ceilings,  Palace  of  Count  of  Flan- 
ders ;  Four  Celestial  BegioDS,  Elements  and 
Gods,  in  Brussels  National  Bank — MOller, 
501 ;  D.  Rundschau,  xz.  47L 

STAMMEL,  EBEKHARD,  bom  at  DOren 
in  1832.  Genre  painter,  pupil  of  DOssel- 
dorf  Academy  under  Sohn,  then  studied  in 
Antwerp,  Paris,  and  Munich,  and  settled  at 
DOBseldorf  in  1869.  Works :  Morning  af- 
ter Bout ;  Bookworm,  Royal  Collection,  Ber- 
lin ;  Cavalier  and  Usurer,  ViUa  Borsig,  ib. ; 
Gentlemen's  Boom,  Barmen  Art  Union  ; 
Village  Artist ;  Everything  Lost ;  Peasants 


at  the  Museum  ;  Art  Amateur  ;  Afternoon 
Pipe.— Dioskuren,  1865-66. 
STANDAABT.     See  Bloemen,  Keter  van. 
STAKFIELD,    GEORGE    CLARKSON, 
bom  in  London,  May  1, 1828,  died  at  Hamp- 
stead,    March    22,    1878.     Landscape    and 
marine  painter,  son  and  pupil  of  William 
Clorkson  Stanfield,  and  student  of  the  Boyal 
Academy,  to  the  exhibitions  of  which  he 
was  a  contributor  from  1844  to  1876.    He 
painted  principally  Continental  landscapes 
and  views  of  towna     Works :  Church  of 
Si  Michael— Ghent  (1860);  Saarburg  CasUe 
(1861);  On  the  I^hn  (1863)  ;  Amphitheatre 
at  Verona  (1864) ;  Angers  (1868) ;  Dunbar 
Castle  (1872) ;  Entrance  to  Harbour  of  Ia 
RocheUe  (1876);  On  the  NUe  (1876). 
STANFIEIiD,  WILLIAM  CLARKSON, 
bom  at  Sunderland, 
Durham,  in   1793, 
died  at  Hampstead, 
May   18,   1867.     Be- 
gan life  as  a  sailor  in 
the  royal  navy ;  be- 
^  came  a  scene  painter 

when  still  young,  and 
soon  turned  his  at- 
tention to  landscape 
and  marine  painting,  in  which  be  won  suc- 
cess; exhibited  first  at  Boyal  Academy  in 
1829 ;  became  an  ARA  in  1832  and  RA 
in  1835.  After  his  first  visit  to  Italy  in 
1813,  painted  many  Italian  views.  He  ex- 
celled in  mount^n  and  river  scenery,  and 
in  naval  battle  scenes  and  seaport  views. 
Works :  Market  Boats  on  the  Scheldt  (1826); 
Wreckers  off  Fort  Rouge  (1827);  Mount  St. 
Michael  (1830) ;  Fishermen  of  Honfleur, 
View  of  Venice  (1831);  Opening  of  New 
London  Bridge,  Portsmoutli  Harbour  (1832); 
Battle  of  IH/algar  (1836);  View  near  St,  Malo, 
Amalfi,  Avignon,  Ancona  (1840) ;  Castle  of 
Ischia,  PozzuoU  (1841);  Isola  Bella,  Kitchen 
of  Inn — Amalfi  (1842);  Mazerbo  and  Lu- 
cello.  Ducal  Palace — Venice,  Ischia  (1843) ; 
Oude  Scheldt,  Day  after  tlie  Wreck  (1844) ; 
Trajan's  Arch — Ancona,  Capture  of  Spanish 
Frigate  El  Gamo  (1845);   Ponte  Kotto— 
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Borne  {1846) ;  Dordrecht,  French  Troops 
fordiDg  the  Magra  (1847) ;  Amalfi,  Molft  de 
Gaeta  (1848);  Tilbmy  Fort,  Lago  Maggiore 
(1849) ;  Battle  of  Roveredo  (1851) ;  Bay  of 
BaiBB,  Port  of  Bochelle  (1852) ;  The  Victory 
towed  into  Gibraltar  (1853) ;  Last  of  the 
Craw,  Hoiks  in  the  Medway  (1854) ;  Siege 
of  Sebastian  (1865);  The  Abandoned,  Guarda 
Costa  off  Bidassoa  (1856) ;  St  Jean  de  Ltiz, 
Calais  Fishermen  (1857) ;  Fortreaa  of  8a- 
Tona,  Castle  of  Ischia  (1858) ;  On  Coast  of 
Brittany,  Maltese  Xebec  on  ItoolcH,  Brodick 
Castle  (1869) ;  Angers,  Vesuvius,  Outward 
Bound  (I860);  Capture  of  Smuggled  Goods, 
Homeward  Bound  (1861);  Stack  Bock,  Race 
of  Ramsay,  Nieuwe  Diep,  Coast  of  Norman- 
dy, Coast  of  Brittany  (1862);  Coast  of  Cala- 
bria, The  Defence  and  her  Prize  on  Morning 
after  Trafalgar,  Cade  Scheldt,  Shakespeare's 
Cliff— Dover,  Worms  Head— Bristol  Chan- 
nel (1863) ;  Mew  Stone— Plymouth  Sound, 
War,  Peace,  On  the  Hollands  Diep  (1864) ; 
Bass  Bock,  Vole  of  Narni  (1866)  ;  Tintogel 
Castle,  Pic  du  Midi  d'Ossaiu — Pyrenees 
(1866) ;  Skirmish  off  Heligoland  (1867,  his 
last  work).— Art  Journal  (1867),  137 ;  (1867), 
171;  PortfoUo  (1879),  124,  136;  Gentle- 
man's Mag.,  July,  1867 ;  Ssndby,  iL  149. 

8TANGE,  BERNHARD,  bom  in  Dres- 
den, July  24, 1807.  died  at  Sindelsdorf,  Oct 
10, 1880.  Landscape  painter,  pupil  of  Rott- 
mann  in  Munich  in  1830;  also  influenced 
by  BahL  Visited  Venice  in  1849  ;  in  his 
latter  years  lived  as  a  farmer  in  the  coun- 
ti^.  Deep  feeling  for  the  poetry  of  nature 
and  history  pervades  his  pictures.  Order 
of  St  Michael  in  1668.  Works :  Morning 
Bdl  (20  replicas) ;  Evening  in  the  Alps 
(1835) ;  Alpine  Valley  (1837) ;  Mountain 
Valley  at  Twilight  (1838);  Autumn  Evening 
on  Lake  (1841) ;  Celebration  of  German 
Union  (1849) ;  Moonlight  (1851),  Hamburg 
Gallety ;  Foundation  of  Venice— Morning ; 
Arrival  of  Admirals  aft«T  Battle  of  Lepan- 
to — Noon ;  Singers  on  the  Canal — Night 
(1854-57),  Queen  Victoria;  Ships  in  Gnlf 
of  Venice  (1853),  Evening  from  Tower  Win- 
dow, Burial  of  Doge  (1862),  Moonlight  Land- 


scape (1861),  New  Pinakothek,  Munich ; 
Evening  Bell,  Night  in  Venice,  Schack  Gal- 
lery, ib.— Regnet,  iL  277 ;  Kunst-Chronik, 
ivi.  166. 

STANHOPE,  R  SPENCEB,  born  in  Eng- 
land ;  contemporary.  Belongs  to  Pre-Raph- 
aelite school ;  paints  highly  elaborated  dec- 
orative pictures  akin  in  style  to  early  Flor- 
entine art  lives  in  Florence  (1884). 
Works  :  Flight  into  Egypt  (1862) ;  Rizp^ 
(1863) ;  The  Mill,  Beauty  and  the  Beast 
(1866);  Footsteps  of  the  Flock  (1868);  Rape 
of  Proserpine  (1869) ;  Eve  Tempted,  Love 
and  the  Maiden,  Banks  of  the  Styx  (1877) ; 
The  Shulamite,  Cupid  and  Psyche  (1878) ; 
Waters  of  Lethe  (1880) ;  Autumn  (1881) ; 
The  Shulamite  (1882);  Charon  and  Psyche 
(1883)  ;  Patience  on  a  Monument  (1884) ; 
Birth  of  Venus  (1885) ;  Why  seek  ye  the 
Living  among  the  Dead?  (1886). 

8TANZI0NI,  MASSIMO,  Cavaliere,  bom 
in  Naples  in  1585,  died  there  in  1666.  Ne- 
apolitan school ;  pupil  in  Naples  of  Fabrizio 
Santafede,  of  Caracciolo,  and  Corenzio ;  af- 
terwards studied  in  Rome  works  of  Anni- 
bale  Canacci  and  of  Ghiido,  and  succeeded 
in  imitating  the  colouring  of  thd  latter  so 
well  that  he  was  called  Outdo  Beni  di  Na- 
poli  His  reputation  won  him  the  enmity 
of  Sp^noletto,  who  persecuted  him  bitterly. 
Works  r  Lucretia,  Naples  Museum ;  Cleo- 
patra, Palazzo  Cassai'o,  Naples ;  Deposition 
of  Christ,  over  entrance  inside  Church  of 
S.  Martino,  Naples ;  St  Sebastian,  Louvre  ; 
Madonna,  Liechtenstein  Gallery,  Vienna. — 
Lanzi,  ii  38  ;  Oh,  Blanc,  Ecole  napolitaine ; 
Lavice,  223. 

STAPIiEATXX,  MICHEL  GHISLAIN, 
bom  in  Brussels,  June  26,  1799,  died  in 
1881.  History  and  portrait  painter,  pupil 
of  David ;  won  grand  prizes  in  Antwerp 
(1822),  Brussels  (1623),  and  The  Hague 
(1829),  and  became  professor  in  the  Brus- 
sels Academy.  Works :  Return  of  Prodi- 
gal Son,  Pragne  Gallei? ;  Death  of  Cleo- 
patra ;  Napoleon  at  St  Helena ;  many  por- 
traito  of  princely  personages. — Immerzeel, 
iii  108. 
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STAHKENBORGH,  JACOBUS  NICO- 
lAAS,  Baron  TJARDAVAN,  bora  atWehe, 
GrikningeD,  Id  1822.  Landscape  painter, 
self-taught ;  studied  old  Dutch  mastera  un- 
til 1649,  when  he  visited  America.  Settled 
in  Dueaeldorf  in  1852,  whence  he  made 
sketching  toars  to  Thuringia,  Switzerland, 
and  England.  Member  of  Amsterdam  Acad- 
emy. Medals:  The  Hague,  1657,  Lyons, 
1865.  Works :  Livitation  to  Kirmess ;  Har- 
Teat ;  Water  Mill— MtUler,  502. 

STAB  OF  EMPIRE,  Emanuel  Leutze, 
Capitol  at  Washington  ;  niund  painting  on 
staircase  landing.  House  of  Representatives. 
"Westward  the  star  of  empire  takes  its 
way."  Represents  an  emigrant  train  croea- 
the  Rocky  Mountains.  Painted  in  16 — , 
for  $20,000. 

STARK,  JOSEF  (AUGUST),  bom  at 
Gr&tz,  Siyria,  March  6,  1782,  died  there, 
July  23,  1838.  History  and  pmrtrait  paint- 
er, pupil  of  Vienna  Academy  under  Msurer, 
then  under  Caucig  and  Lampi ;  became  di- 
rector of  the  Gratz  Academy  in  1817,  and 
of  the  newly  erected  gallery  in  1819.  Vis- 
ited  Italy  in  1817  and  1826.  Works:  Su- 
sanna at  the  Bath  (1816) ;  Maximilian  L 
on  the  It&rtin  Wall,  Magdalen  in  the  Des- 
ert (1626) ;  Cimon  taking  hia  Father's  Place 
in  Prison  (1828) ;  Hyks  and  the  Nymphs 
(1882) ;  Baumkirdmer  defending  the  Neu- 
stadt  Gate  at  Gratz  in  1462,  Tenus,  Count 
Attema,  Gratz ;  Si  John  the  Baptist,  Chapel 
of  the  Joanneum,  ib. ;  Christ  bearing  the 
Cross,  City  Parish  Church,  ib. ;  Christ  in 
the  Temple,  Chapel  of  the  former  Ferdinan- 
deum,  ib.— Hormayr'a  ArchiT  (1822),  696  ; 
(1828),  724 ;  (1827),  179  ;  Wurzbach.  nxri 
217. 

STARNINA,  GHERARDO,  bom  in  Flor- 
ence in  1364  (?),  died  there  in  1408  (?). 
Florentine  school ;  pupil  of  Antonio  Yene- 
ziauo,  with  whom  he  apeat  some  years ;  set- 
tled in  Florence,  where,  in  spite  of  rude 
manners  and  a  hot  temper,  he  found  pat- 
rons. In  1378  he  became  involved  in  the 
disturbances  of  the  Oiompi,  and  fled  for  his 
life  to  Spain,  where  be  acquired  wealth  in 


the  exercise  of  his  art  In  1387  he  was 
again  in  Florence  and  took  the  freedom  of 
the  painters'  company,  appearing  as  Gherar- 
do  d'  Jocopo  Stsrna.  He  was  painting  there 
in  1406,  after  which  there  is  no  trace  of  him. 
None  of  the  pictures  attributed  to  him  by 
Vasari  remain,  though  some  of  the  frescos 
in  the  Chapel  of  the  Duomo  at  Prato,  a  se- 
ries  completed  by  Antonio  Vite,  the  pupU  of 
Stamina,  may  be  his  work. — C.  &  C,  Italy, 
i  493 ;  Tasari,  ed.  Le  Mon.,  iL  177 ;  ed. 
MIL,  iL  6 ;  Burckhardt,  491,  497. 

STARVATION  COVE  (Bai  des  Todea, 
Bay  of  Death),  Julias  von  Payer;  canvas, 
H.  12  ft  X 14  ft.  The  final  scene  in  Sir 
John  Franklin's  Polar  expedition  ;  one  of  a 
series  of  four  pictures  projected  by  the 
painter.  Seven  ol  the  last  survivors  lie  dead 
in  their  boat,  which  is  seen  in  its  whole 
length  in  the  moonlight ;  Captun  Crozier, 
the  only  living  one,  bareheaded  and  musket 
in  hand,  is  leaning  forward  fixedly  watching 
a  bear,  whose  head  is  seen  at  right  watch- 
ing the  corpses ;  in  the  distance,  two  other 
bears ;  at  left,  an  expanse  of  ioe.  Fainted 
in  1883.— London  Times,  Jan.  29,  1884; 
Kunst-Chronik,  zix  110,  123, 167 ;  xx.  8S6 ; 
Allgem.  K  C,  viiL  601. 

STATTLER,  ALBERT  CORNER  bom 
in  Cracow  in  1600,  died  in  Rome  after 
1870.  History  and  portrait  painter,  pupQ 
of  Lampi  in  Vienna,  and  in  1817  of  St 
Luke's  Academy  in  Rome,  where  he  was  in- 
fluenced by  Canova  and  Thorwaldsen,  later 
by  Overbeck,  Joseph  Hyzler,  and  Joseph 
Craffimara.  Fainted  portraits  of  Czartory- 
ski  family  in  Vienna ;  became  professor  in 
Cracow  in  1831 ;  soon  after  1860  settled  in 
Rome.  Gold  medal,  Paris,  1844.  Works : 
Moses  on  Mt  Sinai.  Abel,  Holy  Family,  St 
Joachim  with  SS.  Anna  and  Mary,  Cracow ; 
Maccabees  ;  Madonna  and  Angels ;  Madon- 
na di  Neve ;  Crucifixion ;  Baptism  of  Christ ; 
Madonna  surrounded  by  Angels ;  Holy 
Family  (1870) ;  and  many  porttaits. — Wurz- 
bach, xxxvii  212. 

STAVEREN,  JOHAN  ADRIAENSZ 
VAN,  bom  at  Leyden,  died  there  after  16661. 
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Dntch  school ;  genre  painter,  painted  her- 
mita,  old  men  and  women,  in  a  highly  fin- 
ished etjle  like  that  of  Qerard  Dou,  whom 
he  closely  imitated.  Works:  Scholar  in  his 
Study,  Louvre,  Paris ;  Hermit,  Old  Mod  in 
Prayer,  Schoolmaster,  Amsterdam  Museum ; 
St  Jerome  Praying  (1690),  Copenhagen 
Gallery  ;  St.  Francis  in  his  Hermitage,  01- 


s 
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denborg  Oallery;  Herring  Seller,  Hermitage, 
St  Petersburg.— Kogler  (Crowe),  iL  412. 

STELUtNS,  JUNIUS  BRUTUS^  bom  in 
Burlington,  Yt,  in  1810,  died  in  Brooklyn, 
N.  T.,  Sept  16,  1885.  Portrait  and  figure 
painter.  Elected  N.  A.  in  1849.  Works: 
Washington  as  a  Soldier,  a  Statesman,  a 
Farmer,  and  In  Death  (4  pictures),  formerly 
in  Abbott  Collection  in  Spingler  Institute, 
New  York, 

STEBLU  OOUBLAY,  bom  in  Edinbui^h ; 
contemporary.  Animal  painter,  younger 
brother  of  Sir  John  Steell  the  sculptor. 
Exhibits  at  the  Boyal  Academy,  London, 
and  at  the  Boyal  Scottish  Academy,  Edin- 
burgh, of  which  he  is  a  member.  He  was 
appointed,  after  the  death  of  Landseer  in 
1873,  animal  painter  in  Scotland  to  the 
Queen.  Several  of  his  pictures  have  been 
engraved. 

STEEN,  JAN,  bom  in  Leyden  in  1626, 
died  there,  bur^ 
led  Feb.  3,  1679. 
Dutch  school; 
genre  painter,  pu- 
pil at  Utrecht  of 
Nicolas  Knupfer, 
and  at  the  Hsgae 
of  Jan  van  Ooyen, 
whose  daughter 
he  married  in 
1649 ;    developed 

under  the  influence  of  Frans  Hals  and  Adri- 
aan  van  Ostade.  Lived  for  some  time  in 
Haarlem  before  1648,  when  received  into 
the  guild  of  Leyden ;  went  to  The  Hague 


in  1649,  lived  there  until  1653,  then  again 
at  Leyden  until  1658  or  1659.  Said  to  have 
kept  a  brewery  at  Delft,  where  he  lived  for 
a  short  time,  probably  between  1660  and 
1662.  At  various  times  from  1661  to  1669 
he  resided  at  Haarlem,  in  constant  di£Bcul- 
ties  with  creditors.  Probably  after  his  Ci- 
ther's death,  in  1669,  he  returned  to  Leyden, 
where,  in  1672,  he  applied  for  a  license  to 
keep  a  tavern.  His  first  wife  having  died 
in  Haarlem  in  1669,  he  married  a  widow, 
Maritje  Herculens,  in  1673.  He  standsfore- 
most  among  the  greatest  Dutch  painters  of 
familiar  life,  which  he  illustrated  with  rare 
mastery,  lashing  the  follies  and  vices  of  his 
day  with  keen  satire.  Works  :  Music  Mas- 
ter, National  Gallery,  London ;  Girl  with 
Spaniel  (1663),  Party  of  Eleven  at  Cards  and 
Music,  Country  People  in  Tavern,  Twelfth 
Night,  Biotous  Minh  before  an  Inn,  Four 
Men  and  a  Woman  at  Cards,  Buckingham 
Palace,  ib.  ;  Fishmonger,  School  Boom, 
Bridgewater  Gallery,  ib.;  Jovial  Party  in 
Ale-House,  Playing  at  Skittles,  Lord  Ash- 
burton,  ib. ;  The  Glutton  (1661),  A  Christen- 
iug.  Merry  Party  by  Yilli^  Inn,  Mr.  Hope, 
ib.;  Family  Scene,  Interior,  Iiove  in  the 
Country,  three  others,  Mr.  Munro,  ib. ; 
Wedding,  Fainter  singing  to  his  Lute,  Phy- 
sician writing  Prescription,  School  Boys 
playing  Tricks  (1672),  four  others,  Mr.  Ba- 
ring, ib.;  Physician  feeltng  Pulse  of  a  Girl, 
Family  taking  Advantage  of  Mother's  Nap, 
two  companion  pictures  with  Biotoua  Par- 
ties, Apeley  House,  ib. ;  Bad  Company,  Feast 
in  a  Tavern  (1674),  Louvre,  Paris ;  Benedic- 
ite,  Comte  Henri  de  Greffulhe,  Paris ;  Art- 
ist's Portrait,  Betum  from  Festival,  Woman 
Scouring,  A  Baker,  A  Quack  (2),  St  Nicho- 
las's Day,  Game  of  Tric-Trac,  Peasant  Wed- 
ding (1672),  Banquet  The  Dupe,  Dancing 
Lesson,  Jolly  Inmates  (1668),  Sick  Lady, 
Drinking  Couple,  Family  Scene,  Oi^e,  Tan 
der  Hoop  Museum,  Amsterdam ;  Eating 
Oysters,  Wedding  (1658),  Six  Collection,  ib. ; 
Artist  courting  Maritje  Herculens,  Physician 
feeling  Lady's  Pulse,  Prodigal  Son,  Van 
Loon  Collection,  ib.;  St  Nicholas's  Day, 
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Bm^cal  Operation,  Tobias  healing  his  Fa- 
ther, Old  Man  Cutting  Pen,  Botterdam  Muse- 
um ;  Dentist,  Menagerie  (1660),  Sick-Eoom, 
similar  subject,  Steen's  Family,  The  Inji, 
Hf^^e  Museum ;  St.  Nicholas's  Daj,  Sur- 
gical Operation,  Rotterdam  Museum ;  do., 
Twelfth  Night,  Oallant  Proposal,  Bhetori- 
cians.  Museum,  Brussels ;  Marriage  of  Cana, 
Arenberg  Gallery,  ib.;  Samson  insulted  by 
Philistines,  Country  Wedding,  Antwerp  Mu- 
seum ;  Artist's  Portrait,  Suermondt  Muse- 
um, Aix-la-Chapelle ;  I^Uosopher  Beading, 
AsohafTenburg  Gallery ;  Jan  Steeu  in  a  Tav- 
ern Garden,  Quarrel  at  Piaj,  FriTolous  Par- 
ty, Berlin  Maseom ;  Wedding  Contract^ 
Merry  Party,  Brunswick  Museum;  Tarem 
Garden,  Carlsruhe  Gallery ;  Feast  of  the 
Bean,  Tavern  Scene,  Caaset  Gallety  ;  Miser 
snrpoised  by  Death,  Triumphal  Entry  of 
Saul  into  Jerusalem  (1671),  Copenhagen 
Gallery ;  Morning  after  Wedding,  Gallery, 
Dessau;  Boy  and  Dog,  Old  Woman  and 
Dog,  AmaUenstift,  ib. ;  Marriage  at  Oana, 
Woman  feeding  Child,  Expulsion  of  Hagar, 
Dresden  Museum ;  Moses  striking  the  Boc^ 
Man  joking  with  Servant  Girl,  Alchemist, 
Fish  Market  at  Leyden,  Stadel  Gallery, 
Frankfort ;  Jolly  Company,  Gotha  Museum ; 
Peasants  in  a  Landscape,  Interior  with  mer- 
ry Peasants,  Kunsthalle,  Hamburg ;  Coveted 
Tid-Bits,  E&nigaberg  Museum  ;  Quarrel  be- 
tween Card  Players  (1664),  Doctor's  Visit, 
Old  Pinakothek,  Munich  ;  Music  Assembly 
in  Open  Air,  Oldenburg  Gallery ;  Lovesick 
Maiden,  Tavern  Scene,  Schwerin  Gallery; 
Peasant  Wedding.  Dutch  Interior  (1663), 
Museum,  Vienna;  Devotee,  Baron  Boths- 
child,  ib.;  Peasant  Party,  Schunbom  Gal- 
lery, ib.;  Esther  and  Ahasuems,  Doctor's 
Visit,  Musical  Entertainment  in  a  Garden, 
Game  of  Tric-Trac  (1667),  Tavern  Scene, 
Wedding,  Gouty  Old  Man,  The  Diinkeis, 
Hermitage,  St  Petersburg ;  Soung  Violin- 
ist, Feasants  at  Table,  Tffizi,  Florence ;  The 
Old  Bat  comes  to  the  Trap  at  last,  Dat«h 
Kirmess,  MetropoUtan  Museum,  New  York. 
— Ch.  Blanc,  £cole  bollandaise  ;  Bode,  Stu- 
dien,  193 ;  Burger,  Musdes,  L  101,  262  ;  iL 


107, 262 ;  Dohme,  lii. ;  Gower,  Figure  Paints 
ers,  49 ;  Graph  K.,  iiL  28  ;  Immerzeel,  iii. 
110;  Kramm,  v.  1562; 
Kugler  (Crowe),  ii. 
401 ;  Kunst>€hronik, 
A.  Tvii.  267,  283,  574 ; 

o01B£/K        Nederlandsche 
y  '     ^a  Kunstbode    (1881), 

more.  Masters  of  Genre  Painting,  106 ; 
Westrheene,  Jan  Steen  (Hague,  1856);  Zeit- 
achr.  f.  b.  K,  iiL  190  ;  v.  228  ;  viii.  363  ;  liv. 
253,  315.  343. 

STEENWYCK,  HENDBIE  VAN,  the 
elder,  bom  at  Steenwyok  abont  1560,  died 
at  Frankfort  in  1604  Flemish  school ;  ar- 
chitecture  painter,  pupil  of  Jau  Fredeman  de 
Vries  ;  master  at  Antwerp  in  1577.  Went 
to  Germany  in  1679.  Fainted  chiefly  church 
interiors,  generally  with  figures  by  some  of 
the  Francken  family.  The  first  to  repre- 
sent the  effect  of  the  light  of  torches  and 
tapers  on  architectural  forms.  Works:  Vesti- 
bule Interior,  National  Gallery,  London ;  B- 
luminated  Cathedral,  Amsterdam  Museum  ; 
Buildings,  Hague  Museum ;  Interior  of  SL 
Peter's  at  Louvain,  Brussels  Museum  ;  A 
Market  (1598),  Brunswick  Gallery ;  Court- 
Yard  of  a  Palace  (1588),  Amalienstift,  Des- 
sau ;  Interior  of  Aix-la-Chapelle  Cathedral 
(1573),  Schleissheim  Gallery ;  Liberation  of 
St.  Peter  (1604),  Gothic  Church  Interior,  Vi- 
enna Museum  ;  Prison  of  St.  John  the  Bap- 
tist, Uffizi,  Florence  ;  others  in  Asehaffen- 
bu^  (2),  Cassel  (5),  Christiama,  St  Peters- 
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burg  (8),  and  Stuttgart  Galleric 

V.  1668 ;  Michiels,  vL   208  ;   Biegel.   Bei- 

tt%e,  ii.  34  ;  Siret  (1883),  il  294. 

STEENWYCK,  HENDBIE  VAN,  the 
younger,  bom  in  Amsterdam  (?)  or  in  Frank- 
fort about  1660,  died  in  London,  after  1649. 
Flemish  school;  architecture  painter,  son 
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and  pupil  of  Hendrik  van  Steeowyck  tfae  el- 
der; feUowscholarwiOiPieterNeefB.   Paint- 
ed  architectural 
backgrounds     for 

many  of  Va  n  , 

Dyck's  picturea  ^ 

Worked  first  at  ^ 

Antwerp;    after 
1629  in  England, 
when  Cbarles  L 
ordered  several  . 
pictures  from  Mm. 

Works :  Christ  be-  -n 

fore  the  High  Priest,  Peter's  Denial,  Ma- 
drid Museum  ;  Jesus  with  Martha  and  Mary 
(1620),  four  Church  Interiors,  Louvre,  Paris ; 
View  of  a  Public  Square  (1611),  Hague  Mu- 
seum ;  Interior  by  Candle-Light,  Suermondt 
Museum,  Aiz-la-Chapelle ;  liberation  of 
Peter  (2),  Gothic  Church  Interior,  Bruns- 
wick Gallery ;  A  Prison  (1649),  Berlin  Mu- 
seum ;  Liberation  of  Peter  (2,  one  dated 
1631),  Darmstadt  Museum ;  Terrace  before 
Vestibule  of  Benaissance  Building  (1618), 
Leipsic  Museum  ;  Italian  Palace  (1623),  In- 
terior of  Sacristy  (1634),  Hermitage,  St. 
Peterfiburg ;  Interior  of  Renaissance  Palace 
(1611),  three  others,  Schwerin  Gallery; 
three  Church  Interiors  (1609,  1611,  1614), 
Hall  of  Castle  (1637),  Dresden  Gallery; 
Liberation  of  Peter  (1621,  1633),  Church 
Interior,  do.  (1606),  Vienna  Museum  ; 
Gtothic  Church  Interior,  Copenhagen  Gal- 
lery ;  do.,  Gotha  Museum ;  St  Peter  in 
Prison,  Church  Interior,  and  others,  Hamp- 


ton Court — Ch.  Blanc,  £cole  flamande  ; 
Eramm,  v.  1668  ;  Biegel,  Beitr^e,  iL  36, 
73  ;  Siret  (1883),  ii.  294. 

STEFANO  DA  FERBARA,  bom  in  Per- 
rara  in  14 — ,  died  there,  Jan.  17,  1600. 
Lombard  school ;  real  name  probably  Ste- 
fono  Falzagalloni ;  pupil  of  Squarcione. 
His  decorations  of  a  chapel  in  S.  Antonio, 


Padua,  mentioned  in  1446  by  Michele  Sa- 
Tonarola  as  a  marvel  of  art,  were  destroyed 
in  1500.  He  also  painted  the  Madonna  del 
PUastro  on  one  of  the  pillars  of  the  same 
church.  Two  pictures  attributed  to  him  in 
Brera,  Milan :  one.  Madonna  with  Saints,  is 
in  tfae  manner  of  Turn  ;  the  other,  Madonna 
Enthroned  between  Saints,  is  rather  attrib- 
utable to  Rondinello.—C.  &  C,  N.  Italy,  i.  628; 
Vasari,  ed.  Le  Mon.,  t.  179 ;  ed.  MIL,  iii.  407  ; 
Lanzi,  iii.  189  ;  Ch.  Blanc,  £oole  ferraraise. 

STEFAMO  DI  GIOVANNI,  first  half  of 
16th  century.  Sienese  school ;  commonly 
known  as  Sassetta.  He  imitated  the  formal 
arrangement,  painful  minuteness  of  out- 
lines, and  the  softer  curves  of  draperies 
which  distinguish  Ugobno  and  Segna.  The 
Birth  of  the  Vii^in,  in  the  sacristy  of  the 
Duomo  at  Asciano,  the  Madonna  with  Sainta 
(1436),  in  the  Osservanza  outside  Siena,  and 
a  similar  one,  in  S.  Domenico,  Cortona,  are 
by  him.— C.  &  C,  Italy,  iii.  7t 

STEFANO  DA  VERONA  See  Ste/ano 
da  Zevio. 

STEFANO  DA  ZEVIO,  the  elder,  flour- 
ished  in  latter  part  of  14th  century,  Veron- 
ese school ;  painted  frescos  in  the  choir  of 
tbeBasilicaofS.  Zevio,  Verona;  Crucifixion, 
near  the  door  of  the  sacristy  there ;  Madonna 
Enthroned  (fresco),  over  an  altar  in  the 
church  at  niasL — Bemasconi,  220. 

STEFANO  DA  ZEVIO,  the  younger, 
bom  at  Zerio,  near  Verona,  in  1393,  died 
iu  1450.  Veronese  school ;  called  also  Ste- 
fano  da  Verona.  He  was  the  contemporary 
and  perhaps  pupil  of  Vittor  Fisano,  but  he 
was  far  from  equalling  Mm  in  grace,  draw- 
ing, and  expression.  He  is  praised  by  Va- 
sari, but  the  examples  he  has  left  show  that 
he  followed  in  the  beaten  track  of  the  min- 
iaturists, and  cared  more  for  minute  finish 
than  for  drawing  and  modelling.  Works : 
Fresco,  Madonna  and  Sainta,  Cosa  Sona, 
Verona ;  Prophets,  etc,  over  small  door,  S. 
Eufemia,  Verona;  Adoration  of  tfae  Magi 
(1436),  Brera,  Milan.— C.  &  C,  N.  Italy,  i. 
458 ;  Vasari,  ed.  Le  Mon.,  vi  86 ;  Lanzi,  il 
88 ;  Bemasconi,  226. 
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STEFFAN,  JOHANN  GOTTFRIED, 
born  at  Vf&Aauswyl,  SwitzerUad,  Dea  13, 
1815.  Landscape  painter,  pupil  of  the  Mu- 
nich Academy  under  Cornelius,  after  study- 
ing lithography.  Devoted  himself  to  land- 
scape in  1811,  taking  Bottmann  for  model 
Made  excuraionB  to  Bavarian  and  Swiss  Alps, 
Upper  Italy,  and  with  Friedrich  Voltz  to  Par- 
is. Medak  in  Berne  and  Vienna.  Works : 
Woodland  near  Berchtesgaden,  two  others, 
Basle  Museum ;  View  near  Meiringen  (1852), 
Approaching  Storm  in  Canton  Qlarus,  Berne 
Museum ;  Autumn  Morning,  View  on  Brienz 
I«ke,  St  Gall  Museum ;  Mountain  Brook,  Zu- 
rich Galleiy;  Beichenbach  Fall  (1653) ;  Among 
Higher  Alps,  NewPinakothek,  Munich ;  Four 
Seasons  in  four  Swiss  Landscapes  (1867) ; 
View  on  Vierwaldstitter  Lake  (1860) ;  Moun- 
tain Brook ;  Chillon  on  Lake  of  Geneva 
(1862);  Waterfall  in  Norway,  Provinzial  Mu- 
seum, Hanorer ;  Autumn  in  South  Germany 
(1864),  Konigaberg  Museum ;  Valley  of  the 
Elm  in  Canton  Glanis  (1865) ;  View  in  Ba- 
varian Highlands  (1866)  Leipsic  Museum ; 
Bocky  Got^e  of  Aare  (1670) ;  Qmnnden 
Lake  (1873)  ;  Heights  of  Brienz  Lake 
(1877);  Autumn  Day  in  St  Gallen  Alps 
(1878),  Dresden  Gallery  ;  View  of  Bamsau 
(1879) ;  Bavine  and  Torrent  on  Glamer  Alp, 
WaterfaU  after  Storm  (1882) ;  Goi^e  at  Bo- 
senlaui  Glacier  (1886).— MtUler,  603;  Meyer, 
Conv.  Les..  xvii.  853. 

STEFFECK,    EABL,    bora   in    Berhn, 
April   4,   1818.     Ani- 
mal painter,  pupil  of 
Berlin  Academy  under 
ErQger  and  Begas,  of 
Delaroche  in  Paris  in 
1889,  and  studied  in 
Italy  in  1840-42.    Be- 
gan with  animal  pict- 
ures, but  soon  com' 
bined  history  and 
genre  with  them  : 
paints  also  good  portraits,  especially  eques- 
trian.    Director  of  Konigsberg  Academy 
since  1880.    Member  of  Berlin  and  Vienna 
Academies.     Medals :  Berlin,  I^ris,  3d  class. 


1856,  and  Philadelphia ;  L.  of  Honour,  1878 ; 
Prussian  Crown  Order,  2d  class,  1886.  Works: 
Godfrey  of  Bouillon  rescuing  Hermit  from 
Bear  (1838) ;  Span  of  Buboes  (1849),  EOn- 
igsberg  Museum ;  Capture  of  a  Standard 
by  Mai^irave  Albrecht  Achilles  (1848),  Span- 
iels fighting  for  Sun-.Shade  (1850),  Mare 
with  Colts  (1877),  National  Galleiy,  Berlin  ; 
Horse  Fond  ;  Dead  Colt ;  Hare,  Fox  on  the 
Watch  (1859) ;  Work  Horses  (1860) ;  Catch- 
ing Wild  Horses ;  King  Wilhelm  at  Sadowa 
(1867),  Boyol  Palace,  Berlin  ;  Scene  in  An- 
teroom, Raven^Gallery,  ib.;  String  of  Horses 
(1872) ;  Racing  (1874) ;  Gypsy  Boy  riding 
through  a  Wood  (1876);  Sts^  Hunt  in  Grll- 
newald,  Meet,  Stettin  Museum ;  Portraits 
of  Emperor  Wilhelm,  Crown  Prince,  and 
Field  Marshal  ManteuffeL  In  fresco :  Epi- 
sode after  Battle  of  Sedan  (1884),  Arsenal, 
Berlin.— Andresen,  v.  104  ;  Jordan  (1885), 
ii,  220  ;  Moller,  604 ;  Meyer,  Conv,  Los., 
xviii.  886 ;  Bosenberg,  BerL  Malersch.,  289 ; 
Bluatr.  Zeitg.  (1876),  iL  197  ;  Leixner,  Mod. 
K,  ii  115 ;  Land  und  Meer  (1883),  iL  260. 
STEINBBtJCK,  EDUARD,  bom  at  Mag- 
deburg, May  3,  1803,  died  at  Landeck,  Si- 
lesia, Feb.  3,  1882.  History  and  genre 
painter,  pupil  of  Wach  in  Berlin  in  1822- 
29 ;  went  to  Dasseldorf  in  1829,  then  to 
Borne,  and  returned  to  Berlin  in  1833.  Af- 
ter a  long  residence  in  Dasseldorf,  settled 
in  Berlin  in  1846,  but  retired  to  I^ndeck, 
Silesia,  in  1876.  Member  of  Berlin  Acad- 
emy in  1841 ;  professor  in  1864.  Works : 
Expulsion  from  Paradise,  Angel  at  the  Gate 
ofHeaTen(1825);HagarintheDe8ert(182d); 
Soman  Woman  hunting  as  a  Nymph  ;  Ma- 
donna and  Child ;  Children  Bathing  (1834), 
Mary  among  the  Elves  (1840),  National  Gal- 
lery, Berlin ;  i%p1ica  of  latt«r,  Baczynski 
Gallery,  ib.;  St  Genevieve  (1835),  Darm- 
stadt Museum  ;  Tbisbe  listening  at  the 
Wall  (1836) ;  Red  Riding  Hood  and  Wolf  ; 
Adoration  of  Shepherds  and  Kings  ;  Undine 
(1839) ;  Elfin  Dance  (1842)  ;  Parable  of  the 
Sower  (1842);  Lord's  Supper  (1844);  Christ 
on  the  Cross,  Entombment,  St  Jacob's, 
Magdeburg ;  Adoration  of  Shepherds,  Hed- 
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wig  Cbiiroh,  Berlin ;  Episode  in  Magd«- 
burg's  Destruction ;  Hylas  ouriod  off  by 
Nympbs ;  Guardi&n  Angel  and  Water- 
Sprites  (1870) ;  Lorelei,  Babezahl  (1872) ; 
Erl-Eing's  Dau^ters  (1871).  In  fresco : 
Ceiling  Medallions,  New  Museum,  Berlin  ; 
Resurrection,  Angels,  Chapel  of  Palaee,  ib. ; 
Christ  on  Mount  of  Olives,  Church  of  Peace, 
Fotadan.— Muller,  604 ;  Jordan  (1885),  ii 
222 ;  Rosenberg,  BerL  Malersch.,  SI ;  Wolfg. 
Holler,  DOsseldf.  K,  186 ;  Wiegmann,  144. 

STEtNER,  JOHANN  NEPOMUK,  bom 
at  Iglau,  MoraTia,  May  16,  1725,  died  in  Vi- 
enna in  1792.  Gknnan  school ;  history  and 
portrait  paint«r,  self-taught ;  went  to  Rome, 
where  he  took  Raphael  Mengs  for  his  model 
In  1751  visited  Venice ;  then  lived  in  ^lau, 
until  the  Empress  Maria  Theresa  called  him 
to  Vienna  as  court  painter  about  1765. 
Member  of  Academy  in  1767.  Works: 
Death  of  St.  James ;  SL  Aloyaius,  IgnatiuB 
Loyola,  Martyrdom  of  Stephen ;  St  Joseph, 
A  Chemist,  Vienna  Academy.  Portraits  of 
Maria  Theresa,  Joseph  IL,  Prince  Kau- 
nitz,  Field-Marshal  Loudon,  the  Poet  Me- 
tastasio.  IVeeco  paintings  in  different 
churches. — Wuizbaoh,  xzxviiL  69  ;  Nagler, 
xvil  286. 

STEXNFETjD,  FRANZ,  bom  in  Vienna, 
Mky  26,  1787,  died  at  Fisek,  Bohemia,  Not. 
3,  1866.  Landscape  painter,  pupil  of  bis 
father  and  of  Prokop  in  sculpture,  then  of 
Vienna  Academy  in  painting.  Appointed 
chamber  painter  by  Archduke  Anton  in 
1816  ;  became  corrector  at  Vienna  Academy 
in  1837,  professor  in  1838.  Travelled  much 
in  Austria,  Germany,  Switzerland,  Italy, 
Holland,  Belgium,  and  France.  Gold  medal 
in  1848.  His  style  sometimes  recalls  Ruis- 
daeL  He  probably  painted -about  800  pict- 
nrea  Works  :  Rocky  Landscape  near  Ba- 
den (1820);  HallBtadtI^e(1834);  Swampy 
Wood  and  Deserted  Mill  (1816),  Vienna 
Mneeum  ;  Day-Break  (1847) ;  Gaatein  11 
Tears  ago  (1857). — Wurzbach,  xxxviii  81 ; 
Eunst-Ohivnik,  iv.  81 ;  Nagler,  xvii.  28a 

STEINFURTH,  HERMANN,  bom  in 
Hamburg  in  182^  died  then,  Feb.  7,  1880. 


History  and  portrait  painter,  pnpil  in  DUa- 
aeldorf  of  Karl  Sohn,  and  of  the  Academy 
under  Schadow  in  1815-62 ;  returned  to 
Dflsseldorf  aftor  having  visited  Italy,  and 
settled  in  Hamburg.  Works :  Entombment 
(1811) ;  Education  of  Jupiter  (1846),  Co- 
logne Museum  ;  Abduction  of  Hylas  (1847) ; 
Resurrection  of  Christ,  Peter,  I^ul,  St  Pe- 
ter's, Hamburg ;  Diana  sur  prised  by  Actse- 
on  (1817),  Tithonua  abducted  by  Eos,  Tar- 
tarus, Bacchantes,  Fortnuts  of  Hermann 
Kauffinann,  Ludwig  Enaus,  of  himself,  and 
three  others,  Kunsthalle,  ib. — EunBt-Cbro- 
nik.  XV.  386 ;  Graph.  K,  il  60. 

9TEINHAII9EN,  WILHELM,  bom  at 
Sorau,  Feb.  2. 1846.  History  painter  and 
illustrator,  pupil  of  Berlin  Academy  in  1863 
.-66,  and  of  Carlsruhe  Art  School  untU  1869. 
Resided  in  Berlin  ;  spent  a  year  in  Rome, 
and  settled  in  Frankfort  in  1876 ;  itlustrates 
especially  religious  subjects.  Works:  Pe- 
ter's Deliverance  from  Prisoa;  History  of 
the  Birth  of  Our  Lord  (1872) ;  labourer  in 
the  Vineyard  (1881).  In  fresco :  Decora- 
tions of  Ravenstein  House,  Frankfort — Mai- 
ler, 505. 

STEINHAUSEE^  PAULINE,  i)4e  Frank, 
died  in  1816.  History  painter,  wife  of  the 
sculptor  Earl  StoinhlLnser.  Works :  Queen 
Esther,  Schloss  Bellevue,  Berlin ;  Iphigenia, 
Fr&ulein  von  Waldenburg,  ib.;  Christ  and 
the  Woman  of  Samaria,  Infant  St  John 
(1846),  Archangel  Michael,  Schwerin  Gal- 
lery ;  Gtenius  of  the  Vine  (1818) ;  Madonna 
(1862).~Cotta'B  Eunstbl.,  1848 ;  D.  Eunst- 
bL,  1857  ;  Dioakuren,  1862. 

STEINHEIL,  LOUIS  CHARLES  AU- 
GUSTE,  bom  at  Straaburg,  June  26,  1811, 
died  in  Paris  in  May,  1886.  Genre,  portrut, 
and  flower  painter,  pupil  of  Decaisne.  Has 
latterly  devoted  himself  to  glass  painting 
and  church  decoration.  Medals :  3d  class, 
1847 ;  2d  class,  1848 ;  3d  class,  1851 ;  L.  of 
Honour,  1860.  Works:  Consolations,  Le- 
onora (1636) ;  Young  Virgin  presented  to 
Christ  (1840) ;  St  PhUomena  (1841) ;  Ma- 
terfamilias.  My  Finger  told  me  so  (1815) ; 
Fruit  and  Wine,  Interior  (1846) ;   Mother 
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(1847),  Nantes  Museum ;  3oap  •  Bubbles 
(1847);  Young  Mother,  Morning  (1648); 
Woman  and  her  Child,  Oillyflowers  (1849). 
— I^ronsse ;  Ennst-Chronik,  xz.  589. 

STETNICKE,  HEmKICH,  bom  at  Leer, 
East  Friesland,  Maj  5,  1825.  Landscape 
painter,  pupil  of  Hanover  Poljtechnio School; 
then  studied  at  The  Hague,  and  since  1862 
in  DOsseldorf;  has  made  frequent  sketch- 
ing tours  to  Holland,  Norway,  Bavaria,  Aus- 
tria, Switzerland,  and  Italy.  WorkB;  Fjord 
in  Norway  (1856) ;  Cbiem  Lake,  Bavarian 
Mountun  Landscape  (1858),  Stettin  Musa- 
um  ;  Ober  Lake  (1859),  Conrtray  Museum  ; 
Approaching  Storm  (1860) ;  Evening  in 
Mountains  (1662),  Emperor  Wilhelm  ;  Even- 
ing on  the  Heath  (1664),  Provinzial  Muse- 
um, Hanover ;  Noon  Best  on  Mountain  Lake ; 
German  Landscape. — Mailer,  505. 

STEINKOPF,  GOTTLOB  FBIEDBIOH 
TON,  bom  in  Stuttgart  in  1779,  died  there 
in  1861.  Landscape  and  history  painter,  son 
and  pupil  of  Johann  Friedrich  Steinkopf 
(1737-1625,  court  painter  in  Stuttgart  in 
1801).  "Went  to  Vienna  in  1799,  and  tu  Rome 
in  1807,  where  he  was  intimate  with  Koch, 
Schick,  and  Overbeck,  and  took  Claude  Lor- 
rain  and  Poussin  for  his  models ;  lived  in 
Vienna  in  1814-21,  then  in  Stuttgart,  where 
he  became  instructor  at  the  Art  School  in 
1829,  profeMor  in  1833,  director  in  1846, 
and  retired  in  1855,  Honorary  member  of 
Berlin  Academy  in  1825,  of  Vienna  Acad- 
emy in  1836.  Wllrtemberg  Crown  Order. 
Works :  Morning  of  Sacrifice  (1810) ;  Re- 
turn of  Hercules  from  Lion  Hunt  (1812); 
Italian  Vintage,  Ulysees  and  NauBica&  (1818 
-20) ;  Evening  in  Italy  (1628) ;  Cleobis  and 
Biton  (1833) ;  Suabian  Spring  (1839) ;  Ely- 
a&a  Fields  (1843),  Stuttgart  Museum ; 
Views  near  Stuttgart  (1827),  Villa  Bosen- 
stein  near  Stuttgart — Wurzbach,  xxxviii 
106. 

STEINLE,  EDUARD,  bom  in  Vienna, 
July  2,  1810,  died  at  Frankfort.  Sepi  19, 
1886.  History  painter,  pupil  of  Vienna 
Academy  and  of  Et)pelwieser ;  went  in  1628 
to  Rome,  where  Overbeck  and  Veit  befriend- 


ed him ;  returned  in  1884,  visited  Frankfort 
in  1637,  studied  fresco  painting  in  Munich 
under  Comeliusin  1838, 
settled  in  Frankfort  in 
1842,  and  became  pro- 
fessor at  the  Stadel  In- 
stitute there  in  1850. 
Nest  to  Overbeck,  with 
whose  style  he  has  iden- 
tified himself,  and  to 
Fnhrich,  he  is  the  most 
distinguished  represent- 
ative of  religious  art  in 
Germany.  Member  of  Berlin,  Vienna,  Mu- 
nich, and  Hanau  Academies.  Gold  medal 
for  art  and  science  ;  gold  medal,  Paris,  and 
L  of  Honour,  1656 ;  Order  of  Leopold, 
1860 ;  do.  of  Francis  Joseph,  etc.  Oil  paint- 
ings :  St.  Luke  painting  ihe  Virgin  (1840), 
Basle  Museum;  Solomon's  Judgment  (1840), 
Emperors  Albrecht  L  and  Ferdinand  HI. 
(1841),  Romer,  Frankfort  ;  Sibylla  Tibur- 
tina  (1646),  St&del  Galleiy,  ib.;  Madonna 
(1654),  St  Leonard's,  ib. ;  Visitation  (1841), 
Rac^nski  Gallery,  Berlin ;  do.  (1848),  CarU- 
ruhe  Gallery ;  Madonna  Fontana  (1654),  Vi- 
ennaMuseum;  Castle  Ward  (1864),  Weimar 
Museum  ;  Madonna  (1856),  Speyer  Cathe- 
dral ;  St  Joseph  (1869),  St  iSary's,  Aix-la- 
Chapelle ;  Warder  of  Tower  (1858),  Fiddler 
in  Tower  (1862),  Lorelei  (1664),  Adam  and 
Eve  (1867),  Scback  Gallery,  Munich  ;  Ado- 
ration of  the  Cross  (1886).  Water-colours  : 
Madonnas,  Saints,  and  many  biblical  and 
religious  subjects ;  illustrations  to  German 
Fairy  Tales  (1861-74)  j  do.  to  Dante  (1836), 
Shakespeare  (1668-72) ;  do.  to  Wolfram  von 
Eschenbach  (1875) ;  five  scenes  from  Par- 
cival  (1864) ;  allegories,  landscapes,  etc 
In  fresco :  The  Eight  Beatifications  (1836- 
40),  Chapel  of  Castle  Rheineck,  Rhenish 
Prussia  (cartoons  for  do.,  Stidel  Gallery, 
Frankfort)  ;  Choir  of  Angels  (1843-46),  Co- 
logne Cathedral  (cartoons  in  Carlsruhe  Gal- 
lery) ;  ceiling  and  wall  paintings  (1867-68), 
St  Egidiua,  MUnster  ;  scenes  in  Histoiy  of 
Art  and  CivilizatioD  in  Cologne  (1860-63), 
Staircase,  Cologne  Museum  ;  seven  pictures 
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on  Dogma  of  Immaculate  Conception  (1865), 
Si  Mary'H,  Ais-la-Cbapelle ;  Coronation  of 
the  Virgin,  Choir  of  Angela,  Saints,  etc. 
(1676),  Mflneter  Cathedral ;  about  fiftj  col- 
oured and  other  cartoons  (1833-79) ;  two 
(1846,  1868),  National  Gallery,  Berlin.— Art 
Journal  (1866),  204 ;  Jordan  (1886),  ii.  223 ; 
(Jraph.  K,  iv.  77 ;  Kunst-Chronik,  lix.  567 ; 
xxiL  137  ;  Wurzbach,  xxxviii  108 ;  Zeitsclir. 
f.  b.  K,  T.  24, 54 ;  Allgem  K  Chr.,  -nil  601 ; 
Schack,  Meine  Gem^desammlnng  (1884), 
86. 

STELLA,  FRiNgOIS,  bom  at  Lyons  in 
1603,  died  in  Paris,  Jul;  26, 1647.  French 
school ;  history  painter,  younger  brother 
and  pupil  of  Jacques  St«lla,  whom  he  fol- 
lowed to  Italy,  returning  vith  him  to  Paris 
in  1634.  He  was  not  the  equal  of  Jacques, 
but  was  painter  in  ordinary  to  the  king  and 
executed  works  for  the  oratory  of  the  queen 
at  Saint-Germtdn.  The  Orleans  Museum 
possesses  a  Holy  Family,  and  St  John  pre- 
senting a  Cross  to  Infant  Jesus,  by  him. — 
Mariette,  Abecedario,  t.  267 ;  Bellier,  ii. 
624 ;  Jal,  1149. 

STELLA,  JACQUES,  bom  at  Lyons  in 
1595,  died  in  Paris, 
April  29,  1667. 
French  school ;  his- 
tory painter,  son  of 
Francois  Stella 
(1663-1606),  a 
Flemish  artist,  who 
left  a  number  of 
able  works  in  the  / 

churches  and  con-  v 

vents  of  Lyons; 

went  to  Florence  in  1616,  was  employed  by 
Cosmo  H  de'  Medici,  and  in  1623  to  Some, 
where  he  studied  Raphael  and  the  old  mas- 
ters, and  was  especially  attracted  by  Pous- 
sin,  whom  he  imitated.  Returned  to  Paris 
in  1634,  obtained  n  pension  through  Riche- 
lieu, became  first  painter  to  the  king,  and 
chevalier  of  St  Michael  (1644),  and  trained 
a  number  of  able  artists.  Works :  Christ 
receiTing  the  Virgin  in  Heaven,  Minerra  vis- 
iting the  Muses,  Lourre  ;  Holy  Family,  An- 


gers Museum ;   Jesus  and  tlie   Samaritan 
Woman,  Rachel  and  the  Messenger  of  Jacob, 
Grenoble  Museum  ;   Madonna  (2),  Cavalry 
Charge,  Havre  Museum ;  Adoration  of  Magi, 
Pastoral,  Portrait  of  ArUst,  Lyons  Museum ; 
Samaritan  Woman,  Montpellier  Museum  ; 
Assumption,  Peasants'  Dance,  Nantes  Mu- 
seum ;  Bacchanal  (2),  Marriage  of  Virgin, 
Christ  giving  the  Communion  to  St  Peter, 
Holy  Family,  Rouen  Museum ;  Holy  Fam- 
ily,  Ntmes  Museum ;    Sunset,    Montauban 
Museum ;  Diana  and  Xymphs,  Infant  Christ 
adored  by  Angels,  Oldenburg  Gallery ;  An- 
nunciation,   Holy    Family,  0%_ 
Tenus  and  Adonis,  Hermit-        C/X 
age,  St  Petersburg ;  Judg-       C'l    Jj^ 
ment  of  Solomon,  Vienna   /JW**tt. 
Museum. — Mariette,  Abe-         lf*2'\ 
cedario,  v.  256  ;  £m£rio  rf^  -po* 
David,  Notices  historiques  ^  "FROMA: 
.     .     .    peinture  modeme  (Paris,   1854) ; 
Bellier,  ii.  624  ;  Ch.  Blanc,  £cole  fran^aise  ; 
Jal,  1149. 

STEPHAN,  MEISTER.  Sea  Meister  Ste- 
phan. 

STEPHEN,  ST.,  MARTYRDOM  OF. 
Charles  Ze&run,  Louvre ;  canvas,  H  13  ft 
1  in.  X 10  ft  2  in.;  signed,  dated  1651.  St. 
Stephen,  stoned  to  death  by  the  Jews  (Acts 
vii).  He  is  lying  on  his  hack  in  the  fore- 
ground, with  hands  outstretched  and  eyes 
upraised,  while  the  rabble  are  stoning  Mm ; 
in  background,  left,  the  walls  and  gate  of 
the  city  ;  at  right,  spectators ;  above,  God 
the  Father,  Christ,  and  angels  with  the 
crown  and  palm  of  martyrdom.  Painted 
for  the  guild  of  jewellers  and  placed  in 
Notre-Dame.  Engraved  by  G.  Edelinck  ; 
E  Picart ;  Gerard  Audran  ;  Brissart ;  Du- 
fios;  Bazin;  Oantrel;  Tardieu. — B^vei),  iL 
76. 

By  TitUorello,  S.  Giorgio  Maggiore,  Venice; 
canvas.  The  saint,  in  a  prelate's  dress,  kneel- 
ing in  foreground,  the  stones  fiying  thickly 
about  him  and  covering  the  ground  ;  in  the 
middle  of  the  picture,  several  men  throwing 
atones,  and  behind  them  a  confused  crowd  ; 
Paul  seated  on  ground  in  front  of  them ; 
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abore,  Chriat,  the  Father,  and  St  Michael 
Beside  Stephen  ie  a  book  crushed  by  etonea, 
which  have  torn  out  one  of  its  leaves ;  typi- 
cal of  the  blind  rage  of  the  Jews,  who  vio- 
lated their  own  law  in  murdering  Stephen. — 
Buskin,  Stones  of  Venice,  iiL  803  ;  Zanotto, 
638. 
Subject  treated  also  by  Pietro  da  Cortona, 


Hermitage,  St  Petersbuj^;  Anoibale  Car- 
racci.  Louvre,  Paris  ;  Rubens,  Valenciennes 
Museum;  Bernardo  Oaddi,  S.  Croce,  Flor- 
ence ;  Giulio  Bomano,  S.  Stefano,  Genoa  ; 
Domenichino,  National  Gallery,  London ; 
Domenico  Passignani,  S.  Spirito,  Florence  ; 
Albreoht  Altdorfer,  Maurice  Chapel,  Nu- 
remberg ;  Gueroino,  Dresden  Museum ;  AJ- 
eaaandro  Turchi,  ib. ;  Ludovico  Cigoli,  Uf- 
fizi,  Florence  ;  Bartholomeus  Brunbergb, 
Louvre ;  Eustoche  Lesueur,  Hermitage,  St 


Fetersbu^ ;  £ug^ne  Delacroix  (1868),  Ar- 
ras Museum  ;  Alphonse  Legros  (1866),  Av- 
ranches  Museum  ;  Jean  Baptiste  Kerre, 
Marseilles  Museum. 

STEBN,  IGNAZ,  called  Stella,  bora  at 
Ingolstadt  in  1696,  died  in  Bome  in  1716. 
Italian  school;  histoiy  painter,  pupil  of  Ci- 
gnani  in  Bologna.     Besided  later  in  Bome. 
Works  :  Madonna  and  Cherubim, 
da  and  St.  John,  Germanic  Muse- 
um, Nuremberg;   Madonna  and 
Child,  Vienna  Museum  ;  Annuncia- 
tion, Church  of  Annunciation,  Pia- 
cenza ;  several  altarpieces,  SL  Eliz- 
abeth's, Bome. 

STETTEN,  KABL  VON,  bom  at 
Augsburg ;  contemporary.  Histoiy 
and  portrait  painter,  pupil  of  Jules 
Lefebvre,  Boulanger,  Gourtois,  and 
Dagnan.  Studio  in  Paris.  Works : 
Death  of  CUobia  and  Biton  (1864) ; 
The  Evening  (1885) ;  Portraita 
(1886). 

STEUBEN,  ALEXANDRE  JO- 
SEPH, Baron  de,  bom  in  Paris, 
June  22,  1814,  died  there,  June  7, 
1862.  Figure  and  portrait  painter, 
son  and  pupU  of  Charles  de  Steu- 
ben, and  pupil  of  Ingres.  He  spent 
ten  years  in  Russia,  where  he  paint- 
ed for  the  Cathedral  of  St.  Isaac, 
by  order  of  the  emperor,  Jacob 
blessing  hisChildren.  He  lived  also 
three  years  in  Rome.  Medal,  3d 
.  class,  1840.  Works:  Rubens  (1840); 
Episode  of  the  Xouth  of  Milt<m 
(1812);  Bath  at  the  Fountain,  Wom- 
en of  the  Environs  of  Bome  (1815). — Bel- 
lier,  ii.  526. 

STEUBEN,  CHARLES,  Baron  de,  bom 
at  Bauerboch,  Baden,  April  19,  1788,  died 
in  Paris,  Nov.  21,  1856.  French  school ; 
history  and  portrait  painter,  son  of  an  offi- 
cer in  the  Russian  service,  pupU  of  St. 
Petersburg  Academy,  and  in  Paris  of  Ge- 
rard, Robert  Lefebvre,  and  Prudhon.  Mem- 
ber St  Peteraburg  Academy,  1833.  Di- 
rector of   drawing   in    Paris   Polytechnic 
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School  in  1837.  Bedded  in  BnsEoa  in  1844- 
64,  then  returned  to  Paris.  Medal  in  1819  ; 
L.  of  Honour  in  1828  ;  Order  of  Bed  Eagl< 
1841.  Works  :  Peter  the  Great  in  Storm 
on  Lake  lAdoga  (1812),  Amiens  Museum  ; 
St.  Germain  giving  his  Property  to  the  Poor 
(1819),  Church  of  St  Germain-des-Pr^a  ; 
Meroury  putting  Ai^s  to  Sleep,  Palace  of 
Compi^gne,  Tell  springing  from  Gesaler's 
Boat  (1622),  Oath  on  the  GrQtU  (1824),  de- 
stroyed in  Palais  Boyal  in  1848 ;  Episode  of 
Tonth  of  Peter  the  Great  (1827),  Valenci- 
ennes Museum  ;  Innocence  taking  Befuge 
iritb  Justice,  Ninon  de  L'EdcIos  giving  her 
Library toVoltaire(1827);  Bousseau's First 
Interview  with  Mme.  de  Warens ;  Betum 
from  Elba ;  Battle  of  Waterloo  (1835) ; 
Jeanne  la  Folle  awaiting  her  Husband's 
Beaurrection  (1836),  Lille  Museum  ;  Defeat 
of  Abderahman  by  Charles  Martel  (1838), 
Tersailles  Museum  ;  Esmeralda  and  Quasi. 
modo  (1839),  Nantes  Museum ;  Christ 
stripped  of  his  Vestments  on  Calvary,  Ju- 
dith, Napoleon  with  the  King  of  Borne 
(1841) ;  Joseph  and  Potiphsr's  Wife,  Sam- 
aon  and  Delibih  (1843)  ;  Battle  of  Iviy,  and 
Portraits,  ceiling  in  Louvre ;  Portraits  of 
Charles  IL,  Louis  HL  and  Carloman,  Louis 
IV.,  Hugues  Capet,  Anne  of  Austria,  Louis 
de  Luxembourg,  General  Desais,  General 
Hchegro,  Louis  de  FraDce — Due  d'Anjou, 
Louis  de  France — Due  d'Orl^ans,  Marquise 
de  Pompadour,  Versailles  Museum ;  As- 
sumption, Strasburg  Cathedral ;  Beaurrec- 
tion,  Joachim  and  Anna,  AsBumption,  Birth 
of  St.  John  Baptist,  Entry  of  Christ  into 
Jerusalem,  Crucifixion,  Virgin  at  the  Tomb, 
Cathedra]  of  St.  Isaac,  St  Petersburg.  His 
wife,  Mma  la  baronne  de  Steuben  (nee 
£ltonore  Anne  TroUe),  bom  in  Paris,  Dec, 
26,  1788,  died  there,  Dec.  29,  1869,  was  a 
good  portrait  painter,  pupil  of  her  hus- 
band and  of  Bobert  Lefebvre. — Bevue  uni- 
ver.  des  Arts,  iv.  286  ;  L'Artiste  (184:1),  iv. 
21 ;  Bevae  fran^aise  (1866),  vii.  440 ;  Bel- 
lier,  iL  526 ;  I^rousse ;  Meyer,  Gescb., 
432. 
8TEVAEBTS.    See  PtOamedesi. 


STEVENS,  ALFBED,  bom  in  Brussels, 
May  11,  1828.  Cknre  painter,  pupil  of  the 
Paris  £cole  des  K 
Arts,  then  in  Brus- 
sels of  Navez,  and 
in  Paris  of  Boque- 
plan ;  has  acquired 
great  fame  with 
his  graceful  repre- 
sentations of  ele- 
gant modem  inte- 
riors, enlivened 
with  women's  and 

chUdren's  figures.  Medals:  Brussels,  1861 ; 
Paris,  3d  class,  1863 ;  2d  claaa,  1856  ;  1st 
ckfis,  1867,  1878 ;  Order  of  Leopold,  1866 ; 
Officer,  1863,  afterwards  Commander  ;  L.  of 
Honour,  1863  ;  Officer,  1867  ;  Command- 
er, 1878  ;  Commander  of  Austrian  Order 
of  Francis  Joseph,  and  of  Bavarian  Order 
of  St  Michael.  Works :  Discouragement  of 
Artist  Love  of  Gold  (1863);  Masquerade  on 
Ash  Wednesday  (1853),  Marseilles  Museum ; 
What  is  called  a  Vagabond,  Fitst  Day  of 
Devotion,  Meditation  (1866) ;  Consolation 
(1857),  Eavend  Gallery,  Berlin ;  At  Home, 
Summer  (1857) ;  A  Mother,  The  Bouquet,  A 
Widow,  News  (1861);  The  Visit,  Betum  from 
the  Assembly,  Innocence,  Miss  Fauvette,  etc. 
(1867) ;  I>ady  in  Pink  (1867),  Brussels  Mu- 
seum ;  IWly  in  Studio  (1878) ;  Conversa- 
tion (1881),  Morgan  sale,  New  York,  1886, 
$3,600  ;  By  the  Shore  (1882),  Seney  sale, 
ib.,  1866.  In  fresco :  Allegories  on  Four 
Seasons,  Boyal  Palace,  BrusHela. — Illustr. 
Zeitg.  (1674),  i  203  ;  (1876),  iL  269  ;  (1877), 
i.  16  ;  (1862),  ii.  601  ;  Larousae,  ziv.  1100  ; 
Zeitschr.  f.  b.  K.,  t.  310  ;  Gaz.  des  B.  Arts. 
(1878),  xvii  160,  335. 

STEVENS,  JOSEPH,  bom  in  Brussels  in 
1622.  Genre  and  animal  painter,  brother  of  . 
preceding;self-taught,8tudyinginPariB;firgt 
exhibitedin  Brussels  in  1844;  in  Paris,  1847. 
Medals  :  Paris,  2d  cUss,  1862,  1865,  1867; 
Order  of  Leopold,  1861 ;  Officer,  1866 ; 
L.  of  Honour,  1861.  Works:  Bitch  and 
her  Companion,  The  Mendicants,  Faithful 
rather  than  Happy,  etc  (1844-46) ;  Torture 
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of  Tantalus  (1849)  ;  Prisoner's  I>(^  (1850)  ; 
Surprise,  Bull  puisued  bj  Dog  (1853) ;  Street 
■~  in  Brussels  in  the  Mom- 

iDg  (1851),  Bouen  Mu- 
seum ;  Episode  in  Dog- 
Show  at  Paris    (1855), 
BruBsels  Museum  ;  Hap- 
py  Moment,   MoDke; 
stealing  Dainttes  (1859); 
Prestidigitator,    Melan- 
cholia of  First  Pipe 
(1857);    Dog   and  Fly 
(1878),  etc.— LarouBse, 
xiT.  1100  ;  Qaz.  dea  B.  Arts  (1680),  xxii.  860. 
STEVER,  GUSTAV  CURT,  bom  in  Riga, 
May  IG,  1823,  died  in  DOsaeldorf,  March  17, 
1877.     History  and  genre  painter,  pupil  of 
Berlin  Academy  in  1847 ;  went  to  Stock' 
holm  in  1650  to  paint  portraits  for  court  and 
University  of  Upsala;  in  1845  studied  in 
Paris  under  Couture  ;  settled  in  Hamburg 
in  1859,  in  Dilsseldorf  in  1665.     Professor  ; 
Mecklenburg  House  Order.     Works:  Death 
of  the  Wend  King  Gottschalk  ;  Abishag  and 
David  (16C0),  Schwerin  Gallery ;  Transfig- 
uration ;  Adoration  of  the  Angels;  last  Sup- 
per ;  Page  and  Waiting  Woman    (1868) ; 
BesurrectioD  (1870)  ;    Dutch   Family   Life 
(1871) ;  Christ  and  Peter  on  the  Sea  (1673) ; 
Adam  and  Eve  beside  Abel's  Body  (1874) ; 
Jean  Mabuse  piuntiDg  his  Sleeping  Child  ; 
Adam  van  Noort  surprising  Rubens  at  his 
Private  Studies ;  Van  Dyct  at  the  Easel ; 
Noble  Lady  of  Old  Germany ;  Cavalier  sing- 
ing with  Lute  (1875).— Blanckarts,  131  ;Mey- 
er,  Conv.  Les.,  svii 
868  ;    Euuat-CIm>- 
nik,  xiL  434 ;  Zeit- 
8chr.f.b.K,vi.l60. 
STEWART, 
JULIUS  L.,  bom  in 
Philadelphia  ;   con- 
temporary.    Genre 
painter,  pupil  of  Za- 
macols,  of  Gerume, 
and  of  Raimundo  de 

Madrazo.    Mention  honorable,  Paris  Salon, 
1886.     Works :  Beading,  La  Maja  (1876) ; 


Portrait  (1879) ;  Summer  (1882) ;  Court  in 
Cairo  (1883)  ;  Fire  o'clock  Tea  (1684)  ; 
Hunt  BaU  (1886) ;  FuU  Speed  (1886),  James 
Gordon  Bennett 

STIELEE,  JOSEF  KABL,  bom  in 
Mentz,  Nov.  1,  1781,  died  in  Munich,  April 
9,  1858.  Portrait  and  history  painter,  pupil 
of  Eilsel  in  Wiirzburg,  and  of  FOger  in  Vi- 
enna. Visited  Poland  in  1805,  and  painted 
portraits  in  Warsaw  and  Cracow ;  then  stud- 
ied under  Gerard  in  Paris ;  went  to  FrankJort 
in  1606,  to  Milan  in  1810,  and  proceeded  aa 
far  as  Rome.  Called  to  Munich  in  1812  to 
paint  the  royal  family ;  to  Vienna  for  like 
purpose  in  1816.  Court  painter  in  1820. 
Works:  Liberation  of  St  Leonard  from 
Dungeon,  St.  Leonard's,  Frankfort;  Por- 
traits of  Goethe,  Beethoven,  Tieck,  Hum- 
boldt, Schelling,  Kings  Max  and  Ludwig,  of 
himself,  bis  Daughter,  and  many  others ; 
Gallery  of  Beautiful  Women ;  Portrait  of 
Goethe  (1826),  Emperor  Francis  I  of  Aus- 
tria (1817),  Empress  Caroline  Auguate,  Por- 
traits of  Bavarian  Princes  and  Princesses  (9), 
Female  Portrait,  New  Pinakothek,  Munich; 
Gen.  Tettenbom  (1615),  Hamburg  Gallery. 
— Nagler,  iviL  348. 

STTLHEID.     See  Lin. 

STILKE,  HERMANN,  bom  in  Berlin. 
Jan.  29,  1803,  died  there,  Sept  22,  1660. 
History  painter,  pupil  of  Berlin  Academy 
under  Kolbe.  In  1821  went  to  Munich, 
then  to  DOsseldorf  with  Cornelius  to  learn 
fresco.  After  working  in  Coblentz  and  Mu- 
nich, visited  Italy  in  1627,  and  returned  in 
1633  to  DUsseldorf  to  join  Schadow.  Was 
employed  in  the  Castle  of  Stolzenfels  in 
1842-46,  and  from  1850  resided  m  Berlin. 
Professor  in  1854.  Works :  Crusaders' 
Watch  (1634) ;  St,  George  and  Angel ;  Sons 
of  Edward  IV,,  National  Gallery,  Berlin ; 
Pilgrims  in  the  Desert  (1634),  Raczynski 
Gallery,  ib. ;  Maid  of  Orieans  (1637) ;  Last 
Christians  in  Syria  (1841),  Konigsberg  Mu- 
seum ;  Tristan  and  Isolde  ;  Judith  and  HoU 
ofemes ;  Amazons ;  Last  Judgment  (with 
StOrmer),  Hall  of  Assizes,  Coblentz.  In 
fresco :  SU  Virtues  of  Chivalry  (1842-46), 
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Castle  of  Stolzenf els ;  Boyal  I^ilace,  Berlin 
Theatre,  Desaau.     His  wife,  Hermine  (o^e 
Peipera,  1808-69),  was  a  land- 
scape and  Sower  painter. — Jor- 
dan   (1686),  il   2ii;    Wolfg. 
Mailer,   Dflsseldf.  E.,   78;    Wiegmann, 
166. 

SnUMAN,  HABIE  SPABTAU;  con 
temporary.  Daughter  of  a  Greek  merchant 
of  London,  and  wife  of  W.  J.  StiUman.  Sub- 
ject painter,  papil  of  Ford  Madox  Brown. 
£xfaibit8  at  Groavenor  Gallery.  Works  : 
LadyPray'B  Desire  (1867);  C!hiT8tina  (1868); 
Brewing  the  Love  Philter  (1869) ;  St  Bar- 
bara, Mystic  Tryst  (1870) ;  Sir  Launcelot 
disgnised  as  a  Fool  (1873) ;  Mona  Lisa 
(1876) ;  I^st  Sight  of  Fiammetta  (1876) ; 
Boses  and  Lilies  (1877)  ;  Gathering  Oranga 
Blossoms,  Fiammetta  Singing,  Pensierosa 
(1879) ;  Beatrice  (1880) ;  Among  the  Wil- 
lows of  Tuscany,  Meeting  of  Dante  and 
Beatrice  (1881) ;  Grown  of  Wind  Flowers, 
Legend  of  Fair  Women  (1882) ;  Childhood 
of  St.  Cecilia  (1688) ;  Madonna,  By  a  Deer 
Well  (1884);  Garland  Makers  (1886).— Fort^ 
foUo  (1870),  117. 

STIMMEB,  TOBUS,  bom  at  SchafiThau. 
sen  in  1634  or  1639,  died  in  Strasburg  in 
1562.  German  school ;  painted  house  deo- 
oratione  at  Schaffhausen,  Strosburg,  and 
Fi-ankfort  (1664),  and  portraits  for  the  Mar- 
grave of  Baden.  Principal  work  an  illus- 
trated Bible,  which  Rubens  valued  very 
highly.  Portraits  of  Man  and  Wife  (1664), 
Basle  Museum  ;  Massacre  of  the  Innocents, 
Solomon's  Judgment  (?),  HobenzoUem  Mu- 
seum, Sigmaringen  ;  Portrait  of  Herr  Ton 
Sohuyz  and  his  Wife,  Waagen  Collection, 
Munich.— Kugler  (Crowe),  i.  270;  Wolt- 
mann,  D.  Kunst  im  TJ^imin,  316. 

STIRRUP  CUP  (La  Coupe  de  l'6trier), 
Jean  Louis  Ernest  Meiaeonier,  Sir  Richard 
Wallace,  Bart,  Hertford  House,  London. 
Two  cavahera  have  stopped  in  front  of  an 
inn,  at  right;  one,  mounted  on  a  white 
horse,  is  drinking,  while  the  other  receives 
a  gtasB  from  a  man-servant  Painted  in 
1866  ;   pnrchaaed  by  Marquis  of  Hertford 


at  Prince  I^ul  Demidoff  sale,  Paris  (1866). 
Never  engraved. 

By  Jean  Louis  Ernest  Meisamier,  Sir 
Itichard  Wallace,  London.  Called  La  halte 
^lie  Halt).  Three  cavaliers,  mounted  re- 
spectively on  a  white,  a  bay,  and  a  black 
hoise,  have  stopped  in  front  of  an  inn,  in 
the  door  of  which  stand  a  man,  smoking  a 
pipe,  and  a  child ;  the  cavalier  at  left  is 
drinking,  while  a  nutid-servont  offers  the 
second  one  a  glass  from  a  tray  ;  at  right,  a 
cart^  fowls,  and  villi^  street  with  figures. 
Fainted  in  1662  for  the  Duo  de  Momy,  and 
afterwards  enlarged  at  his  request ;  at  his 
sale  (1865),  purchased  by  Marquis  of  Hert- 
ford ;  paMed  by  inheritance  to  Sir  R  Wal- 
lace. Etched  by  Flomeng  before  the  en- 
largement 

By  Jean  Louis  Ernest  Meiasonier,  J.  W. 
Mockay,  New  Tork,  Called  Sans  d6brider 
(Without  Dismounting),  Two  cavaliers  have 
stopped  to  drink  in  front  of  the  inn,  and 
are  attended  by  a  man-servant  and  waiting- 
maid  ;  in  backgroimd,  a  gallant  takes  bis 
ease  under  shelter  of  the  inn  balcony. 
Painted  in  1676 ;  John  Wilson  sale,  Paris 
(1881).    Etched  by  Lalauze. 

Meissonier  has  treated  this  or  a  similar 
subject,  with  one,  two,  or  three  horsemen, 
several  times.  One,  called  A  toumebride 
(At  the  Inn),  painted  in  1860,  represents 
three  cavaliers  served  by  a  man-servant. 
Another,  painted  in  1662,  belongs  to  C.  F. 
H.  Bolckow,  Marton  Hall,  near  Middles- 
borough,  England.  A  third,  called  Halt« 
i  I'auberge  (Halt  at  the  Inn),  painted  in 
1864,  represents  a  single  horseman  drink- 
ing  in  front  of  an  inn,  a  man  holding  a  tray, 
and  a  woman  and  child  at  the  inn  door  to 
left  Pictures  bearing  this  title  are  owned 
by  William  J.  Stewart,  Paris,  and  in  the 
United  States  by  J.  H.  Stebbins  and  D.  0. 
Mills,  New  Tork. 

STITES,  JOHN  RANDOLPH,  bom  in 
BufEalo,  N.  Y.,  in  1836.  Landscape  painter ; 
self-taught  Has  painted  in  Chicago,  New 
Orleans,  and  New  Tork.  Works:  The 
Grave  Bobbers  (1870) ;  The  Young  Natural- 
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STOBBAERTS 


iat  (1875) ;  Arotio  Pastime  (IS78) ;  West 
Farms — Autumn  Study,  Thorooa  B.  Clarke, 
New  Tork ;  Autumn  (1880),  Erwin  Davis, 
ib.;  More  Snow,  E.  J.  ChaSbe,  ib,;  Little 
Runaway,  Dr.  John  Carr,  ib.;  The  Vetera), 
Foiir-j-eaiK)W  Soldier  (1884).  W.  H.  Fal- 
coner, ib.;  Convaleacent  (1882);  Valencia 
Oranges  (1884) ;  An  Upland  Baneb,  Boston 
Art  Club, 

STOBBAEBTS,  JEAN  BAPTISTE ;  con- 
temporary. Animal  punt«r.  Settled  in  Ant- 
werp. Medal  at  Vienna  in  1878.  Worka : 
Clattle  Market ;  Work  and  Beat ;  Bight  of 
the  Strongest ;  Meal-Time  ;  Dog  Shearer ; 
Antwerp  Slaughter  House  ;  At  the  Stand  ; 
Kitchen  of  a  Lover  of  Animala — Mllller, 
507. 

3T0BEB,  FBANZ,  bom  in  Vienna  in 
1760,  died  in  Spejer,  Oct  4,  1834.  Land- 
scape painter,  pupil  of  Vienna  Academy 
under  Brand.  Visited  the  Netherlands,  and 
settled  in  Speyer,  where  Baron  tod  Hut- 
fen  zu  Stolzenburg  made  him  inspector  of 
his  gallery.  "Works ;  Falla  of  the  Rhine  at 
Schaffhausen  ;  Ruins  of  St.  Jacob's  Church 
in  Speyer  (1787),  Vienna  Museum. — Wura- 
bach,  xxxix.  74 ;  Nagler,  xvil  3S% 

STOGKLER,  EMANUEL,  bom  at  Nik- 
olsburg,  Moravia,  Dec  24,  1819.  Land- 
scape and  genre  painter,  pupil  of  Vienna 
Academy  under  Joseph  MOssnier  and 
Thomas  Ender.  Travelled  in  Italy  and 
the  Orient ;  appointed  court  punter  in 
Rusaia;  visited  Venice  in  1878.  Francis 
Joseph  Order  in  1879.  Works :  HaU  of 
the  Aaaunta ;  Baptistery  of  St  Mark's ; 
Buina  of  Palace  of  Belisarius  in  Conatan- 
tinople  (1849),  Vienna  Museum  ;  Rococo 
Ijady  ;  l^ge ;  Qirl  sewing  Wedding  Dress, 
Madonna  della  Salute — ^Venice,  Emperor  of 
Austria ;  Duino  near  Trieste  (1852) ;  To- 
phana  in  Constantinople  (1855) ;  In  Mon- 
tenegro (1869) ;  and  many  water-colours. — 
Allgem.  Kunst-Chronik,  ix.  1S6  ;  Wurzbach, 
xxzir.  100. 

STOHL,  HEOraiCH,  bora  in  Vienna  in 
1626.  landscape,  architecture,  and  genre 
painter,  puinl  of  Vienna   Academy,    then 


studied  in  Munich.  Visited  Bohemia,  Up- 
per Austria,  Munich,  and  Upper  Italy.  Sue- 
cessful  in  oil,  but  most  of  his  pictures 
are  wateiwmlours  in  the  possession  of  the 
Austrian  imperial  family  and  aristocracy. 
Works:  Antechamber  in  Doge's  Palace 
(1854);  Interior ofSan Marco (1855);  Portal 
of  St  Zeno's  in  Verona  (1866) ;  Boom  from 
Golden  Age  of  Venice  (1858) ;  Market  in 
North  Italy  (1862);  etc.— Wurzbach,  xxnx. 
180. 

STOLTENBERG-LERCHE,  VINCENT, 
bom  at  T&nsberg,  Norway,  a«pt.  6,  1837. 
Qenre  and  interior  painter,  pupil  of  DOa- 
seldorf  Academy,  then  studied  for  some 
time  in  Venice.  Visited  the  Rhine  countries, 
Holland,  France,  and  Scandinavia.  Works : 
Interior  of  St  lAmbertus  in  DOsseldorf 
(1862) ;  Studio  of  Monk  Painter  ;  Sacriaty 
of  St  Gcreou  in  Cologne ;  Cloister  near 
Bomhofen  ;  Interior  of  Carmelite  Church 
at  Boppard  ;  Cloister  of  Kanep ;  Repast  in 
Afonastery  ;  Beggars  in  Monastery ;  Infal- 
Uble  Bow]  (1870);  Convent  Library  (1872); 
Collection  Day  at  Monasteiy  (1873),  Ghria- 
tionia  Gallery ;  Visit  of  a  Cardinal  at  Mon- 
astery ;  Tavern  in  Cologne  at  Time  of  Oc- 
cupation by  the  French  (1880) ;  Dinner  at 
Munchausen's  (1882). — Meyer,  Conv.  Lex., 
XI.  627  ;  MflUer,  383  ;  lUustr.  Zeitg.  (1882), 
i.  407. 

STONE.  FRANK,  bora  in  Manchester, 
Aug.  22,  1800,  died  in  London,  Nov.  18, 
1869.  Genre  painter,  self-taught ;  went  to 
London  in  1881 ;  joined  the  old  Water  Col- 
our Society  in  1832  ;  exhibited  at  Royal 
Academy  in  1837,  and  afterwards  painted 
mostly  in  oil-colours.  Elected  on  A.RA 
in  1851.  In  1856  he  visited  the  French 
coast,  and  afterwards  painted  many  French 
subjecta  Works :  Legend  of  Montrose 
(1840);  Philip  von  Artevelde.Piince  Charles 
and  the  Infanta  (1841) ;  The  Last  Appeal 
(1843) ;  Course  of  True  Love  (1844) ;  Im- 
pending lUbte,  Mated  (1847) ;  Christ  and 
the  Sisters  of  Bethany  (1848) ;  A  Girl  of 
Brittany,  Alice  (1849) ;  Sympathy,  Garden- 
er's Daughter  (1850) ;  Merchant  of  Venice 
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(1861):  Oia,  01dStoi7  (1864);  Bonjonr 
— Slessieure  (1867) ;  Mieaing  Boat  (1858). 
iiany  of  his  norka  are  engraved. — Art  Jour- 
nal (1656),  383  ;  (1860),  9. 

STONE,  MARCOS,  bom  in  London,  July 
4,  1810.     History  and 
genre  painter,  eon  and 
pupil  of  Frank  Stone ; 
exhibited  first  picture. 
Best,  at  Royal  Acad- 
emy  in  1858  ;  elected 
an    AR.A.     in    1877. 
Qas  drawn  many  book  . 
illuatrations.     Worka : 
Claudio  accuses  Hero 
(1861) ;  From  Waterloo  to  Paris  (1863) ; 
Boyaliats  seeking  Refuge  in  the  House  of  a 
Puritan  (1864) ;  Stealing  the  Keys  (1866) ; 
Nell    awynne    (1867)  ;    Interrupted    Duel 
(1868) ;  Princess  Elizabeth  forced  to  attend 
Mass  (1869) ;  Henry  YHL  and  Anne  Boleyn 
(1870) ;  Boyal  Nursery  (1871)  ;  Edward  H. 
and  Piers  Oareston   (1872) ;  Le  Boi  est 
mort— ViveleEoi!  (1873);  My  I^dy  is  a 
Widow  and  Childless  (1874) ;  Sain  et  sauf 
(1875)  ;  Appeal  for  Mercy  (1876) ;  Sacrifice 
(1877) ;  Post  Bag,  Time  of  Roses  (1878) ; 
In  the  Shade,  Summer  Time  (1879) ;  Mar- 
ried for  Love  (1881) ;  Bad  Kewa  (1882) ; 
Ofi'er  of  Marriage,   Asleep  (1883) ;  Fallen 
Out,   Beconciled   (1884) ;  Gambler's  Wife 
(1885)  ;  A  Peace  Maker  (1886).— Meynell. 
211 ;  Art  Journal  (1869),  33. 

STONE.  WILLIAM  OIJVEB,  bora  at 
Derby,  Conn.,  Sept  26,  1830,  died  in  New- 
port, R  L,  Sept  15, 1875.  Portrait  painter, 
pupU  of  N.  Jocelyn  in  New  Haven ;  re- 
moved to  New  Tork  in  1851 ;  elected  an 
A.N.A  in  1856,  and  N.A.  in  1859.  Worka : 
Portruta  of  Bishops  Williams  of  Connecti- 
cut (1858),  LitUejohn  of  Long  Island  (1868), 
and  Kip  of  California  (1859) ;  Mr.  Corcoran 
(1866)  ;  James  Qordon  Bennett  (1871) ; 
Mosea  Griunell  (1871). 

STONE  AGE,  Fernand  Oirmm,  St  Ger- 
main Museum ;  canvas.  Beturn  from  a 
bear^unt  in  the  Stone  Aga  In  centre,  at 
entrance  to  a  rude  domicile  built  of  huge 


tree-tmnks,  aita  an  aged  chieftain,  knife  and 
flint  axe  in  hand  ;  before  him  lies  the  car^ 
caas  of  a  bear,  which  a  group  of  akin-dad 
huntera,  with  half-tamed  wolves  for  doga^ 
have  brought  in  ;  at  right,  the  women  and 
children  of  the  tribe.— Salon,  1884. 

STONE-BREAEERS  (Casseurs  da  pier- 
rea),  Gustave  Courbel,  Louvre,  Paris.  Two 
peasanta  at  work  beside  a  dusty  road  ;  one 
is  breaking  atonea  with  a  hammer,  while  the 
other  is  canying  away  the  fragments  in  a 
wicker  basket.  Salon,  1861.— Gaz.  des  R 
Arts  (1878),  xviL  518  ;  Century  M^.  (1884), 
xxrii.  487. 

STOOP,  DWK,  bom  probably  at  Utrecht 
in  1610,  died  there  in  1686.  Dutch  school ; 
painted  cavalry  skirmishes,  hnnta,  aeaporte, 
and  genre  piecea ;  son  and  pupil  of  the 
glass  painter  WiUem  Jansz  van  der  Stoop  ; 
entered  guild  of  Utrecht  in  1638 ;  formed 
himself  after  Fj'*"''"  van  de  Velde  and  Jan 
Maria  the  yonnger ;  for  aome  time  court 
painter  at  Lisbon,  whence  called  Roderigo 
Stoop  ;  about  1662  he  accompanied  the  In- 
fanta  Catharine  of  Portugal  to  London ;  re- 
turned to  Utrecht  in  1678.  Worka  :  Hunt- 
ing Party  (1646),  Amaterdam  Museum ; 
Halting-Place  before  Inn,  Haarlem  Muse- 
um ;  View  of  Convent  near  Lisbon,  Hague 
Museum  ;  Halt  by  Hostelry,  Beat  by  Foun- 
tain, Brussels  Muaeum ;  Cavalry  Skirmish 
(1660),  Berlin  Museum ;  Hantsmen  with 
Dogs  and  Horse,  Dresden  Gallery ;  Reunion 
after  Hunt  (1639),   Oopeuhageu  Gallery ; 
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Officers  by  their  Horses,  Schwerin  Gallery. 
— Kramm,  v.  1677 ;  F^tis,  Cat  Brussels  Mu- 
seum, 167 ;  Meyer,  GemBlde  kOngh  Mas., 
444. 

STORCH,  FREDEBIK  LUDVIG,  bora 
at  Kjerte  in  FOnen,  Joly  21,  1806,  died  is 
Copenhagen,  Sept  2, 1883.  Genre  painter, 
pupil  of  Copenhagen  Academy.  Went  in 
1832  to  Munich,  where  he  remained  twenty 
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years,  excepting  1645-46,  passed  in  Italy, 
and  returned  home  in  1862.  FrofeBsor  at 
Copenhagen  Academy.  Works :  Oscar's 
Death  (1828) ;  Cupid  and  Psyche  in  Boat ; 
Venua  after  Bath  (1844) ;  Psyche's  Abduc- 
tion ;  Elfin  Dance  ;  Sakuntala ;  Eing  Eej- 
mer  and  Aalang ;  Scenes  from  Scandinavian 
and  Italian  Life ;  portraits ;  altarpieces. 
— Mtaier,  608 ;  WeUbach,  663 ;  KunatrChro- 
nik,  xviii  728. 

STOKELIiI,  f£LIX  MARFF.  FERDI- 
NASD,  bom  in  Turin,  Italy,  in  1778,  died 
in  Paris,  June  Id,  1864.  landscape  and 
histOTy  painter,  chiefly  in  water-colours ; 
pupU  of  Palmerius.  He  lived  in  France 
after  1800  ;  was  painter  and  professor  of 
design  to  the  Duchesse  de  Berry.  Medal, 
1st  class,  1824 ;  L.  of  Honour,  1825.  Paint- 
ed chiefly  views  in  France  and  Italy,  but 
OGcadonally  a  figure-piece.  Works :  Battle 
of  Abendsberg  in  1809,  Combat  of  Znaim 
in  1809,  Portrait  of  Murnhftl  Schomberg, 
Tersailles  MuHeum ;  Waterfall  in  lAndscape, 
Rilaia  de  Trianon. — Bellier,  ii.  627. 

STOBELLI,  FERDINAND  (MICHEL), 
bom  in  P&na ;  contemporary.  Landscape 
and  genre  painter,  chiefly  in  water-colours ; 
son  and  pupU  of  Felix  Marie  Ferdinand 
StorellL  Medal,  3d  class,  1839;  2d  class, 
1840.  Works :  View  of  Chateau  de  Fierre- 
fonds  (1870),  Comt«  de  Pont ;  Environs  of 
Bomilly-Bur-Seine  (1875) ;  La  fontaine  La- 
gaurre  (1877) ;  The  Two  Brothers  (1878). 
His  son  and  pupil,  Andr6  (bom  in  Paris), 
who  paints  similar  subjects,  studied  also 
nnder  Questel  and  Justin  Ouvri^. — Bellier, 
ii  527. 

STOREY,  GEORGE  ADOLPHCS,  bom 
in  London,  Jan.  7,  1834  Genre  painter  ; 
studied  in  Paris  and  in  London,  where  he 
was  a  pupil  of  J.  M.  Leigh,  and  of  the  Boy- 
ol  Academy  schools  in  1863  ;  exhibited  in 
Royal  Academy,  Family  Group  (1862),  Ma- 
donna (1863),  and  Holy  Family  (1854) ;  vis- 
ited Spain  in  1863 ;  elected  an  A.RA.  in 
1876.  Works:  Meeting  of  William  Sey- 
mour and  Arabella  Stuart  (1864) ;  Boyal 
Challenge  (1866) ;  BreaUut  (1866) ;  After 


You  I  (1867);  Saying  Grace,  Shy  Pupil 
(1868) ;  Going  to  School,  Sister,  Old  Soldier, 
Children  Fishing 
(1869) ;  Duet,  Only 
aRabbit{1870);Rosy 
Cheeks  (1871);  Little 
Buttercups,  Course 
of  True  Love  (1872); 
Mistress  Dorothy, 
^  siLove   in   a  Maze 

'  (1873);  Grandma's 

Christmas  Visitors 
(1874) ;  Caught,  The 
Whiphand  (1875)  ;  My  I^y  Belle,  Danc- 
ing Lesson  (1876)  ;  Old  Pomp  Room  at 
Bath,  Judgment  of  Paris,  Christmas  Eve 
(1877) ;  Sweet  Margery  (1878) ;  Orphans, 
Lilies,  Oleanders  and  Pinks  (1879);  Late  for 
Church,  Follow  my  Leader,  Daphne  (1880); 
Coral  Necklace  (1881) ;  Coracles  on  the  Dee, 
Out  for  a  Walk  (1882);  Sunflower,  Connois- 
seur (1883) ;  Shy  Lover,  Peace  Maker,  Art 
and  Nature  (1884) ;  Zeuzis  and  the  Maid- 
ens of  Orotona  (1886) ;  On  Guard,  Violin 
PUyer  (1886).— Art  Journal  (1876),  173  ; 
Portfolio  (1871),  19. 

STORK  (Storct),  ABRAHAM,  the  elder, 
bom  in  Amsterdam  before  1660,  died  about 
1710.  Dutch  school ;  marine  painter,  pu- 
pil of  Backhuysen ;  pictures  truthful  and 
spirited,  but  inferior  to  his  master's  in  com- 
position and  elegance  of  touch.  Works : 
View  of  the  Dam  at  Amsterdam  (1676), 
Italian  Harbour,  Marines  (2),  Amsterdam 
Museum ;  Calm  Sea,  Ghent  Museum ;  do., 
and  The  Beach  (1683),  Hague  Museum ; 
Italian  Port,  Dutch  Seaport  in  Winter,  Rot- 
terdam Museum  ;  A  Lock  (1667),  Gisignies 
Collection,  Brussels;  Sea-Battle,  Berlin  Mu- 
seum ;  Amsterdam  Harbour  (1689),  Dres- 
den Gallery;  Stormy  Sea  (1686),  Copen- 
hagen Gallery ;  others  in  Aschoffenburg, 
Damistadt)  Gotha  (3),  Ednigaberg  (2), 
Oldenburg,  Scbleiss-  .  ,  ^.  .^  w  p 
heim  (2,  one  dated  ^  '  •>^^^^^'^' 
1688),  Schwerin.—  O.'  I^TS 
Immerzeet,  iiL  116 ;  Kagler  (Crowe),  ii  606 ; 
Burger,  Mus^  ii.  309  ;  De  Stuers,  149. 
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STOKT,  GEORGE  HENRY,  bom  in 
New  Haven,  Conn.,  Jan.  23,  1835.  Portrait 
and  genre  painter,  pupil  in  New  Haven  of 
Professor  Bail,  and  of  Charles  Hine,  por- 
trait painter ;  studied  in  Europe  one  year 
and  sketched  in  Cuba.  Elected  an  A.X.A. 
in  1875.  Studio  in  New  York.  Ideal  works: 
Echoes  fi^m  the  Sea  (1876);  Studentof  Nat- 
ure (1878) ;  Young  Mother  (1879) ;  Indian 
Encampment — Orchard  Beach  (1861);  Elec- 
tion Returns  (Smith's  College),  Winning 
Hand  (1883) ;  Broken  Vase,  StUl  Trusting 
(1884);  Our  Father  who  art  in  Heaven 
(1885) ;  The  Fishermen  (1886).  Portraits : 
Whitelaw  Beid,  Lotus  Club,  New  York; 
Governor  of  Villa-Clara,  Villa^lara  Gal- 
lery, Madrid,  Spain  ;  Mrs.  Ann  S  Stephens 
(1879). 

STOTHARD,  THOMAS,  bom  in  Lon- 
don, Aug.  17,  1755, 
died  there,  April  27, 
1834  Apprenticed 
in  1770  to  a  designer 
for  brocaded  silks, 
then  tried  book  il- 
lustration, and  in 

1777  entered  schools  ^ 

of  Royal  Academy; 
elected  A.B.A  in 
1791,  and  R.A.  in 

1794,  and  in  1810  was  appointed  librarian. 
Although  best  known  by  his  book  illustrS' 
tions,  of  which  he  made  upwards  of  5,000, 
be  painted  some  good  subject  pieces,  the 
most  ambitious  of  which  is  Intemperance,  on 
the  staircase  of  Burghley  House,  Northamp- 
tonshire. Other  works :  Greek  Vintage, 
Woodland  Dance,  Cupid  and  Calypso,  Di- 
ana and  Nymphs,  Cupids  preparing  for  the 
^«x  1.  «"v  Chase,  Myth  of  Nar- 
■  *>  t*X^  <ktT^  ciasus,  Canterhwy  PU- 
-*^  grims,   National   Gal- 

lery.—Bray;  Life  (London,  1861);  Ch. 
Blanc,  £cole  anglaise ;  Redgrave ;  SandbT, 
ii  303. 

STOTT,  WnUAM,  bom  at  Oldham, 
England ;  contemporary.  Portrait  and  genre 
painter,  pupil  in  Paris  of  Gerdme.     Medal, 


3d  cUss,  1882.  Works:  Midday  Dream, 
Knitter  (1881) ;  Ferryman,  Bathing  (1882); 
Children's  Round.  Grandpa's  Study  (1883)  ; 
The  Two  Sisters  (1884);  My  Father  and 
My  Mother,  Moonrise  (1886);  Spring  Day 
(1886). 

STOTZ,  OTTO,  bom  at  Ludwigsburg, 
WOrtemberg,  in  1806.  Animal  painter, 
studied  in  Munich.  Settled  in  Stuttgart, 
later  in  Vienna.  Works :  Review  in  Stutt- 
gart;  Racing  at  Cannstadt;  Catching  Horses 
in  Wallachia  (1841),  Vienna  Museum ;  Ara- 
bian full-blooded  Horses  (1862) ;  Horses  in 
Stable,  Return  from  Hare  Hunt  (1863); 
Arab  Horses  in  Stud  at  Babolna  (1864) ; 
English  Stallions,  Horses  from  Imperial 
Stud  at  ^isb6r  (1858);  Horses  in  Stable 
(1870) ;  etc.— Wurzbach,  xxsix.  202. 

STRAOK,  LUDWIG  PHTT.TPP,  bom  at 
Hayna,  Aug.  10,  1761,  died  in  Oldenburg, 
Jan.  27,  1836.  landscape  painter,  pupil  in 
Oassel  of  Tisohbein,  copying  chiefly  Buis- 
dael  and  Wouverman.  Entered  service  of 
Duke  of  Oldenburg  in  1783  ;  returned  to 
Cassel  in  1766 ;  visited  Italy  in  1788  ;  be- 
came court  painter  in  Cassel  iu  1794  ;  went 
to  Eutin  in  1797,  and  to  Oldenburg  in  1803. 
Works:  Sicilian  Landscape  (1796),  Olden- 
burg Gallery ;  Ruins  of  Ancient  Theatre  in 
Taormina,  Ruins  of  Ffestum  (1803) ;  Land- 
soape  with  Shepherds,  do.  with  Ruins  (2), 
Cassel  Gallery.— Nagler,  xvii  439  ;  N.  Necr. 
der  D.  (1836),  i.  86. 

STRADANUS  JAN,  bom  at  Bmges  in 
1523  (1530?),  died  at  Florence  in  1605. 
Flemish  school.  Real  name  Johannes  or 
Hans  van  der  Straet  History  painter,  first 
instructed  by  his  father,  then  pupil  of  M. 
Fianck  and  Pieter  Aertszen  ;  then  went  to 
Italy,  and  in  Borne  studied  especially  Raph- 
ael and  Michelangelo,  vying  with  Daniele 
da  Volterra  and  Salviati  in  the  execution  of 
some  pictures  for  the  Belvedere.  Colled  to 
Naples  by  Don  Joan  d'Austria,  he  decorated 
his  palace  with  pointings,  and  accompanied 
him  to  Flanders,  but  soon  returned,  and 
settled  at  Florence,  where  he  was  called 
Giovanni  della  Strada,   and  worked  con- 
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STRAEHUBER 


jointly  with  Vaaari  in  the  dncal  palace. 
After  his  pictures  386  engravinga  were 
made.  Works  :  Scoui^ing  of  Christ,  Ban- 
quet of  the  Ctoda,  Vienna  Museum  ;  Christ 
on  the  Cross,  and  several  other  scenes  from 
the  Passion,  S.  Annunziata,  Florence  ;  Uar- 
tjrrdom  of  the  Thousaod  Saints,  Son  Fi- 
renze,  ib. ;  Christ  and  the  Monej  Changers, 
S.  Spirito,  ib.;  Scenes  in  Life  of  Christ 
(frescos),  Oratorio  S.  Clemente,  ib,;  others 
in  churches  and  palaces  in  Borne  and  Na- 
ples.— Immerzeel,  iii  118;  Eramm,  v.  1581 ; 
Nagler,  xriL  444. 

STRAEHUBER,  AI^EXANDEB,  born  at 
Mondsee,  Salzkammergnt^  Feb.  28,  1814, 
died  in  Munich,  Deo.  31,  1883.  Hiator; 
painter,  pupil  of  Munich  Academy  and  of 
Schnorr.  Executed  most  of  Kaulbach's 
cartoons  in  colours.  Professor  and  honor- 
ary member  of  Munich  Academy.  Works : 
Two  Scenes  from  Charlemagne's  Life — af- 
ter Schnorr's  designs,  Munich ;  cartoons  for 
glass  windows,  Qlasgow  and  Ratisbon  Ca- 
thedrals ;  illustrations,  which  hare  done 
most  to  make  him  known. — Mflller,  509 ; 
Kunst-Chronik,  xviii.  284. 

STRAET.    See  Slradanus. 

STRAFFORD,  EARL  OF,  portrait,  An- 
ton ran  Dydi:,  Blenheim  Palace  ;  canvas,  H. 
3ft4in.x4ft.6in.  Lord  Strafford,  hold- 
ing a  letter  in  his  hand  and  dictating  an 
answer  to  his  secretary.  Sir  Thomas  Main- 
waring  ;  seen  to  knees. — Waagen,  Treas- 
ures, iii  130. 

STRAFFORD  GOma  TO  EXECU- 
TION, Paul  Delaroche,  Duke  of  Sutherland ; 
canvas,  K  8  ft.  8  in.  x  10  ft  3  in.  Thomas 
Wentworth,  Earl  of  Strafford,  Minister  of 
Charles  L,  while  being  taken  from  the 
Tower  of  London  to  the  place  of  execution 
(1641)  stops  beneath  the  dungeon  of  Arch- 
bishop Z^ud  to  ask  his  blesring.  He  Is 
represented  kneeling  before  the  prison  w^l, 
with  halberdiers  and  pikemen  on  each  side 
of  him,  looking  up  to  the  window  above, 
through  the  iron  grating  of  which  the  prel- 
ate is  putting  out  his  bands  in  the  act  of 
benediction.    Painted  in  1835 ;  Salon,  1837. 


San  Donato  sale,  in  Paris  (1870),  30,000 
franca 

STRASSGSOHWANDTNER,  ANTON, 
born  in  Vienna  in  1827,  died  there,  March 
5,  1881.  Gtenre  and  animal  painter,  pupil 
of  Vienna  Academy  under  Steinfeld  and 
Kupelwieser,  First  pcdnted  landscapes, 
then  riding  and  hunting  {nctures,  and  mil- 
itary genre.  Works :  Plundering  Cossacks 
(1847),  Vienna  Museum  ;  Dblan  Outpost 
(1847),  Eunsthalle,  Hamburg ;  Cavalry  Skir- 
mish (1861) ;  Sfone  Cart  (1870)  ;  Wallen- 
stein's  Cavalry  in  Ambush  (1874). — Worz- 
bach,  xxxix.  279. 

STRASZYNSKI,  LEONHARD  DE, 
bom  at  Tokarowka,  near  Kiev  ;  contempo- 
rary. History  painter,  pupil  of  Markow. 
Works:  King  Stanislaus  in  Baccianelii's 
Studio  (1859);  Wallenstein  in  Bohemia 
(1862) ;  Murder  of  Bishop  of  Li^ge  (1863). 

STRATONICE,  Dominique  Ingnv,  Duo 
d'Aumale,  Chantilly ;  canvas.  Antiochus 
Soter,  son  of  Seleucus  Nioator,  King  of 
Syria,  having  fallen  seriously  ill,  Erasistra- 
tus,  the  King's  physician,  suspecting  the 
cause,  orders  the  ladies  of  the  palace  to 
come  in  one  by  one,  and  discovers  by  the 
beating  of  his  patient's  heart  that  he  is  in 
love  with  his  beautiful  step-mother.  Queen 
Stratonice.  The  King,  rather  than  lose  his 
son,  broke  the  bonds  which  hound  him  to 
Stratonice  and  permitted  Antiochus  to  mar- 
ry her.  In  the  picture,  Erosistratus  is  stand- 
ing beside  the  bed  of  Antiochus,  with  his 
left  hand  upon  his  patient's  heart,  the  other 
slightly  raised  in  astonishment  as  he  gazes 
at  Stratonice,  standing  at  left  with  her  face 
averted.  King  Seleucus,  kneeling  beside 
Ilia  son's  couch,  with  his  head  buried  in  the 
drapery,  sees  nothing  of  the  drama  before 
him.  Ordered  in  1834  by  Due  d'Orldans  ; 
finished  in  Rome  in  1840  ;  acquired  in  1853 
by  Prince  Demidoff  for  63,000  francs ;  sold 
to  Due  d'Aumale.  Replica  (1860),  with 
changes,  ComtesseDuchatel ;  another  (1866), 
with  changes,  Montpellier  Museum,  bought 
from  Mme.  Ingres  for  20,000  franca  Orig- 
inal sketch,  Xiouvre,  Paris.     Engraved  hy 
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Leopold  Flttmeng  (1869).— Gaz.  dea  B.  Arta 
(1881),  xxiv.  322,  329;  Gh.  Blanc,  Ingns, 
114 ;  lATOUBse,  xiv.  1136. 

Subject  treated  also  b;  Gerard  de  Lairesse, 
Amaterdam  Mnmum ;  Adrien  van  der  Werff, 
LonTre, Puifl. — Filhol;  LaDdOD,2dGol.,ui 


StmrbHir  Girl,  Sii  JoHim  RtynoMi,  Sr  Riclwd  WiJiM*, 


STRAUCH,  GEOBO,  bora  at  Nurembei^, 
Sept.l7, 1613.  died  July  13, 1676.  Gemian 
school ;  portrait  and  tuBtor;  painter,  pupil 
of  JohanD  Hauer.  Works :  Immaculate 
Conception,  Vienna  Museum ;  two  Portraits, 
Fragrue  Gallerr ;  Female  Portrait  (1664), 
Germanio  Museum,  Nuremberg. — Nagler, 
TYii.  466. 

STRAUGH.  LOBENZ,  bom  at  Nurem- 
berg in  1654,  died  there  in  1680.  Portrait 
painter  of  distinctioD,  and  also  known 
through  a  number  of  fine  prospecte  of  Nu- 
remberg. Works:  Male  Portraits  (10, 1581. 
1591,  1593,  1594,  1596,  1597,  1602,  1604, 
1616,  1620),  Female  do.  (1693,  1697,  1606), 
Child's  Portrait  (1603),  Germanic  Museum, 


Nuremberg ;  Female  Portrait,  Hermitage, 
SL  Petersburg ;  da  (1591),  Male  Portrait 
(1605),  Schleissbeim  Gallery. — Nagler,  xvii 
467. 

STRAWBERRY  GIRL,  Sir  Joshua  Rey- 
nolds, Hertford  House,  Sir  Richard  Wallace, 
London ;  canvas.  A  little  girl,  three-quar- 
ters length,  standing  with  folded  hands, 
with  an  odd  turban-like  head-dress,  and  a 
strawberry  pottle  on  het  right  arm.  Sir 
Joshua  declared  this  to  be  one  of  the  "  half- 
dozen  original  things  "  which  no  man  ever 
exceeds  in  his  life-work.  Painted  in  1773  ; 
sold  for  50  guineas  to  Earl  of  Cariaford ; 
bought  at  Rogers's  sale  (1856)  by  Marquis 
of  Hertford  for  2,100  guineas.  Bepetitions : 
Xansdowne  House ;  Lord  Normanton.  En- 
grayed  by  T.  Watson  (1774);  S.  Gousins 
(1873).~-LesUe  &,  Taylor,  Life,  iL  3,  20 ; 
Pulling,  46  ;  Bedgmve,  Century,  i  141 ; 
Stephens,  Eng.  Children  by  J.  B. 

STBEATEB,  BOBEBT,  bora  in  London 
in  1624,  died  there  in  1680.  PnpQ  of  Du- 
moulin ;  painted  history,  portraits,  land- 
ecapes,  and  atill-life.  Was  sergeant  painter 
to  Charles  IL  ;  painted  ceilings  at  White- 
hall, destroyed  by  fire,  and  the  ceiling  of 
the  theatre  at  Oxford,  still  extant. — F.  de 
Conches,  58 ;  Bedgrave. 

STREEK,  JURIAAN  VAN,  bora  at  Am- 
aterdam in  1632  (?),  died  there,  June  12, 
1678.  Dutch  school ;  portrait  and  aliU-life 
painter,  about  whose  life 
no  particulars  are  known.  , 
Works:  Fishmonger 
Wo  m  an,  Scbleiasheim 
Gallery ;  Breakfast  Table 
(2,  one  dated  1649), 
St^werin  Gallery ;  StUl- 
Life,  Hermitage,  St.  Petersburg ;  YanitM 
(1642),   Breakfast,   Liechtenstein    Gallery, 

Vienna.  His  eoo  and  pupil,  Hendrik  (1669- 
1713),  who  pcdnted  architecture  and  still-life, 
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was  also  a  pupil  of  Emanuel  de  Witte.  Bj 
bim  is  a  Breakfast  Table,  in  the  Schwerin 
Gallery,  and  a  Gothic  Church  Interior  (?), 
ia  the  Hermitage,  St.  Peterabnrg. —  Schlie, 
605.    

arBETTT,  FRANZ,  bomat  Brody,  Galicia, 
in  1839.  Genre  painter,  papil  of  Cracow 
Art  School  and  Vienna  Academy  under  En- 
gerth ;  settled  in  Munich  in  1871.  Medal, 
London,  1884.  Works :  Abduction  of  Prin- 
ceaa  Halszka ;  Katharina  Jagiellonika  in 
Prison ;  Counted  Momenta ;  Favourite  of 
the  Family  ;  Forbidden  Fruit ;  Incredulous 
listener ;  Signal  of  Distress,  Gypsy  Boy 
playing  Violin  (1884). — Allgem.  Eunst-Ohro- 
nik,  TiiL  530,  876,  1035  ;  ii.  130. 

STBKTES  (Streetes),  GUILLIM,  British 
painter  of  16th  century,  probably  bom  in 
Holland.  Painter  in  1561  to  Edward  Tt, 
who,  Strype  records,  paid  bim  60  marks 
for  two  portraits  of  himself,  one  now  at 
Windsor,  the  other  at  Fetwoith,  and  a 
third  of  Henry  Howard,  Earl  of  Surrey,  be- 
headed in  1646-47.  The  last  named,  now 
at  Knole,  a  full-length,  life-size  picture,  is 
more  Italian  than  Dutch  in  style,  and  mach 
resembles  the  work  of  Girolamo  da  Treriso. 
— WihnotBuxton,  16. 

STRIGEL,  BEBNHABD,  bom  at  Mem- 
mingen  in  1460  or  1461,  died  there  before 
June  23, 1628.  German  school ;  history  and 
portrait  painter,  mentioned  in  documents 
as  living  in  Memmingen  between  1616  and 
1528,  in  Augsburg  about  1517,  in  Vienna 
about  1620,  1522,  and  1525  ;  identical  with 
Master  of  the  Collection  Hiiscber.  In  his 
altarpieces  be  appears  influenced  by  Zeit^ 
blom,  although  his  figures  are  less  ele- 
vated in  form  and  bearing ;  he  was  an  ex- 
cellent colourist  Works ;  Four  Pictures 
with  Saints,  BHizabetb  of  Tburingia  and  Em- 
peror Henry  IL,  Four  Altar  Wings  (1515) 
with  Nativity,  Visitation,  etc,  Christ  parting 
with  Mary,  Christ  before  the  Crucifixion,  Jo- 
hannes Cuspinian  and  Family  (1620),  Berlin 
Museum  ;  FietfL,  Mocking  of  Christ,  Annnn- 
datioD,  Washing  of  Feet,  Oarlsruhe  Galleiy ; 
Portxait  of  Imperial  Family,  Museum,  Vien- 


na (attributed  to  Grdnewald) ;  Married  Cou- 
ple, Liechtenstein  Gallery,  ib.;  Altar  Panels, 
National  Museum,  Munich  ;  do.  (4),  David 
vrith  the  Head  of  Goliatb,  Portraits  of  a  Pa- 
trician and  his  Children  (1617),  Emperor 
Maximilian  1,  Male  Portrait,  Old  Pinako- 
thek,  ib. ;  Altar  Panels  (6),  Madonna,  Two 
Portraits,  Germanic  Museum,  Mnrembei^ ; 
Portrait  of  Margaret  of  Austria,  Schwerin 
Gallery ;  Four  Altar  Wings,  Arohawlogical 
Union,  Stuttgart— Allgem.  Zeitg.  (1881), 
1771,  1776 ;  Kunst-Chronik,  xvi  329 ; 
Schnaase,  viii.  457 ;  W.  &  W.,  iL  454 ;  Jabr- 
buch  der  preuss.  Kunstsammlungen,  iL  54, 
69 ;  Zeitschr.  f.  b.  K,  xxiL  38. 

STROBEBLE,  JOiO  GLAMMA.  bom  at 
Lisbon  in  1708,  died  at  Oporto  in  1792. 
Portuguese  school ;  history  painter,  pupil 
St  Luke's  Academy  in  Borne  under  Maria 
BenefiaL  After  an  absence  of  almost  twenty 
years,  returned  to  Lisbon,  where  he  deco> 
rated  Boyal  Theatre.  Settled  in  Oporto,  but 
visited  London  and  Lisbon.  Works :  Last 
Supper,  SL  NicolSo  Church,  Lisbon ;  Altaiv 
pieces,  S.  J(^  Nova  and  Senhara  da  Victo- 
ria, ib. ;  Earthquake  of  Lisbon. 

STROMEYI^  HELENE  (MABIE),  boro 
at  Hanover,  Aug.  26, 1834  Flower  painter, 
pupil  of  DOsseldorf  Academy,  and  in  Carls- 
rube  of  Gnde;  was  much  influenced  by 
Lessing  and  Vasberg.  laves  at  Oarlsruhe. 
Works :  Morning  Greeting  ;  Forgotten ; 
Gretchen's  Roses ;  Flower  Baskets  in  a  Boat 
(1884) ;  Garland  and  Willow  Tree  (1884).— 
MoUer,  510  ;  Kunsl^Chronik,  ii.  125,  349. 

STBOOBANT,  FRANZ,  bom  in  Brussels 
in  1819.  Architecture  painter.  Illustrated 
works  on  Belgian  art  and  architecture. 
Gold  medal  in  Brussels,  1854 ;  Leopold  Or- 
der in  1863.  Works :  San  Gioi^o  in  Ven- 
ice ;  Brussels  Houses  of  the  Guilds,  BrusseU 
Museum ;  Entrance  to  Old  City  in  Prague  ; 
Palace  Interior  in  Cracow ;  Entrance  to 
Heidelberg  Castle. — Meyer,  Gonv.  Lex.,  xviL 
860. 

STROZZI,  BERNARDO,  bom  in  Genoa 
in  1681,  died  in  Venice,  Aug.  8, 1644.  Gen- 
oese school ;  called  also  B  Cappuccino  and 
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D  Prete  OeDOvese.  Pupil  of  Pietro  Sorri, 
and  one  of  the  most  remarkable  followera  of 
Caravaggio ;  be- 
came early  a 
monk  of  Order 
of  St.  Frauds. 
Left  it  to  sup- 
port aged  moth- 
er and  Bister,  and 
refusing  to  re- 
turn on  the  death 
of  the  one  and 
the  marriage  of 

the  other,  was  sentenced  to  three  years'  im- 
prisonment; bntescaped  to  Veniceand  lived 
there  as  a  secular  priest  the  rest  of  his  life, 
executing  many  works  for  churches  and 
palaces.  He  was  an  excellent  colourist, 
though  not  always  correct  in  design,  and 
enjoyed  a  good  reputation  in  his  day. 
Among  his  best  worke  are  :  Copy  of  Cambia- 
so'sCuitas,  Incredulity  of  St.  Thomas,  Palaz- 
zo Brignole,  Genoa ;  Virgin  and  SL  Felix,  Ca- 
puccini,  Genoa  ;  Three  Philosophers,  Palaz- 
zo Adomo,  Genoa ;  SS.  Joseph  and  John, 
Palazzo  Walli,  ib,  ;  A  Bishop,  Palazzo  Du- 
raso,  ib.;  The  Samaritan  Woman,  Palazzo 
Faragina,  ib. ;  Saint,  Palazzo  Pallavicini,  ib. ; 
A  Monk,  Susanna,  Palazzo  Spinola,  ib  ;  A 
Monk,  Turin  Gallery ;  Sculpture,  Ceiling  in 
Eoyal  Palace,  Venice ;  Si  Jerome,  Venice 
Academy  ;  Bathsheba,  Dresden  Qallery ; 
Christ  and  the  Pharisees,  Old  Pioakothek, 
Munich. — Lanzi,  iii  266  ;  Ch,  Blanc,  &ole 
genoise ;  Burckhardt,  760,  768,  788,  800, 
803  ;  Lavice,  61,  84,  89,  90. 

STBOZZI,  FIUPPO,  portrwti  TUian,  Vi- 
enna MuseiuQ ;  canvas,  H.  3  ft.  6  in.  x  2  ft. 
7  in.  Much  overpainted,  but  looks  as  if  it 
had  onee  been  a  fine  picture  by  the  master. 
Painted  about  1540.— C.  &  C,  Titian,  ii. 
426. 

STEUDELVONSTRUDELSDORP, 
FETTER,  Baron,  bom  at  Cles,  Tyrol,  in  1648, 
died  in  Vienna  in  1714.  German  school ;  his- 
tory painter,  son  and  pupil -of  Jacob  Strudel, 
and  in  Venice  pupil  of  Carlo  Lotti.  Settled 
in  1680  in  Vietms,  where  he  was  made  court 


painter  in  1689.  Was  also  a  sculptor.  En- 
nobled in  1693  ;  first  director  of  the  newly 
founded  Vienna  Academy  in  1704.  Works  : 
Jupiter  and  Antiope,  Susanna  at  the  Bath, 
Dresden  Gallery  ;  Hagar,  Cassel  Galleiy ; 
Bacchanal,  DOsseldorf  Gallery  ;  Martyrdom 
of  St  Lawrence,  Satyr  bound  by  Zephyr 
and  a  Boy,  Children  Playing,  Bath  of  Diana, 
Schleissheim  Gallery  ;  Genii  with  Festoons 
(4),  Pietii,  Vienna  Museum. — ^Nagler,  xtL 


STRUDWICK,  JOHN  MELHIJISH,  bom 
in  England;  contemporary.  Genre  painter ; 
exhibits  chiefly  at  the  Grosvenor  Gallery. 
Works  :  Love's  Music  (1877) ;  Peona,  Pass- 
ing Days  (1876);  My  Beloved,  Isabella 
(1879);  Marsyas  and  Apollo  (1880);  St. 
Cecilia  (1882) ;  The  Ten  Virgins,  A  Story- 
Book  (1884) ;  A  Golden  Thread,  Thy  Tune- 
ful Stringa  wake  Memories  (1885) ;  Isabella, 
Circe  and  Scylla  (1886). 

STRTJYS,  ALEXASTDRE  (THEODORUS 
H0N0R£),  born  at  Berchem,  Jan.  24.  1862. 
Genre  and  history  painUr,  pupil  of  Ant- 
werp Academy.  Visited  London  and  Paris. 
Professor  at  Weimar  Art  School  in  1878 ; 
resigned  and  removed  to  The  Hague  in 
1882.  White  Falcon  Order.  Works  r  Two 
Sacrifices,  Dordrecht  Museum  ;  Birds  of 
Prey ;  Disillusion ;  Alone  at  the  Rendez- 
vous ;  Seduced  (1886) ;  six  historical  pict- 
ures for  the  Luther  Hall  of  the  Wartburg 
(with  Willem  Linnig,  Jr.).— Moller,  510  ; 
Allgem.  K.  Chr.  ix.  838. 

STET,  ABRAHAM  VAN,  bom  at  Dor- 
drecht, Dec  31,  1753,  died  there,  March  7, 
1826.  Genre  painter,  brother  of  the  follow- 
ing, pupil  of  Joris  Ponse  (1723-83)  ;  found- 
ed at  Dordrecht  in  1774  the  society  Pictura, 
which  formed  several  excellent  artists,  and 
of  which  he  was  the  first  president.  Mem- 
ber of  Ijistitute  of  the  Netherlands,  and  in 

rJ^ot/ry-F" 

1818  of  Antwerp  Academy.     Works  :  Draw- 
ing Lesson,  The  Housewife,  Kettle  Scourer, 
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Amsterdam  Museum  ;  Well-Supplied  Table, 
Village  Ion,  Rotterdam  Museum. — Immer- 
zeel,  iii.  120;  Eramm,  v.  1682. 

STRY,  JACOBUS  VAN.  bom  at  Dor- 
drecht, Oct  2,  1756,  died  there,  Feb.  i, 
1815.  lAndscape  and  animal  painter,  pu- 
pil of  Andreas  ComeliB  Lena  at  Antwerp 
Academy,  then  formed  himself  chiefly 
through  the  study  of  Paulus  Potter  aod 
Aelbert  Cuyp.  Works :  Landscape,  Millc- 
ing  Time,  Evening  in  the  Country,  Going 
to  Market,  Museum  Amsterdam ;  Cattle 
resting  on  River  Bank,  Moseam  Fodor,  ib. ; 
Cows  and  Sheep  by  Farm  Buildings,  Leip- 
sic  Moeeum ;  Cows  in  Pasture,  Czemin 
Gallery,  Vienna.  — Immerzeet,  iii  119  ; 
Eramm,  v.  1583. 

STBTO WSKI,  WILHELM,  bom  in  Dant- 
zic  in  1834    Genre  painter,  pupil  of  Schadow 
in  Daaaeldorf.     After  visiting  Qalicia,  Hol- 
land, and  Paris,  settled  in  Dantzic.     Medal 
in  1864.     Works  :  Washerwomen  surprised 
by  Rain  (1854)  ;  Sunday  Afternoon  in  the 
Country  (1856)  j  Polish  Sailors  before  the 
Evening  Fire ;  Boatmen  Resting  (1860) ; 
LitUe    Wire-Worker;     Dancing    Cossack 
(1861) ;   Skaters ;   Polish   Jews   in    Syna- 
gogue (1862) ;  Jews  Fraying ;  Rendezvous 
on  Roofs  of  Dantzic ;  Wedding  Procession 
of  Gulician  Jews  (1874) ;  Landscape  on  Vis- 
tula (1882).— Mailer,  511. 
STUAHT,  GTtBERT,  born  in  Narragan- 
sett,   Rhode   Island, 
Dee.    3,   1756,  died 
in  Boston,  July  27, 
1828.    After  some 
unaided    efibrts,   he 
received   instruction 
from  Cosmo  Alexan- 
der, a  Scotch  portrait 
paint«r,  whom  he  ac- 
companied to  Scot- 
land  in  1772.     The 
death  of  his  master 
left  Stuart  to  shift  for  himself,  and    after 
straggling  a  while  at  the  University  of  Glas- 
gow, he  returned  home.     In  1775  he  went 
i^ain  to  England  and  found  a  friend  and 


master  in  Benjamin  West,  who  employed 
him  OS  an  assistant  In  1786  he  set  up  a 
studio  of  his  own  with  great  success,  getting 
high  prices.  In  1788  he  visited  Dublin  and 
painted  several  portraits.  In  1792  he  re- 
turned to  America.  Soon  after  his  arrival 
in  New  Tork,  the  Duke  of  Kent  ofibred  to 
send  a  ship  of  war  for  him  if  he  would  go 
to  Nova  Scotia  and  paint  his  portrait ;  but 
unwisely,  as  he  afterwards  thought,  he  de- 
clined the  offer.  After  working  for  two 
years  in  New  Tork,  Philadelphia,  and  Wash- 
ington, Stuart  settled  in  Boston,  where  he 
resided  the  remainder  of  his  life.  His  por- 
traits show  great  insight  into  character,  and 
are  remarkable  for  their  simplicity  of 
means.  They  have  great  individuality,  ex- 
cellent balance  of  light  and  shade,  and  gen- 
erally pure  colour.  Among  the  best  are 
those  of  Wiuhinglon,  of  whom  Stuart  was 
the  painter  par  excellence.  WOTks :  Por- 
trait of  Washington  (1796),  Martha  Wash- 
ington (1796),  Washington  at  Dorchester 
He^htH,  General  Heniy  Knoi,  Josiah 
Quincy,  Museum  of  Fine  Arts,  Boston  ; 
Washington,  John  Adams.  Jefferson,  Madi- 
son, and  Monroe,  T.  Jefferson  CooUdge,  ib.; 
Admiral  Sir  Isaac  Coffin,  Mr.  and  Mrs. 
David  Sears,  Mrs.  William  Amory,  ib.; 
Mr.  and  Mrs.  Paul  Revere,  John  Revere, 
ib.;  Jared  Sparks  (1827),  Mrs.  Parka,  Cam- 
bridge, Mass.;  Judge  Joseph  Story,  Har- 
vard University,  ib. ;  Mr.  and  Mrs.  Josiah 
Quincy  (1806),  Edmund  Quincy,  Dedham, 
Mass.;  Bev.  William  Ellery  Ghanning, 
George  G.  Ghanning,  Milton,  Mass.;  iSr. 
and  Mrs.  George  Gibbs,  Colonel  Gteorge 
Gibbs,  Wolcott  Gibbs,  Cambridge,  Mass.; 
Dr.  Samuel  William  Johnson  (1792),  Mrs. 
William  Bellamy,  Dorchester,  Mass.;  Com- 
modore O.  H.  Perry,  Oliver  H.  Perry, 
Lowell,  Mass.;  Sir  John  Temple,  Mrs.  Eliza 
B.  Temple  Winthrop,  Robert  C  Winthrop, 
Brookline,  Mass.;  Presidents  Washington, 
John  Adams,  and  Jefferson,  and  Egbert 
Benson  (1807),  Historical  Society,  New 
York ;  General  Horatio  Cbtes,  John  R 
Stevens,  ib.;  Commodore  Macdonough,  A. 
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B.  Macdonongh,  ib.;  Joaiah  Ogden  Hoff- 
mao,  Mr&  Ogdeti  Hoffman,  ib. ;  Mrs.  Bobert 
Morris,  Lenox  Gallery,  ib.;  John  Jacob  As- 
tor,  J,  J.  Astor,  ib.;  Gtovemor  and  Mrs. 
"Winthrop  Sargent  (1806),  Mrs.  W.  BuUer 
I>aiican,  ib.;  John  Jay,  AuguBtue  Jaj,  ib.; 
John  Jay,  SteTen  Van  Bensellaer,  Hon.  John 
Jay,  Bedford,  N.  Y.;  Robert  Morris,  Mr& 
Morris,  Bay  Ridge,  N.  T.;  John  R  MoiriB 
(1800),  John  R.  Morris,  Mount  Morris, 
N.  T.;  Commodore  Stephen  Decatur,  Ly- 
ceum of  Navy  Yard,  Brooklyn,  N.  T. ;  Madi- 
son, Monroe,  A.  A.  Low,  ib.;  Washington 
(full-length),  do.  (bust),  Mrs.  Blodgett, 
Mrs.  Elizabeth  Willing  Jadwon,  Fennsyl- 
Tania  Academy,  Philadelphia,  Pa.;  Com- 
modore John  Barry,  Mrs.  Dr.  Leiper,  ib. ; 
Horaoe  Binney  (1800),  Miss  Susan  Btnney, 
ib.;  Bishop  William  White  (179S),  Mrs. 
Gleorge  H.  White,  ib.;  General  Thomas 
Mifflin,  F.  E.  Dixon,  Bridgenater,  Pa.; 
Madame  Patterson  Bonaparte,  Charles  Jo- 
seph Bonaparte,  Baltimore,  Md.;  Jefferson, 
Modinon,  Bowdoin  College,  Brunswick,  Me. ; 
Thomas  Callender,  John  Callender,  Miss 
Callender,  Newport,  R  L;  Chief  Justice 
Shippen  of  PennBylvonia,  Corcoran  Gal- 
lery, Washington  ;  John  Singleton  Cop- 
ley, Lady  Lyndhurst,  London ;  W.  Ctrant 
of  Congalton — skating  in  St  James's  Park 
(ascribed  to  Gainsborough),  Lord  Charles 
Felham  Clinton,  Moor  Court,  Stroud ;  Sir 
Joshua  Reynolds  (1784),  Lord  Inchiquin ; 
Sir  Edward  Thornton  (2),  Sir  Edward 
Thornton,  England ;  Benjamin  West,  Na- 
tional Gallery,  London. — Mason,  Life  and 
Works  of  G.  S.  (New  York,  1879) ;  Tucker- 
man,  Book  of  the  Artists ;  Scribner's  Mag., 
March,  1679 ;  Atlantic  Monthly,  Deo.,  1868, 
Beminiscences  by  John  Neale. 

STUBBS,  GEORGE,  bom  in  Liverpool 
in  1724  died  in  London,  July  10,  1806. 
Son  of  a  surgeon,  from  whom  he  inherited 
a  love  of  anatomy,  the  study  of  which,  in 
connection  with  art,  was  the  occupation  of 
his  life.  He  was  the  first  of  the  English 
painters  to  give  life  and  motion  to  the  pict- 
ures of  flTiimftln,     About  1754  he  visited 


Italy;  on  his  return  settled  in  London, 
where  he  became  noted  as  an  animal 
painter,  especially  of  horses,  and  an  anato- 
mist. In  1773  he  was  president  of  the  So- 
ciety of  Artists;  elected  an  A.  R  A.  iu 
1780,  and  R.  A.  in  1781,  but  declined  the 
latter  honour.  Works :  Fall  of  PhaSton  ; 
lion  killing  Horse ;  Tiger  in  his  Den. — 
Redgrave  ;  P.  de  Conches,  342 ;  Sandby,  i. 
244. 

STCCKELBERG,  ERNST,  bom  at  Basle 
in  1831.  Landscape  and  genre  painter,  pupil 
in  his  native  city  of  Dietler,  and  in  Antwerp  of 
Dyckmans  and  Wappers.  Studied  the  old 
masters  in  the  Louvre  in  Paris ;  travelled 
over  Switzerland  and  Upper  Italy  in  1653  ; 
remained  some  time  in  Munich  ;  from  1856 
lived  ten  years  in  Rome,  and  settled  in 
Basle.  Gold  medal  in  Munich  in  1869. 
Works  :  Forest  Spring  in  Sabine  Moun- 
tains ;  Lady-Day  in  Sabine  Mountains,  Elijah 
and  the  Widow,  Marionettes,  Artist's  Chil- 
ren,  Basle  Museum  ;  Legend  of  Foundation 
of  Convent  of  Ober-Sohonthal ;  Return  of 
St.  Oall  Citizens  after  Battle  of  Grandson, 
St.  Gall  Museum ;  Charcoal  Burners  in  Jura 
Mountains,  ZOrich  Gallery  ;  Service  of  Chil- 
dren of  God  (1867)  ;  City  and  Country 
Children ;  Youthful  Love ;  Fortune  Teller ; 
Hermit  of  Maranno ;  Gypsy ;  Fortune 
Teller,  Children  from  Abroad,  Last  Bhse- 
tian  (1883).  In  fresco :  Tail's  ChapeL— 
Moller,  511 ;  Kunst-Chronik,  iviii.  789 ; 
xiz.  231. 

STCHLMANN,  HEINRICH,  bom  in 
Hamburg,  Dec.  28,  1803,  died  there,  Oct 
23, 1886.  Landscape  and  genre  painter,  pu- 
pil of  Gerdt  Hardorfl^  then  of  Copenhagen 
Academy  under  Clebauer,  and  in  Dresden 
of  DahL  Works  :  Storm  Landscape  (1830) ; 
Tillage  in  Winter  (1837)  ;  Blankenese  Fish- 
ermen (1838) ;  Village  Landscape  on  tbe 
Trave  ;  Village  Life  in  Holstein,  Hamburg 
Gallery. — Andresen,  iiL  60. 

STDHR,  JOHANN  GEORG,  bora  in 
Hambui^  in  1640,  died  there.  May  8,  1721. 
German  school  Landscape  and  marine 
painter,  and  also  painted  some   historical 
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pictures.  Works :  Sacrifice  of  Iphigenia, 
Boyal  Faloce,  Berlin  ;  Harbour  View,  Cassel 
C^aller; ;  do.,  Gotha  ftfuaeum  ;  Naval  Bat- 
tles (2),  Schwerin  Gallery. — Nagler,  xviL 
619  ;  Schlie,  610. 

STUNTZ.     See  I^berg,  Elektrine  von. 

STDRtEB^  FRANZ  ADOLF  VON,  bora 
in  Paris,  Feb.  28,  1802,  died  at  Versailles, 
Sept  16,  1881.  History  painter,  pupil  of 
Ingres,  went  in  1831  to  Florence,  where  he 
remaioed  over  twenty  years,  zealously 
studying  the  old  mast«iB ;  iu  1853  he  re- 
turned to  Fsria,  and  then  settled  at  Ver- 
sailles. Medal,  third  class,  1842.  Works  : 
Death  of  Bnmhilde,  Death  of  Suetonius 
(1835) ;  Lady  of  Florence  (1836),  Madrid 
Museum ;  Cimabue  and  Qiotto  (1838) ; 
Moses  on  the  Mountain,  Wrestlers  (1842) ; 
Incredulity  of  Thomas  (1844),  Ministry  of 
Interior,  Paris  ;  Cimabue's  Madonna  carried 
in  Procession  in  Florence,  1270  (1859); 
Twelve  AU^ories  on  the  Events  of  1870- 
71  ;  One  hundred  and  eight  illustrations  to 
Dante's  Divine  Comedy. — Ischamer,  Die 
bild.  E.  in  der  Schweiz  (1881),  69. 

STDEM,  FRITZ,  born  at  Bostock,  May 
17,  1834.  Marine  and  landscape  painter ; 
pupil  of  Berlin  Academy  in  1859-61,  of 
Eschke,  and  at  Carlsruhe  of  Gude  in  1866- 
70.  Made  sketching  tours  in  Sweden,  Nor- 
way, Switzerland,  Holland,  and  Italy.  Lived 
in  DOsseldorf  in  1870-75,  then  moved  to 
Berlin.  Medal,  London,  1872.  Works: 
Norwegian  Coast  (1863),  Wiamar  from  the 
Sea  (1864),  Tempest  on  the  Sea  (1866),  Ship- 
wreck (1868),  Schwerin  Gallery ;  Hamburg 
Harbour  (1866) ;  Life  Boats  going  to  a 
Wreck  (1867) ;  Pilot  Boat  returning  Home ; 
Crew  deserting  Sinking  Ship ;  Brig  on  the 

Spy  Norwegian 

\V  «,^y^^^  Coast ;  Baltic, 
\i\y^^^^^^  Mediterranean 
XTV^^  Sea,  National 
Gallery,  Beriin.  —  Jordan  (1885),  ii.  226 ; 
MnUer,  511. 

STtiRMEK,  EABL,  born  in  Berlin  in 
1803,  died  in  March,  1881.  Histoiy  painter, 
son  and  pupil  of  Johann  Heinrich  StUrmer 


(1774-1855),  and  in  DOsseldorf  of  Comeliua, 
whom  he  accompanied  to  Munich  and  ia 
1842  to  Berlin.  Works:  Friedrioh  I  of 
Brandenburg  takes  Pope  John  TnTTTT,  Pris- 
oner (1856) ;  Auto  da  F6  of  Spanish  Inquisi- 
tion (1872).  In  fresco :  Barbarossa's  Rec- 
onciliation witlt  Pope  Alexander,  Helldorf 

^^^^  Castle,  near  DOsseldorf;  Defeat  of 
/Zy  Ottokar  at  MOhldorf,  Taking  of  Bel- 
\W*  grade.  Arcades  of  Court  Garden. 
Munich ;  Deeds  of  Hercules  and 
Theseus,  Old  Museum,  Berlin. — Rosenberg, 
Berl  Malersck,  249  ;  MOller,  611. 

STUVEN,  ERNST,  bom  at  Hambui^  in 
1657,  died  at  Rotterdam  in  1712.  Dutch 
school.  Flower  and  fruit  painter,  pupU  in 
Amsterdam,  whither  ho  went  in  1675,  of 
Jan  Voorhout,  Willem  van  Aelst,  and  Abra- 
ham Mignon.  Was  twice  imprisoned  in 
Amsterdam,  then  banished  from  the  city, 
and  settled  at  Rotterdam.  Works :  Two 
Fruit-Pieces  with  Insects,  Schwerin  Gallery. 
— Immerzeel,  iiL  120  ;  Schlie,  612. 

SUARDI,  BARTOLOMMEO.  See  Bni- 
manlino. 

SUBLEYRAS,  PIERRE,  bom  at  Dzfe 
(Gard),  in  1699,  died 
in  Rome,  May  28, 
1749.  French  schooL 
History  painter, 
pupil  of  bis  father 
Mathieu  and,  at 
Toulouse,  of  Rivalz. 
Won  the  grand  prix 
de  Rome  in  1727  ; 
went  to  Rome,  where  ^ 

he  married  and  set-     /  ' 

tied  for  life.  Member  of  Academy  of  St 
Luke,  1740.  Works:  Brazen  Serpent  (1727), 
Christ  in  the  House  of  the  Pharisee  (1739, 
also  original  sketch).  Martyrdom  of  St. 
HippolytuB,  Martyrdom  of  St  Peter,  Mass 
of  St.  Basil,  Emperor  Theodosius  receiving 
the  Blessing  of  St  Ambrose,  St  Benedict 
reviring  a  Child,  Brother  Philip's  Geese, 
The  Falcon,  The  Hermit,  Louvre,  Paris ;  St 
Stephen  and  St  Francis  appearing  to  the 
Penitent,  Montpellier  Museum ;  Tlieodosius 
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Kneeling,  Hermifi,  Nantes  MuHenin ;  Carnal- 
dolensian  Monk  (2),  Orl^na  Museum ;  St. 
Joseph  canying  Infant  ChriBt,  Coronation 
of  Louis  XV.,  Joseph  interpreting  the 
Dreams,  Annunciation,  Joseph's  Dream, 
Circumcision,  St.  Pet«r  Healing  the  Lame, 
Still-Life,  Male  Portrait,  Toulouse  Museum ; 
Portrait  of  Benedict  XTV.,  Versailles  Mu- 
seum ;  Cardinal  BentivogUo,  Rouen  Mu- 
seum ;  Ecce  Homo,  Mus^e  Bath,  GenoTa ; 
Temptation  of  St.  Anthony,  ZOrich  CWlery ; 
Homage  to  St.  Januariue,  Berlin  Museum 
Death  of  Magdalen,  Cassel  Qaller? ;  Christ 
in  the  House  of  Simon,  Dresden  Museum 
A  Bishop  blessing  a  King,  St  Norbert  re- 
storing a  dead  Child  to  Life,  Portrait  of  a 
Bishop,  Old  Pinakothek,  Munich  ;  Priest  in 
Vestments,  A  Monk,  Schleissheim  Qallery  ; 
The  Three  Magi,  Adoration  of  the  Shep- 
herds, Czemiu  Ghdlery,  Vienna  ;  Emperor 
Valena  fainting  at  the  Mass  of  St.  Basil 
(1745),  Carthusian  Church  at  Termini, 
Sicil; ;  rephca  in  the  Lonvre ;  da,  Her- 
mitt^,   St   Petersburg;   da  (in  mosaic), 

Milan— Villot,  'p  JuX^ey  «*  ^^ 
Cat.    LouTTS ;  i-^ 

Bellier,  ii  630 ;  Ch.  Blanc,  £cole  fran9aise  ; 
Biog.  univeraelle. 

SUESS,  HANS.  See  Kvlmbach,  Hans 
von. 

SUEUR     See  Le  Sueur. 

SUHELANDT,  (JOHANN)  HEOffilCH, 
bom  at  Schwerin  in  1742,  died  at  Ludwigs- 
lust,  Jan.  1,  1827.  History,  portrait,  land- 
scape, animal,  and  still-life  painter,  pupil  of 
the  court  painter  Lehmann,  then  took  up 
sculpture  under  Busch,  but  was  induced  by 

J>f,SaAHcindf 

Qn/ang  fjS/    /er/f^  f/fp 

Pindorff  (1722-72,  court  painter)  to  return 
to  painting.     Works :  Portrait  of  Pindorff 


(1773).  Dogs  (2,  one  dated  1773),  View  of 
Altona  (1789),  StiU-Life  (1799),  Schwerin 
Ghdiery.— Schlie,  93. 

SUHRLANDT,  ELARI^  born  at  Schwei^ 
in  ;  contemporary.  Animal  painter,  son  of 
Hudolf  Suhrlaodt,  pupil  in  Paris  of  Ary 
Sche&er ;  travelled  for  many  years  in  Bussia, 
where  he  was  employed  by  the  court,  and 
became  member  of  St.  Petersburg  Academy. 
Professor  in  Bchwerin  in  1874.  Works: 
Russian  Horse  Dealers ;  Smugglers  on  Bus- 
siau  Frontier ;  Regiment  of  Uhlans  mardi- 
ing  (1870) ;  CatUe  Herd  (1874) ;  Drunken 
Peasant  driving  ;  Galileo  in  Prison  (1863), 
Schwerin  GaUery.— MoUer,  512;  Illustr. 
Zeitg.  (1877),  il  515. 

SUHBLANDT,  HXJDOLP  {FBIEDBICH 
KAKL),  bom  at  Ludwigslust,  Mecklenbni^, 
Dec  19,  1781,  died  at  Schwerin,  Feb.  % 
1862.  History  and  portrait  painter,  son  and 
pupil  of  Heinrich  Suhrlandt,  then  studied 
in  Dresden  under  Sohenau  and  Grassi,  and 
in  Vienna  under  Fdger  and  Maurer  ;  went 
to  Borne  in  1808,  was  in  Naples  in  1812-15, 
and  while  there  was  made  Mecklenburg 
court  painter,  and  after  his  return  in  1817, 
professor.  Works:  Maiden  in  the  Grotte, 
Sleeping  Youth  (1808),  Cupid  and  Psyche 
(1809),  Tenus  teaching  Cupid  to  bend  the 
Bow,  Venus,  Vulcan,  and  Mara  (1810),  Por- 
trait of  a  Physician  (1817),  do.  of  Artist's 
Father  (1825),  Copies  after  Old  Masters  (7), 
Schwerin  Gallery.  His  daughter  Mme. 
Pauline  Sol-    m    t*    i     I  J.        •_ 

ten,  at  first  AXuAriandl  ftt^ 
his  pupil,       i^oma  ifl/O 
then  of  Dubufe  in  Paris,  was  a  genre  and 
portrait  painter. 

SDLLT,  THOMAS,  bom  at  Homcastle, 
Lincolnshire,  England,  June  8, 1783,  died  in 
Phihidelphia,  Nor.  5, 1872.  Portrait  paint- 
er; taken  to  Charleston,  S.  C,  by  his  par- 
ents, who  were  comedians,  in  1792  ;  was  first 
instructed  by  M.  Belzons,  a  French  minia- 
ture painter  who  had  married  his  sister.  In 
17d9  he  joined  his  brother  Laurence,  a 
miniature  painter,  in  Richmond,  Va.,  and 
painted  there  and  at  Norfolk  until  Lau- 
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rence'B   death   in   1804    In   1806,   haying 
nuuried  hia  brother's  widow,  he  removed  to 
New  York  and  lived 
there,  excepting  a 
short  viflit  to  Boston 
for  instmotioii  from ' 
Gilbert  Stuart,  ontil 
1808,    when    he   re- 
turned   to    Philadel- 
phia. In  1609  he  went 
London,   studied 
-  several  months  under 
Benjamin  West,  and 
coming  bock  in  1810,  settled  permanently 
in  Philadelphia.     He  again  visited  England 
in  1837-38,  and  in  the  latter  year  painted 
from  life  a  full-length  portrait  of  Queen  Yio- 
toria.    Between  1820  and  1840  he  exhibited 
ten  portraits  at  the  Bojal 
Academy.    "WorkH:  Com- 
modore Decatur,  City  Hall, 
New  York  ;  Thomas  Jef- 
ferson (1821),  Military 
Academy,  West  Point; 
George  Frederick  Cooke 
as  Hichard  m,  Penn^I- 
vania  Academy;  Queen 
Victoria  (1838),  St  George 
Society,  Philadelphia; 
Charles  Eemble,  Frances 
Ann  Kemble,  Bembrandt 
Peale,  Mrs.  Joseph  Harri- 
son, ib.;  Lafayette,  Inde- 
pendence Hall;  Beverdy 
Johnson;  Charles  Car- 
roll ;  Dr.  Benjamin  Bush ; 
Washington  crossing  the  Delaware,  Boston 
Museum ;  Girl  offering  Flowers  at  a  Shrine, 
Woman  at  the  Well,  Mrs.  M.  O.  Roberts, 
New  York  ;  Isabella,  Child  and  Dog,  Mrs. 
Joseph  Harrison,  Philadelphia. — Dunlap,  ii. 
101  ;  Tuckerman,  156  ;  Appleton's  Journal 
(1872),  viiL  693  ;  Hours  at  Home,  i.  69. 

SUMMER,  Nicolas  Pousdn.  See  Bulk 
and  Boaz. 

SUMMER  STORM  TUian,  Buckingham 
Palace ;  canvas,  H.  3  ft.  9^  in.  x  3  ft  1^  in. 
An  August  squall  on  the  borders  of  the 


Alpine  country  near  Cadore.  Painted  in 
1631.  Probably  the  best  of  Titian's  land- 
scapes extant.— G.  St  0.,  Titian,  i.  396 ;  Gil- 
Iwrt,  Cadore,  37. 

SUN  AND  MOON,  CREATION  OF, 
Michdtmgdo,  Sistine  Chapel,  Rome  ;  fresco 
on  ceiling. 

SUONATORE.  '  See  ViolinUt. 

SUPFEB  AT  EMMAUS,  (Luke  xxiv.  80, 
31).  Michelangelo  da  Gararxtggio,  National 
Gallery,  London ;  canvas,  H.  4  f i  7  in.  x 
6  ft  S^  in.  Painted  for  Cardinal  Scipio 
Borgbese;  from  Palazzo  Borghese  came 
into  possession  of  Lord  Yemon,  who  pre- 
sented it  in  1639  to  National  Gallery.  En- 
graved by  A.  Testa ;  K  Taillant ;  G.  (Mo- 
vane. — Meyer,  EUnst.  Lex.,  L  616,  621. 

^  Carpaocio,  S.   Salvatore,  Venice ;  can- 


vas, figures  life-size.  Christ  seated  at  table, 
with  a  disciple  wearing  a  turban  at  his  left, 
another  at  his  right ;  at  each  end  of  table  a 
pilgrim.  Painted  about  1610.  Commonly 
attributed  to  Giovanni  Bellini,  but  one  of 
the  finest  and  most  characteristic  of  Carpac- 
cio's  works— C.  i  C,  N.  Italy,  i  206. 

By  Morelto,  Tosi  Collection,  Brescia ;  can- 
vas, life-size.  Christ  behind  the  table,  in  a 
gray  hat  which  overshadows  his  brow,  is 
breaking  the  bread,  while  an  apostle  at 
right  gazes  intently  at  him  ;  a  second  spos- 
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tie  sittbg  b; ;  nt  the  left,  the  host  descends 
a  flight  <^  steps,  and  at  the  right,  a  girl  in 
fanciful  cap  and  bodice  carries  a  dish;  a 
dog  under  the  table.  Painted  about  1640. 
—a  &  a,  N.  Italj,  ii.  406. 

By  Rembrandt,  Louvre;  wood,  H.  2  ft  3  in. 
x2fL2in.;wgned,datedl64&  ChnBtseat- 
ed  behind  a  table  in  front  of  a  niche  between 
two  pilasters  ;  at  left  is  seated  one  of  the 
disdples,  seen  trora  behind,  and  at  right 
another,  side  view ;  behind  the  latter  a 
serrant  bearing  a  plate.     Sale  of  Collection 


hand,  and  a  youth,  with  a  plate  of  meat, 
are  waiting  upon  them.  Formerly  in  Esco- 
riaL  Engraved  by  Van  Somplin  (1643)  ;  in 
reverse  by  Swanenburg  and  C.  Van  Tienen ; 
with  changes,  A.  Xjommelin. — Smith,  ii.  131 ; 
ix.  294 

By  TUian,  Louvre,  Faris ;  canvas,  H.  6  ft 
()  in.  X  8  ft. ;  signed.  Ghiist  seat«d  with 
Luke  behind  a  table  in  a  marble  comi^  with 
Cleopas  at  the  right ;  at  iho  left  a  page  with 
a  tureen,  and  behind,  a  servant  with  aleeves 
rolled  up ;  under  the  table  a  dog  growling 


of  Burgomaster  W.  Sii  (1734),  170  florins ;  | 
U.  Bandon  de  Boisset  sale  (1777)  to  Louis  I 
XVL.  for  10,500  livres.  Engraved  by  Baron ' 
Denon  ;  De  Frey  in  Mua^e  fran^ais.  Sim- 
ilar subject  (1648),  Chrietiansborg  Museum. ; 
—Cat.  Louvre  ;  Filhol,  viii.  PI.  607  ;  EasU , 
lake.  Louvre,  183  ;  Smith,  viL  44  ;  Voamaer,  i 
214.  476.  I 

By  Rubene,  Madrid  Museum  ;  canvas,  H. : 
4  ft  8  in.  X  6  ft  1  in.  The  Saviour  seated  | 
at  further  side  of  a  table,  with  one  disciple ' 
.  seen  in  profile,  the  other  with  back  to  spec-  \ 
tator ;  an  old  woman,  with  &  glass  in  her 


at  a  cat  According  to  tradition  Luke  is 
Gharles  V..  Cleopas  Cardinal  Simenes,  and 
the  p^^e  Philip  H.  Painted  in  1547  ;  went 
from  Oonzaga  Collection,  Mantua,  into  Col- 
lection of  Charles  L;  tbenoe  to  Jabach,  who 
sold  it  to  Louis  XIV.  The  original  picture, 
of  which  this  is  a  replica,  was  presented  in 
1547  by  Alessandro  Contarini  to  the  Signo- 
ria  of  Venice,  and  was  in  existence  at  end 
of  last  century.  Copies  of  Louvre  canvas 
in  Turin  and  Dresden  Galleries.  Engraved 
by  P.  Chauveau  (1656) ;  Masson.— C.  &  C, 
Titian,  ii.   152  ;   Zanetti,  Pitt  Ven.,  166 ; 
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LandoD,  Mnsee,  iii.  PL  v.;  Mflndler,  208 ; 
Ch.  Blanc,  £cole  Tenitienue. 

By  Velasquez,  Earl  of  Breadalbajie,  Perth- 
shire, Scotland ;  canvas,  H.  1  ft  x  6  ft,  2 
in.  Christ  seated  vith  two  disciples  at  sta- 
ble. From  King  Lonis  Philippe  sale  ;  pur- 
chased from  a  canon  at  Seville  (or  £335. — 
Curtis,  7. 

By  Paolo  Veronese,  Dresden  Gallery ; 
canvas,  H.  3  ft.  11  in.  x  5  ft.  11  in.  From 
Modena  Qallery.     Restored  by  PalmarolL 

By  Paolo  Veronese,  Louvre,  Paris ;  canvas, 
H.  9  ft  e  in.  X 14  ft  8  in.;  signed.  Christ, 
seated  between  the  two  disciples  behind  a  ta- 
ble spread  in  a  vestibule  adorned  with  col- 
umns, raises  his  eyes  to  heaven  and  blesses 
the  bread ;  behind  are  three  domeatica  bear- 
ing dishes.  The  painter  is  said  to  have  rep- 
resented himself  and  part  of  his  family  in 
this  picture  ;  but  it  is  undecided  whether  he 
is  the  figure  at  the  extreme  left  or  extreme 
right ;  his  wife  stands  at  the  left,  with  an 
infant  in  her  arms,  and  two  other  of  Ma 
children  are  near  her ;  in  front,  two  children 
play. with  a  large  dog.  From  collection  of 
Louis  XIV.  Engraved  by  Thomassin. — 
Cab.  Crozat,  ii.  PI.  16  ;  I^ndon,  Must-e,  ziii. 
PL  17  ;  FeUbien,  i  730 ;  SauvsO,  Antiquites 
de  Paris,  ii  169. 

By  Paolo  Veronete,  Stafford  House,  Lon- 
don; canvaB,H.2ft  2in.  x2  ft  Tin.  Christ, 
seated  at  table  between  the  two  disciples, 
blesses  the  bread  ;  a  woman  and  two  men 
behind ;  in  front,  a  cat  and  a  child  play 
with  a  d<^.  From  Orleans  Oallery  ;  £200. 
—Stafford  Gal.,  ii.  PL  21 ;  Waagen,  Treaa- 
ures,  ii  60,  498. 

SUPPER.  LAST.     See  Lout  Supper. 

SUPPER  OF  ST.  GBEGOKY,  Georgio 
Vasari.     See  Gregory. 

By  Paolo  Veronese,  Convent  of  Monte  Be- 
rico,  Vicenza  ;  canvas,  H.  about  18  ft 
ft ;  dated  1572.  Wantonly  mutilated  by 
Austrian  soldiers,  who  hacked  it  to  pieces 
with  their  swords  while  occupying  the  con- 
vent after  the  bombardment  of  Vicenza  in 
1848.  The  fragments  were  afterwards  put 
together  and  the  picture  restored  by  Profes- 


sor Tagliapietra,  of  Venice, — Guida  di  Vi. 
cenza,  112  ;  Bidolfi,  Marav.,  iL  35. 

St3S,  GUSTAV,  bom  at  Rumbeck  near 
Rinteln  on  the  Weser,  June  10,  1823,  died 
in  DOsseldor^  Deo.  24,  1681.  Genre  and 
animal  painter,  pupil  of  Dosseldorf  Acad- 
emy under  Karl  Sohn  in  1860-51.  Was 
also  an  illustrator  and  writer.  Works : 
First  Thought ;  Two  Mothers  ;  Duck  Per- 
secution ;  Cock  Fight ;  Domestic  Joy  and 
Sorrow  ;  Evening  Song  (Chickens  and  Pig- 
eons), Provinzial  Museum,  Hanover ;  Three 
Philosophers ;  Great  Event ;  Stable  Tragedy 
(1882).— Kunat-Chronik.  zvii.  224  ;  Mflller, 
512  ;  Wolfg.  Mailer,  Dasseldf.  K,  370 ;  H- 
lustr.  Zeitg.  (1883),  i  448 ;  ii  168. 

SUSANNA,  Lodovico  Carracci,  National 
Gallery,  London ;  canvas,  H.  4  ft  8  in.  x  3 


ft  7  in.  Scene  from  apocryphal  Book  of 
Susanna.  Susanna,  surprised  by  the  two 
elders  while  preparing  to  bathe  in  the  gar- 
den of  Joachim  at  Babylon,  crouches  to  hide 
her  person,  while  they  attempt  t«  remove  her 
drapery.  Formerly  in  Orl^s  Gallery ;  then 
in  Angerstein  Collection,  whence  purchased 
I  in  1824.— BoBini,  vL  20 ;  B4Teil,  vi.  368. 
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By  Domenkthino,  Mtiaicb  (MIery  ;  Sufian- 
na,  seated  on  a  step  of  the  bath,  which  ia 
suiTOiiiided  by  a  marble  baluBtrade,  is  sur- 
prised by  the  two  old  men.  Fountam  in 
middle  of  bath,  and  behind  it  a  splendid 
palace  in  a  grove.  One  of  the  painter's  best 
pictures  for  oompositioD,  drawing,  and  ex- 
pression. Figures  life-size.  Copy,  with  va- 
riations, Devon  House,  England. — Waagen, 
ii.  91. 

By  Anton  van  Dyck,   Munich  Cblleiy ; 
canvas,  H.  6  ft  2  in.  x  4  ft  G  in.    Susanna, 
nude,  seated  near  a  fountain  surmounted 
by  a  statue  of  Cupid,  en- 
deavours to  shroud  herself 
with  crimson  drapery  ;  be- 
hind, the  two  elders,  one 
pulling  her  drapery,  the  ' 
other  touching  her  shoulder 
with  his  hand.     Engraved  i 
by  Ch.  de  M^hel ;  litbo-  I 
graphed  by  S.  Braun. — 
Smith,  iii  22  ;  Guiffrey, 
243  ;  Eastlake,  Notes,  65. 

By  Luca  Qiordano,  Dres- 
den Qallery  ;  canvas  ;  6  fL 
11  in.  X  8  ft.  5  in. ;  signed. 
SuBanna,  nude,  sitting  on  a 
bench  near  a  fountain,  en- 
deavours to  cover  herself 
upon  the  approach  of  the 
old  men.  Engraved  by  J.  F.  Beauvarlet. — 
GaL  roy.  de  Dresde,  iL  PI.  38. 

By  Guido  Beni,  National  Galleiy,  London ; 
canvas,  H.  3fi  10  in.  x 4  ft.  lljin.  Bought 
in  1846  from  Penrice  Collection ;  formerly 
in  Palazzo  Lancellotti,  Borne.  Engraved  by 
Com.  ViBHcher  and  by  P.  Beljambe  for  the 
Gal^rie  da  Palais  Boyal. — Waagen,  Treas- 
ures, L  33a 

3y  Bembrandt,  Hague  Museum  ;  wood, 
H.  1  ft  6i  in.  X 1  fL  3  in. ;  signed,  dated 
1637.  Susanna,  nude,  about  to  enter  a 
stream,  is  alarmed  at  the  sound  of  some  one 
approaching,  and  endeavours  to  cover  her 
loins  with  some  drapery  ;  behind,  in  bushes, 
the  face  of  one  of  the  elders.  Collection  of 
Princeof  Orange-NassauinlTTO,    Asimilar 


subject,  engraved  by  Earlom,  formerly  be- 
longed to  Sir  Joshua  Beynolds. — Smith,  viL 
16 ;  Vosmaer,  421. 

By  RembratuU,  Touaeoupoff  Collection,  St 
Petersburg ;  signed,  dat«d  1633.  Susanna 
Burprised  at  the  bath  by  the  old  men. — 
Waagen,  Russia,  414  ;  Voamaer,  34,  430. 

By  Hubena,  Mimich  Gallery  ;  wood,  H.  2 
ft  5in.x3ft4)^in.  Susanna,  with  her 
back  to  the  elders,  is  covering  her  bosom 
with  her  hands ;  one  of  the  old  men  is  re- 
moving her  covering  and  the  other  is  extend- 
ing his  hand  to  touch  her  back.     Engraved 


SuHKi^  Tintorttto,  Louvre,  Pmiit. 

by  Pontius ;  Vosterman ;  Michel  Lasne ; 
Jegher;  Spmyt;  Simon.  Sketch  in  Louvre. 
Repetition,  by  a  scholar,  in  Berlin  Museum. 
—Smith,  il  73,  105. 

By  Jean  Baptiste  Santetre,  Louvre,  Faria ; 
canvas,  H.  6  f t  6  in.  x  4  ft  9  in.  Susanna, 
nude,  near  the  bath,  with  one  foot  in  the 
water  ;  in  background,  the  old  men  behind 
a  walL  Punted  in  1704.  Engraved  by 
Qandolfi;  PorforatL— ViHot,  Cat  Louvre; 
Filhol,  viii  PL  565 ;  Mufl6e  r^yaL 

By  TinloreUo,  Louvre,  farie ;  canvas,  H. 
5ft6in.x7  ft  lOin.  Susanna,  seated  near 
B  basin  under  trees,  with  one  ^tendant  cut- 
ting the  nails  of  her  feet,  another  combing 
her  hair ;  in  background,  the  two  elders  sit- 
ting at  a  table ;  frogs,  ducks,  and  other  ani- 


yGooglc 


SUSTERMAN 


malB  in  grass  and  on  the  wat«r.  From  col- 
lection  of  Louis  XIV. — lAndon,  Mus4«,  xiii. 
PL  56 ;  Villot,  Cat  Louvre. 

E^  Tintoretto,  Viennft  Museom ;  canvaB, 
H.  4  fi  6  in.  X  6  ft  1  in.  SusamiB  coming 
out  of  the  bath  is  watched  by  the  two  elders 
hidden  in  the  garden.  Similar  picture  in 
Madrid  Museum.    Engraved  by  J.  Miiiisel 

By  Paolo  Veroneae,  Dresden  Gallery ;  can- 
vas, 4  ft  2in.x3ft8in.  Acquired  in 
1742  from  Carignan  Collection,  Paris,  for 
4.500  livres. 

By  Paolo  Veronete,  Louvre,  Paris ;  canvas, 
6  ft  6  in.  square.  Susanna,  seated  near  the 
bath,  envelops  herself  in  her  garments  upon 
the  approach  of  the  old  men ;  at  her  feet  a 
litUe  dog.  Copy,  without  the  dog,  in  col- 
lection of  Duke  of  Devonshire.  Formerly 
in  Casa  Bonaldi,  Venice;  bought  of  Jabach 
by  Louis  XIV.  Engraved  by  E.  Smith. — 
Villot,  Cat  Louvre, 

By  Paolo  Veronese,  Madrid  Museum ;  can- 
•na,  H.  6  ft  X  5  ft.  10  in.    Susanna  at  the 


bath,  in  a  garden  with  a  marble  palace  in 
background,  hastens  to  cover  herself  with  a 
brocaded  cloth  at  the  approach  of  the  old 
men.  Collection  of  Philip  IV. — Gat  Madrid 
Museum  ;  Beveil,  xiv.  979. 

Subject  treated  also  by  Guercino,  Madrid 
Museum  and  Palazzo  Pitti,  Florence ;  An- 
nibale  Carracci,  Munich  Gallery ;  Qiovaoni 
Biliverti,   Florence  Academy ;  Spagnoletto, 


St&del  Gallery,  Frankfort ;  Guido  Cagnacci, 
Count  de  BrUhl ;  Domenico  Bobusti,  Dres- 
den Gallery  ;  Bernardo  Strozzi,  Palazzo  Spi- 
uola,  Genoa;  Sir  Peter  Lely,  Burleigh 
House,  England  ;  Murillo,  Madrazo  CoDec- 
tion,  Madrid;  Albracht  Altdorfer  (1526), 
Maurice  Chapel,  Nuremberg;  Willem  van 
Mieris,  Brussels  Museum  ;  Fieter  de  Stru- 
del,  Dresden  Museum ;  Noel  Coypel,  Mod- 
rid  Museum ;  Antoine  Coypel,  LomTe, 
Paris  ;  Theodore  Chass^riau  (Salon.  1839) ; 
Alexandre  Longuet  (Salon,  1841)  ;  Philippe 
Auguste  Jeanron  (Salon,  1852) ;  Jean 
Jacques  Henner  (Salon,  1865)  ;  Frederick 
Goodall  (Royal  Academy.  1886). 

SUSTERMAN,  LAMBERT.  See  Lorn- 
bard. 

SDTIEB,  JOSEF,  born  at  Linz,  Upper 
Austria,  m  1782,  died  after  1843.  Historj 
painter,  pupil  of  Vienna  Academy  under 
FUger,  but  became  a  strong  adherent  of 
Overbeck,  whom  he  followed  to  Rome,  and 
thence  went  to  Munich  about  1818;  assisted 
Cornelius  in  the  Glyptothek  and  Pinakothek, 
and  Heinrich  Hess  in  the  Basilica.  Visited 
Borne  again  before  1826  and  was  back  in 
Munich  before  1835.  Works  :  Death  of  Mat- 
tathias  (1809) ;  The  Three  Divine  Virtues 
(1816) ;  Emperor  Albrecht's  Dog ;  St  Luke 
(1818) ;  Herodias  with  the  Head  of  St  Johu 
(1825),  Hagar  in  the  Desert  (1836),  Stift 
EremsmQnster,  Upper  Austria.  His  son 
and  pupil  Daniel,  bom  in  Vienna  in  1810, 
became  also  a  history  pointer,  went  with 
him  to  Munich,  where  he  continued  Iiia 
studies  at  the  Academy  under  Heinrich  Hesa, 
and  assisted  his  father  in  the  Basilica. — 
Wiu^bach,  sli.  5. 

SUTTEEMANS  (Sustermans),  JUSTUS 
(Joost),  bom  in  Antwerp,  baptized  Sept  28, 
1697,  died  in  Florence,  April  23,  1681. 
Flemish  school;  portrait  painter,  pupil  of 
Willem  de  Vos,  then  in  Paris  of  Frans  Four- 
bus,  the  younger,  where  he  spent  three 
years  before  going  to  Italy.  At  Florence 
he  was  patronized  by  the  Grand  Dukes  Co- 
simo  IL  and  HI.  and  Ferdinand  H.  At  Vi- 
enna (1623-24)  he  was  warmly  received  by 
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the  emperor,  whose  portrait  he  p&iiit«d,  aa 
also  portraits  of  members  of  his  family. 
Called  to  Borne  in  1627,  be  pointed  Pope 
Urban  YH. ;  was  in  the  emperor's  service 
at  Innsbruck  in  1652-63,  and  returned  to 
Florence  in  1653.  Friend  of  Bubena  and 
Van  Dyck.  Works :  Portraits  of  Vittoria 
della  Borere,  Ferdinand  H  de*  Medici,  Ele- 
onora  Gonzaga  (1620),  Christian  V.  of  Den- 
mark as  Crown  Prince,  Emperor  Ferdinand 
II,  Prince  Mattiaa  de'  Medici,  Margherita 
de'  Medici,  Grand  Duke  Cosimo  HL  as  a 
Child,  Pandolfo  Bicoaoli,  Artist's  own  Por- 
trait, Grand  Ducal  Family  aa  Holy  Family, 
Palazzo  Pitti,  Florence ;  Penitent  Magdalen, 
St  Margaret,  War  and  Peace  (1638),  a?he 
Florentine  Senate  swearing  Allegiance,  Male 
Portrait  in  Swiss  Costume,  Portraits  of  Gali- 
leo (1636),  of  Puliciani,  of  Clandia  de'  Med- 
ici, TJ£Bzi,  ib. ;  Portrait  of  Vittoria  della 
Borere,  Turin  Gallery ;  Archduchess  Clau- 
dia, Vienna  Museum ;  Portrait  of  Young 
Lady,  Berlin  Museum  ;  Portrait  of  Galileo, 
Trinity  College,  Cambridge ;  do..  Lord 
Methuen,  Coraham  Court,  England  ;  Portrait 
of  Aleasondro  Famese,  Boyal  Institute,  Edin- 
burgh. His  brother  Jan  was  his  pupil,  and 
accompanied  him  to  Vienna,  where  he  set- 
tled and  was  patronized  by  the  emperor. 
Work  :  Portrait  of  a  Matron,  Vienna  Mu- 
seum. Another  brother,  Comelis,  was  al- 
so in  the  emperor's  service. — Baldinucci, 
Opere,  xiL  13 ;  F€tifi,  Les  Artistes  beiges, 
i.  257  ;  Kramm,  ▼.  1588  ;  Kugler  (Crowe), 
iL  300 ;  Michiels,  iz.  25 ;  Booses  (Beber), 
375 ;  Tan  den  Branden,  960. 

SUVfiE,  JOSEPH  BENOIT,  bom  in 
Bruges,  Jan.  3, 1743,  died  in  Bome,  Feb.  9, 
1807.  Flemish  school ;  history  and  portrait 
painter,  pupil  of  Matthias  de  Visch,  then  in 
Paris  at  the  old  SL  Luke's  corporation  and 
at  the  Academy  under  Bachelier ;  won  the 
2d  grand  prix  de  Bome  in  1768,  and  the  1st 
in  1771  in  competition  with  David,  and  stnd- 
ied  in  Bome  (1772-78)  under  Vien ;  after 
his  return  to  Paris  he  was  made  member  of 
the  Academy  in  1780,  adjunct  professor  in 
1781,  professor  and  director  of  the  French 


Academy  in  Bome  in  1792,  but  being  inw 
prisoned  during  the  revolutionary  disturb- 
ances did  not  enter  upon  this  position  until 
1801.  Works :  Death  of  Admiral  Coligny 
(1787),  Louvre ;  St.  Francis  de  Sales,  Ter- 
saillee  Gallery ;  Toncred  wounded  recog- 
nizes Clorinda,  Amiens  Museum ;  Portrait 
of  M.  Trouard,  BeBan9on  Museum  ;  Tancred 
rescued  by  Clorinda,  Nantes  Museum ;  In- 
vention of  Drawing  (1796),  Artist's  Portrait, 
two  other  portraita,  Bruges  Academy ;  Mi- 
nerva among  Bn» 

tics  (1776),  Ghent  /n  y^.jyp- 
Museum;  Vestal  J i^*Lt4J/^Z^ 
making  Fire  de-  ^^    i%0% 

scend  from  Hear-     ^«^        (^ 
en  ;    Birth  of  the      1  K  ^  I  .*  .  1,^1 
Virgin  ;  Motter  of  ^  Ji.C/  iLV^ 
the   Gracchi.     His         /ocUx.  '/83 
wife  (n^  Charlotte 

Louise  Bameau)  painted  figures  and  min- 
is turea.—Lnmerzeel,  iiL  122  ;  Miohiels,  x. 
538 ;  Weale,  Cat.  Bruges  Acad.,  89  ;  Bellier, 
ii.  634 ;  Jal,  1159. 

SUYDAM.  JAMES  A.,  bom  in  New  T<^k 
in  1817,  died  at  North  Conway,  N.  H.,  Sept 
15, 1865.  landscape  painter,  studied  under 
Minor  C.  Eellogg,  with  whom  he  travelled 
through  Greece  and  Turkey  ;  on  returning 
to  America  worked  in  the  studios  of  Durand 
and  Eensett  Elected  N.A.  in  1856.  He 
was  instrumental  in  building  the  present 
Academy  in  New  York,  and  was  its  treai^ 
urer  until  his  death.  He  bequeathed  to  it 
the  pictures  known  as  the  Snydam  Collec- 
tion. Works  :  View  on  Long  Island,  Will- 
iam A.  Beese  ;  Hook  Mountain  on  the  Hud- 
son, S.  Clift ;  New  London  Lighthouse — 
Twilight,  Olyphant  Collection.  —  Tuckeis 
man,  640. 

SVOBODA,  EDUABD,  bom  in  Vienna, 
Nov.  14, 1814.  Genre  and  portrait  painter, 
pupil  of  Vienna  Academy  and  of  Friedrich 
Schilcher ;  in  great  demand  as  a  portrait 
painter  in  Vienna ;  has  decorated  in  fresco 
several  churches  in  Bohemia  and  Hungary. 
Works :  Va  banque,  Vienna  Museum  ;  Dis* 
tribntion  of  Wood  (1846) ;  Protret  (1847); 
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EBmily  FestiTsl  (1862) ;  Disagreeable  Visit 
(1867);  DiBtribution  of  Prizes  (1872).— 
WuTEbfUih,  zli  61. 

SVOBODA,  KASL,  bom  at  Hanic,  Bo- 
hemia, in  1823,  died  in  Vienna,  Sept.  12, 
1870.  History  painter,  pupil  of  Prague 
Aoademj'  under  Ruben ;  viaited  Croatia  and 
Slavonia  to  study  the  life  of  the  southern 
SIaTB,andaetUedin ViennainlSSl.  Works: 
Henry  IV.  at  Canossa  (1846) ;  WenceslBus 
H,  Coronation  of  Albrecht  H,  Joseph  IL 
in  Prague,  Death  of  ^ing  WenceaUus  the 
Saint,  Belvedere,  Fr^ue ;  Foundation  of 
Prague  Uoiversity  (1866);  Retreat  of  Charles 
V.  (1869),  Vienna  Museum  ;  Conquered  Mil- 
anese before  Barbarossa  (1863) ;  Cycle  (10) 
from  Iphigenia  in  Tauris  (1869),  Loggia, 
Opera  House,  Vienna. — 'Wurzbach,  ili.  67. 

SWANENBURGH,  JACOB  ISAAKSZ, 
bom  in  Leyden,  died  in  Utrecht  in  1639. 
Dutch  school ;  history  painter,  studied  in 
Borne  and  lived  in  Kaplea ;  notable  aa  the 
first  teacher  of  BembraDdt  Work ;  Pro- 
cession in  St  Peter's  Square  (1628),  Copen- 
hagen Gallery. — Ttmrnm,  v.  1692 ;  Vosmaer, 
Rembrandt,  ses  pr^curseurs,  60  ;  da,  Rem- 
brandt^ sa  Tie,  etc,  379. 

SWAKEVELT,  HERMAJf,  bom  at  Woor- 
den,  near  Utrecht,  about  1600,  died  in  Paris 
(7)  in  1666>  Dutch  school ;  landscape  paint- 
er, went  eariy  to  Paris  and  thence  to  Borne, 
where  he  studied  under  Claude  Lorrain. 
In  1658  made  member  of  the  Boyal  Acad- 
emy; in  1651,  with  Fatel,  decorated  a  room 
in  the  Hotel  I^mbert  at  Paris.  Works : 
Three  Landscapes,  Hampton  Court ;  do., 
Madrid  Museum ;  Wooded  lAudacape,  Sun- 
ae^  three  others,  Louvre  ;  Italian  lAndaoape 
(1660),  Hague  Mnsenm ;  do.,  and  Wooded 

/^ 


Gallery  ;  Joseph  relating  his  Dream,  Basle 
Museum  ;  otlwts  in  Munich,  Dresden,  Ham- 
burg, and  Copenhagen  Galleries. — Eramm, 
T.  1593 ;  Eugler  (Crowe),  iL  490 ;  Ch.  Blanc, 
£cole  hollandaise ;  Biegel,  Beitrage,  ii.  360. 
SWART,  JAN,  born  at  Groningen  in 
1469,  died  at  Qoad»  in  1636. 
Dutch  school;  history  and 
landscape  painter;  formed 
himself  after  Scorel,  and  in 
Italy,  where  he  Uved,  espe- 
cially at  Venice,  Works: 
Adoration  of  the  Magi  (at- 
tributed), Munich  Gallery; 
do.,  Cologne  Museum  ;  do., 
BmsBels  Museum. — TTwLTTun,  v.  1594 ;  Zeit- 
schr.  f.  b.  K,  ii.  43. 

SWEBACH,  BiaiNABD  EdOUARD, 
bom  in  Paris,  Aug.  21,  1800,  died  at  Ver- 
sailles, March  2,  1870.  Histoiy  and  genre 
painter,  son  and  pupil  of  Jacques  EranQoia 
Joseph  Swebach,  and  student  of  the  £cole 
dea  Beanx  Arts.  Accompanied  his  father 
to  RussiiL  Works :  Hunting  Scene,  Cher- 
bourg Museum  ;  Capture  of  a  Spy  by  Hus- 
sars, Besan9on  Museum  ;  Horse  Market  at 
Mosoow,  Winter  Travel  in  Russia  (1822) ; 
Summer  Travel  in  Russia  (1823) ;  Betreat 
from  Russia  (1838).— Bellier,  iL  637. 

SWEBACH,  JACQUES  FRANgOIS 
JOSEPH,  called  Fontaine,  bom  at  Metz. 
March  19,  1769,  died  in  Paris,  Dec.  10, 
1823.  History  and  genre  painter,  pnpil  of 
J.  SilfrMe-Duplesus.  Usually  painted  bat- 
tle scenes  and  landscapes  with  figures.  In 
1810  he  was  appointed  chief  painter  at 
Sevres ;  in  1815-20  held  same  position  in 
porcelain  manuiactoty  in  St  Petersburg. 
Crowned  at  the  Exhibition  of  the  Place 
Danphine  in  1781 ;  2d  prize  in  1791 ;  grand 


landsoape  with  St  Anthony  (1668),  StOdel  medal,  1801,  1810.     Works :  Battle  of  M&. 
Gallery,  Frankfort ;  tluee  do.,  Brunswick  rengo.  Battle  of  Zurich  (1802) ;  Napoleon 
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croesiiig  tiie  Danube  (1810),  Horse  Baces, 
Cherbourg  Museum ;  Shipwreck,  Travellera 
Bestitig,  Fozzo  di  Borgo  Gallei? ;  Stag 
Hunt  (1822),  Marseillea  Muaeum;  Caval- 
cade, Mantpellier  Museum. — Biog.  univer- 
seUe  ;  Bellier,  u.  536. 

SWERTS,  JAN,  bom  in  Antwerp,  Dec 
25,  1825,  died  at  Marienbad,  Bohemia,  Aug. 
11,  1879,  Histor;  painter,  pupil  of  Ant- 
werp Academy  imder  N.  de  Kejser,  and 
intimately  allied  with  Quffem  in  raising 
Belgian  art  to  its  high  standard  ;  became 
director  of  the  Prague  Aoadem;  in  1874. 
Honorary  member  of  Munich  and  Dres- 
den Academies,  and  of  Qermau  Art  Union 
in  1869 ;  of  Amsterdam  Academy,  1861 ; 
corresponding  member  of  the  Institut  de 
France,  1678.  Oold  modal,  Brussels,  1864 ; 
Order  of  Leopold,  1865 ;  Officer,  1869 ; 
Prussian  Order  of  the  Bed  Eagle  and  Ba- 
den Order  of  Z&hringer  Lion,  1860 ;  Dutch 
Order  of  Oaken  Crown,  1861 ;  Weimar 
Order  of  White  Falcon,  1866 ;  Papal  Order 
of  Gregory,  1871.  Works :  Baptism  of 
Cloria ;  Delivery  of  Eeya  to  SL  Peter  ;  Van 
Schoonbeck  and  bis  Contemporaries ;  The 
Labourers  (from  I^martine's  "Jocelyn") ; 
Festival  Day ;  Italian  Woman  with  her 
ChUdren ;  Arrival  of  Venetian  Embassy  at 
Antwerp.  In  fresco  :  Seven  SotTOwe  of  the 
Virgin  (1855-70),  Notre  Dame  at  St  Niko- 
laes,  near  Antwerp;  Scenes  from  Life  of 
Christ  (1859-71),  St.  George'%  Antwerp ; 
Episodes  in  History  of  Flanders  (1861-69), 
Town  Hall,  Ypres ;  Scenes  from  Local  His- 
tory (1873-75),  Town  Hall,  Courtray ;  Dec- 
oration of  St  Ann's  Chapel  in  St  Vitus' 
Cathedral,  Prague  (1878).— Chronique  des 
Arts  (1879),  240 ;  Gaz.  des  B.  Arts  (1868), 
nv.  74  ;  niuatr.  Zeitg.  (1872),  L  227  ;  Jour- 
nal des  B.  Arts  (1878),  188  ;  Riegel,  Wand- 
malerei  in  Belgieo,  3, 10-14,  42,  46-62,  105, 
247  ;  Vlaamsche  school  (1879),  149 ;  Wura- 
bach,  Tli.  25. 

SWERTSCHKOFF,  NICOLAI,  bom  in 
St  Petersburg  in  1818.  Genre  and  animal 
painter  of  distinction,  self-taught  in  Paris, 
and  travelling  in  Germany  and  the  Nether- 


lands ;  paints  especially  horses  in  a  masterly 
manner.  Gold  medal,  Weimar;  Bavarian 
Order  of  St  Michael,  Hessian  Order  of 
Philip  the  Mi^:nanimous ;   L  of  Honour, 

1868.  Professor  at  St  Petersburg  Acad- 
emy. Works:  Czar  Alexis  Ifichailovich 
reviewing  his  Troops  ;  Kibitka  (Bussian 
vehicle)  in  tlie  Snow ;  Village  Wedding ; 
Horse  Market  in  Bussia,  Station  for  Post- 
Horees,  Betum  from  Bear  Hunt  (1863) ; 
Sleigh  pursued  by  Wolves,  Bussian  Travel- 
lers meeting  in  the  Woods  (1864). — Moller, 
513. 

SWORD,  JAMES  BBADE,  bom  in  PhO- 
adelphia,  Pa.,  Oct  11,  1839.  Landscape 
painter,  pupil  of  Christian  Schussele,  after- 
wards of  William  T.  Richards  and  of  Ashei 
K  Durand.  Studio  in  Philadelphia.  First 
exhibited  in  National  Academy,  New  Tork, 
in  1863.  Works :  Trenton  Falls  (Centennial 
Exhibition,  1876),  James  Huglehurst,  Brook- 
lyn, N.  T.;  Peep  into  Lake  George,  James 
C.  Beach,  New  Tork ;  Silver  Thread  Falls, 
Mr.  Morris,  Bloomfield,  N.  J.;  The  Fort 
Cove,  James  3.  Whelen,  Philadelphia,  Pa. ; 
Shores  of  Bhode  Island,  Edward  Long- 
streth,  ib.;  Something  in  the  Wind,  Duck 
Shooting,  C.  E.  Longley,  Providence,  R  1; 
Newport  Harbour  (New  Orleans  Exhibition, 
1886)  ;  Id  FuU  Cry,  A  Cool  Spot  (1886); 
Shores  of  Conanicut  (1887). 

STBRECHTS.     See  Siiierecfito. 

SYLVESTBE,  JOSEPH  NOEL,  bom  in 
E&derB  (H^rault). 
June  24,  1847. 
Hiatoiy,  genre, 
and  portrait 
painter,  pupil  of 
Cabanel  Took  84 
prix  de  Bome, 

1869.  Medals: 
2d  class,  1875  ; 
let  class,  1876  ; 
Prize  of  the  Salon, '. 

Playing  (1873) ;  Death  of  Seneca  (1876) ; 
Lociula  and  Nero  (1876),  Luxembourg  Mu- 
seum ;  Last  Moments  of  Vitellius  Ceesar 
(1878) ;  Long,  Long  Ago  (1879) ;  Ducar  the 
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Gaul  beheads  Flaminias  at  TbrasymeDe 
(1882)  ;  Trencavel  (1884)  ;  Christ  (188G).~ 
Bellier,  iL  637  ;  I^rouBse,  Supplement. 

SYMPATHT,  BritoD  Riviere,  HoUoway 
Institute,  Egham,  near  London  ;  canvas,  H. 
3  fL  II  in.  X  3  ft.  2  in.  A  little  girl  with  a 
sad  face,  seated  on  the  stairs,  with  a  dog 
beside  her,  rubbing  bia  face  against  hers  in 
sympathy.  Royal  Academy,  1878 ;  bought 
by  Thomas  Taylor,  Wigan,  for  800 guineas; 
Taylor  sale  (1883),  i2,725. 

SYMPHORIEN,  ST.,  MABTTBDOM  OF, 
Dominique /n^es,  Cathedral  of  Autun.  The 
martyrdom  at  Augustodunom  of  a  young 


Syndrct  of  thi  Arquibuiltn.  BhUhIoiihui  van  d*r  Haltt  * 

Qaul  who  had  refused  to  adore  the  old 
gods  and  whom  the  edict  of  Diocletian  con- 
demned to  death.  Salon,  1834.  Studies: 
Isaac  Pereire,  and  Messrs.  Haro,  StOrler, 
and  Oatteauz.— Gh.  Blanc,  Life,  101. 

SlfNDICS  OF  THE  ABQUEBUSDEBS, 
Bartholomeus  ran  der  Hdat,  Amsterdam 
Museum  ;  canvas,  H.  6  ft.  9  in.  x  8  ft  8  in. ; 
signed,  dated  1657.  The  four  syndics  of 
the  archery  guild  of  St  Sebastian  of  Am- 
sterdam, dressed  in  black,  are  seated  round 
a  table  covered  with  a  rich  cloth.  Three  of 
them  hold  prizes ;  the  fourth  addresses  his 
colleagues.  In  middle  distance,  a  woman 
bearing  a  sUver-mounted  drinking-horn  ;  in 


backgronnd,  young  men  armed  with  bows ; 
at  left,  foreground,  a  hunting-dog.  Study 
(1  ft  8  in.  X  2  it.  2  in.,  dated  1663),  Louvre, 
Faris.  Engraved  by  Hulmei-. — RSveil,  xii 
808  ;  Filhol. 

SYNDICS  OF    THE    CLOTH   HALL, 
Rembrandt,  Amsterdam  Museum ;    canvas, 
H.  6  ft  X 9  ft;  signed,  dated  1661.     Five 
syndics  of  the  Staalhof  (Cloth  Hall)  of  Am- 
sterdam, dressed  in  black,  gathered  around 
a  table,  with  their  servant  waiting  upon 
them  ;  four  are  seated  and  one  is  standing 
with  a  little  book  in  his  band.    Taken  to 
Paris ;   returned  in   1816.     Engraved  by 
Houston ;  J.  W.   Kaiser. 
Etched  by  De  Frey  ;  Un- 
ger(1876).  Lithographed 
by  Zimmerman. — Eugler 
(Crowe),  ii  369 ;  Cat  Am- 
sterdam Mus.;  Mollett, 
Bembrandt,  72 ;  Vosmaer, 
309,  496  ;  Smith,  viL  61 ; 
Mag.  of  Art  (1886),  is.  257. 
SZ£kELY  DE  ADAM- 
AS,  BEBTALAN,  bom  at 
Klausenburg,    Transylw 
nia,  in  1835.     History 
painter,  pupil  of  Vienna 
Academy  under  FOhricli, 
Bahl,  and  WaldmUlIer,  lat- 
er in  Munich  of  Piloty, 
and  studied  in  Brussels, 
""""""""""^  Antwerp,  and  Paris.     Or- 

der of  Francis  Joseph,  1867.  Works:  Flight 
of  Charles  ViL,  National  Museum,  Munich ; 
Doboczy  killing  his  Wife,  Ladislaua  T.  and 
bis  Tutor,  Pesth  Museum ;  Finding  of  Body 
of  Louis  n.  of  Hungary  (1860) ;  Battle  of 
Mohfics  (1866)  ;  Portrait  of  Francis  DeU; 
Women  of  Erlau  defending  City  against  the 
Torks  (1867) ;  The  Orphan,  Leda,  The  Nun 
(1871) ;  Storm,  The  Widow  (1872) ;  Flight 
of  Emmerich  TukSly,  Bendezvous,  Sisters 
of  Charity  at  Sick-Bed  (1873) ;  The  Dancer, 
Zriny  at  Szigetvir  (National  Exhibition, 
Buda-Festh,  1886).  —  Wurzbach,  zlii.  16 ; 
Allgem.  K.  Cbr.,  ix.  623. 
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TABAB,  FRANgOK  (GEKMAIN  l£0- 
POLD),  born  in  Paris  in  1818,  died 
at  Ai^entenil,  March  29, 186d.  His- 
tory painter,  pupil  of  Delaroche.  Medal, 
1867.  Worka:  Niobe  and  her  Children 
(1842) ;  Good  Samaritan  (1847) ;  Baochua 
and  Ariadne  (1848),  M.  Goury,  Belleville ; 
St  Sebastian  (1861)  ;  FhiTne  before  the 
Areopagus  (1852) ;  Panishment  of  Queen 
Bmnhilde  (1853),  Bouen  Museum ;  Epi- 
sode of  Campaign  in  Egypt  (1855),  Bor^ 
deaux  Museum ;  Campaign  in  the  Crimea, 
Horde  of  Barbarians  (1857) ;  War  in  the 
Crimea  (1869),  Ministry  of  State  ;  Attila 
massacring  his  Prisoners  (1861),  belonged 
to  Napoleon  HL;  F£te  of  Heliogabalus 
(1863) ;  Joshua  commanding  tbe  Sun  (1863), 
Ministry  of  State ;  Convoy  of  Wounded 
(1864),  Saiunur  Museum ;  Hyperidea  da- 
fending  Pbryne  (1865);  Solferino  (1866); 
March  from  Saragossa  (1867) ;  Burning  of 
Scutari  (1868).— BeUier,  ii.  637. 

TABOB,  MOUNT,  Claude  Lorrain,  Gros- 
venor  House,  London ;  canvas,  H.  5  ft  6 
in.  X  8  ft  5  in.;  signed,  dated  1656.  Called 
by  Waagen,  Sermon  on  the  Mount.  Liber 
Veritatis,  Na  188.  Sketch,  Duke  of  Devon- 
shire. Engraving  in  Grosvenor  Gallery. 
Companion  to  Qolden  Calf.  Painted  for 
Signor  Monpiore  ;  bought  of  W.  R  Agar  in 
1806.— Pattison,  Claude  Lorrain,  218,  235  ; 
Wa^en,  Treasures,  ii.  171 ;  Smith,  viii.  266. 

TACCONI,  FRANCESCO,  of  Cremona 
(14e4-90).  Lombard  school  He  and  his 
brother  Filippo  described  in  a  decree  of 
1464  as  famous  painters  of  Cremona,  wor- 
thy of  praise  for  their  success  in  painting 
the  lo^ia  of  the  public  palace.  A  Ma- 
donna  \fy  Francesco,  dated  1489,  National 
Gallery,  London,  shons  a  tendency  to  imi- 
tation of  the  Yivarini ;  but  in  bis  pictures 
on  the  shuttera  of  the  organ  of  S  Marco, 
Venice  (1490),  now  in  the  lumber  room,  the 
style  is  feeble  Squarcionesque.— C  A  C, 
N.  Italy,  iL  439 ;  Siret,  901 ;  Burokhardt. 
611. 

TACKi;  LtlDWIG,  bom  at  Brunswick, 
Dec  6,  1823.    Architecture  painter,  pupil 


of  Dflsseldorf  Academy  (1849-51),  and  in 
Munich  of  Piloty.  Works :  Gothic  Arcades 
of  City  Hall  in  Brunswick,  Halberatadt 
Cathedral  (1850) ;  Interior  of  Cologne  Ca- 
tliedral  (1851),  Bamberg  Gallery ;  The 
Entrance  Hall  of  a  Westphalian  Peasant 
House  (1861),  Darmstadt  Museum ;  Mediae- 
val Council  Chamber,  Provinzial  Museum, 
Hanover ;  Mediaeval  Council  Boom  (1854) ; 
Council  Meeting  in  Thirty  Tears'  War 
(1866);  Faust  in  his  Study  (1863) ;  Choir 
of  Boman  Church  near  Brunswick  (1867) ; 
The  Imperial  Coundllors  thrown  from  the 
Window  in  Prague  in  1618  (1869),  KOnigs- 
berg  Museum;  Nuremberg  in  DOrer's  Time. 
— Meyer,  Conv.  Lex.,  zviL  865. 

TADEMA,  *T,MA      See  .<4{ma-Tadema. 

TAFI,  ANDREA,  of  Florence,  bora  in 
1213  (?),  died  in  1294  (?).  According  to 
Vasari's  doubtful  account,  he  went  to  Venice 
and  induced  one  ApoUonius,  a  Greek,  to  re- 
turn with  him  to  Florence  to  teach  him  the 
art  of  mosaic.  The  Baptistery  there  was 
adorned  by  them  in  common,  one  figure 
alone,  the  colossal  Saviour  in  the  cupola, 
being  the  unaided  work  of  Tafi.  It  shows 
that  he  was  a  feeble  artist,  who  combined 
the  defects  of  the  Italo-Byzantine  school  of 
the  period.— C.  k  C,  Italy,  L  196  ;  Meyer, 
EOnst-Lex,  i.  690 ;  Yasari,  ed.  Le  Men.,  i 
281 ;  Burckhardt,  488. 

TAGPRET,  PETER,"  flourished  at  Ba- 
vensburg,  WOrtemberg,  about  1489.  Ger- 
man school ;  history  painter  in  the  manner 
of  Zeitblom  ;  several  of  his  works  are  in  all 
probability  attributed  to  other  masters. 
Works:  St  John  the  Evangelist,  Nicode- 
mus  and  a  Bishop,  Pope  Gregory  the  Greats 
Joseph  of  Arimathea  and  Mary  Magda- 
len, Stuttgart  Museum. — Nagler,  xviii  88  ; 
Schnaase,  vliL  460. 

TAILLASSON,  JEAN  JOSEPH,  bom 
nt  Blaye  (Giroude)  in  1746,  died  in  Paris, 
Nov.  11,  1809.  History  painter,  pupil  of 
Vien  ;  won  third  grand  prize  for  painting 
in  1769;  went  to  Borne  in  1773  and  re- 
mained there  four  years.  Memberot  Acad- 
emy, 1784     Works  :  Birth  of  Louis  Ttin 
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(1782) ;  ViyaaeB  and  Neoptolemus  (1784), 
Louvre,  Ftaia ;  Virgil  reading  the  .Mieid  fo 
Aogostus,  M.  DufresQoy ;  Sabinus  and  Epo- 
nina  discorered  by  Soldiers  of  Veepa 
(1787);  Cleopatra  (1791);  Sappho,  Nero 
saTes  the  Wife  of  Seneca  (1793),  Naotea 
Museum;  Leander  and  Hero  (1798);  017m- 
pias  (1799) ;  Andromache  (1800) ;  Bhada- 
mistus  and  Zenobia  (1806).  He  was  the 
author  of  Heveral  works  on  art — Bellier,  n. 
538. 

TAIT,  ABl'HUK  h'l'IV.wrr.T.TATtf,  bom 
at  liTesey  Hall,  near  Liverpool,  Aug.  6, 
1819.  Landscape  and  animal  painter,  pupil 
of  Boyal  Institution,  Manchester,  but  chiefly 
self-taught  Went  to  New  Tork  in  1650, 
and  was  elected  N.A.  in  1868  ;  Tiaited  Eu- 
rope in  1871.  Studio  in  New  York  City. 
Works  :  Duck  and  her  Toung  (1868) ;  Gor- 
don Setter,  Charles  Stewart  Smith,  New 
York;  Snowed  In,  Judge  Hilton,  ib.;  Halt 
on  the  Carry  (1871) ;  Bacquette  Lake  (1873); 
There's  a  Ck)od  Time  Coming  (1878) ; 
Thoroughbreds  (1879) ;  October  Sport,  A. 
E.  Orr  ;  Intruder  —  Motherly  Protection 
(1860),  a  D.  Cochran ;  Still-Hunting  in  the 
Adirondacks,  Anxious  Time — Study  from 
Nature  (1881),  C.  R  FUnt ;  Good  Hunt- 
ing Ground  —  Adirondacks  (1882);  Tres- 
passers (1883) ;  Ruffed  Grouse  at  Home, 
Summer,  Little  Pets,  Happy  Family  at 
Home  —  Adirondacks,  Maternal  Affection 
—  Summer  in  the  Adirondacks  (1884) 
Our  Pets,  Pleasant  Memories  of  the 
Adirondacks  (1885) ;  Woodcock  Shooting 
(1886). 

TAIT,  JOHN  ROBINSON,  bom  in  Cm- 
cinnati,  Ohio,  Jan.  14,  1834.  landscape 
painter;  graduated  at  Bethany  College, 
Virginia,  in  1852,  and  spent  the  following 
three  years  in  Europe,  chiefly  in  Florence  ; 
visited  Europe  a  second  time  in  1859,  and 
studied  at  Dosseldorf  under  August  Weber 
and  Andreas  Achenbacb  until  1871 ;  made 
a  third  visit  in  1873,  and  worked  several 
years  in  the  Bavarian  Tyrol  and  in  Munich 
under  Adolf  Lier  and  Hermann  Baisch, 
under  whom  he  studied  cattle  painting. 


He  spent  altogether  fourteen  years  in  Ger- 
many, during  which  his  picturee  were  dis- 
poaed  of  at  the  cyclical  exhibitions.  Medals : 
1871, 1872,  Cincinnati  ExhibiUon.  Studio 
in  Baltimore.  Works :  Waterfall  in  Pyre- 
nees, James  Caird,  Goorock  House,  Green- 
ock on  the  Clyde ;  Meyringen,  James  Staats 
Forbes,  Wickham  Hall,  Kent ;  Waterfall, 
Prince  Heinrich  XYHL  of  Beuss  ;  teke  of 
Wallenstadt,  William  Groesbeck,  Cincin- 
nati; Westphalian  Landscape  (figures  by 
Ludwig  Enaus),  C.  S.  "VfolS,  Philadelphia ; 
A  Mill  (figures  by  Munkacsy),  William  H. 
Davis,  Cincinnati ;  Evening  in  Norway, 
George  R  Vickers,  Baltimore  ;  Evening  on 
the  lAke,  Tyrolese  Idyl,  Summer  (1876) ; 
Willowy  Brook  (1879);  Cattle  Besting, 
Watering  Place  (1860) ;  After  the  Shower, 
Fisher  Huta— Sconsett  (1882) ;  Summer 
Aftemoon^ — Upper  Potomac  (1883). 

TAMAGNO.  See  Vincemo  da  San  Gimi- 
gnano. 

TAMAR  Alexander  Cabanet,  Luxembourg 
Museum  ;  canvas,  H  6  ft  X  8  ft.  1  in.  B- 
lustration  of  episode  described  in  2  Sam- 
uel xiiL  Tamar,  daughter  of  David,  having 
been  outraged  by  her  brother  Amnon,  goes 
to  her  other  brother  Absalom  and  complaiDB 
of  the  crime.  Tamar,  her  hair  dishevelled 
and  her  garments  in  disorder,  is  seated  on 
a  divan  beside  Absalom,  across  whoBe  knees 
she  has  thrown  herself  in  despair ;  Absalom, 
who  is  dressed  in  a  white  tunic  embroidered 
with  gold,  and  a  green  and  red  turban,  is 
raising  his  right  hand  in  anger.  A  negress, 
standing  with  her  head  against  the  wall,  ap- 
pears to  partake  of  her  mistress's  shame  and 
grief.     Salon,  1875. — lArousae,  iv.  43. 

TAMING  THE  SHBEW,  Charles  Bob- 
ert  Leslie,  South  Kensington  Museum ;  can- 
vas, H  1  ft  8^  in.  x  2  ft  4  in.  Fetrucbio 
thrusts  back  the  gown  to  the  frightened 
tailor ;  Katherine  sits  at  left ;  Hortenmo  in 
background.  One  of  Leslie's  best  picture& 
Boyal  Academy,  1832.     Beplica,  PetwortL 

TAMM,  FRANZ  WERNER,  sumamed 
Dapper,  bom  in  Hamburg  in  1658,  died  in 
Vienna  in  1724     German  school ;  fruit  and 
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flower  painter,  pupil  of  Theodor  van  Soesten 
and  Johann  Pfeiffer.  Studied  in  Borne 
der  Mario  Nuzzi,  and  when  called  to  Vienna 
painted  for  the  imperial  court,  in  the  style 
of  Jan  Weenix  and  Melchior  Hondecoeter. 
WorliB :  Flower-piece,  Flowers  and  Fruita 
(3),  Dead  Game  and  Dog  (1706),  Poultry 
and  Babbit,  Huntsmen  with  Booty,  Mune- 
«m,  Vienna  ;  Flower-  and  Froit-Pieces  (1715 
[8]),  Dead  Fowl  (1706  [2]),  Dead  Game 
(1707,  1716  [2],  1717),  nine  othera,  Uech- 
tenstein  Gallet;,  ib.;  Doves,  Hen  with 
Chickens,  Dead  Woodcock  and  other  Birds, 
Pheasants  and  Dove,  Dresden  Gallet; ; 
Turkish  Duck  attacked  by  Fox  (1718),  Dead 
Fowls  (2),  Turtle  DoTes  Feeding,  Fruit- 
Pieces  (2,  one  dated  1712),  Gotfaa  Muse- 
um ;  Fruit-Piece,  Germanic  Museum,  Nu- 
remberg ;  Dead  Birds  (2, 1706),  two  others, 
Schleissheim  Gallery ;  Dotcs  Billing  (1724), 
Sohwerin  Galleiy. — Kugler  (Crowe),  iL  533  ; 
Wurzbach,  xliil  37. 

TANCREDI,  RAFFAELE,  bom  at  Ee- 
sina,  near  Naples,  in  1838.  History  painter, 
pupil  of  Mancinolli  in  Naples ;  went  in  1869 
to  Florence,  where  he  competed  for  the  first 
historical  prize.  Order  of  Italian  Crown, 
Works :  Camoens  with  bia  Negro  in  Prison ; 
Buoso  da  Duero  insulted  by  his  Fellow- 
Oitizens  (1668),  bought  by  the  State  ;  Ad- 
miral Caracciolo  hanged  by  Order  of  Nelson, 
King  of  Italy ;  Ferdinand  IV.  of  Naples  re- 
turning from  the  Chase. — Mailer,  616. 

TANNHAUSEB  AND  VENUS,  Otto 
KniUe,  National  Galleiy,  Berlin  ;  canvas, 
H.  8  ft  10  in.  X  9  fi  3  in. ;  signed,  dated 
1873.  Tannhuuser,  the  minnesinger,  hav- 
ing become  sated  with  pleasure  during  his 
visit  to  the  Venusbei^,  determines,  notwith- 
standing the  entreaties  of  Venus,  to  return 
to  Ijaaura,  whose  love  he  had  won  at  Man- 
tua. He  is  represented  as  starting  up  from 
the  flower-strewn  couch  in  the  ciystal 
grotto,  with  one  hand  on  his  lyre  and  the 
other  pressing  his  forehead,  while  Venus, 
rising  nude  from  her  draperies,  endeavours 
to  detain  him  by  seizing  his  shoulder ; 
above,  two  cupids  hold  bim  by  his  mantle ; 


at  left,  one  shoots  an  arrow  at  Tannhauser, 
while  another  gazes  reproachfully,  and  in 
front  a  fifth  has  rolled  off  the  couch  ;  in  the 
background,  all  monnerof  enchanting  splen- 
dours. 

TABAVAIj,  hughes,  bom  in  Paris  in 
1728,  died  there,  Oct^  19,  1786.  History 
painter,  son  and  pupil  of  Thomas  Baphael 
Taraval  (portrait  painter  to  King  of  Sweden, 
died  at  Stockholm  in  1750).  He  won  the 
1st  prix  de  Rome  in  1756 ;  member  of 
Academy,  1769 ;  professor,  1786 ;  sub-in- 
spector of  the  Gobelins.  Works :  Job  re- 
proached by  his  Wife  (1766),  Marseilles 
Museum ;  Venus  and  Adonis  (1766),  Comta 
de  Kreutz ;  Bepast  of  Tantalus  (1767),  Chil- 
teau  de  Belle- Vue ;  Triumph  of  Bacchus 
(1769),  GaUery  of  Apollo.  Louvre,  Paris ; 
Marriage  of  St  Louis  (1773),  Chapel  of 
&ole  Militaire ;  Triumph  of  Amphitrite 
(1777),  Louvre;  Cumaan  Sibyl  (1781), 
Chapel  of  Fontainebleau ;  Artist's  Portrait^ 
Stockholm  Museum. — Bellier,  ii.  611. 

TABDIEU,  JEAN  CHABLES,  called 
Cochin,  bom  in  Paris,  Sept  3,  1766,  died 
there,  April  8,  1830.  History  painter,  son 
of  Jacques  Niudas  Tardieu  (engraver,  1716- 
91),  and  pupil  of  J.  B.  Begnault  Won 
2d  grand  prix  de  Home  in  1790.  Works : 
Tarquin  and  Lucretia  (1793) ;  Death  of 
Correggio  (1806) ;  Napoleon  receiving  the 
Queen  of  Frusaia  at  Tilsit  (1808),  Henry  IV. 
before  Paris,  Halt  of  French  Army  at  Syene 
in  Egypt,  Versailles  Museum ;  AUegory  on 
Birth  of  Due  de  Bordeaux  (1822),  Bouen 
Museum ;  Tropbeniua  and  Agameda,  Be- 
Ban9on  Museum;  UlysBes  recognized  by 
Euryclea,  Marseilles  Museum ;  Susanna  at 
the  Bath,  Havre  Museum. — Bellier,  ii  543. 

TABQUIN  AND  LUCBETU.  See  Lv- 
crelia. 

TASSAEBT,  JAN  PETER,  bom  at  Ant- 
werp, March  7,  1661,  died  there,  Sept  29. 
1725.  Flemish  school ;  history  and  genre 
painter,  Master  of  the  guild  in  1690,  dean 
1701.  For  the  guild  room  of  the  dia- 
mond polishers  he  painted  eight  scenes 
from  the  Uvea  of  SS.  Peter  and  Paul     In 
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the  Antwerp  Miiseiim  is  a  capital  genre 
Boene:  The  Philoeophera.— Cat  du  Mob. 
d'Anvers,  379  ;  Van  den  BreudeD,  1037. 
TASSAEEtT,     (NICOLAS     FRANgOIS) 
OCTAVE^   bom   in 
Paris,  July  26, 1800, 
died  there,  by  sui- 
cide, April  22, 1874. 
History  and  portrait 
painter,  pupil  of 
Pieire  Girard,Giul- 
'  Ion  LethiSre,  and  of 
the  £cole  des  Beaux 
Arte.     Medals:   2d 
olaBB,    1836;    1st 
daas,  1849 ;  3d  class,  Expositian  universelle, 
1855.     Works :  Death  of  Correggio  (1834) ; 
Vicar  of  Wakefield  (1835) ;  Death  of  Helolee 
(1838) ;  Diana  at  the  Bath  (1842)  ;  Christ 
in  the  Garden  of  Olives  (1844) ;  Erigone, 
Slave  Merchant  (1846) ;  Temptation  of  SL 
Anthony  (1849) ;  Unhappy  Famay  (1849), 
Luxembourg  Museum  ;  Gardens  of  Armida 
(1850);    Communion    of   Early  Christians 
in  Catacombs  (1852),  Bordeaux  Museum 
Sleep  of  Jesus,  Son  of  Louis  XVL  in  the 
Temple  (1855)  ;  Magdalen,  Pygmalion  i 
Galatea  (1857) ;  Funeral  of  Dagobert  in 
Denis  (1838),  Louis  X.,  Portrait  of  Gaspard 
de  Sanlx,  do.  of  Charles  le  Blanchefort,  do. 
of  Philippe  de  Comiues,  Versailles  Muse- 
um ;  Heaven  and  Hell  (1850),  Artist's  Por- 
traitt  Ariadne,  Couvalescent  Mother,  Voung 
Woman  with  Glass  of  Wine,  Painter's  Studio, 
Suicide,  Betum  of  Prodigal  Son,  and  others, 
Montpellier  Museum.      Alexandre  Dumas 
has  forty-five  of   Tassaert's  pictures   and 
Eiketches,  and  many  others  are  owned  in 
Paris.— Claretie,  Peintrea,  ete.  (1882),  i.  25  ; 
Bellier,  ii   644;  Gaz.  des  R  Arts 
xxxiii.  28. 

TASSI,  AGMDSXrNO,  bom  in  Perugia  in 
1566,  died  in  Borne  in  May,  1644  Boman 
BchooL  Beal  name  Buouamici,  but  adopted 
that  of  the  Marquis  Tassi,  whose  page 
had  been' ;  pupil  of  Paul  Brill,  under  whose 
care  he  became  an  excellent  landscape 
painter.     Be  was  a  man  of  infamous  char- 


acter, who  paid  the  penalty  of  his  crimes 
in  the  galleys  at  Ijeghom ;  when  the  part 
of  his  sentence  condemning  him  to  hard 
labour  had  been  remitted,  he  soon  made 
himself  known  throughout  Italy  as  a  paint- 
er of  marine  views.  After  his  liberation  he  ' 
was  employed  in  painting  freacoa  in  the 
Quirinal  and  in  the  Palazzo  de'  lAncel- 
totti  Tassi  was  the  master  of  Claude  Lor- 
rain. — Lauzi,  L  484  ;  Ch.  Blanc,  £cole  om- 
brienne. 

TATKELEFF,  VOGISNY,  bom  in  Eus- 

t,  about  1818.  Battle  painter,  son  of  a 
serf  in  the  Borissov  Government ;  attracted 
by  his  sketches  the  attention  of  his  mas- 
ter, who  educated  him,  but  was  forced  by 
the  successor  in  the  estate  into  the  army, 
where  he  served  fifteen  years ;  in  1854  took 
part  in  the  Crimean  War ;  drudged  for  his 
livelihood  until  1870,  when  a  tourist,  who 
his  sketch-book,  induced  him  to  paint 
some  pictures  for  the  Exposition  in  Moscow 
in  1873.  These,  which  represented  scenes 
in  the  Crimean  War,  brought  him  into  prom- 
inence, and  they  were  bought  for  60,000 
rubles  for  the  Winter  Palace  of  Si  Petors- 

u-g. 

TATTEQBAIN,  FRANCIS,  bom  at  P6- 
ronne  (Somme)  ;  contemporaiy.  Genre  and 
portrait  painter,  and  engraver ;  pupil  of  G. 
Crauck,  Lepic,  Jules  Ijefebvre,  and  Bou- 
Medals :  2d  class,  Paris  and  Mu- 
nich, in  1883.  Works :  Herring  Fishing, 
Coup  d'epaule  (1879)  ;  Return  from  Fish- 
80);  Femme  aux  6paves,  Artist's 
Portrait  (1881) ;  We  are  Lost,  Landing  the 
Herrings  (1882) ;  The  Mourners  at  Staples 
(1883) ;  Convalescent  (1884). 

TAUNAY,  NICOLAS  ANTOINE,  bom  in 
Paris,  Feb.  10,  1756,  died  there,  March  20, 
1830.  History  and  landscape  painter,  pupil 
of  Brenet,  Casanova,  and  L^ici^.  Won 
grand  prix  de  Bome  in  1784,  and  spent 
three  years  there  with  the  help  of  his 
patron,  M.  Angiviller,  Won  grand  medal, 
and  became  member  of  Academy  in  1796. 
Medal,  1808 ;  L  of  Honour ;  Order  of 
Christ  in  Portugal     In  1816  he  went  with 
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LebrotoQ  and  Montigny  to  found  sn  Acad- 
emy of  Art  in  Bio  de  Janeiro,  and  returned 
in  1621.    Works :  St  John  Preaching,  Hili- 
tazy  Hospital  in  Italy  (1769),  Peter  the  Her- 
mit preaching  First  Oruaade,  Taking  a  City 
(1800),  Loavre,  Paris ;   Battle  of  Nazareth, 
Grossing  the  St  Bernard,  Napoleon  L  ent«i^ 
iag  Munich,  Battle  of  Ebersborg,  Halt  on 
the  Slope  of  the  Alps,  Bonaparte  Tisiting 
the  Battle  Field  of  Lodi,   Teraaillea  Mu- 
aeum  ;  Woman  taken  in  Adultery,  Ctrenoble 
Museum ;  Ball  Play,  Village  Fdte,  Shepherds 
Bepodng,  Montpellier  Museum  ;  Shepherds 
competing  for  the  Prize  of  Pan,  Clorinda 
with  the  Herdsmen,  The  Lion  of  Androcles, 
Brother    Philip's  Qeese,   Proclamation    of 
Henry  of  Burgundy  as  first  King  of  Portu- 
gal (Lisbon  and  Bio  ^^ 
de  Janeiro) ;  Military  ^  *la.««<MEV. 
Camp,  Hermitage,  St  'T  '^ 
Petersburg.     Many  of    XJXAJJAO^ 
bia  works  have  been  / 
engraTed.— Bellier,  iL      ^AiV  A/Aw 
646 ;  Oh.  Blanc,  ficole        »nUiV/|Jr 
franfaise  ;  Bic^.  uni-                            ' 
rerselle ;  Yillot,  Cat  Louvre  ;  Jal,  1176 ; 
Meyer,  Gesoh.,  138. 

TAIIBISCUS,  punter,  date  unknown. 
Pliny  names  (xxxr.  40  [144])  among  his 
worka  a  Diacobolus,  a  Clyteemnestra,  a  Pan, 
a  Polynicea  claiming  the  Sovereignty,  and  a 
CapaneuB.  Possibly  identical  with  Tauris- 
cus  of  Trallea,  the  sculptor. — ^PUny,  xxxvi 
4  ^]  ;  SiUig,  434  ;  Brunn,  iL  287. 

TAVABONE,  LAZZABO,  bom  in  Genoa 
in  1666,  died  there  in  1641.  Gem 
school ;  favourite  pupil  and  assistant  of 
Luca  Cambiaso ;  went  with  his  master  to 
Spain,  and  continued  in  the  Escorial  the 
works  left  unfinished  by  him  at  his  death 
(1586).  Returned  to  Genoa  in  1594,  and 
painted  many  frescos  in  the  cathedral  and 
other  Ghnrches,  and  in  various  palaces,  espe- 
cially the  Palazzo  Adomo,  where  he  exe- 
cuted a  fresco  on  the  ceiling.  The  Doge 
Adomo  receiving  the  Pope.  He  left  but 
few  oil  pictures. — Lamd,  iii.  248 ;  Ch.  Blanc, 
£oole  g^noise ;  Lavice,  89. 


TAVERNIER,  PAUL,  bom  in  Paris ;  con- 
temporary. Animal,  genre,  and  portrait 
painter,  pupil  of  Gabanel  and  Guillaumet 
Medal,  3d  dass,  1883.  Works:  Cafg  in 
Algiers  (1678) ;  Arabs  Bathing  Horses  in 
Sea  (1679);  Hallali  (1880)  ;  The  Model 
(1861) ;  An  Inquiry  (1882) ;  Stag  Hunt  ^e 
Chase  (1883) ;  Bat  I'eau,  WUd  Boar  Hunt 
(1684);  The  Stag  at  Bay,  A  False  Start 
(I66G) ;  Amazone  aux  4ooute&,  Bentr^e  dee 
poulinifoes  (1886). 

TEEBLINK,  ABRAHAM,  bom  at  Dor- 
drecht in  1777,  died  in  Borne  in  June,  1867. 
landscape  painter,  pupil  of  Michiel  Ver- 
steeg,  of  Jan  Keldemian  (1741-1820),  and 
of  Arie  I^mme ;  then  studied  in  Paris  under 
David  in  1808-9,  and  thence  went  to  Borne. 
He  ranks  among  the  more  esteemed  of 
modem  landscape  painters.  Order  of  Lion, 
1839.  Member  of  Amsterdam  Academy. 
Works:  Italian  Landscape  (1823),  Falls  of 
Tivoli  (1824),  Amsterdam  Museum ;  View 
of  Aricia  neat  Borne  (1855),  New  Pinako- 
thek,  Mimirh. — Immerzeel,  iiL  129 ;  Kramm, 
VL1606. 

TEICHS,  FRIEDBIOH  ADOLF,  bom  at 
Brunswick  in  1812.  Historical  genre  paint- 
er, pupil  of  Dflsseldorf  Academy  in  1834-36, 
after  having  studied  while  travdling  in  Hun- 
gary, North  Italy,  and  Tyrol  His  pictures 
show  great  feeling  fcnr  noble  forms  and  fine 
grouping,  but  are  rather  weak  in  drawing 
and  colouring.  Works :  Albrecbt  Dftrer 
painting  (1834) ;  Singer  on  the  Battlement 
of  a  Castle  (1635) ;  Auerbach's  Cellar,  Wood 
Gatherer  by  Forest  Chapel  (1636) ;  Portrait 
of  Emperor  Otto  IL  (1836),  Bomer,  Frank- 
fort ;  Greek  Prisoners  guarded  by  Mame- 
lukes (1837),  Mr.  Geisberg,  MOnater ;  Libera- 
tion of  Christians  through  Crusaders  (1837); 
Henry  the  Lion  taking  Leave  of  bis  Wife ; 
Scene  in  Hamlet  (1840)  ;  Richard  Cceur  de 
Lion  taking  Corsair's  Ship  (1840)  ;  Charles 
V.  denying  Exhumation  of  Luther  (1845) ; 
lAst  Banquet  of  the  Girondists  (1649), 
Stettin  Museum.— Cotta's  EunstbL,  1835- 
45  ;  Blustr.  Zeitg.,  1849  ;  Nagler,  xviii. 
160. 
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TELEPHAKES 


TELEIPHANES,  painter,  of  Sieyon,  early 
period.  MeDtioned  by  Pliny  (rav.  5  [16]) 
in  connection  with  Ardices  of  Corinth  as 
firet  to  use  ahading  lines  within  outline 
drawings. — Sillig,  436 ;  Bmnn,  iL  i. 

T£m£R&IBE,  fighting.  Joseph  ML 
W.  Turner,  National  Gallery,  London  ;  con- 
vaa,  H.  2  ft.  11  in.  X  3  ft  11  in.  The  Tfan6- 
raire,  a  three-decker,  mounting  98  guns,  capt- 
ured from  the  French  in  1769,  had  acquired 
the  title  of  "Fighting"  before  she  took  so 
coDspicuoua  a  part  at  Trafalgar.  She  was 
put  out  of  commission  eoon  after  the  peace 
of  1816,  and,  being  condemned  as  onserrice- 
able,  was  sold  in  1838  and  towed  to  Bother- 
hithe  to  be  broken  up.  The  picture  repre- 
sents her  in  tow  of  a  tug,  the  sun  setting  in 
a  blaze  of  glory  behind.  One  of  the  finest  of 
Turner's  later  works.  Royal  Academy,  1839. 
Engraved  by  J.  T.  Willmore, — Art  Journal 
(1861),  108 ;  Hamerton,  Life ;  Cat  Nat  OaL 

TEMPEL,  ABRAHAM  VAN  DEN,  bom 
at  Leeuwarden  in  1622  or  1623,  died  in 
Amsterdam,  May  13,  1672.  Dutch  school 
Real  name  Abraham  Idmbert  Jacobse.  Por- 
trait painter,  pupil  of  his  father,  Lamberts 
Jacobae,  and  in  Leyden  of  Joris  van  Schoo- 
ten,  but  followed  more  the  later  manner  of 
Van  der  Heist  A  tight  and  pleasing  colour- 
ing and  broad  treatment  characterize  his 
pictures.  Works :  Three  Portraits,  Amster- 
dam Museum ;  Portraits  of  Man  and  Wife 
(1660),  Hague  Museum ;  Regents  of  the 
Orphan  Asylum  (1669),  Thi«e  AUegon<», 
Leyden  Museum ;  Portraits  of  an  Admiral 
and  his  Wife  (1671),  Rotterdam  Museum; 
Portrait  of  Hendrik  van  Westerhout,  Man 
and  Wife  in  their  Park,  Berlin  Museum ; 
Female  Portrait,  Cassel  Gallery;  Dutch 
Patrician  Family  (1672),  Hamburg  Gallery. 
— Immerzeel,  til.  130 ;  Eramm,  vL  1607  ; 
Eugler  (Crowe),  ii.  362  ;  HaTard,  A.  &  A. 
holl.,  ii.  86,  180 ;  Burger,  Musees,  ii.  124  ; 
Jahrb.  d.  preusa  Eunstsammlg.,  iv. 

TEMFEHRT.TiO,  IL.  See  Can^i,  Crieto- 
foro. 

TEMPESTA  (Tempeati),  ANTONIO, 
bom  in  Florence  in  1556,  died  in  Rome, 


Aug.  5,  1630.  Roman  school ;  pupil  of 
John  StradanuB,  and  of  Santo  de  Titi ;  af- 
terwards worked  in  company  with  CigolL 
About  1576  went  to  Rome  and  painted  in 
the  Vatican,  the  Palazzo  Giustiniani,  and 
other  public  buildings.  Painted  chiefly 
battles,  cavalcades,  hunting  scenes,  and 
other  figure  pieces ;  and  left  more  than 
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1,600  etchings.— Cb.  Bhinc,  £cole  ombri- 
enne  ;  Burckhardt,  186,  757  ;  Siret,  905. 

TEMPESTA,  CAVALIEKE.  See  Jfoiyn, 
Pieter. 

TEMPLE  OF  JUPITER  PANHELLE- 
NIUS,  Joseph  M.  W.  Turner,  Mr.  GoupU  (?) ; 
canvas,  H.  4  ft  9  in.  x  7  ft  9  in.  The  Tem- 
ple of  Jupiter  at  .£gina  restored  on  the 
general  pUn  of  the  Athenian  Acropolis, 
which  is  seen  in  the  distance,  at  left ;  in 
foreground,  peasants  dancing  the  Bomaika. 
Royal  Academy,  1816.  Bought  by  Moon, 
Boys  &  Graves,  who  sold  it  to  Wynn  Ellin  ; 
at  his  sale  (1876),  £2,100.  Engraved  (1828) 
by  John  Pye ;  J.  B.  Allen,  in  Tumer  Gal- 
lery. 

TEMPTATION  AND  FALI*   McAWan- 
gelo,  Sistine  Chapel,  Rome  ;  fresco  on  ceil- 
ing. 
TENTERS,  DAVID,  the  elder,  bom  in 
Antwerp  in 
1682,   died 
there,  July 
29,   1649. 
Flemish 
school ; 
history, 
,  genre,  and 
''  landscape 

painter, 
pupil  of  bis 
ekler  brother  Juliaen  (1672-1616),  of  Ru- 
bens, and  in  Rome  of  Adam  Elsheimer ; 
master  of  Antwerp  guild  in  1606  ;  painted 
chiefly  peasant  scenes,  combined  witti  la&d- 
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Bcape,  but  occasioDally  biblical  and  mytho- 
logical subjects ;  his  earlier  works  are  heavy 
in  tone  and  crude  in  colour,  while  iu  his 
luter  pictures  he  approached,  in  freedom  of 
treatment  and  harmony  of  colour,  the  man- 
ner of  his  famous  son.  Works:  Bocky 
Landscape,  Conveisation,  Flaying  at  Bowls, 
National  Gallery,  London ;  Christ  on  Mount 
of  Olives,  Seven  Works  of  Mercy,  SL  Paul's, 
Antwerp;  Transfiguration  (1615),  Church 
at  Dendermonde ;  landscape,  Brussels  Mu- 
seum ;  do.  with  Castle,  Brunswick  Gallery  ; 
Bleachery,  Interior  of  Peasant  Boom,  Bam- 
berg Gallery  ;  Temptation  of  St.  Anthony, 
Berlin  Museum  ;  Peasant's  Frolic  by  a  Tav- 
ern, Cassel  Gallery ;  do.,  Darmstadt  Muse- 
um ;  Dutch  Kirmess  (2),  Landscapes  (4), 
Dutch  Bleachery,  Dresden  Gallery ;  Smoker 
and  Tippler,  Ferdinandeum,  Innsbruck ; 
Rocky  Bavine  with  Figures,  Peasant  carry- 
ing a  Pole,  Old  Pinakothek,  Munich;  Tav- 
ern Interior,  Oldenburg  Gallery ;  Tempta- 
tion of  St  Anthony,  Gypsy  Women  in  a 
Bavine,  Schwerin  Gallery  ;  Smoking  Boom 
(2),  Stockholm  Museum  ;  A  Painter  at  his 
Easel  (1641),  Two  Landscapes,  Hermitage, 
St.  Petereburg ;  Pan  with  Nymphs  and  Sa- 
tyrs, Vertumnua  outwitting  Pomona,  Juno 
demanding  lo  of  Jupiter,  Mercury  putting 
Argus  to  Sleep  (1638),  Landscapes  (4),  Vi- 
enna Museum ;  Physician  with  a  Bottle, 
Uffizi,  Florence ;  Temptation  of  St  An- 
thony, Dutch  Kitchen,  New  Tork  im^ 
Museum. — F,  J.  van  den  Branden,  '  I'n 
752;  Ch.  Blanc,  ficole  flamande ;  "^^ 
Immerzeel,  iiL  130 ;  Eramm,  vi.  1608 ;  viL 
145 ;  Micliiels,  vii.  428 ;  Booses  (Beber), 
-385 ;  Van  den  Bi-anden,  750. 

TENIEBS,  DAVID,  the  younger,  bom 
in  Antwerp,  baptized  Dec.  15,  1610,  died  at 
Perck,  near  Brussels,  April  25, 1690.  Flem- 
ish school ;  genre,  landscape,  and  portrait 
painter,  son  and  pupil  of  David  the  elder ; 
developed  under  the  influence  of  Rubens, 
and  especially  of  Brouwer.  Master  of  Ant- 
werp guild  in  1632,  its  dean  in  1644-45,  was 
made  court  painter  to  Archduke  Leopold 
Wilhelm,  governor  of  the  Netherlands,  and 


settled,  between  1648  and  1652,  in  Brus. 
eels,  where  he  was  received  into  the  guild 
in  1675.     He 
was  the  prime 
mover  in  the 
foundation  of 
the    Antwerp 
Academy  in 
1663.  Equally 
favoured  by 
Leopold  Wil-; 
helm's    suc- 
cessor, Don 

Juan  of  Austria,  who  is  said  to  have  studied 
under  him ;  he  received  important  commis- 
sions from  Philip  IV.  of  Spain,  and  marks 
of  esteem  from  Queen  Christina  of  Sweden 
and  the  great  in  England  and  other  coun- 
tries. The  Count  of  Fuensaldana  sent  him 
to  England  to  buy  works  by  the  Italian 
masters.  He  holds  the  first  position  among 
the  genre  painters  of  Flanders.  Picturesque 
arrangement,  exquisite  harmony  of  colour- 
ing in  all  details,  and  a  light  and  sparkling 
touch  characterize  his  pictures,  in  which 
two  periods  may  be  distinguished — the  ear- 
lier, up  to  1640,  in  which  a  somewhat  heavy 
brown  tone  prevails,  gradually  attaining,  up 
to  1644,  a  luminous  golden  tone,  and  the 
later,  up  to  1660,  in  which  he  changed  into 
a  cool  silvery  hue ;  after  that  he  again 
adopted  a  decided  golden  tone.  In  1660 
he  published  in  Brussels  a  work  containiiig 
about  200  engravings  of  pictures  of  the 
Italian  and  Flemish  schools  in  the  Arch- 
duke's galleiy,  executed  from  small  copies 
made  by  himself  from  the  originals.  Of 
these  copies  120  were  sold  in  the  Blenheim 
Fakce  sale  (1886)  for  £2,002  10s.  Works : 
Music  Party,  Boors  Begaling,  The  Money- 
changers, Players  at  Tric-Trac,  eleven  oth- 
ei-8.  National  Gallery,  London  ;  Boors  Danc- 
ing (1645),  Frolic  in  Village  Courtyard 
(1649),  Detachment  of  Civic  Guard  (1657), 
seven  others,  Buckingham  Palace,  lb.;  Al- 
chemist, Village  Festival,  five  others.  Bridge- 
water  Gallery,  ib.;  Landscape  (1649),  Farm- 
er's Family,  two  others,  Orosretior  Gallery, 
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iU ;  Witch  before  Caoldron,  Group  of  Dncka, 
Stafford  House,  ib.;  Village  fSte,  Apsley 
House,  ib. ;  Seven  Works  of  Mercy,  Artist's 
Portrait,  three  oUiere,  Lord  Ashburton,  ib.; 
five,  Mr.  Baring,  ib.;  do.,  Mr.  Holford,  ib.; 
three,  Mr.  Fhipps,  ib.;  do..  Lord  Colbome, 
ib. ;  two.  Lord  Ward,  ib. ;  Marriitge  of  Ten- 
ters, Alfred  de  Botbaohild,  ib.;  Prodigal  Son 
(1644).  Denial  of  8L  Pater  (1646),  Seven 
Works  of  Mercy,  Temptation  of  St  An- 
Ikony  (2),  twenty-nine  others,  LouTre ;  Fiab 
Market,  Mendicant,  Comte  Henri  de  Gref- 
fnlhe,  Paris;  Temptation  of  St  Anthony, 
Lille  Museum ;  da,  Eirmess  (masterpiece, 
1662),  The  Fire  Senses,  Interior  of  Arch- 
duke Leopold  William's  Gallery,  four  oth- 
ers, and  (with  Lucas  ran  Uden)  Preparing 
for  the  Market,  Brussels  Museum ;  Ptmo- 
nuna  of  Valenciennes,  four  others,  Antwerp 
Museum ;  Guard  Boom  (1641),  Kirmess, 
Boatia  Pursuits,  four  others,  Amsterdam 
Museum ;  The  Good  Table  (1644),  Alche- 
mist, Hague  Museum ;  Musicians  in  a  Tkt- 
em,  three  others,  Basle  Museum  ;  Smoker, 
Mne^e  Bath,  Geneva ;  Mountainous  Idnd- 
eospe,  Suermondt  Museum,  Aix-la-Chapelle ; 
Daniel  in  Lions'  Den  (1640),  Soldiers  at 
Dice,  Aschaffeuburg  Gallery ;  Bepaet  (1630), 
Temptation  of  St  Anthony  (masterpiece, 
1647),  Flemish  Eirmess,  Artist  with  bis 
Family,  four  others,  Berlin  Museum ;  Al- 
chemist^ four  others,  Brunswick  Museum  ; 
Supper  in  the  Bam  (1634),  Doctor's  Visit 
(1640),  Oountry  Physician,  Carlsruhe  Gal- 
lery ;  Bkrber  Shop,  Entry  of  Archduchess 
Isabella  into  Vilvoorden,  do.  into  Brussels, 
fire  others,  Oasse)  Gallery ;  Temptation  of 
St  Anthony,  Gallery,  Copenhagen ;  do., 
and  Rustic  Flemish  Interior  (1640),  Do- 
mestic Occupation  (1660),  Unpleasant  Dis- 
covery (1667),  Kitchen  Interior  (1674), 
Moltke  Collection,  ib, ;  Old  Scholar  (1637), 
Darmstadt  Museum  ;  Village  Fmr  (1641), 
Peasants  playing  Dice  (1646),  Peasants  at 
Dinner  (1648),  twenty-one  others,  Dresden 
Museum ;  Landscapes  with  Figures  (3),  St 
Jerome  in  the  Desert,  three  others,  St&del 
Galleiy,  Frankfort ;  Peasant's  Frolic,  five 


others,  Gotha  Museum ;  Interior  with  Peas- 
ants, liindscape  by  MoonUght,  Eunsthalle, 
Hamburg ;  Kitchen  Interior,  Ferdiuande- 
um,  Innsbruck ;  lAudscape,  KOnigsbei^ 
Museum ;  Gypsy  Family  (attributed,  but 
probably  by  David,  the  ^er),  Leipsio  Mu- 
seum ;  Tavern  Scenes  (6,  three  dated  1643, 
1646,  1650),  Peasant's  Wedding  (1661).  Al- 
chymist  (1680),  Great  Fair  near  Florence, 
Views  in  the  Gallery  of  Archduke  Albrecht 
at  Brussels  (4),  fifteen  others.  Old  Pinako- 
thek,  Munich ;  Village  Festival  (1649),  01- 
denbui^  G^ery ;  Guard  Boom  (1642), 
^rcAers  of  Antwerp  (1643,  masterpiece), 
Kitoben  Interior  (1646),  Village  Festival  (2, 
one  dated  1648),  Wedding  Dinner  (1660), 
Flemish  Amusements  (1664),  thirty-three 
others,  Hermitage,  St  Petersburg ;  Fifteen 
Scenes  in  life  of  the  Vit^,  Holy  Family, 
Schleissheim  Gallery ;  Company  in  Artist's 
House,  Daniel  in  Lions'  Den  (1649),  six 
others,  Sohwerin  Gallery ;  Peasants  at  the 
Inn,  Stuttgart  Museum ;  Peasant  Wedding 
(1648),  Bobbers  plundering  Village  (1648), 
Shooting  at  the  Shawfowl  in  Brussels  (1662, 
masterpiece),  ViUage  Festival  (masterpiece), 
Abraham's  Sacrifice  (1653),  Boom  in  Gallery 
of  Archduke  Leopold  William  at  Brussels, 
thirteen  others.  Museum,  Vienna;  Tavern 
Scene  (1670),  thirteen  others,  LiechtenBtein 
GaUery,ib.;  sixpictureB,HarrachGalIery,ib.; 
three,  Czemin  Gallery,  ib. ;  two,  Sch5nbom 
Gallery,  ib.;  four,  Stockholm  Museum;  St 
Peter  Weeping,  TJfBzi,  Florence ;  Peasant 
Wedding  (1637),  History  of  Rinddc  and 
Armida,  and  for^-one  others,  Madrid  Mu- 
seum ;  Marriage  Festival,  Judith  with  Head 
of  Holofemes,  Museum,  New  York ;  Incan- 
tation Scene,  Village  Fete  (2),  Boors  Begal- 
ing,  Charles  V.  leaving  Dort,  Parable  of  the 
Labourer,  Landscape,  Historical  Society,  ib. 
His  brother  Abraham  (1629-71)  and  his  son 
Darid  HL  (1638-86)  were  his  pnpils  and 
imitatora.  By  Abraham  are,  in  the  Madrid 
Museum :  A  Guard  Boom,  and  a  Depository 
of  Arms;  in  the  Hermitage  at  St  Peters- 
burg :  A  Prelate's  Library ;  in  the  Harraoh 
Gallery  at  Vienna :  Monkeys  as  Shoemakers 
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is  the  Shop,  and  do.  bs  Tailors ;  in  tlie  Tu- 
lin  Qallerj  :  A  Ouitar  Player. — Cb.  Blanc, 
£cole  flamande ;  Cat.  __  w^ 

du  MuB.  d'Anvers,     JeffLUflJ- J*'  Ju 
382 ;  Dohme,  IL ;  tn-  t-* 

merzeel,   iu.   180;     ^"(iivUtS.  il' 
Journal  dea  B.  Aria     t>.^     •  „,   T*^ 
<1864).m;K«mm.     ^- **^Vti  r 
•n.  1609;   to.   145;   2)XEM[£lio 
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;  Uessagi 
s  hist.  (1664), 
381 ;  (1868),  263 ;  (1878),  881 ;  Michids. 
TiL  111 ;  Tiii  8 ;  Booaea  (Beber),  886  ;  Van 
den  BrtMiden,  961 ;  Termoelen,  Teniars  le 
jenne,  etc  (Antwerp,  1866) ;  Ylaamsche 
Bcbool  (1864),  178 ;  Zeitachr.  f.  b.  K,  v. 
268. 

TENTERS,  MABBIAGE  OF.  David  Ten- 
ten,  Alfred  de  Botbschild  Collection,  Zx>n- 
don ;  canvas,  H.  2  ft.  8  in.  x  2  ft  10  in. ; 
dated  1661.  A  pleasure  garden,  adorned 
with  trees,  bowers,  and  a  fountain,  through 
which  Teniers  and  his  bride  are  being  con- 
ducted to  their  cMteau  by  a  procession  of 
about  twenty  persona,  attended  by  youths 
bearing  refreshments ;  at  left,  a  man  playing 
a  guitar.  Collection  of  Paignon  DijouTal, 
1821 ;  sold  to  T.  Emmeraon  ;  then  in  collec- 
tion of  John  Lucy,  Esq.,  CharJcote. — Art 
Journal  (1885),  242  ;  Smith,  ia  382. 

TEN  KATE,  HERMANN.     See  Kate. 

TEOCALU,  STORJnNa  OP  THE, 
Emanuel  Z<eu(2e,AmoBBinney,  Boston,  Mass. 
The  attack  by  Cortes  on  the  great  teocalli 
or  temple  of  Huitzilopotchli,  in  the  ci,ty  of 
Mexico,  as  narrated  by  Frescott  in  his  "  Gon- 
qaeet  of  Mexico  "  (v.  cap.  2).  It  represents 
ttie  Spaniards  forcing  their  way  up  the  great 
stone  steps  of  the  pyramid  in  spite  of  the 
heroic  valour  of  the  Azteca  Loaned  to 
Muaenm  of  Fine  Arts,  Boston,  in 

TEPIDABIUM,  IN  THE,  Laurenz  Alma~ 
Tadema.  A  girl,  nude,  reclining  on  a  mar- 
ble bench  covered  with  a  wild  beast's  akin 
and  vrith  cushions,  in  the  tepidarium  (warm- 
ing room)  of  a  Boman  bath,  resting  before 
proceeding  to  the  calidariua,  or  hot  bath ; 


in  one  hand  she  holds  a  feather  fan,  in  the 
other  a  strigillue  for  scraping  the  skin  ;  at 
her  feet  is  a  pot  of  flowers.   Painted  in  1881. 

TERBRTJGGHEN  (Terbrtlggen),  HEN- 
DHIE,  bom  at  Deventer  in  1688.  died  at 
Utrecht,  Nov.  1,  1629.  History  and  genre 
painter,  pupil  of  Abraham  Bloemaert,  then 
studied  in  Italy,  where  Rubens  knew  him ; 
in  1614  he  was  in  Milan  and  returned  in  the 
same  year  to  Utrecht^  where  he  became 
master  of  the  guild  in  1616.  Works :  Four 
Evangelists  (1621),  Town  Hall,  Deventer ; 
Two  Flute  Players  (1621),  Cassel  Gallery  ; 
Man  at  Breakfast  (1627),  Augsburg  Gallery ; 
Esther  and  Vashti  (1628),  Cologne  Museum ; 
Christ  Crowned  with  Thorns,  Gallery,  Co- 
penhagen ;  Angel  appearing  to  St.  Peter  in 
Prison,  Moltke  Collection,  ib. ;  do.  (1629), 
Schwerin  Gallery. — Immerzeel,  iii  132; 
Eramm,  vi.  1613  ;   Schlie,  624. 

TEEBTJEG  (Ter  Borch),  GERARD,  bfflm 
at  ZwoUe, 
probably 
b  e t we  e  n 
1613  and 
1617,    died 
at  Deven- 
ter, Dec. 
8,    1681. 
Dutch 
school;' 
genre  paint- 
er ;  received  his  first  instruction  from  his 
father,    Geert   Terburg   (1584-1662,    who 
had  studied  in  Rome),  then  formed  himself 
in  Amsterdam  and  especially  in  Haarlem, 
where  be  entered  the  guild  in  1636,  under 
the  influence  of  Frans  Hals,  and  tlirough 
independent  study  of  the  masterworks  by 
l^tian,  Bembrandt,   and  Velasquez;   trav- 
elled through  Germany,  Italy,  Spain,  Eng- 
land, and  France,  and  painted  everywhere 
portraits  and  genre  pieces.     In  1646-48,  at 
Monster,  he  became,  through  the  favour  of 
the  Spanish  envoy,  the  painter  of  the  diplo- 
matic circle  and  executed  the  famous  por- 
trut  group  of  the  Peace  Congress ;  followed 
the  Spanish  envoy  to  Madrid,  where  he 
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painted  the  king  and  many  conrtierB  and 
ladies  ;  returned  via  England  and  France  to 
his  native  country,  and  settled  at  Deventer, 
-where  he  obtained  the  citizenship  in  1655, 
and.  afterwards  became  burgomaster.  He 
was  the  inventor  of  the  interiors,  and  of  the 
satin  gown,  so  much  osed  by  Mieris  and 
Met^u  ;  a  first-rate  and  thoroughly  original 
master.  Works  :  Peace  of  Miinater  (1648), 
Guitar  Lesson,  National  Gallery,  London ; 
Oirl  reading  Letter  to  her  Mother,  Girl  at 
Table  inviting  Gtentlemen  to  drink,  Buck- 
ingham Palace,  London  ;  Paternal  Counsel, 
Bridgewatfir  Oallery,  ib. ;  Girl  with  Guitar 
and  Two  Gentlemen,  Lord  Ashburton,  ib. ; 
Military  Man  by  Fireside,  Officer  Writing, 
Music  Lesson,  Mr.  Hope,  ib. ;  Group  of 
Three,  Girl  Drinking,  Mr.  Munro,  ib.;  Girl 
Writing,  Girl  Drinking,  Mr.  Baring,  ib. ; 
Officer  and  Girl,  Music  Lesson  (1660),  Con' 
cert.  Assembly  of  Priests,  Beading  Lesson, 
Xiouvre,  Paris ;  Mandolin  Player,  Antwerp 
Museum ;  Paternal  Advice,  Boy  with  Dog, 
Portrait  of  Artist  and  hia  Wife,  Museum, 
Amsterdam  ;  Card  Players,  Van  Loon  Col- 
lection, ib. ;  Musical  Couple,  Six  Collec- 
tion, ib. ;  Two  Portraits,  Haarlem  Muse- 
um ;  The  Dispatch  (1656),  Artist's  Portrait^ 
Hague  Museum  ;  Large  Group  Portrait, 
Town  Hall,  Deventer ;  Lady  at  Toilet,  Goth- 
ic Church  Interior,  Suermondt  Museum, 
Aix-la-Chapelle ;  Hayers  at  Tric-Trac,  Bre- 
men Gallery ;  Portraits  of  Man  and  Wife, 
Old  Widow  l^dy,  Copenhagen  Gallery  ; 
Young  Lady  with  Lute,  Music  Lesson,  Cas- 
sel  Gallery ;  Paternal  Exhortation,  Knife 
Grinder's  Family,  Smoker,  Consultation 
(1636),  Four  Portraits,  Berlin  Museum; 
Officer  Writing,  Young  Woman  washing 
her  Hands,  Music  Lesson,  Lady  Standing 
by  Table,  Dresden  GaUery ;  Young  Woman 
with  Glass  of  Wine,  Stadel  Gallery,  Frank- 
fort ;  Messenger  waiting  for  Answer,  Gotba 
Museum  ;  Portrait  of  a  Burgomaster  of  Am- 
sterdam, Ferdinandeum,  Innsbruck;  Boy 
with  Dog,  Trumpeter  bringing  letter  to  a 
Lady,  Old  Pinakothek,  Munich  ;  Glass  of 
Lemonade,  Musical  Jew,  Rustic  Messenger, 


Lady  reading  Letter,  Duet;  Barmaid,  Por- 
trait of  a  General,  Hermitage,  St  Peters- 
burg ;  Two  Couples  (1668),  Young  Man  read- 
ing.  Violin  Player,  Schwerin  Gallery;  Young 
Woman  peeling  Apple,  Museum,  Vienna ; 
Portraits  in  Liechtenstein  and  Czei-nin  (2) 
Galleries,  ib.  ;  da  in  Stettin,  Uffizi,  Flor- 
ence, and  Turin  Galleries  (2) ;  Artist's  Por- 
trait, Museum,  New  York ;  Portrait  of  Will- 
iam of  Orange,  two  others.  Historical  So- 
^*-rf  ciety,  ib. ;  Degvstation 

I  TT  T  "TT  (Naiischkine     sale, 

KM.rP'Cxy.  Paris,  1883).  — Ch. 
/^        CC        >-  Blanc,  £cole  hollan- 

Cj   ■    /tf*"0  t*«^y  daise ;  Bode,  Studien, 
/  ,  :^  v_>^    176,     614  ;     Burger. 

-^     ~  Musses,  i.  118,  244 ; 

ii.  102,  256 ;  Dohme,  lii. ;  Immerzeel,  iii. 
132  ;  Jahrb.  der  KongL  pr.  Kunstsammlg,, 
ii.  144 ;  Kramm,  t.  1612  ;  Eugler  (Crowe), 
ii.  394;  Zeitschr.  f.  b.  K,  iv.  141 ;  v.  Ill ; 
vii.  196  ;  X.  86  ;  xii.  84  ;  iviiL  350,  370, 406 ; 
Gaz.  des  B.  Arts  (1886),  xxriv.  388  et  seq. 

TEBNITE,  WILHELM,  bom  at  Neustre- 
htz,  Mecklenburg,  in  1786,  died  in  1871. 
History  and  portrait  painter,  pupil  of  Gros 
in  Paris  after  having  been  an  officer  during 
the  wars  of  independence,  1813-15 ;  went 
in  1823  to  Bome  and  Naples,  where  he  made 
excellent  copies  of  the  frescos  at  PompeiL 
He  was  aulic  councillor  and,  from  1626,  in- 
spector of  the  Boyal  Gallery  at  Potsdam. 
Works :  St.  John  the  Baptist,  Schloss  Belle- 
Tue,  Berlin ;  Portrait  of  Emperor  Francis 
L  of  Austria  (1837),  Boyal  Palace,  ib. ;  do. 
Queen  Louisein  Riding  Habit  (1827);  do.  on 
her  Death-Bed  ;  do.  of  the  Composer  Spon- 
tini ;  do.  of  Prot  Ottfried  Muller—Cotta's 
EunstbL,  1829-38 ;  Nagler,  xviii  248. 

TEKWESTEN,  ACGUSTINUS,  caUed 
Snip,  bom  at  The  Hague  in  1649,  died  is 
Berlin,  Jan.  21,  1717.  History  painter,  pa> 
pil  of  Nicolaas  Wieling  (died  in  Berlin  in 
1689),  and  of  WiUem  Doudyns  (1630-97). 
then  studied  for  six  years  in  Rome  and  Ven- 
ice aft«r  Raphael,  Titian,  and  Tint^nretto, 
and  after  his  return,  via  Germany,  painted 
many  ceilings  and  other  decorative  works 
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TESCHENDORFF 


'vitb  subjects  from  Ovid,  and  from  history, 
sacred  and  profane.  In  1682-83  he  did 
much  towards  the  reriTal  of  the  Academy 
of  Design  at  The  Hague,  and  in  1690  was 
called  as  court  painter  to  Berlin,  where  he 
decorated  the  electoral  palaces,  helped  to 
found  the  Academy,  and  becamo  professor. 
In  the  Bojal  Palace  at  Berlin  ia  his  Death 
of  Adonia  His  brothers  and  pupils,  Eli- 
ae  (1661-1729)  and  Matheus  (1670-1757), 
painted— tbe  former,  flowers  and  animals  at 
The  Hague  and  in  Borne,  where  be  died ;  the 
latter,  history  and  portraits,  studied  also  un- 
der Doudyns  and  Daniel  Mytene,  then  as- 
sisted his  brother  in  Berlin,  and  completed 
hie  studies  in  Bome  and  Venice. —  Immer- 
Mel,  iii  134 ;  Eranun,  vi  1615 ;  Nagler,  xviii 
261.      

TBSCHENDORFF,  TilMTT,,  bom  in  Stet- 
tin in  1823.  History,  genre  and  portrait 
painter,  pupil  in  Munich  of  Piloty ;  at  first 
painted  realistic  scenes  from  Hfe  of  Luther, 
then  in  Berlin  portraits  ;  executes  especial- 
ly single  figures  in  picturesque  attitudes. 
Assistant  secretary  at  Berlin  Academy  since 
1877,  Works :  Conradin's  Farewell  of  his 
Mother  (1868) ;  Husband's  Bequest ;  Juliet 
with  tbe  Potion ;  Cleopatra ;  Ariadne ; 
CEdipus  and  Antigone  (1879);  Pastime 
(1880).— Mailer,  616 ;  Blustr.  Zeitg.  (1881), 
ii.  257 ;  IauA  uud  Meer  (1883),  ii.  700. 

TESCHNER,  ALEXANDER,  bom  in 
Berlin  in  1816,  died  there,  Aug.  9,  1878. 
History  painter,  pupil  of  Berlin  Academy 
under  Herbig,  with  Wach,  after  whose  death 
he  devoted  himself  to  religious  art  in  the 
style  and  under  tbe  influence  of  Comehus ; 
visited  Rome  in  1867.  Great  gold  medal  of 
Hobenzollem,  1865.  Works:  Ecce  Homo 
(1863),  church  at  Perleberg;  Pieti  (1878), 
Emperor  William,  Berlin ;  cartoons  for 
stained-glass  windows  in  Cathedrals  of  Mag- 
deburg, Stralsund,  Aii-la-Cbapelle,  etc. — 
Rosenberg,  Berl.  Malersch.,  247. 

TESTA,  PliyrRO,  bom  in  Lucca  in  1611, 
died  in  Bome  in  1650.  Florentine  school ; 
supposed  pupil  at  Lucca  of  Pietro  PaoIinL 
Went  to  Rome  when  young,  and  studied  un- 


der DomenichinO  and  afterwards  under  Pie- 
tro da  Cortona.     He  was  of  a  morose  and 
melancholy  dispo- 
sition,  and  made 
many  enemies  by 
his  adverse  criti- 
cism of  tbe  works 
of  other  painters. 
His  body  was 
found  floating  in 
tbe    Tiber,    but  ' 
whether   he    was 

_  murdered  or  committed  suicide 

1  _J  *    is  unknown.     Among  his  works 
r         are:  Joseph  sold  by  his  Breth- 

"■^^  ren,  Capitol  Museum,  Rome; 
Death  of  Dido,  TJfiazi.— Lanzi,  i.  236 ;  Ch. 
Blanc,  Eoole  florentine. 

TESTAMENT,  OLD  AND  NEW,  or  Tri- 
umph of  Religion,  Oatrofalo,  Ferrara  Gal- 
lery ;  fresco  transferred  to  canvas,  H.  21  ft 
4  in.  X  26  fi  11  in.  A  quaint  allegorical 
composition,  illustrating  tbe  victory  of  Chris- 
tianity over  the  Mosaic  dispensation.  In 
the  middle  is  Christ  on  the  cross;  at  his 
right  hand  is  the  New  Testament,  at  his  left 
the  Old,  the  latter  placed  on  an  ass ;  from 
tbe  cross  proceed  arms,  which  place  a  crown 
on  the  New  Testament,  hold  the  keys  of 
Paradise,  deliver  the  patriarchs  from  hell, 
aud  slay  tbe  Old  Testament.  Through  the 
bands  of  a  figure  representing  religion  flow 
streams  of  blood,  which  fall  on  the  sacra- 
ments, and  opposite  to  these  are  seen  the 
sacrifices  of  the  Old  Testament.  Solomon's 
temple  has  also  a  place  in  tbe  composition, 
and  opposite  to  it  is  the  preaching  of  St 
Paul.  Over  the  whole  is  tbe  Almighty  seated 
on  a  rock.  Painted  in  1624  on  the  wall  of 
tbe  refectory  of  S.  Andrea,  Ferrara ;  trans- 
ferred  to  canvas  in  1841  by  tbe  painter  Pel- 
legrino  Succi,  by  order  of  Gregory  XVL — 
Vasari,  ed.  Mil.,  vi.  466  ;  Baruflaldi,  L  332. 

TESTELIN  (Tettehn),  HENRI,  bom  in 
Paris  in  1616,  died  at  Tbe  Hague,  April  17, 
1695.  French  school ;  history  and  por- 
trait painter,  brother  of  Louis  Test«lin,  and 
pupil  of  Youet     He  became  one  of  tbb 
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foonders  of  the  French  Academy  in  1648, 
secretary  in  16S0,  professor  in  1658 ;  bore 
the  title  of  first  paint«r  to  the  king,  mth 
lodgings  in  the  Gobelin  factory,  of  which 
he  nas  superintendent  until  the  revocatioD 
of  the  Edict  of  Nantes  (1681),  when,  being 
a  Protestant,  he  fled  to  Holland.  Works  : 
Portrwt  of  Louis  XIV.  (2),  do.  of  Pierre 
Siguier,  Versailles  Museom  ;  Time  clipping 

the  ^^gs  of  Lore. — Bellier,  iL;  Ch.  Blanc, 
£cole    ^anpaise ;   Biog.   oniTerselle ;   Jal, 
1179. 
TESTEHN  (Tett«lin),  LOUIS,  bom  in 
Paris  in   161fi, 
died  there,  Aug. 
19, 1656.  French 
school;    genre 
painter,  pupil  of 
his  father  Gillea 
Te8t«lin  (court 
painter  to  Louis 
Xm.),  of  Vouet, 
and  imitator  of 
Le  Brun.     Did 
much  decorative  work  in  the  Palais  Koyal, 
the  Luxembourg,  Fontoinebleau,  and  other 
public  and  private  buildings.     Member  of 
Academy,  1648 ;  professor,  1650.     Works : 
Besurrection  of  Tabitha  (1652),  Boueo  Mu- 
eenm ;  Flagellation  of  St.  Paul  and  St.  Silas, 
Notre  Dame,  Paris ;  Passage  of  the  Bhine 
in  1672,  Keys  of  Marsal  delivered  to  the 
King,  Marriage  of  Louis  XIV.,  Capture  of 
D61e  in  1668,  Versailles  Museum ;  Magda- 
len, Grenoble  Museum ;  Syrinx  and  Pan, 
Bennes  Museum. — Bellier,  iL;  Ch.  Blanc, 
£oole  fran^aise  ;  Jal,  1179. 

T^AB  VAN  EX-YEN,  l^EBBE,  bom  in 
Amsterdam  in  183L  Architecture  and  land- 
scape painter,  son  of  the  engraver  Johan 
Baptifit  T£tar  van  Elven  ;  pupil  of  Jacobue 
fL  J.  van  den  Berg,  then  studied  in  Paris, 
where  he  settled,  after  having  lived  for 


several  years  in  Turin.  Italian  Order  of 
Maurice  and  Lazarus.  Works:  View  of 
Westminster ;  Interior  of  the  I^teran  in 
Borne ;  View  of  Genoa ;  Interior  of  St 
James's,  Li^ ;  Place  de  I'Op^ra  in  Paris 
(1880),  Amsterdam  Museum.  ^  his  father 
(bom  in  1606) :  Old  Skipper  with  Bottle, 
Buins  of  Church  at  Lisbon  (1870),  Ham- 
burg Gallery. — Krnmm^  n.  1618 ;  Kunst- 
Cbronik,  xyiii  578. 

TEXTOB,  FBANZ  JOSEF,  bom  in  Sua- 
bia,  died  at  Innsbruck,  Nov.  9, 1741.  Oar- 
man  school  Beal  name  Weber,  translated 
into  Latin.  History,  genre,  and  portrait 
painter,  pupil  of  Vienna  Academy,  then  set- 
tled at  Innsbruck ;  he  was  an  unusually 
gift«d  artist  of  great  versatility,  and  painted 
in  the  manner  of  the  beat  old  masters,  so 
that  many  of  his  works  were  taken  for  pro- 
ductions of  Callot,  Brueghel,  Teniera,  etc 
Works  :  Seven  Works  of  Mercy,  Fair  in 
Holland  (2),  Genre  Scenes  (2),  Card  Players, 
Dice  Hayers,  Conversation  (3),  Peasants' 
Frohc,  Monkeys  at  Cards,  Monkeys  at 
School,  StiU-lives  and  Landscapes  (10), 
Ferdinand  eum,  Innsbmck. — Nagler,  xviiL 
289;  Wurzbach,  xliv.  104 

THALES)  painter,  of  Sicyon,  mentioned 
by  Diogenes  Loertius  (i  38)  as  a  man  of  no- 
ble birth.— R  R,  Schom,  414  ;  SilUg,  43a 

THANN,  MORITZ  VON,  bom  at  O'-Becse, 
Hungary,  in  1828.  History  and  portrait 
painter,  pupil  of  Vienna  Academy  under 
FCthrich  and  Bahl,  visited  Belgium  and 
Paris  in  1855,  then  studied  in  Borne  (1856- 
59)  ;  greatly  influenced  by  Cornelius,  Over- 
beck,  Biepeuhausen,  and  Wagner ;  returned 
to  Hungary,  and  with  Earl  Lotz  painted 
frescos  in  the  Museum,  besides  others  in 
public  buildings,  at  Pesth.  Order  of  Fran- 
cis Joseph  in  1867  ;  medal,  Vienna,  1873. 
Works :  Episode  in  Conquest  of  Szolnok  in 
1552  (before  1865)  ;  Ulysses  and  Nausicaft, 
Ulysses  and  PenthesUea  (1867-59),  Baron 
Sina,  Vienna ;  Angelica  and  Medor,  Tragedy 
of  Man,  Fata  Morgana  (1867),  Becruiting, 
Mating  of  King  I^dislaua  IV.  and  Rudolph 
von  Hapsburg  after  Battle  at  Marchegg, 
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King  Emerich  taking  his  Brother  Frisoner, 
SL  CJecdlia,  aod  others,  Feeth  Museum; 
Scenes  from  Hungarian  Legends,  The  Four 
Great  Bikers  of  Hunguy,  Attila's  Banquet, 
BedouteD  Saal,  Festh.  In  fresco :  Episodes 
in  Hungarian  History,  National  Museum, 
ib.;  Portraits  of  Emperor  Francis  Joseph 
and  Empress  Elizabeth  (1868),  Council 
Boom,  ib.;  Pc^trait  of  Francia  De&k  (1677), 
Academy  of  Sciences,  ib. ;  many  altarpieces 
for  churches  in  Hungary. — Wurzbach,  xliv. 
168  ;  Graph.  K.  v.  16  ;  Zeitsclir.  f.  b.  K., 
xii  (Mittbeilungon,  v,  12). 

THATEE,  ABBOTT  HENDERSON,  bom 
in  Boston,  Mass.,  Aug.  12,  1849.  Animal 
and  landscape  painter,  pupil  in  Boston  of 
Henry  D.  Morse,  in  Brooklyn  of  J.  R 
Whittaker  (1867-68),  and  in  Paris  in  the 
£oo1b  dea  Beaux  Arts  under  Lehmann  and 
06r5me  (1875-79).  Studio  at  ConiwaU-on- 
Hudson.  Works:  Tonng  Lions  of  Central 
Park ;  Cows  coming  from  Pasture ;  Feeding 
the  Cows ;  Boy  and  Dog ;  Shamming  Sick 
(1876) ;  Autumn  Cornfield ;  View  on  the 
Seine-;  Aldemey  Herd  in  Guernsey ;  Moun- 
tain Pasture  ;  Sleep,  Childhood  (1678) ; 
Autumn  Morning  on  the  Housatonic,  Por- 
trait of  0.  K  Palmer  (1680). 

THEODORICH  OF  PRAGUE,  or  Meis- 
ter  Di^i^^ih,  flourished  in  Prague  during 
the  reign  of  the  Emperor  Charles  IV.  (1348 
-7S),  as  one  of  his  court  painters.  German 
school  Probably  of  Czech  rather  than  Ger- 
man origin,  judging  from  the  pictures  attrib- 
uted to  him,  which  are  of  a  Bohemian  type. 
Hifl  name  is  mentioned  as  master  of  the  guild 
as  early  as  1346,  and  again  in  a  document  of 
1367.  He  evidently  had  a  long  and  influ- 
ential career,  and  may  be  considered  as  one 
of  tbo  founders  of  the  school  of  Prague. 
Works:  St.  Augustine,  St.  Ambrose,  Vi- 
enna Museum  ;  series  of  one  hondred  and 
twenty-fire  half-length  figures  of  Saints, 
AposUes.  etc..  Chapel  of  Karlstein,  near 
Prague;  two  half-length  Saints,  University 
Library,  Prague. — Kugler  (Crowe),  i  38 ; 
Scbnaase,  tL  438 ;  W.  &  W.,  L  396  ;  Gaz. 
des  B.  Arts  (1873),  viL  lia 


THEODORUS,  painter,  of  Samoa  or 
EpheBus  (?).  Mentioned  by  Theophanes  in 
hU  essay  on  painting,  aooording  to  Diogenes 
I^ertiuB  (ti  Ariat,  zix.).  Two  other  paint- 
ers of  this  name  are  spoken  of  by  Diogenes, 
one  as  mentioned  by  Folemo  and  the  other 
by  Menodotus  as  of  Athena — Sillig,  439. 

THEODOBUS,  painter,  of  Samos,  pupU 
of  Nicosthenes,  mentioned  by  Pliny  (xxzr. 
40  [146])  as  of  some  reputation. — Sillig, 
143. 

THEODOTTTS,  Greek  painter  of  oommon 
Bubjects,  lived  at  Borne  fiivt  half  of  third 
century  B.a  Mentioned  in  a  oomedy  t^ 
Nrevins  as  the  painter  of  a  rude  picture  of 
the  Lares  at  play  on  an  altar. — Navius,  in 
Festus  (p.  260,  ed.  MOller) ;  Brunn,  iL  503. 

THEOLOGY,  Raphael,  Camera  della  Se- 
gnatura,  Vatican ;  fresco,  medallion  on  ceil- 
ing. Allegorical  figure  seated  on  clouds, 
with  book  in  left  hand.  Two  little  genii, 
on  either  side,  holdii^  tablets,  inscribed 
"Knowledge  of  Divine  Thinga"  Painted 
in  1612  ;  shows  hand  of  a  pnpiL  Engraved 
by  B.  Andran ;  R.  Morf^en. — ^^ssavant,  it 
88 ;  MOntz,  811,  316,  860 ;  Perkins,  Essay, 
120. 

See,  also,  Diqnite  of  the  Sacrament. 

THEOMNESTUS,  Greek  painter,  4th 
century  b.c.  Pliny  says  (zzxv.  36  [107]) 
that  Ibiaaon,  tyrant  of  Elatea,  paid  twenfy 
minse  apiece  for  his  pictures  of  the  heroea 
-—Brunn,  iL  256. 

THEON  (Tbeorua,  Theodoma),  painter, 
about  360  ac  Pliny  mentions  (xxzv.  40 
[136])  among  his  works :  A  Man  anointing 
himeelf ;  Murder  of  .Sgisthua  and  Clytem- 
nestra  by  Orestes ;  Cassandra,  in  the  Tem- 
ple of  Concord,  Rome ;  Leontium,  MiBtresa 
of  Epicurus,  in  Meditation ;  King  Deme- 
trius ;  and  a  series  of  pictures  of  the  Trojan 
War,  in  the  Portico  of  Philippua  at  Borne. 
Brunn  (ii.  255)  thinks  him  probably  identi- 
cal with  T^eon  of  Samoa 

THEON,  a  tamoaa  Greek  painter,  of  Sa- 
mos, contemporary  of  Apelles,  4th  century 
ao.  Pliny  mentiooB  (xxzv.  40)  among  h^ 
■woAb,  The  Frern^  of  Orestes — which  Pln- 
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tarch  eaya  (De  And.  Poet.,  3)  represented 
Orestes  slajing  bis  mother—and  a  Thamy- 
ria  playing  the  Lyre.  QuintUian  (sii.  10, 6) 
gives  him  credit  for  a  prolific  fancy,  and 
.£lian,  speaking  (V.  H.,  iL  44)  of  his  picture 
of  a  Soldier,  rushing  to  Battle,  says  that 
Theon  sought  (heafarical  eEFect  by  having 
trompefa  blown  before  drawing  the  curtain 
from  before  iL 

THE0B13,  painter.     See  l%eon. 

THEOTOCOPULL     See  Oreco. 

THEBBTJSCH.  See  Liscewska,  Anna 
Dorothea 

THEBBIACHUS,  painter  and  sculptor, 
about  350  &c.  No  works  known. — I^y, 
«iT.  36  [78] ;  SiUig,  198. 

THESEUS,  pictures.  8m  Arislolaia,  Eu- 
phraiwr,  Micon,  Fajusnus,  Parrkasivg. 

THfiVENIN,  CHARLES,  bora  in  Paris, 
July  12,  1764,  died  there,  Feb.  21,  1838. 
History  painter,  pupil  of  Vincent.  In  1793 
won  the  let  grand  prix  de  Rome ;  was  direc- 
tor of  the  French  School  of  Art  in  Bome  for 
a  number  of  years,  and  later  keeper  of  Prints 
in  Boyal  Libnuy,  Paris.  Member  of  Acad- 
emy, 1825 ;  L.  of  Honour,  1825.  Works : 
Capture  of  the  Bastile  (1793) ;  Anguereau 
on  the  Bridge  of  Areola  (1798),  Versailles 
Museum ;  (Edipas  and  Antigone  (1799) ; 
General  Bey  taking  Oaeta  (1800) ;  Passage 
of  St.  Bernard  (1806);  Preparations  for 
crossing  SL  Bernard  (1808) ;  Battle  of  Jena, 
Attack  on  Batisbon,  Taking  of  Batisbon 
(1810).  Surrender  of  Ulm  (1815),  Vereailles 
Museum ;  Henri  IV.  giving  Audience  to  the 
ProfesBOTB  of  the  Royal  College  (1827) ; 
Martyrdom  of  St  Stephen  (1827),  S.  £ti- 
enne  du  Mont;  Joseph  rect^nized  by  bis 
Brethren,  Angers  Maseum  ;  Justification  of 
Susanna,  Pooai  Museum. — Larousse  ;  Bel- 
lier,  ii.  557 ;  Cotta's  KunstbUtt  (1838). 

THfiVENIN,  MARIE  ANNE  BOSAUE, 
bom  at  Lyons ;  contemporary.  Portrait  and 
figure  painter,  pupil  of  L^n  Cogniet  and 
of  Joseph  Faria  Medals:  3d  class,  1649, 
1859,  1861.  Works:  Flora  Afoc  Iror  and 
Rose  Bradwardine  (1848) ;  Portrait  of  AbW 
Jacquet  (1859) ;  Portrait  of  a  Lady  (1881). 


THEVENOT,   ARTHTTB  FRANgOIS; 

bom  in  Paris;  contemporary.  Oenre  and 
portrait  painter,  pupil  of  £mile  Bin,  Caba- 
nsl,  and  of  Lequien  fils.  Medal :  3d  class, 
1885.  Works :  Death  of  Antigone  and 
Hfflmon  (1878)  ;  After  the  Bath  (1882);  Mis- 
ery (1883)  ;  Portraits  (1884) ;  Le  dejeuner, 
A  Philosopher  (1885) ;  Portrait  (1886). 

THtELE,  ARTHUR,  bora  in  Dresden, 
June  11,  1841.  Landscape  and  animal 
painter,  pupil  of  Dresden  Academy,  then  of 
Julius  Habner  and  of  Ludwig  Bichter ; 
studied  also  in  Munich,  and  in  1868-72  at 
Dllsseldorf.  Works:  Deer  on  Autumn 
Morning ;  Deer  in  Winter ;  Stag  before 
Hunter's  Statue ;  Dead  Hare  (IBM),  Winter 
Hunt,  Wood  Clearing  with  Deer  (1881), 
Dresden  GaUery.— Kaulen,  251. 

THJhILE  (Thielen),  JOHANN  ALEX- 
ANDER, born  at  Erfurt,  March  26,  1685, 
died  in  Dresden,  May  22, 1752.  lAndacape 
painter ;  at  first  a  soldier ;  studied  from  nat- 
ion and  painted  in  water-colours.  After- 
wards instructed  in  oil  painting  by  C.  L. 
Agricola  and  Manyocki,  and  settled  in 
Dresden,  where,  in  1747,  he  was  appointed 
court  painter  to  King  Augustus  of  Poland. 
Works :  Landscape  with  Cattle  and  Herds- 
men, Aschafienburg  Gallery ;  Castle  on  Fire, 
Bamberg  Gallery;  View  in  Saxony  (1740), 
GothaMuseum;  Evening  landscape,  Kunst^ 
halle,  Hamburg ;  Landscapes  (15,  three 
dated  1745,  1746,  1749),  Views  of  Dresden 
(8,  ODC  dated  1747),  View  of  Meissen  (1747), 
Two  Views  in  Mecklenburg  (1750),  Herd 
driven  through  Biver,  Scbwerin  (HUery ; 
Landscapes  (2),  Bocky  Cavern  with  Itfona- 

ments,  Animal-Pieces  (3),  Weimar  Museum. 
— Kugler  (Crowe),  ii.  566  ;  Schlie,  625. 

THIELEN,  JAN  PHIUP  VAN.  called 
Bigouldts,  bom  at  Mechlin,  baptized  April 
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1,  1618,  died  at  Boiflscfaot  in  1667.  Flem- 
ish school ;  flower  {muter,  pupil  of  Theodor 
Bombouts,  and  of  Daniel  Segherg  in  Anb- 
verp,  where  he  was  master  of  the  guild  in 
1641.  Like  Seghers,  he  painted  garluids  and 
flowers  to  enframe  suhjecbs  h;  other  artists. 
Worts  much  esteemed  by  the  King  of  Spain. 
Works :  Bouquet,  Lille  Museum ;  Garland, 
do.  with  Madonna  (1667),  Antwerp  Museum ; 
Flowers  around  Statuette  of  SL  Jacob,  Ma- 
drid Museimi;  Madonna  with  Ghu-land  (1648), 
Flowers  (2),  Vienna  Museum;  Flower-Pieces 
in  Amsterdam  and    HermannBtadt  (1661) 

Liechtena'tein  ^■'J^  Z^U*an/ 'i^ 

(Crowe),  ii  347 ;  Immerzeel,  iii  187 ; 
Eromm,  TL  1623 ;  Van  den  Branden,  1132. 

THIEBBUT,  AUGUSTIN  ALEXAN 
DBE,  bom  at  Lyons,  March  11,  1789,  died 
there,  April  17, 1870.  Genre,  landscape,  and 
flower  painter,  pupil  of  BevoiL  Medals :  2d 
daaa,  1817, 1822.  In  1827  became  professor 
in  I^ons,  and  gave  up  painting.  Works : 
Interior  of  Old  Cloister  of  St.  Andr£-le-Baa 
(1817) ;  Bunch  of  Flowers  (1820) ;  Kecrear 
tion ;  Soldier  Betreating ;  Beligious  Festi- 
yal ;  Funeral  of  a  Monk  (1827). — ^Larouese. 

THIERBY,  JOSEPH  (PBANgOIS  Dfi- 
Smt.),  bom  in  ^ris,  March  13,  1812,  died 
there,  Oct  11,  1866.  Landscape  painter 
and  decorator,  pupil  of  Gros,  later  of  Phi- 
laatre.  He  is  best  known  as  a  scene  paint- 
er in  partnership  with  Cambon,  at  the  Grand 
Op^is  and  the  Opera  Comique.  Medals  : 
3d  class,  1844 ;  L.  of  Honour,  1863.  Works : 
Party  of  Workmen  picking  up  a  Drunkard, 
Police  Patrol  (1853) ;  Edge  of  a  Forest^  Car- 
avan Boad  (1866) ;  Wandering  Jew  (1857) ; 
The  Story  (1859) ;  Arrival  of  the  Wedding 
Party,  Fairies'  Kingdom  (1863) ;  Buins  of  a 
Temple  (I86S)  ;  Faust  {1666).~IjarouBse  ; 
Meyer,  Gesch.,  275,  417,  510. 

THIEBSCH,  LXJDWIG,  bom  in  Munich, 
Aforil  12, 1825.    History  and  genre  paint- 


er, pupil  of  Uunioh  Academy,  at  first  in 
sculpture  under  Schwanthaler,  then  in  paint- 
ing under  Heinrich  Hess,  Scbnorr,  and  es- 
pecially under  Karl  Schom  ;  went  to  Bome, 
and  in  1852  to  Athens,  where  he  painted 
frescos  in  St.  Nicodemus ;  returned  in  1866  ; 
the  year  following  was  called  to  Vienna  to 
decorate  the  Greek  church  there,  and  in 
1860  to  St  Petersburg  to  paint  pictures  in 
the  chapels  of  Orand  Dukes  Nicholas  and 
Michael  and  in  St  Catharine's  Church. 
Member  of  St.  FeterBbnrg  Academy  ;  Ba- 
varian Order  of  St.  Michael ;  Greek  Order 
of  the  Redeemer ;  Buasian  Order  of  Stanis- 
laua  Works:  Sakuntela  (1848);  Camisard 
Scene ;  Charon,  Entry  of  Bacchus  into  Grove 
of  GolonOB,  lAment  of  Thetis,  Baron  Sina, 
Vienna ;  Daughter  of  Jairus,  Christ  at  Oeth- 
semane  (1865) ;  St  Paul  Preaching  (1866), 
City  Hall.  Athens ;  Christ  at  Pool  of  Be- 
thmda ;  Ceresseeking  her  Daughter ;  Christ 
in  the  Desert  (1874) ;  Alaric  as  Victor  in 
Athens  (1879);  Temptation  of  Christ —Mey- 
er, Conv.  Lex.,  xvii  891 ;  Kunst-Cbronik, 
xvii.  435. 

THIBION,  EUGEnE  BOMAIN,  bora  in 
Paris,  May  19,  1839.  History  and  portrait 
painter,  pupil  of  Picot,  Fromentin,  and 
CabaneL  Painte  chiefly  religious  pictures. 
His  work  is  admired  for  good  modelling 
and  fine  colour.  Medals :  1866,  1868,  1869 ; 
2d  class,  1878 ;  L.  of  Honour,  1872.  Works : 
Death  of  St  Mary  the  Egyptian  (1863),  Li- 
deux  Museum  ;  St  Sylvain  (1864),  Tours 
Museum ;  The  Levite  of  £phnum  cursing 
the  City  of  Qaba  (1865),  Perpignan  Muse- 
um ;  St  Vincent  (1666),  Bordeaux  Museum ; 
Perseus  (1867) ;  Si  Paul  the  Hermit  and 
St  Anthony  (1868) ;  St  Severin  distribut- 
ing Alms  (1869)  ;  Eruption  of  Vesuvius 
(1872) ;  Judith's  Beturn  to  Bethulia  (1873), 
Tours  Museum  ;  Bebekah  at  the  Well  (1874); 
St  Sebastian  (1875),  Ministry  of  Fine  Arts  ; 
Joan  of  Arc  (1876) ;  Euterpe  (1880) ;  Orien- 
tale  (1881);  Poet  at  the  Source  (1882); 
L'£pBve  du  vengeur  (1883) ;  Napolitaine 
(1884) ;  Exposure  of  Moses  (1885),  Luxem- 
bourg Museum.     He  has  painted  ^so  mural 
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Sammer  Afternoon  (1882);  Old  Farm  Hooae, 
South  River,  BiTer  Bimk  (1884) ;  The  Pets 
(1885). 

THOMAS,  ADOLF,  bom  at  Zittau,  Sept 
28, 1834.  Landscape  painter,  pupil  of  Dres- 
den Academy  and  of  Ludwig  Bicbter ;  then 
studied  in  Munich,  vhere  he  was  greatly 
influenced  by  Lier  and  Friediich  Voltz. 
Works :  View  near  Brannenburg  (18fi6), 
Dresden  Qallery  ;  landscape  (1867) ;  Even* 
ing  in  Capri  (1872);  Landscape  with  Mytho- 
logical Figures. — Mailer,  619. 

THOMAS,  ALEXANDRE,  bom  at  Mat- 
medy,  Belgium,  in  1820.  History  painter, 
pupU  of  Doaseldorf  Academy.  Officer  of 
Order  of  Leopold.  Works :  Judith ;  Chil- 
dren of  Edward  ;  Solomon's  Jadgment ; 
Descent  from  the  Cross ;  Judas  on  Night 
before  the  Crucifixion  (1864),  Barabbos  at 
the  Foot  of  Calvary  (1857),  Brussels  Mu- 
seum.—MoUer,  519. 

THOMAS,  CHABLE3  ARMAND,  bom 
in  Paris ;  contemporary.  Still-life  painter, 
pupil  of  Leolaire.  A^dal,  3d  class,  1886. 
Works :  June  Flowers  (1880) ;  Corner  of 
the  Conservatory  (1881) ;  The  Cellar  of  P«re 
Jacquemin  (1882) ;  Gay  Morning  (1883) ; 
StUl-life  (1884) ;  At  the  Studio  (1885) ;  Eve 
of  Festival  (1886). 

THOMAS,  GEOBOE  HOUSMAN,  bom 
in  London,  Dec.  17, 1824,  died  at  Boulogne, 
France,  July  21,  1868.  History  and  por- 
trait painter,  began  as  a  wood  engraver  in 
London  uid  afterwards  in  Paris,  whence  he 
went  to  New  Tork  to  aid  in  illustrating  a 
pictorial  journal  In  1848  he  returned  to 
Europe  and  went  to  Italy  to  study ;  was  in 
Bome  during  ito  siege  by  the  IVesob,  of 
which  be  furnished  sketches  to  the  Dlns- 
trated  London  News  ;  and  represented  that 
paper  in  the  Crimea  in  18S4.  On  his  re- 
turn to  London  he  obtained  the  patronage 
of  the  Queen,  for  whom  he  painted  Mar- 
riage of  the  Prince  of  Wales  at  Windsor, 
Marriage  of  the  Princess  Alice  at  Osborne, 
The  Princess  Boyal  at  the  Coronation  of 
the  King  of  Pmssia,  DistributioQ  of  the 
Victoria  Medals,  and  others     He  illusttst- 
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«d,  among  other  books,  Wilkie  ColUns's 
"  Armadale"  and  Mth.  Stowe's  "  Uncle  Tom's 
Cabin. " — Redgrave. 


Incwlulily  of  St  Thamu,  Gutreino,  Viticui,  Romt. 

THOMAS.  JAN,  born  at  Ypres,  baptized 
Feb.  5, 1617,  died  in  Vienna  in  1673.  Flem- 
iab  Bcbool ;  history  and  genre  painter,  pu- 
pil of  Rnbens ;  master  of  Antwerp  guild  in 
1641 ;  visited  Italy,  and  in  1662  became 
court  painter  to  Emperor  Leopold  I.  Works: 
St  Francis  adoring  Madonna,  Carmelite 
Church,  Antwerp ;  Madonna  and  Penitent 
Sinners,  Ypres  Museum;  Painter's  Studio, 
Physician  in  bis  Study,  Ootha  Museum  ; 
Triumph  of  Bacchus  (1666),  Museum,  Vi- 
enna ;  Alchemist,  Liechtenstein  Gallery,  ib.; 
Reaching  for  the  Purse  (%  1661),  Harraoh 
Oalleiy,  ib. ;  others  in  Berlin  and  Kiel  Oal- 
leries. — ^Immerzeel,  iii.  188 ;  Eramm,  ir. 
1625 ;  Michiela,  viiL  239. 

THOMAS,  ST.,  INCREDUUTT  OF, 
(John,  XX.  25). 

By  Cima  da  Conegliano,  Venice  Academy ; 
wood,  H.  6  ft.  10  in.  x  4  ft.  7  in.  Christ, 
standing  under  an  arched  portico,  with  St. 
Thomas  touching  hia  wound ;  on  other  side, 
St  S^^us ;  background,  landscape  with  a 
horseman.  Formerly  in  the  Scuola  de'  Mu- 
ratori  at  Venice.— C.  &  C,  N.  Italy,  L  242  ; 
Zanotto,  Finac.  dell'  Accad.,  Fl.  16 ;  Vasari, 
ed.  Mil.,  iii.  665. 

By  Oueivino,  Vatican,  Rome  ;  canvas,  life- 
size,  half-length.  Thomas  placing  his  fingei 
on  Christ's  wound ;   in  background,  three 


disciples.  Carried  to  Paris;  returned  in 
1815.— Landon,  Mus^,  xii.  PL  4 ;  Pistoles! 
Vaticano,  ri.  PL  67. 

By  Johann  Friedrich  Overiedc,  Beresford 
Hope,  London ;  canvas,  H.  10  ft.  x  6  ft ; 
signed,  dated  1851.  Christ  and  St  Thomas, 
figures  life-size,  standing  in  a  landscape, 
with  a  mountain  in  background ;  the  for- 
mer, with  arm  uplifted,  is  speaking  to  St 
Thomas,  who  approaches  reverently  but 
doubtingly.  Fainted  for  Church  of  St 
Thomas,  Leeds,  but  not  giving  satisfaction 
sold  for  £300  to  present  owner.  Ex- 
hibited at  Royal  Academy  in  1853,  and  at 
the  Manchester  Esbibition  in  1867. — Atkin* 
son,  79. 

By  Bembrandi,  Hermitage,  St  Peters- 
burg ;  wood,  H.  1  ft  X 11  in.  Fainted  in 
1634— Waagen,  Hermitage,  176 ;  Vosmaer, 
436. 

By  Cecchino  del  Salviati,  Louvre,  Paris ; 
wood  transferred  to  canvas,  H.  8  ft  10  in.  x 
7  ft  6  in.   Christ,  at  right,  standing  amongst 


lncmlu%  of  SL  Tliwnu,  Ctcdiino  <t<t  SiMatl,  Lnnra. 

the  apostles,  shows  his  wounds  to  St  Thom- 
as, who  kneels  before  him.  Carried  to  France 
by  Tommaao  Chiadagni,  and  placed  in  Chap- 
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el  of  the  Florentinea  at  Lyone. — Villot,  Cat. 
LooTTe ;  Landoa,  xir.  PL  41. 

Subject  treated  also  by  Giiolamo  Muzi- 
aoo,  LouTre,  Paris ;  Simone  Cautarini,  Mu- 
nich Gallery ;  Gemrd  Honthorst,  Madrid 
Husemn ;  Beroardo  Strozzi,  Palazzo  Bri- 
gnoli  Bale,Oeiioa ;  Padovannino,  Eremitani, 
Padua ;  SalTator  Boaa,  Church  della  Morte, 
Viterbo  ;  Santi  di  Tito,  Cathedral  of  Borg^o 
San  Sepolcro ;  Cavaliere  Calabrese,  Dresden 
Clallery ;  Anton  van  Dyck,  Hermitage,  St 
Petersburg  ;  Bubens,  Antwerp  Museum  ; 
Cima  da  Conegliano,  National  Gallery,  Lon- 
don ;  AJphonse  Maason  (Salon,  1839) ;  Louis 
I^mothe  (18S6). 

THOMAS  AQmNAS,  ST.,  TRIUMPH 
OF,  Benozzo  Qozzoii,  Louvre ;  wood,  H.  7 
ft,  6  in.  X  3  ft.  4  in.  Above,  Christ  in  glory, 
surrounded  by  cherubim,  with  St.  Paul  at 
his  right  holding  a  book  and  a  sword,  Moses 
at  his  left  with  the  tables  of  the  law,  and 
the  Evangelists  in  front ;  in  tbe  middle,  SL 
Thomas  seated  between  Aristotle  and  Plato, 
with  Guillanme  de  St.  Amour,  doctor  of  the 
University  of  Paris,  below  them,  overcome 
by  St  Thomas's  eloquence ;  in  lower  part. 
Pope  Alexander  IV.,  assisted  by  two  cham- 
berlains, presiding  over  the  assembly  held 
in  1266,  concerning  the  mendicant  orders, 
which  wen)  attacked  by  Si  Amour  and  de- 
fended by  ThoniaB  Aquinas. — Vasari,  ed. 
MU.,  iii.  60 ;  Villot,  Cat.  Louvre. 

THOMAS  OF  VILLANTEVA,  ST.,  Mu- 
rUlo,  Lord  Ashburton,  London  ;  canvas,  H. 
6ft.3in.  x4ft.9in.  The  saint,  represented 
as  a  boy  six  or  seven  years  old,  is  taking 
off  his  garments  to  supply  the  wants  of 
four  ragged  boys ;  background,  a  street  with 
buildings  and  figures.  Painted  about  1678 
for  Convent  of  SL  At^ustine,  Seville  ;  sold 
by  Monks  to  the  Prince  of  the  Peace,  who 
presented  it  to  General  Sebastiani ;  pur- 
chased in  1814  by  Mr.  Baring,  an  ancestor 
of  present  owner.  One  of  the  finest  Muril- 
los  in  England.  Sketch,  Lord  Ashburton, 
The  Grange,  Hant«.  Copies :  Cadiz  Cathe- 
dral ;  Due  de  Montpenaier ;  Condesa  de  la 
Mejoisda ;  Don  Bodrigo  de  Qoirios,  Seville. 


— G.  Bermudez,  iL  60  ;  Buchanan,  Memoirs, 
ii.  2G4 ;  Ponz,  Viage,  ix  136 ;  Jameson, 
Monastic  Orders,  202  ;  Curtis,  269 ;  Waa- 
gen,  ii.  101. 

By  MuriUo,  EarJ  of  Northbrook,  London ; 
canvas,  H.  4  ft.  3  in.  x  2  ft.  6  in.  The  saint, 
wearing  a  mitre  and  accompanied  by  an  at- 
tendant vrith  a  crozier,  stands  in  an  archway 
giving  alms  to  a  kneeling  beggar,  who  is 
surrounded  by  other  beggars ;  above,  the 
Virgin,  seated  on  clouds,  with  Jesus  in  her 
arms  and  two  children  clinging  to  her  lap  ; 
on  left^  a  church,  seen  through  an  opening. 
Painted  about  1678  tor  Chapel  of  St.  Thom- 
as in  Convent  of  SL  Augustine,  Seville. 
Louis  Philippe  sale  (1863),  £710,  to  Thom- 
as Baring,  uncle  of  Earl  of  Northbrook. 
Ford  calls  it  "one  of  the  finest  sketches  of 
Murillo  in  existence."  Lithographed  by  A. 
Pinjon.  — Curtis,  270;  Athenraum  (1863), 
665 ;  Gaz.  des  B:  Arts,  April,  1876 ;  Oh. 
Blanc,  £cole  espagnol& 

By  MurUlo,  Seville  Museum  ;  canvas,  H. 
9  ft  6  in.  X  6  ft.  4  in.  The  Archbishop  of 
Valencia,  with  mitre  and  pastoral  staf^ 
standing  front  under  a  Grecian  portico, 
dropping  a  coin  into  the  band  of  a  kneeling 
beggar ;  in  foreground,  on  left,  an  old  worn- 
an  seated,  with  a  boy  standing  at  her  knee ; 
at  right,  two  other  beggars  and  a  nun  ;  at 
left,  an  open  book  on  a  table  ;  background, 
architecture,  with  columns  wreathed  above 
with  a  curtein.  Fainted  about  1676  for 
Capuchin  Convent,  Seville.  Murillo  called 
this  his  own  picture,  and  it  is  one  of  his 
finest  works. — Curtis,  268;  Jameson,  Mo- 
nastic Orders. 

By  MuriUo,  Sir  Richard  Wallace,  Bart, 
London  ;  canvas,  H.  4  fi  II  in.  x  6  ft.  The 
saint,  wearing  a  skull-cap,  is  giving  money 
te  a  half-naked  beggar  sitting  on  a  stone  ; 
he  is  attended  by  an  ecclesiastic  holding  a 
mitre,  and  another  holding  a  crook  ;  before 
him,  a  boy  examining  a  coin  ;  at  right,  a 
group  of  beggars ;  and  at  left,  architecture. 
Second  manner.  Bought  by  Mr.  Irvine 
from  Capuchin  Convent,  Genoa,  and  sold 
to  Mr.  Wells,  of  Redleaf,  for  £1,000 ;  sold 
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at  William  Wells  sale  (1848)  to  Marquis  of 
Hertford  for  £2,992  10a— Curtis,  270. 

THOMPSON,  ALBERT,  born  at  Wobum, 
Mbbb.,  in  1863.  Landscape  and  animal 
painter ;  pupil  of  W.  E.  Norton.  In  1872 
and  in  1874  he  Tisited  Europe,  travelling 
througb  Great  Britain,  France,  and  Italy, 
and  studying  in  tbe  art  galleriea  of  the  Con- 
ttnent  Exhibits  at  the  Boston  Art  Club. 
Works :  Landscape  and  Cattle ;  Sununer 
Afternoon  ;  Apple  Orchard — Summer;  Cat- 
tle on  a  Hillside ;  Lake  Winnipiseogea  from 
Wolfborough ;  Wood  Interior ;  Study  of 
Italian  Boy. 

THOMPSON,  CEPHAS  GIOVANNI, 
bom  in  Middleborough,  Mass. ,  Aug.  3, 1809. 
Portrait  and  figure  paint«r,  eon  and  pupil  of 
Cephas  Thompson,  but  mostly  self-taught. 
He  has  painted  in  Boston,  Providence,  Pbil- 
adelphia,  New  York,  and  in  other  cities  in 
the  United  States.  In  1852  visitsd  Lon- 
don, Paris,  Florence,  and  Borne,  vhere  be 
spent  seven  years.  In  1860  he  returned 
to  America,  and  has  since  lived  in  New 
York.  An  associate  of  the  National  Acad- 
emy. Works;  Guardian  Angel,  C.  H.  Bog- 
ers,  New  York ;  Prospero  and  Miranda,  Mr. 
Wales,  Boston ;  St  Peter  delivered  from 
Prison,  Ei  -  Governor  Padelford,  Provi- 
dence ;  Spring  and  Autumn,  C.  Sprague. 
Portraits :  Sebastian  Cabot  (after  Hans  Hol- 
bein), Charles  Fenno  Hoffimm,  Historical 
Society,  New  York ;  Dr.  Francis ;  Haw- 
thorne ;  Dr.  Matthews,  New  York  TTniver- 
sity ;  Heniy  T.  Tuckerman ;  William  C. 
Biyant ;  Mrs.  Bryant 

THOMPSON,  ELIZABEIH.   See  Butler. 

THOMPSON,  HARRY,  bom  in  London ; 
contemporary.  Genre  and  landscape  paint- 
er, pnpil  in  Paris  of  Charles  Franpois  Mar- 
obal  and  Charles  Busson.  Medal,  3d  class, 
Paris,  1884.  Works :  Tea  &  la  russe  (1876) ; 
Sheep  (1878) ;  Sheepfold,  View  at  Allery 
(1879) ;  Flock  in  Valley  of  the  Somme, 
Iduidscape  (1880) ;  Comer  of  the  Orchard, 
Cross  Boad  (1882) ;  Among  the  Dunes 
(1683) ;  Old  Road  in  Pioardy,  A  Calvary- 
Sheep  (1884) ;  Comer  of  the  Fortifications 


of  Paris  (1885) ;  Old  Cemetery  at  Hocquin- 
court  (1886). 

THOMPSON,  JEROME,  bom  in  Middle- 
borough,  Mass.,  Jan.  80, 1814,  died  at  Glen 
Gardner,  N.  J.,  May  2,  1886.  I^decape 
and  figure  paint«r ;  studied  for  a  short  time 
under  his  father,  Cephas  Thompson,  and 
with  Morse  and  Jarvis.  Elected  an  A.N.A. 
in  1860.  lUnted  in  England  and  France  in 
1861-62.  Works  :  Land  of  Beulah ;  Voioa 
of  the  Great  Spirit;  Woodman,  spare  that 
Tree  (1871) ;  VaUey  of  Baca  (1876) ;  Dakota 
Cafion  (1880) :  Gates  Ajar  (1881) ;  Spring 
Trap  (1882) ;  Fallen  Oak  (1883) ;  Indian 
Prayer  (1884) ;  Study  from  Nature  (1886). 

THOMPSON,  WORDSWORTH,  bom  in 
Baltimore,  Md.,  May  26,  1840.  Genre  and 
history  painter,  pnpil  of  Charles  Gleyre, 
Laml^et,  and  Passini,  m  Paris,  1861-64. 
Has  sketched  in  Morocco,  Algiers,  and 
Spain.  Elected  an  A.N.A.  in  1873  and 
N.A.  in  1874  Studio  in  New  York.  Works  : 
Moorlands  of  Au-Fargi  (1866);  Annapolis  in 
1776,  Academy  of  Fine  Arts,  Bufihio ;  View 
of  Mt  Etna  (1869);  Desolation  (1873);  Mid- 
summer's Day  on  Long  Island  (1876)  ;  By 
the  Sea— Mentone  (1877);  Review  at  Phila- 
delphia in  Aug.,  1777  (1878) ;  The  Deports 
ure — Episode  of  Colonial  Life  in  Virginia 
(1879) ;  May-Day  in  Fifth  Avenue  —  New 
York (I880);Halt of  aDitigence (1881);  Pass- 
ing the  Outposts,  Cnion  League  Club,  New 
York;  Old  Stone  Church- Sleepy  HoUow 
(1682),  T.  B.  Clarke,  ib. ;  Market  Flaoe— 
Biskra^  Moorish  Hunters  returning  to  Tan- 
gier (1884) ;  Winter  Morning's  Ride,  Ad- 
vance of  the  Enemy  (1886) ;  In  the  Port  of 
Algiers  (1886). 

THOMSEN,  AUGUST,  bom  at  Glack»- 
burg.  Sept  3,  1813,  died  at  Copenhagen, 
Sept  6,  1886.  History  painter,  pnpU  of 
Copenhagen  Academy,  where  he  won  medals 
in  1837  and  183a  Works :  Presentation  in 
the  Temple  (1841) ;  Christ  among  the  Doc- 
tors (1843) ;  Hans  Tausen  preaching  the 
(Jospel,  Church  of  the  Holy  Ghost,  Copen- 
hf^n.  —  Weilbaoh,  676 ;  Eunst-Chronik, 
sii  750. 
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THOMSON,  HENKT,  bom  at  Portsea, 
JvUy  31,  1773,  died  there,  April  6,  1843. 
Sou  of  a  puraer  in  the  navy  ;  pupil  of  Opie 
and  atudeut  in  1790  at  Boyal  Academy  ; 
travelled  and  studied  in  Italy,  and  in  Vi- 
eona  and  Dresden  in  1793-99 ;  became 
ARA.  in  IBOl,  and  RA.  in  1804  In  1826 
Bucceeded  Fuseli  aa  teeper  of  Academy, 
bat  resigned  in  1827.  Fainted  liistori(»l 
and  fancy  subjects  and  portraits.  Works  : 
The  Dead  Bobin  (1809),  National  Oalleiy ; 
Christ  raising  Jairus's  Daughter  (1620) ;  Mi- 
randa's First  Sight  of  Ferdinand  (1822); 
Juliet  (1826).— Art  Union  (18i3),  117  ;  Cat 
Boyal  Academy ;  Oh.  Blanc,  £oole  aoglaise ; 
Redgrave ;  Sandby,  L  826. 

THOMSON,  Bev.  JOHN,  bom  at  Dailly, 
Ayrshire,  Sept  1,  1778,  died  at  Duddiug- 
Bton,  Oct  20,  1640.  Galled  Thomson  of 
Duddingston.  Amateur  landsci^  painter, 
pupil  of  Alexander  Nasmyth ;  first  e:dubited 
in  1808,  vith  the  Society  of  Associated  Ar- 
tiste, Edinburgh,  to  which  he  contributed 
one  hundred  and  nine  pictures,  from  1608 
to  1840,  inctuaiTe.  He  was  made  an  hono- 
rary member  of  the  Boyal  Scottish  Academy, 
baring  refused  actual  membership  on  ac- 
count of  his  profession.  Work :  Loch-an- 
Eilan  at  Bothiemnrchns — InTemess-shire 
(1836),  National  Oallety,  London. — Art 
Jonmal  (1883),  78. 

TEON,  SIXT  ABNIM,  boni  at  Eisenach, 
Nov.  10,  1817.  Genre  painter,  pupil  of 
Iieipaic  Academy,  then  in  Weimar  of  Frel- 
ler,  with  whom  he  visited  the  Isle  of  BUgen 
(1837),  the  Thuringian  Forest  (1840),  Nor- 
way, and  the  Netherlands ;  afterwards 
studied  for  one  year  in  Antwerp,  and  after 
his  return  to  Weimar  became  instructor  at 
the  Oiand-ducal  School  of  Design  and  at 
the  Sophienstift  Works:  Adventure  of 
Travel  in  Norway ;  Qleaner  Woman  ;  Girl 
with  Ktcher  ;  Two  Citizens  of  Antwerp  ; 
Musicians  in  Winter ;  keeping  Boy,  Chrie- 
tiania  Gallery. — Andresen,  iv.  62. 

THORBUEN,  BOBEBT,  bom  in  Dum- 
fries, March,  1818,  died  at  Tunbridge 
Welk,  Nov.   2,  1685.    Portrait  and  figure 


painter,  pupil  of  Boyal  Institnte,  Edin. 
burgh,  and  of  Boyal  Academy,  IJondon, 
where  he  first  exhitnted  in  1837 ;  elected  an 
A.BA.  in  184a  Was  a  sucoessfol  minia- 
ture pointer,  having  among  his  sttCTs  the 
Queen  (1846)  and  other  members  of  the 
royal  fiunily,  bnt  on  introduction  of  photc^- 
raphy  painted  life-size  portraits  and  ideal 
fignraa.  Works :  The  Orphans  (1866) ;  TTn- 
dine.  Country  Life  (1869)  ;  John  Baptist, 
Catherine  of  Aragon  (1870) ;  Concealment 
loses  (1871) ;  Bebekah  at  Well  (1878) ; 
In  the  Meadow  on  the  Hillside  (1874); 
Christian  descending  the  JTjll  Difflcnlfy 
(1676);  fflougfa  of  Despond  (1878);  The 
Two  Marys  at  the  Tomb  (1879) ;  Bedi- 
viva  (1880);  Bonbons,  The  Fates,  Eastern 
Water  Carrier,  Angel's  Whisper  (1882) ; 
Queen  Catherine  on  the  Eve  of  her  IK- 
vorce.  Babes  io  the  Wood,  Game  of  Cbeas 
(1883).— Athen.,  Nov.  7,  1886,  610 ;  Sand- 
by,  ii.  221. 

THOREN.  OTTO  VON,  bom  in  Vienna 
in  1828,  Animal  and  landscape  painter, 
studied  in  Brussels  and  Paris,  taking  up 
painting  in  1867,  after  having  served  in  the 
Austrian  army  in  the  campaigns  of  1848-49 ; 
returned  to  Vienna  in  1866  and  afterwards 
settled  in  Paria  One  of  the  best  of  living 
animal  painters.  Member  of  Viemia  and 
St  Petersburg  Academies.  Medals:  Paris, 
1665 ;  Munich,  1869 ;  Vienna,  1882.  Order 
of  Francis  Joseph ;  Bussian  Order  of  Vladi- 
mir. Works :  Death  of  Oustavus  Adolpbus 
at  Lfltzen  (1856) ;  Horse  in  Stable,  Cleaning 
the  Horse  (1857) ;  Mare  with  Foal  (1668). 
Kdnigsbei^  Museum  ;  After  Battle  (1869) ; 
Cows  at  Pasture,  Horses  Ploughing  (1861)  ; 
Cattle  Thieves,  Horee  Thieves  (1866) ;  Au- 
tumn Morning  in  Flanders,  Ploughing  Oxen 
in  Slovenia  (1866);  Near  the  Wolf  (1870), 
Vienna  Academy  ;  The  Forsaken  Ones,  Ap- 
proaching Storm,  Too  I«te  (1867) ;  Pasture 
in  Normandy  (1673) ;  Cows  attacked  by 
Wolves,  Museum,  Vienna;  Wood  land- 
scape with  Hungarian  Oxen,  Two  Hun- 
garian Feasants  on  Horseback,  Czemin  Gal- 
lery, ib.;  Equestrian  Fortrait  of  Emperor 
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THORNDYKE 


RsnoiB  Joseph  (1866).— Wnrzbach,  xliv. 
361 ;  Zeitschr.  1  b.  K,  it.  Ill ; -n.  213  ; 
ix.  (Uittheiltmgen,  id.  II). 

THOENDIKE,  GEORGE  QCINCt,  bom 
ID  Boeton  in  1825.  landscape  fuid  marine 
painter;  studied  in  Paris  in  1847.  Pro- 
fessional life  spent  in  Newport.  An  associ- 
ate of  tbe  National  Academy,  but  rarely 
ezbibito.  Works:  Lily  Pond;  Swans  in 
Central  Park ;  The  DiimplingB— Newport ; 
Wayside  Inn  ;  View  near  Stockbridge — 
Uaas.;  Longwood  Marshes  (1886). 

THORNHILL,  Sir  JAMES^  bom  at  Mel- 
combe  Begis  in  1676,  died  at  Tbomhill, 
near  Weymouth,  May  13,  1731.  Pupil  in 
London  of  Thomas  Higbmore ;  was  patron- 
ized by  Queen  Anne,  who  made  him  her 
sergeant  painter.  When  foreign  painters, 
Boch  aa  the  Biccis,  Laguerre,  and  La  Fosse, 
were  patronized,  and  native  talent  decried, 
he  decorated  walls  and  ceilings  of  public 
and  private  buildings  with  mythological 
and  historical  compositions,  for  which  he 
was  but  poorly  remunerated  at  so  much  per 
square  yard.  Of  these  the  most  important 
are  eight  compartments  of  the  cupola  at  St. 
Paul's,  the  great  hall  at  Blenheim,  the  ceil- 
ing and  walls  of  the  hall  at  Greenwich 
Hospital,  and  a  saloon  and  hall  at  Moor 
Vaik,  Hert&  His  Finding  of  the  Law,  an 
easel  picture,  is  at  All  Souls'  College,  Ox- 
ford. His  portrait  of  Sir  Isaac  Newton  in 
his  Old  Age  belongs  to  Lord  Portsmouth. 
In  1720  be  was  knighted  by  George  L,  the 
first  native  painter,  it  is  said,  to  receive  that 
distinction.  In  1721  he  endeavoured  to 
found  a  Boyal  Academy  of  Art,  and  failing, 
opened  a  drawing  academy  in  his  own 
house. — Taylor,  Fine  Arts  in  Great  Britain 
(London,  1811) ;  Bedgrave ;  Sandby,  i.  13 ; 
Portfolio  (1872),  66. 

THREE  AGES,  Lorenzo  LoUo,  Palazzo 
Pitti,  Florence ;  wood,  H.  2  ft  x  2  fL  6  in. 
Three  figures,  half-length,  the  middle  one 
a  youth  in  a  black  cap,  with  a  sheet  of  music 
in  his  hand ;  to  right,  a  middle-aged  bearded 
man ;  to  left,  a  bald-headed,  gray-bearded 
mui.    Look  like  portraita;  handled  with 


Giorgionesqne  skilL — C.  &  C,  N.  Italy,  iL 
502 ;  GaL  du  PaL  Pitti,  L  PL  47. 

By  Titian,  Bridgewater  House,  London  ; 
canvas,  figures  less  than  life-size.  A  shepherd 
lover  beneath  a  tree  is  taught  by  a  maiden 
crowned  with  flowers  to  place  his  fingers  on 
the  stops  of  the  reed-pipe ;  in  the  middle 
ground  Cupid  stepping  over  the  forms  of 
two  sleeping  children ;  in  tbe  distance  an 
old  man  dreaming  over  a  pair  of  bTthHb  on 
the  ground.  Painted  about  1518  for  Gio- 
vanni di  Castelli,  a  gentleman  of  Faenza ; 
passed  through  tbe  bands  of  the  Cardinal 
of  Augsburg  into  tbe  collection  of  Queen 
Christina  of  Sweden  ;  thence  into  the  Or- 
leans Collection,  from  which  purchased  by 
the  Duke  of  Kidgewater.  Copies  in  Pa- 
lazzo Doris  and  Palazzo  Borghese,  Borne ; 
another  belonging  to  Earl  Dudley.  En- 
graved by  Bavenet. — Yasari,  ed.  Mil,  viL 
435 ;  C.  &  C,  Titian,  i.  201 ; .  Waagen, 
Treasures,  il  31 ;  Cab.  Crozat,  iL  PL  145. 

THREE  TIBTDES,  BaphaeL  See  Pru- 
dence, Fortitude,  and  Temperance. 

THUiiJilER.  HEBBE,  bom  at  Amiens, 
June  17,  1799,  died  there,  Nov.  19,  186a 
Landscape  painter,  pupil  of  Watelet  and 
of  Gudin,  and  a  close  student  of  nature. 
Medals :  3d  ckss,  1835 ;  2d  class,  1837 ;  let 
class,  1839 ;  L.  of  Honour,  1813.  Works : 
Valley  of  tbe  Drac,  Bnins  of  Castle  of 
Champ  (1836),  Amiens  Museum ;  Entrance 
to  a  Forest  in  the  Ardennes  (1836),  Lyons 
Museum ;  Bocks  of  Freilly  (1836),  Amiens 
Museum ;  Timber  near  Chateau  Renard, 
Boulogne-eur-Mer  Museum  ;  Ancient  Abbey 
of  Doue  (1837),  Due  d'Aumale  ;  Castle  and 
Bridge  of  Voute-sur-Loire  (1838),  Pay  Mu- 
seum ;  Ancient  Tiburtine  Road  near  Tivoli 
(1843)  ;  The  Puyen-Velay  (1844) ;  River 
Dnralle  near  Thiers  (1845),  Lyons  Museum; 
Elbiar  near  Algiers,  Spring  in  the  Moun- 
tains of  the  Var  (1848) ;  Pasture  in  the 
Mountains  of  Daupbiny  (1853),  bought  by 
Napoleon  HL  ;  I^e  of  Annecy  (1864), 
Geneva  Museum  ;  Valley  of  Thuily  in  Dau- 
pbiny. His  daughter  Louise  (Mma  Mor- 
nard),  bom  at  Amiens  in   1829,  is  also  a 


yGoogIc    


landscape  painter.  Medal,  3d  class,  1847. 
Works:  Entrance  to  Desert;  Views  in 
North  Africa ;  F(^  on  Coast  of  Norm&nd; 
{1857) ;  Portiaita  of  Arab  Sheika.— Meyer, 
Gesck,  767. 

THULDEN  (Tulden),  THEODOBUS 
VAN,  bom  at  Bois-le-Duc,  baptized  Aug.  9, 
1606,  died  there  about  1676.  Flemish 
school;  history  and  genre  painter,  pupil 
of  Abraham  Blyenberch  and  of  Bubens ; 
master  of  Antwerp  guild  in  1625,  its  dean 
in  1639-40 ;  spent  some  time  in  Paris 
(about  1632-34  and  1647),  worked  at  Lux- 
embourg and  Fontainebleau  ;  returned  to 
Antwerp  in  1635,  and  married  the  danghter 
of  Henry  van  Baleu  ;  called  to  The  Hague  in 
1648,  to  decorate  the  Palace  in  the  Wood. 
Works:  Christ  appearing  to  the  Vii^n, 
Louvre  ;  do.  (1660),  Copenhagen  Gallery  ; 
Time  and  the  Fates,  Mystical  Subject  (1647), 
Orenoble  Musenm ;  Martyrdom  of  Si 
Adrian,  St  Michael's,  Ghent;  Mother's 
Jewels  (1647),  Museum,  Tonmay ;  Christ  on 
bis  Way  to  Calvary,  Cathedral,  ib. ;  Two 
Sketches  for  Triumphal  Arch,  Antwerp  Mu- 
seum ;  Christ  at  the  Pillar,  Flemish  Wed- 
ding, Brussels  Museum  ;  Triumph  of  Gala- 
tea, Berlin  Museum ;  Game  Vender,  Peasant 
Woman  with  Fruit  Basket  (both  with  Jan 
Fyt),  Darmstadt  Museum ;  Marriage  of  St 
Catherine,  Germanic  Museum,  Nuremberg ; 
Thetis  wreathing  Peleus  (1664),  Amalien- 
stift^  Dessau ;  Finding  of  Moses,  David 
bringing  the  Head  of  Goliath  to  Jerusalem, 
Schweriu  Gallery ;  Beconciliation  of  Jacob 
and  Esau,  Visitation,  Allegory  (1654),  Muse- 
J      ,.  _-,  —  1™.  Vienna ;  A  Tri- 

\\/\    ,r^<A.  umphal   Progress, 

— C  'T"d    «      Herodias  with  Head 

TVr.  IVl-f^V.  of  St  John,  Liech- 
TvanT/iaAJeM.    tensteinGaUery,ib.; 

/3k/\>  ■  iCy^  Christ  in  the  House 

rt -t  .  T",  1  1  of  Simon,  Wiesba- 
i.^an  I  hu.Uer  den  Gallery  ;  Or- 
(/•*  •A''"  '^ifii  pheus  charming  the 

^  Animals,    Discovery 

of  Purple,  Madrid  Museum. — Cb.  Blanc, 
£cole  flamande  ;  Eramm,  vL  1620 ;  Eugler 


(Crowe),  iL  311 ;  Michiels,  viii,  116 ;  Van 
den  Brauden,  771 ;  Zeitschr.  £.  b.  K.,  ziy. 
342. 
THUMANN,  PAOTi,  bom  at  Tschackft- 
dorf,    Lusatia,    Oct  5, 
1834.    Genre  pain  tar  and 
illustrator,  pupil  of  Berlin 
[  and  (under   Julius  Hob- 
'  ner)  Dresden  Academies ; 
worked  in  Leipsic  as  an 
illustrator  in  1860-63, 
then  studied  in  Weimar 
'  under   Fauwels;    visited 

Italy  (1865),  England 
(1866),  and  France  (1867), 
and  became  professor  at  the  Weimar  Art 
School  in  1866,  at  Dresden  Academy  in 
1872,  and  at  Berlin  Academy  in  1875.  Gold 
medal,  Berlin,  1879.  Works :  Departui«  of 
the  Bride  (1868)  ;  Luther's  Wedding,  Bam- 
berg Art  Union ;  Squire  George  with  the 
Swiss  Students  at  Jena ;  Four  Scenes  in 
Life  of  Luther,  Wartbui^  near  Eisenach ; 
Betum  of  the  Germans  after  Battle  in  Teu- 
toburg  Forest  (1883),  Baptism  of  Witt«kind 
(1884),  Gymnasium,  Minden ;  InattentiTe 
Scholar,  Stettin  Museum ;  Dlustrations  to 
Goethe's  "Wahrheit  und  Dichtung,"  Cha- 
miaso's  and  Heine's  Poems,  Voss's  "Luise," 
Shakespeare's  "Midsummer  Night'sDream," 
Tennyson's  "Enoch  Arden." — Bosenbei^, 
BerL  Malersch.,  314;  Graph.  K,  ii.  49,  94; 
Kunst-Chronik,  xzi.  4 ;  Zeitschr.  f.  b.  K., 
lis.  19  ;  isL  38. 

THUSNELDA.  See  Oermanicvs. 
THYS  (Tyssens),  FEETER,  the  elder, 
bom  in  Antwerp  in  1624,  died  there  between 
June  2,  1677,  and  Feb.  14,  1679.  Flemish 
school ;  history  and  portrait  painter,  in  inan* 
ner  of  Van  Dyck,  pupil  of  A.  Deurvaerder. 
Master  of  the  guild  in  1644-45,  and  dean 
in  1660.  His  historical  pictures  also  show 
the  influence  of  Gaspard  de  Craeyer.  Was 
painter  to  the  Emperor  Leopold.  Works  : 
Apparition  of  Christ,  Apparition  of  the  Vir- 
gin, St  Francis  receiving  Indulgence,  Icarus 
and  Dffidalus,  Two  Portraits,  Antwerp  Mu- 
seum ;  Adoration  of  the  Host,  St  James's 
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Ohurch,  Antwerp ;  Martyrtlom  of  St  Bene- 
dict, atidPortrait,Bra3selsHuBeuiii;  Temp- 
tation of  St.  Anthony,  Conversion  of  St 
Hubert  Consolation  of  St  Sebastian,  Qhent 
Museum ;  Fietil,  Baale  Moseum ;  Marriage 
of  St  Oatherine,  Copenhagen  Gallery ; 
Aobillea  with  Lycomedes,  Stockholm  Muse- 
um ;  Portrait  of  David  Teniers  the  young- 
er. Old  Pinakothek,  Munich ;  Venus  bewail- 
ing Adonia,  Vienna  Museum ;  Vulcan  and 
Venus  sorrounded  by  various  Weapons,  Va- 
rus with  do.,  HermannBtadt  Museum  ;  Mer- 
cury and  Herse  (166i),  WOrlitz  Gallery. 
His  son,  Fieter  Paul  (bom,  1652),  was  also  a 
painter. — Kranun,TL  1629 ;  Eugler  (Crowe), 

il  809 ;  Michiels,  ix.  13 ;  Booses  (Beber), 
329 ;  Van  den  Branden,  934 ;  Zeitscbr.  f.  b. 
K.,  xiv.  319. 

TIABDfl,  AliESSANDBO,  bom  In  Bo- 
logna, March  20, 
1677,  died  there, 
Feb.  8,  1668.  Bo- 
Ic^^neae  school ;  pu- 
pil in  Bologna  of 
Prospero  Fontana, 
and  of  Bartolom- 
meo  Gesi ;  fled,  on 
account  of  a  quar- 
rel, to  Florence, 
where    he 


with  Passignano  and  assisted  Poccetti.  Af- 
ter painting  in  Pisa,  Pescia,  and  other  places, 
returned  to  Bologna,  and  improved  his  style 
by  studying  the  works  of  the  CarraccL  His 
Miracle  of  St,  Dominic,  in  S.  Domenico,  and 
his  Presentation  in  the  Temple,  in  S.  M.  de' 
Send,  established  his  reputation,  and  he  soon 
had  many  commissions  in  Beggio,  Modena, 
Cremona,  Ferrara,  and  other  cities,  which 
brought  lilm  fame  and  fortuna  His  early 
pictures  are  in  the  style  of  Passignano ; 
his  later  ones  show  the  influence  of  Lodo- 


vico  OarraocL  He  was  of  a  melancholy  dis- 
position, and  his  snbjects  are  generally  pa- 
thetic and  treated  in  sombre  colours,  but 
admirably  harmonized.  Among  Ms  best 
easel  pictures  are  :  Marriage  of  St  Cather- 
ine, St.  Catherine  in  Ecstasy,  Madonna  in 
Glory  and  Saints,  Deposition,  Bologna  Gal- 
lery ;  Deposition,  Brera,  Milan. — Malvaaia, 
ii.  119 ;  Laozi,  iii.  117 ;  Ch.  Blanc,  £cole 
bolonaise ;  Burckhardt  761,  785,  788,  791 ; 
Ziavice,  16,  154. 

TIBAIiDI,  PELE^EGRINO,  MarquiH  of 
Valdelsa,  bom  at  Val- 
delsa,  near  Milan,  in 
1532,  died  in  Milan  in 
1592.  Bolognese 
school ;  real  name 
Pellegiino  di  Tibaldo 
de'  Pellegrini ;  some- 
times called  Pellegii- 
no da  Bologna;  son 
of  a  poor  mason,  who  ' 
removed  to  Bologna  when  his  son  was  young. 
After  studying  in  Bologna,  Pellegrino  went 
to  Borne  in  1647  and  assisted  Perino  del 
Vaga  in  the  Castle  of  St  Angelo,  and  Da- 
niele  da  Volterra  in  TriniU  de'  Monti  He 
studied  carefully  the  works  of  Michelangelo, 
and  imitated  his  style  so  aucoesafuUy  that 
he  was  called  by  the  Carracci,  Michelagnolo 
Biformato  (the  reformed  Michelangelo).  In 
1650  he  returned  to  Bologna,  where  he  ex- 
ecuted some  admirable  works  in  the  Palazzo 
Pozzi  (now  Palazzo  dell'  Instituto)  and  in 
various  churches,  and  won  reputation  both 
as  a  painter  and  an  architect  In  1586  he 
went  o°  t^^  invitation  of  Philip  IL,  to 
Spain,  where,  during  the  following  nine 
years,  he  executed  a  great  number  of  mural 
paintings  in  the  Escorial,  the  pictures  of 
Federigo  Zucchero  having  been  expunged 
to  make  room  for  them.  He  returned  to 
Milan  wealthy  and  ennobled  by  the  King. 
Domenico  Tibaldi  (1541-83),  painter,  en- 
graver, and  architect,  was  his  brother,  and 
not  his  son,  as  Malvasia  says.  Works :  St 
Cecilia,  Museum,  Vienna ;  Adoration  of  the 
Shepherds,  Liechtenstein  Gallery,  ib. ;  Mar- 
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riage  of  St  (Mkerine,  Bologna  OaUei;. — 
Vasari,  ed.  MiL,  liL  416  ;  Malvasia,  i.  133  ; 
Burokbaidt,  68,  761 ;  Cb.  Blanc,  too\e  bolo- 
naise. 

TIBEBIO  D'  ASSISI,  banning  of  16th 
centuiy.     Umbrian  ecbool ;  probably  pupil 
of  Penigmo,  but  not  mentioned  hj  VaaarL 
A  painter  of  leas  power  than  Eusebio  di 
San  Gliorgio.     Hisbeet  fresco,  a  Madonna,  is 
in  8.  Martino,  near  Trevi.     He  painted  also 
a  Madonna  and  Saints  (ISIO),  in  S.  Fran- 
cesco, Monte&dco,  and  a  Madonna  with  An- 
gels and  Saints,  in  S.  Domenico,  near  AaaJsL 
The  latest  date  connected  with  blm  is  1624. 
—0.  &  C,  Italy,  iii.  342  ;  Ch.  Blanc,  fioole 
onubrienne. 
TIDEMANP,  ADOLF,  bom  at  Manda), 
Norway,  Aug.  14,  1814, 
died  in  Christiania,  Aug. 
25,  1876.    Oenre  paint- 
er, pupil  in  1832-37  of 
Copenhagen     Academy, 
then  of  DOsseldorf  Acad- 
emy under  HUdebrandt 
^  and  Schadow ;  went  in 
1642  to  Munich,  thenc« 
to  Borne,  and  returned 
during  the  same  year  to  Norway,  where 
he  executed  Beveral  orders  from  the  King, 
and  painted  portraits  for  the  University  of 
Christiania;  in  1846-48  he  lived  t^ain  in 
Doaseldor^  where  be  settled  permanently 
in  1849,  spending  the  summer  months  usU' 
ally  in  Norway.     Contributed  essentially  by 
his  excellent  works  to  the  fame  of  the  DOs- 
seldorf school,    and   was   made   professor. 
Member  of  Chriatiania,  Stockholm,  Copen- 
hagen, Berlin,  Dresden,  Vienna,  Amsterdam, 
and  Rotterdam  Academies.    Medals  in  Ber- 
lin, 1848  ;  Paris,  1855 ;  Be8an9Dn ;  Vienna, 
1873,   etc    Swedish  Order  of  Vasa  ;  Nor- 
wegian Order  of  Olaf ;  Prussian  Order  of 
Bed  Eagle  ;  L.  of  Honour.     Works :  Gub- 
tavus   Vasa   addressing   the    Dalecarlians, 
(1841);  Norwegian  Christmas  Custom,  Fam- 
ily Scene,  Peasants'  Church  (1846) ;  Catechis- 
ing in  Country  Church,  Sad  News,  Domestic 
Scene  (1847) ;  The  Haugians  (1848),  Dus- 


seldorf  Gallery ;  replica  (1862),  Lonely  Old 
Couple  (1849),  Christiania  Gallery ;  Bridal 
Sail  on  Hardanger  Fjord  (1848),  Christiania 
Art  Union ;  replicas.  Lord  Ellesmere,  Lon- 
don, and  Dr.  Leasing,  Berlin ;  Norwegian 
Peasant  Life  (cycle  of  ten,  1860),  Castle 
Oscarahall  near  Christiaiiia ;  Evening  on 
Norwegian  Lake  (1861),  National  Gallery, 
Berlin ;  Farewell  of  Norwegian  Emigrants 
(1851),  Leipsic  Museum ;  Night  Fishing 
(1851),  ViennaArt  Union;  Funeral  on  Sogne 
Fjord  (1862),  Marquis  of  I^nsdowne  (last 
three,  together  with  Hans  Gude) ;  Neigh- 
bour's Advice,  Letter  from  America  (1862) ; 
Norwegian  Sunday  (1851),  Wolf  Hunter  re- 
lating bis  Adventures  (1863),  Funeral  in 
Norway  (1861),  Baven4  Gallery,  Berlin ; 
Wolf  Hunter  (1855),  Hamburg  Gallery ; 
Grandmother's  Tale,  Wounded  Bear  Hunt«r 
(1866),  Vienna  Museum ;  Visitation  of  the 
Sick  (I860),  Christiania  Gallery  ;  Adorning 
the  Bride  (1860);  Grandmother's  Spectacles 
(1861) ;  Last  Communion  of  Old  Norwegian 
Peasant  (1863),  Konigsberg  Museum  ;  Duel 
at  Wedding  Feast  (1864) ;  Grandmother's 
Bridal  Crown  (1865),  Carlsruhe  Gallery ;  Fa- 
natics (1866)  I  Baptism  of  Christ  (1869), 
Trinity  Church,  Christiania;  Four  Scenes 
from  Popular  Life  (1870) ;  Resurrection 
(1871) ;  FareweU  of  a  Dying  Man  (1872) ; 
Wedding  Procession  crossing  Brook  (1873), 
Mr.  Forbes,  London ;  Laplanders  hunting 
Reindeer  (1873)  ;  Christ  (1875) ;  landing 
of  Colonel  Sinclair  at  Romsdaelen  in  1612 
(1876,  the  landscape  by  Morten  MOller). — 
Blanckarts,  117 ;  Cat.  Christiania  Gallery 
(1885),  98 ;  lUustr.  Zeitg.  (1876),  ii  337 ; 
Kunst-Chronik,  xii.  6  ;  Graph.  K,  1  60 ; 
Land  und  Meer  (1874),  ii.  766  ;  Wolfg.  Mfll- 
ler,  DUsseldf.  K,  306 ;  Springer,  Gesch., 
165  ;  Wiegmann,  Zeitschr.  I  b.  E.,  xiv.  39a 
TmEY,  HENRY  F.,  bom  at  Worthing, 
Jan.  7,  1815,  died  in  London,  July  21, 
1872.  Portrait  and  subject  painter  in  wa- 
ter-colours ;  son  and  pupil  of  John  Tidey, 
who  kept  an  academy  at  Worthing.  Began 
as  a  portrait  painter  in  oils,  having  among 
his  sitters  members  of  the  royal  family  and 
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other  noted  persons ;  afterwords  devoted 
hiiaself  to  water-colours,  and  in  1868  be- 
came an  associate  and  in  1869  a  full  mem- 
ber of  tbe  Institute  of  Painters  in  Water 
Colonra  Works:  Feast  of  Boees  (1859, 
bonght  hj  Queen);  Queen  Mab  (1860); 
Dar  Thule  (1861) ;  Christ  blesBing  Little 
Children,  Saxon  Captives  at  Borne  (1863) ; 
Night  of  the  Betrayal  (1864) ;  Sardanapalue 
(1870) ;  Seaweeds,  Flowers  of  the  Forest 
(1871);  Castles  in  the  Air  (1872).  His 
brother,  Arthur  Tide;  (bom,  1808),  is  a 
miniature  painter. 

TIEPOLO,  GIOVANNI  BATTISTA,  bom 
in  Venice,  April  16, 
1696,  died  in  Ma- 
drid, Mar.  27, 1770. 
Venetdan  school; 
pnpil  of  Gregorio 
Lazzarini;  after- 
wards influenced  by 
Giovanni  Battista 
Piazzetta,  and  still 
more  by  Paolo  Vero- 
nese, whose  equal  he 
was  reputed  to  be,  in  the  decadence  of  Vene- 
tian art,  though  he  was  very  hx  from  being 
80  as  a  colourist.  But  he  has  been  rightly 
called  the  last  great  decorative  painter  of 
tbe  Venetian  school  After  painting  frescos 
in  Milan  and  other  Italian  cities,  he  went  to 
Wuizburg  in  1750,  and  on  his  return  to 
Venice  (1763)  was  appointed  first  director 
of  the  Academy  of  Painting.  In  1761  he 
was  called  to  Spain  by  Charles  HL,  became 
a  favourite  at  the  court  of  Madrid,  and  exe- 
cuted, with  the  aasistance  of  his  son,  Gio- 
vanni Domenico  (bom,  1726,  died  after 
1777),  frescos  in  the  royal  palace  with  such 
success  as  to  excite  the  jealousy  of  Baphael 
Mengs,  then  court  painter.  Tiepolo  pro- 
duced some  showy  pictures,  of  which  one  of 
the  best  is  the  Banquet  of  Cleopatra,  Her- 
mitage, St  Petersburg.  Other  works :  Last 
Supper,  Louvre ;  Martyrdom  of  St  Agatha, 
threeothers,Berlin  Museum;  Christ  institut- 
ing the  Eucharist  (1763),  Copenhagen  Qal- 
leiy  ;  Baptism  of  dovia,  Darmstadt  Muse- 


um ;  Presentation  in  the  Temple,  Dresden 
Museum ;  Wedding  of  Noble  Lady,  St&del 
Gallery,  Frankfort ;  Adoration  of  the  Magi 
(1763),  Two  Scenes  in  the  Story  of  Iphige- 
nia,  Old  Pinakothek,  Mtinich ;  Conception, 

Last  Supper,  Car  of  Venus,  Madrid  Muse- 
um ;  Glory  of  Spain,  Boyal  Palace,  Madrid ; 
Triumph  of  Aurelian,  Turin  Gallery ;  Crown- 
ing with  Thorns,  Triumph  of  Ferdinand 
m..  New  York  Museum ;  Finding  of  Moses, 
National  Gallery,  Edinburgh;  Saints  in 
Adoration,  Verona  Gallery ;  Ferdinand  over- 
throwing the  Moors,  Buda-Festh  Gallery ; 
Diana  and  Apollo  on  Clouds,  Diana  on 
Clouds,  Angels  floating  on  Clouds,  Dul- 
wich  Gallery. — Ch.  Blanc,  £coIe  v^itienne  ; 
Dohme,  2iiL;  Burckhardt  270,  751,  776, 
799;  Cat  Dulwich  Gal.  (London,  1880), 
164  ;  Zeitschr.  f.  b.  K,  xi.  (Mittheilungen, 
iv.  43) ;  liv.  161,  198 ;  xviiL  232. 

TIESENHAUSEN,  PAUL  VON,  Baron, 
bom  at  Idser,  Eathonia,  Jan.  10,  1837,  died 
in  Munich,  Nov.  24, 1876.  Marine  painter, 
pupil  iji  Munich  of  Millner,  then  of  the 
Academy  and  of  Lier.  Works:  Sea  Har- 
bour at  Nightfall,  Stuttgart  Museum ;  Ebb- 
Tide ;  Norse  Night ;  View  in  Heligoland  ; 
Coast  of  Esthonia;  Agitated  Sea;  Bomar- 
sund ;  Ebb  in  North  Sea. — llluatr.  Zeit^. 
(1876),  iL  488  ;  Kunst-Chronik,  xii.  364. 

TIFFANY,  LOOIS  COMFORT,  bora  in 
New  York,  Feb.  18,  1848.  Figure,  land- 
scape, and  decorative  painter  pupil  of,  In- 
ness,  Colman,  and  in  Paris  of  L^n  Belly ; 
he  baa  sketched  and  painted  in  Spain,  Italy, 
Switzerland,  Africa,  France,  and  England. 
Member  of  Society  of  American  Artista 
Elected  an  A.N.A.  in  1871  ;  N.A.,  1880. 
Studio  in  New  York,  where  he  devotes 
himself  largely  to  decorative  paintiu<r. 
Works  in  oil :  Dock  Scene— Yookers  (1869); 
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.  Fruit  Vender — under  the  Sea- Wall  at  Nas- 
sau (1870)  1  Street  Scene  in  Tangier  (1872); 
Market  Daj  outaide  the  Walls — Tangier 
(1873);  Study  at  Quimpeiv-Brittany  (1877); 
Duane  Street— New  York  (1878) ;  A^erian 
Cararan,  F.  Harper,  New  lork ;  Harvesting 
(1879) ;  Bow-Zarea— Algiers  ;  Gray  Day— 
Mentone  (1880) ;  Reaper  (1881) ;  Old  Fort 
— St.  Auguatine,  Study  at  St.  Augustine 
■(1883).  Water-colours:  MeditaUon (1872) ; 
Merchant  of  the  East  (1871);  Shop  in 
Switzerland,  Old  and  New  Mosques  at 
Cairo,  Lazy  Life  in  the  East  (1876) ;  Pal- 
ace of  the  Paaha  All  Ben  Haasein — Algiers 
(1877) ;  Cobblers  at  Boufarik,  Market  Day 
— Morlaix  (1878).— Sheldon,  177. 

TILBORCH  (Tilborgh,  Tilburg),  EGIDI- 
US  or  GHJiES  VAN,  bom  in  BruBBeU  in 
1626,  died  about  1678  (?).  Flemish  school ; 
genre  painter,  supposed  pupil  of  Darid 
Teniers  the  younger ;  master  of  the  Brus- 
sels guild  in  1654,  its  president  in  1663 
-61.  He  waaa  close  imitator  of  Brouwer. 
Works  :  Cavalcade  of  Princes,  Brussels  Mu- 
seum ;  Village  FSte,  Lille  Museum  ;  Bepast 
of  Painters,  Hague  Museum  ;  Flemish  In- 
terior, Bottordam  Museum  ;  Cobbler's  Be- 
past,  Copenhagen  Gallery ;  Boy  stealing 
Purse  from  Man's  Pocket,  Darmstadt  Mu- 
seum ;  Dutch  Wedding,  Dresden  Gallery  ; 
B^piper,  Hautboy  Player,  Gotha  Muse- 
um ;  Feasants  at  the  Inn  (1667),  Euustballe, 
Hamburg ;  Tavern  Scenes  (2),  Old  Pinako- 
^  thek,    Munich; 

I  J'  Bepast  in  Open 

I    J  Air,  Oldenburg 

ry^        -■— '  GaBery ;  Guard- 

I   *Qt  Boom; Company 

\  I W  ix  ^\^  ^         /of   Peasants, 
i.[AA)Or«      ^Smoker,     E„,Uo 
^  ^r^  \J     Meal, Hermitage, 
^•"^  St    Petersburg ; 

Old  Woman  with  Basket,  Czemin  Gallery, 
Vienna. — Charles  Blanc,  £cole  flamande  ; 
Kramm,  vi  1633  ;  Kugler  (Crowe),  il  329  ; 
Michiels,  is.  183. 

TIL£NS  (Tilen),  JAN,  born  in  Antwerp, 
baptized  April  6,  1689,  died  there,  July  26, 


1630.  Flemish  school;  landscape  painter, 
in  the  manner  of  Luoas  van  Uden,  probably 
identical  with  Hans  Tielens,  master  of  Ant- 
werp guild  in  1612.  Works  t  Valley  with 
Diana  and  Nymphs,  Berlin  Museum  ;  Moun- 

H  *  ^%M      tainoua  I^mdscape, 

yra-fclH»  Vienna  Muaeum.— 
Meyer,  Gemftlde  k5ngL  Mus.,  463  ;  Van  den 
Branden,  657. 

TILIDS,  JAN  VAN,  bom  at  Bois-!e-Duo, 
beginning  of  17th  century,  died  after  1681. 
Dutch  school ;  genre  painter,  pupil  of  P. 
Tan  SUngelaodt  and  of  Caspar  Natscher. 
Works :  Woman  offering  a  Rose  to  a  Man, 
Ferdinandeum,  Innsbruck;  Bagpiper  (1680), 
Vienna  Museum ;  Toung  Woman  Sewing 
(1681),  Dresden  Gallery.— Kramm,  vi  1681 

TILTON,  JOHN  BOLTJN,  born  in  Lou- 
don, N.  H.,  in  1833.  Landscape  painter, 
self-taugbL  Professional  life  spent  in  Italy, 
where  he  has  studied  chiefly  the  Venetian 
masters.  Has  exhibited  in  London  (1871), 
New  Tork,  and  Boston.  Studio  in  Borne. 
Works  :  Venetian  Fishing  Boats  ;  Palace  of 
Thebes  (1873) ;  Lagoons  of  Venice  (1876) ; 
Como,  Venice,  Martin  Brimmer,  Boston ; 
Rome  &om  the  Aventine  (1878),  Corcoran 
Gallery,  Washington ;  Island  of  Phibe,  Sam- 
uel Hawk  Collection,  New  Tork.— Tucker- 
man,  658 ;  Graves,  234. 

TIM^NETUS.  painter,  date  unknown. 
His  pictures  of  a  Wrestler,  and  a  Water- 
Carrier,  in  a  building  near  the  Propylcea, 
Athens,  are  mentioned  by  Fausanias  (i.  22, 
')■ 

TIMAGORAS,  Greek  painter,  of  Chalcis, 
latter  half  of  6th  century  &.<:.  He  defeated 
PanasnMi  in  a  pictorial  competitiou  at  the 
Pythian  Games,  and  celebrated  bis  victory 
in  a  poem. — Pliny,  xixv.  35  [58]. 

TIMANTHES,  a  celebrated  Greek  paint- 
er, contemporary  and  rival  of  Zeuzis  and 
ParrhasiuB,  native  of  Cythnus,  about  400 
B.C.  Pliny  says  (xiiv.  36  [74])  that  his  pict- 
ures suggested  more  than  they  actually  ex- 
pressed, and  showed  a  genius  even  greater 
than  the  art  with  which  they  were  paint- 
ed.   Five  only  of  his  works  are  known  :  The 
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Contest  of  AJBx  and  Ulyssea  for  Arma  of 
AchilleB,  with  which  he  won  the  prize  in 
competitioit  with  Parrhaaiite  ;  The  Death  of 
I^lamedes ;  a  Hero  preaeired  in  the  Tem- 
ple of  Peace  at  Borne  ;  Sleeping  Cyclops,  a 
Bmall  pictnre  in  which  the  subject  was  made 
to  Kppeax  gigantio  by  the  introduction  of 
some  sa^rni  measuring  his  thumb  with  a 
thyrsus ;  and  the  Sacrifice  of  Iphigenia,  one 
of  the  most  famous  of  ancient  pointings.  In 
this  picture,  which  was  painted  in  competi- 
tion with  Colotea  of  Teoa,  the  artist  repre- 
sented Agamemnon  yeUed,  because,  most 
critics  say,  he  felt  a  father's  grief  to  be  be- 
yond the  power  of  hia  art;  but  it  eeems 
more  reasonable  to  believe  that  he  did  so 
in  obedience  to  that  truly  Greek  sentiment 
which  demanded  a  certain  dignity  and  re- 
serve in  treating  the  most  tragic  subjects. 
The  features  of  the  King,  distorted  with 
grief,  would  hare  violated  this  feeling,  and 
an  impassive  countenance  would  have  ex- 
posed the  painter  to  the  charge  of  coldness. 
Wisely,  then,  he  hid  it  from  sight  and  left 
its  workings  to  the  imagination.  This  pict- 
nre is  spoken  of  by  Cicero  (Qrat,  22),  by 
Qnintilisn  (ii  13),  and  by  Valerius  Maximus 
{viiL  11,  ext.  6),  Timanthes  probably  took 
the  hint  of  veiling  Agamemnou  from  Euripi- 
des (Iphig.  AuL,  1550).  A  supposed  imita- 
tion of  this  picture  was  found  on  a  house 
wall  at  Pompeii  (Mus.  Borb.,  iv.  3). 

TIMANTHES.  painter,  of  Sicyon,  3d  cen- 
tury &0.  Plutarch  praises  (Arat,  32)  his 
picture  of  the  BatUe  of  FelJeni,  in  which 
Aratus  won  a  victory  over  the  .Stolians 
(240  ac). 

TOlAItETE,  painter,  daughter  of  Uicon 
the  younger.  She  painted  a  Diana,  pre- 
served at  Ephesus,  said  by  Pliny  (xsxt.  40 
[147])  to  have  been  in  a  very  ancient  style 
of  art 

TIUBAL,  LOUIS  CHARLES,  bom  in 
Paris  in  1822,  died  there,  Nov.  20, 1880. 
Sacred  history  painter,  pupil  of  Drolling. 
MedaU :  2d  class,  1848,  1867,  1869 ;  1st 
classy  1861 ;  L.  of  Honour,  1864.  Works : 
Christ  carried  to  Tomb,  '^gin  and  Magda- 


len at  Foot  of  the  Cross  (1848) ;  Christ's 
Agony  on  Mount  of  Olives  (1849);  St.  John 
the  Apostle  at  Ephesus  (1861);  Captive  Jews 
in  Babylon,  Resurrection  of  Jairus's  Daugh- 
ter (1862);  Madonna  (1863);  Christ  bearing 
his  Cross,  and  Portrait  of  Cardinal  Donnet 
(1856);  The  Church  Triumphant,  Fierrefitte 
(1867) ;  Obsequies  of  a  Christian  Martyr 
(1857) ;  Madame  d'Oseville,  and  Virgin  at 
Foot  of  Cross  (1868) ;  Mass  at  St  Peter's 
(1859);  St  John  at  Ephesus,  Lyons  (1860) ; 
The  Studio  (Princess  Mathilde),  St  Rose  of. 
Viterbo  (1861);  Chapel  of  St  Genevieve  at 
St  Sulpice  (1862-64) ;  Chapel  of  the  Cate- 
chism at  St.  £tieune  du  Mont  (1865) ;  A 
Venetian  (1866)  ;  The  Muse  and  the  Poet 
(1866),  Louvre ;  The  Agony  of  our  Lord 
(1867),  Luxembourg  Museum ;  mural  paint- 
ings (1873-76),  Church  of  the  Sorbonne  ; 
four  pictures  (1877),  Chapel  of  the  Novi- 
tiate, Bennes  ;  Burial  of  our  Lord  (1878)  ; 
Presentation  of  the  Vii^in,  Church  of  Incar-. 
ville,  Eure ;  Portraite  of  Vicomte  Delaborde, 
Church  Levbque,  £mile  Saisset,  Duke  and 
Duchess  de  la  Bochefoucauld,  Duchess  de 
Mirepoix,  and  M.  G.  des  Seguina — ^Meyer, 
Gesch.,  364 ;  Larousse  ;  L'Art  (1880),  xxiii. 
216;  CkTimbBl,  Notes etcauseries  Burl' Art, 
with  a  notice  of  his  life  and  works  by  the 
Vicomte  H.  Delaborde  (Paris,  1881). 

TIMOCLEA  KEIFOEB  ALEXANDEI^ 
DomenuAino,  Louvre  ;  canvas,  oval,  H.  3  ft 
9  in.  X  4  ft  11  in.  Alexander,  on  a  throne 
before  a  tent,  surrounded  by  guards,  gives 
her  freedom  to  Ttmoclea,  who  is  led  be- 
fore him  by  a  Thracian  soldier,  and  re- 
stores her  children  to  her  ;  in  background, 
at  right,  Alexander's  troops  entering  Thebes 
(Bceotia).  Collection  of  Louis  XIV.,  who 
bought  it  in  1686.  Engraved  by  Delignon. 
— VUlot,  Cat  Louvre  ;  MusSe  fran9ais,  L 
Part  1 ;  Filhol,  ix.  PL  643  ;  Landon,  Vies, 
PL  111. 

TIMOMACHUS,  a  famous  Greek  painter, 
of  Byzantium,  probably  1st  century  kc., 
though  some  place  him  earlier.  Pliny  says 
(xxxv.  40  [136])  that  Juhus  CGBsar  bought 
his    two    pictures,   Ajax,   and  Medea,   for 


yGoogIc 


eighty  talents,  and  placed  them  in  the  Tem- 
ple of  Venus  G^netrix.  The  Ajax  depicted 
the  hero  in  his  madness,  in  a  sitting  posture, 
contentplatiiig  suicide  (Fhilos.,  Yit  ApoL, 
ii  10 ;  Ovid.,  Trist,  ii  525).  In  the  other, 
which  is  highly  prised  hy  the  nncient  writ- 
ers, Medea  was  represented  meditating  the 
murder  of  her  children,  but  hesitating  be- 
tween the  impulses  of  revenge  for  her  wrongs 
and  of  pity  for  her  offspring.  Other  works 
of  Timomachus  mentioned  by  Fliny  (1-  c) 
are  an  Orestea  (Anthol.  Gr.,  iy.  183,  306), 
an  Iphigenia  in  Tauris,  a  Lecythion,  and 
the  Gorgon  (Medusa  slain  by  Perseus). 

TIMOTEO  DA  TJRBINO.  See  VUe,  Ti- 
moteo. 

TiROSO,  EL.  See  EliaOeth  of  Hun- 
gary, St. 

TINTI,  GIAMBATTISTA,  bom  in  Parma 
about  1560,  died  before  1620.  Lombard 
school ;  pupil  of  Orazio  Sammacchini,  but 
studied  Pellegrino  Tibaldi,  and  when  he 
returned  to  Parma  took  as  his  models  the 
works  of  Correggio  and  of  Parmigianino. 
He  was  the  last  of  the  painters  of  the  old 
school  at  Parma.  Works :  Magdalen,  Parma 
Gallery ;  Mystery  of  the  Passion,  Louvre. — 
Xionzi,  iL  412  ;  Ch.  Blanc,  £cole  lombarde  ; 
Itfvice,  256. 
TmrORETrA,  la,  bom  in  1560,  died 
in  1690.  Venetian 
school  Marietta  Bo- 
busti,  daughter  and 
pnpil  of  Jacopo  Ro- 
busti,  called  Tinto- 
retto. Acquired  a 
considerable  reputa- 
''  tion  as  a  portrait 
''  painter.— Bidoia, 

MaraT.,  ii.  259 ;  Gh.  Blanc,  £cole  v^niti- 
eune. 

TINTORETTO,  DOMENICO,  bom  in 
Venice  in  1562,  died  there  in  1637.  Vene- 
tianschool;  son  and  pupil  of  Jacopo  Bobustl, 
called  Tintoretto.  Followed  in  his  father's 
footsteps,  but  was  inferior  to  him  in  inven- 
tion and  in  colouring.  More  successful  in 
poHraits  than  in  historical  painting,  but 


executed  some   large  commissions  in  the 
Palazzo  Ducale,  Venice  ;  among  them.  Naval 
Battle  at  Salvore,  Conquest  of  Constantino- 
ple by  Crusaders  (120i),  and  Surrender  of 
Zara. — Gh.  Blanc,  ^cole  v^nitietme. 
TINTOBETTO,  JACOPO,  bom  in  Venice, 
Sept.    29, 
1518,   died 
there.   May 
31, 1594.  Ve- 
netian school. 
Beal   name 
Jacopo  Fo- 
j  t  busti ;  son  of 

;  a  silt  dyer 
(tintor  e), 
whence 
called  n  Tintoretto.  Pupil  of  Titian,  who 
is  said  to  have  discltarged  him  because  he 
feared  in  him  a  future  rival ;  bnt  this  is  not 
probable,  as  Titian  was  nearly  sixty  years 
old  at  the  time.  Adopting  as  bis  motto 
l^tian's  colouring  and  Michelangelo's  draw- 
ing, Tintoretto  won  a  reputation  second 
to  none  in  his  time  ;  but  whether  he  actu- 
ally attained  the  high  standard  of  excellence 
which  he  had  set  for  himself  is  a  question 
on  which  critics  are  dirided.  All,  however, 
unite  in  regarding  him  as  one  of  the  great- 
est of  masters  in  composition,  drawing,  and 
colour,  and  Buskin  places  him  above  Titian 
and  beside  Michelangela  Becognizing  the 
unequal  merit  of  his  works,  the  Venetians 
said  that  there  were  three  Tintorettos — one 
of  bronze,  one  of  silver,  and  one  of  gold ; 
and  Annibale  Carracci  said  that^  if  some- 
times equal  to  Titian,  he  was  often  inferior 
to  Tintoretto.  With  a  rapidity  of  execution 
which  procured  him  the  nickname  of  JQ  Furi- 
OBO,  he  covered  walls  and  ceilings  with  vast 
compositions,  some  of  which  are  SO  slight 
in  treatment  and  wanting  in  finish  that  they 
are  little  more  than  decorations,  though 
often  grand  in  design  and  marvellous  in  ef- 
fects of  light  and  shade.  Hia  Paradise,  Pa- 
lazzo Ducale,  is  the  lai^est  picture  on  canvas 
in  existence.  One  of  his  most  famous  pict- 
ures is  the  Miracle  of  St.  Mark,  in  the  Venice 
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Academy.  Tintoretto  often  treated  eaored 
themes  with  a  coarse  realism  unworthy  of 
religions  art,  as  in  The  Fool  of  Bethesda, 
and  The  Idst  Supper,  in  the  Souola  di  S. 
Booco,  Venice ;  but  his  mythological  pict- 
ures are  conceived  more  in  harmony  ^rith 
their  subjects.  He  was  fond  of  painting  the 
nude,  and  his  female  figures  are  charming. 
His  portraits  are  masterly,  rich  in  colour, 
and  (those  of  old  men  especially)  life-like. 
Many  of  the  pictures  assigned  to  him  in 
Enropean  galleries  are  not  genuine.  Venice 
contains  many  undoubted  originals,  among 
which  are :  Bacchus  and  Ariadne,  Mercury 
and  Onuses,  Minerva  repelling  Mars,  Forge 
of  Vutcan,  SS.  Andrew  and  Jerome,  Si. 
George  and  Dragon,  Siege  of  Zara,  Triumph 
of  Venice,  Battle  of  Lepanto,  Paradise,  Fa- 
lazKoDucale;  Death  of  ^be^  Expulsion  from 
Eden,  Academy;  Annunciation  (2),  Axen- 
sum,  Aasumptitm,  Fool  of  Beiheada,  ChriM  in 
the  Qarden,  Baptism  of  Chriat,  Circumdtion 
of  Ohriatt  Christ  before  Pilate,  Temptation 
of  CAnst,  Procession  to  Calixay,  Crucifixion, 
Ecce  Homo,  Elijah  at  Brook  Gherith,  Eiein^ 
eXs  Vision,  jFWi  of  Man,  Flight  into  I^ypt, 
Sacrifice  of  Isaac,  Jacob's  Dream,  Jonah, 
Joahoa,  Lost  Supper,  Baiaing  of  Lazarus, 
Magdalen,  Adoration  of  Magi,  Fall  of  ^anno, 
St.  Mtary  of  Egypt,  Massacre  of  Innocents, 
Miracle  of  Loavea  and  Fishes,  Jfoses  strik- 
ing the  Bock,  Plague  of  Serpents,  Besurreo- 
tion,  St  Bock,  St  Boch  in  Qlory,  St.  Boch 
in  ^aven,  81  Sdxistian,  Adoration  of  iShep- 
herds,  VisOaiion,  Scaola  di  S.  Bocco ;  Mar- 
tyrdom of  St.  Agnea,  Last  Judgment,  Moses 
on  the  Mount,  Presentation  of  Virgin,  do. 
of  JesoB,  S.  M.  dell'  Orto ;  Temptation  of 
St  Antiumy,  Lixd  Supper,  S.  Trovaso ;  As- 
cension, ChriA  with  Sainta,  S.  M.  Zobenigo ; 
Baptism  of  Chriel,  S.  Silvestio ;  ChriA  wash- 
ing Disciples'  Feet,  S.  Mois^ ;  Presentation, 
Circumcision,  8.  M.  del  Carmine ;  Discoveiy 
of  Cross,  S.  M  Mater  Domini ;  Crucifixion, 
Besurrection,  Descent  into  Hades,  8.  Oassi- 
ano ;  Crucijixion,  Madonna  with  the  Osmer^ 
lenghi,  SS.  GiOTOnni  e  Paolo;  Martyrdom 
of  SS.  Damian  and  Cosmo,  Fall  of  Mmna, 


Lasl  Supper,  Coronation  of  Virgin,  Besur- 
reciion.  Martyrdom  of  Si  Stephen,  8.  Oiorgic 
Maggiore ;  St.  Demetrius,  S.  Felice ;  En- 
tombment, S.  Francesco  della  Vigna ;  Land- 
scape, SL  Boch  in  the  Desert,  SL  Rodi  in 
Campo  d'  Armata,  Finding  Body  of  St  Boch, 
St.  Boch  in  the  Hospital,  St  Boch  before  the 
Pope,  Church  of  S.  Bocco ;  St  Murk  res- 
cuing a  Saracen,  Bemoral  of  Body  of  St 
Mark,  Libreria  Vecchia ;  Marriage  at  Oana, 
S.  M.  della  Salute.  Among  the  works  of 
Tintoretto  in  other  cities  are :  Baptism  of 
Christ,  Procession  to  Calaary,  St.  Jerome, 
Muses  on  Parnassus,  Susanna  at  the  Bath, 
Vienna  Museum ;  Christ  on  the  Orosa,  Tu- 
rin Qallery ;  Concert  of  Women,  J?itllen  An- 
gels, Knight  and  Two  Women,  Madonna 
with  Saints,  Madonna  with  Saints,  Muses 
and  Graces  on  Pamassas,  IToman  taken  in 
Adultery,  Dresden  Gallery ;  Deposition  from 
Cross,  Madonna,  Resurrection,  Venus  with 
Cupid  and  Vulcan,  Palazzo  Fitti  Florence ; 
Entondnnenl,  Parma  Galleiy ;  Ecce  Homo, 
Munich  Gallery ;  Esther  and  Ahasnem^ 
Musea  in  Olympus,  Hampton  Court,  Eng- 
land ;  St  Qeorge  and  Dragon,  National 
Galleiy,  London ;  St  Qeorge  and  Dragon, 
Birth  of  John  Baptist,  Perseus  and  Androm- 
eda, Hermitage,  St  Petersburg ;  Joseph 
and  Fotiphar's  Wife,  Finding  of  Moses, 
Judith,  Baptism  of  Christ,  Tarquin  and  Lu- 
cretia,  and  portraits,  Madrid  Museum ;  Leda 
and  Swan,  Norton  Collection,  England ; 
Luna  and  the  Hours,  Madonna,  St  Mark, 
Berlin  Museum ;  Milky  Way,  Cobham  Hall, 
England ;  Paradise,  Susanna  at  the  Bath, 
Tintoretto  (portrait).  Louvre,  Paris.  Tinto- 
retto painted  many  fine  portruts,  one  of 
the  best  of  which  is  that  of  a  young  Vene- 
tian in  the  gallery  at  Cassel. — Vasari,  ed. 
Le  Mon.,  zl  331 ;  ziiL  109 ;  ed.  Mil,  tL 
687;  Dohme,  2iii.;  Cb.  Blanc,  £coIe  v£- 
nitienne  ;  Burckhardt,  743,  751 ;  Buskin, 
Stones  of  Venice ;  C.  &  C,  Titian,  i  437 ; 
Seguier,  170 ;  Bidolfi,  Maraviglie,  ii.  171 ; 
Galanti,  Tintoretto,  Venice  (1876);  Oder, 
Tintoretto,  London  (1879);  Nord  u.  SOd, 
XL  141 ;  Zeitschr.  1  b.  K,  vii  366 ;  ziv.  228. 
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TINTORETTO,  JACOPO,  portrait,  Tin- 
toretto. LonTre  ;  canvaa,  H.  2  ft  x  1  ft  8  in. ; 
signed.  Full  face,  short  hair,  and  long  white 
beard ;  in  a  black  dresa  bordered  with  fur. 
Painted  in  his  old  age. — ViUot,  Cat  LouTre 
(1875),  214  ;  Filhol,  t.  PI.  299. 

TINTORETTO  PAINTING  HIS  DEAD 
DAUGHTER,  lAon  Cogniet,  Bordeaux  Mu- 
seum. Tintoretto,  his  hair  white  with  age, 
his  eyes  filled  with  team,  is  painting  the  por- 
trait of  his  dead  daughter,  Maria  Bobueti, 
whose  beautiful  features  and  blonde  treaaee, 
lighted  hj  a  lamp  concealed  behind  a  red 
curtain,  make  her  appear  rather  asleep  than 
dead.  The  face  of  Tintoretto  is  from  Lis 
portrait  in  the  Louvre,  but  that  of  Maria  is 
much  more  beautiful  than  her  portrait  pre- 
served at  Florence.  EngntTed  hj  Acbille 
Martinet.  Lithographed  b;  Aug.  Lemoine. 
— lATouBse,  XT.  218. 

TIRATELLI,  ATJRELIO,  bom  in  Rome 
in  1842.  G^enre  and  landscape  painter, 
pupil  of  Accademia  di  S.  Luca,  where  be 
at  first  studied  sculpture  and  won  fourteen 
medals ;  in  1873  took  up  painting.  Medals : 
Borne,  Vienna,  Chili  Works :  Cattle  Mar- 
ket in  the  Gampagna ;  Railroad  Accident ; 
Bufl^o  Team,  Trieste  Museum  ;  Harvest  in 
th6  Campagna,  New  York  Museum  ;  Land- 
scape (1878) ;  The  Charlatan,  Sheep,  View 
near  Borne  (1879) ;  Hermit  in  the  Campa- 
gna, Buf&lo  Fight,  Bu&lo  Herd  in  Swamp 
(1880).— Meyer,  Conv.  Lex.,  xriii.  920. 

TKCHBEm,  AUGUST  ANTON,  bom  at 
Bostock,  Mecklenburg,  in  1805  or  1806. 
Genre  painter,  pupil  of  Gassel  Academy, 
then  studied  in  Dresden  and  Munich,  at  the 
latter  place  in  1832-37 ;  he  went  thence 
to  Italy,  spent  some  time  in  Venice,  and 
afterwards  settled  at  Trieste.  Works :  Al- 
pine Cowherd  and  Huntsman  in  Bavarian 

Highlands  (1831),  do.  (1833),  Domestic 
Scene,  ib.  (1836),  Toung  Peasant  Woman 
in  a  Gothic  Church  (1886),  Tyxolese  Girl 


Praying  (1846),  Sohvrerin  Gallery.— Schlie, 
100. 

T18CHKEIN,  JOHANN  FBIEDRICH 
(AUGUST),  bom  at  Maestricht^  March  9, 
1750,  died  at  Heidelberg,  June  12,  1812. 
Portrait  painter,  pupil  at  first  of  his  brother 
Wilhelm,  then  in  Cassel  of  his  uncle,  Johann 
Heinrich  Tischbein  the  elder.  Went  to 
Paris  in  1780,  and  tbence  to  Italy.  On  bis 
return  he  became  court  painter  to  the 
Prince  of  Waldeck,  and  in  1800  professor 
and  director  of  Leipsic  Academy.  In  1806 
be  was  at  St  Petersburg,  where  he 
painted  the  imperial  family.  Works  :  Por- 
traits  of  Princes  and  Princesses  of  Orange- 
Nassau  (9,  one  dated  1789),  Amsterdam 
Museum ;  do.  (2),  Hague  Museum ;  Lute 
Player  (1786),  National  OsUeiy,  Berlin ; 
Portraits  of  Man  and  Wife,  Stftdel  Gallery, 
Frankfort;  Portraitof  Schiller  (1804),  Leip- 
sic Museum  ;  Family  Groups  of  Princes  of 
Nassau,  of  Prince  of  Orange,  Baron  yon 
Amim,  etc ;  Portrait  of  the  Painter  and  his 
Family,  Dr.  Finder,  Berlin. — Immerzeel,  iii. 
140. 

TISCHBEIN,  JOHANN  HEINRICH,  the 
elder,  bom  at  Hayna,  Hesse-Cassel,  Oct  3, 
1722,  died  in  Cassel,  Aug.  22,  1789.  His- 
tory and  portrait  painter,  first  instructed  by 
the  court  painter,  Freeae,  in  Cassel ;  went 
to  Paris  in  1743  and  studied  five  years  un- 
der Carle  van  Loo,  bat  was  also  greatly  in- 
fluenced by  Boucher  and  Watteau.  In  1 748 
he  went  to  Venice,  where  he  studied  under 
Piazzetta,  and  after  visiting  Florence,  Bolo- 
gna, and  Bome,  returned  to  Germany  in 
1761  and  became  court  painter  to  the  Land- 
grave William  VHI  of  Hesse.  In  1776  he 
was  appointed  director  of  the  Academy  of 
Arts,  then  founded  in  CasseL  Works  :  Por- 
trait of  Eatharina  Treu,  Bamberg  Ckllery  ; 
Portrait  of  Lessing  (about  1760),  National 
Gallery,  Berlin ;  Augustus  and  Cleopatra, 
Antony  dying  before  Cleopatra,  Jupiter  and 
Callisto,  Acis  and  CkUt«a,  Venus  adorned 
by  her  Maids,  Cassel  Gallery ;  Besurrec- 
tion  of  Christ,  Church  of  St  Michael,  Cas- 
sel ;  Ecce  Homo,  Catholic  Cbuicb,  ib.;  The 
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Triumph  of  AmuDiiis,  CMteau  I^rmont ; 
HerBolius  (1776),  Democritufl  (1784),  Ar- 
chimedes (1786),  Belisarius  (1766),  Olden- 
burg Oftllerj ;  Portrait  of  a  Landgrave  of 
Hesse,  SchleisBheim 
Gallery  ;  Hermit  in  s 
Grotto  (2),  Schweria  ,  v  *~^ 
Gallery ;  Portrait  of  a  7*  /  /  ■  #, 
lAdy  (1777),  da  ot/iSCOOe^^  P 
Young   Girl  (1778),  '/8l 

Weimar  Museum. — Eagler  (Orowe),  ii  664 ; 
niuatr.  Zeitg.  (1883),  ii.  419. 

TISCHBEIN,  WHiHELM,  bom  at  Hay- 
ua,  Feb.  16,  1761,  died  at  Eutin,  June  26, 
1829.  History,  portrut,  and  landscape 
painter,  nephew  and  pupil  in  Cassel  of  Jo- 
hann  Heinrich  Tischbein  the  elder ;  went 
in  1766  to  Hamburg,  where  he  restored 
old  pictures,  copied  after  Berchem  and 
Wouwerman  with  great  truthfulness,  and 
then  devoted  himself  to  portrait  painting ; 
in  1771-73  studied  in  Holland  after  the 
old  masters,  returned  to  Cassel,  went  to 
Berlin  in  1777,  and  to  Borne  in  1779.  Two 
years  later  we  find  him  in  Zoricb,  mak- 
ing drawings  for  Lavater,  In  1782  at  Milan, 
and  in  1783  again  in  Borne,  whence  he  went 
with  Goethe  to  Naples  in  1767,  and  was 
made  director  of  the  Academy  there  in  1789. 
After  the  iuTasion  by  the  French  in  1799 
he  returned  to  Cassel,  then  moved  to  Ham- 
burg, and  in  1808  settled  at  Eutin,  where 
he  painted  much  for  his  patron,  the  Duke 
of  Oldenburg.  Works  :  Arminius  Deliverer 
of  Germany ;  Conradin  of  Suabia  hearing 
hifl  Sentence  (1784),  View  near  Frascat^ 
Portrait  of  a  Warrior,  Gotha  Gallery  ;  Gotz 
Ton  Berlichingen ;  Entrance  of  General 
Benningsen  into  Hamburg  (1816),  Hambm^ 
Gallery ;  Portrait  of  himselt  da  of  Young 
Man,  Provinzial  Mnseum,  Hanover ;  Ama- 
zons setting  out  for  the  Chase  (1786),  Bash- 
kira  on  Horseback  (1814),  Italian  Landscape, 
Idyls  {43,  1819-20),  GaUery,  Oldenburg; 
Bape  of  Helen,  Hector  and  Andromache, 
Hector'a  Farewell,  Achilles  and  Penthesilea, 
Ajox  and  Casaandra,  Ulysses  and  Nausicaa, 
Amazons  setting  out  for  Battle,  Christ  and 


the  Children,  St.  Cecilia,  Sicilian  Idndsoape, 
Clrand-Ducal  Palace,  ib. ;  Hermit  in  Cave, 
Hermit  Kneeling,  Grand -Ducal  Palace, 
Schwerin  ;  Portrait  of  a  Painter,  do.  of  a 
Boy,  Weimar  Museum. — F.  von  Alten,  Aua 
T.'s  Leben  (Leipsic,  1872);  Andresen,  iL  1 ; 
N.  NecroL  der  D.  (1829),  516. 

TISI,  BENVENDTO.     See  Qarofda. 

TISSOT,  JAMES,  bom  at  Nantes,  Oct 
16,  1836.  Genre  painter,  pnpU  of  Flon- 
drin  and  Lamothe ;  at  first  imitated  the 
Dutch  masters.  His  later  works  are  good 
in  colour  and  composition,  and  carefully 
executed.  Haa  not  exhibited  in  the  Sa- 
lon since  1870.  Studio  in  London.  Medal 
in  1866.  Works :  Meeting  of  Faust  and 
Marguerite  (1861),  Luxembourg  Museum  ; 
Young  Woman  in  Church,  Confessional 
(18G6) ;  Young  Woman  singing  accompa- 
nied by  Organ,  Confidence  (1867)  ;  Break- 
fast, Retreat  in  the  Garden  of  the  Tui- 
leries  (1868) ;  Young  Women  looking  at 
Japanese  Articles  (1869) ;  Qirl  in  a  Boat, 
Party  of  Four  (1870) ;  Interesting  Story, 
Farewells  (1872) ;  Captain's  Daughter,  I^at 
Evening,  Too  Early  (1878) ;  London  Visits 
ors,  Waiting,  Ball  on  Shipboard  (1874) ; 
Bunch  of  lilacfi.  Hush!  (1875);  The  Thames, 
Convalescent  (1876);  Faust  and  Marguerite, 
Mrs.  H.  E  Maynard,  Boston ;  In  the  Louvre, 
Morgan  sale.  New  York  (1886),  $1,600.— 
Meyer,  Oesofa.,  666  ;  Zeitsohr.  f.  b.  E.,  vl 
215. 

TITANIA  AND  BOTTOM,  Sir  Edvrin 
Ixmdaeer,  private  gallery,  England.  Scene 
from  Shakespeare's  "Midsummer  Night's 
Dream."  Titania  is  fondling  Bottom's  ass's 
head,  on  which  is  the  coronal  of  flowers 
with  which  she  has  crowned  biTn  mon- 
arch of  her  afibctions ;  before  him  stands 
Mustard-seed ;  on  the  right,  Pease-blossom 
rides  on  a  supernatural  white  rabbit,  while 
Cobweb,  Moth,  and  other  furies  are  in  at- 
tendance. Boyal  Academy,  1851 ;  sold  to 
Mr.  QuUter  (1884),  £7,000. 

TITIAN  or  TIZIANO,  bom  at  Pieve  di 
Cadore  in  1477,  died  in  Venice,  Aug.  27, 
1676.   Venetian  sohooL    Real  name  ^Kziano 


yGoogIc 


Vecelli  or  Vecellio.     Zjeamed  rudimentfl  of 
paintiDg  at  Cadore,  where  a  Madonna  in 
fresco,  at  the  Casa 
Vallenzasco,  ia 
pointed  out  as  hie 
first  work;  went  to 
Venice  at  tbe  age 
of  nine  or  ten,  and 
,  was  apprenticed  by 
p  his  uncle,  Antonio 
Vecelli,  to  an  un- 
known artiat,  per- 
haps Seb.  Zuccato. 
After  frequenting  tbe  worksbops  of  Gentile 
and  QioTanai  Bellini,  where  he  met  Palma 
and  Oioi^one,  he  began  to  decorate  house 
fronts  and  to  paint  Madonnas.     A  small 
Madonna  of  this  time,  in  tbe  Vienna  Muse- 
um, though  eclectic,  is  individual,  while  the 
Man  of  Sorrows,  in  tbe  Scuola,  and  tbe 
Christ  bearing  hia  Cross,  in  tbe  Church  of 
S.  Bocco,  Venice,  show  that  Oiorgione  then 
influenced  bim,  as  Palma  Veocbio  did  when 
be  painted  the  Sacred  and  Profane  Love 
(1603  ?),  Palazzo  Borgbese,  Borne.     Other 
early  works  are :  Madonna  with  St  Anthony 
(1611),  UflSzi,  Florence;   and  portraits  of 
the  Doge  Niecolft  Marcello  (1605-8),  Vatican 
Oallery,   Borne,  and  of  Marco  Barberigo, 
Palazzo  Oiustiniani,  Padna.    In  1608,  either 
in  competition  or  in  association  with  (Horgi- 
one,  Titian  decorated  tbe  Fondaco  de'  Te- 
deschi,  Venice,  with  now  destroyed  frescoB, 
of  whose  style  some  idea  may  be  formed 
from  the  rapidly  executed,  masterly,  and 
brilliant  frescos  of  Joachim  and  Anna,  in  the 
Souola  AA  Carmine,  and  of  Three  Miracles 
by  St.  Anthony  (1611),  in  tbe  Scuola  del 
^nto,  Padua.    In  this  year  Titian  entered 
the  service  of  Alfonso  L,  I>uke  of  Ferrara, 
for  whom  he  painted  the  Christ  of  the 
Tribute  Money  (1614),  Dresden  CUlery,  and 
the  Bacchus  and  Ariadne  (1523),  National 
Oallety,  Loudon.     Between  tbe  frescos  at 
Padua  and  the  Bacchus,  he  also  produced 
the  Madonna  with  Saints  (1512),  in   the 
sacristy  of  the  Salute,  Venice ;    Asaumpiion 
(1518),  in  Venice  Academy  ;  Anmmaation, 


in  S.  Niocold,  Treriso,  and  the  Scuola  di 
S.  Bocco  (1626),  Venice  ;  a  Madonna  with 
SainU  (1620),  S.  Domenico,  Ancona ;  Al- 
tarpiece  of  Breccia,  in  five  compartments 
(1522),  SS.  Nazaro  e  Celso,  Brescia;  Ma- 
donna di  S.  Niccold  (1523),  Vatican  Gallery, 
Bome  ;  and  the  EntombmerU,  Louvre,  Paris. 
This  and  the  St  Peler  Martyr  are  examples 
of  Titian's  powers  at  their  height.  The  life 
of  Titian  was  not  marked  by  any  striking 
incidents  or  vicissitudee,  and  was  spent  in 
unceasing  labour  in  Venice,  Mantua,  Fer- 
rara, and  Padua,  etc.  In  1530,  and  again  in 
I,  he  went  to  Bologna,  where  he  met 
Charles  V.,  who  created  him  Count  Palatine 
and  Enight  of  the  Golden  Spur  by  letters 
patent,  bestowed  many  high  privileges  upon 
him,  and  then,  as  afterwards,  sat  to  bim  for 
bis  portrait  The  finest  among  his  pictures 
of  ihe  Emperor  is  Charles  V.  at  Mohlberg 
(1548),  Madrid  Museum,  once  one  of  tbe 
great  masterpieces  of  painting.  Among 
Titian's  earlier  works  are:  Flora  (1620), 
ITffizi,  Florence ;  lAura  DiaiUi  at  her  Toi- 
let (1523),  Louvre ;  Madonna  di  Oaaa  Pe- 
aaro  (1526),  S.  M.  de'  Frari,  Venice ;  Mag- 
dalen (1531  ?),  BeUa  di  Tiziano  (1631),  Pa- 
lazzo Fitti,  Florence ;  FeniM  of  the  Tribune 
(1637),  UffizL  In  1537  Titian  decorated 
the  great  Hall  of  tbe  Ducal  Palace  with  the 
Battle  of  Cadore  (burned  in  1577) ;  in  1639 
he  painted  the  Presentation  of  the  Virgin, 
Venice  Academy,  and  in  1546  produced  the 
Danae  of  the  Naples  Museum.  When  paint- 
ing, Titian  covered  his  canvas  with  low- 
toned  opaque  coloor,  glazed  everything,  and 
in  some  instances  spent  years  over  a  pict- 
ure. "  Unlike  the  early  Flemish  painters; 
he  and  the  other  great  Venetians,"  says 
Hamerton,  "  worked  independent  of  drawn 
lines,  and  in  this  gave  evidence  of  greater 
technical  advancement  They  took  things 
by  the  middle  and  developed  them  in  mass, 
with  a  thorough  study  of  modelling  in  light 
and  shade."  Taken  in  their  totality,  Titian's 
pictures  foirly  entitle  bim  to  be  called  the 
greatest  of  all  painters;  for  while  others 
I  may  have  surpassed  him  in  single  qualities, 
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nooe  bare  equalled  him  in  general  mastery. 
In  laodacape  as  in  figure  painting,  in  aacred 
as  in  profane  subjects,  in  ideal  beads  as  in 
portraits,  in  frescos  as  in  oils,  he  is  "facile 
princeps;"  and  whettier  we  chiefly  prize 
grace,  teDdemees,  character,  and  dramatic 
power,  or  drawing,  composition,  texture, 
colour,  and  chiaroscuro,  we  are  sure  to  ob- 
tain the  highest  satisfaction  in  studying  his 
works.  The  following  are  works  not  previ- 
oosly  mentioned :  Annundalion,  Transjigu- 
TaliOTi,  3.  Salvatore,  Venice  ;  Fietra  Arelirto, 
Palazzo  Pitti,  Florence  ;  do.,  Palazzo  Oius- 
tiniani,  Padua  ;  do.,  Historical  Society,  New 
York ;  Ariosto,  Cobham  Hall,  England  ; 
do.  (?),  National  Oallery,  London  ;  Assump- 
tion,  Duomo,  Verona;  Bacchanal,  Madrid 
Uuseum ;  Beccadelli,  Ufflzi,  Florence ;  Bd- 
la  di  Tiziano,  Hermitage,  SL  Petersburg; 
do.,  Palazzo  Htti,  Florence ;  da,  I^tlazzo 
Sciarra,  Bome ;  do.,  Vienna  Museum ;  Pie- 
tro  Bembo,  Palazzo  Barberini,  Borne ;  do., 
Nardi  Collection,  Venice ;  Twelve  Ccesars ; 
Charlea  V.,  Madrid  Museum;  do.  (1518), 
Old  Pinakothek,  Munich  ;  Supper  at  Em- 
maus,  IjouTre ;  ChriM  in  the  Chirden,  Es- 
oorial,  Spain ;  Christ  bearing  the  Cross, 
Scuola  di  S.  Bocco,  Venice  ;  Ghriat  appear- 
ing to  Virgin,  S.  Maria,  Medole;  Chriet 
crowned  with  Thorns,  LouTre ;  do..  Old 
Pinakothek,  Munich ;  Christ  of  TribtUe 
Money,  National  Gallery,  London ;  Caterina 
Comoro,  Uffizi,  Florence ;  Giorgio  Comoro, 
Castle  Howard,  England ;  Comaro  Family, 
Alnwick  CasUe,  England ;  Luigi  Comaro, 
Palazzo  Fitti,  Florence ;  Crucifixion,  3. 
Domenico,  Ancona;  Danae,  Madrid  Muse- 
um ;  do.,  Naples  Museom ;  Allocation  of 
Alfonso  d'  Avaloa,  Madrid  Mnseom ;  Alfonso 
d'  Avaloa,  Loutto  ;  Cleopatra  in  a  Grotto, 
Holy  Family,  Alfonso  d'  Avalos,  Cassel  Gal- 
leiy;  D'  Aualo»  and  his  Page,  Hampton 
Court ;  Diana  and  Actroon,  Bridgewater 
House,  London ;  IHana  and  Callisto,  ib. ; 
St  Dominidi;,  Palazzo  Borghese,  Borne ; 
Ecce  Homo,  Madrid  Museum ;  do.,  Scuola 
di  S.  Bocco,  Venice  ;  do.,  Vienna  Museum  ; 
JEntombment,  Alfonso  d'  £!8le,  Madrid  Muse- 


nm  ;  Isabella  d'  Ssle  Gonziu^  Vienna  Mu- 
seum ;  ^iropa,  Bape  of,  Oobham  Hall, 
England  ;  Alessandro  Ibmese,  Naples  Mu- 
seum ;  Pier'  Luigi  Ihrneae,  ib.  and  Palazzo 
Reale,  Naples ;  La  Fede,  Palazzo  Ducale, 
Venice ;  Fnmds  L,  Louvre ;  do.,  Palazzo 
Qiustiniani,  Padua ;  Nicholas  Qranvelle, 
Be8an9on  Museum ;  Antonio  Qrimani,  An- 
drea OriUi,  Palazzo  Giustiniani,  Padua ; 
Holy  Family,  Louvre ;  Homvte  au  Gant, 
Louvre;  Empress /soteZIo,  Madrid  Museimi ; 
St.  James  of  Compostella,  8.  Lio,  Venice ; 
Jattsenius,  Palazzo  Doria,  Borne ;  St  Jerome, 
Brera,  Milan ;  da.  Louvre ;  John  Freder- 
ick, Vienna  Museum ;  St  John  the  Alms- 
giver,  S.  Giovanni  Elemosinario,  Venice ; 
St  John  in  Wilderness,  Venice  Academy  ; 
Jupiter  and  Antiope,  Louvre ;  Laet  Supper, 
Escorial,  Sp^n ;  Mart^rrdom  of  St.  Law- 
rence, ib.;  do.,  S.  M  Assunta  dei  Qesuiti, 
Venice ;  do.,  Historical  Society,  New  York ; 
Allegory  of  Lepmtio,  Madrid  Mnseum  ;  Lu- 
cretia,  Vienna  Museum  ;  MadonTia  o{  Aa- 
cona,  S.  Domenico,  Aucona;  Madtmna  of 
Burleigh  House,  Burleigh  Honse,  England ; 
Madonna  of  Cadore,  Church  of  Gadore ; 
Madonna  of  the  Cherries,  Vienna  Museum  ; 
Madonna  del  Coniglio,  Madonna  with  Saints, 
Louvre  ;  Madonna  with  SS.  John  and  Cath- 
erine, National  Gallery,  London ;  Madonna 
with  Boees,  TJEQzi,  Florence  ;  Madonna  with 
S.  Bridget,  Madrid  Museum ;  Madonna  di 
S.  Niocolft,  Vatican ;  Madonna  with  Saints, 
Vienna  Museum  ;  do..  Louvre  ;  Madonna  of 
Semvalle,  S.  Andrea,  Serravalle  ;  Madonna 
of  Zopp6,  Church  at  Zopp6  ;  Cristoforo  Jfii- 
druzzu,  Salvador!  Collection,  Trent ;  Magda- 
len, Hermitage,  St  Fetersbui^ ;  do.,  Palazzo 
Pitti,  Florence ;  Adoration  of  Migi,  Knight 
of  Malta,  St  Margaret,  Madrid  Museum  ; 
St  Marie,  a.  Ml  della  Solute,  Venice  ;  Mater 
Dolorosa,  Madrid  Museum ;  Ippohto  de' 
Medici,  Palazzo  Pitti,  Florence  ;  Giovanni 
Moro,  Berlin  Mnseum ;  Nativity ;  St  Nicho- 
las, S.  Sebastiano,  Venice  ;  Noli  Me  Tan- 
gere.  National  Gallery,  London ;  do.,  Ma- 
drid Museum ;  Omnia  Van  itas,  Aocademia  di 
a  Luca,  Borne ;  Pope  Paid  UL,  Paul  IH 
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and  hisGrandsone,  Naples  Mnsenin ;  Jacopo 
Peearo,  Antwerp  Museum;  Philip  TL,  Per- 
Iszzo  GiuBtiniani,  Padua ;  do.,  Madrid  Mu- 
seum ;  do.,  Naples  Museum  ;  Pietd,  Venice 
Academy  ;  Maro  Antonio  Rezzbnico,  Spedale 
Maggiore,  Milan ;  Eleonora  della  Rooere, 
FraDcesGO  della  Rovere,  Uffizi,  Florence ; 
Salome,  Madrid  Museum  ;  Fabricio  Saloare- 
sio,  Yienna  Museum  ;  Saviour,  Palazzo  Pitti, 
Florence ;  St.  Sebastian,  Harracli  CollectioD, 
Vienna ;  do..  Hermitage,  St.  Petersburg ; 
Filippo  Strozzi,  Vienna  Museum ;  Summer 
Storm,  Buckingham  Palace ;  Supper  at  Em- 
maus.  Louvre  ;  Ihrquin  and  Lucretia,  Hert- 
ford House,  London ;  Three  Ages,  Bridge- 
water  House,  London ;  Titian  (portrait), 
Berlin  Museum ;  da,  Madrid  Museum ; 
do.,  Vienna  Museum ;  Titian'a  Doctor,  Vi- 
enna Museum ;  Titian's  Uncle,  Hampton 
Court ;  Tobias  and  Angel,  S.  Maroellino, 
Venice  ;  Transfiguration,  Maro  Antonio  IVe- 
visani,  Sterne  Collection,  Vienna ;  Trinity 
or  La  Qloria,  Madrid  Museum  ;  Benedetto] 
Varchi,  Vienna  Museum ;  I^vinia  Vecdli, 
Berlin  Museum ;  do.,  Dresden  Qallery ; 
Venus  of  the  Tribune,  Uffizi,  Florence ; 
Venua  and  Adonis,  Alnwick  Castle,  Eng- 
land ;  do.,  Madrid  Museum  ;  Venus  Anadyo- 
mene,  Bridgewater  House,  London ;  Venua 
and  Cupid,  Dffi^  Florence ;  Venus  equip- 
ping Cupid,  Palazzo  Boi^bese,  Rome  ; 
Darmstadt  Venus,  Darmstadt  Gallery  ; 
Toilet  of  Venus,  Hermitage,  SL  Pet««- 
burg ;  Venus  with  Organ  Player,  Madrid 
Museum  ;  Venua  Worship,  Madrid  Museum ; 
Andrea  Vesaliia,  Palazzo  Pitti,  Florence ; 
Woman   in  Adult- 

TyiTiaH  S       *^  (attributed  to 
.  I  IAI£U^  U       Titian),  &  Afra, 
Tlirttf**^^ /"       Brescia.— C.  h  C., 

rTTV  ^*'®  °*  Titian  ; 

LCta/Ui5Jt7U£>^  Burckhu^t,    714, 
T*i-ri...»r,.|7  -722;  Lermolieff. 

1  ITlANtaLm/E^i4.v«^«d.Ma; 

Ct$.  -fl^iiX      ^         ya 425  ;  Womum, 

J     '    '  Epochs,  260;  Ch. 

Kane,  £cole  v^tienne  ;  P.  G.  Hamerton, 
Art  EsBaya,  Atlas  Series,  No.  \it  \  Northcote, 


Titian  (London,  1830)  ;  Bergmann,  Tiziaa 
(Hanover,  1865) ;  M.  F.  Sweetser,  Titian, 
Artist  Biographies  {1877} ;  R  F.  Heath,  Ti- 
tian (1879);  Eidolfi,  MaravigUe  dell'  Arte 
(Padua,  1835,  1837)  -,  Eastlake,  Five  Great 
Painters  (London,  1883) ;  Graph.  K.,  iiL  79 ; 
Eunst-Chronik,  zii.  601 ;  xvii  286 ;  xvilL 
110 ;  xii.  624  ;  Zeitachr.  1  b.  K.,  v.  196 ;  xi 
9 ;  xiii.  267,  306  ;  ziz.  102 ;  Art  Journal 
(1886),  85,  132. 

TITIAN,  portrait,  TUian,  Berlin  Museum ; 
canvas,  H  3  ft  2  in.  x  2  ft  6  in.  Half- 
length,  in  a  olose-buttoned  doublet,  with 
shoulders  covered  by  a  pelisse  of  brown 
cloth  with  fur  collar,  and  black  skull-cap. 
Painted  later  than  the  Vienna  picture.  In 
bad  condition  till  regenerated  in  1874  by 
Pettenkofer  process.  Probably  the  original 
of  the  portrait  in  the  TJffizi,  from  the  en- 
graving of  which  by  Agostino  Carmcci  the 
common  pictures  of  Titian  are  taken. — C.  & 
C,  Titian,  ii  60  ;  Vasari,  ed.  Mil.,  vii.  446, 458. 

By  TUtan,  Madrid  Museum  ;  canvas,  H  2 
ft  10  in.  X  2  ft  1  in.  Almost  in  profile  to 
the  left ;  dressed  in  doublet,  pelisse,  and 
black  skull-cap,  his  beard  and  hair  white. 
Painted  in  1562  (?) ;  was  in  the  Aldizar, 
Madrid,  as  early  as  1621.  Engraved  by 
Alphonse  Fran9ois  from  a  replica  in  Paris. 
— 0.  h  C,  Titian,  ii  62. 

Pf^  TUian,  Vienna  Museum ;  wood,  H  1 
ft  7  in.  X 1  ft  4  in.  Bust  picture,  in  fur 
pelisse  and  black  skuU-cap.  So  repainted 
as  to  show  no  trace  of  Titian's  hand.  Copy 
by  Teniers  at  Blenheim.  Engraving  by  Vors- 
terman  in  Teniers's  Gallery ;  another  in 
Haas's  Galerie  de  Vienne. — C.  &  C,  Titian, 
iL  60. 

TTIliN'S  DAUGHTER.  See  Vecdli, 
lAvinia. 

TITIAN'S  DOCTOR  TUian,  Vienna  Mu- 
seum ;  canvas,  H3ft6in.x2ft7in.  A 
beardless  old  man  in  black-silk  robes.  Per- 
haps picture  called  Parma  by  RidoM  in  his 
Maraviglie  (i.  220).  A  masterly  portrait, 
but  treatment  unlike  that  of  Titian.  En- 
graving in  Teniers's  Gallery. — C.  &  C,  Ti- 
tian, ii  426. 
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TITIAN'S    MISTRESS 


TTTIAirS  MKTRESa     See  Bella  di  Ti- 

TiriAN  AND  HIS  MISTRESS.  See  Di- 
anti,  Laura. 

TITIAN'S  UNCLE,  mian,  Hampton 
Court ;  caDTas,  H.  3  ft.  9  in.  x  3  ft  2  in. 
Half-length,  dressed  in  black,  standing  at  a 
table,  a  book  in  one  hand,  a  golden  apple  in 
the  other.  Named  as  above  between  1842 
and  1854,  but  for  what  reason  is  not  appar- 
ent. Perhaps  a  portrait  of  Partenio,  a  poet 
and  friend  of  Titian,  who  wrote  verses  on 
his  pictures. — C.  &  C,  Titian,  ii.  429 ;  Law, 
Hist.  Cat  Hampton  Court,  38. 

TITIAN,  VISIT  TO,  Daniel  Eunlingt(m, 
Samuel  Hawk  Collection, 
New  York ;  canvas.  Clem- 
ent Vn.  and  Charles  V., 
seated  in  centre,  with  court- 
ieiB  standing  behind ;  at 
right,  ladies  seated ;  at  left, 
Titian  standing,  uncovering 
hia  picture  of  the  Entomb- 
ment, now  in  the  Louvre ; 
in  background,  through  the 
window,  are  seen  the  tow- 
ers of  Bologna.  Scene  in 
1530,  when  Titian  went  to 
Bologna  to  paint  the  por- 
traits of  the  Pope  and  the 
Emperor.  —Art  Treasures 
of  America,  iL  25,  28. 

TITUS    AND    VE^A-  """*'"' 

SIAN,  TRIUMPH  OF.  Giulio  Romano,  \ 
Louvre,PariB;  wood,H.4fLx5ft.  Tin.  Ti-' 
tus  and  Vespasian,  crowned  with  laurel,  in  a 
chariot  drawn  by  four  horses,  marching  in  a 
procession  which  is  passing  under  the  tri- 
umphal arch  erected  to  commemorate  the 
conquest  of  Judea ;  above,  the  Qoddesa  of 
Victory  flies  down  to  crown  them  ;  in  front 
of  the  chariot  a  Roman  ofScer  holds  by  the 
hair  a  Jewess — the  personification  of  con- 
quered Judea ;  he  is  preceded  by  a  soldier 
bearing  the  seven-branohed  candle-stick. 
PEunted  for  Duke  of  Mantua,  from  whom 
acquired  by  Charles  L  of  England ;  sold  af- 
ter his  death  to  Jabach,  who  sold  it  to  Louis 


XIV.  Engraved  by  Beindel ;  L.  Desplaces ; 
A,  Girardet. — Mnsde  royal,  i.  Part  1  ;  Fil- 
hol,  X.  PL  704  ;  Landon,  Mus6e,  xiv.  H.  61 ; 
Villot,  Cat.  Louvre ;  Gh.  Blanc,  £cole  ro- 
Toame ;  Cab.  Grozat,  L  PL  60, 

TEADLIK     SeeEadlii:. 

TOBAB,  Don  ALONSO  MIGUEL  DB. 
bom  at  Hignera,  near  Aracena,  in  1678, 
died  in  Madrid  in  1758.  Spanish  school ; 
pupil  in  Seville  of  Juan  Antonio  Fajardo,  a 
mediocre  painter ;  afterwards  improved  his 
style  by  copying  the  works  of  Murillo,  and 
became  the  most  noted  of  his  imitators. 
Probably  much  of  his  work  passes  under 
the  name  of  his  great  exemplar.    In  1720 


he  became  a  familiar  of  the  Holy  Office, 
and  in  the  same  year  executed  for  the  Ca- 
thedral of  Seville  his  most  famous  original 
work,  Nuestra  Seiiora  del  Consuelo  (Virgin 
of  Consolation),  which  won  him  the  favour 
of  Philip  y.  and  the  appointment  (1729)  of 
court  painter.  Other  works :  Madonna,  Vir- 
gin appearing  to  St  Francis,  Academia  S. 
Fernando,  Madrid ;  Virgin  in  Contempla- 
tion, Portrait  of  an  Infanta,  Heirs  of  Don 
Sebastian,  Pau ;  St  Joseph  and  Infant  Je- 
sus, Berlin  Museum.  Copies  after  Murillo ; 
Portrait  of  Murillo,  Museo  del  Prado,  Mar 
drid ;  Virgen  de  la  Faja,  Cadiz  Museum ; 
Good  Shepherd,  Infant  St  John,  S.  laidoro. 
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11  in.  X  8  in.  The  angel  Baphael,  vith  airand 
in  liifi  hand,  commandH  Tobias  to  seize  the 
fid,  which  the  latter,  kneeling,  is  taking 
from  the  water.  Engraved  by  Giittenberg. 
— Musee  fran9ais ;  Landon,  Uus6e,  viL  PL 
7  ;  FUhol,  ii.  PI.  111. 

By  Andrea  del  Sarlo  or  hia  school,  Vienna 
Sfuseum ;  wood,  arched,  H.  6ft.  8inx4tt. 
10  in.  The  angel  Baphael  leading  Tobias 
by  the  hand ;  on  other  side,  SL  Lawrence 
and  a  kneeling  donor ;  abore,  Christ  with 
his  cross,  in  clouds. — 0.  &  0.,  Italy,  iii  580 ; 
Galerie  cte  Vienne,  I  PL  11 ;  Ch.  Blanc, 
£co1e  florentine. 

By  TUiat),  8.  Marcelliuo,  Venice ;  canvas, 
figures  life-size,  seen  to  elbows.  The  angel 
and  Tobias  moving  toward  the  foreground ; 
a  spotted  dog  in  front  of  them ;  St.  John 
Baptist  kneeling  at  foot  of  a  tree.  Painted 
in  1639.  Old  copy  in  Dresden  Clalleiy. — 
Vaaari,  ed.  MiL,  viL  430 ;  G  A  C,  Titian,  ii. 
29. 

TOBOIB,  VIKTOR,  bom  at  Trogen, 
Switzerland,  Jan.  13,  1846.  History  and 
genre  painter,  pupil  of  Munich  Academy, 
and  of  Wilhelm  Lindenschmii  Studio  in 
Munich.  Works:  Disputation  of  Zwingli 
at  Ztlrich ;  Checkmate !  (1877),  Berne  Mu- 
seum ;  Market  Scene  (1879) ;  Wedding  in 
Amper  Valley,  Zorich  Gallery  ;  Cradle  Song 
(1885)  — MQller,  523. 

TOOQTJfi  (Tocquet),  LOUIS,  bom  in  Par- 
is, Nov.  19,  1696,  died  there,  Feb.  10, 1772. 
French  school ;  portrait  painter,  sod  of  an 
architecture  painter,  pupil  of  Nicolas  Bertin 
and  Nattier.  Member  of  the  Academy,  1734; 
councillor,  1744  Invited  to  St  Petersburg 
by  the  Empress,  and  remained  there  from 
1757  to  1768 ;  then  visited  Stockholm  and 
Denmark,  and  returned  to  Paris  in  1760. 
Iq  1769  he  revisited  Denmark,  and  was 
elected  associate  of  the  Copenhagen  Acade- 
my. Was  an  excellent  painter  of  stufib, 
good  draughtsman,  and  agreeable  colonriat. 
Works :  Maria  Leczinska,  Louis  of  France 
(1739),  Mme.  de  Graffigny,  M.  Dumarsais, 
Louvre  ;  Duo  de  Richelieu,  Bothan  Gallery ; 
Empress  Elizabeth  and  Boyal  Family,  Co- 
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penhagen  QaJlery ;  Empreaa  Elizabeth  of 
Russia,  four  others,  VersaiUeH  Museum ;  oth- 
ers in  Marseilles,  Nantes,  Amiens,  and  Ba- 
jeux  Museums. —Bellier,  ii  578 ;  Ch.  Blanc, 


c/^ 


CJQ^Ufi^ 


£oole    fran9ai8e;   M   1186;    Villot,   Cat 
Louvre  ;  Lejeune,  Quide,  i.  364. 

TOJETn,  VmGHJO,  bom  in  Eome. 
Italj,  in  1849.  Figure  paiat«r ;  studied  in 
Paris  under  G^rome  and  Bouguereau.  Be- 
moYed  to  America  in  1870.  First  exhibited 
at  National  Academy  in  1881.  Studio  in 
NewTork.  Works :  Richelieu  (1881) ;  Sleep- 
ing Cupd,  Sorrow  {1882) ;  VeUed  Prophet 
of  Khoraasan  (1883) ;  Out  of  the  Gates  of 
Paradise  (1884);  Love's  Temptation  (1886); 
The  Favourite,  A  Little  Accident  (1886). 

TOKEN,  LAST.     See  Laii  Token. 

TOI^  DOMINICUS  VAN.  bora  at  Bode- 
graven  between  1631  and  1642,  died  at  Ley- 
den,  buried  Dec.  26,  1676.  Dutch  school; 
genre  painter,  nephew  and  pupil  of  Gerard 
Dou,  whose  manner  he  imitated  so  closely 
that  his  pictures  were  frequently  attributed 
to  that  master.  He  is,  however,  generally 
colder  in  colour.  Works :  Three  Children 
with  Cat  and  Mouse  Trap,  Family  Scene 
(after  Dou),  Male  Portrait  (1673),  Amster- 
dam Museum;  Woman  frying  Pancakes, 
Leyden  Museum ;  Herring  Seller,  Old  Man 
lighting  Pipe,  Portrait  of  Gterard  Dou,  Bot- 
t^am  Museum ;  Old  Man  eating  Herring, 
Old  Woman  winding  Yam,  Dresden  Gallery 
Girl  with  Chicken,  ^^ 

Ca        '    "  "  ■       ^ 

Sch 

Study,     Copenha- 
gen Gallery;  Two 
Children    with 
Birds'  Nests,  Lace  Maker  at  Cradle,  Hermit- 
age, St.   Petersburg. — Kramm,   vi. 
Eugler  (Crowe),  ii.  412. 

TOLEDO,  Capitan  JUAN  DE,  bora  at 
Lorca  in  1611,  died  in  Madrid  in  1665. 


irl  with  Chicken,  ^^        -— 

assel    Gallery;   caL^    )     Art^ 
cholar  in  his  JjV.      ^-^''- 


Spanish  school ;  pupil  of  his  father,  Miguel 
de  Toledo ;  became  a  captain  of  cavalry  in 
the  wars  in  Italy,  and  made  there  the  ao- 
quaihtanoe  of  Michelangelo  Cerquozzi,  un- 
der whom  he  finished  his  artistic  education. 
Eetablished  himself  at  Granada,  on  bis  re- 
turn to  Spain,  and  painted  many  military, 
marine,  and  battle  scenes,  and  some  relig- 
ions subjects,  in  which  he  was  lees  suocesa- 
fuL  The  last  part  of  his  life  was  spent 
in  Madrid.  Works :  Three  Naval  Engage- 
ments, Madrid  Museum. — Stirling,  ii  817 ; 
Cb.  Blanc,  £cole  espagnole ;  Viardot,  140 ; 
Modrazo,  578. 

TOLLES,  SOPHIE  MAPES,  bom  in  New 
York ;  contemporary.  Portrait,  genre,  and 
still-life  painter ;  pupil  of  P.  F.  Bothermel  in 
Philadelphia,  of  the  National  Academy  and 
Cooper  Institute  in  New  York,  and  for  two 
years  of  Luminaia  in  Paris  ;  vice-president 
of  the  Ladies'  Art  Association.  Exhibits  at 
the  National  Academy ;  studio  in  New  York. ' 
Works  r  Cottage  Door  (1877)  ;  Portrait  of 
LindaGUbert;  In  Memoriam  (1878);  Chrys- 
anthemums (1883). 

TOftt  JAN  BEDYS,  bora  at  Boskoop. 
March  4,  1813.  Landscape  painter,  pu[^ 
of  Andreas  Schelfhout.  Works:  On  the 
Heath  (1866),  Museum,  Amsterdam  ;  Flat 
Country  with  Cattle,  Museum  Fodor,  ib. 

TOM  DIECK,  AnorST,  bom  at  Olden- 
burg, March  23,  1831.  History  painter, 
pupil  of  Dresden  Academy  onder  Adolf 
Wichmann  and  Julius  Schnorr;  went  in 
1857  to  Italy ;  studied  in  Florence  after  the 
old  mooters,  then  for  four  years  in  Rome. 
Works :  St  Cecilia  (1854) ;  Two  Marys  at 
the  Sepulchre  (1859) ;  Christ  on  Mount  of 
Olives  (1862) ;  Crucifixiou  (1863) ;  Group 
by  the  Cross  (1871) ;  Transfiguration  of 
Christ ;  St  Cecilia  (1877),  Dresden  Gallery. 
— MflUer,  523. 

TOMA,  MATTHIAS  EUDOLF,  bom  in 
Vienna  in  1792,  died  there  in  1846.  Land- 
scape painter,  pupil  of  Vienna  Academy. 
Works:  Rooky  Landscape  with  Peasants, 
Woodland  with  Two  Boys  (1831),  Vienna 
Museum ;  Views  in  the  Prater  (1834, 1836) ; 
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The  Watzmann  near  Berchtesgaden  (1886) ; 
The  Great  Eiger  in  Switzerland  (1889); 
View  on  the  Danube  (1841). — Wurzbach 
sItL  34. 

TOMMASI,  NICCOIA,  of  Florence,  14th 
century.  Florentine  school ;  hia  name  ap- 
pears, with  that  of  Andrea  Orc^na  and 
others,  in  1366  in  the  list  of  the  council  of 
S.  Maria  del  Fiore,  and  in  1371  in  the  guild 
of  painters,  Florence.  Hia  picture  of  St. 
Anthony,  dated  1371,  in  B.  Antonio  Abate, 
Naples,  shows  that  his  style  was  not  unlike 
that  of  Orcagna.— C.  &  C,  Italy,  i  836, 
460. 

TOMMASO  DA  MODENA,  born  in  Tre- 
viso,  lived  latter  half  14th  century.  Bolo- 
gnese  school ;  though  a  feeble  second-rate 
painter,  he  waa  the  first  of  any  note  in  Mo- 
dena ;  style,  a  mixture  of  the  Gubbiau  and 
Bolognese.  A  St.  Catherine  in  the  Venice 
Academy,  dated  1351,  ascribed  to  him,  is 
of  the  close  of  the  16th  century  (C.  &  0.). 
An  altarpiece  by  him,  in  six  parts,  in  the 
Modena  Osllery,  is  much  repainted.  In 
1357  Tonunaso  went  to  Prague,  where  he 
painted  a  Madonna  with  Saints,  now  in  the 
Vienna  Academy.  He  is  supposed  to  have 
decorated  the  Castle  of  Carlstein  for  Charles 
IV.,  after  1367,  and  an  Ecce  Homo  and  a 
Madonna,  still  there,  are  attributed  to  him ; 
also  an  altarpiece  in  the  Modena  Ghdiery, 
and  a  wall  painting  in  S.  Niccol6,  Treviso. 
■^-C.  &  C,  Italy,  ii.  218 ;  Bunjkhardt,  519. 

TOM3aASO  DI  STEFANO.  See  Oiot- 
lino. 

TOMPKINS,  CLEIMENTINA  M.  G., 
bom  in  Washiogton,  D.  C. ;  contemporary. 
Portrait  and  figure  painter,  pupil  of  the 
School  of  Design  and  of  Bonnat  io  Paris. 
Has  exhibited  at  the  Paris  and  Brussels 
Salons.  Works  :  litUe  Musician  (1876)  ; 
Rosft— la  fileuse,  litUe  Artist  (1878). 

TOMYRIS,  Biibens,  Earl  Damley,  Cob- 
ham  Hall,  England ;  canvas,  H.  6  f t  8  in. 
X  11  ft  9  in.  Seventeen  figurea.  Tomyris 
commanding  the  head  of  Cyrus  to  be  im- 
mersed in  blood  (Herod,  i.  205).  The 
Queen,  in  a  white-satin  robe  embroidered 


with  gold,  accompanied  by  a  lady  on  her  left, 
and  three  others  and  two  pages  behind  her, 
stands  at  right  on  a  dais,  observiog  the 
executioner,  who,  bending  on  one  knee, 
holds  the  head  of  Cyrus  over  a  golden 
charger  filled  with  blood ;  several  courtiers 
and  soldiers  look  on.  Orleans  Collection ; 
bought  by  Earl  of  Damley  for  1,200  guin- 
eas. Engraved  by  P.  Pontius ;  Bagot ;  Du- 
change ;  Launay. — Waagen,  Treasures,  iii 
23  ;  Smith,  u.  207. 

By  Rubena,  Louvre,  Paris ;  canvas,  H.  8 
ft  8  in.  X  6  ft.  6  in.  The  Queen,  in  a  satin 
robe  and  mantle  lined  with  ermine,  on  a 
throne  at  right,  with  two  female  attendants 
at  her  left,  an  elderly  female  behind,  and 
a  minister  of  state  and  two  soldiers  at 
her  right ;  on  the  opposite  side,  an  execu- 
tioner holding  the  head  of  Cyrus  over  a 
brazen  vase,  and  a  man  in  a  crimson  robe 
looking  on.  Valued  in  1816  at  100,000 
firancs. — Cat  Louvre ;  Smith,  ii.  117. 

TOOEENVIJET,  JACOB,  bqm  at  Ley- 
den  in  1641,  died  there  in  1719.  Dutch 
school ;  history,  genre,  and  portrait  paint* 
er ;  studied  in  Leyden  and  iu  Rome,  whith- 
er he  went  in  1670 ;  also  lived  for  several 
years  in  Venice.  Works :  Old  Woman  Spin- 
ning (1667),  Carlsruhe  GaUery ;  Butcher 
Shop  (167'^,  Museum,  Vienna ;  Men  with 
Books  (6,  five  dated  1675,  1677),  Man  be- 
fore Mirror  (1676),  two  others  (1679),  sev- 
eral, Liechtenstein  Gallery,  ib. ;  Woman 
Singing  and  Organ  Grinder  (1678),  Fish- 
Seller  at  Window  (1679),  Jew  with  Book, 
Man  giving  Flower  to  Woman  (attributed), 
Dresden  Gallery ;  Company  of  Four  wiUi 
Books,  Brunswick  Gallery  ;  Peasant  hold- 
ing Vessel,  Woman  looking  out  of  Window, 
Cassel  Gallery  ;  Peasant  between  two  kinds 
of  Wine,  Moltke  Collection,  Copenhagen ; 
Benediction  being  read  in  a  Synagogue,  The 
Curse  do.,  Christiania  Gallery  ;  Soldiers  at 
Cards  (1682),  Old  Woman  placing  Candle 
in  a  lantern,  Darmstadt  Museum ;  Old  Man 
with  Book,  Gotha  Museum ;  Melon  Vender, 
Poultry  Vender,  Ferdinandeum,  Innsbruck ; 
The  Quack  Doctor,  ScUeissheim  Gallery ; 
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Smoker,  Landskneolit  on  Guard,  Schwerin 
Chtllery ;  Hoi;  Family,  Toung  Man  in  Cui- 

nm,  Hermannstadt  Museum. — Kramni,  vi, 
1640 ;  QneUenschrif ton,  ziv.  319. 

TOPHAM,  FRANCIS  WILLIAM,  bom 
at  Leeds,  YorkeMre,  April  15,  1808,  died 
at  Cordova,  Spain,  Marcli  31,  1877.  HiB- 
tot;  and  landscape  painter,  in  oil  and  wator- 
colours;  began  in  Leeds  as  an  etkgraver; 
removed  in  1829  to  London,  and  become 
a  member  of  the  Society  of  Water  Colour 
Painters  in  1818.  He  drew  his  subjects 
chiefly  from  Ireland,  Scotland,  Spain,  and 
Italy.  Works :  Deserted  Village,  Rustic 
Bridge— nkley  (18i3) ;  Pilgrims  to  the 
Holy  Well — L^Iand  (1845) ;  MsTOumeen  I 
Mavoumeeal  (1846);  St  Patrick's  Day 
(1847) ;  Irish  Courtship ;  Spanish  Gypsies ; 
Welsh  Cabin ;  Preparing  for  the  Fight, 
Waiting  by  the  Stile  (1872) ;  Bird's  Nest, 
Love  Letter  (1873)  ;  Leaving  Church — 
Charity  (1874) ;  Wayfarers,  Welsh  Stream 
(1876) ;  Blackberry  Gatherers,  Haymaking, 
Loiterers  by  the  Sea  (1876) ;  Venetian 
Water  Carriers,  Eve  of  the  Festa  (1877). 
Arii  Journal  (1876),  210;  (1877),  187; 
(1880),  21 ;  C.  Cair,  Essays,  198. 

TOPHAM,  FRANCIS  W.  W.,  bom  in 
London  in  1838.  History  painter,  son  and 
pupil  of  Francis  William  Tophaoi,  and 
pupil  of  the  Royal  Academy ;  has  lived  in 
Italy  and  France.  Works :  Fall  of  Bienzi 
(1876) ;  Relics  of  Pompeii ;  Dinner  Time 
(1877) ;  Drawing  in  Italy  for  Military  Ser^ 
vice  (1878);  Taming  the  Shrew,  Home  after 
Service  (1879) ;  Renouncing  the  Vanities  by 
Order  of  Savonarola  (1881)  ;  Content,  Mes- 
senger of  Ck)od  Tidings  (1882) ;  Roman 
Triumph,  Love  and  Labour,  First  Com- 
munion (1883);  Thank  Ofiering,  Sonata, 
Festa  dei  Morti  (1884) ;  Sunday  in  Pom- 
peii, Queen  of  the  Tournament  (1885) ; 
God  and  Mammon,  Best,  Quiet  Harbour 
(1886). 


TOREtDO,  FRANCESCO,  firet  half  of 
16th  century ;  living  in  1546.  Venetian 
school ;  commonly  called  n  Moro.  Ac- 
cording to  Vasari,  he  went  as  a  youth  to 
Venice  to  study  under  Giorgione,  but  in 
consequence  of  a  quarrel  had  to  return  to 
Verona.  He  gave  up  his  profession  for  a 
time,  but  finally  became  a  pnpU  of  Libe- 
rale,  who  made  him  his  heir.  Throughout 
his  career  he  imiteted  various  painters, 
though  always  revealing  himself.  Second- 
rate  when  moat  original.  In  his  Venetian 
style  he  resembles  Pomponio  Amalteo  or 
Cariani  ;  and  when  he  works  on  Gliulio  Ro- 
mano's cartoons  he  is  Raphaelesque.  Among 
his  works  in  Verona  are  a  Madonna  vrith 
Saints,  in  S  Zeno,  altarpieces  in  S.  Eufemia 
and  S.  Fermo,  and  the  frescos  of  the  Na- 
tivity, Presentation,  and  Assumption  of  the 
Virgin  (1534),  in  the  choir  of  the  Duomo. 
The  latter  are  from  cartoons  by  Giulio  Bo- 
mano.  Torbido  was  also  an  engraver. — C. 
&  C,  N.  Italy,  L  608 ;  Vasari,  ed.  Le  Mon., 
vL  107 ;  vii.  87 ;  ix.  170,  180 ;  Burokhardt, 
192,  607,  746. 

TORRENTS,  STANISLAS,  bom  at  Mai^ 
seilles ;  contemporary.  Portrait  and  fig- 
ure painter,  pupil  of  Couture.  Medal,  3d 
chiss,  1876.  Works :  Bacchante  (1864) ; 
The  Repetition  (1872) ;  Death  (1875),  Mar- 
seilles Museum  ;  Vierge  an  Us  (1876) ;  The 
Test  (1886) ;  Investigation  about  Triclmue, 
Man's  Head  (1886). 

TORRES,  MATIAS  DE,  bom  at  Espino- 
sa  de  los  Mouteros  in  1631,  died  in  Madrid 
in  1711.  Spanish  school ;  pupil  in  Madrid 
of  his  uncle,  Tomaa  Taurino,  an  obscure 
painter,  and  of  Herrera  el  Mozo ;  painted 
chiefly  large,  coarse  pictures  for  processional 
decorations,  but  was  quite  successful  in 
landscapes  and  battles. — Stirling,  liL  1024. 

TORSSLOW,  STEN  HABAIJ>,  bora  in 
Stockholm,  Sweden,  Feb.  10,  1838.  Land- 
scape  painter,  pupil  of  Stockholm  Academy, 
then  in  Dflsseldorf  of  Gude,  and  studied 
nature  in  Dalecarlia,  Lapland,  Austria,  and 
Tyrol  (1864),  and  Norway  (1874).  FeUow 
of  Stockholm  Academy  in  1869.    Works : 


,yGooglc 


Viev  in  Stockholm  Shareng&rden  ;  View  in 
lApUnd  ;  Satarday  DaDce  in  Dalecarlia. — 
MoUer,  624. 

TOTJDOUZE,  :feDOUARD,  bora  in  Parie 
in  1844  History  and  genre  painter,  pupil 
of  AuguBt«  Leloir,  Pils,  and  of  the  Ecole 
dea  R  Arte,  where  he  won  the  grand  priz 
de  Borne  in  1871.  Medals  :  3d  class,  1876  ; 
2d  class,  1877.  Works:  Pirates  Embark- 
ing (1867) ;  I>eath  of  Jezebel  (1868) ;  Tort^ 
ure  of  Bnmhilde,  Two  Friends  (1869) ; 
Ex<»  and  Aphrodite  (1874);  Murder  of 
Agamemnon  by  Order  of  Glytemnestra 
(1876) ;  Lot's  Wife  changed  into  Salt 
(1877);  Beach  at  Tport  (1878);  Ghiardiaa 
Angels  (1879),  Caen  Museum ;  Country 
Recreation  (1880);  Coquetry  (1881);  Di- 
ana's Triumph  (1882). — Laronsse,  Supple- 
ment. 

TOULMOTJCHE,  AUGUSTli  bom  in 
Nantes,  Sept  21, 1829.  Genre  painter,  pu- 
pil of  Qleyre.  Subjects  generally  piquant 
scenes  from  daily  life ;  paints  satins  and 
-velvets  with  great  skill  Medals :  8d  class, 
1862,  1869  ;  2d  class,  1861 ;  3d  dass,  1878 ; 
L  of  Honour,  1870.  Works:  Curl-Papers 
(1849) ;  Joseph  and  Potiphar's  Wife,  A  Girl 
(1862) ;  After  Breakfast  (1853),  Princess 
Mathilde  ;  First  Step  (1863),  Empress  Eu- 
genie ;  The  Lesson  (1855),  Nant«s  Museum ; 
The  Terrace  (1866);  AKiss(1867);  Prayer, 
A  Lesson,  Card-House  (1859) ;  First  Cha- 
grin, Sleep,  Watch,  Letter  (1861) ;  A  Suub, 
At  Rest,  The  Hearth  (1863);  Confidence, 
The  Day  after  the  Ball  (1864) ;  Forbidden 
Fruit  (1866),  Sir  Richard  Wallace,  London ; 
First  Visit  (1865) ;  A  Marriage  for  Conveni- 
ence (1866),  K  Matthews;  White  Lilacs, 
Waiting  (1867) ;  Last  Glimpse,  A  Festival 
(1868);  Love-Letter,MomingIV)ilet(1869); 
The  Appointed  Time,  Woman  Reading 
(1870) ;  Winter  (1873) ;  Serious  Book,  The 
Reply  (1874);  Flirtation,  Summer  (1876); 
The  Rose  (1878);  The  Letter,  In  the 
Grasp  (1883);  TSte-i-Tete  (1884);  In  the 
Library,  The  Adieu,  W.  H.  Vanderbilt  Col- 
lection, New  York ;  Hour  of  Return,  Samuel 
Hawk  Collection,  ib.;  In  the  Garden,  Love* 


Letter,  Forbidden  Fmit,  New  Yot^  William 
Astor,  ib.— Bellier,  ii.  682 ;  Meyer,  Oesch., 
681,  696. 

TOUR.     See  La  Tbur. 

TOXJRNEMINE,  CHARLES  £MILE  VA. 
CHER  DE,  bom  at  Toulon,  Oct  26, 1814, 
died  there,  Dec.  22,  1873.  Landscape 
painter,  pupil  of  Isabey.  At  first  painted 
views  of  Brittany  and  Normandy.  In  1854 
he  went  to  the  East,  after  which  his  pict- 
ures were  chiefly  of  Oriental  subjecta.  As- 
sistant custodian  of  the  Luxembourg  j  L.  of 
Honour,  1853.  Works:  Souvenir  of  Con- 
cameau,  Biver  Oust  (1846) ;  Environs  of 
Tonnes,  Low  Tide,  Sunset  (1847) ;  Breton 
Horsemen,  A  River,  A  Meadow,  A  Brook 
(1848) ;  Batz,  Low  Tide  at  Croisio,  Breton 
Pasture,  Environs  of  St  Martin  (1849) ;  A 
Village,  Low  Tide  (1850) ;  Beach  in  Brit- 
tany, Environs  of  Croisic,  Pasture  near 
Smyraa  (1852) ;  Beach  at  Low  Tide,  Bretons 
driving  Cattle  (1853) ;  Girl Tendinga  Flock, 
Tu^ish  Shepherd,  The  Danube  (1855); 
Turkish  Oafg,  The  Road  to  Smyrna,  Turkish 
Horsemen,  Lake  on  the  Borders  of  Tu- 
nis, Souvenir  of  Asiatic  Turkey  (1867) ;  De- 
parture of  Caravan,  Dwellings  near  Ada- 
lia.  Souvenir  of  Tyr-Syria  (1859) ;  Cafu  at 
Adalia,  Views  on  Lower  Danube  (8),  Envi- 
rons of  Rosette— Egypt  (1861) ;  Gambols  of 
Fishing  Buds  in  Egypt  (1863) ;  DweUing 
at  Adana— Asia  Minor  (1863),  Prefecture, 
Nuntes ;  Promenade  of  Turkish  Women 
(1863),  MontpeUier  Museum ;  Street  leading 
to  Bazaarat  Chabran-el-Eebir  (1865),  Ibnlon 
Museum ;  Return  from  the  Chase  in  India 
(1868),  Marseilles  Museum  ;  Festival  in  In- 
dia, Hunting'  Episode  in  Africa  (1869); 
View  of  Luxor  during  Inundation  (1870) ; 
Elephant  attacked  by  Lions,  Sacred  Lake  in 
Hindostan  (1872) ;  Ruins  of  a  Temple  in 
Central  India,  Camp  in  Asia  Minor  (1873). — 
Athenceum  (1873),  i.  56 ;  Bellier,  ii  583 ; 
Claretie,  Peintres  (1874).  27H. 

TOURNEUX,  JEAN  FRANgOK  ED- 
G^E,  bom  in  Banthouzel,  Oct  6,  1809, 
died  in  Paris,  June  26, 1867.  Ckmre  paint- 
er, pupil  of  Mar^chal  in  Metx.     Medal,  3d 
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class,  1843.  Works :  HaII  of  Qy^By  ^f^- 
ily  (1862),  Metz  Museum ;  Point  d'orgue 
(1859),  Qrenobla  Museum;  Faust  and  W^- 
ner(1861);  Solitude  (1864);  Gypsy  Woman, 
Sunset  (1866) ;  Castle  of  Godfrey  de  Bouil- 
lon, Good  Adventuie  (1866).  He  published 
several  volumes  of  poetry. — Bellier,  il  684; 


TOtBNifeBES,    ROBERT    LEVBAC, 

bom    at    Ub,    near 

Caen,  in  1668,  died 

at   Caen,    May    18, 

1762.    Fren  c  h 

sobool ;    gtan    and 

portrait  painter,  pn- 

pil  of  Lucas  de  la 

^  Haye    and    of    Bon 

Boullogne.     Made 

rapid  progress  in  his 

art ;  admitted  to 

Academy  as  portrait  painter  in  1702,  and  aa 

history  painter  in  1716.     Became  assistant 

professor  in  1726,  but  after  a  quarrel  vith 

his  colleagnes  retired  to  Caen  in  1760,  and 

gave  up  painting.     Works:    Daughter  of 

Dibutades    drawing  the   Portrut    of   her 

C7^  Lover    (1716), 

lotUuJjtnAA     I^a"^!  Portrait* 

■vJr    ^  of  Bacine  and 

©    <f  .   ,.,  Ohapelle,    Caen; 

y\^.{j}UX^VMM  others  in  Ver- 

sailles  and  Nantes   Museums. — Bellier,   L 

1041;   Ch.  Blanc,  £col6  fran9aise;  Yillot, 

Cat  Louvre. 

TRAFALGAE,  BATTLE  OP,  William 
Clarkson  Stanfidd,  Senior  TTnitod  Service 
Club,  London ;  canvaa  Scene  in  centre 
of  combined  fleet,  at  half-past  two  o'clock, 
about  an  hour  and  a  half  aft«r  Nelson 
received  his  death-wound  ;  the  Victory,  the 
flag-ship,  is  in  the  act  of  disengaging  herself 
from  the  Redoubtable,  French  74,  at  that 
time  lashed  alongside  the  Temeraire,  British 
98,  at  the  moment  when  the  Fougueux, 
French  74,  became  the  prize  of  the  latter. 
Boyal  Academy,  1636;  original  sketch  in 
National  Gallery,  painted  in  1833.  En- 
graved by  J.  Couaen,  in  Art  JoumaL — Art 


Journal  (1851),  287  ;  Oti  Nat  GsL  and  R 
Acad. 

TRAINI.  FRANCESCO,  14th  century. 
Florentine  school.  Tasari  calls  him  a  pupil 
of  Andrea  Oroagna,  but  he  was  already  a 
full  master  when  he  entered  Orcagna's  work- 
shop in  1349.  The  earliest  record  of  him 
is  of  1341,  and  his  only  extant  pictures  are 


TraniflguraVon,  Lodovica  Cuucet,  Sclofn*  GalliTy. 

the  St  Thomas,  in  Sl  Caterina,  Pisa,  and  the 
St  Dominick  (1345),  in  the  Pisa  Academy. 
In  these  he  shows  a  mixture  of  the  Floren- 
tine and  the  Sienese  manner. — C  ft  C,  It- 
aly, i.  455  ;  Vasari,  ed.  Le  Mon.,  ii.  136  ; 
Burckhardt.  497,  611 ;  W.  &  W.,  i.  459 ; 
Bonaini,  Memorie  inedite  intomo  alia  vita, 
etc.,  di  Ft.  Traini  (Pisa,  1846). 

TBANSFIGURATION  (Matt,  rrii  1; 
Mark,  ix.  2  ;  Luke,  ix.  28). 

By  Giovanni   Bdlim,   Naples  Museum ; 


yGoogIc 


TRANSFIGURATION 


wood,  H.  5  tt  8  in.  X  8  ft.  9  in.  ;  aigaed. 
Gbriat,  between  Qia  prophets  Moses  snd 
Elias,  is  rising  from  the  groiuid ;  below, 
the  wonder-stricken  apostles  just  roused 
from  sleep.  Punted  about  1475-80;  for- 
merly in  Famese  Collection,  Parma. — C.  &. 


merly  in  Chorch  of  Convent  of  S,  Pietro 
I  Martire,  Bologna. — Pinac  di  Bologna,  PI. 
LI  ;  Beveil,  i.  656. 
By  Raphael,  Vatican,  Rome  ;  wood,  H.  13 
■  ft  4  in.  X  9  ft.  3  in.  In  two  parte :  1.  The 
;  Transfigmution.  Christ  floating  in  a  glory 
of  light,  with  Moses  on  his 
right  and  Elios  on  his  left ; 
below  them  the  summit  of 
a  mountain  (Tabor?),  on 
which  lie  prostrate  Peter, 
James,  and  John,  dazzled 
by  the  light  from  above; 
at  left,  SS.  Julian  and  Law- 
rence, kneeling  in  adora- 
tion, supposed  t^  have  been 
added  at  the  request  of 
Giulio  de'  Medici  in  hon- 
our of  his  father  and  uncle, 
who  were  named  after 
them.  2.  The  Demoniac 
Boy  (Matt.,  xviL  14  ;  Mark, 
ix.  14  ;  Luke  ix.  37).  At 
the  base  of  the  mountain, 
at  right,  a  confused  crowd 
of  men  and  women  is  bring- 
ing a  boy  possessed  of  an 
evil  spirit  to  be  cured  by 
the  disciples,  the  remain- 
ing nine  of  whom  are 
grouped  at  left,  expreaaing 
by  various  gestures  their 
inability  to  aid  the  sufferer, 
who  is  held  by  his  father. 
Baphael's  last  work,  begun 
in  1519  for  Cardinal  Giu- 
lio de'  Medici,  who  intend- 
ed it  for  the  Cathedral  of 
Narbonne,  France,  in  his 
bishopric,  and  who  ordered 
at  the  same  time  the  Rais- 
ing of  Lazarus,  from  3e- 
C,  N.  Italy,  i.  159  ;  Meyer,  KOnsL  Lex.,  iii.  i  baatiano  del  Piombo.  Raphael  finished 
415  ;  Muaeo  Borbonico,  iii.  PI.  34.  I  only  the  upper  part  ;   the  lower  part  ' 
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By  Lodovico  Carracci,  Bologna  Gallery 
canvas,  R  13  ft  4  in.  x  8  ft  2  in.  Christ 
in  glory,  between  Moses  and  Elias ;  below, 
three  apostles  gazing  upward  in  awe.     For- 


painted  by  Giulio  Romano  from  the  mas- 
ter's designs,  after  his  death.  The  picture 
hung  over  Raphael's  body,  as  it  lay  in 
state,  and  was  carried  to  the  Pantheon  in 
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the  funeral  procession.  Cardinal  de'  Med- 
ici, who  became  Clement  VIL  in  1523, 
sent  Sebastianq's  picture  to  Narbonne  and 
placed  tbe  Transfiguration  over  the  high 
altar  in  S.  Fietro  in  Montorio,  whence  the 
French  took  it  in  1797  to  Paris,  where  16 
was  cleaned  and  restored ;  returned  in  1815 
and  placed  in  Tafican,  where  it  hangs  oppo- 
site the  loat  Communion  of  Si  Jerome,  by 
Domenichino.  Mao;  reproductions  ;  copy 
in  black  chalk,  by  Casanova,  in  South  Ken- 
sington Museum.  Many  studies  ;  several 
sketches  in  Oxford  Collection.  Engraved 
by  J,  Chereau  ;  C.  Cort ;  N,  Dorigny  ;  A. 
P.  Tardieu ;  B.  Eredi ;  R  Morghen  ;  S. 
Ibomasuu  ;  S.  Vallu ;  Deanoyers ;  and  oth- 
ers.— Yasari,  ed.  Mil.,  iv.  371 ;  PasBavant, 
ii  290  ;  Montz,  637  ;  Jameson,  History  of 
Our  Lord,  i.  342  ;  C.  A  C.  Raphael,  iL  486  ; 
Springer,  359  ;  Lflbke,  Rafael,  142  ;  Out- 
bier,  i.  PL  91 ;  FUhol,  x.  PL  716  ;  Mus^e 
fraii.9aiB,  L  ;  London,  Muste,  iii  PL  69  ; 
"9;  Ch.    Blanc,   fioolo    ombri- 


enne. 

By  Z^^ton,  S,  Salratore,  Venice ;  canvas, 
figures  life-size.  Christ  just  leaving  the 
earth,  which  Ms  right  foot  still  touches ; 
Moaes  on  left,  ESias  on  right,  and  three 
apostles  watehing  in  foreground.  Painted 
about  1666.  Shows  marks  of  asaistanta ; 
injured  by  repainting. — Vasari,  ed.  MiL, 
vil  449  ;  RidolS,  Marariglie,  i.  267  ;  C.  & 
0.,  Titian,  ii.  362. 

TRAUT,  HANS,  16tb  century  in  Nurem- 
berg. Qerman  school ;  mentioned  in  the 
burgher  roll  of  1477.  He  was  a  follower 
of  Wolgemuth,  though  his  style  differed 
leas  than  his  from  that  of  the  earlier  Nu- 
remberg BChooL  Work :  St.  Sebastian,  Uni- 
versity of  Erlangen. — Thausing  (Eaton),  L 
91 ;  W.  &  W.,  ii.  123. 

TRAUTMANN.  JOHANN  GEORG,  bom 
at  Zweibrflcken  in  1713,  died  in  Frankfort 
in  1769.  Qerman  school ;  history,  genre, 
and  portrait  painter,  pupil  of  F.  F.  Bellon, . 
then  in  Frankfort  of  Schlegel  and  of  Kiese- 
wetter  ;  became  court  painter  to  the  Elec- 
tor Palatine  in  1761 ;   painted  jolly  peas- 


ant scenes  in  the  manner  of  Broawer,  Ostade, 
Teniera,  etc.,  and  bearded  heads  in  Rem- 
brandt's style.  Works :  Conflagration,  Male 
Head  with  Turban,  Female  do.,  Oasael  Gal- 
lery ;  Conflagration,  St&del  Gallery,  Frank- 
fort; do.,  Augsburg  Gallery. — Nagler,  zix. 
64. 

TRAVl  ANTONIO,  bom  at  Sestri,  near 
Genoa,  in  1613,  died  in  Genoa  in  1668. 
Genoese  school ;  sometimee  called  from  his 
deafness  II  Sordo  di  SestrL  Colour- grinder 
to  Bernardo  Strozzi,  who  gave  him  instruc- 
tion ;  afterward  studied  under  Gkitth^ed 
Wsals  or  Waela,  a  Flemish  landscape  paint- 
er settled  in  Genoa.  Acquired  consideralfle 
reputation  as  a  landscape  painter  in  Genoa, 
where  moat  of  his  works  are. — Tibtitj,  iiL 
272 ;  Ch.  Blanc,  Ecole  ggnoise. 

TRAYER,  JEAN  BAPTISTE  JULES, 
born  in  Paris  In  1824. 
Genre  painter,  pupil 
of  his  father  and  Le- 
quien.  Paints  bmi- 
ly  scenes  in  which 
the  heads  are  of  su- 
perior meriL  Med- 
als :  3d  class,  1863, , 
1855.  Works :  Last 
Bunch  of  Grapes, 
Empty  Basket,  Last 

Look,  Interiors  (1848) ;  Shakespeare  listen- 
ing to  the  reading  of  one  of  his  Plays  in 
the  Crown  Tavern,  Leonardo  da  Tinci  and 
his  Pupils  {I860);  Girl  Sewing,  Woman 
Spinning,  The  Lesson  in  Embroidery 
(1853)  ;  Sewing  School,  Too  much  Work 
(1856)  :  Retinue,  Grain  Market  (1857)  ;  Se- 
renity (1859)  ;  Tapestry,  Prayer,  Anxiety 
(1861) ;  First  Sighs,  Public  Garden  (1863) ; 
Gathering  Mueeels  at  Dieppe  (1864) ;  Inte- 
rior in  Savoy,  Twins  (1865) ;  Pancake  Seller 
(1866),  Luxembourg  Museum ;  Alphabet 
(1868)  ;  Girls'  School,  Two  Siatera  (1869) ; 
Sisters  of  Charity  (1870) ;  Seamstresses  of 
Pont-Aven  (1872)  ;  A  Little  Sunlight  (1873) ; 
Seamstresses  (1874) ;  Young  Woman  and 
Child  (1875) ;  Treport  Fishvrives  waiting 
for  Low  Tide  (1879) ;  Dozing  (1882) ;  Coii- 
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carneau  Clotb  Shop  od  Market  Da;  (1883) ; 
At  CoDoarneau  (1884) ;  Rag  Market  (1886) ; 
Young  I^id;  cutting  her  Nails,  Raven^  Gal- 
lery, Berlin. — Bellier,  ii.  588 ;  Meyer,  Gesch., 
635,  693. 

TREES  AND  PLANTS,  CREATION  OF, 
Michelangelo,  SiaUne  Chapel,  Some ;  fresco 
on  ceiling. 

TREOO,  WILLIAM  THOMAS,  bom  at 
Yardley,  Bucks  County,  Fenn.,  Sept  16, 
1859.  Figure  painter,  pupil  of  the  Penn- 
sylvania Academy,  where  he  was  awarded 
tlie  first  OharleB  Toppan  prize  in  1882  and 
the  Temple  silver  medal  in  1883.  Studio 
iu  Philadelphia.  Worka:  United  States 
Cavalrymen,  T.  B.  Clarke,  New  York ;  Batr 
tery  en  Bout«  (1882),  Pennsylvania  Acad- 
emy, Philadelphia  ;  The  Pursuit  (1884),  Je- 
rome B.  Wheeler,  New  York  ;  Battery — 
Halt  I  (1886),  Mr.  Gibbons,  ib. 

TREIDLER,  ADOLP,  bom  in  Berlin  in 
1646.  Genre  painter,  pupil  of  Berlin  Acad- 
emy under  Daege,  and  of  Julius  Schrader  ; 
won  the  prize  for  Rome  in  1872,  and  trav- 
elled in  Germany  and  Italy  in  1873-74. 
Medal,  Vienna,  1873.  Works:  Electreas 
Elizabeth  taking  Communion  after  Protes- 
tant mte  (1872) ;  Francis  I  declining  Con- 
ditions of  Peace  by  Charles  V.  (1877) ;  In 
Ischia  (1884) ;  Love  Song  (1885).— Rosen- 
berg, Berl.  MaleTHch.,  250 ;  Zeitschr.  f .  b. 
E.,  iz.  64 ;  zx.  41 ;  Eunsl^Chronik,  xx.  748. 

TREML,  FRIEDRIOH,  bom  in  Vienna, 
Jan.  8,  1816,  died  there,  June  13,  1852. 
Miliary  genre  painter,  pupil  of  Vienna 
Academy  under  Fendi ;  worked  from  1849 
almost  exclusively  for  the  Emperor  Francis 
Joseph,  who  possesses  his  best  pictures. 
Works:  Procession  of  Corpus  Cfaristi  (1841); 
Marching  out  of  Garrison  (1844) ;  Reception 
of  Consecrated  Church  Bell  (1846)  ;  Smug- 
glers In  danger  of  Discovery  (1847) ;  Old 
Peasant  dreaming  of  Battle  of  Aspem 
(1849),  New  Piuakothek,  Munich ;  Recruit 
(1861) ;  Return  from  Golden  Wedding 
(1862) ;  Old  Peasant  dreaming  of  Battle  of 
Aspem,  Munich  Gallery. — Wurzbach,  xlvii. 
120. 


TR^OLLISBE  (Trimoli^reB),  KERRE 
CHABLES,  bom  at  Cholet^  1703,  died 
in  Paris,  May  11, 
1739.  French  school; 
genre  painter,  pufnl 
of  Jean  Baptists  van 
Loa  Won  the  aeo- 
ond  grand  prix  de 
Rome  in  1726 ;  after 
living  in  Borne  nx 
1.  years  returned  and 
painted  altarpiecea 
for  Lyons,  and  met 
with  much  success.  Became  a  member  of 
the  Academy  (1737),  and  assistant  professor. 
Works :    Adoration  -j.   P.  C. 

of  the  Shepherds,  IRSMOLUEHE 

Lyons    Museum;  J*Oi .  trMhu^tar* 
Springtime,    Au-       J-»  <■«/•■»««» 

n.   Hermitage,      '      _/      '/'^  6 
St.   Petersburg.  —    T)  r    ~f  a. 

Bellier,ii690;Ch.  Jt.<-  ■  If^mDUUt 
Blanc,  £cole  franpaise ;  Mariette,  Abeoeda- 
rio,  V.  345. 

TEENKWALD,  JOSEF  MATHIAS,  bom 
in  Prague  in  1824.  History  painter,  pupil  of 
Ruben  at  Prague  and  Vienna  Academies,  also 
influenced  by  Rahl,  then  studied  in  Rome, 
1856-62,  after  the  masters  of  the  15th  cen- 
tury ;  became  director  of  Prague  Academy 
in  1866  and  professor  at  Vienna  Academy 
in  1872.  Member  of  Vienna  Academy  in 
1866.  Order  of  Francis  Joseph,  1879; 
Papal  Order  of  Gregory,  Works  :  Peasants 
in  Flight  (1845),  Scene  in  Peasants'  War 
(1648),  Gallery,  Pra^e  ;  Death  of  Charles 
Xn.  (1647),  Count  Clam-Gallaa,  ib.;  Battle 
of  Lippa  (1849) :  SS.  Cyril  and  Methodius 
(1661) ;  Annunciation  and  Assumption,  in 
Missale  Romanum  for  Pope  Pius  IX.  (1863) ; 
Defence  of  Last  Wagon-Bulwark  by  the 
Hussites  (1868) ;  Entry  of  Leopold  the  Glo- 
rious into  Vienna  in  1219  (1672),  Vienna 
Museum ;  Transfiguration  of  Christ ;  Life 
of  Maty  (1883).  In  fresco :  Arrival  of  SL 
Adelbert's  Relics  in  Bohemia  (1862),  Abdi- 
cation of  Vladislav  (1654),  Foundation  of 
Prague  University  (1855),  Battle  of  theHus- 
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Bites  (1862),  Belvedere,  Prague ;  Ohrist  in 
Qlory,  Mar;  with  the  Apoetleei,  Scenes  in 
life  of  SL  Pascalia  (1864-66),  Burial  Chapel, 
Baroa  Beroltella,  Trieste ;  Theological  Vir- 
tues, and  Fathers  of  the  Church  (1866-67), 
Academic  Ctymnaaium,  Yienna ;  Cycle  (1869 
-77),  KaioliDentbal  Church,  Prague.  In 
tempera :  Development  of  Worship  of  Mary 
(1883-85),  Choir  Chapels,  Votivkirche,  Vien- 
na.— Wurzbach,  xlvii  156 ;  Euust^Chronik, 
rr.  K  Chr.,  L  23, 


152; 


.26; 


.  14. 


TREU  (Trey),  (JOHANN)  NIKOLAUS, 
born  at  Bamberg  in  1734,  died  at  WOrzbnrg 
in  1786.  German  school ;  history  and  poi^ 
trait  painter,  son  and  pupil  of  Marquord 
Treu,  then  in  Pans  pupil  of  Carle  Van  Loo 
and  of  Pierre ;  returned  to  Wftrzburg,  then 
spentseveralyearsiiiBome,  where  he  painted 
Pope  Pius  VI.  and  won  a  prize  of  the  Acade- 
my of  San  Luca.  Court  painter  at  Worzburg. 
Works :  Romulus  killing  fiemus,  little  Boy 
firing  Pistol,  St  Francis  in  Prayer,  Portrait 
of  his  Sister  Katharina,  Child  with  Fruits 
snd  Bouquets  (flowers  and  fruits  in  last  two 
by  Katharina),  Bamberg  Qallery  ;  Abiaham 
and  Sarah,  Dominican  Church,  Wflrzburg  ; 
do.,  and  Judith  before  Holofemes,  Qallery, 
ib.^Nagler,  xix.  78. 

TREU,  (JOSEF)  CHRISTOPH,  bora  at 
Bamberg  in  1739,  died  there  in  1798.  Ger- 
man school ;  landscape  and  marine  painter, 
eon  and  pupU  of  Marquard  Treu.  Having 
won  considerable  reputation  at  Stuttgart  in 
1765,  he  was  called  to  Bruchsaal  by  the 
Prince  Bishop  von  Hutten,  for  whom  he 
painted  at  the  castles  in  the  principality  of 
Speyer;  then  studied,  travelling  in  Germany, 
Flanders,  and  Holland  ;  became  court  paint- 
er to  the  elector  at  Cologne,  returned  to 
Bamberg  in  1771,  and  in  1780  was  made 
inspector  of  the  Pommersfelden  Galleiy. 
Woi^ :  Fiver  Landscapes  with  Cattle,  etc, 
View  of  the  Rhine  near  Bingeo,  Harbour 
with  many  Vessels,  Dead  Birds  in  a  land- 
scape, Bamberg  Gallery. — Ni^ler,  xix.  72. 

TBEU,  KATHARINA,  bom  at  Bamberg 
io  1742,  died  at  Mannheim  in  1811.    Ger- 


man school ;  flower  and  still-life  painter, 
daughter  and  pupil  of  Marquard  Treu 
(1712-96),  painted  already  at  ten  years  of 
age,  then  studied  at  the  DOsseldorf  Acad- 
emy, became  court  painter  to  the  Elector 
Charles  Theodore  at  Mannheim  in  1769,  and 
professor  at  DOsseldorf  Academy  in  1776. 
Works :  Fruit  and  Flower-Pleces  (5),  Bam- 
berg Galleiy ;  Fruit-Pieoe,  Gorlsruhe  Gal- 
lery ;  do.,  Darmstadt  Museum  ;  do.,  Stutt- 
gart Museum. — Xagler,  zix.  71. 

TREtr  (Trey),  MABQUASD,  bom  at 
Bamberg  in  1712,  died  there  in  1796.  Ger- 
man school ;  history,  portrait^  landscape, 
animal,  and  still-life  painter,  pupil  of  Niko- 
laus  Chrooth  (died  in  1797),  and  of  Lorenz 
Theisinger ;  became  inspector  of  the  Pom- 
mersfelden Galleryin  1766.  Works:  Grapes 
and  Flowers,  Augsburg  Galleiy ;  Three 
Chemists  around  a  Table,  Three  Schtdars 
instructing  a  Boy  by  a  Globe,  Bambei^  Gal- 
lery.— Nagler,  xii.  73. 

TREVISAMI,  FRANCESCO,  bom  at 
Capo  dlstria,  April  9,  1656,  died  in  Borne, 
July  30,  1746.  Venetian-Boman  school; 
history  and  portrait  painter,  son  of  Antonio 
Travisani  (architect),  and  pupil  at  Venice  of 
Antonio  ZanohL  He  went  to  Rome  about 
the  close  of  the  17th  century  and  lived  there 
the  remainder  of  his  life.  Works :  Sleep  of 
Jesus,  Louvre,  Paris;  Repose  of  Diana, 
Bennes  Museum ;  The  Dead  Christ  carried 
by  Angels,  Vienna  Museum ;  Massacre  of 
Innocents,  Holy  Family,  Repose  in  Egypt, 
Madonna  and  St  John,  Madonna  and  St 
Elizabeth,  Christ  in  Garden  of  Olives,  St 
Anthony  of  Padua,  St  Frands  in  Ecstasy, 
Dresden  Museum ;  Magdalen  Penitent,  Leip- 
sic  Museum ;  St  Sebastian,  Old  Pinako- 
thek,  Munich ;  Holy  Family,  Oldenburg 
Gallery  ;  Diana  and  Endymion,  Triumph  of 
Galatea,  do.  of  Venus,  Artist's  Portrait,  Gassel 
Gallery ;  Archangel  Michael  overthrowing 
Satan,  Portrait  of  a  Bishop,  Schleissheim  Gal- 
lery ;  Madonna,  V&zn,  Florence ;  Antony 
and  Cleopatra,  Palazzo  Spada,  Roma — Ma- 
riette,  Abecedorio,  v.  348 ;  Beale  golL  di 
iv.  147. 
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TREVISAia  MAEC  ANTONIO,  Doge, 
portrait,  Titian,  Stame  Collection,  Tienna ; 
canras,  H.3fL3iiLx2ft.l0iii.  Painted 
in  1563 ;  replica  of  original,  burned  in  the 
Palazzo  Ducale,  Venice,  in  1577. — C  &  0., 
Titian,  il  226. 

TEfiZEL,  PEEERE  FfillX,  bom  in  Paris, 
June  16,  1782,  died  there,  June  16,  1856. 
History  painter,  pupil  of  Lemire  and 
PrudlioD,  in  whose  manner  he  painted  some 
large  pictures.  Medals :  3d  class,  1822 
2d  dass,  1830 ;  L.  of  Honour,  1856.  Works 
Death  of  Marcus  Aurelius  (1806),  bought  by 
State;  Death  of  Zopira  (1808) ;  Firat-Bom 
(1810);  Hector's  Puiing  from  Andi-omache 
(1819),  Bordeaux  Museum ;  Death  of  Moth- 
er and  Sister  of  Oustavus  Vasa  (1822) ; 
Thetis  plunging  her  son  Achilles  into  the 
Styx  (1830) ;  Portrait  of  the  Seigneur  de 
lAutreo,  Versailles  Mnsenm ;  Cain  fleeing 
after  his  Crime  (1855) ;  Fhradra  judged  in 
Hell,  Angers  Museum  ;  St.  John  writing  the 
Apooalypae,  Church  of  St  John,  Toulouse 
Souls  in  Purgatory  rising  to  Heaven,  Cathe- 
dral of  Toulouse. — Bellier,  u.  590 ;  Meyer, 
Gesoh.,  163 ;  Larousse. 

TRIBUTE  MONEY  (Matt,  xxiL  19; 
Luke,  XX.  24). 

By  Rembrandt,  Hope  Collection,  England ; 
cauTas,  H.  1  ft  11  in.  X  2  ft  7  in. ;  dated 
1645.  Interior  of  a  temple  ;  in  foreground 
twelve  persons,  among  whom  is  a  Pharisee 
showing  Jesus  a  piece  of  money.  Bobit 
Collection  (1801),  8,850  francs ;  sold  in  1840 
for  600  guineas.  EngraTed  by  McArdelL — 
Vosmaer,  469  ;  Smith,  vii  47. 

By  Rvbena,  Mr.  Emerson,  England  (?) ; 
wood,  H.  5  ft  X  6  ft  Nine  figures,  life- 
size,  seen  to  knees.  Christ  holds  the  piece 
of  money  in  his  left  hand  and  raises  the 
right  above  his  head.  Van  Loo  Collection, 
Amsterdam  (1713),  1,150  florins ;  Lord  Cour- 
tenay  Collection  (1816),  490  guineas ;  John 
Webb  (1821),  441  guineas ;  O.  J.  Chohnon- 
deley  sale  (1831),  262  guineas. 

By  TUim,  Dresden  Gallery  ;  wood,  H.  2 
ft  8  in.  X  2  ft ;  signed.  Cristo  della  Moneta. 
Christ,  full-face,  turns  towards  the  question- 


ing Pharisee,  who  stands  in  profile  with  the 
coin  in  his  hand.  A  masterpiece  of  the  ar- 
tist Painted,  according  to  Vasari,  about 
1514,  for  Alfonso  L  of  Perrara,  on  the  panel 
of  a  cabinet ;  afterwards  in  gallery  of  the 
Duke  of  Modena,  whence  it  passed  in  1746 
to  Dresden.  Restored  by  Palmaroli ;  no 
original  repUca,  but  copies  in  the  galleries 
of  Dresden  and  I^irma,  in  the  Uffizi,  the 
Grosvenor  Collection  in  London,  and  in  the 
Accademia  di  S.  Luca,  Rome.     Engraved 


Tribul*  Mgnty,  TlUin,  Dntilin  GUIwy. 

by  G.  Eilera— C.  &  C,  Titian,  i  116  ;  Va- 
sari, ed.  Mil,  vii.  436 ;  HUbner,  Dresden 
GaL,  l  11. 

By  Titian,  National  Gallery,  London ; 
canvas,  H.  4  ft  x  3  ft  4}  in. ;  signed. 
Christ,  turned  to  left,  points  upwards  witii 
right  hand  as  the  Pharisee  presents  the 
coin  ;  behind  the  latter  is  a  man  wearing 
;lea  Bought  in  1852  at  sale  of  Mar- 
sbsl  Soult,  who  brought  it  from  Spain. 
Perhaps  the  picture  painted  in  1568  for 
Philip  IL,  but  crude  and  unsatisfactory  in 
treatment  ifi.  k  C).     Engraved  by  Martin 


yGoogIc 


Bota.     Acquired   by  National  QftUery  in 
1852.— C.  &  0.,  Titian,  ii.  388. 

By  ValetUin,  Lonvre,  Faria ;  canvas,  H.  8  ft. 
9  in.  X  6  ft  At  right,  Christ  with  right  band 
extended,  aa  if  speaking ;  at  left,  a  Phari- 
see, wearing  Hpectades,  preaent«  the  piece 
of  money,  to  which  a  second  one,  atanding 
in  centre,  points  interrogatively.  Figures 
balf-lengttL  OoUection  of  Louia  XIV.  En- 
graved by  Baudet ;  by  Olaesaens  in  Mus^ 
fran9ais. — B4veil,  vi.  421. 

TBIEBEU  EABU  bom  at  Desaau  in 
1823,  died  at  Wemigerode  io  the  Hartz, 
Sept  16,  1886.  lAndsoape  painter,  pupil 
of  Beck,  then  in  Berlin  of 
Earl  Sohulz,  Krauae,  and 
Biermami ;  viaited  repeat- 
edly Bavaria,  Tyrol,  Swit- 
zerland, and  North  Italy. 
Court  painter  to  Duke  of 
Anbalt,  1851 ;  made  pro- 
fessor by  King  of  Prussia, 
1865.  Works :  On  St  Ooth- 
ard  B43ad ;  Hinteraee  in  the 
Bamsau  ;  The  High  Qell ; 
Thun  I^ke ;  IjandBcapea  in 
tbe  Hartz  Monntains ;  Xflke 
of  Brienz  ;  The  Daohstein  ; 
The  Eyffh&user  in  Thurin- 
gia ;  Alpine  lAndscapea  (2, 
one  dated  1864),  Leipdo 
Museum ;  Landacape,  Stet- 
tin Museum ;  Swiss  Land- 
scape, I^ke  of  Luzerne, 
Wiesbaden  Oallery.— Mflller,  526  ;  Eunst- 
Chronik,  xxi.  84. 

TRIGT,  HENDRIK  ALBERT  VAN, 
born  at  Dordrecht,  Oct  22.  1829.  Genre 
painter.  Works:  Service  in  Lutherau  Church 
in  Norway  (1866),  Baptism  inNorway  (1876), 
Amsterdam  Museum ;  I^st  Days  of  Eras- 
mus (1679),  Rotterdam  Museum. 

TRINITI,  Mariotto  Albertindli,  Florence 
Academy ;  wood.  Christ  on  the  Cross  in 
a  gloiy  of  angels  ;  above,  the  Dove  and 
Ood  the  Father,  with  right  hand  in  act  of 
benediction  and  left  holding  an  open  book, 
with  the  Alpha  and  Omega  upon  it    Paint- 


ed about  1510  for  S.  Giuliano,  whence  re^ 
moved  to  Academy. — Vaaari,  ed.  MiL,  iv. 
222  ;  0.  A  C.  Italy,  iil  488  ;  Gall.  Accad. 
di  Firenze,  PL  66. 

By  Rubem,  Munich  Galleiy ;  canvas,  H. 
10  ft  6  in.  X  3  ft  7  in.  Tbe  Father  and 
the  Son,  represented  by  majestic  figure, 
the  former  with  a  sceptre,  the  latter  with 
a  cross,  both  seated  on  oloods,  with  their 
feet  on  a  globe  borne  by  three  angels ; 
above,  the  Dove,  hovering  in  a  flood  of 
light.  Formerly  altarpiece  in  the  Angus- 
tin  Church,  Munich.  Engraved  by  Voster- 
man,   and   anonymous.     Lithographed  by 


Piloty.  Same  subject,  with  aaiota  below, 
in  England.— Smith,  il  76,  267. 

By  TUian.    See  Oloria. 

TRINITY,  ADORATION  OP.  Albwcht 
Barer,  Vienna  Milseum ;  wood,  arched  at 
top,  H.  4  ft  4  in.  X  4  f t ;  signed,  dated 
1511.  God  the  Father  enthroned,  with  the 
Dove  above  in  a  glory  of  seraphim,  holds 
before  hiiv  Christ  crucified ;  on  each  side 
is  a  choir  of  angels  with  the  instrumenta  of 
the  Passion,  and  below  them  the  saints — 
on  tbe  left  the  martyrs  of  the  New  Testa- 
ment, led  by  the  Virgin,  on  the  right  the 
heroes  of  the  Old  Testament,  led  by  John 
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B^tist ;  below,  the  membera  of  the  Church 
Militant — on  the  left  the  Pope  and  the 
clergy,  on  the  right  a  cardinal  encouraging 
the  donor  liuidauer,  who  kneels  with  the 
female  members  of  hie  family  behind  him, 
and  the  Emperor  and  laity  ;  at  the  bottom, 
a  coast  landscape,  with  the  figure  of  DOrer 
himself  standing  at  right  Fainted  for  an 
altarpiece  for  the  chapel  of  the  I^ndauer 
Cloister,  Nm-emberg,  which  was  dedicated 


to  All  Saints  ;  hence  the  picture  is  some- 
times called  All  Saints.  Sent  by  Nurem- 
berg Council  in  1585  to  Emperor  Rudolph 
IL  at  Prague,  whence  removed  to  Vienna. 
Original  carved  frame,  made  by  Dorer,  still 
in  Nuremberg.  Copy  by  Johaun  Christian 
Buprecht  at  Chilteau  of  Laxenburg,  near  Vi- 
enna. Engraved  in  E.  FOrster's  Denkmaler 
der  deutschen  Kunst  (vL  13) ;  lithographed 
by  Jntie  Primisser. — Thausing  (Eaton),  ii 
29 ;  Fftretor,  vi. 


TRINrrY,  DISPUTE  OF  THE,  Andrea 
del  Sarto,  Palazzo  Fitti,  Florence  ;  canvas, 
H.6  ft  3  in.  X 6  ft  6  in.;  signed.     Sa  Au- 
gustine, Lawrence,  Peter  Martyr,  and  Fran- 
cie,  standing,  and  SS.  Sebastian  and  Mary 
Magdalen  (likeness  of  Andrea's  wife),  kneel- 
ing ;  above,  the  symbol  of  the  Trinity  in 
the  clouds.     Painted  about  1617  for  the 
convent  of  S.  Agostino  without  the  San 
Oallo  gate ;    removed    to  S.   Jacopo    tra' 
Fosai  in  1529,  where  it  was 
damaged  in  the  inundation 
of    1655 ;    transported   to 
Pitti  in  first  half  of  17th 
century ;  copy  by  Ottaviano 
Vannini  substituted  for  it 
in  S.  Jacopo.    Engraved  by 
Lorenzini;  Marri — Vasari, 
ed.  Ma,  y.  27  ;  C.  &  C,  It- 
aly, iiL  662 ;  Gal.  du  PaL 
Pitti,  iv.  PI  112 ;  Roaini,  iv, 
206. 

TRINQUESSE,  L.  R, 
flourished  in  Paris  and  at 
The  Hague,  second  half  of 
I8th  century.  French 
school ;  portrait  and  figure 
painter,  pupil  of  Largllli- 
ere ;  was  received  into  the 
guild  at  The  Hague  in 
1767;  rejected  twice  by  the 
Academy  in  Paris ;  exhibit- 
ed there  as  late  as  1793. 
Works ;  Portiait  of  Young 
Lady  with  Music  Leaf 
(1774),  Berlin  Museum; 
"*"  ■  Poi-trait  of  Washington 

(1779) ;  Promenade  in  a  Park,  Two  Women 
and  a  Man  in  Doric  Temple  before  Statue  of 
Cupid,  Morning,  Afternoon  (1782) ;  Oath  to 
Cupid,  Offering  to  Cupid,  Mother  Reproach- 
ing Young  Man  (1785)  ;  First  Kiss  of  Cupid 
(1787);  Conversation  in  a  Landscape,  Couple 
offering  their  Child  to  Cupid  (1791) ;  Senti- 
mental Conversation  in  a  Park,  Lessons  of 
Young  Mothers  (1793).— Bellier,  iL  692 ; 
Eramm,  vL  1644 ;  Meyer,  Gem^de  der 
kOngl.  MuB.  (1833),  466,  568. 
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TRISTAN,  LUIS,  bom  near  Toledo  in 
1586,  died  io  Toledo  in  1640.  Spaniah 
acliQol ;  pupil  of  El  Greco,  vhom  he  excelled 
in  design  and  equalled  in  execution.  In 
1616  he  painted  a  series  of  pictures  for  the 
Ohuroh  of  Yepes,  considered  his  best  works. 
Velaaqnez  greatly  admired  him  and  left  the 
studio  of  Pacheoo  to  study  his  pictures, 
many  of  which  are  in  Toledo.  Works :  St. 
Anthony  and  others.  Cathedral ;  St.  Louis 
giving  Alms,  S.  Pedro  Martir ;  Last 
Supper,  Convent  de  la  Sisls ;  Male 
Portrait,  Madrid  Museum  ;  Portrait 
of  Lope  de  Vega,  Hermitage,  St  Pe- 
tersburg.— Stirling,  L  439  ;  Viardot, 
169  ;  Ch.  Blanc,  £cole  esp^nole  ; 
Madrazo,  579. 

TRIUMPH  OF  CESAE.   See  Cte- 
aar. 

TRTOMPH  OP  CHRISTIANITY, 
Fhilipp  VeU,  Stadel  Institute,  Frank- 
fort; fresco,  H.  9  ft.  4  in.x20  ft; 
vringB,  each,  H.  9  ft  4  in.  x  6  ft;  8  in. 
The  introduction  into  Oermany  of 
Art  through  Christianity.  In  centre, 
a  female  figure  representing  Chris- 
tianity,  with  an  angel  behind  holding 
an  open  book,  offers  a  palm  branch 
to  the  people  at  right  who  are  lis- 
tening to  St  Boniface,  who  stands 
with  one  foot  on  the  Druid  oak,  just 
felled  ;  in  front  a  bard,  the  strings 
of  his  harp  broken,  is  sitting  deject- 
edly, turning  his  head  from  Chris- 
tianity ;  at  the  left,  a  group  repre- 
aentiiig  Chivalry,  Poetry,  and  Music, 
with  children  learning  to  read  ;  and 
behind.  Architecture,  Sculpture,  and  I^dnt- 
ing ;  the  city  in  background  is  Frankfort 
where  the  German  emperors  were  elected. 
— Forster,  ix.  25. 

TRIUMPH  OF  CHRISTIANITY  IN 
GERMAIN,  Josef  Pahrich,  Scback  Gallery, 
Munich ;  canvas,  H.  6  ft  5  in.  x  8  ft.  8  in. 
The  introduction  of  Christianity  into  Qer- 
many.  In  centre,  between  two  great  trees, 
a  statue  of  the  Virgin  enthroned,  holding 
the  child,  with  the  inscription  lcx  im  teme- 


BBis  on  the  pedestal ;  at  the  base,  seated 
on  a  stone,  a  pious  hermit  teaches  chil- 
dren ;  in  front  kneeling,  a  knight  in  adora- 
tion ;  at  left  two  German  vrarriors  stand-, 
ing,  a  huntsman  reclining  aaleep,  and  a 
woman  cooking,  and  in  background,  the 
chase ;  at  right,  monks  engaged  in  plough- 
ing and  in  felling  trees,  and  in  background 
a  church  and  other  buildings. — Forster,  x. 

2a 


Diipula  ol  tiM  Trinity,  Andni  d*l  Svts,  Piluia  PitU,  Flonnci. 

TRIUMPH  OF  THE  CHURCH,  Jan  van 
Eydc,  National  Museum,  Madrid ;  wood,  H. 
6  ft  6  in.  (independent  of  central  projection) 
X  6  ft  In  three  parts.  In  the  upper  part 
the  Almighty,  enthroned  under  a  Gothio 
canopy,  holds  a  sceptre  in  the  left  hand  and 
raises  the  right  in  benediction ;  on  one  side 
sits  the  Virgin  reading,  on  the  other  St  John 
the  Evangelist  writing ;  at  the  foot  of  the 
Almighty  lies  the  Immaculate  Lamb.  Be- 
low, a  stream  of  water,  in  which  sacramental 
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wafeifi  are  floatiog,  representisg  tbe  offering 
for  the  ams  of  the  world,  flows  into  the  &ec- 
ondpart,  representing  a  flower  garden,  where 
.  six  angels  play  on  musical  instruments ;  be- 
yond these,  on  each  aide,  are  singing  angels 
under  Gkithic  canopies.  In  the  third  or 
lower  port,  the  water  finally  flows  into  a 
Oothic  fountain  in  the  centre  foreground, 
with  the  blessed  on  one  side,  headed  by  the 
Pope,  who  directs  the  attention  of  the  Em- 
peror, kneeling  beside  him,  to  the  fount  as 
the  source  of  salvation ;  on  the  other  side, 
the  High  Priest,  his  eyes  bound  and  holding 
a  broken  standard,  endeaTora  to  prevent  a 
kneeling  Jew  from  paying  adoration ;  beside 
these  are  other  Jews,  iu  attitudes  of  horror 
and  despair.  Dr.  "Waagen  ascribes  this 
picture  to  Hubert  van  Eyck,  but  the  pre- 
ponderance of  opinion  is  i^ainst  him.  It  is 
called  also  the  Fount  of  Salvation. — Kugler 

(Crowe),  i.  ea 

TRIUMPH  OF  DEATH.  See  Death; 
Crescenzio,  Antonio. 

TRIUMPH  OF  FLORA.     See  Flora. 

TRIUMPH  OF  LOVE,  Domenichino, 
Louvre ;  canvas,  H.  4  ft  S  in.  x  3  ft.  4  in. 
Love,  seated  in  a  chariot,  drawn  by  doves, 
holds  a  bow  in  his  right  hand  and  drives 
with  his  left;  near  him  a  cupid  scatters 
flowers,  while  another  takes  them  from  the 
crown  of  Love  ;  the  whole  surrounded  by  a 
garland  of  flowers,  painted  by  Daniel  Se- 
ghers.  Came  from  Villa  Ludovisi,  Rome,  to 
Due  de  Mazarin  ;  thence  to  collection  of 
Louis  XIV.  When  placed  in  the  gallery  at 
Versailles  tbe  garland  was  detached  from  the 
main  picture,  and  it  was  long  supposed  to 
be  lost,  but  it  was  found  in  1858  and  is  now 
restored  to  the  picture.  Engraved  by  C. 
Bandon  ;  Potrelle. — Villot,  Louvre  ;  Musee 
fran9ais ;  Filhol,  ix.  PL  591 ;  Landou,  Vies, 
PL  59. 

TRIUMPH  OF  PETRARCH.  See  /%- 
trarch. 

TRIDMPH  OF  RELIGION.  See  Dispute 
of  the  Sacrament ;  Tealamenl,  Old  and  New. 

TRIUMPH  OF  RELIGION  IN  THE 
ARTS,  Johann  Friedrich   Overbeck,   St^del 


Gallery,  Frankfort ;  canvas,  H.  14  ft  x  12  ft 
The  Madonna,  with  the  Infant  in  her  arms, 
sits  enthroned  in  mid-heaven,  surrounded 
by  prophets,  evangelists,  and  saints ;  on  the 
earth  below  are  some  sixty  painters,  sculpt- 
ors, and  architects ;  in  the  centre  a  foun- 
tain, its  upper  waters  rising  into  the  sky, 
emblematical  of  the  heavenward  direction 
of  Christian  art  as  opposed  to  the  idea  of 
the  ancients,  who  represented  the  stream  as 
fiovring  downward  from  Parnassus,  its  lower 
waters  falling  into  two  basins,  one  of  which 
reflects  heaven,  while  the  other  receives 
earthly  objects,  thus  indicating  the  twofold 
character  of  art  Sometimes  called  the 
Christian  Pamassus  and  the  Magnificat  of 
Art  Paint«d  in  1831-1840;  cartoon  in 
Carlsrube  Gallery.  Engraved  by  Amsler. — 
Atkinson,  65  ;  Overbeck,  Religion  Glorified 
by  Fine  Arts  (translated  by  Macray,  Oxford, 
1850) ;  Gaz,  des  B.  Arts  (1864),  xviL  135. 

TRIUMPH  OF  TITUS  AND  VESPA- 
SIAN.    See  TUue. 

TRIVA,  ANTONIO,  bom  at  Reggio  in 

126,  died  at  Munich  in  1699.  Lombard 
school ;  history  painter,  pupil  of  Guercino, 
whom  he  imitated  successfully ;  distin* 
guished  himself  in  various  cities  of  North 
Italy,  including  Venice,  and  finally  was 
called  to  Munich  by  the  Elector  Ferdinand 
Maria  of  Bavaria,  for  whose  castles  he 
painted  mythological  and  historical  pict- 
ures ;  is  said  to  have  worked  with  either 
hand  equally  well.  Work :  Cupid  wiping 
the  Feet  of  Venus,  Dresden  Museum. — 
Lanzi  (Roscoe),  ii.  364 ;  Nagler,  xix.  10. 

TROGER,  PAUL,  bom  at  Zell,  Tyrol, 
Dec  30,  1698,  died  in  Vienna  in  1777. 
German  school ;  history  and  portrait  paint- 
er, pupil  at  Fleims,  South  Tyrol,  of  Giuseppe 
Albert!  (1664^1730),  then  studied  in  Venice 
and  Bologna.  Piazetto,  G.  Crespi,  Solime- 
na,  and  S.  Concha  are  named  as  his  masters. 
Probably  about  1728-30  he  went  to  Vienna, 
where  his  works  at  once  attracted  attention 
and  he  was  made  court  painter.  Temporary 
director  of  Vienna  Academy  in  1751-59. 
Works :  Christ  ou  Mount  of  Olives,  Vienna 
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Museum ;  Si  James,  St  I^iilip,  Christ  and 
the  AdultereBB,  Solomon's  Judgment,  Salz- 
burg Museum ;  Solomon's  Idolatry,  Abi- 
gail, Ghriet  and  St.  John  as  Children,  Cor- 
pus Christi,  Ferdinaodeum,  Innsbruck ;  St 
Francis  in  Prayer,  Hermannstadt  Qallery ; 
Many  altarpieces  and  fresco  paintings  in 
chmivhes  at  Vienna,  Salzburg,  and  in  abbeys 
of  Lower  and  TTpper  Austria ;  Portraits  of 
Imperial  Family,  of  Raphael  and  Mathias 
Donner.— Tyrol  K  Lex.,  262  ;  Wurzbach, 
xlrii.  227. 

TROOST,  OOBNBLIS,  bom  in  Amster- 
dam, Oct  8, 1697, 
died  there,  March 
7,  1750.  Dutch 
school;  genre  and 
portrait  painter, 
pupil  of  Arnold 
Boonen,  but  owed 
his  development 
principally  to  his  0 
own  studies  after   '  \ 

good  masters  and  ^ 

from  life.  Excelled  in  genre,  guard-house, 
and  privBte-life  scenes,  and  in  illustrations 
of  plays  of  the  time.  Painted  chiefly  in 
gouache  and  pastel.  Was  called  the  Dutch 
Hogarth.  Works :  Portrait  Group  of  Four 
Children  with  an  Ape  (1723),  Begents'  Piece 
with  Six  Portraits  (1724),  do.  with  Eight 
(1729),  Anatomy  Lesson  (1728),  Three  Mem- 
bers of  Surgeons'  Guild  (1731),  Alexander 
the  Great  in  Battle  on  the  Granicus  (1737), 
Artist's  Portrait  (2),  Amsterdam  Museum ; 
Portraits  of  Man  and  Wife  (1714),  Haarlem 
Museum  ;  Nine  Scenes  from  Dutch  Comedies 
(1737-41),  Five  Conrivial  Scenes  (1739-40), 
Epiphany  Singers,  Love  Song  (1745),  Ar- 
tist's Portrait  (1746),  Hague  Museum ;  Ly- 
ing-in Boom  in  Holland,  Rotterdam  Muse- 
um; Victory  of  Constantine  over  MaxentiuB, 
Kaval  Battle,  Bamberg  Gallery ;  Eating  bis 
Breakfast  (1740),  Schwerin  Gallery.— Ch. 
Blanc,  £cole  hollandaise  ;  Burger,  Musses,  i. 
285 ;  Immerzeel,  iiL  144  ;  Kramm,  tL  1644 

TROOSTWYOK,  WOUTER  JOANNES 
TAN,  bom  at  Amsterdam  in  1782,  died 


there  in  1810.  Landscape,  animal,  and  por- 
trait painter,  pupil  of  Juriaan  Andriessen 
(1742-1819),  but  studied  chiefly  firom  nat- 
ure, and  was  much  influenced  by  the  mas- 
ters of  the  17th  century,  notably  by  Potter. 
Works :  landscapes  in  Gtelderland  (2),  Am- 
sterdam Museum ;  Landscape  with  Animahi, 
Rotterdam  Museum. — Immerzeel,  iiL  146 ; 
Eramm,  tL  1648. 

TROTTER,  NEWBOLD  HOUGH,  bom 
in  Philadelphia,  Pa.,  Jan.  4,  1827.  Animal 
painter ;  had  no  special  master,  though  he 
derived  aid  and  instruction  from  William 
T.  van  Starkenborg,  cattle  painter,  at  The 
Hague  ;  studied  chiefly  from  nature  in  this 
country.  Has  painted  in  Boston  and  in  I^iil- 
adelphia,  where  his  studio  now  is.  Works : 
The  Fading  Baoo  (1877),  owned  in  London ; 
Wounded  Bison  pursued  by  Wolves,  The 
Last  Stand,  After  the  Combat,  Grizzly  Bears 
on  the  March,  Indian  Camp  near  Powder 
River,  painted  for  Gen.  William  T.  Sherman 
for  War  Department,  Washington ;  Bison 
Fighting,  Heo^  of  Elk  in  Winter,  A.  Padel- 
ford,  Philadelphia;  Pictures  (3)  represent- 
ing progress  of  transportation  in  Pennsyl- 
vania during  fifty  years,  Henry  H.  Houston, 
Pennsylvania  Railroad ;  Fifty  Years  Ago, 
El  M^di  (lion  asleep).  In  the  Soudan  (lion 
and  lioness),  owned  in  Philadelphia  ;  Jersey 
Beauties  (1880) ;  Elk  and  Twins,  Bocks  at 
Newport  (1881)  ;  September  {1883} ;  Victo- 
rious (1886) ;  Range  of  the  Bison  (1887). 

TROm,  GIOVANNI  EAITISTA,  Cava- 
liere,  bom  in  Cremona  in  1565,  died  after 
1607.  Lombard  school ;  called  B  Malosso 
because  when  Agostino  Carracci  painted  in 
competition  with  him,  at  Parma,  he  said  that 
he  had  found  a  hard  bone  (mal  osso)  to  crack. 
Favourite  pupil  of  Bernardino  Campi,  whose 
niece  he  married  and  of  whom  he  became 
the  heir.  Studied  also  Correggio  and  Ber- 
nardo Gatti,  whose  manner  he  exaggerated. 
He  had  a  rich  imagination  and  great  facility 
of  execution,  and  painted  many  works  for 
churches  in  Cremona,  Piacenza,  and  Parma, 
His  most  noted  works  are  frescos  in  the 
Palazzo  del  Giordino,  and  in  the  cupola  of 
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S.  Aboodio,  Farma,  and  EntombmeDt^  Bre- 
ra,  Milan.  His  nephew,  Cavaliere  Euclide 
Trotti,  was  Us  pupil  and  imitator.  He  was 
convicted  of  high  treason  when  young,  and 
is  said  to  have  died  of  poison  in  prison. — 
lAnzi,  ii.  446 ;  Cb.  Kane,  £cole  lombarde ; 
Lavice,  164. 

TKOY,  FRANgOIS  DE,   bom  at  Tou- 
louse in  Febroary,  1664,  died  in  Paris,  May 
1,  1780.    French  school ;  history  and  por- 
trait painter,  son  and  pnpil  of  Nicolas  de 
Troy  (portr^t  painter  at  Toulouse  in  17th 
century)  and  brother  of  Jean  de  Troy  (his- 
tory and  portrait  painter  at  Toulouse,  bom 
1640,  died  17 — ) ;   pupil  also  of  Nicolas 
Iioir  and  of  Cbnde  Lef^brre.     Member  of 
Academy  in  1674,  professor  in  1693,  di^e<^' 
tor  in   1708,  and  adjunct-rector  in    1722. 
Works:    Portraits  of  Duchesse  d'Orl^ans, 
Jules  Mansart,  and  Kicolas  Belle,  Versailles 
Museum ;    Batbsheba,    Angers    Museum ; 
Woman    and    Child,    Grenoble   Museum ; 
WomanBeading,MarseiUesMuseum;  Ariad- 
ne and  Bacchus,  Montpellier  Museum  ;  Por- 
trait of  Duchesse  de  Maine,  Orl4aos  Muse- 
um ;  Nunc   Dimittis,   Assumption,  Ascen- 
sion, Bouen  Museum  ;  Mitgdalen,  Dream  of 
St.  Joseph,  Guardian  Angel,  Toulouse  Mu- 
seum ;  Parting  of  Hector  and  Andromache, 
Troyes  Museum ;  Portrait  of  Due  de  Maine 
(1716),  Dresden  Museum.— Bellier,  ii.  597. 
TROf,  JEAN  FRANgOIS  DE,  bom  in 
Paris,  baptized 
Jan.   27,    1679, 
died  iu  Borne, 
Jan.   26,   1762. 
French  school; 
genre    painter, 
son  and  pupil  of 
Francois   de 
Troy.     Having 
'  failed    to    gain 
the    prix  de 
Borne  (1702)  bis  father  sent  him  at  his  own 
expense  to  Italy,  where  he  was  pensioned  by 
the  king,  for  three  or  four  years,  and  divided 
bis  time  between  work  and  amusement  un- 
til he  was  forced  to  return  borne  in  1706. 


Member  of  Academy,  1708 ;  assistant  pix>- 
fessor,  1716  ;  professor,  1719 ;  in  1727  he 
shared  with  Lemoine  a  prize  competed  for 
by  members  of  the  Academy ;  in  1737  he 
was  appointed  secretary  to  the  king,  and  in 
1738  director  of  the  French  Academy  at 
Borne.  Prince  of  the  Academy  of  St  Luke. 
Works ;  Henri  IV.  holding  the  First  Chap- 
ter of  the  Order  of  the  Holy  Ghost  (1732), 
Swooning  of  Esther  (1737),  Toilet  of  ^Ea- 
ther  (1738),  Male  Portruts  (2),  Louvre; 
Portrait  of  Marquis  de  Marignan,  two 
others,  Besan9on  Museum ;  Pilate  washing 
his  Hands,  Dijon  Museum  \  Apollo  and 
Diana  destroying  the  Children  of  Niobe, 
Montpellier  Musenm ;  Diana  at  the  Bath, 
Nancy  Museum ;  Punishment  of  Pqrebe, 
and  others,  Nimes  Museum ;  Portrt^  of 
Ahhi  Desfriches,  Orl6an8  Museum  ;  da  of 
Duchesse  de  la  Force,  Boaen  Museum  ; 
Plague  of  Marseilles,  Marseilles  Museum ; 
Mart^dom  of  Si  Stephen,  Christ  in  the 
Garden,  Chapel  of  St.  Suaire,  BeBan9on ; 
I«dy  at  Breakfast  in  a  Park  (1723),  Berlin 
Museum;  Lot  and 
bis  Daughters,  Su- 
sanna and  the  Elders 
(2),  Portrait  of  Ar- 
tist's Wife,  Hermit- 
age, St.  Petersburg. 

- ^  — Bellier,    il    597; 

Ch.  Blanc,  tko\e  franjaise ;  Jal  1207 ;  Vil- 
lot.  Cat  Louvre ;  Lejeune,  Guide,  i  360 ; 
Wurzbach,  17. 

TBOT,  WAR  OF,  ancient  piotureaot  See 
Calliphon,  CleanlKea,  Polygnolus,  I%eodonu. 
TBOY,  WAK  OP,  Peter  Comdivs  and 
assistants,  Olyptothek,  Munich  ;  frescos  on 
ceihng  and  waUs  of  the  Trojan  Hall  (Tro* 
janischer  Saal).  Ceiling  :  Centre  picture, 
circular.  Marriage  of  Feleus  and  Thetis, 
painted  by  Schlotthauer  ;  around  this,  in  a 
circle,  are  stucco  reliefs,  by  Schwantbaler, 
of  the  twelve  great  gods  and  goddesses  of 
Greece.  Beyond  these  are  four  pictures  of 
similar  shape  and  size  :  Judgment  of  Paris, 
Marriage  of  Menelaus  and  Helen,  Bape  of 
Helen,  Sacrifice  of  Iphigenia,  all  painted 
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by  SchloUhaaer  and  ZimmermBiitL  Bejond 
these  are  eight  pictures  of  eimilar  size  and 
shape  :  Achilles  with  the  Daughters  of  Ly- 
comedee  (painted  by  Zimmermann),  Mars 
and  Venus  wounded  bj  Diomed  (Schlott- 
hauer),  Agan[iemnon'8  Dream  (id.),  Tenus 
protecting  Paris  against  Menelaus  (Zimmer- 
mann), Ajax  overcoming  Hector  (Cornelius), 
Nestor  and  Agamemnon  awakening  Diomed 
(id.),  Priam  begging  the  Body  of  Hector 
(Zimmermann),  Farewell  of  Hector  and  An- 
dromache (Schlotthauer).  The  arabesques 
about  these  pictures  were  painted  by  Eb- 
erle  and  Neureuther.  Walls :  On  the  three 
walls  are  large  paintings  with  colossal  fig- 
urea  1.  Assembly  of  the  Oreeks  and  An- 
ger of  Achilles  ;  2.  Combat  over  the  Body 
of  ^troclus ;  3  Destruction  of.  Troy,  all 
painted  by  Comeliua,  aided  by  Zimmer- 
mann and  Schlotthauer.  Painted  in  1825- 
30. 

TROYON,  CONSTANT,  bom  at  Sfevres, 
Aug.  28, 1810,  died 
in  :^rifl,  Feb.  21 
(March  20,  ?), 
1866.  Landscape 
and  animftl  paint> 
er,  pupil  of  Bio- 
creux  and  Poupart 
and  influenced  by 
Boqueplan  to 
study  nature,  for 
which  he  showed 

an  individual  feeling  in  first  exhibited 
works,  1836.  Visited  Holland  in  1847  and 
completed  his  education.  After  1848  intro- 
duced cattle  into  his  landscapes.  Boee  to 
be  one  of  the  greatest,  if  not  the  first,  of 
modem  French  landscape  painters.  Medals: 
3d  class,  1838  ;  2d  class,  1840  ;  Ist  class, 
1846,  1646,  1865;  L.  of  Honour,  1849. 
Works  :  Colas  House  at  Sfivres,  Festival  at 
Sevres.  Bit  of  Park  of  St.  Cloud  (1833) ; 
View  at  SJvres,  Palace  of  SL  Cloud,  Slopes 
of  St.  Cloud  (1835) ;  View  near  Argenton 
(1636) ;  View  at  La  FerW-Si-Aubin  (1837) ; 
St.  Cloud,  Black  Boad  at  Si  Cloud,  Land- 
Boape  near  St  Cloud,  Country  Fair  in  Li- 


mousin (1838) ;  Studies  of  Breton  Scenery, 
View  near  Orleans  (1840) ;  Tobias  and  the 
Angel  (1841)  ;  Women  Bathing  (1842) ; 
View  near  Vannes  (1843) ;  Forest  of  Fon- 
tainebleau.  Below  the  Forest  (1844)  ;  View 
near  Fontainebleau,  View  at  Caudebec 
(1846) ;  Valley  of  Chevreuse,  Clearing  in  the 
Woods,  A  Poacher,  Beneath  the  Woods  at 
Fontainebleau  (1846) ;  Forest  of  Fontaine- 
bleau, Hollow  Boad  in  Normandy,  Envi- 
rons of  Amsterdam,  Environs  of  The  Hague 
(1848) ;  S4zanne,  Village  of  GorfeUa,  The 
Mill,  Studies  of  Sheep,  Landscape  near 
Paris  (1849) ;  Flock  of  Sheep,  Drinking- 
Place  (Montpellier  Museum),  Cattle  Mart, 
Storm  at  Monton-Oluiue  (1850) ;  Cows  in 
Pasture  (1851),  Leipsio  Museum ;  Valley 
of  La  Tonque  (1853),  Comtesse  Lehon 
Drinking-Place  at  La  Tonque  (1863),  Mont- 
pellier Museum;  Hollow  Boad  (1863) 
Dogs  in  Leash  (1654),  Cattlepiece  (1865), 
Baven^  Gallery,  Berlin  ;  Cattle  and  Sheep 
driven  across  Meadow  (1855),  Kunsthalle, 
Hamburg ;  Oxen  going  to  Work  (1866), 
Louvre;  Cows  at  a  Drinking-I^ace,  Dogs 
Bunning,  Dogs  Let  Loose,  Dogs  in  Leash, 
White  Cow,  Bed  Cow  (1855) ;  Betum  to 
Farm  (1859),  Louvre  ;  Going  to  Market, 
Cow  in  Pasture,  Cows  going  to  Fields, 
Study  of  Dog  (1859) ;  View  in  Park  of  Neu- 
illy,  Amiens  Museum ;  Labouring  Oxen, 
Bordeaux  Museum ;  Flock  of  Sheep  in  a 
Landscape,  Sunset,  Havre  Museum ;  View 
in  Forest  of  Fontainebleau,  Lille  Museum. 
Works  in  United  States:  Autumn  Woods 
vrith  Cattle,  Cattle,  On  the  Boad,  Cows  in 
Landscape,  William  H.  Vanderbilt,  New 
York ;  Cow  at  Brook,  Charles  F.  Woerisfaof- 
fer,  ib.;  Sheep,  T.  A.  Havemeyer,  ib.;  Hol- 
land Idndscape  and  Cattle,  Cow,  Miss  C.  L. 
Wolfe,  ib.;  Cattle  Drinking,  do.  Grazing, 
Water-Cart,  A  Belmont,  ib.;  Normandy 
Cattle,  J.  H  Stebbins,  ib.;  Cow  and  Sheep, 
B.  Hoe,  ib.;  Coming  Storm,  J.  P.  Morgan, 
ib.;  Under  the  Master's  Eye,  William  Astor, 
ib.;  Bepose,  W.  T.  Walters,  Baltimore ; 
Cattle,  Feeding  Chickens,  Bone  Collection, 
Philadelphia ;   Crossing    the  Ford,  H.   Q. 
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Oibeon,  ib.;  Landscape,  Q.  A.  Shaw,  Boh- 
toB ;  do.,  Boaton  Museum ;  and  many 
otbere.  Sales:  The  Bridge  (16,000  bancs, 
Everard  sale,  1881)  i  The  Pona  (31,600 
francs,  Wilson  sale,  1881) ;  Shepherd  and 
his  Flock  (25,500  francs,  ib.);  A  Pasture 
(40,600  francs,  ib.) ;  Drinkiiig- Place  (80,000 
francs,  Narischkine  sale,  1883) ;  Way  to  Mar- 
ket (42,500  franca,  ib.).  At  the  MorgEin 
sale,  New  York,  1886,  were  sold :  Return 
from  the  Farm  (1852),  $6,550  ;  Cow  chased 
b;  Dog,  $9,100 ;  Cattle  and  Horses,  |1,050  ; 
Coast  near  Villiers,  $8,100  ;  The  Pasture, 
$7,100,  Knoedler  &  Co.;  Gtoing  to  the  Fair, 
$2,560;  Pasturage  in  Normandy,  $6,360, 
Mr.  Kimball,  Boston.— Bellier,  ii.  698;  Ch. 
Blauc,  Artistes  de  mon  Temps,  313  ;  Hamer- 
ton,  French  Painters,  46  ;  Meyer,  Oesch., 
757 ;  Larousse  ;  Leclercq,  Caracteres,  196. 

TBUMBUUj,  GURDON,  bom  at  Ston- 
ington.  Conn.,  in  1841.    Landscape  painter, 
pupil  of  F.  S.  Jewett  in  Hartford,  and  of 
James  Hart  in  New  Tork.     He  is  noted  for 
his  paintings  of  fish.     Studio  in  Hartford. 
Works:  Plunge  for  life.  Over  the  Falls 
(1874) ;  Critical  Moment  (1876) ;  Moorish 
Watch-Tower  on  the  Coast  of  Spain. 
TRtlMBULL,  JOHN,  bom  at  Lebanon, 
Conn.,     June     6, 
1756,  died  in  New 
York,    Nov.     10, 
1843.    History 
and  portrait 
painter;  served  in 
the  War  of  Inde- 
pendence in  1775 
,  as  aide-de-camp  to 
Washington,   and 
in  1776  as  deputy 
adjutant  -  general 
under  Gates;  retired  from  service  in  1777 
■with  rank  of  colonel.     Went  to  London  in 
1780  to  study  under  Benjamin  West,  but 
was  imprisoned  eight  months,  and  retumed 
home  in  1782 ;  went  again  on  the  conclu- 
sion of  peace  and  resumed  his  studies.    His 
Battle  of  Bunker  Hill  (1786,  engraved  by  J. 
O.  Muller)  was  the  first  of  a  series  of  his- 


torical works  illostrating  the  War  of  the 
Revolution.  It  was  followed  by  the  Death 
of  Montgomery  (engraved  by  F.  Clemens), 
and  the  Sortie  from  Gibraltar  (engraved  by 
Sharpe).  Betumed  to  America  in  1789,  ac- 
companied Mr.  Jay  to  England  in  1794  as 
secretary  of  legation,  and  was  engaged  sev- 
eral years  in  diplomatic  work ;  painted  in 
England  in  1808-16,  and  was  engaged  in 
1817-24  in  painting  four  pictures  (tt  12 
ft  X  18  ft.)  for  the  rotunda  of  the  Capitol 
at  Washington,  for  which  he  received  $32,- 
000.  Trumbull  was  president  of  the  Acad- 
emy of  Fine  Arts  in  New  York  from  1816 
to  1825.  Most  of  his  pictures  (64)  are  in 
the  Art  Gallery  of  Yale  College.  Works : 
Declaration  of  Independence,  Surrender  of 
Burgoyne,  Surrender  of  GomwaUia,  Resig- 
nation of  Waahinglan  at  Annapolis,  Capi- 
tol, Washington  ;  original  sketches  of  these. 
Battle  of  Bunker  Hill,  Death  of  Montgom- 
ery (1781),  Battle  of  Princeton,  Battle  of 
Trenton,  Death  of  General  Mercer,  pop- 
traits  of  Wadtington  (1792),  do.  (1793),  Ham- 
nton  (1792),  Governor  Trumbull,  Rnfua 
King  (1800),  Duke  of  Buckingham,  Duke 
of  Wellington,  and  others,  Yale  College 
Art  Gallery.— Amer.  Art  Rev.  (1881),  181, 
221. 

TBUPHEmE,  AUGUKTE  JOSEPH,  bom 
at  Aix  (Bouohes-du-Bhdne),  Jan.  23,  1836. 
Genre  painter ;  pupil  of  S.  Comu,  H.  Flan- 
driu,  and  Henner.  Medal,  3d  class,  1884. 
Works:  Education  of  Daphne  (1866) 
Young  Christian  Martyr  (1874),  C.  Hayem 
Fawn  frightened  by  a  Viper  (1875),  P,  Caire 
Marguerite's  First  Step  (1879) ;  Pupils  of 
Communal  School  at  Chatillon-soos-Ba- 
gneux  exercising  with  the  Chassepot  (1880) ; 
Ploughing  at  Cbatillon  (1881) ;  Wedding  at 
Chiitillon  (1882) ;  Manual  Labor  in  School 
(1883) ;  Singing  Lesson  in  Public  School 
(1884) ;  Cutting  and  Sewing  at  Girls'  School 
(1885) ;  Breakfast  in  Public  School  (1886). 
—Bellier,  ii.  600. 

TRUTH  (La  V^rit4),  Jules  Joseph  LefA- 
vre,  Luxembourg  Museum,  Paris;  canvas, 
H  8  ft.  7  in.  >;  3  ft  8  in.     A  female  figure. 
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fuU-length,  noAe,  etanding  in  a  dark  rook; 
niche  or  cell,  the  Bymbolio  well,  with  water 
and  flags  at  her  feet,  the  left  hand  grasping 
a  rope  extending  from  above,  the  right 
raised  on  high  above  her  head  holding  a 
mirror  which  blazes  with  light  Salon, 
1870.  Replica  in  small  (18  in.  x  7  in.),  S.  A. 
Coale,  Jr.,  St.  Louis.  Photogravure  in  Art 
TreaaureB  of  America. — Art  Treas.  of  Amer., 
iiL  61. 

TKYON,  DWIGHT  WILLIAM,  bom  in 
New  York,  Aug.  13,  1649.  lAiidacapa  and 
figure  painter;  pupil  of  Jacqueseon  de  la 
Chevreuae,  Daubign;,  and  A.  Chiillemette 
in  Paris.  Sketdied  in  Holland,  Italy,  and 
the  Channel  Islands.  Studied  abroad,  1876- 
81.  Studio  in  New  York,  where  he  fiiat 
exhibited  in  the  National  Academy  in  1872. 
Works:  Ou  the  Maas — Holland,  Harvest 
Time  in  Normandy  (1881)  ;  Hay  Making— 
Westchester;  Dordrecht  on  the  Maas 
(1883)  ;  Twilight  —  Connecticot,  Early 
Morning  —  Dartmouth,  October  Evening 
(1884).  Water-colours :  Twilight  —  Brit- 
tany, Waning  Moon,  Connecticut  Valley 
(1884) ;  October  Afternoon,  Gray  Day  in 
October  (1886). 

T-SCHAGGENY,  CHARLES  PHILa 
GflNE,  boni  in  Brussels,  May  26,  1815. 
Animal,  landscape,  and  genre  painter,  pupil 
of  K  Verboeckhoven ;  excels  in  represent- 
ing the  hoiae,  which  plays  a  prominent  part 
in  his  pictures.  Painted  in  London  and  at 
Oxford  in  1848-60.  Ch>ld  medal,  Brussels, 
1846.  Order  of  Leopold,  1851 ;  Officer, 
1876.  Works :  Labourers  at  Rest  (1846) ; 
Mowers  (1861),  Cow  Doctor,  Royal  Collec- 
tion, Osborne ;  Cart  Horses  before  Tavern 
(1864),  Leipsic  Museum  ;  Transportation  of 
Horses  (1856) ;  Flemish  Wedding  in  Seven- 
teenth Century  (1866),  Neucliatel  Museum  ; 
Mail  Coach  in  tbe  Ardennes  (1862),  Brus- 
sels Museum;  Smugglers  ou  Franco -Belgian 
Frontier ;  Episode  on  Battlefield,  South 
Kensington  Museum ;  Post  detained  by 
Soow,  Flemish  ^I^am  (1867) ;  Before  the 
Storm  (1878) ;  Rest  at  Blacksmith's  Shop 
(lAtham    sale,    New    York,    1878).— Art 


Jonmal  (1666),  834;  Heyer,  Oonv.  Lex., 
xix.  941. 

rSCHAGCffiNY,  EDMOND,  bom  in 
Brussels  in  1818,  died  there.  Sept  6,  1873. 
Genre  and  animal  painter,  brother  of  pre- 
ceding, pupil  of  K  Terboeokhoven  ;  espe- 
cially successful  in  characterizing  the  indi- 
vidual traits  of  the  different  animal  species. 
Works :  Bull  Pursuing  a  Woman  (1849), 
Neuch&tel  Museum  ;  Herd  Resting,  Leipsio 
Museum  ;  Paul  Potter  Studying  (1850) ; 
Mounted  Freebooters  in  Ambush  (1851); 
Giotto  drawing  Sheep  (1862) ;  Herd  in 
Storm  (1861);  New-Bora  Iamb  (1862); 
Sheep  at  Pasture,  Horse  in  Burning  Stable ; 
Arabs  marching  with  Cattle ;  Anatomy  of 
Cattle  (100  water-colours,  1866);  Besting 
Herd,  Leipsio  Museum. 

TSGHAUTSGH  ALBERT,  bom  at  See- 
low,  Brandenburg,  Dec.  21,  1843.  Paints 
exclusively  subjects  from  German  legends 
and  fairy  tales ;  pupil  of  Schrader  in  Berlin, 
where  be  settled  after  having  visited  Rome. 
Works:  Sleeping  Beauty  (1872);  Snowdrop, 
Titania  and  Oberon  (1874) ;  Undine  (1876) ; 
Cinderella  (1879).— -Bosenbe^,  BerL  tSor 
lersch.,  321. 

TDCKEEtMAN,  S.  SALISBUBY,  bom  in 
Massachusetts  ;  contemporary.  Landscape 
and  marine  painter ;  pupil  of  William  M. 
Hunt,  Boston,  and  studied  in  Paris.  Barely 
exhibits.  Studio  at  The  Hague  since  1882. 
Works :  Beach  at  Hastings,  U.  S.  Frigate 
Constitution  escaping  from  British  fleet 
in  1812  (1876) ;  Dutch  Fishing-Boats  beacdi- 
ing  in  a  Gale  (1882). 

TCLDEN.     See  Thuiden. 

TUNICA,  HERMANN,  bom  in  Bruns- 
wick, Oct.  9,  1826.  History  painter,  son  of 
and  first  instructed  by  the  portrait  painter 
Johonn  Christian  Tunica,  then  pupil  of 
Brandes;  studied  the  horse  from  nature, 
then  in  Paris,  copying  Horace  Vemef  s  bat- 
tlepieces ;  visited  Brussels,  Berlin,  Dresden, 
and  Munich,  and  finally  settled  in  founs- 
wick.  Works :  Portraits  and  battle  scenes 
in  life  of  Brunswick  Princes,  Grand-ducal 
Palace,    Brunswick ;    Great    Parade    near 
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Nordstemmen  ;    Beoeptloii  of   Henry  the 
Idon  by  Sultan  of  Iconium. 
TUBA,  COSmO  (Coroifi  orGoemfi),  born 
in    Ferrara    between 
1420  and  1430,  died 
between     1494     and 
]4d8.    Lombard 
BO  boo  I.     Passed  the 
greater  part  of  his  life 
in  the  service  of  the 
Duke  of  Ferrara,  who 
made  bim    hia  court 
painter  in  1468.     Ya- 
sari  calls  bim  the  pu- 
pU  of  Galasso,  who  worked  with  him  at  the 
ducal  seat  of  Belriguado,  where  Tura  deco- 
rated a  chapel  in  1471.     Previously  he  had 
furnished  pattema  for  tapestiy,  and  worked 
iu  the  ducal  studio  (1457).     Hia  works  of 
1456  and  1468  have  disappeared,  but  the 
doors  of  the   organ    (1469),    representing 
the  Annunciation,  and  8t  Qeorge  and  the 
Dragon,  now  hang  in    the    choir  of  the 
Dnomo,  Ferrar&    Other  works  by  Tura  are 
SSL  Jerome  and  Oirolamo,  Costsbili  Collec- 
tion, Ferrara  ;  Fietik,  Correr  Museum,  Ven- 
ice; Entombment,  Madonna  Enthroned,  St 
Jerome,  The   Virgin   in   Prayer,  National 
Qallery,   London;   and    a   Madonna  with 
Saints,  Berlin  Museum,  which  exhibits  all 
the  marked  peculiarities  of  his  style,  such 
as  extreme  length  of  limb,  violent  contrasts 
of  colour,  sharp  and  angular  drapery  folds, 
and  eccentric  ornament     Tura  recalls  Man- 
tegna  and  Piero  dells  Francesca  in  his  use 
of  perspective,  his  treatment  of  architect- 
ure, and  his  extravagance  of  gesture,  but  he 
has  neither  the  refined  elegance  and  passion 
of  the  first  nor  the  delicate  quaintness  of 
the  second.   He  was  an  accomplished,  vigor- 
ous, and  painstaking  artist,  but  be  bad  a 
taste  for  ugliness  which  displays  itself  in 
forms  and  features. — Vasari,  ed.  Le  Mon., 
iiL  42  ;  ed.  MiL,  ii.  143  ;  C.  &  C,  N.  Italy, 
L    516 ;   Cittadella,    Ricordi,    etc.    Vita   di 
Coaimo  di  Tura  (Ferrara,  1869). 

TDRCHI,  ALESSANDBO,  bom  in  Vero- 
na in  1582,  died  in  Bome  in  1660.    Vene- 


tian achool.  Commonly  called  L'Orbetto^  b»> 
cauae  when  a  child  he  had  served  aa  guide 
to  a  blind  man ;  or, 
as  some  say,  be- 
cause he  was  Uind 
of  one  eye.  Also 
called  Alesaondro 
Veronese.  Pupil  in 
Verona  of  ^nsa- 
eorci  the  younger, 
afterwards  in  Ven- 
ice of  Cftrletto 
Cagliari.  Later  he 
visited  Borne,  where  by  studying  the  great 
mEistera  he  farmed  a  mixed  style,  combining 
Boman  design  with  Venetian  colouring.  Of- 
ten compared  by  hia  contemporaries  to  An- 
nibale  Carracci,  but  inferior  to  him.  Most 
of  his  pictures  are  small ;  some  painted  on 
marble  and  highly  finished,  equal  care  being 
bestowed  on  all  the  figures.  Works :  Death 
of  Cleopatra,  Deluge,  Samson  and  Delilah, 
Woman  token  in  Adultery,  and  Marrit^  of 
St.  Catherine,  Louvre  ;  Nativity,  Simeon  in 
the  Temple,  Venus  finding  Adonis  Dead, 
do.  with  Body  of  Adonis  in  her  Lap,  Judg- 
ment of  Paris,  four  others,  Dresden  Gal- 
lery ;  Death  of  Portia,  I<eipeic  Museum ; 
Forty  Martyrs,  S.  Stefano,  Venice ;  Dead 
Christ,  Id  Miserioordia,  Venice  ;  Madonna 
della  Neve,  Magdalen  Beclining,  Brero, 
Milan ;  Madonna  and  St.  Joseph,  S.  Lo- 
renzo in  Lucina,  Bome  ;  Magdaien,  Salome, 
Madrid  Museum  ;  Christ  bearing  the  Gross, 
Bacchus  and  Ariadne,  Hermitage,  St.  Pe- 
tersburg ;  Samson  and  Delilah,  Saturn, 
Mars,  Venus,  and  Cupid,  Stuttgart  Muse- 
um ;  Christ  in  Porgatoiy,  Entombment, 
Adoration  of  the  Shepherds,  Descent  from 
the  Cross,  Vienna  Museum. — Ch.  Blanc, 
Ecole  v^nitienne ;  Bemasconi,  Studii,  363. 
TURNEB,  CHABLES  YARDLEI,  bom 
Baltimore,  Md.,  Nov.  26,  1850.  Rgoro 
painter,  pupil  of  National  Academy  and  Art 
Students'  League,  New  York  ;  later  studied 
under  Laurens,  Munkocsy,  and  Bonnat  in 
Paris.  First  exhibited  at  National  Academy 
;  elected  an  A.N.A.  in  1884.    Studio 
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in  New  York.  Works:  Scene  on  Grand 
Canal— Dordrecht,  Nooning  (1882) ;  Merry 
Uilkmaid,  T.  B.  Clarke,  New  York ;  Gone 
a-Milking,  Harreet  Meal,  Preparing  for 
Yearly  Meeting  (1883) ;  Woman  tending 
Flowers  in  a  Garden,  Sunday  Afternoon, 
Ruth  Huckaback,  Courtship  of  Miles  Stan- 
dish  (1884) ;  Half  Hours  with  the  Poets, 
Emblem  of  Mortality  (1886) ;  Bridal  Pro- 
oesaion.  Queen  of  the  Montauks  (1886). 

TURNEK,  JOSEPH  MAXJiORD  WHi- 
lAM,  bom  in  London, 
April  23,  1776,  died 
there,  Dec.  19,  1861. 
Son  of  B  hairdresser,  in 
whose  rooms  his  draw-  i 

ings  were  first  exhib-  | 

ited ;  entered  schools 
of  Boyal  Academy  in 
1789,  studied  perspec- 
tive  under  Thomas  ) 

Malton,  and  architect- 
ure drawing  with 
Hardwick ;  also  worked  with  Oirtia  and 
others,  in  house  of  Dr.  Monro,  the  art  pat- 
ron, for  whom  he  made  drawings.  He  fre- 
quently made  excureions  into  the  countiy, 
sketching  views  and  making  studies  of  riv- 
er scenery,  many  in  water-colours,  but  some 
in  pencil.  In  1799,  when  he  became  an 
A.RA.,he  had  exhibited  works  from  twenty- 
aiz  different  counties  in  England  and  Wales. 
He  became  an  RA.  in  1802,  and  about  the 
same  time  visited  Scotland,  France,  and 
Switzerland.  Some  of  his  best  pictures  in  oil 
were  sshibited  after  his  return.  In  1807  he 
became  professor  of  perspective  in  the  Roy- 
al Academy,  and  b^^  his  Liber  Studiorum, 
a  book  of  sketches  in  monochrome,  in  imi- 
tation of  the  Liber  Veritatis  of  Claude,  in 
emulation  of  whose  style  he  painted  about 
this  time.  Turner  visited  Italy  three  times— 
in  1819,  in  1829,  and  in  1840.  After  a 
of  almost  unrivalled  success,  in  which  he 
won  all  the  honours  his  art  could  give,  and 
accumulated  a  large  fortune,  he  died  un- 
married, leaving  his  pictures  to  the  nation 
and  his  funded  property  to  found  an  institu- 


tion  for  decayed  artists.  Thus  the  National 
Gallery  came  into  possession  of  more  than 
a  hundred  of  his  finished  pictures,  two  of 
which.  Sun  rising  in  a  Mist,  and  Dido 
building  Carthage,  were  bequeathed  on 
condition  that  they  be  hung  between  two 
Claudea  Previous  to  1802  Turner  was 
most  remarkable  in  water-colour  painting, 
the  development  of  which  is  largely  due  to 
him.  Between  that  time  and  bis  second 
visit  to  Italy  be  was  distinguished  for 
masterly  execution  and  brilliant  colouring. 
Most  of  his  finest  works  belong  to  this 
period.  During  the  last  twenty  years  of  his 
life  he  sacrificed  form  to  colour ;  Hght,  with 
its  prismatic  variations,  seeming  to  have 
engrossed  all  his  attention.  "He  went," 
says  Ruekin,  "to  the  cataract  for  its  iris,  to 
the  conflagration  for  its  flames,  asked  of  the 
sea  its  intensest  azure,  of  the  sky  its  clear- 
est gold."  Turner  exhibited  257  paintings 
and  drawings  at  the  Boyal  Academy,  besides 
which  he  left  many  sketches,  etchings,  and 
book  illustrations.  His  "Southern  Coast 
Scenery,"  "England  and  Wales,"  "Rivera 
of  France,"  and  "  Rogers's  Italy,"  are  mon- 
uments of  his  genius  and  taste.  Works  : 
Moonlight  (1797),  Buttermere  Lake  (1798). 
Morning  on  Conlston  Fells  (1798),  Maeaa 
with  the  Sibyl  (1800),  Mountain  Scene 
(1800),  View  in  Wales  (1800),  Fishing  Boats 
in  a  Breeze  (1801),  portrait  of  himself 
(1802),  Clapham  Common  (1802),  Tenth 
Plague  of  Egypt  (1802),  Jason  in  search  of 
Golden  Fleece  (1802),  CaJais  Pier  (1803), 
Holy  Family  (1803),  Destruction  of  Sodom 
(1805),  Shipwreck  (1805),  Goddess  of  Dis- 
cord (1806),  Blacksmith's  Shop  (1807),  Sun 
rising  in  Mist  (1807),  Death  of  Nelson 
(1808),  Spithead  (1809),  Garreteer's  Peti- 
tion (1809),  London  from  Greenwich  (1809), 
Harvest  Dinner  (1809),  Bligh  Sand  (1809), 
St.  Mawes  (1809),  Ruin  (1809),  Abingdon 
(1810),  Windsor  (1810),  Apollo  kilhng  Py- 
thon (1811),  Bannibal  crossing  the  Alps 
(1812),  Cottage  destroyed  by  Avalanche 
(1812),  Frosty  Morning  (1813),  Deluge 
(1813),  Dido  and  Maeaa  (1814),  Apuleia  in 
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search  of  Apnleius  (1814),  CroBsing  the 
Brook  (1815),  IHdo  building  Carthage 
(1815),  Temple  of  Jupiter  Panhellenius 
(1816),  Decline  of  Carthage  (1817),  Field  of 
Waterloo  (1818),  The  Meuae  (1819),  Rich- 
mond TTill  (1819),  Borne  from  the  Vatican 
(1820),  Ronie-Aich  of  Titua  (1820),  Bay 
of  BaicE  (1823),  Carthage  (1828),  Scene  from 
Boccaccio  (1828),  Ulysses  deriding  Polyphe- 
mus (1829),  Loretto  Necklace  (1829),  Orrie- 
to  (1829),  Vision  of  Medea  (1829),  BegiUus 
(1829),  Pilate  washing  hiaHands  (1830),  Ca- 
ligula's Palace  and  Bridge  (1831),  Watteau 
Painting  (1831),  Lord  Percy  (1831).  ChUde 
Harold's  Pilgrimage  (1832),  Landing  of 
Prince  of  Orange  at  Torbay  (1832),  Shad- 
rach,  Meshach,  and  Abednego  (1832),  Venice 
—the  Dogana  (1833),  da,  Canal  of  the  Giu- 
decca  (1831),  Lake  Avemus  (1834),  Heidel- 
berg CaaUe  in  Olden  Time  (18S5),  Apollo 
and  Daphne  (1837),  Parting  of  Hero  and 
Leander  (1837),  Phryne  going  to  the  Bath 
BB  Venus  (1838),  Landing  of  Agrippina 
(1839),  Fighting  Temkraire  (1839),  Bacchus 
and  Ariadne  (1840),  New  Moon  (1840), 
Venice— Bridge  of  Sighs  (1840),  Burial  of 
WUIde  (1842),  Exile  and  Bock  Limpet 
(1842),  Snow-storm  (1842),  Shade  and 
Darkneas  (1843),  Light  and  Colour  (1843), 
Opening  of  the  Wolhalla  (1843),  Approach 
(o  Venice  (1843),  Sun  of  Venice  (1843), 
Fishing  Boats  and  Disabled  Ship  (1844), 
Bain,  Steam,  and  Speed  (1844),  Venice 
(1844),  Venice  Quay  (1844),  Venice  at  Noon 
(1844),  Whalers  (1845),  Venice  at  Sunset 
(1845),  do.  at  Evening  (1846),  do,  in  Morn- 
ing (1846),  Whalers  (1846),  Whalers  in  Ice 
(1846),  Queen  Mab'a  Orotto  (1846),  Undine 
giving  Bing  to  Masaniello  (1846),  Angel  in 
the  Sun  (1846),  Hero  of  a  Hundred  Fights 
(1847),  ^neas  relating  his  Strary  to  Dido 
(1850),  Mercury  sent  to  admonish  JSneas 
(1850),  Departure  of  Trojan  Fleet  (1850), 
Visit  to  the  Tomb  (1850),  and  others.  Na- 
tional G^ery,  London  i  landscape  (1821), 
East  Cowes  Castle  (1828),  Vessels  in  Dis- 
tress off  Yarmouth  (1831),  Si  Michael's 
Mount  (1834),  Line-Fishing  off  Hastinge 


(1835),  Venice  (1840),  South  Kensington 
Museum,  ib.  ;  Venice — Grand  Canal,  Earl 
Dudley,  London ;  Sea  Storm,  Bridgewater 
GaHery,  ib.  ;  Vintage  at  Macon  (1803),  Wreck 
of  the  Minotaur  (1810),  Lord  Yarborough, 
ib. ;  Echo  and  Narcissus,  Jessica,  Thames  at 
Eton,  do.  at  Weybridge,  do.  at  Windsor,  and 
others,  Petworth  House  ;  Views  of  Lowther 
Castle  (2),  Earl  of  Lonsdale;  Van  Tromp's 
Shallop  (1832),  Holloway  Institute,  I^ham  ; 
Scene  on  French  Coast  (1831),  Sta&  (1832), 
Ijenox  Library,  New  York ;  Norham  Castle, 
Fountain  of  Indolence,  William  H  Vandef 
bilt,  ib. ;  Slave  Ship,  Tfaomton  Lothrop, 
Boston ;  Cicero's  Villa  (1839),  Hermon  sale, 
1882,  £1,890.— Monkhouse,  Turner  (1883) ; 
Burnet,  Turner  and  his  Works  (London, 
1853) ;  Watts,  liber  Fluviorum,  etc  (1853) ; 
Art  Jonraal  (1856).  297 ;  (1857),  1,  33,  226 ; 
AthenfBum,  Dec,  1851;  Jan.,  1852  ;  Bed- 
grave  ;  Ch.  Blanc,  Ecole  auglaise ;  Dutton 
Cook,  817 ;  Buskin,  Mod.  Painters,  v.  303, 
358 ;  G.  W.  Thombury,  Life  (1862)  ;  Ham- 
erton.  Life ;  Portfolio  (1876),  28  et  seq. ; 
(1877),  44  et  seq. ;  (1878),  2  et  seq. ;  Sandby, 
i.  316  ;  Waagen,  Art  Treasures. 

TCEPILIUS,  Roman  painter,  of  Venetia, 
let  century  a.d.  He  was  a  knight,  aaA 
Pliny  mentions  him  (xxxv.  7  [20])  as  an  ex- 
ception to  the  low  condition  in  life  of  the 
painters  of  his  day.  He  painted  with  his 
left  hand. 

TDRPm  DE  CRISSfi,  LANCELOT 
THfiODOREi  Comto  de,  bom  in  Paris  in 
1781,  died  there  in  1859.  Landscape  and 
architecture  painter,  son  of  the  Marquis  de 
Turpin,  who,  forced  by  the  Revolution  to 
leave  France,  died  in  America,  leaving  his 
family  without  resources.  Lancelot  took  up 
painting,  and  after  studying  in  Rome  re- 
turned to  Paris,  where  he  was  patronized  by 
Napoleon  and  Josephine  and  by  Prince  Eu- 
g^e.  He  formed  an  art  collection  which 
he  bequeathed  to  the  Angers  Museum. 
Worts :  Temple  of  Vesta  at  Tivoli,  Angers 
Museum  ;  Views  of  Tivoli  (2),  Dijon  Muse- 
um ;  View  at  Boquebrune,  Marseilles  Mu- 
seum ;  Entry  of  Emperor  of  Austria  into 
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Venice,  Giani]  Canal,  Nantes  Mnseum ;  Pom- 
peii, Temple  at  Paestum,  Lyone  Museum. — 
Bellier,  ii.  602 ;  Larousse,  xr.  698 ;  Nagler, 
xix.166. 

TUSCHEB,   KABL  MAfiCUS,  bom  at 
Nuremberg  in  1705,  died  at  Copenbagen  in 
1761.    Qerman  scbool;  faistory  painter,  pu- 
pil of  Jobann  Daniel  Preissler  (1666-1737), 
then  studied  in  Italy ;  went  in   1741  to 
France,  Holland,  and  England,  where  be 
made  tbe  acquaintance  of  tbe  Danish  trav- 
eller H.  von  Norden,  for  whose  work  on 
Egypt  he  made  168  etchings ;  tbia  brought 
him  in  1743  to  Copenhagen,  where  he  be- 
came court   painter  and 
professor  at  the  Academy. 
Work :  Sappho  and  Cupid 
(1748),  Copenhagen  Gal- 
lery.— Nagler,    xii.   171 ; 
WeUbach,  718. 

TUSQUETS,  RAMON, 
born  in  Catalonia  ;  con- 
temporai?.  Genre  paint- 
er, pupil  of  Fortuny  in 
Borne,  whither  he  went 
in  1864.  First  prize  in 
Madrid  in  1866  ;  medal, 
1871.  Works :  The  Beggar 
(1865)  ;  Field  Labourera 
(1871);  I^rm  Yard  (1875) ; 
Arab  before  bis  House ; 
Lady  undressing  after 
BaU ;  Women  at  tbe  Well  t«. 

— La  Dustracion,  1877. 

TWACHTMAN,  JOHN  H,  bom  in  Cin- 
cinnati, Ohio,  Aug,  4,  1853.  Landscape 
painter,  pupil  of  Duveneck,  of  the  Academy, 
and  of  Professor  Loefftz  in  Munich  in  1875 
-77 ;  studied  in  Venice  one  year.  Visited 
Europe  again  in  1860.  Member  of  Society 
of  American  Artists.  Studio  In  New  York. 
Works:  Italian  Scene  (1878) ;  Dry  Docks  at 
Venice,  Campo  Marti— Venice  (1879);  South 
Cove— Jersey  (1880) ;  Boat  Yard  (1882) ; 
Summer  (1883) ;  Meadow  Brook  (1884).— 
Am.  Art  Rev.  (1881),  45. 

TWELFTH  NIGHT,  Jacob  Jordaeng,  Vi- 
enna Museum ;  canTos,  H.  8  ft.  X  9  ft  7  in. 


CaUed  also  Feast  of  the  Bean  or  of  the 
Bean  King,  and  The  King  Drinka  (Le  Boi 
boit).  A  company  of  men  and  women 
around  a  well-spread  table,  at  one  end  of 
which  the  crowned  king  of  the  feast  is  seat^ 
ed  in  an  arm-chair.  The  repast  is  nearly 
ended,  but  tbe  drinking  ia  at  its  height. 
Other  representations  of  the  same  subject, 
by  Jordaens,  are  in  the  Louvre,  Paris, 
lalle  Museum,  Munich  Pinakothek,  Bruns- 
wick Museum,  Cassel  Gallery,  and  Beme 
Museum. 

TYB,  GABRIEIi,  bom  at  Saint-Paul-de- 
Mens  (Hante-Loire),  Feb.  19,  1817,  died  at 


Saiut-£tienne  (Loire),  Feb.  16,  1868.  His- 
tory and  portrait  painter,  pupil  of  Victor 
Orsel,  whom  he  aided  for  twenty  years  in 
the  decoration  of  the  Chapel  of  the  Holy 
Virgin  at  Notre  Dame  de  Lorette.  Works : 
Old  and  New  Testament  (1850),  Ministry  of 
the  Interior;  Guardian  Angel  (1855),  Christ 
among  the  Doctors,  Puy  Museum  ;  Girl 
with  Sistram  (1859),  Head  of  Christ,  St 
£tienne  Museum. — ^Bellier,  iL  603 ;  Gaz.  des 
R  Arts  (1860),  viii.  345 ;  (1863),  «».  283 ; 
Rev.  des  Deux  M.  (1851). 
TYSSENa     See  Ihya. 
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UBERTL  See  Farinato. 
U^EBTINI,  FRANCESCO,  called 
Bacchiacca,  born  in  Florence,  March 
1,  1494,  died  there,  Oct  6,  1557.  Floren- 
tine school ;  called  after  his  father,  Frances- 
co d'  Ubertino ;  family  name,  Verdi  Hi»- 
toi7  painter,  pupil  of  Pietro  Perugino  and 
of  Francia  Bigio ;  further  developed  under 
the  influence  of  Andrea  del  Sarto ;  visited 
Rome,  probably  after  1524 ;  excelled  in  pict- 
ures with  numerous  small  figurea  Works : 
Baptism  of  Christ,  BerliD  Museum ;  The 
Three  Pretenders  to  the  Throne,  Dresden 
GaUery.— Vasari,  ed.  Mii,  tL  464 

UOCELU  or  UCCELLO,  PAOLO,  bom 
in  Florence  in  1396-97,  died  there,  Dec.  11, 
1475.  Florentine  school ;  real  name  Paolo 
Doni  or  di  Dono,  but  called  CcceUo  from 
his  fondness  for  painting  birds.  Appren- 
tice of  Lorenzo  Ghiberti  the  sculptor,  who 
began  his  career  as  a  painter.  Paolo  de- 
Toted  himself  to  the  study  of  perspective 
with  passionate  fervour,  and  like  Mantegna, 
whom  he  knew  at  Padua,  pushed  its  tise 
to  the  verge  of  excess.  He  drew  with 
a  hardness  of  line  which  shows  familiarity 
with  sculpture,  but  his  studies  are  corrected 
by  the  study  of  nature ;  and  though  his 
works  show  the  crudeness  of  early  art,  they 
had  a  very  great  influence  upon  his  contem- 
poraries and  successors.  In  his  frescos  in 
S.  Maria  Novella,  Florence,  principally  sub- 
jects from  Oenesis,  he  imitated  bas-relief  by 
the  use  of  dead  colour  and  by  the  distribu- 
tion of  the  scenes  into  distinct  parts  with 
in  given  spaces.  Of  eaael  pictures  by  him 
there  remain  three  out  of  four  panels  rep- 
resenting battle  scenes  one  in  the  Louvre, 
one  in  the  Uffizi,  Florence,  and  one  in  the 
National  Gallery,  London;  the  last.  The  Bat- 
tle of  St.  Egidia  In  the  Louvre  is  also  a 
portrait  group,  and  in  the  Duomo,  Florence, 
a  portrait  of  the  English  Condottiere,  Sir 
John  Hawkwood,  painted  about  1436.  The 
pictures  attributed  to  Uccelli  in  the  Munich 
and  Prato  Galleries  are  not  genuine. — C.  & 
a,  Italy,  iL  283 ;  Vasari.  ed.  Le  Moo.,  iii. 
87 ;  ed.  Mil,  ii.  203 ;  Burckhardt,  494,  536, 


676,    622 ;     Ch.    Blanc,    £cole    floreatine ; 
Gaye,  Csrteggio,  i.  146. 
TJCHTEBVELT.     Se4  OcktervelC. 
DDEN,  LUCAS  VAN,  bom  in  Antwerp, 
Oct    18,     1595, 
died  there,  Nov. 
4,  1672     Flem- 
ish school ;  land- 
scape    painter, 
son  and  probably 
pupil    of    Artus 
van  Oden  (master 
'  of  Antwerp  guild 
in  1587,  died  in 
1627-28);  devel- 
oped under  the  influence  of  Rubens,   in 
whose  pictures,  as  well  as  in  those  of  Ten- 
iers,  he  often  painted   the   backgrounds, 
while  both  masters  supplied  his  landscapes 
with  figures.     Master  of  the  guild  in  1626- 
27.  Van  Dyck  painted  his  portrait   Works: 
Mountainous   Landsd^,  Rocky  da   with 
Hebe  and  Jupiter's  Eagle  (figures  by  Jor- 
daens),  Madrid  Museum ;  Rape  of  Proser- 
pine, Ceres  and  Cyane,  Loavre ;  landscape 
in  picture  by  Teniers,  Brussels  Museum ; 
View  of  St  Bernard's  Abbey,  Mill,  Land- 
scape with  Figures,  Antwerp  Museum ;  Five 
Female  Figures  in  a  Landscape,   Apollo, 
Marsyas  and  Midas,  AschaSenburg  Gallery ; 
Castle  on  High  Rock,  Brunswick  Gallery ; 
Hilly  Landscape  (figures  by  Teniers  the 
elder),  Berlin  Museum ;  Woodland  Scene 
(with  figures  by  Teniers),  Christiania  Gal- 
lery ;    Landscape  with  River  (1656),   two 
landscapes  with  figurea  by  Teniers,  one 
with  figures  by  Fieter  Bout,  five  others, 
Dresden    Gallery;    landscape   at    Sunset, 
Feast  of  the  Gods  before  a  Grotto,  Old 
Pinakothek,  Munich ;  landscape  with  fig- 
ures by  Teniers,  two  others,  Hermitage^  St 
Petersbui^;  Banquet  r^ 

of  the  Gods,  Christ  CVV 

on  lAke  of  Tiberias,    "LVVDEN'Sff*- 
Landscapes    (4),     /        .t»r     »0  / 
Liechtenstein  Gal-   /-U^Syarn/CletV 
lery,  Vienna ;  others  in  Cassel,  Darmstadt, 
Frankfort  (2),  Schleisaheim,  and  Weimar 
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(2). — Oai  Antwerp  Mub.  ;  CL  Blanc,  £cole 
flamantle ;  Kramm,  vi.  1654 ;  Kugler (Crowe), 
iL  299 ;  Hichiels,  viii  180 ;  Booses  (Beber), 
263  ;  Ton  den  Branden,  687. 

UDINE,  GIOVANNI  DA.  See  Oiowmni 
da  Ddine. 

UDINE,  GIOVANNI  DI  MARTTNI  DA. 
See  Oiovanni  di  Martini  da  Udine. 

UDINE,  MABTINO  DA.  See  P^legrino 
da  San  Daniele. 

UPFENBACH,  PHn.TPP.  bom  in  Frank- 
fort in  1570,  died  in  1640.     German  school ; 
hifltmry  and  portrait  painter,  pupil  of  Adam 
Grimmer;    formed  himself   after  the  old 
Germaa  masters,  and  was 
the  teacher  of  Adam  Els- 
hmmer.  'Works :  Ascension 
(1699).  Git;  Hall,  Frank- 
fort ;  Annunciation  (1600), 
Viraina  Museum. — ^Nagler, 
xix.212. 

DGGIONE  or  UGLONE. 
See  Oggiane,  Marco  d'. 

UOOUNO,  Sir   Joahoa 
Betfnolda,  Earl  Amherst, 
Enole  Park,  England.   Sub- 
ject bom  Dante's  "Dirina 
Gommedia."     Count  Ugo- 
linodella  Gherardesca,  who 
had  betrayed  the  Pisana  in 
their  struggle  with  the  Gen- 
oese, was  overcome  in  1288 
by  the  Archbishop  Buggie- 
ro  Ubaldini,  and  imprisoned,  with  his  sons 
and  grandsons,  in  Pisa  in  the  Ouolandi 
tower  (afterwards  called  Torre  di  fame.  Fam- 
ine Tower)  and  left  to  starve  to  death. 
Painted  in  1773 ;  sold  to  Duke  of  Dorset 
for  400  guineas.     Engraved  by  J.  Dixon ; 
A.  Baimbach.  —  Art  Journal  (1860),  869; 
Northoote,  L  278 ;  Beechey,  L  196. 

UGOIJNO  DA  SIENA,  13th  and  14tb 
century,  died  in  1339  (?).  Sienese  school ; 
probably  identical  with  Ugolino  Neri,  who 
appearsin  Sienese  documents  in  1317.  Dis- 
ciple of  Ducdo.  Vasari  says  he  painted 
manypiotores  and  decorated  various  chapels 
in  diffirent  parts  of  Italy ;  and  that  he  al- 


ways followed  the  manner  of  Cimabue  rather 
than  that  of  Giotta  No  authentic  picture 
by  him  is  left  in  Italy,  but  on  altarpiece  in 
seven  compartments,  executed  for  S  Croce, 
Florence,  afterwards  in  the  Ottley  Collection, 
England,  and  now  scattered  among  private 
owners,  shows  a  colour  and  technical  ex- 
ecution like  those  of  Duccio  and  Simone. 
A  colossal  Madonna,  in  the  tabernacle  of 
Or  San  Uichele,  formerly  supposed  to  be 
his  work,  is  more  Florentine  than  Sienese 
in  style.  The  wonder-working  Madonna, 
which  be  painted  on  a  pilaster  of  the  origi- 
nal granary  which  Orcagna  transformed  into 


Ugolino,  Sir  Juihui  Riynoldt,  Eul  Amhtn 


!■  Puti,  Engknd. 


a  church,  probably  perished  in  the  fire  of 
1370.  A  Betrayal  of  Christ,  and  a  Proces- 
sion to  Calvary,  are  in  the  National  Qallet7, 
London. — C.  &  C,  Italy,  iL  63  ;  Tasari,  ed. 
Le  Mon.,  ii.  20 ;  ed.  Ma,  L  463 ;  W.  &  W., 
i.  433. 

UGBUMOFF,  GiaXK)B  IVANOVIOH, 
bom  about  1764,  died  in  1825.  Histoiy 
and  genre  painter,  pupil  of  Lossenko,  after- 
wards professor  and  rector  of  St.  Peterebui^ 
Academy.  Works:  Conquest  of  Easan, 
Aocesfflon  to  the  Throne  of  the  Bomanoft 
Family,  Hermitage,  St  Petersburg. 

UHDE  FEUTZ,  bom  at  Wolienbuig, 
Saxony,  May  22, 1848.    History  and  genre 
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paint«r,  papil  in  Paris  of  Miiti&4cs7  in  1679 
-80,  having  until  1877  aeired  as  officer  in 
the  Saxon  cavali^ ;  studied  industriouBl; 
the  Dutch  masters  of  genre  painting,  and 
aettled  in  Munich.  He  paiiita  in  the  man- 
ner of  the  modem  French  realists.  Medal, 
Paris,  3d  class,  1885.  Works :  The  Singer, 
(1880) ;  FamUj  Concert  (1881) ;  Wise  Dogs 
(1881) ;  Seamstresses  (1882) ;  Dutch  Tavern 
Soom  ;  Arrival  of  the  Organ  Grinder,  Drum 
Practice  of  Bavarian  Soldiers  (1883) ;  Christ 
and  the  Children  (1884),  Leipeic  Museum. 
— AUgem.  K  Chr.,  ix.  585 ;  L'Art  (1882), 
iii  62-70  ;  Kunst  f.  Alle,  L  207, 219  ;  Kunst- 
Chronik,  xviiL  673  ;  xxiL  10 ;  Meyer,  Conv. 
Lex.,  xxi  920 ;  Zeitschr.  f.  h.  K.,  xvii  100, 
148 ;  xix.  260 ;  xx.  93. 

■DITEWAAL  (Uytenwael,  Wte  Wael, 
"Wttewael),  JOACHIM,  bom  at  Utrecht  in 
1666,  died  there,  Aug.  13,  1688.  Dutch 
school ;  history  painter,  pupil  of  his  father 
Antonie  Wttewael,  and  of  Joost  de  Beer ; 
painted  mytholt^cal  subjects  in  the  manner 
of  BartholomeuB  Spranger,  and  of  Cornelia 
van  Haarlem,  but  on  account  of  the  reduced 
scale  more  pleasing  than  either.  At  Padua 
be  made  the  acquaintance  of  the  Bishop  of 
St.  Malo,  in  whose  service  he  remained  four 
years  in  Italy  and  two  in  France.  Works : 
Meeting  of  David  and  AbigaU  (1697),  Am- 
sterdam Museum ;  Mars  and  Venus  sur- 
prised by  Vulcan  (1603),  Hague  Museum  ; 
Fruit  Seller,  Portraits  of  Artist  and  Wife, 
Utrecht  Museum  ;  Lot  and  his  Daughters, 
Suermondt  Museum,  Aix-Ia-Chapelle  ;  Be~ 
past  of  the  Gods  (1602),  Brunswick  Gallery ; 
St,  John  Preaching  (1618),  Copenhagen  Oal- 
Iei7 ;  Lot  and  his  Daughters,  Berlin  Muse- 
um; FamasBus  (1596),  Dresden  Gallery; 
Madonna  (1608),  Gotha  Museum ;  Ceres, 
Bacchus,  Venus  and  Cupid,  Hermannstadt 
Museum;  Marriage  of  Peleus  and  Thetis, 
Old  Pinakotbek,  Munich;  Diana  and  Actteon 
(1607),  Adoration  of  Shepherds  (1607),  Vi- 
enna Museum;  da,  Madrid  Museum ;  Judg* 
ment  of  Paris,  Historical  Society,  New  Tork. 
— Inunerzeel,  iiL  149 ;  Kramm,  vl  1656 ; 
Biegel,  Beitrkge,  il  170. 


ULFT,  JACOB  VAN  DER,  bom  at  Go- 
rinohem  in  1627,  died  there  after  1688. 
Dutch  school; 
landscape  and 
architecture 
painter,  chiefly 
painted  views  in 
and  about  Borne, 
numerous  and 
well^rouped  fig- 
;  ures,  also  Dntch 
/  '  scenery;   com- 

bined good  draw- 
ing with  warm  and  powerful,  though  some- 
times heavy,  colouring.  Execution  free  and 
spirited.  Probably  studied  under  Both ; 
visited  Italy,  where  he  painted  many  land- 
scapes and  ruins.  Works  :  Roman  Buins, 
Mr,  Hope's  Collection,  London;  Square  with 
Antique  Buildings,  Fortified  Town,  Louvre ; 
Roman  Troops  Marching  (1671),  Hague  Mu- 
seum; Italian  Harbour,  do.  City,  do.  Mar- 
ket, Museum,  Amsterdam  ;  View  of  New 
Town  HaU  of  Amsterdam  (1667),  City  Hall, 
ib.;  Forum  of  Nervo — Rome,  Haarlem  Mu- 
seum ;  Continence  of  Scipio  (1674),  Rotter* 
dam  Museum ;  iTrajan's  Forum  in  Bome 
(1671),  Berlin  Museum;  Seaport,  Chris- 
tiania  Gallery ;  Boman  Buildings,  Darm- 
stadt Museum ;  Landscape  with  Buins  and 
Figures,  Dresden  Gallery ;  View  in  Roman 
Campagna,  Kunsthalle,  Hamburg ;  Dutch 
Harbour,  Oldenburg  Gallety ;  Triumph  of 

U'O'  qI 

Scipio,  Hermitage,  St  Petersbn^. — ^Immer^ 
zeel,  iii  150  ;  Eramm,  vL  1658 ;  Kugler 
(Crowe),  iL  610. 

ULIJE,  HUGO,  bom  in  Prague  in  1838. 
Landscape  painter,  pupil  of  Prague  Acad- 
emy under  Haushofer ;  worked  as  a  deco- 
rative and  scene  painter  at  Pilsen,  Prague, 
and  Pressburg,  tlien  was  instructor  at  the 
industrial  school  in  Prague,  and  settled  at 
Munich  in  1874  ;  has  repeatedly  visited  the 
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BaTOiian  Highlanda,  Tyrol,  and  Switzerland. 
Works:  Oaka(1860);  View  of  Bssig  (1668); 
View  in  the  Bamsau ;  do.  near  Ruhpolding ; 
Evening  on  the  Lake,  eta  Many  in  private 
oollectionB  in  Prague  and  other  citiea  of 
Bohemia. — Wuizbach,  xlix.  1. 

TJLMANN,  BENJAMIN,  bom  at  Blotz- 
heim,  Alsace,  May  24, 1829,  died  in  Paris, 
Feb.  25,  1884  History,  genre,  and  portrait 
painter,  pupil  of  DrOUing  and  Picot  Won 
the  grand  prix  de  Borne  in  1869.  Medals : 
Sd  class,  1859  ;  medal,  1866 ;  2d  class, 
1872  ;  L.  of  Honour,  1872.  Works :  Dante 
in  Hades  (1855);  Jonios  Brutus  (1869), 
Melun  Museum  ;  Sylla  and  Maiius  (1861) ; 
PatrocluB  and  Amphidamas,  Le  Abns  Mu- 
seum ;  Samson  and  I>elilah  (1863) ;  A  De- 
feat (1864);  Ora  del  Pianto  4  Pipemo 
(1867),  Marseillea  Museum ;  Ariadne  (1869) ; 
Betuni  of  Charles  V.  to  Paris  (1870) ;  The 
Bell-BingeTB  of  Nuremberg  (1872),  Lusem- 
bouig  Museum  ;  El  Oohavito  del  Juevea  & 
Burgos,  Education  (1873) ;  CHtanos  of  the 
Albayoia  of  Granada  (1874) ;  Cain's  Be- 
morse  (1876) ;  Lorelei  on  the  Rhine,  The 
Oreat  Battle  of  Nurembei^  during  the  Ab- 
aence  of  the  Bells  on  Holy  Thursday  (1878) ; 
Sylla  and  Marius  (1878),  Luxembourg  Mu- 
seum; Cato  dragged  from  the  Senate 
(1879) ;  Marguerite  in  Prison  (1881);  three 
decorative  paintings  for  the  I^Iaia  de  Jus- 
tice, and  one  for  the  Palaia  BoyaL — Bel- 
lier,  ii.  604  ;  Bevue  des  Deux  Mondes  (1859)  ; 
Claretie,  Peintres,  213,  336,  386 ;  Meyer, 
Oesch.,  604  ;  Kunst-Chronik,  xix.  349,  397, 

TJLRICH,  lay  brother  in  the  monastery 
at  Maulbronn,  early  part  of  the  16th  cen- 
tury. Cknuan  school ;  executed  in  1424  two 
la^^  wall  paintings  in  the  church  at  Maul- 
bronn, in  which  the  life-size  figures  are  well 
modelled  and  the  expression  of  the  Virgin 
and  Child  is  pleasing.— Schnaase,  vi.  467. 

ULRICH,  CHARLES  FREDEBICK,  bom 
in  New  York,  Oct  6,  1868.  Figure  painter, 
student  of  the  National  Academy ;  later, 
pupil  of  LDfftz  and  Lindenschmidt  in  Mu- 
nich. Studied  abroad  in  1873-81.  Elected 
an  A.N.A.  in  1883.    Member  of  Society  of 


Artiste.  Studio  in  New  York. 
Worka:  The  Engraver,  Spinner  (1882); 
Glass  Blowers,  Amateur  Etcher  (T.  R 
Clarke,  New  York),  Carpenter  at  Work 
(1883) ;  In  the  I^nd  of  Promise— Castle 
Garden  (William  T.  Evans),  Symphony 
(1884);  Relics  of  Bygone  Days,  Waifs 
(1886). 

ULBICH,  HANS  JACOB,  bom  at  Andel- 
fingen.  Canton  Zflrioh,  about  1798,  died  at 
Zurich  in  1878.  Marine,  landscape,  and 
animal  painter  ;  was  at  first  a  merchant,  but 
took  up  art  in  Paris,  and  thence  went  to 
Italy  in  1828  ;  having  won  reputation  and 
success  at  Naples  where  he  was  made  hon- 
orary professor  at  the  Academy,  he  returned 
to  Paris  in  1831,  visited  England  and  the 
Netherlands,  and  subsequently  became  pro- 
fessor at  the  Polytechnic  Institute  in  Zurich. 
His  pictures  are  distinguished  for  beautiful 
light  effects,  and  supplied  with  well-drawn 
and  characteristic  figures.  Works:  View 
of  Rotterdam  Harbour  at  Evening  (1844), 
Berne  Museum  ;  Morning  on  Sea  Shore,  St. 
Gall  Museum  ;  Coast  at  Trouville,  Forest 
Brook,  Garda  Lake,  Marine  (last  work), 
ZClrich  Gallery ;  Burning  St^tmship  on 
Stormy  Sea,  lake  of  Lucerne  ,(1646),  Leip- 
sic  Museum. 

ULYSSES,  ancient  pictures.  See  Alhe- 
nion,  Evphranor,  Nieomadiua,  PampkUun, 
Parrhagaui,  Polygnotus,  Timanthes. 

ULYSSES  AND  NAUSICAA,  Claude  Lor- 
lain,  M.  H.  Amot,  Elmira,  N.  Y. ;  canvas, 
H.  2  ft  6in.xSft3in.;  signed,  dated 
Rome,  1658.  A  seaport ;  on  right,  trees, 
and  beyond,  part  of  a  city  with  a  fleet  at 
anchor ;  in  foreground,  centre,  Nausicaft, 
her  attention  arrested  by  Ulysses,  who  is 
issuing  cautiously  from  behind  a  tree 
(Homer,  Od.,  vi).  Painted  for  Francesco 
Alberici ;  passed  to  M.  Famese,  Humphrey 
Morris,  Eiu-t  of  Ashbumham,  and  Duke  of 
Hamilton;  Hamilton  sale  (1882),  £840. 
Engraved  by  F.  Vivards.  Liber  Veritatis, 
No.  139.  Picture  called  also  Bacchus  and 
Ariadua — HamUton  Cat,  149;  FattiBon, 
CUude  Lonaio,  78,  218. 
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By  Bubens,  Palazzo  Pitti,  Florence  ;  wood, 
H.  4  ft  1  in.  X  6  ft  6  in.  A  mountainoiis 
landscape,  with  the  palace  of  Alcinofls  at 
left,  and  the  city  of  PbieBCia  at  right,  near 
the  sea  ;  in  the  foreground,  Uly ases,  nude, 
partly  concealed  by  a  bush,  imploring  aid 
of  Nanaicail,  who  is  passing  with  several 
women  and  attendants,  two  of  whom  are 
taking  clothing  from  a  car  ;  above,  Minerva, 
protector  of  tJlysBeB,  complaining  to  Jupi- 
ter of  the  persecutiona  of  Neptune.  Taken 
to  Paria;  returned  in  1816.  Engraved 
by  Parboni— Smith,  iL  111 ;  Gal  du  Pal 
Pitti,  i  K.  86. 

ULIESSES  DEBIDING  POLYPHEMUS, 
Joseph  M.  W.  Tia^ner,  National  Gallery, 
London  ;  canvas,  H.  1  ft.  3  in.  x  6  ft.  7  in. 
Ulysaea,  whose  galley  is  on  the  point  of  put- 
ting off  from  the  island  where  Pdyphemus 
dwelt,  is  deriding  the  monster,  who  is 
sprawling  Ub  huge  bulk  on  the  top  of  the 
diff,  tearing  his  hair  with  impotent  rage. 
Close  in  shore  are  the  remains  of  the  fire 
where  Ulysses  and  his  companions  heat«d  the 
staff  with  which  they  put  out  the  one  eye  of 
the  cydops.  Boyal  Academy,  1829  ;  Turner 
Collection.  Engraved  by  £.  GoodaU. — 
Hamerton,  Life  ;  Cat  Nat  GaL 

ULYSSES.  BETUBN  OF,  Frimatuxio, 
Castle  Howard,  England.  Penelope  relat- 
ing to  Ulyssea  what  has  happened  to  her 
during  his  absence.  One  of  the  most  im- 
portant works  of  the  master ;  the  charac- 
ters are  noble,  the  drawing  and  modelling 
correct  and  careful,  but  the  colouring  fee- 
ble.— Waagen,  Treasures,  iiL  322. 

UHBRICHT,  HONORS;  bom  at  Obemai, 
Alsace ;  contemporary.  G«ire  and  portrait 
painter,  pupil  of  Bonnat,  Feyen-Penin,  and 
Hector  Leroux.  Medal,  3d  class,  1884. 
Works:  Portrait  of  the  Artist,  da  of  his 
Mother  (1880) ;  St  Sebastian  (1881) ;  In  the 
Voages  Mountains  (1884) ;  In  the  Woods  in 
Lorraine  (1885) ;  Old  Wheelwright  (1886). 

UNCLE  TOBY  AND  WIDOW  WAD- 
MAN,  Charles  Bobert  Leslie,  National  Gal- 
lery, London ;  canvas,  H  2  ft  8  in.  x  1  ft 
10  in.    The  two  seated  in  the  sentry-box ; 


Uncle  Toby,  said  to  be  a  portrait  of  Batmis- 
ter  the  comedian,  examining  the  widow's 
eye.  Royal  Academy,  1831 ;  replica  (1882). 
South  Kensington  Museum.  Engraved  by 
Danfortb;  L.  Stocks.  — Cat  Nat  GaL; 
Blackburn,  Pictures  at  S.  Kensington ;  Art 
Journal  (1853),  3a 

UNGEE,  JOHANNA,  bom  in  Hanover, 
March  6, 1837,  died  in  Pisa,  Feb.  11, 1871. 
Histoiy  and  portrait  painter,  daughter  of  the 
etcher  William  Unger,  pupil  in  DOaseldorf 
of  Karl  Sohn  and  of  Bethel,  then  of  Leutze ; 
went  to  Munich,  where  she  followed  the 
school  of  Filoty  and  was  also  active  as  a 
teacher.  Works :  Sleeping  Beauty  (1863) ; 
Jephthah's  Daughter ;  Two  Marys  at  Christ's 
Tomb  (18S1) ;  Joan  of  Arc  ;  Deborah ;  Cin- 
derella's Sisters. — Blanckarts,  18. 

UNKER-HENNtNG-LUTZOW,  KABL 
HINDBICK  ly,  bom  in  Stockhohn,  May  6, 
1829,  died  in  DOsseldort  Abroh  24,  1S66. 
Genre  painter,  pupil  of  DOsseldorf  Academy 
under  Karl  Sohn,  then  studied  in  Paris  and 
Amsterdam.  Honorary  member  of  Stock- 
holm Academy ;  Swedish  court  painter ;  pro- 
fessor. Gold  medal,  Amsterdam.  Woib  : 
Policeman's  Report  (1857),  National  Gallery, 
Berlin ;  Female  Prestidigitator  astound- 
ing Peasants,  Provinzial  Museunt,  Hanovw; 
The  Toast ;  Custom  House  Office ;  Cirons- 
Bider's  Wardrobe ;  Waiting  Booms  of  1st, 
2d,  8d,  and  4th  Class ;  Playroom. — Jordan 
(1885),  ii  54. 

UNTEBBEBOEB,  CHBISTOPH,  bom 
at  Cavalese,  Tyrol,  May  27,  1732,  died  in 
Rome,  Jon.  25, 1798.  Gterman  8cho<d ;  his- 
tory and  genre  painter,  nephew  and  pupil  of 
Franz  (1706-76),  and  in  Vienna  of  Michael 
Angelo  Unterberger ;  won  first  prize  in  1763, 
then  studied  in  Yenice  and  imder  Cignaroli 
in  Verona ;  went  in  1758  to  Rome,  where  he 
became  a  pupil  of  Baphael  Mengs,  studied 
especially  after  Domenichino  and  Fietro  da 
Cortono,  assisted  his  master  in  the  decora- 
tion of  the  library  in  the  Vatican,  and  be- 
came one  of  the  most  celebrated  artists  in 
Borne ;  en^loyed  by  Pope  Clement  XIV. 
and  Prince  Boi^hese.     Works :    Madonna 
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UNTERBERGER 


with  St  John,  Ferdinandeom,  Itinsbrack ; 
MartTrdom  of  St  PonUasiiB,  Spoleto  Cathe- 
dral ;  AesamptioD,  Loreto  Cathedral ;  St 
Juli&n,  St  A^BB,  BrizeD  Catheditd ;  Kitch- 
en Soeoe,  Cellar  Scene,  Cleopatra,  Liechten- 
stein Gallery,  Vienna. — Wurzbach,  xllz.  79. 

UNTEfiBEBGHB^  FRANZ,  horn  at  Inns- 
bmok,  Aug.  15, 1838.  Landscape  painter, 
pupil  of  Manich  Academjr,  then  in  Milan  of 
Albert  Zimmerniaim  and  in  DOBseldorf  of 
Andreas  Aohenhach ;  in  1860  visited  Nor^ 
way,  and  settled  in  BrusaelB,  where  he  fol- 
lowed the  Belgian  school,  and  whence  be 
Tisited  Southern  France  and  Italy  and 
several  times  the  coasts  of  England  and 
SooUand.  Several  medale.  Order  of  Fran- 
cis  Joseph.  Works :  View  near  Chiaveima 
(1869) ;  Sogne  Fjord  in  Norway  (1861) ; 
"new  near  Innsbruck  (1862) ;  Norwegian 
Landscape  (1863) ;  Moonlight  (1864) ;  View 
in  Oetz  VoJley  (1865) ;  View  near  Naples 
(1868)  -,  View  in  Capri  (1870) ;  Achen  Lake 
in  Tyrol  (1872);  Palermo  (1878).— Wurz- 
bach,  zlix.  83. 

UNTEBBEROEB,  IGNAZ,  bom  at  Cavs- 
lese  in  1748,  died  in  Vienna,  Dec  4, 1797. 
German  school ;  history  and  genre  painter, 
brottieT  and,  in  Borne,  pupil  of  Christoph 
Unterberger,  having  at  first  been  instructed 
by  his  nnde  Franz  in  his  native  place.  In 
Some  he  was  benefited  by  intercourse  with 
Hengs,  Battoni,  Maron,  and  others,  but 
was  especially  influenced  by  the  works  of 
€k>rreggto,  whose  style  he  imitated  so  suc- 
ceaafully  that  some  of  his  copies  were  taken 
for  originals,  even  by  competent  judges,  and 
sold  as  such  by  art  dealers.  In  1776  he 
returned  home,  and  thenoe  went  to  Vienna, 
where  his  exhibited  works  were  well  re- 
ceived and  he  was  made  a  member  of  the 
Academy,  and  subsequently  court  painter. 
In  great  favor  with  Prince  Kaunitz,  be 
received  numerous  commiesions  both  at 
home  and  abroad.  Works :  Picture  of  Ma- 
donna carried  by  Angela,  Italian  Church, 
Vienna ;  two  Pictures  with  Genii,  Palais 
Auereperg,  ib.  ;  Nativity ;  Hebe  offering 
Nectar  to  Jupiter's  £agle  (bought  by  the 


Emperor  Francis) ;  Hymen  ;  Allegory  on 
Peace  and  Lore ;  Descent  of  the  Holy 
Ghoet,  Edniggi^tz  Cathedral;  Portrait  of 
Count  Ton  Heister,  Ferdinandeum,  Inns- 
bruck.— Wurzbach,  xhx.  84. 

DNTEBBEBGEB,  MICHAEL  ANGELO, 
bom  at  Cavalese,  Aug.  12,  1695,  died  in 
Vienna,  June  27,  1768.  German  school ; 
history  painter,  pupil  of  Giuseppe  Alberti, 
then  in  Venice  of  Piazetta ;  painted  for 
some  time  at  Passau,  and  in  1738  went  io 
Vienna,  where  he  amassed  a  considerable 
fortune,  was  much  esteemed  by  the  Empress 
Maria  Theresa,  and  from  1751  was  director 
of  the  Academy  altemately  with  Paul  Tro- 
ger.  Works:  Expulsion  of  Hagar  (1739), 
Vienna  Academy  (?)  ;  St  Anthony  of  Padua 
receiving  into  his  Arms  ttie  Infant  Christ, 
St  Stephen's,  '^enna ;  SL  Anthony  of 
Padua  and  St  Michael,  St  Michael's,  ib. ; 
Death  of  the  Virgin  (1749),  Brixen  Oatiie- 
dral ;  Diana  and  Endymion  (?),  Ferdinan- 
deum, Innsbruck. — Wurzbach,  xlix,  93. 

UBBAN  VL,  VENGEANCE  OP,  Jean 
Paul  Laurens,  John  G.  Johnson,  Philadel- 
phia, Pope  Urban  VL,  in  his  purple  cape 
embroidered  with  gold,  stands  in  a  dungeon 
or  torture-chamber,  grimly  gloating  over 
the  blood-stained  bodies  of  the  cardinals 
who  had  plotted  against  him  in  1384, 
which,  clad  in  their  red  gowns,  lie  in  a 
ghastly  row  ^jainst  the  walL 

TJEBINO,  DIJKE  AND  DUCHESS  OF. 
SeeSouere. 

UBLAtJB,  GEOBG,  bom  in  St  Peters- 
burg in  1846.  History  and  genre  painter, 
pupil  of  St  Fetenbxag  Academy,  where  he 
won  a  gold  medal,  then  in  Berlin  of  Alexan- 
der von  Werner.  Member  of  St  Peters- 
burg Academy.  Works :  Job's  Sufferings ; 
Daughter  of  Jairas;  Merry  Company  (1882). 
— Zeitscbr.  f.  b  K,  xviL  232,  336. 

TJRLAUB,  GEORG  KARL,  bom  at  Ans- 
bach,  Bavaria,  in  1749,  died  at  Marburg, 
Hesse,  in  1809.  Genre,  battle,  and  portrait 
painter,  studied  in  bis  native  town,  then 
travelled  extensively  ;  Uved  successively  at 
Wtlrzbn^,  Scbweinfurth,  Hanau,  and  fiiulfy 
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at  Marburg,  where  lie  grew  blind  in  1804. 
Worka :  Taking  of  Frankfort  by  Heasian 
Troops  in  1792,  Cassel  Oallery  ;  House- 
keeper's Account  (1796),  Stadel  Gallery, 
Frankfort 

UESULA,  ST.,  EMBABKATION  OF, 
Clavde  Lorrain,  National  Oalleiy,  London  ; 
oanTaa,  H.  3  fL  8  in.  x  1  ft  11  in.  Seaport, 
witb  ships ;  at  left,  the  saint  and  her  vir- 
gins coining  down  the  steps  of  a  magnifi- 
cent temple,  for  the  purpose  of  embarking. 


cation  after  Death,  K.  12  ft  1  in.  x  12  ft ; 
signed,  dated  14dL  3.  Her  Dream,  H.  8  f  t 
10  in.  X  8  ft  8  in. ;  signed,  dated  1495.  4. 
Interview  with  the  English  Prince,  H.  9  ft 

X  20  ft ;  signed,  dated  1495.  5,  Parting 
Audience  of  English  Envoys  with  King 
Maurus,  H.  9  f t  x  8  ft  1  in. ;  signed.  6. 
Return  of  Envoys  to  England,  H.  9  ft  9  in. 

Xl7  ft;  signed.  7.  Meeting  of  Ursula 
and  Virgins  with  the  Pope,  H.  9  ft  9  in.  x 
10  ft ;   signed.     8.  Beception  of  English 


Embwlutiiin  gf  Sl  Unufi,  Clmudf 

]Mntod  in  1646  ;  Liber  Veritatis,  No.  54 
Engraved  by  Armytage,  in  National  Gallery ; 
by  J.  Fittler  (1787),  in  Angerstein  Galleiy ; 
and  by  Le  Keux  (1839). — Waagen,  Treas- 
ures, i.  339 ;  Cat  Nat  Gal ;  Pattison, 
Caaude  Lorrain,  44,  228 ;  Biveil,  xi.  749. 

TJRSULA,  ST.,  HISTORY  OF,  Vittore 
Carpaccio,  Venice  Academy  ;  nine  canvases. 
Scenes  from  legend  of  St.  Ursula,  painted 
without  regard  to  chronological  order  of 
legend.  1.  Arrival  at  Cologne,  H.  9  ft  x 
8  ft  4  in.;  signed,  dated  1490.     2.  Glorifi- 


Envoys  by  King  Maurus,  tt  9  ft  x  19  ft ; 
signed.  9.  Death  of  Ursula,  H.  9  ft  2  in. 
X 11  ft  8  in.  Begun  in  1490 ;  painted  for 
Scuola  di  S.  Ursula,  Venice.  These  works, 
painted  on  canvas  with  an  oil  medium, 
show  Carpaccio's  great  skill  in  perspective, 
his  ability  in  managing  lai^e  compositions 
containing  many  groups  and  figures,  vrith 
rich  architectural  landscapes  and  back- 
grounds, and  illustrate  his  affinity  to  Gen- 
tile Bellini,  whose  lead  he  followed.  En- 
graved by  Giovanni  del  Piao ;    GalibertL 
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Injured  by  reBtorations  mEide  in  1623  and 
1752.— C.  &  C,  N.  Italy,  i.  199  ;  Vasari,  ed. 
Mil,  iiL  640  ;  Zanotto,  I.  PI.  24. 

By  Hans  Memling,  Hospital  of  St  John, 
Bruges.  A  series  of  pictures  on  the  Shrine 
of  St.  Ursula,  a  Gotluc  chapel  in  miniature. 
The  long  sides  (H.  1  ft  8  in.  x  3  ft.)  are  each 
divided  into  three  arched  spaces,  containing : 
1,  The  Fleet  arriTing  at  Cologne.  2.  Dis- 
embarlwtion  of  St  Ursula  and  her  Mudens 
at  Basle.  3.  The  Pope  recei^g  them  at 
Borne.  4.  The  Pope  accompanying  them 
back  to  Basl&     6.  l^e  Attack  upon  them  on 


1849  -  1853 ;  afterwards  visitod  Egypt 
Member  of  and  professor  at  Florence  Acad- 
emy. Medal :  Of  Honour,  Paris,  1867 ; 
medal,  Vienna,  1873.  Works ;  Good  Sa- 
maritan (1843) ;  Death  of  Bayard  (1846) ; 
Baising  of  Iazhtus  (1849) ;  Expulsion  of 
Duke  of  Athens  (1867),  National  Gallery, 
Florence  ;  Departure  of  Great  Caravan  for 
Mecca  (1873),  Khedive  of  Egypt ;  Scene  in 
Dante's  Vita  Nuora ;  Marco  Visconti  vith 
the  Standard ;  Bianca  Capello's  Attempt  to 
poison  Cardinal  de'  MedicL — MdUer,  529; 
Land  and  Meer  (1869),  IL  842. 


It  St  Unuit.  Vin«i  Cvp 


the  Banks  of  the  Rhine.  6.  Martyrdom  of 
St  Ursula.  Gables  (H.  1  ft  8  in.  x  1  ft.) : 
1.  St  Ursula  sheltering  the  Virgins  under  her 
Cloak.  2.  The  Virgin  worshipped  by  Nuns. 
Six  medallions  on  the  cover  contain  :  Cor- 
onation of  the  Virgin,  Glory  of  St  Ursula, 
and  four  angels.  Fainted  about  1486.  Well- 
composed  groups,  great  minuteness  of  fin- 
ish, rich  and  well  contrasted  in  colour. 
"More  precious  than  a  shrine  of  silver," 
sayB  Van  Mander.— W.  &  W.,  ii.  50 ;  Van 
Mander,  205  ;  C.  &  C,  Flemish  Painters,  283. 
USSI,  STEPANO,  born  in  Florence  in 
1822.  History  painter,  pupil  of  Florence 
Academy  under  Pollastrini ;  won  prizes  in 
1843,  1846,  and  1849,  studied  in  Borne  in 


UTRECHT,  ADRIAEN  VAN,  bom  in 
Antwerp,  Jan.  12, 
1699,  died  there, 
Oct  6,  16  52. 
Flemish  school ; 
sti  11-lif  e  and  pou^ 
try-yard  painter, 
pupil  of  Harmen 
de  Neyt ;  master 
of  Antwerp  guild  / 
in  1625,  travelled 
extensively    in 

France,  Italy,  and  Germany,  and  was  much 
employed  by  the  German  Emperor  and  the 
King  of  Spain.  Works:  Still-Life  (figures  by 
Jordaena),  Dead  Game  and  Fruit,  Fruits 
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and  Vflgetables,  Madrid  Moseam ;  Eitobeo 
Interior,  Bruaeela  Museum  ;  Still-Ijife,  Mu- 
seum, Antwerp ;  Arrival  of  Cardinal  Infant 
Ferdinand,  (ktj  Hall,  ib. ;  Fish  -  Seller's 
Shop,  Ghent  Muaeom ;  Cock  Fight,  Lille 
MoBeum ;  Table  with  Fruit  and  Proriaions, 
Amsterdam  Musenm ;  Poultry-YEud  (1643), 
Berlin  Museum  ;  Lady  among  Kitchen  Sup- 
plies and  Utensils  (figure  by  Thnlden),  Carla- 
mhe  Gallery ;  Still-life,  Cologne  Museum ; 
Fruit  and  other  Eatables  (1647),  Dresden 
Galleiy ;  Poultiy  (1652),  Leipsio  Museum ; 
EitobenInterior(1629),CaBsel Gallery;  da, 
Weimar  Moaeum ;  Fruit-Piece  (1647),  Co- 
penhagen Gallery ;  da.  Hermitage,  St  Pe- 
tersburg; Dead  Game,  Leuchtenberg  Gal- 
leiy,  ib. ;  Breakfast -Table  (2),  Schwerin 
Gallery ;  Fruit  Festoon  (1644),  Vienna  Mu- 

senm. — Ch.  Blanc,  £cole  flamande ;  Burger, 
Musses,  u.  157 ;  Eramm,  vL  1661 ;  Kugler 
(Crowe),  iL  838 ;  Michieb,  ix.  187 ;  Booses 
(Beber),  422  ;  Van  den  Branden,  1082. 

TJTBECHT,  CHEISTOPH  VAN,  bom  at 
Utrecht  in  1491  (or  1498?),  died  at  lisbon 
in  1550  (or  1567).  Dutch  school ;  history 
and  portiait  painter,  supposed  pupil  of  An- 
tonlfl  Moro  (?),  with  whom  he  is  said  to  hare 
gone  to  ^min,  and  thence-to  Lisbon,  where 
he  painted  altarpieces  for  churches,  and 
highly-esteemed  portraits,  and  was  much 
honoured  t^  John  HL  of  Portugal — Kramm, 
i.  232 ;  Nagler,  zix  268 ;  Baczynski,  Arts 
en  Portugal,  255. 

UTRECHT,  JACOB  VAN,  flourished  at 
Utrecht  about  1523.  Dutch  school ;  por- 
trait painter,  possibly  the  same  who  was  t»- 
oeived  master  of  the  guild  at  Antwerp  in 
1506.  Signedhimself  Jacobus  Trajectensis. 
Works :  Male  Portrait  (1523),  Berlin  Muse- 
um ;  do.  (1524),  Baron  Minutoli'a  Collec- 
tion, SchlosB  Frideredorf,  Silesia. — Meyer, 
Gemalde  der  k5ngL  Mus.  (1883),  471 ;  Zeib. 
Bchr.  f.  b.  K,  zzL  324. 

UWINS,  THOMAS,  bom  at  Pentomrille, 


near  London,  Feb.  25, 1782,  died  at  Staines^ 
Aug.  25, 1857.  Apprenticed  to  an  engraver, 
but  became  a  student  at  Boyal  Academy  in 
1798 ;  began  as  a  water-colour  painter  and 
illustrator  of  books.  In  1814  he  viaited  the 
South  of  France  and  took  up  subject  paint- 
ing in  oils ;  studied  in  Italy  in  1826-31,  and 
on  his  return  established  a  reputation  by 
his  Italian  scenes  ;  became  A.B.A.  in  1833, 
R.A.  in  1838,  librarian  in  1844,  surveyor  of 
the  Queen's  pictures  in  1845,  and  keeper  of 
the  National  Gallery  in  1847.  Works  :  Vin- 
tage in  South  of  France,  Chapeaude  Brigand, 
Sir  Guyon  fighting  for  Temperance  (Faerie 
Queene,  ii.  12),  National  Gallery. — Art  Jour- 
nal, Sept,  1847;  Oct,  1857;  Cat  Boyal 
Acad. ;  Bedgrave ;  Ch.  Blanc,  £cole  anglaise ; 
Sandby,  iL  157  ;  Mrs.  Xevins,  BecollectionB 
of  T.  U.  (London,  1858). 

UYTENBEOECK  (Wt«nbrouck),  M(V 
ZE3  VAN,  sumamed  Little  Moaes,  bom  at 
Delft  about  1590,  died  in  The  Hague  about 
1660.  Dutch  school ;  landscape  painter,  in 
the  style  of  Elsheimer  and  Bril,  supposed 
pupil  of  Poelenburg  ;  master  of  the  guild  at 
The  Hague  in  1620  ;  iU  dean  in  1627  ;  en- 
livened his  pictures  with  scriptural  and 
mythological  scenes,  which  show  a  vivid  im- 
agination, great  skill  in  grouping,  and  knowl- 
edge of  chiaroscuro.  Works :  Juno  and 
Argus  (1625),  Augsburg  Qalleiy ;  Baising 
of  Lazarus,  Aschaffenbui^  Gallery  ;  Feast 
of  Bacchus  (1627),  Jupiter  and  Mercury  re- 
ceived by  Philemon  and  Baucis,  Brunswick 
Gallery ;  Triumph  of  Bacchu^  landscape 
with  Mara  and  Venus  (attributed  to  Elshei- 
mer), Caaeel  Gallery  ;  Moonlight,  Copenha- 
gen Gallery  ;  Bacchus  and  Ariadne,  Prague 
Gallery;  landscape  with  dancing  Shep- 
herds, da  with  Nymphs,  Museum,  Vienna ; 
do.  with  Herd,  Liechtenstein  Qallery,  ib.  ; 
do.  (attributed  to  Elsheimer),  Pesth  Muse- 
um ;  Lot  and  Daughters  (1627),  Count  Bel- 
giojoso,  Milan ;  Landscape  with  Cascade, 
Uffizi,  Florence.— Bode,  Studien,  337 ;  Im- 
merzeel,  iii.  151 ;  Kramm,  vi.  1663  ;  Kegel, 
Beitr&ge,  iL  213  ;  Vosmaer,  Bembrandt,  ses 
pr^curseurs,  98. 
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VkCCABO,  ANDREA,  born  in  Naples 
in  1598,  died  there  in  1670.  Nea- 
politan school ;  pupil  of  Oirolamo 
Imparato  ;  fallowed  first  the  style  of  Cara- 
Taggio  and  later  that  of  Ghiida  After  the 
death  of  Stanzioni  he  was  considered  the 
beet  painter  in  Naples,  until  Luca  Giordano 
came  to  maturity.  Pictures  in  churches  in 
Naples,  and  Massacre  of  theZunoceute,  Bap- 
tism of  St  GandiduBiNaplesMuseum ;  Ohrist 
appearing  to  Mary,  Dresden  Gallery ;  Ohrist 
at  the  Column,  Infant  Christ  sleeping  in  the 
Anna  of  St  John,  Old  Pinako- 
thelc,  Munich ;  Christ  on  the 
Cros^  Germanic  Museum,  Nu- 
rembeig ;  Magdalen  Penitent, 
Hermitage,  St  Petersbm^. — ^X^nzi,  u.  42  ; 
Ch.  Blant^  £cole  napolitaine ;  Burckhardt, 
768,  792  ;  Lavice,  224 

VACHE  BLANCHE  (The  White  Cow), 
£mil  Tan  Mardce,  Samuel  F.  Barger,  New 
York ;  canvas.  A  fine  study  of  a  white  cow 
in  a  pleasing  landscape,  whiob,  however,  is 
subordinate  to  the  figure. 

VADDEB,  LODEWYCK  DE,  bom  in 
Brussels,  b^tized  April  8, 1606,  died  there, 
buried  Aug.  10,  1666.  Flemish  school ; 
landscape  painter,  seems  to  hare  been  iu 
Italy  and  studied  Titian.  Master  of  the 
guild  at  Brussels,  1628.  Excelled  in  ren- 
dering early  morning  mist  and  effects  of 
light  Approached  Bubens  in  richness  and 
vivacity  of  colour.  Works:  Woodland 
Scene,  Darmstadt  Museum ;  Two  Land- 
scapes with  Fignrei^  Ferdinandeum,  Inns- 
A  bruck;  Horsemen 


kothek, 


Bavine,  Old  Pina- 
Mnnich ;  Landscape,  Stockholm 
lerzeel,  ilL  152 ;  Kugler 
(Crone),  ii.  341 ;  Eramm,  vL  1665  ;  Kunst- 
Chronik,  xsL  623. 

VAENIDS  (Venins),  OTHO,  bom  at  Ley- 
den  in  1558,  died  in  Brussels,  May  6,  1629. 
Flemish  schooL  Beal  name  Octavio  van 
Veen.  History  and  portrait  painter,  pupil 
at  Leyden  of  laack  Claesz  Swanenburg, 
called  Nicolai,  and  at  lik^  (1672)  of  Lamp- 


sonius,  then  in  Rome  (1676-80)  of  F.  Zno- 
chero;  returned  to  Li4ge  and  in  1681  to 
Leyden;  went 
to   Antwerp   in 
1593 ;  master  of 
the  guild  there 
in  1694,  its  dean 
in   1602-3;  be- 
came   court 
painter  to  Al- 
brecht  and  Isa- , 
bella,  governors 
of   the   Nether- 
lands, who  called  him  to  Brussels  aa  super- 
intendent of  the  mint;  received  into  the 
guild  there  in  1620.    He  was  the  master  of 
Bubens,  and    a  good    poet   and    scholar. 
Works  :    Portruts  (2),   Madrid  Museum ; 
Artist  and  his  Family  (1684),  Louvre  ;  Cru- 
cifixion, Christ  bearing  the  Cross,  Marriage 
of  St  Catherine  (1689),  Brussels  Museum  ; 
Baiaing  of  Lazarus,  Ghent  Cathedral ;  Ser- 
pent on  Uie  Fig-Tree,  Galling  of  St  Mat- 
thew, Charity  of  SL  Nicholas,  Miracle  by  SL 
Nicholas,  St  Paul  at  Ceesarea,  Portrait  <rf 
Jean  Miraeus,  Museum,  Antwerp ;  Christ  and 
the  Repentant  Sinners,  The  Virgin  nursing 
Infant  Christ,  Last  Supper,  Raising  of  LatOr- 
rug,  Raising  of  Widow's  Son,  Entombment, 
Cathedral,  ib, ;  Martyrdom  of  St  Andrew, 
St  Andrew's,  ib.;  Twelve  Scenes  in  History 
of  the  Ancient  BataviauB  (1613),  Amsterdam 
Museum ;  Descent  from  the  Cross,  Aschafifen- 
burg  Gallery ;  Allegory  on  Fall  of  Man,  Bam- 
berg Gallery ;  Assumption  (1608),  Brunswick 
Gallery  ;  Minerva  protecting  Youth,  Stock- 
holm Museum  ;  Unadvised  Youth,  Cologne 
Museum ;  Minerva  and  the  Muses,  Berlin 
Museum  ;  Triumph  of  Catholic  Church  (6), 
Fifteen  Scenes  in  History  of  Christ  and  the 
Virgin,  Scbleissheim  Gallery  ;  Bape  of  Pro- 
serpine, Stuttgart  Museum  ;  Holy  Family, 
Portraits  of  Archdukes  Albrecht  and  Ernst, 
Vienna  Museum.  —  Ch,  Blanc,  Ecole    fla- 
mande  ;  Van  den  Brauden,  401 ;  Immerzeel, 
iii.  157;  Kramm,  vL  1679;  Messager  des 
sciences   hist  (1868),   328;    (1877),    313; 
Michiels,  vi  352,  468 ;  Booses  (Beber),  146 ; 
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Van  den  Branden,  101 ;  Ylaamsche  school 
(1862),  152. 

VATFLAED,  PIERRE  AMTOIME  AU- 
GUSTIN,  bom  in  Paris,  Dec.  19, 1777,  died 
there  after  1838.  History  aad  portrait 
painter,  pupil  of  J.  B.  Begnault ;  in  1824  he 
restored  some  of  the  paintings  in  the  gal- 
leriee  at  Versailles,  and  in  the  gallery  of 
Qiana  iu  the  Tuileries  ;  decorated  several 
churchesandpalacesinoiland  fresco.  Court 
painter  to  the  Duo  d'  Orleans.  Medal,  1824 
Works:  lAst  Honoure  to  Bertrand  Du^ea- 
clin  (1806),  Eennes  Museum ;  Column  of 
BoBbach  (1810),  Versailles  Museum  i  Electra 
and  Orestes  (1814),  Dijon  Museum  ;  St.  Mar- 
garet cast  off  by  her  Father  (1817),  Sainte 
Marguerite,  Paris ;  St  Ambrose  saving  an 
Arion  Priest  (1819),  Saint  Ambroise,  lb.; 
Pythagoras  inspired  by  the  Muses  (1819), 
Versailles  Museum ;  Death  of  St.  Louis, 
(1819),  Burial  Chapel  of  Origans  Family, 
Dreux ;  Henri  IV.  in  Notre  Dame  on  Day 
of  his  Entry  into  Paris  (1819) ;  Ulysses  and 
Nausicatl(1822);  Last  Benediction  of  Bishop 
Bourlier  of  Erreux  ;  Communion  of  Mary 
Stuart ;  Henri  IV.  and  the  Abbess  of  Mont- 
martre  ( 1824).— Bellier,  ii.  606. 

VAGA,  PERINO  DEL,  bom  in  Florence 
in    1500,    died    in 
Borne,  Oct.  14, 1547. 
TTmbrian  achooL 
Real  name  Buonac- 
corsi,  but  called  del 
Yoga  from  a  Floren- 
-.tine  painter  of  that 
name  who  had  given 
bitn  instruction. 
Sometimes  called 
also  Pierino.    Pupil 
of  Andrea  de'  Ceri,  of  Ridolfo  Ghirlandajo, 
and  of  Vaga,  who  took  him  to  Rome.     Em- 
ployed there  by  Raphael  on  the  frescos  in 
the  Vatican,  where  he  painted  history  of 
Joshua   and    of    David.     After   death    of 
Raphael,  he  aided  Qiulio  Romano  and  B 
Fattore,  whose  sister  he  married,  in  com- 
pleting their  master's  work&     Painted  also 
in  S.  Marcello  the  Creation  of  Eve,  which 


shows  influence  of  Michelangelo.  After  the 
sack  of  Rome  (1627),  he  went  to  Genoa, 
where  he  decorated  the  Palazzo  Doria  with 
frescos,  now  mostly  destroyed.  About  1542 
he  returned  to  Rome,  where  he  painted 
frescos  in  Trinity  de'  Monti  and  in  the  Cas- 
tello  S.  Angelo.  His  later  works  were  only 
designed  by  him  and  finished  by  his  pupils. 
He  was  buried  beside  Raphael  in  the  Pan- 
theon.—Vaaari,  ed.  Mil,  T.  687  ;  Ch.  Blanc, 
£cole  ombrienne  ;  Burckhardt,  8,  177,  179, 
181. 

VAILLAUT,  WALLERANT,  bora  at 
LiUe,  baptized  May  30,  1623,  died  in  Am< 
sterdam,  Aug.  28,  1677.  Flemish  school ; 
portrait  painter,  pupil  in  Antwerp  of  Eras- 
mus Quellin  ;  painted  in  1668  at  the  Coro- 
nation in  Frankfort  the  Emperor  Leopold, 
and  then  many  sovereigns  of  Germany. 
Went  with  the  Marshal  de  Grammont  to 
Paris,  where  he  paint«d  the  Queen,  and 
many  persons  of  distinction;  returned  home 
after  four  years,  and  settled  in  Amsterdam. 
Hia  brother  and  pupil,  Jacob  (1628-1670), 
commonly  called  Leenwerik  (lark),  was  a 
anccessfid  history  and  portrait  painter  at 
the  court  of  the  lUector  in  Berlin  ;  most  of 
his  pictures  are  in  the  royal  palaces  of  Ber- 
lin and  Potsdam.  Works :  Portraits  of 
Man  and  Wife  (1674),  Lady  with  two  Chil- 
dren, Amsterdam  Museum ;  Managers  of 
Orphanage  (1671),  Orphan  Asylum,  Amstar- 
dam  ;  Portrait  of  Great  Elector,  Brunswick 
Gallery ;  do..  Royal  Palace,  Berlin ;  Sacrifice 
of  Iphigenia,  Cassel  Gallery ;  Board  with 
Letters  Attached  (1668),  Dresden  Gallery ; 
Male  Portrait,  Oldenburg  Gallery. — BelUer, 
ii.  607 ;  Inunerzeel,  iiL  152  ;  TTrnmm^  vi, 

1670 

1667 ;  Eugler,  iL  332  ;  Riegel.  Beitrige, 
u.  279. 

VAINI,  PIETRO,  born  in  Rome  in  1847, 
died  in  New  York  in  1876.  Subject  and 
portrait  painter,   studied  and   painted  in 
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Italy  before  setOing  in  New  Tork  in  1872, 
where  be  committed  suicide.  Hia  morbid 
nature  shows  itself  in  the  sombre  character 
of  bis  more  important  works.  Works : 
First  Grief;  After  the  War ;  Veronica  gaz- 
ing apon  the  Face  of  ber  dead  Bival; 
Othello  and  the  Handkerchief,  Palette  Club, 
New  Tork. 

VALADON,  JUICES  EMMANUEL,  bom 
in  Paris,  Oct  5,  1826.  Genre  and  portrait 
painter,  pupil  of  Drolling,  Cognlet,  and 
Henri  Lehmann.  Medal,  3d  class,  1860. 
Works:  Brother  and  Sister,  Two  Friends 
(187i);  Bouquet  Seller  (1875)  ;  Artist's  Por- 
trait (1878),  Orleans  Masenm ;  During  a 
Funeral  Service  (1879);  Charity  (1881), 
Ministry  of  Fine  Arts  (1881) ;  Mary  Magda- 
len (1883) ;  A  Diogenes,  Poor  Man's  Bevel 
(1884);  Reveiy  (1886);  At  Church,  Old 
Man  (1886).— Bellier,  iL  608, 

VALCKENBORCH,  PREDEEIK  TAN, 
bom  at  Mechlin  about  1670,  died  at  Nurem- 
berg in  1623.  Flemish  school ;  genre  and 
landscape  painter,  son  and  pupil  of  Lucas 
van  Valckenborch,  whom  he  accompanied 
to  Nuremberg  in  1666.  Works :  Annual 
Fair  (1G94),  Kirmess  Festival  (1696),  Vien- 
na Museum;  Woodland  Scenes  (2,  1622), 
ChriatiBnia Gallery;  WoodlandvrithNymphs 
and  Animals,  FUrstenberg  Gallery,  Donau- 
eschingen. — Eramm,  vl  1670. 

VALCKENBORCH  (Valkenburg),  LU- 
CAS TAN,  bom  at  Mechlin  about  1630  or 
1540,  died  in  Germany  about  1625.  Flem- 
ish school ;  landscape  and  portrait  painter ; 
master  of  Mechlin  guild  in  1564  ;  went  in 
1666  to  Antwerp,  where  he  seems  to  have 
studied  under  Pieter  Brueghel,  then  with 
hia  brother  Marten,  and  with  Jan  Frode* 
man  de  Vries  to  Aix-la-Chapelle  and  Li^ge, 
where  they  sketched  many  landscapes  on 
the  banks  of  the  Meuae.  In  1570  he  fol- 
lowed the  Archduke  Matthias  to  Linz ; 
painted  for  him  several  years,  was  after- 
wards associated  with  Joris  Hoefnagel,  for 
whom  he  made  drawings  at  Frankfort  in 
1594,  and  in  1597  was  settled  at  Nuremberg, 
where  Sandrart  knew  him  in  1622.     Works : 


The  Mines,  Smithy,  Camel  Drivers,  Arch- 
ducal  Palace  at  Brussels,  Madrid  Museum ; 
Winter  View  of  Antwerp  (1559),  City  View 
(1693),  Stadel  Gallery,  Frankfort;  Rocky 
Landscape  with  Mill  (1596),  do.  I^indeoape 
with  Mineral  Spring  (1696)  Bninswiok  Gal- 
lery; Kirmess  in  Flemish  Tillage  (1574), 
Gotha  Museum ;  Tower  of  Babel  (1568),  Old 
Pinakotbek,  Munich  ;  View  of  Linz  on  the 
Danube  (1694),  Oldenbui^  Gallery ;  Peas. 
ants'  Bmwl,  Count  of  Burgau  in  Roman 
Armour  (1580),  Mountainous  lAndsG^>es 
(3,  1680.  1686),  Summer  (1586),  Winter 
(1586),  Ladies  and  Gentlemen  in  a  Park 
(1687),  Archduke  Matthias  Fishing  (1590), 
TavemScene(1598),  Museum,  Vienna;  Cify 
on  River  in  MountainouB  lAndscspe,  lieob' 
tenstein  Gallery,  ib. — Ffitis,  Artistes  beiges 
jl  r^tranger,  ii.  186 ;  Eramm,  vi  1671 ; 
Michiela,  vi.  146 ;  Neefs,  L  223 ;  Riegel, 
BeitrSge,  ii.  21. 

VALCKENBORCH  (Valkenburg),  MAR- 
TEN TAN,  bom  at  Mechlin  in  1533  or 
1642,  died  in  Frankfort  Flemish  school ; 
landscape,  genre,  and  portrait  painter, 
brother  of  Lucaa,  with  whom  he  went  to 
Germany ;  afterwards  settled  in  Frankfort. 
Works :  Burning  of  Troy,  Mardi  Gras,  Four 
Seasons,  Frankfort  Museum  ;  Flat  Country 
with  Waggon,  Gotha  Gallery ;  Tower  of  Ba- 
bel (1695),  Dresden  Ghdleiy ;  Kirmess,  Mu- 
seum,  Tienna ;    Landscapes  (11),   Ambras 

GollectioD,  ih  ;  Gillis  van  Talckenborch, 
painter  of  the  Defeat  of  Sennacherib  (after 
1600),  in  the  Brunswick  Gallery,  waa  prob- 
ably his  son. — Eramm,  vi.  1671  ;  Nagler, 
lix.  310. 

TALCKERT,  WERNER  TAN,  flourished 
at  Amsterdam  first  quarter  of  17th  century. 
History  and  portrait  painter,  supposed  pupil 
of  Hendrik  Goltzius,  in  whose  manner  be 
painted ;  circumstances  of  life  unknown. 
Works :  Four  Members  of  Merchants'  Guild 
(1622),  Four  Regents  of  Lepers'  House 
(1624),   Three   do..   Military    Organization 
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(1626),  Reception  of  Children  into  Orphan- 
age   (1626),    Distribution    of    Money    and 
Clothes  by  Regents  of  Orphanage  (1627), 
three  others,  Amsterdam  Museum ;  ChriBt 
and  the  Children,  St.   Catharine's  (1620), 
Utrecht;  Mocking  of  Christ  (1620),  Uni- 
versity Librfti7,  Copenhagen. — Immerzeel, 
iil  165 ;  Eramm,  tL  1672. 
VAIiDES  LEAL,  Don  JUAN  DE,  bom  in 
Cordovft  in 
1631,  died  in 
Seville,    Oct 
14,    1691. 
S  pan! s  h 
school;  pupil 
of  Antonio  del 
Castillo,    but 
did  not   imi- 
tate his  style ; 
removed  to 
Seville  and  became  in  1660  an  original  mem- 
ber of  the  academy  founded  by  Murillo,  and 
afterwards  (1663-66)  president     After  Mu- 
riUo's  death  Valdes  was  the  principal  paint- 
er in  Seville,  and  executed  many  religious 
compositions.     Works  :  Constantine  Pray- 
ing, Christ  and  the  Doctors,  Presentation  of 
the  Virgin,  Madrid  Museum ;  Miracle  of  St 
Basco  de  Portugal,  Dresden  Gallery ;  Ado- 
ration of  the  Shepherds,  Baptism  of  Christ, 
Descent  from  the  Cross,  Toung  Woman,  Her- 
mitage, St  Petersburg.     H^  wife,  Isabel 
Carasquilla,  his  son  Lucas  (1661-1724),  and 
his  daughters  Maria  and  Luisa  were  also 
painters.  —  Cean  Bermndez  ;    Stilling,    iii. 
1093 ;  Ch.  Blanc,  £cole  espi^ole ;  Viardot, 
204;  Madrazo,   681;    Waahbum,   Spanish 
Masters,  161. 

VALENCIA,  JACOPO  DA  See  Jacopo 
da  Valentia. 

VALENCIENNES  (DevaUenciennes), 
PIERRE  HENRI,  bom  in  Toulouse,  Dec 
6,  1760,  died  in  Paris,  Feb.  16,  1819.  His- 
tory and  landscape  painter,  pupil  of  Doyen. 
Studied  Claude  and  Pousain  in  Italy.  Style 
theatrical  and  wanting  in  nature.  Nearly 
all  the  landscape  painters  during  the  Empire 
were  his  pupils.     Member  of  Academy  in 


1767.  L.  of  Honour,  1816.  Honorary  mem- 
ber, Toulouse  Academy.  Works:  View  of 
Trocene,  Vale  of  Tempe ;  Cicero  discover- 
ing the  Tomb  of  Archimedes  (1787),  Lou- 
vre ;  Historical  landscape,  Toulouse  Muse- 
um.—Bellier,  iL  609;  Ch.  Blanc,  £cole 
fran9Bise  ;  Villot,  Cat.  Louvre. 

VAT.F.NTm,  LE,  Jean  de  BouUongne, 
called,  bom  at 
Ooulommiers 
(Seine  -  et>Mame), 
I  in  January,  1691, 
died  in  Borne, 
Aug.  7,  1634. 
French  school ; 
,  history  and  genre 

painter,  whose 
real  name  was  for 
a  long  time  un- 
known, and  who  was  supposed  to  have  been 
a  pupil  of  Simon  Vouet,  with  whom  he  was 
in  Rome  ;  he  formed  himself,  however, 
rather  after  Michelangelo  and  Caravaggio, 
and  under  the  influence  of  Poussio.  He 
ranks  among  the  best  French  painters  of  his 
time.  His  career  was  cut  short  by  a  prema- 
ture death,  caused  by  an  ill-timed  bath  in 
the  Tiber. .  Works :  Becognition  of  Susan- 
na's Innocence,  Judgment  of  Solomon,  Trib- 
ulf.  Money,  A  Concert  (2),  Fortune  Teller, 
Tavern  Scene,  Louvre ;  Soldiers  at  Play, 
Besan^on  Museum ;  St.  John,  St  Peter  and 
the  Angel,  Dijon  Museum  ;  Disciples  at  Em- 
maus,  Nantes  Museum ;  Conversion  of  St 
Matthew,  Rouen  Museum ;  Judith  with 
Head  of  Holofemes,  two  others,  Tonlonse 
Museum  ;  others  in  Museums  of  Arignon, 
Metz,  Montpellier,  Lille,  Toulon,  Tours  (6), 
Valenciennes  (2),  and  Versailles  (2) ;  Peter's 
Denial,  Suermondt  Museum,  Aix-la-Cba- 
pelle  ;  do.,  Brunswick  Museum ;  A  Prophet 
with  a  Folio  Volume,  Carlamhe  Oallery ; 
David  with  Head  of  Cloliatb,  Cologne  Mnse- 
;  Carnival  Scene,  Copenhagen  Oallery  ; 
Musical  Party,  Darmstadt  Museum ;  Blind 
Old  Man  playing  Viol  de  Qamba  occompa- 
ied  by  Boy  singing,  Dresden  Museum  ; 
Christ  crowned  ivith  Thorns,  Soldiers  quar- 


yGooglc 


"VALENTmiiN 


relling  over  Game  of  Dice,  Herminia  and 
the  Sbeplierds,  Old  Pinakothek,  Munich ; 
Three  Apoatles  in  ConTersatioD,  Oldenburg 
Gallery ;  ABepast,  National  Museum,  Festh ; 
Christ  driving  the  Money  Changers  from 
the  Temple,  Peter'a  Denial,  Soldiers  at  Dice, 
A  Concert,  Hermitage,  St  Petersburg ;  St. 
John  the  Baptist  in  Meditation,  Stockholm 
Museum  ;  Moses  with  the  Iaw  Tables,  Mu- 
seum, Vienna ;  Mudoal  Trio,  Lieohtenstein 
GoUery,  ib. ;  SL  Cecilia  with  two  Holy 
Women  and  an  Angel,  Czemin  Ghdleiy, 
ib. ;  "You  see  the  Beam  in  your  Neigh- 
bour's Eye,"  etc.  Guitar  Player,  Mountain- 
ous Landscape  with  Figures  and  Animula, 
Uffizi,  Horence ;  Christ  and  the  Doctors, 
Pinacoteca  Capitolina,  Bome ;  Martyrdom  of 
S^  Processa  and  Martinian,  Vatican,  ib.  (copy 
in  mosaio,  by  Cristofori,  Si  Peter's,  ib.) ; 
Joseph  interpreting  the  Dreams,  Palazzo 
Borghese,  ib. ;  Peter's  Denial,  Palazzo  Cor- 
sini,  ib. ;  Boman  Charity,  St  John,  Palazzo 
Doiia,  ib.;  Beheading  of  St  John,  Bome  Tri- 
umphant, Palazzo  Sciorro,  ib.;  Holy  Family, 
Palazzo  Spada,  ib. ;  Christ  at  the  Column, 
Turin  Ghdlery ;  Martyrdom  of  SL  Lawrence, 
Ibdrid  Museum.      -  .  a       ^. 

— BeUier,  L  141  j  /tX,  .VCCUl/ruin 
Ch.  Blanc,  £cole   r     \    iC^O 

Da*uv!rgnt'  Le'  yohnljn 
Valentin  (Alma- 
nach  du  d4partm.  de  Seine-et-Mame,  1862), 
116 ;  Emeric- David,  Nat  hist  but  les  cbefs- 
d'ceuvre  de  la  peinture,  etc  (Paris,  1854), 
278 ;  Mariette,  Abeoedario,  v.  357. 

VALENTINIAN  I.,  Boman  Emi>eror  (a.d. 
364-375),  was  an  amateur  painter  and  mod- 
eller.—AureL  Vict,  Epit  de  Cces.,  45,  7; 
Amroianus  Marcellinus,  sxx.  9,  4  ;  Over- 
beck,  Schriftquellen,  2135. 

VALE  OF  REST,  Sir  John  E.  MiUais, 
Bart,  H.  Tait,  Streatham,  EngUnd  ;  canvas. 
Illustrating  an  ancient  Scottish  superstition, 
that  when  a  cofiBn-shaped  cloud  is  seen  in 
the  sky  it  is  a  symbol  of  approaching  death. 
Scene  in  a  convent  gaj-den,  at  sunset; 
amongst  the  hillocks  of  graves,  with  gray 


yf 


'ccr 


headstones  looking  sad  in  the  waning  lights 
are  two  women,  one,  a  norioe,  up  to  her 
knees  ia  a  grave  from  which  she  is  vigor- 
ously throwing  out  the  earth  with  a  spade ; 
the  other,  an  older  nun,  sitting  on  a  pros- 
trate headstone  holding  a  roaary,  her  face 
showing  that  she  has  seen  the  ccriBBu-ahaped 
cloud  which  hangs  over  the  setting  sun. 
Boyat  Academy,  1859.  Graham  sale  (1886), 
£3,000.  Indian  ink  sketch  (18S8),  H  V. 
Tebbs. 

VALERO,  CRISTOBAL  bom  at  Albora- 
ya,  Valencia,  died  at  Valencia,  Dec.  18, 1789. 
Spanish  school ;  history  and  portrait  paint- 
er, pupil  of  Evaristo  MuBoz  (1671-1737), 
then  in  Bome  of  Sebastiano  Conca ;  after  his 
return  he  became  a  priesty  and  soon  after 
director  of  the  newly  erected  Academy  of 
S.  Barbara  (1754),  which  was  afterwards 
made  a  royal  institution  under  the  name  of 
S.  Carlos  (1768),  with  Valero  as  its  pres^ 
dent  Honorary  member  of  San  Fernando 
Academy,  1762.  Works :  Two  Scenes  from 
Don  Quixote,  Madrid  Museum  ;  pictures  in 
S.  Francisco,  S.  Jnlian,  S.  Andrea,  the  Cap- 
uchins, the  Trinitarians  and  the  Mfnimos, 
Valencia;  Portraits  of  Prelates,  Archbish- 
op's Palace,  ib. 

VALKENBUBG,  DIRK,  bom  in  Amstai^ 
dam  in  1675,  died  there  in  1721.  Dutch 
school;  still-life  and  animal  painter,  pupil  of 
Jan  Weeniz,  whose  style  he  acquired  so  suc- 
cesBfolly  that  his  pictures  are  frequently 
mistaken  for  his  moster'a ;  was  also  a  good 
pdrtrait  painter,  and  in  1695  went  to  Ger- 
many, where  he  was  employed  by  different 
princes,  and  long  resided.  Works:  Dead 
Hare  and  Poultry  (1704),  Stadel  Galleiy, 
Frankfort ;  Bear  attacked  by  Dogs  (1703). 
Gallery,  Copenhi^en  ;  Dead  Game  and  £n- 
plements  of  the  Chase,  Moltke  Collection, 
ib. ;  Hunting  Booty  (4),  Liechtenstein  Gal- 
lery, Vienna ;  do.  (5),  Harroch  Gallery,  ib. ; 
Immerzeel,  iii.  154 

VALLANCE,  WILLUM  F.,  bom  at  Pais- 
ley, Scotland ;  contemporary.  Marine  paint- 
er, pupil  of  Robert  Soott  lAuder  and  of  the 
Royal  Scottish  Academy.     Studio  in  Ediu- 
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burgli.  Elected  an  A.RSlA.  in  1876,  sod 
RS.A.  in  1881.  VorkH :  Stmdajr  Morning ; 
Leisure  Hours ;  Loch  Fine  ;  IdJ^o  Ba; ; 
Fresh  Breeze ;  ReEiding  the  War  News,  Na- 
tional Gallery,  Edinburgh. 

YAUiET  FABM,  John  GonttcOte,  Nation- 
al Oaller?,  Jjondoo;  canraa,  4  f k  9  in.xl 
ft.  1  in.  A  farm  house  on  the  bonk  of  the 
Stour,  near  East  Bergbolt,  SnfFbUc,  property 
of  the  paint«r'e  father.  Called  Willy  Lotfa 
house  from  its  former  poasessbr.  Painted 
in  1836,  Vernon  bequest,  1817.  Engraved 
by  J.  C.  Bentley.— Cat  Nat  GaL;  Brock- 
Arnold,  Biog.  Great  Artists,  107. 

VANAISB,  GUSTAVE,  bom  in  Ghent ; 
contemporary.  History  and  genre  painter, 
pupil  of  Ghent  Academy  and  of  CannceL 
Mention  honorable,  Paris,  1883.  Works  : 
Louis  XL  and  Olivier  le  Daim  (1879)  ;  A 
Mother,  The  Painter  Willem  Eey  over- 
hearing Alra's  Order  for  Execution  of  £g- 
mont  (1880)  ;  Magdalen  at  ChriBt'e  Tomb 
(1881) ;  Young  Girl  at  the  Mirror  (1882); 
St  Lievin  (1883) ;  Sunday  Evening,  Gamin 
with  Pigeon  (1884)  ;  Good  Samaritan,  Por- 
tnut  of  C6sar  de  Cock  (1885). 

TAN  BOSKEECK,  ROBERT  W.,  bom  in 
New  Jersey  in  1855.  Xdndscape  painter, 
pupil  of  A.  H.  Wyant  Studio  in  New 
Tork.  Works :  Landscape  (T.  B.  Cbu-ke, 
New  Tork),  Cedars  at  Saddle  Hirer  (1880)  ; 
October  Landscape  (1881) ;  Jersey  Bood- 
way  (1882),  Midland  Meadow  (1883) ;  Mid- 
summer (1884). 

VANDEBLTN.  JOHN,  bom  at  Kmgaton, 
N.  T.,  October,  1776,  died  there.  Sept  23, 
1852.  Portrait  and  history  painter,  pupil 
of  Gilbert  Stuart  in  New  Tork.  Studied  in 
1796-1801  in  Paris,  where  he  painted  from 
1803  to  1816.  Medal  at  Paris  (1808)  for  his 
Mariua  among  the  Buins  of  Carthage. 
Other  works :  Murder  of  Jane  McCrea  by 
the  Indians ;  Ariadne  in  Naxos,  estate  of 
Asher  B.  Durand,  Orange,  N.  J.;  Landing 
of  ColumbuH,  Botunda  of  the  Capitol,  Wash- 
ington ;  Portraits  of  Washington,  Monroe, 
Madison,  Calhoun,  and  Clinton ;  Zachary 
Taylor,    City  Hall,  New   Tork;    Study  of 


Head,  Corcoran  Gallery,  Washiogton,  He 
became  involved  in  pecuniary  difiScultiea  by 
the  exhibition  of  panoramas  in  a  building 
erected  by  himself  in  City  Hall  Park,  New 
Tork,  and  died  in  poverty. 

VAN  DTCE,  Sir  Antony.     See  Dydc. 

VAN  DTCK,  LTPTLE.     See  Coques. 

VAN  ELTEN.     See  Eruteman  van  Elten. 

VANMABCKE.     See  ifarote. 

VANLOO.     Seeioo. 

VANNl  ANDREA.  See  Andrm  di 
Vanni. 

VANNl  FRANCESCO,  Cavaliere,  bom 
in  Siena  in  1563,  died  there,  Oct  26,  1609. 
Sienese  school  Probably  a  pupil  of  his 
half-brother,  Ventura  Salimbeni ;  went  when 
sixteen  years  old  to  Borne,  where  he  studied 
with  Giovanni  de'  VecchL  Afterwards 
worked  at  Parma,  where  he  studied  the 
works  of  Correggio  and  adopted  the  manner 
of  BaroccL  On  his  return  to  Borne  he  en- 
joyed the  favour  of  Clement  VlLL,  who 
made  him  a  knight  His  pictures  are  in 
several  of  the  churches  of  Siena,  especiaUy 
in  S  Qnirico,  S.  Spirito,  SS.  Goncezzione, 
and  S.  Agostina  Other  examples :  Bepoea 
of  the  Holy  Family,  Martyrdom  of  St  Irene, 
Louvre,  Paris ;  Holy  Family,  Dresden  Gal- 
lery ;  St  Francis  in  Ecstasy,  Pitti,  Florence ; 
Sons  of  Jacob  buying  Wheat  of  Joseph, 
UfBzi,  ib.;  Holy  Women  at  Tomb  of  Christ, 
Madrid  Museum  ;  Innocence,  Hermitage ; 
Fall  of  Simon  Magus,  St  Peter's,  Bome  (one 
of  the  few  oU  paintings  in  that  basilica). — 
Lanzi,  L  314 ;  Ch.  Blanc,  £cole  florenline. 

VANNI,  TORINO  DI,  bom  in  Pisa; 
flourished  close  of  14th  century.  Floren- 
tine  school.  A  Madonna  and  Angels,  signed 
by  him,  is  in  the  Louvre  ;  an  altarpteoe, 
signed  and  dated  1397,  in  S.  Paolo  tl  Ripa, 
Amo  ;  and  a  Virgin  with  Angels  and  Saints, 
in  the  Convent  of  S.  Martino,  near  Palermoi 
Had  a  brother,  Nello  di  Vanni,  who  finished 
the  history  of  Job,  begun  by  Giotto  in  the 
Campo  Santo. — Villot,  Cat  Louvre. 

VANNUCCHI,  ANDREA.  See  Andna 
del  Sarto. 

VANNTJCCT.     See  Perugino. 
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VANNT3TBLLI,  SCIPIONE,  CavaUere, 
bom  in  Borne ;  coatemporarj.  Oenre 
painter,  pupil  in  Yietma  of  Wnmuger,  af- 
terwards in  Paris  of  Heilbutb.  Medal : 
Paris,  1864  Works  :  CamiTal  in  Venice ; 
Oabrielle  d'Estr^es ;  Italian  Danaii ;  The 
Night ;  Agreeable  Beading  ;  Procession  in 
Venice ;  NoTices  in  a  Bonutn  Cbarch,  Trio 
in  the  Garden  (1883). 

VABCHI,  BENEDETTO,  portrait,  TUian, 
Vienna  Museum  ;  canvas,  H.  3  ft.  6  in.  x  3 
it  Painted  about  1550.  Bepainted  about 
the  face.— C.  &  C,  Titian,  ii.  426. 

VABGAS,  LUIS  DE,  bora  in  SeviUe  in 
1502,  died  there 
in  156S.  Spanish 
school ;  pupil  of 
Diego  de  la  Bar- 
rera ;  went  to  It- 
aly about  1527, 
according  to  Gean 
Bermudez,  and  , 

studied  with  "^ 

Perino    del  Vaga 
(?) ;   returned  to 

Seville  after  an  absence  of  twenty-eight 
years.  He  is  remarkable  for  grandeur  and 
simplicity  of  design,  and  for  the  purity  and 
grace  of  his  female  heads  ;  his  drawing  too 
is  correct,  and  hia  colouring  good.  Works : 
Nativity  (1555),  and  Ia  Oamba  (1561),  Ca- 
thedral of  Seville.— Stirling,  i  307;  Ch. 
Blanc,  £cole  espagnole. 

VABIN,  QUENTIN,  bom  at  Amiens  in 
1580,  died  about  1646.  French  school ; 
history  painter,  pupil  of  Gagex  and  Bona- 
ventura  in  Amiens  and  Beauvais,  and  then 
went  to  Paris,  where  he  became  an  able 
painter,  and  the  master  of  Nicolas  Foussin. 
Works :  Christ  in  the  Temple,  St  Germain 
des  Pr^s,  Paris  ;  St.  Charles  Borromeo,  St. 
Jacques  de  la  Boucherie,  ib. — Ch.  Blanc, 
Ecole  fran9aiBe. 

VARLEY,  COENEUDS,  bom  at  Hack- 
ney, near  London,  Nov.  21,  1781,  died  at 
Highbury,  Oct.  2,  1873.  Landscape  paint- 
er in  water-colours,  brother  and  pupU  of 
John  Varley ;  exhibited  first  at  the  Boyal 


Academy  in  1803,  and  in  the  following  year 
was  one  of  the  foundation  members  of  the 
Water  Colour  Society.  He  paint«d  chiefly 
views  in  Ireland  and  Wales  and  classical 
scenery.  A  younger  brother,  William  Fleet- 
wood Varley  (1785-1866),  was  a  water-col- 
our painter  and  teacher  of  drawing  at  Ox- 
ford. 

VABLEY,  JOHN,  bora  at  Hackney,  near 
London,  Aug.  17,  1778,  died  Nov.  17, 1842. 
Landscape  painter  in  water-colours ;  stud- 
ied first  under  a  portrait  painter  and  then 
with  an  architectural  draughtsman  ;  ezhib- 
ited  first,  in  1798,  View  of  Peterborough 
Cathedral.  He  exhibited  at  the  Boyal  Acad- 
emy until  1804,  when  he  became  one  of  the 
foundation  members  of  the  Water  Colour 
Society.  He  painted  many  views  in  Wales 
and  on  the  Thames,  was  a  successful  teach- 
er, and  the  author  of  several  drawing-books 
and  other  works.  His  son,  Albert  Fleet- 
wood Varley  (1804-76),  was  also  a  water- 
colour  painter  and  teacher. 

VARONl  (Varonne,  Varrone),  JOHANN, 
bom  at  Bellinzona,  Canton  Tesaino,  Switzer- 
land, in  1832.  Landscape  painter,  pupi)  of 
Vienna  Academy  and  of  Josef  Ht^r ;  set- 
tled in  Vienna,  whence  he  made  frequent 
study  trips  into  the  Austrian  Alps,  to  Italy, 
and  Swit^ierland.  Works :  View  of  Aricda, 
do.  in  Roman  Campagna,  da  near  Olevano, 
Buins  of  Ftestum  (1855) ;  Pine  Woods  near 
Frascati  (1856) ;  Well  in  the  Campagna,  St 
Gottbard  (1858);  WeU  near  Orotta  Ferrata, 
View  of  Vienna  (1860) ;  Nassfeld  near  Gas- 
tein.  Temple  of  Concordia  near  Oirgente 
(1861);  St  Bernardino,  Switzerland  (1862); 
Views  in  Austria,  Salzburg,  Tyrol,  and  Swit- 
zerUnd  (1863-73) ;  Koltschach  VaUey  near 
Gastein  (1877).— Wurzbach,  xlii.  287. 

VABOTARI,  ALESSANDRO.  See  Pa- 
dovanino. 

VASARI,  GIORGIO,  bora  at  Axezzo, 
July  30,  1611,  died  in  Florence,  June  27, 
1574.  Florentine  school ;  pupil  of  his  tor 
ther,  Antonio  Vasari,  and  afterwards  of  An- 
drea del  Sarto  and  of  Michelangelo.  Went 
to  Rome  with  Cardinal  Ippolito  de'  Medi- 
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VAS81LACCHI 


ci,  and  laboured  there  several   years  with 
Francesco  SalviatL     He  afterwards  painted 
in  Florence,  Pi- 
sa (1529),  Boto- 
gna(1539),  Ven- 
ice (1642),  and 
Naples    (1544). 
In  Florence  he 
was  patronized 
by  the  Medici, 
\    for    whom     he 
executed  many 
works,  both  ar- 
chitectural and  decorative.     But  he  is  best 
known  by  his  "Vite  de'  piil  eccellenti  pit- 
tori,  Bcultori,  ed  archit«tti "  (Florence,  1550, 
2d  ed.   1668) — the  first  important  history 
of  modem  art.    As  a  painter  he  was  a 
weak  imitator  of  Michelangelo.     He  left 
many    pictures,    among  which    are  :     Ma- 
donna in   Glory  and    Saints,    Arezzo  Gal- 
lery ;    Supper  of  Si    Gregory   (1540),   Bo- 
logna Oalleiy  ;  Ck>nception,  Lucca  Gallery  ; 
Holy  Family,  Palazzo  Corsini,  Borne ;  Por- 
trut  of  Cosimo  I.  de'  Medici,  Berlin  Mu- 
seum ;  PielA,  Dresden  Gallery  ;  Holy  Fam- 
ily, Leipfiic  Museum ;  do.  (2),  Old  Finako- 
thek,  Munich ;  do.  (1),  and  Christ  driving 
out  the  Money  Changers,  Vienna  Museum ; 
Three   Graces,    National    Museum,    Buda- 
Festh  ;  An^'s   Salutation,   Louvre ;    Cari- 
tas.  Madonna  and  Angels,  Madrid  Muse- 
um ;  Three   Saints,  Liverpool  Institute. — 
Ch.  Blanc,  Ecole  florentine ;  Vasari,  ed,  Le 
Mon.,  i   57 ;    Burckhardt,   94,  157,  221 ; 
Kugler  (Eastlake),  ii.  662. 
VAS9ILACCHI,    ANTONIO.    See    Ali- 

VASTAGH,  GTORGT  (George),  bom  at 
Szegedin,  Hungary,  in  1834.  Genre  and 
portrait  painter,  pupil  of  Vienna  Academy, 
after  having  fought  as  a  honvud  in  the  revo- 
Intionaiy  war  of  1848-49,  and  then  wan- 
dered about  under  great  privations,  paint- 
ii^  portraits  and  studying  national  costumes 
and  manners.  His  pictures,  exhibited  in 
Vienna  in  1870,  immediately  attracted  at- 
tention, and  forthwith  he  won  bme  with 


his  scenes  from  gypsy  life,  for  which  he 
made  studies  in  Transylvania  and  Bou- 
mania  ;  tlience  he  moved  to  Festh,  where 
he  has  since  become  tbe  favourite  por- 
trait painter  of  the  Hungarian  aristocracy. 
Works :  Group  of  Children  (1871) ;  Decla- 
ration of  Love  at  the  Hedge,  Turkish  Gyp- 
sies by  a  Bridge  (J872) ;  Gypsies  resting  in 
a  Church  Ruin,  Roumanian  Oypsiea,  For- 
tune Teller,  Boumanian  Gypsy  Girl  gather- 
ing Mushrooms  (1873) ;  Gypsies  dancing 
and  playing  in  Roumanian  Peasant  Boom  ; 
Moldavian  Gyjaies  crossing  Brook ;  Woo- 
ing in  Roumania ;  Peasant  Girl  about  to 
sell  her  Hair  ;  Gypsies  at  Cards  in  a  Hut ; 
Sunday  in  Wallachia  ;  Portraits  of  Count 
Puchy  (1872);  Archduke  Joseph;  Arch- 
duchess Clotilde  ;  Archduchess  Maria  Doro- 
thea (1885).— Allgem.  K.  C,  is.  306,  622  ; 
Land  und  Meer  (1873),  ii.  504;  (1875),  i 
69  ;  iL  690  ;  (1877),  i.  29  ;  (1879),  ii.  964  ; 
(1880),  ii.  949  ;  N.  illust  Zeitg.  (1873),  No. 
43  ;  Wurzbach,  1.  1. 

VASTO,  MAEQUIS  DEL.  See  Ajxdos. 
Alfonso  d'. 

VAUCHELET,  TH^PTTTT.F.  ATT- 
GUSTE,  bom  at  Passy  (Paris),  March  7, 
1802,  died  in  1873.  History  and  portrait 
painter,  pupil  of  Abel  de  Pujol  and  of  Her- 
scnt ;  won  the  second  prize  in  1827,  and 
the  grand  prix  de  Borne  in  1829.  Medals  : 
2d  class,  1831 ;  Ist  class,  1846,  1861 ;  L.  of 
Honour,  1861.  Works  :  Portraits  of  Mar- 
shals Prince  Poniatowski  (1834),  Duo  do 
Choiseul  (1835),  Due  de  Croy,  of  General 
Lecourbe  (1836),  Capitulation  of  Magde- 
burg in  1806,  Versailles  Museum  ;  Death  of 
the  Virgin  (1837) ;  Martyrdom  of  St.  Do- 
natus  and  St.  Rogatus  (1839),  Ministry  of 
Interior ;  Battle  of  Ocana  in  1809  (1839) ; 
Christian  Charity  (1846),  Amiens  Museum  ; 
Man  sustained  by  Religion  (1868)  ;  Mode- 
ration, Power  favouring  the  Good,  Pru- 
dence hindering  Evil,  Palais  du  Senat, 
Paris  ;  Invocation  of  the  Holy  Spirit,  Chap- 
el of  do. ;  Prophets  Daniel  and  Ezekiel, 
Jeremiah  and  Isaiah,  Saint-Germain  I'Aux- 
errois,  Paris ;  Decoration  in  Chapel  of  St 
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Af^es,  Saint  Eastache,  ib. ;  DeooratdotiB  of 
one  of  the  grand  salons  de  reception  in  the 
Hotel  de  Tille  (burned  under  the  Commune) ; 
Ceiling  of  Victoiy  in  the  Palace  of  the  Toil- 
eries  (destroyed  under  the  Commune).  He 
made  also  designs  fot  Qobelin  tapestry  for 
the    Apollo    Gallery,   Louvre. — Bellier,  iL 

638.  

VAXJTIER,  BENJAMIN,  bom  at  Merges 
on  Lake  Oenevo,  April  24,  1829.  Genre 
painter,  pupil  at  Qeneva  of  Hebert  and  of 
LugardoD,  then  (1850)  in  Ddaseldorf  of  the 
Academy  and  of  Jordan  ;  studied  peasant 
life  in  the  Black  Forest  and  in  the  Berne 
Highlands,  then  attracted  by  Knaus  went 
in  1856  to  Paris,  and  six  months  later 
settled  in  DOaseldorf,  where  he  at  once 
achieved  a  brilliant  success  with  his  Church 
Scene,  exhibited  at  the  historical  exhibition 
at  Munich  in  1858,  and  has  since  attained 
a  position  by  the  side  of  Knaus  as  one  of 
the  great  painters  of  popular  life.  He  has 
made  also  maet«rly  illustrations  to  works 
by  Auerbach  and  Immermann.  Member  of 
Berlin,  Vienna,  Munich,  Antwerp,  and  Am- 
sterdam Academies.  Professor  in  1866. 
Oold  medals :  Berlin,  1864 ;  Paris,  1865, 
1866  ;  2d  dass,  1867  ;  Ist  class,  1878.  Or- 
der of  FranciB  Joseph,  1868  ;  Order  of  Bed 
Eagle ;  Order  of  SL  Michael,  1869 ;  ~ 
of  Honour,  1878.  Works:  Church  Scene 
(1858) ;  Auction  in  Old  CasUe  (1859) ;  Sun- 
day Morning  Toilet ;  Women  coming  from 
Church  find  their  Husbands  at  the  Inn 
(1862),  Leipsic  Museum  ;  Sewing  School ; 
The  Tutor  ;  Feasant  and  Broker,  Involun- 
tary Confesdon,  Baele  Museum ;  Saying 
Grace,  Berne  Museum ;  Peasants  at  Trial, 
Sick  Mother,  Mus^  Bath,  Geneva ;  Sunday 
in  Suabia ;  Peasants  in  a  Picture  Gallery 
Toung  and  Old  ;  The  Sisters  ;  Bepast  after 
Funeral,  Cologne  Museum  ;  First  Dancing 
Lesson  (1868),  Nationtd  Gallery,  Berlin 
Antiquary  in  Peasant's  Cottage ;  Soil  over 
Brienz  Lake  to  a  Funeral ;  Farewell  of  Dy- 
ing Peasant  Woman  ;  Interrupted  Brawl 
(1869) ;  Entrapped  Bat,  Stettin  Museum ; 
Toast  to  the  Bride  (Bococo  Costume,  1870), 


Hamburg  Gallery ;  Base  for  Buse,  Public 
Dinner  (1871);  Burial  (1872);  Consulting  his 
Lawyer,  W.  T.  Walters,  Baltimore;  Visit  at 
the  Fireside  (1873);  Quarrel  at  Chess;  Invi- 
tation to  the  Dance ;  Departure  from  Home 
(187S) ;  Before  the  Meeting  (1876) ;  Little 
Barefoot ;  Intermission  at  Alsatian  Wed- 
ding (1878),  Dresden  Gallery;  The  May- 
or's Annual  Dinner  (Exposition  universelle, 
1878),  John  G.  Johnson,  PhiladelphU ;  Wait- 
ing Boom  at  Post  Station ;  Arrest  of  Usurer 
(1879) ;  Visit  of  Young  Couple  (1880) ;  Ob- 
stinacy (1882),  DOflseldorf  Gallery  ;  Bota- 
nist, Alsatian  Woman  (1882).— lUastr.  Zeitg. 
(1878),  ii  463 ;  (1879),  ii.  274  ;  (1881),  U. 
10  ;  (1882),  ii  531 ;  Jordan  (1885),  iL  229; 
Kunst-Chronik,  i.  85  ;  v.  94,  143  ;  vi.  119 ; 
viii.  60,  627,  807 ;  ix.  450,  578,  820 ;  x.  139, 
459  ;  XL  74,  273 ;  xviL  337 ;  xriil  740  ;  land 
und  Meer  (1869),  i.  54  ;  Br.  Meyer,  stud.  u. 
Krii,  246  ;  Mflller,  531 ;  Pecht,  iii.  351 ; 
Beber-Pecht,  ill  341 ;  Zeitschr.  f.  b.  E.,  iii. 
166,  279 :  iv.  17,  177 ;  vi.  148 ;  ii.  (Mit- 
theilungen,  ii.  28);  xiL  259  (Mit,  v.  50). 

VAYSON,  PAXIL,  bom  at  Gordes  (Vau- 
close) ;  contemporary. 
Genre    and  flower 
painter,   pupil  of 
Gleyre   and  lAurens. 
Medals:    3d    class, 
1875 ;  2d  class,  1879 ; 
L.  of  Honour,   1886. 
Works :    Hay  Making 
in    Provence    (1868); 
Sheep     in     Provence 
(1879);    Departure    of   the  Herd  (1880); 
Herds  coming  down  from  Mountains  (1881)  ; 
Herd  Returning  (1882)  ;  I^ir  of  St.  Trinite 
in    Provence    (1883) ;    Threshing    Com ; 
Hunter  of  Camargue  ;  Sleeping  Shepherd- 
ess ;  Spring  (1884) ;  Tmffle  Gatherers,  Bull 
in  Pasture  (1886). 

VECCHIA,  PIETRO  BELLA,  bom  in 
1606,  died  there  in  1678.  Venetian  school ; 
pupil  of  Alessandro  Varotari,  who  imitated 
the  style  of  Giorgione  and  of  Pordenone  so 
successfully  that  some  of  his  pictures  have 
been  attributed  to  them.    Most  of  his  works 
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VECCiUETTA 


are  in  Venice  :  In  S.  Oaterina,  two  Boeaee 
from  the  Legend  of  Si  Catherine  and  the 
Triumph  of  Virginity ;  in  S.  Qiastliia,  St. 
Justina,  one  of  his  best  works ;  in  S.  Maria 
del  Pianto,  a  Madonna  and  Siunts ;  in  S. 
Bartolommeo,  the  Death  of  the  Vii^in  ;  in 
S.  lione,  a  Crucifixion  ;  in  S.  Qiovanni 
Erangflliata,  four  pictures ;  and  in  the  Acad- 
emy, a  Christ  and  the  Money  Changera. 
Portraita  by  him  in  Louvre  and  Dresden 
Clallery ;  Young  Man  and  Young  Woman, 
Berlin  Museum.' — Ch.  Blanc,  £cole  T^niti- 
enne. 

VECOHIKrTA,  IL,  bom  at  Castiglione 
di  Valdorcia  in  the  Sienese  territory  in 
1412  (?),  died  in  Siena,  June  6,  1480. 
Sienese  school  Real  name  Lorenzo  di  Pie- 
tro  di  Giovanni  di  lAudo ;  called  II  Vecchi- 
etta  (the  little  old  man),  perhaps  from  the 
age  of  many  of  his  habitual  models.  De- 
spite the  dryness  of  his  style  he  was  highly 
eateemed  during  his  lifetime,  and  stands 
among  the  beet  painters  of  the  later  Sienese 
BohooL  His  masterpiece,  an  altarpieoe  in 
the  Cathedral  at  Fienza,  painted  about 
1447,  its  a  noble  work.  It  represents  the 
Ascending  Virgin,  our  Lord,  Saints  Cather- 
ine and  Agatha,  Popes  Galixtus  and  Pius  H 
(who  ordered  the  picture),  and  in  the  upper 
part,  six  saints,  patriarchy  or  prophets. 
"In  this  work,"  says  a  late  writer,  "  Vecchi- 
etta  joins  to  the  sweetness  of  the  Sienese 
school  a  severity  of  drawing  and  a  dramatic 
force  worthy  of  Florence."  Among  his 
other  works  are  frescos  in  the  Hospital  at 
Siena  (1441)  and  a  relic  press  (144fj),  also 
the  decoration  of  several  ceilings  and  part 
of  the  tribune  of  the  Sienese  Baptistery 
(1449-50),  as  well  as  an  altarpiece,  in  the 
Sienese  Academy  and  a  Madonna  and- 
Saints  in  the  UfBzi,  dated  1457.  Vecchietta 
also  painted  frescos  in  the  Palazzo  Pubblico, 
Siena,  of  which  a  St  Catherine  (1460),  and 
a  Virgin  of  Meroy  sheltering  the  people 
under  her  mantle  and  attended  by  sainta, 
still  survive.  Much  gilding,  stamped  and 
cut  out  in  patterns,  according  to  the  fashion 
of  the  time,  marks  these  work^  which  are 


most  carefully  elaborated  in  a  precise,  for- 
mal, and  diy  manner.  This  is  also  notice- 
able in  Vecchietta'a  bronze  and  marble 
works,  of  which  he  executed  many.  He  was 
also  an  architect  and  a  goldsmith. — C.  &  C, 
Italy,  iiL  59  ;  Vasari,  ed.  Le  Mon.,  iv.  209  ; 
ed.  Ma,  iii.  75,  87  ;  Mtlutz,  Tour  du  Monde 
J2),  Na  1117 ;  MOntz,  A  travers  la  Tos- 
cane,  342  ;  Perkins,  Hist.  Handbook  Italian 
Sculpture  (London,  1882),  67. 

VECELLI  (Vecellio),  FRANCESCO,  bom 
at  Csdore  about  1475,  died  in  1660.  Vene- 
tian  BohooL  Brother,  probably  younger,  of 
Titian ;  went  about  1487  to  Venice,  where 
he  studied  first  imder  Zuocato,  and  later 
with  Giovanni  BellinL  Having  left  the 
school  of  the  Bellini  to  become  a  soldier, 
he  returned  to  Venice  after  the  League 
of  Cambrai  and  studied  with  his  brother, 
whose  jealousy  be  is  questionably  said  to 
have  aroused.  His  earliest  picture  is  a  Ma- 
donna, in  the  Geneva  Chapel  at  the  Pieve  di 
Cadore,  which  shows  that  he  began  to  paint 
with  almost  as  much  promise  as  Titian  him- 
self, but  hia  later  efibrts  proved  that  he 
was  not  of  Uie  stuflT  of  which  great  painters 
are  made,  and  he  finally  settled  down  to 
commercial  pursuits  at  Cadore.  In  his  Ma^ 
donna  with  Saints,  in  S.  Vito  di  Cadore,  his 
style  is  vastly  below  that  of  Titian's.  His 
frescos  in  S.  Salvatore,  Venice,  and  his  pict- 
ures on  the  shuttera  of  the  organ  (1530) 
show  more  power,  more  freedom  of  hand- 
ling, and  greater  spirit  Uian  any  other  of 
his  extant  works  ;  but  they  lack  distinction, 
and  tlie  figures  are  strained  in  action  and 
overweighted  in  muscle.  His  Nativity,  in 
Casa  Ponte  at  Fonzaso,  near  Bellnno,  has 
been  assigned  to  Titian.  Other  pictures  by 
him  are  in  the  Venice  Academy  and  the 
galleries  of  Modena,  Dresden,  and  Berlin. — 
C.  &  C,  Titian,  ii  476 ;  Ch.  BUnc,  £cole 
venitienne. 

VECELLI,  LAVINIA,  portrait,  TUian, 
BerUn  Museum  ;  canvas,  H.  3  ft  3^  in.  x  2 
ft  7i  in.  A  robust  girl,  dressed  in  a  yel- 
lowish dowered  silk,  raises  with  both  hands, 
to  the  level  of  her  forehead,  a  silver  dish  ol 
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fruit  and  flowers,  as  she  glances  back  at  the 
t^ctator.  Painted  about  1566  for  Niccol6 
Grasao  ;  bought  in  Florence,  in  1832,  for 
5,000  thalers,  from  Abbate  Celotti,  for  Ber- 
lin Mtiieum.  Beplica  in  Lord  Cowper'a 
Collection,  London,  with  a  casket,  instead 
of  fruit  and  flowers,  on  the  silver  dish ;  from 
the  Orleans  Gallery. — C.  &  C,  Titian,  ii. 
136 ;  Waagen,  a?rea8ures,  ii.  197 ;  Bidolfi, 
Maraviglie,  I  253,  269. 

By  TUian,  Dresden  Gallery ;  canvas,  H.  3 
ft.  8  in.  X  3  ft.  1  in.  A  young  girl,  dressed 
in  white  daTnMTr  silk,  her  yellow  hair  strewed 
with  pearls,  and  with  ear-rings  and  necklace 
of  pearls,  tucks  up  the  train  of  her  gown 
with  one  hand  and  waves  a  palmetto  fan 
with  the  other.  Painted  about  1556 ;  came 
to  Dresden  from  Modena ;  transferred  in 
1827  to  a  new  canvas;  fairly  preserved. 
Copy  in  the  Cassel  Museum ;  another  by 
Bubens  in  Vienna  Museum ;  study  in  Al- 
bertiua  Collection,  Vienna. — 0.  &  C,  Titian, 
ii.135. 

By  Titian,  Dresden  Gallery ;  canvas,  life- 
size  ;  signed.  A  lady  of  mature  years,  in 
dress  of  green  velvet,  standing  in  a  room, 
waving  a  fan  of  plumes.  The  features  are 
different  from  those  traditionally  known  as 
Lavinia's,  and  resemble  those  of  Venus  with 
the  Whispering  Cupid,  In  the  Uffizi.  Paint- 
ed in  1558 ;  sold  with  the  Modena  Collec- 
tion to  the  King  of  Saxony.  A  masterpiece 
of  portraiture  (C.  &  C).  Engraved  by  Ba- 
san.  Transferred  to  a  new  canvas  in  1826. 
— C.  &  C,  Titian,  ii.  267. 

VECELLI  (Vecellio),  MAECO,  caUed 
Marco  di  Tiziano,  bom  at  Venice  in  1545, 
died  there  in  1611.  Venetian  school;  his- 
tory painter,  grand-nephew  and  favourite 
pupil  of  Titian,  whom  he  accompanied  in  bis 
journeys  to  Germany  and  Rome,  and  whose 
style,  both  in  composition  and  colouring,  he 
imitated  most  eucceasfully,  whence  his  sur- 
name. Works ;  Allegory  on  Peace  of  Bo- 
logna in  1529,  Doge  Leonardo  Donato 
kneeling  before  Madonna,  Victory  of  the 
Venetians  in  the  Morea  in  1148,  several 
others,  Palazzo  ducale,  Venice  ;  Christ  illu- 


minating the  World,  SS.  Oiovanni  e  Pao 
lo,  ib. ;  Altarpieces  in  several  other  churches, 
ib. ;  Crucifixion  and  two  Episodes  in  Life  of 
St  Catherine,  Parish  church  at  Codore.  His 
son  Tiziano  Vecellio,  the  younger,  caUed 
Tizianello  (bom  in  1670),  degenerated  under 
the  influence  of  the  mannerism  prevailing 
at  the  beginning  of  the  17th  century,  but 
was  much  esteemed  as  a  portrait  painter. — 
Lanzi  (Roscoe),  ii.  168  ;  \agler,  xix.  494. 

VECELLI  (Vecellio),  ORAZIO,  bom  in 
Venice,  1515,  died  there  in  1576.  Venetian 
school ;  second  son  and  pupil  of  Titian, 
whom  he  served  constantly  as  an  assistant. 
He  accompanied  his  father  to  Borne,  where 
he  painted  Battista  Siciliono,  a  celebrated 
violin  player,  and  other  persons.  His  por- 
traits are  praised  by  Vasari,  but  he  no 
doubt  had  aid  and  advice  from  his  father. 
Being  rich,  dissipated,  and  indolent,  he 
paintod  but  little,  and  gained  little  distinc- 
tion. His  Battle  of  Castle  Sant'  Angelo, 
painted  in  competition  with  Tintoretto  and 
Paolo  Veronese  for  the  Great  Council  Hall 
in  the  Palazzo  Ducale,  Venice,  was  bumed 
in  1674.  His  only  known  pictures  are  the 
shutters  of  the  altar  in  S.  Biagio  of  Calalzo, 
near  Cadore.— C.  &  C,  Titian,  u.  484 ;  Ch. 
Blanc,  £cole  venitienne ;  Vasari,  ed.  Le 
Mon.,  xl  322 ;  xiii  36 ;  Burckhardt,  739. 

VECELLI,  TIZIANO.     See  Titian. 

VEDDEB,  EUHU.  bom  in  New  York, 
Feb.  26, 1836.  Genre 
painter,  pupil  of  T. 
H.  Matteson,  Sher- 
bourne,  N.  Y.,  and 
of  Picot  in  Paria. 
In  1856  he  went  to 
Italy,  where  he  has 
worked  many  years. 
Occasionally  exhibits 
at  the  National  Acad- 
emy;  elected  N.  A  inl  

In  1883-84  Vedder  made  a  series  of  56 
illustrations  for  the  Bubaiyat  of  Omar 
Khayyam  (Boeton,  1884).  Works:  Ques- 
tioner of  the  Sphinx;  The  Lost  Mind; 
Identity ;  Lair  of  the  Sea  Serpent,  Boston 
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Museum  of  Fine  Aria ;  Toung  Medusa, 
Death  <^  Abel  (1869) ;  Ideal  Head  (1871) ; 
Scene  on  the  Mediterraueas,  F€te  Champ€- 
tre  (187i) ;  Greek  Actor's  Daughter  (1876)  ; 
Young  Marayas,  Cumsean  Sibyl,  A  PoBtoral 
(1878) ;  Sleeping  Girl ;  Venetian  Model ; 
Golden  Net,  Waves  off  Pier  Head  (1882) ; 
Le  Miatral— The  Strong  North-West  Wind 
^1884) ;  Maueicaa  and  her  Companions,  J. 
P.  Morgan,  New  Tort ;  Maiden,  E.  D.  Mor- 
gan Collection,  ib. ;  Genius  and  Fisherman, 
Martin  Brimmer,  Boston. — Am.  Art  Rev. 
(1880),  325.  369 ;  Mag.  of  Art  (1885),  viil 
120. 

VEEN,  MARTIN  TAN.     See  Heemaixrk. 
TEEN,  OCTATIO  TAN.     See  Vaenius. 
VEILLON,  (LOUIS)  ADGUSTE,  bom  at 
Bex,  Canton  Wallis,  Dec.  29,  1831.     Land- 
scape painter,  pupil  in  Geneva  of  Diday, 
studied  in  Paris  and  Rome  and  travelled  in 
Switzerland,  Holland,  and  E^ypt ;  lived  two 
years  in  Teoice.     Works :  Lake  of  Brienz 
{1866),  Berne  Museum  ;  Evening  in  Tenice, 
Basle  Museum ;  View  at  Knnnen,  ZOrich 
Museum ;    Two  Tiews  on  Lake    Geneva ; 
Evening  on  Banks  of   the  Nile ;   Arabian 
Camp ;  Lake  Geneva,  Evening  near  Cairo 
<1882).— MuUer,  532  ;  Kunst-Chronik,  xvii. 
703,  741. 
VEIT,  PHILIPP,  bom  in  Berlin,  Feb.  13, 
1793,  died  in  Mentz, 
Dec  18,   1877.     His- 
tory painter,  pupil  of 
Dresden  Academy  un- 
der Matthai,  then  went 
to  Vienna  to  his  step- 
father, Friedrich  von 
Schlegel;  in  1813 
he  entered  the  Gennan 
army  as  a  volunteer, 
fought  in  the  battles 
of  Dresden,   Culm,  and  Leipeic,   and  was 
decorated  with  the  Iron  Crosa     In   1815 
he  joined  in   Rome   the   circle   of  Corne- 
lius, Overbeck,  and  Scbadow,  with  whom  be 
painted  the  frescos  in  the  Casa  Bartboldi 
and  Villa  Massimi ;  in  1830  made  director 
of  the  Stadel  Institute  at  Frankfort;  re- 


signed in  1843  and  settled  at  Sachsenhan- 
sen,  whence,  in  1853,  he  moved  to  Mentz 
as  director  of  the  Gallery.  One  of  the  chief 
representetivea  of  the  religious-romantic 
school.  Works :  Triumph  of  Religion,  Vat- 
ican Gallery,  Borne ;  Madonna  in  Glory, 
S.  Trinitik  de'  Monti,  ib.  (cartoon  in  Darm- 
stadt Museum) ;  Judith  ;  Christ  on  Mount 
of  Ohves,  NaumbuFg  Cathedral ;  Clirist 
knocking  at  the  Door ;  Presentation  in  the 
Temple  (1829);  Simeon  in  the  Temple ;  Ger- 
mania ;  Magnificat ;  Repose  in  Egypt,  Mary 
and  Elizabeth,  Portrait  of  Abb4  Noirlieu, 
Stadel  Gallery,  Frankfort ;  Assumption 
(1846),  Cathedi-al,  ib. ;  Charlemagne,  Otto 
the  Great,  Frederic  IL,  Henry  VH,  ROmer, 
ib. ;  The  Two  Marys  at  Christ's  Tomb,  Na- 
tional Gallery,  Berlin ;  St.  George ;  Good 
Samaritan  ;  Egyptian  Darkness.  In  fresco ; 
Joseph  and  Potiphar's  Wife,  Allegory  on  the 
Seven  Fruitful  Tears,  Casa  Bartholdi,  Rome 
(cartoon  in  Stadel  Gallery) ;  Pictures  to 
Dante's  "Paradise,"  Tilla  Massimi,  ib. ;  Al- 
legory on  Restoration  of  Coliseum,  Museo 
Cbiaramonti,  Vatican,  ib. ;  Triumph  of 
Chnstianity,  Italia,  Germania  (1838).  Stftdel 
Institute,  Frankfort  (cartoons  in  Carlaruhe 
Gallery);  Cartoons  of  Cycle  (eiecuted,  1868, 
by  Settegast,  Lasinsky,  and  Hermann), 
Mentz  Cathedral.  His  elder  brother  Jo- 
hannes (died  in  Rome  in  1862),  studied  in 
Vienna  and  from  1811  in  Rome,  where  be 
was  allied  with  Cornelius,  Schadow,  and 
Overbeck,  and  took  especially  Perugino  for 
his  model  In  the  C&tholic  Church  in  Ber- 
lin is  an  Adoration  of  the  Shepherds  by 
him.  He  painted  also  excellent  portraite. 
—Art  Journal  (1865),  70  ;  Dohme,  K.  u.  K. 
desxix.  Jahrh.,i.andii. ;  POrster,  iv.  221 ;  v. 
351 ;  Jordan  (1885),  il  229 ;  Kaulen,  31 ; 
Eunst-Chronik,  xvil  19 ;  Nagler,  zx.  1 ; 
Beber,  u.  223 ;  Riegel,  Gesch.  des  Wieder- 
auflebens.  der  d.  K,  322,  345 ;  Zeitschr.  1 
b.  K,  iv.,  62;  XV.  29,  73. 

TELASCO,  LUIS  DE,  died  in  Toledo, 
March  11,  1606.  Spanish  school  Was 
Uvtng  in  Toledo  in  1564 ;  became  painter  to 
the  Chapter  there  in  1581.     Best  works: 
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InoamatioQ,  Madonna  with  Saints  and  An- 
gels, St.  Bamian,  and  St  Cosmo,  the  last 
three  executed  in  158S  bj  order  of  Cardinal 
Quiroga,  whose  portrait  he  painted.  His 
son  and  pupil,  Crist6bal  de  Yelasco,  wae 
painter  to  Philip  IH;  he  also  left  a  eon, 
Matiaa  de  Yelasco,  who  painted  some  pict- 
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ures  of  merit  at  Valladolid. — Starling,  L  273 ; 
iii.  1360  ;  Cean  Bermudez. 

VELASQUEZ,  portrait,  Velasqwz,  Dflfizi, 
Florence  ;  caiivaa,  H.  5  ft.  10  in.  x  4  ft.  10 
in.  Bust,  three-quarters  right ;  with  mous- 
tache, and  long  hair  on  shoulders,  wearing 
a  small  skull-cap  on  back  of  head  ;  wide 
linen  collar  over  dark  habit  Engraved  by 
G.  Boaai ;  C.  Oolombini— Curtis,  81  ;  Stir- 
ling, 1401. 

By  Velasquez,  tTffizi,  Florence ;  canTas,  H. 
3  ft  3  in.  X  2  ft  8  in.  Sixty  years  old,  half- 
length,  standing,  in  black  coat  and  cloak, 
white  collar,  and  sword ;  a  medal  with  cross 
of  Sautiago  on  his  breast ;  left  baud  rests 
on  a  table  ;  right  partly  conceals  a  key  in 
his  girdle.  Probably  painted  in  1669.  En- 
graved by  F.  Cecchini  ;  with  changes,  Bias 
Amettler  ;  H.  Adlord  ;  bust  only,  J.  Min- 
gnet— Ch.  Blanc,  £cole  espagnole ;  Stirling, 
1401  ;  Curtis,  81. 

By  Velasquez,  Valencia  Museum  ;  less  than 
life-size.  Bust,  turned  partly  to  right ;  al- 
most identical  with  bust  of  UfiQzi  picture  of 
1G69.  Etched  by  Fortuny  for  the  Baron 
Ch.  Davillier's  "M^moire  de  Velasquez" 
{Paris,  1874).— Curtis,  82. 

VELASQUEZ,  CONVERSATION  OF. 
See  Artists,  Meeting  of. 

VEI*ASQUEZ,  DAUGHTER  OP.  See 
Cliira.  St,;  Francisco;  Velasquez,  Family  of. 

VELASQUEZ,  DIEGO  RODKIGDEZ  DE 
SILVA  Y,  bom  in  Seville,  baptized  June 
6,  1699,  died  in  Madrid,  Aug.  7,  1660. 
Spanish  school ;  pupil  of  Herrera  el  Viejo, 
and  of  Francisco  I^checo,  whose  daughter 
be  married  in  1618.     Examples  of  his  first 


are  the  Water  Carrier,  at  Apsley 
House  and  the  Adoration  of  the  Shepherds, 
National  Gallery, 
London,  in  the  style 
of  Bibera.  In  1622 
he  went  to  Madrid, 
hoping,  but  in  vain, 
to  be  allowed  to  paint 
the  king's  portrait 
After  some  months' 
study  at  the  Prado 
and  the  Escorial  he 
returned  to  Seville 
and  painted  a  portrait 

of  the  poet  G6ngora,  which  attracted  atten- 
tion. In  1623  the  Duke  of  OUvores  called 
him  back  to  Madrid,  presented  him  to  the 
king,  whose  equestrian  portrait  he  painted, 
and  by  whom  he  was  appointed  court 
painter.  In  the  same  year  Velasquez  paint- 
ed a  portrait  of  Prince  Charles  of  England, 
never  finished,  and  now  lost  The  visit  of 
Bubens  to  Madrid,  in  1628,  excited  the 
young  painter's  desire  to  visit  Italf,  for 
which  he  obtained  the  royal  consent,  and 
after  finishing  the  fomous  picture  of  Los 
Borrackos,  he  embarked  at  Barcelona,  July 
22,  1629.  After  passing  a  year  in  Bome 
and  some  time  in  Naples,  where  he  became 
intimate  with  Sp^noletto,  Velasquez  re- 
turned to  Madrid  early  in  1631,  to  remain 
for  the  next  eighteen  years,  during  which  he 
painted  many  of  his  finest  works.  In  1649 
the  king  sent  him  to  Italy  to  collect  pictures 
for  the  royal  galleries,  and  for  the  Academy 
which  he  wiahed  to  found  at  Madrid.  With 
his  faithful  servant  and  pupil  Pareja,  Velas- 
quez successively  visited  Genoa,  Milan,  Pa- 
dua, Venice,  Parma,  Bome  (where  he  painted 
Innocent  X.),and  Naples,  returning  home  in 
1651.  In  the  following  year  the  king  ap- 
pointed the  great  painter  quartermaster- 
general  of  his  household,  an  ofBce  which  he 
held  for  eight  years.  During  this  period  he 
painted,  among  other  famous  works,  his 
pictures  of  Las  Meninas  (1666),  and  Las 
ffilanderas;  attended  to  the  laborious  duties 
of  his  office ;  superintended  the  placing  of 
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pictures  in  the  Bojal  Palace,  Madrid,  the 
Sscorial,  etc.;  accompanied  the  French  am- 
bassador on  his  artistic  journeys  in  1659, 
and  created  a  new  school  of  painting  with 
the  magical  works  of  his  third  style.  In 
1660  a  meeting  of  the  French  and  Spanish 
courts  was  fixed  to  take  place  on  the  Isle  of 
Pheasants  in  the  Biver  Bidassoa,  to  celebrate 
the  nuptials  of  Louis  XIV.  and  the  Infanta 
Maria  Tereea.  In  March  Velasquez  was 
sent  to  erect  a  pavilion  on  the  island,  and 
prepare  the  Castle  of  Fuenterrabia  for  the 
royal  reception.  The  fatigue  consequent 
upon  his  great  labours  proved  too  much  for 
his  constitution.  After  lua  return  to  Ma- 
drid, July  31,  he  became  alarmingly  ill, 
and  a  week  later,  Friday,  Aug.  7,  breathed 
his  last.  The  corpse  lay  in  state  for  two 
days,  habited  in  the  full  dress  of  a  Knight 
of  Santiago,  and  was  then  carried  by  night 
to  the  parish  church  of  San  Juan,  vrhere  It 
was  buried  in  the  vault  below  the  family 
chapel  of  the  Fnensalldaa,  Works :  Adora- 
tion pf  i^ffi,  Ckriat  on  the  Croea,  Ckirona- 
tion  of  Virgin,  Aiithon}/  the  Abbot  and  Paul 
the  Hermit,  Los  £[>rT[irAo«,  Forge  of  Vulcan, 
Las  Lanzas,  I^a  HUanderas,  Las  Jtfeninas, 
Mervurt/  and  Argus,  Portrait  of  Philip  JJL, 
do.  of  Margarita  of  Austria,  do.  of  Philip  IV. 
(7),  do.  of  Isabel  of  Bourbon,  do.  of  Don  Bal- 
tasar  Carlos  (3),  do.  o[  Conde  de  Olivdres, 
do.  of  Infanta  Dofla  Maria,  do.  of  Don  Car- 
los, do.  of  Don  Fernando,  do.  of  Dona  Mari- 
ana of  Austria  (3),  do.  of  DoSa  Maria  Teresa 
of  Austria,  do.  of  Luis  de  Gongora,  do.  of 
Dona  Juana  Pacheco,  do.  of  Francisca— 
daughter  of  Velasquez,  do.  of  Antonio  Alon- 
Bo  Pimentel,  da  of  Martinez  MontaSes,  do. 
of  Pt^Ulos  de  Valladolid,  da  of  Pernio,  do. 
of  Don  Juan  de  Austria,  do.  of  M  Primo,  do. 
of  Sebastian  de  Morra,  do.  of  Don  Antonio, 
do.  of  El  Nino  de  Vallecas,  do,  of  El  Bobo 
de  Coria,  .^sop,  Menippus,  Mars,  portrait  of 
Alonso  Martinez  de  Espinar,  and  other  por- 
traits. Arch  of  Titus,  Villa  Medici  (2), 
Fountain  of  Tritons,  Lake  at  Buen  Betiro, 
and  other  landscapes,  Madrid  Museum ; 
Coat  of  Joseph,  Escoriol ;    Water  Carrier, 


Boyal  Palace,  Madrid ;  Saint  with  Palm 
Branch,  Portraits  of  PhUip  IV.,  his  Queen, 
and  seven  others,  two  landscapes,  Salaman- 
ca Gallery,  ib. ;  Portrait  of  Dofla  Antonia  de 
Haro,  Duke  of  Alva,  ib.;  Nativity,  Still-Life 
(2),  I^uidscape,  Portraits  (2),  Seville  Muse- 
um ;  Toung  Cavalier,  sketches  for  portraits 
of  Philip  IV.  and  Conde  de  Olivares,  Mont- 
penaier  Gallery,  ib.;  Portrait  of  Velasquez, 
Valencia  Museum  ;  Portrait  of  Infanta  Ma- 
ria Margarita,  do.  of  Philip  TV.,  do.  of  Don 
Pedro  de  Altamira,  Meeting  of  Artists,  Ijon< 
vre,  I^ris ;  Portrait  of  Don  Baltasar  C&rlos, 
Landscape,  Hague  Museum ;  Portrait  of 
Don  Baltasar  C&rlos,  Amsterdam  Museum ; 
Portrait,  Brussels  Museum ;  Portrait  of 
Alessaudro  del  Borro,do.  of  Mariana— sister 
of  Philip  IV.,  Berlin  Museum  ;  Portrait  of 
Conde  de  Oliodres,  Personages  of  Court  of 
Philip  IV.,  two  male  portraits,  Dresden  Mu- 
seum ;  Portrait  of  Cardinal  Borgia,  do.  of 
Infanta  Margarita  Teresa,  St&del  Gallery, 
Frankfort ;  Portrait  of  Infanta  Maria  Tere- 
sa, do.  of  Velasquez  (?),  Male  Portrait,  Mu- 
nich Gallery  ;  laughing  Idiot,  Family  of 
Velasquez,  Portrait  of  I^ilip  TV.  (2),  da  of 
Don  Baltasar  Carloa,  do.  of  an  Infanta,  da 
of  Infante  Don  Philip  Prosper,  do.  of  In- 
fanta Maria  Teresa,  da  of  Infanta  Margarita 
Maria,  Vienna  Museum  ;  Portrait  of  Phil^ 
IV.  (2),  Conde  de  OUvfires  (2),  Pope  Inno- 
cent X.,  Peasant  Laughing,  Hermitage,  St 
Petersburg  ;  Portrait,  Leuchtenberg  Collec- 
tion, ib.;  Portrait  of  Philip  IV.,  Stockholm 
Museum  ;  Portrait  of  Philip  IV.,  do.  of  Ve- 
lasquez, two  Male  Portraits,  Palazzo  Fitti, 
Florence  ;  Portrait  of  Philip  TV.,  da  of  Ve- 
lasquez, Bacchanalian  Scene,  Uffizi,  ib.;  M&< 
donna,  Palazzo  Catoneo,  Genoa  ;  Portrait  of 
Innocent  X.,  Palazzo  Dona,  Rome  ;  Portrait 
of  Philip  IV.,  Turin  Gallery  ;  Portrait  of 
Philip  TV.  (2),  Adoration  of  Shepherds,  Boar 
Hunt,  Dead  Warrior,  Praying  Children  be- 
fore Ecce  Homo,  National  Gallery,  Ijondon-, 
Portrait  of  Phihp  IV.,  Dulwich  Gallery,  ib.; 
Portrait  of  Philip  IV.,  do.  of  Queen  of 
Philip  IV..  Hampton  Court  Palace,  ib.; 
Water  Carrier,  Fair  with  Gypsies,  Fortified 
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Town,  Portrait  of  Innooont  X.,  do.  of  Velas- 
quez, da  of  Franciaoo  de  Quevedo,  da  of  a 
Cardinal,  Apsley  House,  ib.;  Portrait  of  In- 
nocent X.,  Marqais  of  Bute,  ib. ;  Landscape 
(2),  Portrait  of  Philip  IV.,  Bath  House,  ib.; 
Portrait  of  Fbillp  tV.,  do.  of  Velasquez,  do. 
of  Son  of  Oonde  de  Oliv&rea,  Bridgewater 
House,  ib.;  Portrait  of  Philip  IV.,  do.  of 
Don  Baitasar  C&rlos,  Groflrenor  Honse,  ib.; 
Lad;  with  Fan,  Boar  Hunt,  Portrait  of  Don 
Ballaaar  Carlos  (3),  do.  of  Infanta,  do.  of 
Philip  IV.,  do.  of  CJonde  de  Olivi^fl,  Sir 
Bichard  Wallace,  Hertford  Honse,  ib.;  SL 
Clara,  Doila  Juana  Pacheco,  Dudley  House, 
ib.;  Field  Marshal  in  ixmour,  ^Iford 
House,  ib.;  Duke  of  Qandia,  St.  Charles 
Borromeo,  St.  Francis  Borgia,  LandBcai>e, 
Stafford  House,  ib. ;  St.  John  Evangelist, 
Bartle  Prere  Collection,  ib.;  Stag  Hunt, 
Lord  Ashburton,  ib.;  Portrait  of  Don  Adrian 
Piilido  Pareja,  do.  of  Juan  de  Fareja,  do.  of 
Velasquez,  Longford  Castle,  WLlts;  Portrait 
of  Don  Adrian  Pttlido  Pareja,  male  portrait, 
"Wobum  Abbey  ;  Portrait  of  Philip  IV.  (2), 
Virgin  in  Ecstasy,  Miles  Collection,  Leigh 
Court;  Portrait  of  Pedro  Alcantara,  Duke 
of  Northumberland  ;  Head  of  Girl,  Earl 
Spencer,  Althorp  ;  Portrait  of  Olivares,  do. 
Innocent  X  (?),  Portrait  of  Velasquez,  Child 
in  Bed,  Landscape  with  Cavaliers  (2),  Mar- 
quis of  Lansdowne,  Bowood  ;  las  Meninas, 
Portrait  of  Cardinal  Oasparde  Borja,  do.  of 
Fhihp  IV.,  Banks  Collection,  Kingston 
lAoy;  Lot  and  his  Daughters,  Northwick 
Park,  Worcestershire ;  Finding  of  Moses, 
Juan  de  Pareja,  Earl  of  Carlisle,  Castle 
Howard;  Portrait  of  Philip  TV.,  Isabel  of 
Bourbon,  Conde  de  OUvdres,  MrfL  Henry 
Huth,  Wykehurst,  Surrey ;  Deliverance  of 
St.  Peter,  Francis  Cook,  Bichmond ;  Venus 
and  Cupid,  Bobert  Morrit,  Bokeby  Park, 
Yorkshire  ;  Portrait  of  Mariana  of  Austria, 
H.  B.  Brabazon,  Battle,  Sussex ;  Incident  in 
Life  of  Pope  Sixtus  V.,  National  Gallery, 
Edinburgh ;  Supper  at  Emmaus,  Earl  of 
Breadalbana,  Perthshire;  Portrait  of  Don 
Ballaaar  Carlos,  Henry  G.  Marquand,  New 
York;  Enight  of  Santiago,  Aspinwall  sale 


16),  ib.;  Enight  of  Santiago,  William  P. 
Douglas,  ib.;  PMlip  IV.  aa  David,  Portiait 
of  Infanta  Mai^farita,  lAndecape,  Still-Life, 
Portrait  ,of  Cinq  Mars,  St  John  Baptiat, 
lady  and  Children,  Historical  Society,  ib.; 
Fruits,  Metropoli-  ^  ^  nl 
tfln  Museum,  ib.^  C  0  JraJSa^Qinj^ 
Sir  W.  Stirlii^-  TV  \ 'll  ^ 
Maxwell,  Annals  of  J)  Jj,  J^JulfyiM,'^ 
Artists  of  Spain;  l  f^f^y/*^ 
Baron  Davillier,  ^  •' 
Memoire  de  V.  (Paris,  1874) ;  W.  BOrger, 
Tr&or  d'Art  en  Angleterre  (Paris,  1868); 
Waagen,  Treasures  ;  Madrazo,  586  ;  Gaz. 
des  B.  Arta  (1879),  xix.  416  et  seq.;  Quar- 
terly Eev..  Oct,  1872;  Stowe,  Velasquez, 
(London,  1882) ;  Curtis,  Velasquez  and  Mu- 
riUo  (New  York,  1888);  Washburn,  Spanish 
Masters,  109 ;  Eunst-Chronik,  xix.  176 ; 
Zeitschr.  f.  b.  K.,  v.  229 ;  iL  160 ;  xviiL 
389. 

VELASQUEZ,  FAMILY  OF,  Vdatquez, 
Vienna  Museum  ;  canvas,  H.  6  ft  x  6  ft  7 
in.  In  a  well-lighted  room  are  twelve  fig- 
ures, two-thirds  life-size,  commonly  called 
Family  of  Velasquez ;  in  foreground,  his 
wife  Juana,  seated,  with  two  children  stand- 
ing at  her  knee  ;  on  left,  his  daughter  Fran- 
oisca  with  three  other  children  ;  on  extreme 
left,  J.  B.  M  del  Mazo,  husband  of  Fran- 
cisco, with  a  young  man  called  a  younger 
brother  of  Juana ;  in  background,  in  an  al- 
core,  Velasquez,  his  back  to  the  spectator, 
painting  a  portrait  of  a  lady,  and  a  servant 
and  child.  Curtis  thinks  this  depicts  the 
family  of  Mazo  instead  of  Velasquez.  En- 
graved by  J.  Kovatsch  ;  etched  by  W.  lin- 
ger.— Stirling,  il  671  ;  Haas,  QaL  de  ^- 
enne  ;  Ourtia,  15. 

VEIiATA  LA     See  Donna  Velata. 

VELDE,  ADEIAAN  VAN  DE,  bom  in 
Amsterdam  in  1686  or  1636,  died  there,  Jan. 
21,1672.  Dutch  school;  landscape  and  an- 
imal painter,  son  and  pupil  of  Willem  van 
de  Velde,  the  elder,  then  pupil  at  Haarlem 
of  Jan  Wynants ;  showed  even  as  a  boy  an 
eminent  talent,  and  after  having  left  Wyn- 
ants, studied  figure  drawing  under  Philip 
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Wouwerman,  and  further  developed  under 
the  influence  of  Paulue  Fott«r ;   ia  almoBt 
equally  import- 
ant aa  a  painter 
of  figures  in 
the  landacapea 
of  fainouB  con- 
temporaries, 
like  Van  der 
Heyden,  Wyn- 
anta,  the  Buls- 
daels,    Hobbe- 
ma,  Frederik 
Moucberon,   etc     Painted   some  religious 
and  mythological  eubjecte.     Wotka :  Farm 
Cottage  (1658),  Forest  Scene  (1658),  EVost 
Scene  (1668),  three  others,  National  Gal- 
lery, Ijondon  ;  Hilly  Liandscape  with  Shep- 
herdess  (1659),  Seashore  at  ScheTeningen 
(1660),  Hunting  Party  (1666),  four  others 
(1664,  1666, 1668),  Buckingham  Palace,  ib.; 
two.  Lord  Ashburton,  ib.;  do.,  Mr.  Hope 
and  Mr.  Monro,  ib.;  Bendezrous  de  Chasse, 
Mr.  Baring,   ib. ;   Strand  of  Scheveningen 
(1660),    Three    landscapes    with    Animals 
(1661,    1664),    Shepherd's    Family    (1668), 
Frozen  Canal  (1668),  Louvre  ;  landscape 
with  Sheep,  Antwerp  Museum  ;  Herd  Best- 
ing   (1665),    Arenberg    Gallery,    Brussels ; 
landscape   with  Animals  (1663),  View  of 
Scheveningen  (1665),  Hague  Museum  ;  The 
Ferry  (1666),  Artist  and  his  Family  in  the 
Couiitrj'  (1667),  Hunting  Party  (1669),  The 
Hut  (1671),  Landscapes  with  Cattle  and 
Shepherds  (2),  Amsterdam  Museum  ;  View 
of  Haarlem,  Haarlem  Museum  ;  Landscape 
with  Animals,   Smithy  (1658),  Rotterdam 
Museiun  ;  Cows  and  Sheep,  Basle  Museum  ; 
Pastoral  Scenes  (3, 1662,  1669,  1671),  Garls- 
mhe  Gallery  ;  View  near  Scheveningen  at 
Ebb  Tide,   Landscape  with  Cattle,  Cassel 
Gallery ;  Grazing  Cows  (1658),  Wood  Land- 
scape with  Herd  (1668),  Biver  Landscape, 
Berlin  Museum  ;  Cottage  and  Grazing  Cat- 
tle (1659),  Woman  Drinking  (1661),  Land- 
scapes (2,  1665, 1667),  Winter  Scene  (1669), 
Cattle  and  Sheep,  Dresden  Gallery ;  Deer 
Grazing  (1658),  Stag  Hunt  (1666),  Shep- 


herds vrith  Flock  by  a  WeU  (1668),  St&del 
Galleiy,  Frankfort ;  Horsemen  starting  from 
Inn,  Leipsic  Museum ;  Herdsman  driving 
Cattle  (1660),  Ferry  with  Peasants  and  Cat- 
tle (1667),  Idyllic  Landscape  (1669),  two 
others  (1670,  1671),  Old  Pinakothek,  Mu- 
nich ;  Cattle  driven  by  Herdsman  in  Rainy 
Weather,  Hermitage,  St  Peteniburg  ;  R(>> 
man  Ferry  Boat  (1659),  St.  Jerome  in  a 
landscape  (1668),  Herd  resting  by  a  Brook 
(1670),  Schwerin  Gallery ;  Officer  question- 
ing Feasant  (1659),  Wdrlitz  Gallery ;  oth- 
ers in  Galleries  of  AschafiTenburg  (2),  Gotha, 
Hamburg  (1650),  Innsbruck,  Schleisaheim ; 
in  Museum,  Vienna  (2,  one  dated  1664), 
Liechtenstein  (3,  two  dated  1663,  1665), 
and  Czemin  Galleries,  ib.;  Baron  Roth- 
schild's Collection,  ib.;  in  Stroganoff  Clal- 
lery  (5),  St  Petersburg ;  Landscape  with 
Animals,  Historical  Society,  New -York. — 
A     t    .     ^         -V        Ch.  Blanc, 

ger,  MuB^,  i  136,  265  ;  il  88,  259  ;  Doh- 
me,  liL;  Havard,  A.  &  A.  holl.,  ii.  183; 
Immerzeel,  iiL  162 ;  Eramm,  vi  1686 ; 
Kugler  (Crowe),  u.  441 ;  Zeitachr.  f.  b.  K, 
vL331. 

VELDE,  ESAIAS  VAN  DE,  bom  in  Am- 
sterdam about  1590,  died  at  The  Hague, 
buried  Nov.  18, 1680.  Dutch  school ;  land- 
scape and  battle  painter.  Entered  the  Haar- 
lem Guild  in  1612,  and  that  of  The  Hague 
in  1618.  Works  :  Diner  ChampStre  (1614), 
Hague  Museum  ;  Surrender  of  Bois-le-Duc 
(1629),  Frolic  on  the  Ice,  Prince  Maurice 
"bell-ing"  the  Cat  (copy?),  Amsterdam  Mu- 
seum ;  Wooded  Landscape,  Haarlem  Mu- 
seum ;  Nocturnal  Combat  between  Dutch 
Cavalry  and  Spanish  Infantry  (1623),  Man 
on  Horseback,  Rotterdam  Museum  ;  Cav- 
alry Skirmish  (1622),  Suermondt  Museum, 
Aix-la-Chapelle ;  Bulwark  on  Canal,  Offi- 
cer's Portrait  (?),  Berlin  Museum  ;  Sacking 
of  Village  at  Night  (1620),  Moltke  CoUeo- 
tion,  Copenhi^en  ;  Buildings  and  Ruins  on 
Mountainside  (1625),  Christiania  Gallery  ; 
Two   Battle-Piecea,   Amalienstift, 
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Two  Skinniehes,  Dresden  Museum  ;  Battle 
of  Prague,  Ferdinandeum,  Innsbruck ;  land- 
scape with  Cattle  (1626),  Winter  Landscape 
(1629),  Kunsthalle,  Hamburg ;  Winter  Scene 
with  Skaters  (1615  or  1G36  ?),  Leipsic  Mu- 
seum ;  Pleasure  Party  on  the  Ice  in  a  City 
Moat  (1618),  Old  Pinakothek,  Munich ;  Cav- 
alry Fight,  Museum,  Vienna  ;  Stag  Hunt, 
Liechtenstein  Gallery,  ib.;  Siege  of  Bois-le- 

EVAMDENVELBE 
161+ 

Doc,  Sch5nbom  Gallery,  ib.— Ch.  Blaac, 
£cole  hollandaiee ;  Burger,  Mus^  iL  203 ; 
Dobme,  lii ;  Eramm,  tl  1687 ;  Eugler 
(Crowe),  ii  858 ;  Van  der  Willigen,  305 ; 
Zeitsohr.  t  b.  K.,  yiL  151. 

VELDE,  JAN  VAN  DE*  the  younger, 
boni  in  Haarlem  about  1598  (?).  Dutch 
school ;  landscape,  animal,  and  still-life 
painter,  pupil  of  Jacob  Matham,  entered 
the  Haarlem  guild  in  1614,  probably  yisit- 
ed  Italy ;  better  known  as  an  etcher  and 
engraver.  Works  :  Still-Life  (1655),  Brus- 
sels Museum  ;  Landscape  with  Tobias  and 
the  Angel,  Brunswick  Gallery  ;  Landscapes 
with  Figures  (2),  Christiania  Gallery ;  do. 
(1),  Gotha  Museum.— Bode,  Studien,  322  ; 
Havard,  A.  &  A.  holL,  iv.  157  ;  Eramm,  vi. 
1689  ;  Bep.  f.  Eunstwisseuschaft,  v.  245  ; 
Van  der  Willigen,  303. 

VELDE.  WILLEM  VAN  DE  the  elder, 
bom  at  Leyden  in  1610,  died  at  OreenwiGh, 
England,  buried  in  London,  Dec  16,  1693. 
Dutch  school ;  began  life  as  a  sailor,  but 
soon  became  known  as  a  nautical  draughts- 
man, in  which  capacity  he  was  employed 
by  the  States  of  Holland.  Charles  IL,  who 
had  known  him  in  Holland,  invited  him  to 
England  in  1675  "  to  make  draughts  of  sea 
fights,"  with  a  salnry  of  £100,  which  was 
continued  by  James  IL  There  is  a  series 
of  twelve  naval  battles  and  seaports  by  him 
at  Hampton  Court  He  was  known  in  Eng- 
land as  Old  Vandevelde,  to  distinguish  him 
from  bis  son  Willem,  the  younger.     In  the 


Hermitage,  St.  Petersburg,  are  two  Viewa 
of  a  Boadstead  in  Holland,  by  him. 

VELDE,  WILLEM  VAN  DE,  the  young- 
er, bom  in  Am- 
sterdam in  1633, 
died  at  Green- 
wich, April  6, 
1707.  Dutch 
school ;  marine 
painter,  eon  and  ' 
pupil  of  Willem 
vandeVelde,the 
elder,  and  pupil 
of  Simon  de  Vlie- 

ger.  Accompanied  bia  father  on  his  sea 
voyages,  and  entered  with  him,  in  1675, 
the  service  of  Charlea  H  of  England.  In 
1686  be  returned  for  a  short  period  to 
Holland,  but  was  called  again  to  England 
by  James  H  He  is  the  greatest  marine 
painter  of  the  Dutch  school  Works ;  Ship- 
ping in  a  Calm  (1657),  Coast  Scene  (1661), 
Storm  at  Sea  (1673),  twelve  others,  National 
Gallery,  London  ;  Sea  Coast  (1669),  Fish- 
erman Putting  off  (1671),  two  others,  Buck- 
ingham Palace,  ib.;  Dutch  Coast  (1656), 
Scene  from  Naval  Battle,  five  others.  Bridge- 
water  Gallery,  ib.;  La  petite  flotte.  Lord 
Ashburton,  ib.;  two,  Mr.  Hope,  ib.;  four, 
Mr.  Munro,  ib.;  two,  Mr.  Baring,  ib,;  Fish- 
ing Boats  in  a  Calm,  Engagement  between 
English  and  Dutch  Fleets,  National  Gal- 
lery, Edinburgh  ;  Flag-Ship,  Dutch  Fleet, 
Calm  Sea  with  Vessels,  Louvre  ;  Calm  Sea, 
Antwerp  Museum  ;  View  of  the  Zuyder 
Zee,  Brussels  Museum  ;  View  of  the  Y, 
Calm  Sea  with  Vessels,  Hague  Museum ; 
Flag-Ship  Prince  Boyal  striking  her  Col- 
ours, Four  Men-of-War  in  same  Action, 
Agitated  Sea  with  Sailing  Vessels,  View  of 
Amsterdam  (1686),  Calm  Seas  (3),  Coast  of 
Scheveningen,  Breeze,  Ship  firing  Volleys, 
Amsterdam  Museuiu  ;  Harbour  of  Tesel 
(1673),  Bottardsm  Museum  ;  Four  Vessels 
(1653),  Cahn  Sea,  Cassel  Gallery  ;  do.,  and 
Marine  View  with  Storm  passing  off.  Old 
Pinakothek,  Munich ;  Dutch  Frigates,  Man- 
of-War  Filing,  BerUn  Museum ;  Agitated 
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Sea  with  Vessels,  Darmstadt  Unsenm ;  do., 
Dresden  Oalleiy ;  do.,  and  Calm  Sea,  StSr- 
del  Galleiy,  Frankfort ;  Calm  Sea  with  Vea- 
sels,  Ootba  Museum ;  do.  (1663),  two  oth- 
er^ Hermitage,  St  Petersburg ;  Storms  at 
Sea  (2),  Landscape  at  Night,  Hermannstadt 
Museum ;  Oalm  Sea,  Leuchtenberg  Gal- 
lery, ib. ;  Calm  Sea  with  many  Vessels 
(1661),  four  others,  Weimar  MuBeom ;  oth- 
ers in  Oermamc  Museum,  Karemberg,  Stutt- 
gart Museum,  Wiesbaden  Gallery,  Vienna 
Academy,  Czemin,  Harrach,  and  SchSobom 
Galleries,  Vienna ;  Marine  Views  (3),  Ar^ 
rival  of  Dutch  Fleet  at  AmsteiMam,  His- 
torical Society,  New  York.  His  son,  Coi^ 
nelius,  alao  a  marine  painter,  is  remem- 
bered  only   as  a 

)/y  i/tcd^f68^  ■SL<^\U.^  hoi- 

Museee,  i.  156, 
271 ;  iL  118 ;  Dohme,  lil ;  Immeizeel,  iil 
160  ;  Kramm,  vL  1691 ;  Kugler  (Crowe),  ii. 
497  ;  Kunst-Chronik,  xvii.  283  ;  Zeitschr. 
f.  b.  K,  vi  331 ;  xi.  215  ;  De  Stuers,  174. 

V:SLY,  an  at  OLE,  bom  at  Bonsoy 
(Somme),  Feb.  20,  1838,  died  in  Paris,  Jan. 
11, 1882.  History  and  genre  painter,  pupil 
of  Valenciennes  Academy,  and  in  Paris  of 
Signol,  and  the  £cole  des  Beaux  Arts.  Med- 
al, 3d  class,  1874 ;  2d  class,  1880.  Works : 
Death  of  Abel  (1866) ;  Mater  Dolorosa 
(1868) ;  Temptation  (1869),  Amiens  Muse- 
um ;  Country  "Women  ;  Magdalen  (1872)  ; 
Speaking  Well  (1873),  New  York  Museum  ; 
Lucia  di  Lammermoor  (1874),  Narbonne 
Museum  ;  Meditation  (1876) ;  First  Step 
(1876) ;  Love  and  Money  (1878) ;  Awaken- 
ing of  the  Heart  (1880).— Bellier,  ii.  646  ; 
Idiousae. 

VENETIAN  EMBASSY  AT  CONSTAN- 
TINOPLE, Gentile  BeUini,  Louvre  ;  canvas, 
H.  3  ft.  10  in.  X  6  ft  7  in.  The  embassy  re- 
ceived by  the  Grand  Vizier,  who  site  on  a 
divan  in  the  court  of  his  palace ;  on  steps 
to  right  and  in  the  court  are  groups  of  tur- 
baned  persons,  some  of  whom  are  on  horse- 
back, with  tame  deer  and  an  ape.     Fainted 


in  1479-80,  during  Gentile's  visit  to  Con* 
stantinople.  Carried  into  France  by  Baph- 
ael  Dufresne.— C.  &  C,  N.  Italy,  £.  127 ; 
Villof^  Louvre ;  Mondler,  8a 

VENEZIANO,  ANTONIO.  See  Jntonw 
Veneziano. 

VENEZIANO,  BONIFAZIO.  See  5o»t- 
/"ono  Veneziano. 

VENEZIANO,  DOMENICO.  See  Do- 
mentco  Veneziano. 

VENICE— THE  DOGANA,  Joseph  M. 
W.  Tamer,  National  Gallery,  London ;  wood, 
H.  1  ft  8  in.x  2  ft  8  in.  Showing  the  Do- 
gana.  Campanile  of  8.  Marco,  Palazzo  Ducale, 
Bridge  of  Sighs,  etc  Boyal  Academy,  1833. 
Engraved  by  J.  T.  Willmore  ;  T.  A.  Prior. 
—Art  Journal  (1849),  260  ;  Monkhouse,  125. 

VENICE,  AND  DOGE  SEBASTIAN 
VENIEB,  Paolo  Veronese,  Palazzo  Ducale, 
Venice.  "  An  unrivalled  Veronese  ;  far  finer 
even  than  the  Europa." — Buskin,  Stonra  o( 
Venice,  iii.  297. 

VENICE  ENTHRONED,  Paolo  Veroneee, 
Palazzo  Ducale,  Venice.  The  Apotheoaie  of 
Venice,  in  Sala  del  Maggior"  Consiglia 
"  One  of  the  grandest  pieces  of  frank  colour 
in  the  Palazzo  Ducale." — Buskin,  Stones  of 
Venice,  iii  297 ;  Zanotto,  140. 

VENICE— G  BAND  CANAL,  Joseph  M. 
W.  Turner,  Earl  Dudley,  London.  The  canal 
covered  with  gondolas  and  gaily  dressed 
shipping ;  at  right,  S  M.  dell'  Salute ;  at 
left,  Palazzo  Ducale  and  Campanile.  Sold  at 
Mendel  sale  (1875),  to  Messrs.  Agnew  for 
£7,850 ;  to  Earl  of  Dudley  for  8,000  guineaa. 
Another,  painted  in  1836,  in  Munro  Collec- 
tion. Another  (1844),  different  view.  Na- 
tional Gallery,  London.  ^-Art  Journal  (1860), 
92 ;  (1862),  192. 

VENICE,  TRIUMPH  OP,  Kntoretfo,  Pa- 
lazzo Ducale,  Venice.  Above,  Venice,  draped 
in  blue,  is  surrounded  by  flying  figures ;  be- 
low. Doge  da  Ponte  and  his  senators  receive 
the  homage  of  the  conquered. — Oh.  Blanc, 
£cole  venitienne. 

VENIUS     See  Vaeniut. 

VENNE,  ADRIAAN  VAN  DEB,  bom  at 
Delft  in  1689,  died  at  The  Hague,  Nov.  12, 
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1662.  Dutch  school ;  landscape,  genre,  and 
portrait  painter,  pupil  of  the  goldsmith  Si- 
mon Valck,  after  having  received  a  classical 
and  Bcientifio  education  at  Leyden  ;  master 
of  St.  Lake's  guild  at  The  Hague  in  1626, 
and  one  of  the  founders  of  the  new  guild 
in  1656 ;  painted  historical  and  allegorical 
scenes,  battles,  hunts,  conjurations,  into 
all  of  which  he  introduced  numerous  well- 
drawn  and  finely  executed  figures,  of  a  por- 
trait-like character  in  the  historical  pieces. 
Works:  Truce  Festival  (1616),  Louvre; 
Peche  aux  amea  (1G14),  Prince  Maurice 
with  his  Brothers  and  Cousins  on  Horse- 
back (1618),  Prince  Maurice  visiting  Kir- 
mess  at  Byswyk  (1618),  Prince  3faurice  and 
Frederik  Hendrik  on  Horseback,  King  of 
Bohemia  and  Suite  himting  (1627),  Meeting 
of  Boudewyn  van  Heusden  with  English 
Ambassador,  Prince  Maurice  lying  in  State, 
Amsterdam  Museum  ;  Bonde  de  Guenx, 
Scuffle  between  Shopkeepers  (1637),  Hague 
Museum  ;  Prince  Frederik  Hendrik  and 
Suite  (1635),  Botterdam  Museum  ;  Assem- 
bly before  a  OasUe,  Casael  Gallery ;  Q-ypsy 


Family  in  a  Buin,  Brunswick  Gtallery ;  Prince 
Maurice  and  Brothers  on  Horseback,  Darm- 
stadt Museum ;  AUegoiy  on  Poverty  and 
Wealth,  <3otha  Gallery  ;  Summer  and  Win- 
ter (1614),  Berlin  Museum  ;  Market  Scene, 


Ghristiania  Gallery ;  Peasant  having  Tooth 
extracted,  Hermannatodt  Museum  ;  Satyri- 
cal  Scenes  (2),  Ferdinandeum,  Linsbruck. 
— Archief  voor  ned.  Kunstgescb.,  iL  108; 
iii.  258,  272,  275  ;  iv.  59  ;  Immerzeel,  iii. 
165;  Eramm,  vi  1696;  vii  162;  Eugler 
(Crowe),  i.  246  ;  Kunstkronijk  (1867),  82, 
83,  85  ;  Biegel,  BeitrSge,  ii.  207. 

VETOOaiAN,  CHARLES  FEBDm AND, 
bom  in  Ghent,  Jan.  6, 
1803,  died  in    1876. 
Genre,  landscape,  and 
animal  painter,  pupil 
of  Ghent  Academy, 
where  he  won  several 
prizes,  and  in  Antwerp 
of  Braekeleer;  imitat- 
ed the  old  Dutch  mas- 
ters. Medal,  Antwerp, 
1845.    Works:    Chicken  Market,  Interior 
with  Figures  (1837) ;  Musical  Party  (1839) ; 
Peasants  after  the  Chase  (1842),  Afternoon 
Nap  (1844),  Toper  (1846),  Konigsbei^  Mu- 
seum ;  Dutch  Feasant  Scene  (1847),  New 
Pinakothek,  Munich  ;  Card  Players,  Jolly 
Feasant,  Stettin  Museum ;  Card 
Players  (-1850),  Ghent  Museum.— 
Immerzeel,  iiL  165. 

VENUS,  ancient  pictures.  See 
ApeUeB,  Arlemidorug,  Dorotheus, 
Nearchue. 

VENUS,  Giovanni  Bellini,  Vi- 
enna Museum  ;  wood ;  H.  2  ft.  2 
in.  X  2  ft.  4  in. ;  signed,  dated 
1515.  Figure  seen  to  knees,  seat- 
ed on  a  cushion  covered  vrith  a 
Turkish  carpet  Engraved  by  J. 
A.  von  Premier;  J.  Popels. — C.  & 
C,  N.  Italy,  i.  193  ;  Meyer,  Konat. 
Lex.,  iii  419. 

By  WilUam  Itige,  W.  Bullard, 
Boston ;    canvas,   life-size.     Full- 
length,  standing  in  a  sheU  which  is 
drawn  over  the  sea  by  doves.  Painted  in  1869. 
By  Palma  Vecchio,   Dresden  Museum ; 
canvas,  H  4  f  t.  x  6  f  L  6  in.     Venus,  nude, 
lying  in  a  landscape.     Bought  in  1772  for 
£300.— C.  &  C,  N.  Italy,  ii  476. 
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TENUS  AND  ADONIS,  Frtmceeco  Albani, 
Louvre  ;  canvaa,  H.6ft.  Tin,  xSfi  3in. 
A  cnpid  conducts  Adonu,  holding  a  dog  in 
leash,  to  Venua,  who  lies  aaleep  on  cuahioiiB 
in  the  shadow  of  trees,  watched  b;  other 
cnpids ;  still  others  bathe  in  a  rirer,  and 
two  in  the  air  are  supporting  a  lai^  white 
veiL  CoilectioD  of  Louis  XIV.  Engraved 
by  Baadet;  B.  Audran. — Yillot,  Cat.  Lou- 
vre ;  lAndon,  Mus^,  2d  Co!.,  iii.  PL  fit 

By  Guercino,  Dresden  GhJlery ;  canvas, 
H.6ft.7in.x8  ft  3  in.  Venus  finds  the 
dead  body  of  Adonis  ;  Cupid  leads  thither 
the  boar  by  the  ear.    In  Guercino's  third 


manner.  Fainted  In  1647  for  Cardinal 
Mazarin,  who  ordered  it  as  a  pendant  to 
C^halits  and  Procris ;  belonged  afterwards 
to  Prince  de  Carignan.  Engraved  by  L,  S. 
Lempereur.  Another  (6  ft.  7  in.  x  8  ft.  10 
in.)  in  Dresden  Gallery. — Gal.  roy.  de  Dres- 
de,  iL  PL  23  ;  Roveil,  vii.  475. 

By  Subens,  Blenheim  Palace  ;  canvas,  H. 
6  ft  6  in.  X  7  ft.  10  in.  Venus,  seated  on  a 
bank  under  a  tree,  endeavours  to  detain 
Adonis,  who,  spear  in  hand  and  his  dogs  by 
hia  side,  is  anxious  to  depart ;  Cupid  clings 
round  Adonis's  leg.  A  grand  picture  of  the 
artist's  middle  period.    Presented  by  Em- 


I  peror  of  Germany  to  John,  Duke  of  Hatl- 
'  borough.  Blenheim  sale  (1886)  £7,200,  to 
Agnew.  —  Wa^en,  Treasures,  iii  131 ; 
Smith,  iL  245. 

By  Rubene,  Hermitage,  SL  Petersburg ; 
wood,  H.  2  ft  8  in.  X  2  ft  11^  in.  Venus, 
just  descended  from  ber  car,  drawn  by 
white  swans,  endeavouia  to  detain  Adonis, 
who,  anxious  for  the  chase  with  his  attend- 
ant dogs,  tries  to  remove  her  arm  from  his 
neck ;  Cupid  aids  the  goddess  by  clinging 
to  Adonis's  thigh.  Engraved  by  Taasaert 
Similar  subject,  Hague  Museum ;  engraved 
by  Lerougo  in  FilhoL— Smith,  ix.  802 ;  Fil- 
hol,  vii  PL  470 ;  Landon,  Mus^ 
iLFLie. 

By  Bubena,  TJffizi,  Florence  ; 
wood,  H.  3  ft  2  in.  X  2  ft.  8  in. 
Venus,  seated  on  a  bank  at  foot  of 
a  tree,  endeavours  to  detain  Ado- 
nis, who,  spear  in  hand,  is  ready 
for  the  chase ;  Cupid  embraces  his 
knees,  whUe  the  three  Graces  draw 
aside  the  crimson  drapery  which 
conceals  her  charms ;  five  other 
cupids  play  with  Adonis's  doga — 
Smith,  ii.  143  ;  Lasinio,  PI.  82  ; 
lATOusse,  XT.  882. 

By  Titian,  Alnvrick  OasUe,  Eng- 
land ;  canvas,  H.  2  ft  6}  in.  x  3  ft 
4  in.     Venus,  half-lying,  half-sit- 
ting, with  her  back  to  the  specta- 
tor, on  a  brown-red  cloth  on  a 
mound  shaded  by  trees,  olutehes 
at  Adonis,  who,  with  a  spear  in  one  hand 
and  a  leash  of  three  doga  in  the  other,  is 
striding  away  to  the  field.     Probably  the 
original    sketch    of    this   subject,    painted 
about  15G0 ;  formerly  in  the  Cammuccini 
and  Barberini   Collections.     The  principal 
copy,  long  in  the  Farnese  Collections  in 
Parma  and  Borne,  has  disappeared.     Oth- 
er copies  with  variations   in  Venice  Acad- 
emy, Vienna  Museum,  and  at  Leigh  Courii 
nnd  Cobham  Hall,   England.      The  Leigh 
Court  copy  (H.  5  ft  10  in.  x  6  ft.  8  in.), 
which  once  belonged  to  Benjamin  West, 
was  bought  in  at  Xjeigh  Court  sale  (1884) 
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for   1,680    gnmeas.— C.   &  C,  Titian,   il 
160. 

By  IWan,  Madrid  Maseuni ;  canvas,  H.  6 
ft  X  6  ft.  9  in.    Variation  of  the  Alnwick  V&- 
auB,  with  Cupid  asleep  under  a  tree.    Faint- 
ed in  1664  as  a  companion-piece  (though 
larger)  to  the  Danag  of  Madrid,  and  sent  to 
London  to  Philip,  Prince  of  Spain,  with 
Titian's  congratulations  on  his  marriage  to 
Queen  Mary.     Philip  acknowledged  its  re- 
cent, Dec  6,  1654,  and  copiplained  of  an 
injury  to  the  canvas,  which  had  been  rolled 
and  squeezed  flat  by  acci- 
dent.   The  crease  is  still 
apparent.  Titian  was  prob- 
ably aided  by  Orazio  Ve- 
celli  in  it,  and  by  others 
in  the  replicas  in  Kational 
Oallery,  London,  and  in 
the  collection  of  Lord  £1- 
cho.      Modem    copies  in 
Nostitz  Collection,  Prague, 
and  in  Dulwich  Gallery. — 
C.  A  C.,  Titian,  ii.  237 ;  Ta- 
sari,  ed.  Mil.,  vii.  451. 

By  Paolo  Veronese,  Na- 
tional Qaliery,  Edinburgh ; 
canvas,  H.  2  ft.  x  2  ft  8  in. 
— Waagen,  Treasures,  iil 
274. 

By  Paolo  Veronese,  Ma- 
drid Museum ;  canvas,  H. 
7  ft  X  6  fi  6  in.  Adonis 
reclining  on  the  award  , 

asleep,  with  lus  head  in 
the  lap  of  the  goddess ;  Venus  looks  towards 
a  cupid  ind  a  beautiful  dog,  anxious  to  de- 
part for  the  chase.  Bought  by  Velasquez  in 
Venice  for  Philip  IV.  A  very  fine  example 
of  the  painter. — Madrazo;  Larouase.zv.  882. 

Subject  treated  also  by  Moretto,  UfiGzi, 
Florence ;  Paris  Bordon^  Vienna  Museum  ; 
Luca  Cambiaso,  Palazzo  Borghese,  Borne  ; 
Anton  van  Dyck,  Hermit^e,  St  Petersburg ; 
Comelis  Comeliazen,  Caen  Museum ;  Joseph 
Heinz,  elder,  Vienna  Museum  ;  Abraham 
Janssens  van  Nuyssen,  ib.;  Caspar  Netscher, 
Louvre,  Paris;  Giovanni  Francesco  Boma- 


uelli,  ib.;  Johann  Bottenhammer,  ib. ;  AltB- 
sandro  TurcM  (2),  Dresden  Museum ;  Nicolas 
Poussin,  USBzi,  Florence,  Montpellier  Muse- 
um ;  Francois  Boucher,  Barker  Collection, 
London ;  Narciso  Diaz  (Salon,  1848,  1850) ; 
Victor  Muller  (Salon,  1865). 

VENUS  AND  .SJSCULAPIUS,  Edward  J. 
Poynler,  South  Kensington  Museum,  Lon- 
don ;  canvas,  H.  6  ft  x  8  in.  Venus,  attended 
by  the  Graces,  on  one  of  whom  she  leans  for 
support,  is  ahovring  the  thorn  in  her  foot  to 
.S^ulapius,  who  ia  seated  in  a  garden  un- 


der a  porch  covered  with  honeysuckle,  with 
a  dog  lying  beside  him  and  Hygieia  stand- 
ing behind  holding  a  box  of  medicaments  ; 
doves  and  sparrows  are  flitting  about ;  in 
the  background  a  gateway  leads  into  the  te- 
menos  of  the  temple,  and  at  right  is  a  foun- 
tain, from  which  an  attendant  is  dipping 
water  for  one  of  the  Graces,  who  is  holding 
out  her  band  for  it  Royal  Academy,  1880 ; 
purchased  for  Chantry  Collection.  En- 
graved by  W.  Bidgway.  Water-colour 
sketch,  J.  F.  Haseltine,— Art  Journal  (1885), 
324,  340. 
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VENUS  ANADYOMENE  (RiBing,  ie., 
from  the  sea).  See  Apeliea;  also,  Venus, 
Birtbot 


B;   Dominique  Ingres,   Dao    d'Aumale, 
Chateau  de  Cliautilly.     The  goddees,  yet 
humid  mth  the  aea  water,  in  which  she  is 
standing,  is  twisting  ber 
blond  locks  while  cupids 
pla;  around  ber  and  car- 
ess ber  feet  and  limbs. 
Begun  at  Borne  in  1808  ; 
finished  in  1848  forFrdd- 
^rio  Beiset,  conservator  of 
the  Louvre.    Engraved  by 
Morse. — Ch.  Blanc,  Life, 
161 ;  Larousse,  i  311. 

By  J^ian,  Bridgewater 
House,  London ;  canvas. 
Venus,  nude,  stcmding  in 
the  sea,  which  covers  ber 
knees,  one  arm  raised  to 
hold  her  long  hair,  the 
other  combing  its  tresses ;  sm 

beside  ber  floats  a  shell, 
from  which  sometimes  called  Venus  of  the 
Shell     Painted  in  Ferrara  in   1623.     We 
first  hear  of  it  in  the  Collection  of  Queen 


Christina  of  Sweden  ;  thence  passed  to  the 
Orleans  Collection,  and  sold  in  1800  to 
Duke  of  Bridgewater  for  £800.  Engraved 
by  St.  Aubin ;  BeveiL— C.  4;  C,  Titian,  i 
276  1  Wa^en,  Traasures,  iL  31,  497 ;  Cam- 
pori,  Baccoita,  341 ;  LorouBee,  I  311 ;  M- 
veil,  xiL  841. 

Subject  treated  also  by  Clialio  Romano, 
Palazzo  Spada,  Rome ;  Cornelia  de  Vos, 
Madrid  Museum ;  Heinrich  Lehmann 
(1855) ;  Claude  Dubufe  (Salon,  1859) ;  Julea 
Joseph  Meynier  (Salon,  1863) ;  Amauiy  Du- 
val (1863),  Lille  Museum ;  Charles  Chaplin 
(Salon,  1867) ;  £mile  Bin  (Salon,  1874). 

TENTS,  BAEBEBIGO.  See  Venus  with 
the  Mirror. 

VENUS,  BIRTH  OF,  Sandro  Botlic^i, 
Uffizi,  Florence ;  canvas,  figures  life-size. 
Venus,  standing  in  a  shell  in  the  middle  of 
the  sea,  is  wafted  to  the  shore  by  two  flying 
figures  emblematical  of  the  winds ;  figure  at 
right  represents  Spring.  Painted  for  Cosmo 
de'  Medici's  villa  of  Castello ;  placed  in  Uf- 
fizi in  1815.— Vaaari,  ed.  Mil,  iii  312  ;  0. 
k  C,  Italy,  ii.  423 ;  Soc.  Ed.  Gall  di  Fi- 
renze,  PL  !24. 

By  William  Adolphe  Boujriiereau,  Luxem- 


bourg Museum ;  canvas,  H.  9  ft  10  in.  x  T 
ft  Venus,  full-length,  arranging  her  hair, 
which  falls  in  a  mass  below  her  hips,  stands 
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in  B  shell  drawn  b;  dolphins  driven  b; 
lores ;  around  her  nymphs  and  tritona  are 
sporting  in  the  waves,  while  above,  the  air  ia 
filled  with  a  cloud  of  genii. 

Bj  Alexandre  QAanel,  Laxembouig  Mu- 
seiun,  Paris ;  canvas,  H.  ift.8in.x7ft4 
in.     The  goddess,  just  bom,  is  undulating 
upon  the  foam,  atretching,  and  half -opening 
her  da^ed  eyes,  which  fdie  shades  with  her 
right  arm  ;  above,  fire  genii — two  blowing 
conch  sheila,  the  others  hovering  over  her 
head.     Salon,  1863  ;  Exposition  univeraelle, 
1867.     Two   replicas  : 
Smaller   one,    made    for 
engraving,    H.    C.   Gib- 
son,   Philadelphia  ;    the 
other,  painted  last,  John 
"Wolfe,  New  York.     En- 
graved bj  A.  Frari9oiB. 
Etched  by  L.  Flameng. 
Photogravure  in  Art 
Treasures  of  America. — 
Art  Treaa  of  Amer.,  i  66, 
67  ;  Larouase,  xv.  882. 

VENUS  AND  CUHD, 
Lucas  Granach,  the  elder, 
Berlin  Museum ;  wood, 
H.  5ft6in.x2ft.  Ve- 
nus, nude,  walking  to 
right ;  near  her,  Cupid, 
complaining    of   being  v«un 

stung  by  bees  (Theoc., 
Id.,  xiz.).     Another  in  Berlin  Museum,  Ve- 
nus wallung  to  left,  with  Cupid  on  a  pedes- 
tal— Meyer,  Museen,  101, 

By  "William  Etty,  Henry  Bicknell,  Caven- 
dish House,  Clapham  Common,  Ixindon  ; 
canvas.  Venus,  nude,  recumbent,  with 
Cupid  near  her.  —  Art  Journal  (London, 
1872),  91. 

By  Quido  Beni,  Dresden  Gallery ;  canvas, 
H.4ft.&in.  x5tt.9in.  Full-length,  nude, 
reposing  on  a  couch  covered  with  white, 
with  a  curtain  in  background ;  she  leans 
upon  her  right  elbow,  and  takes  with  her 
left  hand  a  dart  from  Cupid,  who  stands  on 
the  couch  near  her  feet  Restored  by  Palen. 
— Httbner,  Dresden  GaL,  L  19. 


By  Sir  Joshua  Reynotda,  Lord  Castietown ; 
canvas.  Full-lengtJi,  nude,  reclining  in  aa 
arbour  under  a  red  curtain  in  a  wooded 
landscape.  Cupid  peeps  in  on  her  through 
the  boughs.  Probably  suggested  by  Venus 
of  Titian.  Painted  in  1759 ;  selected  by 
Earl  of  Upper  Ossorj,  when  he  had,  by  Eey- 
Dolds's  will,  choice  of  works  in  his  studia 
Engraved  by  Baimbach ;  Collyer. — Leslie  4 
Taylor,  i  173  ;  Pulling,  22  ;  Atben.,  Jan., 
1876,  56. 

By  Titian,  Palazzo  Borghese,  Borne ;  oan- 


■nd  Cupli).  T^tiui.  Ptluio  BofghiH.  Rom*. 

vas,  half-lengths,  life-size.  Venus,  sitting, 
binding  the  eyes  of  Eroa,  who  leans  on  her 
lap,  'while  she  turns  to  listen  to  another 
cupid  leaning  on  her  shoulder  ;  two  girls  to 
left — one  carrying  a  quiver,  the  other  a  bow. 
Fainted  about  1665 ;  well  preserved.  En- 
graved several  times. — Bidolfi,  Maraviglie,  L 
257 ;  C.  4;  C,  Titian,  ii.  355  ;  Heath,  Titian, 
71 ;  Ecveil,  liiL  871. 

By  TUian,  Uffizi,  Florence ;  canvas,  fig- 
ures life-size.  Venus,  nude,  lying  on  a 
velvet  conch  (the  cloth  of  which  she  holds, 
together  with  a  bunch  of  flowers,  in  one 
hand),  turns  her  head  towards  Cupid,  who 
whispers  as  he  looks  over  her  shoulder  ;  a 
little  dog  at  her  feet  soi^  at  an  owl  on  the 
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balustrade ;  in  tbe  distance,  a  landscape 
with  mountains.  Painted  about  1517 ;  in 
frblDO  Collection.  The  Venm  -with  the 
Oi^n  Player,  Madrid,  is  in  some  re- 
spects a  repetition  of  it — C.  &  C,  Titian, 
ii.  156. 

By  Velasquez,  Eobert  Morrit,  Rolceby 
Park,  Torkshire,  England  ;  full-length,  life- 
size.  The  goddess,  nude,  her  back  to  the 
spectator,  reclining  on  a  purple  couch,  be- 
hind which  hangs  a  green  and  crimson 
drapery  ;  her  face  is  reflected  in  a  mirror 


da  Pontmno,  Uffizi,  Florence ;  Antonio 
Bellucci,  Dresden  Museum  ;  Jan  Brueghel, 
Madrid  Museum ;  Luca  Cambiaso,  Palazzo 
PallaTicini,  Genoa  ;  Girolamo  Carpi.  Dres- 
den Museum ;  Carlo  Cignani,  Turin  Muse- 
um ;  Lucas  Cranach,  Paiaiso  Borghese, 
Borne  ;  Christian.  Dietrich,  Dresden  Muse- 
um; G^ercino,  AccademiadiS.  Luca,Ilome; 
Eustaohe  Lesueur,  Louvre,  Paris ;  Pietro 
Liberi,  Vienna  Museum  ;  Heinrich  van  Lim- 
borg,  Dresden  Museum  ;  Francois  Boucher, 
Berlin  Museum ;  PadoTanino.LouTre,  Paris; 


held  by  Cupid,  who  kneels  on  the  couch 
near  her  feet.  In  Velasquez's  latest  man- 
ner. Formeiiy  in  Alcazar  at  Madrid  (1666); 
then  in  possession  of  Duke  of  Alva  (1776) ; 
bought  from  the  Prince  of  Peace  in  1813  by 
Mr.  Morrit  for  £600.— Buchanan,  Memoirs, 
il  243  ;  niust  Esp.  y  Amer.,  Not.  8,  1871 ; 
Curtis,  20;  Borger,  Tresors,  121 ;  Larousse, 
XT.  882. 

Subject  treated  also  by  Lodovico  Carrac- 
ci,  Berlin  Museum ;  Vienna  Museum ;  Jaoo- 
po  Palma,  younger,  Caasel  Gallery ;  Jacopo 


Georg  Penckz,  Munich  Gallery;  Rem- 
brandt, Louvre ;  Andrea  Schiavone,  Vienna 
Museum  ;  Paolo  Veronese,  Bordeaux  Muse- 
um ;  Palazzo  Borghese,  Borne  ;  Adriaan  ran 
der  Werft  Dresden  Museum  ;  Joseph  Ma- 
zeroUes  (Salon,  1861) ;  £douard  Toudouze 
(Salon,  1874). 

VENUS  AND  CUPID,  HISTOBY  OF, 
Baphael,  Bath-room  of  Cardinal  Bibbiena, 
Vatican ;  frescos  on  walls.  Seven  large 
compositions,  on  a  dark  red  background  : 
1.  Birth  of  Venus ;  2.  Venus  and   Cupid 
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VENUS 

borne  by  Dolphins ;  3.  Venus,  woimded,  j  VENUS,  CUPID,  AND  VUIjCAN,  TVn. 
complaining  to  Cupid  ;  i.  Jupiter  and  An- '  toretto,  Palazzo  Pitti,  Florence  ;  wood,  H.  2 
tiope  ;  6.  Vbdub  drawing  a  Thorn  &om  her  ft.  C  in.  x  6  ft.  4  in.  Venus,  nude,  reclining 
Foot;  6.  Venus  and  Adonis;  7,  Vulcan  and  ou  a  green  carpet,  oareaaing  Cupid  ;  Vulcan, 
Minerra.  Corresponding  to  these  are  seven  also  nearly  nude,  kneeling  and  raising  a 
smaller   compositions    on    a   black    back- 1  white  cloth  which  partly  envelops  Cupid  ; 


ground,  illuBtrating  the  Triumphs  of  Love. 
Designed  by  Baphael,  and  painted  by  his 
pupils  about  1514.  Engraved,  in  whole  or 
in  part,  by  Marco  da  Bavenna ;  Piroli ;  Lan- 


background,  a  landscape,  with  Mors  in 
his  chariot  in  the  clouds,  an  allusion  to  the 
parentage  of  Cupid. — Gal.  du  PaL  Pitti,  iL 
PL  84. 


don  ;  A.  Veneziano  ;  A.  Campanella ;  Pizzi ; 
Haeatn.— MQntz,  446 ;  Passavant,  iL  231 ; 
Engler  (Eastlake),  ii.  469;  Larousae,  xy.  881. 
VENUS,  CUPID,  AND  SATYRS,  Domeni~ 
ckino,  Palazzo  Pitti,  Florence  ;  copper,  oval, 
H.  11  in.  X 1  ft  1  in.  The  goddess,  nude, 
lying  on  a  stone,  leaning  on  a  cushion  with 
one  arm,  and  pressing  Cupid  to  her  bosom 
with  the  other.  A  figure  in  the  background 
tries  to  rob  the  quiver  of  ite  arrows,  while 
,  two  satyrs  look  on  from  the  other  side. — 
Cat  Pal  Pitti 


VENUS,  DABMSTADT,  mian,  Darm- 
stadt Gallery ;  canvas,  H.  4  ft.  3  in.  x  6  ft. 
6  in.  A  young  woman,  nude,  asleep  on 
rose-strewn  cushions,  with  one  arm  under 
her  head,  a  red  cloth,  on  which  she  lies, 
partly  covering  the  ground  and  partly  hang- 
ing bom  an  oak  tree  ;  landscape  in  distance, 
with  a  couple  seated  courting.  Painted 
about  1523 1  history  unknown  ;  considered 
by  some  of  doubtful  authenticity.  Copies 
with  variations  in  Apsley  House,  London ; 
Dudley  House,  ib.;   Fitzwilliam  '. 
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Oambridge;  Dulwich  Gtallery ;  and  Dresden 
GlaUery.  None  of  them  by  Titian. — C.  & 
C,  Titian,  i  273. 

VENUS,  FESTIVAL  OF,  Rt^Km,  Vienna 
Museum  ;  canvas,  H.  7  fL  x  11  ft  Votaries 
present  offerings  to  a  statue  of  Venue  in  a 
grove,  while  cupids  dance  around  it,  and 
others  sport  among  the  trees  or  float  in  the 
air  with  clusters  of  fruit ;  at  one  side,  two 
beautiful  women  advance  with  offerings,  and 
at  the  other  side,  nymphs  aud  sa^rs  dance ; 
in  bacliground,  the  temple  of  the  goddess  on 
a  hill.    Engraved  by  Frenner. — Smith,  ii  98. 

VENUS  AND  MAES.     See  Man. 

VENUS  WITH  THE  MIREOE.  See  Fe- 
ntM,  Toilet  of,  Titian. 

VENUS  WITH  THE  ORGAN  PLAIER, 
Titian,  Madrid  Museum ;  canvas,  H  1  ft.  6 
in.  X  7  ft.  6  in.  Venus,  nude,  lying  in  same 
position  as  the  Venue  and  Cupid  of  the  Uf- 
fizi,  but  with  different  face ;  instead  of  hold- 
ing flowers,  she  pats  with  her  hand  a  lap-dog, 
the  bark  of  which  disturbs  a  man  playing 
an  organ  at  the  foot  of  the  couch.  Painted 
about  1647,  and  probably  taken  to  Augs- 
burg in  1648  and  sold  to  Nicholas  Qian- 
velle  ;  sold  in  1600  by  the  Count  of  Cante- 
croix  to  Emperor  Budolf  IL  ;  said  to  have 
been  in  Collection  of  Charles  L  of  England ; 
in  Spain  since  1665.  Repetitions,  with 
changes,  by  followers  of  Titian,  in  Madrid 
and  Dresden  Museums,  and  in  Fitzwilliam 
Museum,  Cambridge.  Other  copies. — C.  & 
C,  Titian,  iL  158,  186 ;  MorelU,  173 ;  Hob- 
ner,  Dresden  GaL,  I  13 ;  Larouase,  xv.  682. 

VENUS  DEL  PARDO.  See  Jupiier  and 
Antiope. 

V^roS  AU  PETIT  CHIEN.  See  Fenua 
of  the  Tribune. 

VENUS  OF  THE  SHELL.  See  Fenue 
Anadyomene,  Titian. 

VENUS,  TOUiET  OP,  Francesco  Atbani, 
Louvre,  Paris ;  canvas,  H  6  ft  7  in.  x  8  fL 
3  in.  Venus,  seated  in  front  of  a  Doric  por- 
tico on  the  border  of  the  sea,  looking  at 
herself  in  a  mirror  held  by  a  cupid ;  at  left, 
three  cupids  near  a  table  on  which  is  a  vase 
of  flowers ;  at  right  a  fountain ;  in  back- 


ground, a  palace.  Collection  of  Louis  XIV. 
Engraved  by  Baudot ;  B.  Audran. — Villot, 
Cat  Louvre ;  Landon,  MusSe,  2d  Col,  iii. 
PI.  61 ;  Iteveil,  ilL  878. 

By  Tilxan,  Hermitage,  St  Petersburg; 
canvas,  H.  4  ft  x  3  ft  4  in.  Venus,  partly 
draped,  seated  on  a  couch,  with  her  head 
turned  to  look  in  a  mirror  held  by  a  cupid, 
who,  with  bis  back  to  the  spectator,  staggers 
under  the  load ;  Eros,  vrith  one  hand  on  hia 
mother's  shoulder,  tries  with  the  other  to 
crown  her  with  a  garland.  Painted  in  1562 ; 
came  from  Pomponio  Vecelli  to  Barberigo 


Collection,  whence  passed  to  Russia.  Re- 
plicas made  for  Philip  IL  of  Spain  and  for 
Niocold  Crasso,  but  both  missing.  Copy 
without  Eros  at  Cobham  Hall,  from  OrK'ans 
Oallery;  others  in  Dresden  and  Augsburg 
Qalleries,  and  an  original  sketch  in  Dresden. 
Another,  in  the  Hermitage,  classed  as  a 
school-piece,  which  came  from  the  Malmai- 
Bon  Collection,  presents  two  cupids  hold- 
ing the  mirror ;  replica  lately  in  Lord  Ash- 
burton's  Collection,  London.  Autotype  by 
Ad.  Braun  4,  Co.,  Paris.— C.  &.  C.,  Titian, 
ii.  333 ;  Ticozzi,  59. 
Subject  treated  also  by  Jacob  Jordaen^ 
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Uffizi,  Florence  ;  Padovanino,  PaUmo  Bor- 
gbese,  Borne  ;  Theodorus  van  Thulden,  Haia 
ten  BoBch,  The  Hague ;  Antonio  Triva, 
Dreeden  Gallery ;  Frantjois  Boucher,  Stock- 
holm Museum  ;  Paul  Bandr?  (1869),  Bor- 
deaux MuBenm. 

VENUS  OP  THE  TRIBUNE,  Titian,  Tri- 
bune of  the  Uffizi,  Florence ;  canTas,  life- 
aiza     Supposed  by  some  to  be  the  portrait 
of  a  mistress  of  Quidobaldo  IL,  Duke  of 
Urbino.     Yenua,  nude,  lies  at  the  foot  of 
a  green  hanging,  on  a  muslin  eheet  that 
covers  a  red  damask  coucb,  one  arm  on 
her    person,   the  other   on  the  cushions, 
playing  with  a  chaplet  of 
flowers  ;  a  little   dog  is 
curled  up  on  the  couch  at 
her  feet,  and  handmaids  in 
distance  are  preparing  her 
dresB.     Painted  in  Venice 
about  1537  for  Francesco 
Maria    delta   Bovere   (?), 
Duke  of  Urbino  ;  passed 
in    17th    century    as    an 
heirloom  to  the  Florence 
Oallery.    Beplica  in  UfiSzi 
by  a  Venetian  of  Titian's 
time ;  adaptatiooe  in  But- 
ler-Johnstone and  Hamp- 
ton Court  Collections.  En- 
graved by  P.    Soutman ; 
R  Gaywood  ;  A,  Nargeot ; 
Strange. — ^Vasari,    ed. 
MU.,  Tu.  443 ;  C.  &  C,  Titian,  i.  389 ;  Gotti, 
Gal.  di  Firenze,  103 ;  Ridolfi,  MaravigUe,  L 
226 ;  Law,  Hist.  Cat  Hampton  Court,  61 ; 
Molini,  Gal.  di  Firenze,  L  49. 

VENUS,  TRIUMPH  OF.  See  Vmas, 
Birth  ol 

VENUS  AND  VULCAN,  Francesco  AUxi- 
ni.  Louvre ;  canvas,  H.  6  f t  7  in,  x  8  ft.  3  in. 
Venus  lying  on  a  couch,  with  Vulcan  reclin- 
ing at  her  feet ;  two  cupids  present  the  god- 
dess a  buckler  pierced  with  arrows ;  at 
right,  cupids  foi^e  and  sharpen  arrows,  oth- 
ers make  bows ;  Diana,  in  the  clouds,  at- 
tended by  two  nymphs,  holds  a  javelin. 
Collection  of  Louis  XIV.      Engraved  by 


Baudet ;  R  Andran. — Yillot,  Cat.  Louvre ; 
Landon,  Mus4e,  2d  CoL,  iii.  PL  62. 

By  Oiulio  Romano,  Louvre,  Paris ;  wood, 
H.  14  in.  X  9  in.  Vulcan,  seated  beside 
Venus,  embraces  her  with  his  left  arm,  while 
carrying  a  bundle  of  arrovrs  on  his  shoulder 
with  his  right ;  Venus  is  putting  arrows  into 
the  quiver  of  a  cupid  who  is  bending  his  bow ; 
another  cupid  presents  her  a  butterfly,  and 
others  bear  a  vase  of  flowers.  Engraved  by 
Morace. — Filhol,  vii.  PL  461 ;  Mus4e  fran- 
9ais,  i.  Part  3 :  Ch.  Blanc,  £cole  romaine. 

By  Anton  van  Dyck,  Louvre,  Paris ;  can- 
vas, H.  7  ft.  3  in.  x  4  ft  9  in.    Venus  de- 


manding of  Vulcan  arms  for  ^neas.  The 
goddess,  nearly  nude,  preceded  by  a  cupid 
bearing  a  sheathed  sword,  and  sustained  by 
a  second  cupid,  advances  towards  Vulcan, 
who  has  one  knee  upon  a  stone ;  at  left, 
above  the  head  of  Venus,  another  cupid 
with  a  bow  and  arrows;  in  background, 
two  Cyclops  with  hammers.  Collection  of 
Louis  XIV.;  formerly  in  Luxembourg.  En- 
graved by  I^nglois;  C.  Normand. — Cat, 
Louvre ;  FilhoL,  iii.  PL  170 ;  Landon,  xL 
PL  65 ;  Guiffrey,  264 ;  Smith,  Ul  39 ;  Musf-e 
fran^ais. 

By  Anton  van  Dyck,  Vienna  Museum ; 
canvas,  H.  3  ft  3  in.  x  5  ft    Venus  receiv- 
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iug  from  Vulcan  the  armour  forged  for 
.Xneas.  Vulcan,  seated  at  right,  extends 
his  hand  to  Venus ;  a  capid  and  a  cjclops 


hold  a  breastplate  before  her  bosom,  while 
other  cupids  play  with  parte  of  the  armour ; 
above,  a  cupid  aims  an  arrow  at  Vulcan. 
Called  also  Minerva  and  Vulcan.  Engraved 
hy  J.  Axmau  ;  BSveiL — Smith,  iii..27  ;  Gal. 
de  Vienna,  iii.  PL  116  ;  Ouiffrey,  253  ;  La- 
rouBse,  zv.  882  ;  Beveil,  xiii.  933. 

Subject  treated  also  bj  Pietro  Liberi, 
Dresden  Museum  ;  Francois  Boucher,  IjOU- 
vre,  Paris  ;  Jan  Brueghel,  Palazzo  Cambi* 
aso,  Genoa ;  Charles  Joseph  Natoire,  Lou- 
vre, Bordeaux  Museum  ;  Montpellier  Muse- 
um ;  Rubens,  Brussels  Museum. 

VENUS  WORSHIP,  Tilian,  Madrid  Mu- 
seum ;  canvas,  H.  6  ft.  8  in.  x  5  ft  9  in. 
Subject  from  Phitostratus  (Eikones,  i  6). 
Venus,  a  marble  statue  on  a  pedestal,  with 
two  nymphs  at  her  feet,  offering  gifts ; 
stream  at  the  base  of  the  pedestal  waters  the 


edge  of  an  undulating  ground  on  which 
vringed  cupids  swarm,  some  plucking  the 
sacred  apples,  others  tumbling,  fighting,  and 
dancing.  Painted  before  1518  for  Duke 
Alfonso  of  Ferrara ;  removed  in  1598  to 
Rome,  by  Papal  Legate  Cardinal  Aldobran- 
dini ;  was  in  Palazzo  Ludovisi  until  Cardinal 
Ludovisi  sent  it  to  Count  Monterey,  Spanish 
Viceroy  at  Naples,  as  a  present  to  the  King 
of  Spain ;  carried  to  Madrid  by  Monterey 
in  1638.  Copy  by  Rubens  in  Royal  Palace, 
Stockholm.— C.  &  C,  Titian,  i.  191 ;  Sains- 
bury  Papers,  238,  353. 

VENUST^  MARCELLO,  bom  in  Uantoa 
in  1516,  died  in  1576  or  1685.  Roman 
school ;  history  painter,  pupil  of  Perino  del 
Vaga,  afterwards  of  Michelangelo,  whom  he 
assisted  in  his  works  in  Rome  and  Florence. 
He  painted  a  great  deal  after  that  master's 
drawings,  and  is  distinguished  by  a  delicate 


and  neat  execution.  Works:  Christ  appear- 
ing to  Souls  in  Purgatory,  Colonna  Galleiy, 
Borne ;  Copy  of  Last  Judgment  by  Micbel- 
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angelo,  Naplea  Museum ;  Nativity,  Vienna 
Museum  ;  Holy  Family  (1563),  Ijeipsic  Mu- 
seum.—Eugter  (Eastlake),  il  386  ;  Lubke, 
Oeach.  ital.  MoL,  iL  140. 

VERA,  Don  AT.F.TO,  bom  at  Vinuela,  Ma- 
laga ;  contemporary.  Spanish  school ;  his- 
tory and  genre  painter,  pupil  of  Frederico 
de  Madrazo  ;  studied  aftervards  in  Rome  ; 
contributed  much  to  raising  art  in  Spain  to 
a  higher  standard.  Medals :  1862,  1871 ; 
PhHadelphia,  1876.  Works :  Burial  of  St. 
lAwrence  in  Catacombs  of  Borne  (1862); 
Communion  of  Early  Christians  in  the  Cata- 
combs ;  Pompeiian  Lady  at  Toilet  (1871) ; 
Old  Boman  Woman  with  Parrot ;  Jewelry 
Store  at  Pompeii ;  Heroism  of  Nnnumtinea 
(1881). 

VERBKBCE,  FRANS,  bom  at  Antwerp, 
baptized  Feb.  21,  1686,  died  there.  May  28, 
1765.  Flemish  school ;  genre  and  battle 
painter,  pupil  of  Jan  Baptist  de  Bie  ;  master 
of  the  guild  in  1710,  and  its  dean  in  1724, 
1730,  1737,  and  1746.  He  was  also  one  of 
tbe  directors  of  the  Antwerp  Academy.  His 
only  still  known  work  is  a  Visit  of  the  Ab- 
bot of  St.  Michael  to  the  Fencers'  Guild 
(1713),  Antwerp  Museum.— Cat  da  Mus. 
d'Anvers,  526 ;  Van  den  Branden,  1193. 

VERBEECK  (Verbeecq),  PIETEE  (COR- 
NELISZ),  bom  probably  at  Haarlem,  flour- 
ished about  1638-50.  Dutch  school ;  ani- 
mal and  battle  painter ;  received  as  master 
into  the  guild  at  Alkmaar  in  1635,  and  at 
The  Hague  in  1645.  Works :  Skiraiish  of 
Oriental  Horsemen  (1638),  Berlin  Museum ; 
tSan  and  Woman  on  Horseback,  Groom 
holding  Horse,  Halt  before  Tavern  (2),  Cas- 
sel  Gallery  ;  Horse  and  Rider  at  Cistern 
(1642),  Moltke  Collection,  Copenhagen ; 
Saddled  Horse  fastened  to  a  Hedge,  Old 
Finakothek,  Munich. — Immerzeel,  iii.  167  ; 
Kramm,  vi  1701. 

VERBOECKHOVEN,  ETJG£NE  JO- 
SEPH, bom  at  Waroeton,  West  Flanders, 
June  9, 1799,  died  in  Brussels,  Jan.  19, 1881. 
Animal  painter,  son  and  pupil  of  tbe  sculp- 
tor Barth^l^mi  Verboeckboven ;  visited  Eng- 
land in  1826,  Germany  in  1828,  France  and 


Italy  in  1641,  and  settled  in  Brussels.    Mem- 
ber of  Brussels,  Antwerp,  Ghent,  Amster- 
dam, and  St.  Petersburg 
Academies.    L.  of  Hon- 
our; Commandei' of  Or- 
ders   of    Leopold   and 
Francis  Joseph  ;  Bava- 
rian Order  of  Michael; 
Portuguese   Order  of 
Christ;  Order  of  Iron 
Cross  (1830).     Works: 
Arabian  Stallion  (1824); 
Horses  attacked  by  Wolves  (1836),  Land- 
scapes with  CatUe  (2,  1824,  1825),  Muse-  - 
um,  Amsterdam ;  Sheep  and  Lamb,  Sheep 
in  a  Grove,  Landscape  with  Besting  Cat- 
tle, Museum  Fodor,  ib.;  Wounded  lion  ; 
Horses  in  Boman  Campagna ;  Return  from 
Market ;  Market  at  Ghent ;  Shepherd  near 
TivoU  (1846),  Bad  Neighbours  (1853),  Herd 
driven   to   Pasture    (1866),    National  Qb\~ 
lery,  Berlin  ;   Bull  in  a  Landscape  (1829), 
Baczynski  Gallery,  ib. ;  Cows  in  Pasture, 
Baven6  Gallery,  ib. ;  Sheep  Stable,  Carls- 
ruhe  OaUery ;  do.  (1841).  Stftdel  Gallery, 
Frankfort;    Woodland   Scene   vrith  Cattle 
(1836),  Christiania  Gallery ;  Sheep  in  Pas- 
ture (1838),  Sheep  Resting,  Donkeys  and 
Sheep  (1839),  Eunsthalle,  Hamburg ;  Man 
with    Calf,    Eonigsberg    Museum ;    White 
Horse  by  Cottage  (1837),  Peasant  Asleep 
vrith  Horse  watehed  by  Dog  (1839),  Sheep 
Pictures  (4,  1838,  1840,  1846,  1859),  Cow 
and  Goat  in  Stable  (1841),  Leipsic  Muse- 
um ;  Sheep  Stable  (1844),  New  Pinakothek, 
Munich;  landscape  with  Animals  (1846), 
Ghent  Museum  ;  Sheep  surprised  by  Storm, 
Souvenir   of    Roman  Campagna,  Brussels 
Museum ;    Shepherdess    in    the    Campine 
(1855) ;  Sheep  in  Downs  of  Ostend  (1878) ; 
Dead  Sheep  in  Scottish  Landscape,  Scottish 

Ponies,  Bouquet  (1880) ;  Frightened  Bull, 
J.  J.  Astor,  New  York ;  Sheep — Interior,  H. 
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TERBOECKHOVEN 


E.  Maynard,  Boaton. — Chronique  des  Arts 
(1881),  62 ;  EluBtr.  Zeit«.  (1881),  i  143  ; 
Immerzee],  iiL  168 ;  Kramm,  tL  1702 ; 
Kvmat-Chronik,  xri.  341 ;  Michiola,  x.  579. 

VERBOECKHOVEN,  LODIS,  bora  at 
Warnetoii,  West  Flandera,  Feb.  6,  180*2. 
Marine  i)aiDter,  brother  of  preceding,  first 
instructed  b;  his  father,  then  studied  vhile 
travelling  on  coast  of  North  Sea.  Member 
of  Amsterdam  Academy.  Medals  at  Brus- 
sels,  Cambray,  Arras,  and  Lille.     Works  : 

0         Sf   a      1^  Marines  in 


Antwerp  { 


,  and  Leipdo  (2). — Immer- 


TERBOOM(vanBoom),  ABRAHAM,  bom 
at  Haarlem,  died  after  1667.  Dutch  school ; 
landscape  painter,  imitated  J.  Buisdael,  and 
influenced  by  Waterloo.  He  excelled  in 
painting  trees,  and  his  richly  wooded  land- 
scapes are  good  in  aerial  perspective,  though 
somewhat  heavy  in  colouring.  lAngelbach, 
Adriaan  van  de  Yelde,  and  Philips  Wouwer- 
man  painted  the  figures  in  his  landscapes. 
Works :  Wooded  Hill,  Mr.  Baring,  London ; 
Departure  for  the  Chase,  Brussels  Museum ; 
Wood  Landscape  with  Huntsmen  Besting 
(1657),  Botterdam  Museum  ;  do.  with  Trav- 
ellers (figures  by  Lingelbacb),  Eunsthalle, 
Hamburg ;  Village,  Oak  Wood,  Dresden  Qal- 
leiy ;  ViUago  View  (1666),  Schwerin  Gal- 
lery ;  Landscapes  (2),  Copenhagen  Galleiy ; 
do.,  Scbleiss- 

A      1  r         /  heim  Gal- 

A  \/^0<?0»Vl«ry;  do.. 
Historical 
Society,  New  York. — Immerzeel,  iii  169  ; 
Sugler  (Crowe),  il  480 ;  Kramm,  i  121 ; 
vi.  1702. 

VERBKUGGE,  JEAN  CHARLES,  bom 
at  Bruges,  Aug.  26,  1756,  died  there,  June 
i,  1831.  G^nre  painter,  pupU  of  Hubert 
de  Cockq,  then  at  the  Bruges  Academy  of 
Jean  Gaeremyn,  and  finaUy  of  Legillon. 
Works :  Farm  Interior  (1790),  do.,  and  Sta- 
ble Interior,  Brages  Academy, — ^Weale,  Cat. 
Brages  Acad.  (1861),  107. 


VEBBBUGGHEN,  EASBER  PEETEB, 
the  elder,  bom  at  Antwerp,  baptized  Sept. 
8,  1635,  died  there,  April  16,  I68L  Flem- 
ish school ;  flower  painter,  pupil  of  Corne- 
lls Mahu  in  1646 ;  master  of  the  guild  in 
1650.  Works :  Garland  (1670),  Lyons  Mu- 
seum ;  Flowers  around  Kcture,  Dunkirk 
Museum ;  Flower-Pieces  (2,  1651,  1679), 
Schleissheim  Gallery. — Van  den  Branden, 
1137. 

VERBRTJGGHEN,  RASPER  PEETER, 
the  younger,  born  at  Antwerp,  April  11, 
1664,  died  there,  buried  March  14,  1730. 
Flemish  school ;  flower  painter,  son  and 
pupil  of  preceding  ;  master  of  the  guild  in 
1677  ;  its  dean  in  1691 ;  worked  also  at 
The  Hague,  where  he  eeems  to  have  been 
settled  in  1706-23.  Works :  Flower-Pieces 
in  the  Louvre,  Galleries  of  Aschaffenburg 
and  Schwerin  (2),  Museums  of  Antwerp, 
Cologne  (2),  Hermannstadt,  Lille,  Stock- 
holm, and  Wiesbaden. — Cat  du  Mus.  d'An- 
vers,  629  ;  Immerzeel,  iiL  170  ;  Kramm,  tL 
1703  ;  Van  den  Branden,  1139. 

VERDI5-DELISLE,  Mme.  MARTE  JBVE 
ALEXANDRINE  (nee  Perignon),  bom  in 
Paris,  April  29,  1805,  died  there  in  1866. 
Genre  and  portrait  painter,  pupil  of  Gros. 
Works :  Beading  the  Bible  (1830) ;  Charles 
Vn.  and  Agnes  Sorel  (1831) ;  Bubens  as  a 
ChUd  (1844) ;  Meet  (1846) ;  A  Thought,  A 
Souveuir  (1848), — Bellier,  ii- 647 ;  Larousse. 
VERDIER,  FRANgOIS,  bom  in  Paris  in 
1651,  died  there, 
June    20,   1730. 
French  school ;  his- 
tory   painter,   pupil 
of  liC  Brun,  whose 
niece  he  married, 
and  with  whom  he 
worked    upon    the 
^  decorations  of  the 

Versailles  and  Tri- 
anon Palaces  and  the 
Gallery  of  Apollo  in  the  Louvre.  Won  the 
grand  priz  de  Rome  in  1668.  Member  of 
Academy,  1678  ;  assistant  professor,  1681 ; 
professor,  1684.     Works :  AsBumption,  Lou- 
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Tie ;  Capid  Fighting,  Cupid  at  Best,  Tri- 
anon Palace  ;  Orithyia  oarried  o£F  hy  Bo- 
reas, Mercur;  with  the  Head  of  Argua, 
Palais  de  Gompi^gne ;  Jupiter  and  Antiope, 
Nantes  Museum ;  Flight  into  Egypt^  Ni- 
obe's  Children  pierced  by  the  Arrows  of 
Diana  and  Apollo,  Orleans  Museum ;  David 
and  the  High  Priest,  Bennes  Museum ;  Last 
Supper,  Caen  Museum  ;  Baptism  of  Christ, 
Mythologi-  -->^ 

cal  Subject,    /-)/^      L    )    '  P 

Hermitage,  '  /^  ^V  C/ /JLi/T^^^ 
St   Peters-      '  '"^'^     ^ 

burg.— Bellier,  ii.  G49  ;  Ch,  Blanc,  ficole 
fran^aise  ;  Jal,  1250  ;  Yillot,  Cat  Loavre  ; 
Lejeune,  Guide,  i  183  ;  iiL  272. 

VEBDIER,  MARCEL,  born  in  Paris,  May 
20,  1817,  died  there,  August,  185&  His- 
toid and  genre  painter,  pupil  of  Xngres  and 
of  the  ficole  des  Beaux  Jtxt&  Medals :  8d 
class,  1837  ;  2d  class,  1848.  Works  :  Holy 
Family,  First  Criminal  Thoughts  (1837) ; 
Philip  baptiziDg  the  Ennuoh  (1840) ;  Peni- 
tent Magdalen,  Death  of  Arohimedea(1842); 
Women  and  a  Secret,  Neapolitan  Woman 
(1847) ;  See-Saw,  Clairvoyante  (1848) ;  A 
Mother  after  the  Revolution  of  1848,  Man 
between  Two  Ages  and  his  Mistresses 
(1849);  St  Lawrence,  Flower  Giri  (1850); 
Artist's  Discouragemeat,  Conscripts  Depart- 
ing (1852) ;  Scene  of  Modem  Outlawry  in 
Ciam^cy  (1853),  Arras  Museum ;  Christ 
crowned  with  Thorns,  Female  Portrait, 
Montpellier  Museum  ;  Mole  Portrait,  Nlmes 
Museum. — Bellier,  ii.  649 ;  Larousse. 

VERDOEL,  ADBIAAN,  bom  at  Over- 
mans in  1620,  died  in  1681.  Dutch  school ; 
animal  painter ;  said  to  have  been  instruct- 
ed by  Bramer  and  Jacob  de  Witte,  as  well  as 
by  Bembrandt,  whose  manner  he  followed. 
Mentioned  aa  member  of  the  guild  at  Haar- 
lem in  1649.  His  compositions  are  ingeni- 
ous, his  drawing  is  correct,  and  his  colour- 
ing powerful  In  the  Schwerin  Gallery  are 
two  pictures  with  Pigs  in  a  Stable. — Ha- 
vaid,  A  A  A,  iv.  68  ;  Scblie,  649  ;  Yosmaer, 
Rembrandt  (ed.  1877),  232  ;  Zeitschr.  f.  b. 
K,  xviL  127. 


VERDUSSEN,  JAN  PEETER,  bom  prob- 
ably at  Antwerp,  died  at  Avignon,  March 
31,  1763.  Flemish  school;  battle  painter 
of  considerable  renown,  was  director  of  the 
Art  School  at  Marseilles  until  1744,  when  be 
went  to  Turin,  accompanied  the  King  of  Sar- 
dinia in  his  campaigns,  and  after  visiting 
several  other  courts,  returned  to  France 
and  settled  at  Avignon.  Works :  Siege  of 
Saint  Guilbain  in  1746,  VersaiUea  Museum ; 
Charge  of  Cavalry  (2),  Marseilles  Museum  ; 
Italian  Landscape  with  Herd  (copy  after 
Berchem),  Carlaruhe  Gallery ;  Army  Bag- 
gage attacked  by  the  Enemy,  Horse  Fair, 
Scbleissheim  Gallery.  —  Bellier,  ii  660  ; 
Kramm,  vi.  1707. 

VERDUSSEN,  PEETER,  bom  at  Ant- 
werp, baptized  Feb.  10, 1662,  died  there  (?). 
Elemish  school ;  landscape  and  animal  paint- 
er, pnpU  of  hia  father,  Jaoob  Verdussen ; 
master  of  the  guild  in  1697.  Works :  Land- 
scape with  Battle  of  Eeckeren,  Cif?  HsU, 
Antwerp ;  Mountainous  landscape.  Mu- 
seum Flantijn,  ib.;  Meet  of  Huntsmen  near 
Roman  Ruins,  Augsburg  Gallety. — ^Tan  den 
Brnnden,  1080. 

VERELST  (van  Elst),  PIETER,  bom  at 
Antwerp  in  1614,  died  after  1668.  Dutch 
school ;  genre  and  portrait  painter,  flour- 
ished about  1648^6  at  The  Hague,  whero 
he  settled  in  1642  ;  was  one  of  the  found- 
ers of  the  new  guild  in  1666,  and  is  men- 
tioned in  documents  as  late  as  1668,  when, 
full  of  debts,  he  fled  from  bis  creditors. 
Works :  Farm  Interior  (1643),  Copenhagen 
Gallery ;  Portrait  of  Old  Lady  (1648),  Seam- 
stress, Berlin  Museum ;  \aAf%  Portrait, 
Carlsruhe  Gallery ;  Card  Players,  Caesel  Gal- 
lery ;  Old  Man  by  Coal  Fiie,  Man  Reading, 
Dresden  Gallery ;  Dutch  Family  (1665), 
Haarlem  Mu-     ^^       .  VJ  j.     ^ 

seum;Pea8.  fFk  Usr p/jj  f 
ants  Carous-  J  ,  /fjirCA-^  ^f 
ing,  do.  Smok-  *   / 

ing,  Male  Por-  ^^ 

traits  (2),  Vienna  Museum. — Immerzeel,  iti 
171 ;  Eranmi,  vi.  1708 ;  Eugler  (Crowe),  iL 
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VERELST,  SIMON,  bom  at  The  Hi^e, 
died  in  London  (?)  about  1721.  Dutch 
school ;  flower,  fruit,  and  portrait  painter ; 
perhaps  son  of  Pieter  Yerelst ;  mentioued 
as  master  of  The  Hague  guild  in  1666- 
Works  :  Female  Portrait,  Louvre ;  Flower- 
Piece,  Cassel  Gtalleiy ;  do.,  Brunswick  Qal- 
leiy ;  Man  in  Armour  (attributed),  Dresden 
GaUery;  Still-Life,  Old  Pinakothek,  Mu- 
nich ;  Flowers,  Schleissheim  Gallery  ;  do.. 
New  York  Museum.— Immerzeel,  iiL  171  ; 
Kramm,  vi.  1707 ;  Riegel,  Beitr^e,  ii.  441. 

TEREan>AEL  (Veerendael),  NICOLAAS 
VAN,  bom  in  Antwerp,  baptized  Feb,  19, 
1610,  died  there,  buried  Aug.  11,  1691. 
Flemish  school;  still-life  painter,  son  and 
pupil  of  Willem  Tan  Yerendael ;  approached 
Seghers  in  careful  detail  and  capital  draw- 
ing, but  is  greatly  his  inferior  in  power  and 
clearness  of  colour.  Master  of  Antwerp 
guild  in  1666.  Worka :  Eucharist,  Ant- 
werp Museum  ;  Flowers,  etc.,  around  Cru- 
cifis  (1686),  Old  Pinakothek,  Munich  ;  Dead 
Game  and  Flowers  (figures  by  Teniera),  Mon- 
keys at  Table  (1686),  Bouquet,  Dresden  Gal- 
lery ;  Garland  around  Belief  of  Madonna 
(1670),  Berlin  Museum ;  Festoon  (1662), 
Schwerin  Gallery ;  Garland  around  Bust  of 
Pomona,  Fruito  around  Bust  of  Flora,  Still- 
Life,  Hermitage,  St  Petersburg ;  Four  Bou- 
quets around  Madonna  (1662),  Liechtenstein 
Gallery,  Vienna;  Festoon  around  do.,  Na- 
ples Museum ;  Flower-Pieces  in  Museums 
at  Aix-la-Chapelle,  Cologne,  Inusbruck ;  Gal- 
lery at  Carlaruhe  (2) ;   Uffizi,  Florence. — 

Kramm,  tL  1709 ;  Michiels,  iz.  210  ;  Booses 
(Beber),  433 ;  Van  den  Branden,  1141. 

VEBESCHAGIN,  BASIL,  bom  at  Tcher- 
epoTeta,  government  of  Novgorod,  Bussia, 
Dei  14  (26).  1842.  Battle  and  genre  paint- 
er, pupil  of  St  Petersburg  Academy,  where 
he  won  s  medal  with  his  first  picture  ;  after 
a  visit  to  Paris,  the  Pyrenees,  and  Germany, 
went  to  the  Caucasus  to  study  Oriental  sub- 


jects, and  in  1864  te  Paris  to  study  under 
G4rdme  and  at  the  £cole  des  Beaux  Arts, 
spending  his  vaca- 
tions in  the  Cau- 
casus and  on  his 
paternal  estates, 
where  he  studied 
the  manners  of  Bus- 
aian  peasantiy.  In 
'  1867-70  he  accom- 

panied General 
Kaufmann  te  Turk- 
estan, and  after  a 
summer  spent  at  Antwerp  and  Brussels, 
went  to  the  East  as  far  as  China  ;  in  1874- 
76  visited  India,  and  on  his  return  settled 
in  Paris.  Joined  the  Bussian  army  dur- 
ing the  BuBBO-TurkiBb  War,  was  severe- 
ly wounded,  but  after  recovery  reached 
Plevna  in  time  to  see  the  fortress  stormed. 
After  assisting  as  secretary  in  the  peace  ne- 
gotiations he  returned  to  Paris,  whence  he 
again  visited  India  in  1882  and  1884.  The 
realiBtic  painter  par  excellence  of  the  ter- 
rors of  war,  he  painU  his  pictures  in  cycles, 
which  he  will  not  allow  to  be  broken  up. 
Divided  into  two  main  groups — those  treat- 
ing of  scenery  and  genre,  and  those  dealing 
with  war  scenes — his  principal  workB  are 
classified  by  himself  in  three  eections,  deal- 
ing with  India,  with  Turkestan,  and  with  the 
Russo-Turkiah  War.  Works:  Unexpected 
Attack  ;  Opium  Eaters  ;  Before  Victory ; 
After  Defeat ;  Defence  of  the  Citadel ;  Look- 
ing at  the  Trophies;  Assault  on  Plevna; 
After  the  Assault ;  Apotheosis  of  War ;  For- 
gotten ;  Wounded  Eetuming  ;  Our  Prison- 
ers ;  Victors ;  Vanquished  ;  All  Quiet  at 
Shipka  ;  Snow  Trenches  on  the  Shipka  ; 
Cycle  from  Campaign  in  Turkestan,  da  (20) 
from  Busso-Turkish  War,  Moscow  Muse- 
um ;  Cycle  (20)  from  History  of  India.  A 
series  of  large  paintings  is  in  the  TretjakoS 
Collection  at  Moscow ;  Frescos  in  the  Church 
of  the  Bedeemer,  ib.  In  1885  be  exhibited 
in  Vienna  83  paintings,  among  which  were : 
Suppression  of  Indian  Bevolt,  Entry  of 
Prince  of  Wales  into  Jeypoor,  Feail  Mosque 
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at  Agra,  Beceptioa  Hall  in  Falac«  at  Agra, 
Tomb  of  Abraham,  do.  of  Joseph,  do.  of 
Samuel,  Dead  Sea,  Well  of  Jacob,  Oilgal, 
Valley  of  Esdraelon,  Source  of  Qideon,  Cave 
of  Endor,  Wall  of  Solomon,  Place  where 
Christ  was  Baptized,  Boad  to  Jordan,  Mount 
Tabor,  Mount  of  Temptation,  Hermits  on 
the  Jordan,  Holy  Family,  Christ  in  the  Des- 
ert, da  on  lake  Tiberias,  The  Prophecy, 
Resorrection.— Allgem.  K  C,  ix.  833,  855, 
873,  880,  901,  996 ;  Art  Journal  (1885),  9, 
38 ;  Gaz.  des  R  Arts  (1880),  zu.  161 ;  D- 
lustr.  Zeitg.  (1882),  i.  71,  111 ;  Eunst-Chro- 
nik,  xrii  49,  276,  887 ;  xxi  273 ;  Kunst  i 
AUe,  L  201 ;  Nord  u.  Sud,  xiv.  369  ;  Keber- 
Pecht.  iii.  173  ;  Zeitaohr.  f.  b.  K,  iriL  195. 

VERHAAGEN,  JORIS.     See  Hagen. 

VERHAEGT  (van  Haecht),  TOBIAS, 
bom  in  Antwerp  about  1561,  died  there  in 
1631.  Flemish  school ;  landscapeandarchi- 
tecture  painter,  master  of  Antwerp  guild  in 
1690,  its  dean  in  1696-96 ;  went  to  Italy, 
where  he  painted  in  fresco  at  Florence  and 
Bome,  Notable  as  the  first  master  of  Ru- 
bens. Works :  Mountainous  Landscape 
with  Biver  (1613),  Suermondt  Museum,  Aik- 
la-Ohapelle ;  Hunting  Adventure  of  Emper- 
or MaTiTnilian  L  (1616),  BruBsels  Museum. 

— ^linmerzeel,  iii  172  ;  Eramm,  vl  1710 ; 
Michiels,  vl  313 ;  Biegel,  Beitr9«:e,  L  271 ; 
Rooses  (Reber),  151 ;  Van  den  Branden,  383. 
VERHAGHEN,  PIERRE  JOSEPH,  bom 
at  Aerschot,  March  19,  1728,  died  at  Lou- 
vain,  April  3,  1811.  History  painter,  pupil 
of  Antwerp  Academy  under  Beschey,  but 
formed  himself  chiefly  by  studying  the  works 
of  the  great  masters  of  the  17th  century. 
In  1711  he  settled  at  Louvain  ;  in  1771  ap- 
pointed painter  to  Prince  Charles  of  Lor- 
raine, and  sent  to  France  and  Italy  by  the 
Empress  Maria  Theresa;  well  received  in 
Vienna  on  his  return  in  1773  from  Rome, 
where  he  had  been  much  distinguished  by 


Pope  Clement  XIV.,  but  could  not  be  in- 
duced to  stay,  and  returned  to  IjoaTtun. 
He  was  remark- 
able as  a  oolourist. 
Works:  Hagar 
and  Ishmael,  Ant- 
werp Museum ; 
Adoration  of  Ma- 
gi, Brussels  Mu- 
seum ;  Preseuta- 
tioD  in  Temple 
(1767),  Ghent  Mu- 
seum; St  Stephen, 
King  of  Hungary 

receiving  Envoys  of  Pope  Sylvester  IL 
(1770),  Vienna  Museum.— Ch.  BUnc,  £cole 
fiamande ;  Immerzeel,  iii.  173  ;  KrqTuim^  ^ 
1711 ;  Michiels,  x.  192. 

VERHAS,  JAN,  bom  at  Termonde ;  con- 
temporary. Genre  painter,  especiaUy  of 
scenes  from  chQd  life.  Medals  at  Philadel- 
phia, 1876  ;  Brussels,  1878 ;  Paris,  2d  class, 
1881 ;  Vienna,  1882 ;  BerUn,  1881,  1886. 
Order  of  Leopold,  1879 ;  L.  of  Honour,  1881. 
Studio  in  Brussels.  Works:  May  I  come 
in  ?  Mother's  Portrait ;  Seashore  at  Blan- 
kenberghe (1876);  Inundation,  Studio(1877); 
Girl  in  the  Comer ;  Procession  of  School 
Children  (1880),  Brussels  Museum ;  Preco- 
cious Master  -  Painter,  Ghent  Museum  ; 
Heyst-sur-Mer  (1883);  Ride  on  Shore  of 
Sea  Resort  (1881) ;  On  the  landing  Bridge 
at  Blankenberghe  (1885).  His  brother, 
Frans,  paints  in  a  similar  manner.  Work : 
The  Lion  (1871),  Ghent  Museum.— Mnller. 
534  ;D.  Rundschau, 
XX.  471 ;  ZeitBchr. 
t  b.  K.,  xvii 

VERHEYDEN, 
FRANCISCUS, 
bom  at  Louvain, 
March  18,  1806. 
Genre  painter,  pu- 
/  >  pil  in  Paris  of  Je- 

rome    Langlois. 
Medals:    Ghent, 
1841 ;  Brussels,  1845  ;  Order  of  Leopold. 
Works :  Harvest  Festival ;  Dealer  in  I^as- 
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tet  Figures  ;  Paraon'a  Maid ;  Toung  Peas- 
ant Woman  ;  The  Dancers  (1842) ;  Eaves- 
dropper (1850)  ;  Grape  ThifiTes  ;  The  Arri- 
Tal(1860);  Boja' School;  GHtIb' School— 
Immerzeel,  iii.  174  ;  Kramm,  vi.  1712. 

YEBHEYDEN,  JAN  HENDRIK,  bom 
at  tJtreclit,  Dec  22, 1778,  died  there,  biiried 
Jan.  16,  1846.  landscape  painter,  firat  in- 
Btructed  by  Osti,  a  painter  of  omamente  at 
ITtrecbt;  then  formed  Mmself  chiefly  by 
careful  study  of  nature  and  copying  after 
Jan  ran  der  Heyden  and  the  two  Berck- 
Heyde ;  painted  mostly  city  views,  which  are 
to  be  found  in  many  private  collections. 
Member  of  Amsterdam  Academy  in  1822. 
Works:  Fish  Market  in  Utrecht  (1818); 
Geertekerk  in  Utrecht,  City  View,  Hotter- 
damMuseum. — Immerzeel, iiL  175;  Kramm, 
vi.  1713  ;  Nagler,  it.  106. 

VERHOEVEN  -  BALL,    ADEIEN    JO- 
SEPH, bom  in  Antwerp,   Aug.    7,   1824. 
Genre  painter,  pupil  of  Leys  and  of  Ant> 
werp  Academy.     Several  Medals.     For  ten 
years  president  of  section  of  Fine  Arts  in 
Cercle     artistique    at    Antwerp.     Works : 
Foundation  of   Brotlierhood   in   Antwerp  ; 
Letter  to  Godfather  (1866)  ;  Card  Players 
(1861) ;  Weenix  in  his  Studio  ;  Return  from 
Mexico ;  Still-Life  (1873).— Moller.  534 
VERHULST.     See  Hulst. 
VERKOLJB,  JAN,  bom  in  Amsterdam, 
Feb.  9,  1650,  died 
at  Delft,   buried 
May    8,    1693 
Dutch  school ;  por- 
trait   and    genre 
painter,  pupil  of 
Jan    Lievens,    but 
nevertheless    e 
painter  of  high  fin- 
^  iah.    He  composed 
witli   taste,    bis 
drawing  is  tolerable,  bis  colour  warm  and 
clear,  and  his  execution  is  tender  and  soft 
Worts :  Mother  and  Child  (1675),  Louvre ; 
Sportsman  (1672),  Rotterdam  Museum ;  Mu- 
sical Assembly  (1673),  Amsterdam  Muse- 
um ;  Portraits  of  Willem  HL  and  Consort 
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(attributed),  Haarlem  Museum ;  Lady  and 
Trumpeter  (1678),  Old  Fruit  Vender  and 
Boy,  Dresden  Gallery ;  Musical  Assembly, 
Hermitage,  St.  Petersburg  ;  Lady  and  Mu- 
sician at  Piano  (1674),  Schleissheim  Gallery ; 
Cupid  and  Psyche,  Liechtenstein  Gallery, 
Vienna ;  Musical  Assembly  (1673),  Vertum- 
nus  and  Pomona  (1678),  Worlitz  Gallery.- 
Immerzeel,  iii.  177 ;  Kramm,  vi.  1723 ;  Ku- 
gler  (Crowe),  iL  414  ;  Zeitschr.  £.  b.  K,  xiv. 
319. 
VERKOLJE,  NICOLAAS.  bom  at  Delft 
in    1673,   died   in 
Amsterdam,  Jan.  21, 
1746.  Dutch  school; 
history,  genre,  and 
portrait  painter,  son 
and  pupil  of  Jan 
Terkolje  ;    imitated 
the  style  of  Van  der 
Werff  in  his   his- 
torical    pictures. 
Works:  Proserpine 
culling  Flowers,    Louvre ;    Male    Portrait, 
Amsterdam  Museum  ;  Declined  Booty,  Ber- 
lin Museum ;  Toilet  of  Herse,  Copenhagen 
Gallery  ;  Return  from  the  Chase,  Christi- 
ania  Gallery. — Immerzeel,  iii.  178  ;  Krumm^ 
vi.  1724. 

VERLAT,  CHARLES,  bom  in  Antwerp 
in  1824.  History,  portrait,  and  animal 
painter,  pupil  of  Antwerp  Academy  and  of 
Nicaise  de  Keyser ;  studied  in  Paris,  became 
director  of  the  Weimar  Art  School  in  1869, 
afterwards  professor  at  Antwerp  Academy, 
and  in  1885  was  appointed  its  director. 
Visited  the  East  in  1875-77.  Eanka  high  aa 
an  animal  painter.  Medals  :  3d  class,  Paris, 
1853  ;  2d  class,  1856, 1861 ;  1st  class,  1878 ; 
L.  of  Honour,  1868.  Order  of  Leopold, 
1865  ;  Officer,  1866.  Works :  Godfrey  de 
Bouillon  in  Sight  of  Jerusalem  (1855) ;  Ma- 
donna ;  Mater  Dolorosa  (1866) ;  Marriage 
at  Cana  ;  Vox  Populi,  Vox  Dei  ;  Holy  Fam- 
ily (18.68) ;  The  Jews  Crying  for  Barabbas  ; 
Portraits  of  Hims^,  of  Friedricb  Preller 
(1870),  of  Franz  Liszt  (1871),  Weimar  Mu- 
seum ;  of  Grand  Duchess  of  Soxe-Weimai ; 
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Babbit  Hunt  (1866) ;  Dog  at  Bay  (1869) ; 
Avidity ;  Bad  Neighbours ;  QuarreUing  over 
the  Booty ;  Wolf  Huot ;  Monkey  shaving 
before  Mirror ;  Doga  waiting  for  the  Start ; 
Shepherdeea  -with  her  Flock ;  First  Snov ; 
Not  Invited  I  Beynard  in  Hope  ;  Beynard 
Deceived  ;  Storming  of  Jerusalem,  Dog  de- 
fending Herd  against  Eagle,  Brussels  Mu- 
seum ;  Boffiiloea  attacked  by  Tiger,  Zofilogi- 
cal  Garden,  An^«p^*rf|ivm ;  Dog  and  Parrot, 
Booster  and  Chickens  disturbed  by  Foz, 
Museum  Fodor,  ib. ;  Ecce  Homo,  Cruci- 
fixion (1885) ;  Lost  the  Track,  Boar  Hunt 
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(Jubilee  Exhibition,  Berlin,  1886).— Blustr. 
Zeitg.  (1870),  i.  270  ;  Kunst-Chronik,  v.  74 ; 
xiiL  329  ;  Mtlller,  634 ;  Beber-Fecht,  til.  96 ; 
Zeitochr.  f.  b.  K..  vL  26,  104 ;  xx.  670,  700. 

VEBUNDE,  PETBUS  ANT0NIU8,  bom 
at  Winoxbergen,  France,  January,  1801. 
History  painter,  pupil  of  Bruges  Academy 
under  Ducq,  of  Antwerp  Academy  under 
Yan  Brue,  and  in  Faria  of  Ouiirin ;  settled  in 
Antwerp,  where  be  became  professor  at  the 
Academy  in  1829  ;  painted  the  great  tri- 
umphal arch  for  the  Bubsna  festival  in 
1840,  for  which  the  city  of  Antwerp  award- 
ed him  a  medaL  Member  of  Boyal  Society 
of  Fine  Arts  in  Antwerp  in  1830,  of  Boyal 
Society  of  Sciences  and  Arts  in  1834. 
Works :  Inferior  of  Studio  (1827) ;  Death  of 
St  Louis ;  Bepose  in  Egypt ;  Christ  and 
the  Woman  of  Samaria  ;  Blind  Man  led  by 
his  Daughter. — Immeizeel,  iiL  179. 

VEBMAT  or  VERMATEN.  See  Ver- 
met/en. 

VERMEER  (van  der  Meer  van  Delft), 
JOHANNES,  bom  at  DeUt,  baptized  Oct 
31,  1632,  died  there,  buried  Dec.  16,  1675. 
Dutch  school ;  portrait,  genre,  landscape, 
and  still-life  painter,  pupil  of  Earel  Fabri- 
tius,  and  further  developed  under  the  influ- 
ence of  Rembrandt    Master  of  the  guild  of 


Delft  in  1668,  and  was  its  dean  in  1662- 
63  and  1670-71.  One  of  the  greatest  col- 
ourista,  excelling  in  admirable  light  effects. 
Works:  Music  Lesson  (attributed  to  Jan 
Steen),  Woman  peeling  Fruit  (attributed  to 
Pieter  de  Hooch),  Lord  Hertford,  London  ; 
lAce  Maker,  Louvre ;  Soldier  and  Laugh- 
ing Girl,  Donble  Colieotum,  Paris;  Pearl 
Weigher,  Perier  Collection,  ib^;  Geographer, 
da  (1665),  Pereire  Gallery,  ib.;  Portrait  of 
Toung  Girl,  Arenberg  Gallery,  Brussels ; 
Guitar  Player,  Cremer  Collection,  ib.;  View 
of  Delft,  Hague  Museum ;  Woman  Beading, 
Amsterdam  Museum  ;  Milkmaid,  House  in 
Delft,  Six  Gallery,  ib.;  Entrance  to  Forest 
(attributed  to  Jacob  van  Ruiadael),  Basle 
Museum ;  Girl  with  Wineglass  (Ia  Co- 
quette), Brunswick  Gallery  ;  Bustio  Cottage 
(now  claimed  for  D.  J.  van  der  Laen,  1759- 
1829),  Boy  blowing  Bubbles,  Young  Lady 
with  Pearl  Necklace,  Berlin  Museum  ;  Cour- 
tesan (1656),  Girl  reading  Letter,  Dresden 
Gallei7;  Geographer  (1669),  St^el  Gal- 
lery, Frankfort ;  Woman  peeling  Apple 
for  Child  (attributed  to  Terbui^),  Still- 
Life  (1659),  Museum,  Vienna ;  The  Prome- 
nade, Academy,  ib.;  FamUy  Reunion,  Artist 
in  his  Studio  (attributed  to  Pieter  de 
Hooch),  Entrance  to  Grove,  Gzemin  Gal- 
lery, ib.;  landscapes  (2),  Hermiti^,  St 
Fetersbuig ;  Tavern  Interior  with  Soldiers 
(attributed  to  Jan  Le  Ducq),  Borghese  Gal- 
lery, Rome.—      ^     . 

daise  ;  Burger,  Mus^s,  L  272 ;  iL  67 ; 
Dobme,  IiL;  Gaz.  des  K  Arts  (1866),  zxi. 
297,  458,  542  ;  (1883),  ixvii.  389  ;  xxviiL 
213  ;  Kramm,  vi  1726  ;  Kugler  (Crowe),  iL 
381 ;  Konst-Chronik,  xviiL  68  ;  xxL  234 ; 
Zeitachr.  f.  b.  K,  iL  167  ;  iiL  262 ;  iv.  140, 
360;  X  34;  xL  (MittheUungen,  iv.  11). 

VERMEEESCH,  IVO  AMBROS,  bom  at 
Mnldeghem,  near  Ghent,  Jan.  9, 1810,  died 
in  Munich,  May  24,  1852.  Architecture 
painter,  pupil  of  Ghent  Academy  under  P. 
F.  de  Noter ;  settled  in  1841  at  Munich, 
whence    he    visited    Italy    several    times. 
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Works:  Fish  Uarket  in  Ghent  (1826); 
Dominican  Churoh  and  Monastery,  ib. 
(1829);  Buins  ot  St.  Macarias*,  ib.;  do.  of 
81.  Bavon'a  Abbey,  ib.  (1830) ;  Market 
Square  at  Bninswiok ;  YiewB  in  Bruges, 
Mentz,  tiimburg,  etc;  View  in  Venice, 
Carlsmfad  Gallery  ;  Harbour  View  (1812), 
Canal  Grande  in  Venice  (1851),  City  Gate 
of  Perugia  (1860),  Street  in  Italian  Town 
(1845),  Tower  and  Bridge  at  Andemacli 
(1846),  New  Pinakotiiek,  Munich ;  City 
Gate  and  Bridge  at  Coblentz,  Stuttgart 
Museum. — Immerzeel,  iii.  180 ;  Eramm,  tL 
1728 ;  N.  NecroL  d.  D.  (1852). 

^,  JOHAN  FREDRIK,  bom 
at  Ringsted,  Zea- 
land, May  12,  1823. 
Genre,  landscape, 
and  portrait  painter, 
pupil  of  Copenhagen 
Academy;  took  part 
in  the  campaign  of 
^1848;  Tisited  Italy 
in  1855,  1867,  and 
1862.  Holland  and 
France  in  1862,  and 
e  member  of  Copenhagen  Academy  In 
1864  and  professor  in  1873.  Danebrog 
Order,  1869.  Works:  Cobbler  in  his 
Kitchen;  Woman  Spinning ;  Feasant  Wom- 
an bringing  Coffee  to  her  Mother  (1861) ; 
Bread  SeUer.  (1861,  1852) ;  Jutland  Shep- 
herd (1863)  i  Farewell  of  Reserve  Soldier 
(1849),  Street  in  Italian  Town  (1857),  Sow- 
ers (1869),  Domestic  Occupation  (1860), 
Beggar  Children  in  Farm  Kitchen  (1861), 
Farmyard  (1865),  Copenhagen  Gallery ; 
Portrait  of  the  Painter  Sonne  (1870) ;  Man 
filling  his  Pipe  (1882) ;  Toung  Man  of 
Ei^teenth  Century  (1883) ;  Portrait  of 
General  Jonquiures  (1883),  Frederikeborg 
Gallery.— Sigurd  Mflller,  365;  Weilbach, 
784 

VERMEUIiEN,  ANDRIES,  bom  at  Dor- 
drecht in  1763,  died  at  Amsterdam  in  1814. 
Landscape  and  marine  painter,  son  and 
pupU  of  Cornelia  Vermeulen  (1732-1813) ; 
painted  especially  winter  scenes  enlivened 


by  many  figures,  and  of  pleasing  oolonring. 
Works ;  Winter  Day  on  Dutch  Biver  with 
Skaters,  Copenhagen  Gallery ;  do.  (1800), 
Winter  Sunday  in  a  Village  (1800),  Studel 
Gallery,  Franldort ;  Boat  with  Ijoad  of  Figs 
crossing  Frozen  Birer,  Gotiia  Museum, 
where  is  alao  a  Landscape  with  Cows  and 
Sheep  by  his  father. — Immerzeel,  iii  130 ; 
Kramm,  tL  172& 

VEBMEYEN  (Vermay,  Vemiayen),  JAN 
GORNELISZ,  called  El  Mayo,  and  Juan  de 
Barbalonga,  bom  at  Beverwyck,  near  Haar- 
lem,  in  1500,  died  in  Brussels  in  1669. 
Flemish  school ;  history,  portrait,  and  land- 
scape painter ;  in  the  service  of  Margaret  of 
Austria  in  1529 ;  summoned  to  Spain  in 
1634  by  Charles  V.,  whom  he  accompanied 
to  Tunis,  where  he  drew  the  Siege  of  Tunis 
and  other  events  of  the  campaign.  From 
these  drawings  he  executed  several  pictures, 
now  in  the  Castle  of  Coburg,  and  ten  large 
coloured  cartoons  (for  tapestries),  now  in 
the  Vienna  Museum.  Afterwards  he  visited, 
with  Charles  V.,  Naples,  Germany,  and 
Flanders,  His  pictures  in  the  Brussels  Ca- 
thedral were  ruined  by  the  Iconoclasts, 
and  various  highly  esteemed  landscapes,  in 
the  Palace  of  the  Piado,  Madrid,  were 
burned  in  1608.  In  the  gallery  of  Marchese 
Mansi  at  Lucca  are :  Battle  of  Favia  (1525), 
Taking  of  Rome  (1627),  and  Siege  of  Tunis 
(1636).— Engertb,  Gem.  der  Belvedere  GaL, 
ii.  522 ;  Immerzeel,  iiL  181 ;  Jahrb,  der 
EunsthisL  Sammlg.  des  AUerhOchsten  Kai- 
serh.,  il  145;  Kramm,  vl  1729;  Kngler 
(Crowe),  i  236 ;  Siret  (1883),  iL  868 ;  Wan- 
tera,  Feinture  fiam.,  138. 

VERNANSAL,  GUY  LOCIS,  bom  at 
Fontainebleau,  July  12,  1648,  died  in  Par- 
is, April  9,  1729.  French  school ;  history 
painter,  pupil  of  Le  Brun ;  received  into  the 
Academy  in  1687,  adjunct  professor  in  1695, 
professor  in  1704;  travelled  for  several 
years,  painted  in  1716  at  Bonn  for  the 
Elector  of  Cologne,  then  in  Italy,  chiefly 
at  Fadua,  where  several  of  his  works  may 
still  be  seen.  Works :  Renovation  of  the 
.  Edict  of  Nantes  (1687),  Versailles  Museum ; 
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Daughter  of  Jaiius  (1689),  formerly  in  the 
Louvre ;  SL  Maurice  and  Companions,  An- 
gers Museum ;  St  Bathilda  sold  to  tbe 
Mayor  of  Arohambanlt  Palace  (1700),  Feast 
in  Oljmpas  (1709),  Baochns  oonugned  to 
the  Nymphs,  Bacchus  crowning  Ariadne 
(attributed),  Orleans  Museum ;  Jurispru- 
dence (allegory),  Benne  Moaeum ;  ^macu- 
late Conception  (fresco),  San  Canziano, 
Padua  ;  Birth  of  the  Virgin,  Presentation  of 
tbe  Virgin,  St  Ann's,  ib. ;  Nativity,  Presen- 
tation of  the  Virgin,  Santa  Olaro,  ib.  ; 
Scourging  of  Christ,  The  Paradise  (ceiling), 
San  Oaetano,  ib. ;  Christ  on  Mount  of  Olives, 
Sod  Leonardo,  ib. ;  Christ  on  the  Cross 
healing  a  Wound  of  SL  Pellegrino  Larioei, 
Servitee,  ib. ;  Birth  of  the  Vi^in  (1720), 
Nativity  (1722),  Church  of  Torresino,  ib. ; 
Magdalen  (2),  S.  Maria  de'  Miracoli,  Borne. 
— Bellier,  ii  652;  Biog.  univ.,  zliil  190. 

VEENET,  (ANTOINE)  CHAELES 
(HORACE),  called 
Carle,  bom  at  Bor- 
deanx,  Aug.  14, 
1768,  died  in  Paris, 
Nov.  27,  1836. 
History  and  ani- 
mal painter,  son 
and  pupil  of  Joseph 

Vemet  and  pupU  i 

ofL^pioiC;  won 
second    prize  in 

1779,  for  his  Abigail  bearing  Presents  to 
David,  and  first  prize  in  1782,  for  his  Prodi- 
gal Son.  In  Italy  he  became  a  prey  to 
melancholy  and  wished  to  become  a  monk, 
but  being  called  back  to  Franoe,  resumed 
the  brash  and  painted  tbe  Triumph  of  Paulus 
Emilias  (1789),  in  which  he  broke  with  tra- 
dition and  represented  horses  as  he  saw 
them.  Dnder  the  Directory  he  paintod  mili- 
tatj  scenes;  accompanied  the  First  Consul 
to  Italy  and  painted  the  Battle  of  Marengo 
(1804).  and  the  Morning  of  Austerlitz  (1808), 
both  in  the  Versailles  Museum ;  and  under 
the  Bestoration  produced  bunting  scenes, 
genre  pictures,  and  landscapes.  Member 
of  Academy,  1789 ;  member  of  Listituto, 


1809;  L.  of  Honour,  1808;  Officer,  1881; 
Order  of  St  Michael,  1827.  TVorks:  Char- 
iot Baces  at  Funeral  of  Patroclus  (1793); 
Conqueror  in  the  Chariot  Eaces  returning 
Home  (1800);  Bombardment  of  Madrid 
(1810),  Versailles  Museum;  Battle  of  Bivoli 
(1810) ;  Exercises  at  Franooni;  B«view  in 
the  Place  du  Carrousel;  Imperial  Hunt 
(1812) ;  Portrait  of  the  Due  d'Angoul^me, 
Louis  XVHL  hunting  at  Bambouillet  (1818) ; 
Stag  Hunt  of  Duo  de  Berry  at  Sevres,  De- 
livery of  Vienna  by  Sobieski  (1819);  Duo 
d'Enghien's  Dog  (1821) ;  Capture  of  Fam- 
peluna  (1824),  Versailles  Museum;  Deer 
Hunt  in  Woods  of  Meudon  (1827),  Louvre ; 
Greek  Horseman  fighting  a  lion,  Amiens 
Museum ;  Cossacks  in  Bivouac,  Neufchatol 
Museum.  —  Bellier,  iL  656 ;  Ch.  Blanc, 
£cole  f ran^aise,  iil ;  Durande,  Joseph, 
Carle  et  Horace  Vemet  (Paris,  1865) ;  Jal, 
1256  ;  Joumal  des  Artistes  (1836),  xx.  378 ; 
LarouBse,  —  399 ;  Lemonnier,  Notes  biog. 
sur  Carle  et  Horace  V.  (Paris,  1864) ;  Meyer, 
Gesch,137;  *«.  »     * 

Xij^ixOfe.  VetwK 

trembre  de  Qnincy,  Notice  hist  sur  la  vie, 
etc  (Paris,  1837). 

VEENET,  (CLAUDE)  JOSEPH,  bom  at 
Avignon,  Aug.  14, 
1712,  died  in  Paris, 
Dec.  23,  1789. 
French  school; 
marine  painter,  son 
and  pupil  of  An- 
toineVeraet(1689- 
1763,  decorative 
painter),  and  pupil 
of  Adrien  Mang- 
lard ;  went  to  Borne 

in  1732  and  studied  with  Fergioni,  Panini, 
and  Solimena.  He  became  the  first  marine 
painter  in  Europe,  and  was  patronized  by 
many  com-t«.  After  an  absence  of  twenty 
years  he  returned  to  Paris  in  1753,  became 
a  member  of  the  Academy  the  same  year, 
and  a  councillor  in  1766.  Commissioned 
by  the  King  to  paint  all  tbe  seaports  of 
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France,  he  complete*!  fifteen  of  the  twentrjr, 
when  he  became  wearied  of  travelling  and 
settled  in  Paria.  Works :  Entrance  to  Port 
of  MarseiUes  (1754),  Interior  of  do.  (1754), 
Gulf  of  Bandol  (1755),  New  Harbour  of 
Toulon  (1756);  City  and  Boadstead  of  Tou- 
lon (1756),  Old  Harbour  of  Toulon  (1766), 
Boadstead  of  Antibea  (1756),  Port  of  Cette 
(1757),  City  and  Port  of  Bordeaux  (1758), 
da  from  Castle  of  Trompette  (1759),  City 
and  Port  of  Bayonne  (1761),  da  from  Bouf- 
fler'a  Boad  (1761),  Port  of  La  Bochelle 
(1762),  Port  of  Bochefort  (1762),  Port  of 
Dieppe  (1765),  Cascades  of  ^voli,  Environs 
of  Borne,  Environs  of  Marseilles  (2),  Bridge 
and  Castle  of  St.  Angelo  in  Bome,  Ponte 
Botto  in  Bome,  and  many  otherB,  Louvre  ; 
Hunt  on  Lago  di  Patria  near  Naples  (1749), 
Tersailles  Museum;  others  in  Palais  de 
Compi^gne  (4),  in  Museuma  of  Aii,  Angers, 
Besan9on,  Bordeaux,  Caen,  Chartrea,  Cber- 
boui^,  DijoD,  Lille,  Lyons,  Marseilles,  Mont- 
pellier  (4),  Nantes  (6),  Nimes,  Orleans,  Bouen 
(3),Toulon,  The  Hague  (2) ;  Shipwreck  (1780), 
Basle  Museum ;  Temple  of  the  Sibyl  at  Ti- 
voU  (1751),  Berlin  Museum;  Fishermen  and 
Waaberwomen  (1737),  Harbourof  MarseiUes, 
Ootha  Museum ;  View  of  an  Inlet  (2,  1748, 
1760),  do.  of  Imperial  Palaces  in  Bome  at 
Evening,  Harbour  in  the  Mist  at  Sunrise, 
Seaport  Town  burning  by  Moonlight  (1748), 
Storm  at  Sea  (2, 1760, 1770),  Old  Pinakothek, 
Munich;  Italian  Seaports  (6,  three  dated 
1768,  1761,  1769),  Shipv?reck  (1763),  Storm 
at  Sea  (2,  1765,  1778),  Death  of  Virginie 
(scene  from  "Paul  et Virginie,"  1789), seven 
others  (three  dated  1761, 1769),  Hermitage, 
St  Petersburg ;  View  of  Bome,  Vienna  Mu- 
seum ;  othera  in  Oalleries  and  Muaeuma  of 
Aschafienburg,  Bamberg,  Carlsruhe  (2),  Gas- 
sel,  Christiania,  Cologne,  Dresden,  Hamburg 
(2,  one  dated  1787),  Nuremberg,  Scbleiss- 
heim  (3),  Stuttgart  (2),  Madrid  (5),  Liecb- 
telftt«in  (4),  Harrach  (6,  1760,  1751,  1752), 
and  Czemin  Galleries,  Vienna ;  Uffizi,  Flor- 
ence ;  Accademia  di  S.  Luca,  Bome ;  Palazzo 
Borghese,  ib.  (8) ;  National  Gallery,  Lon- 
don (2),  and  Dulwich  Gallery.— L'Art  (1876), 


264,  307;  (1877),  vuL  73;  BdUer,  ii 
662;  Biog.  nniv.,  xliii.  199;  Cb.  Blanc, 
£:cole  fran^aise,  ii. ;  Colbum's  New  Monthly 
Mag.,  cxzziii.  344;  Durande,  as  above; 
£m^ric-David,  Not  hist  aur  lea  chefs- 
d'oeuvre,  etc  (1862),  309 ;  Houssaye,  Hist 
de  I'art  fr.  au  xviii  dMe,  284  ;  Jal,  1266; 
Lagrange,  Joe.  V,  et  la  peimb  au  xvilL  ahde, 

joieph  yirnet 

(Paris,  1864) ;  Nouvelle  biog.  g4n.,  xhri  8 ; 
Portfolio,  iii.  98 ;  Bev.  dea  Deux  Mondes 
(1852),  xiv.  109. 
VEBNET,  (£mIIiE  JEAN)  HOBACE, 
bom  in  Paris,  June 
30,   1789,    died 
there,Jan.  17,1863. 
History  and  genre 
painter,  son  and 
pupil  of  Carle  Ver- 
net,  and  pupil  of 
Moreau  and  Vin- 
'  cent   When  fifteen 
years  old  he  sup- 
ported himself  by 
his  drawingSL     la 
1810  he  exhibited  his  Capture  of  a  Be- 
doubt,  in  which  he  gave  up  the  classical 
style  of  David  and  thenceforth  represented 
nature  with  great  truth.     In  1812  he  won  a 
first  medal  by  bis  Taking  of  on  Intrenched 
Gamp.    In  1814  Napoleon  decorated  him 
with  the  Cross  of  the  Legion  of  Honour  for 
gallant  conduct  at  the  defence  of  the  Bar- 
riure   de  Clichy,   which  he    subsequently 
painted  (1820).   Notwithstanding  his  Bona- 
partist  tendencies  he  received  many  honours 
after  the  Beatoration,  eapedally  under  Louis 
Philippe.     In  1826  he  became  a  member  of 
the  Institute  ;  in  1828-1839  he  was  director 
of  the  Frenoh  Academy  in  Bome.     Visited 
Algeria  in  1833-35,  St  Petersburg  in  1836, 
1838,  and  1842,  Algeria  again  in  1837, 1845, 
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and  1853,  and  ^gjpt,  Syria,  FEdeBtinfl,  and 
Turkey  in  1839-40.  Officer  L.  of  Honour, 
1826;  Oonunander,  1842;  Grand  Officer, 
1862  ;  Medal  of  Honour,  Paris  Bshibition 
1865.  Vemet  painted  succeBsfully  military, 
oriental,  and  biblical  scenes,  but  after  1836 
he  devoted  himself  chiefly  to  battle-pieces 
and  pieces  iUustratave  of  Arab  life  in  Al- 
geria. With  wonderful  facility  of  invention 
and  execution,  he  had  little  imagination  or 
depth  of  feeling.  He  is  Devertheless  to  be 
classed  among  the  great  French  painters  on 
account  of  the  change  which  he  wrought 
from  paeudo-daBSJcism  to  that  observation 
and  close  study  of  nature  which  characterize 
the  modem  schools.  Works :  Taking  of  In- 
trenched Camp  at  Olatz  (1812) ;  Dog  of  the 
Begiment ;  Horse  with  the  Trumpet  (1814) ; 
Battie  of  Tolosa  (1817),  Versailles  Museum ; 
'  Massacre  of  Mamelukes  (1819) ;  Defence  of 
Paris  in  1814  (1820),  Louvre;  Battle  of 
Jemappes,  The  Working  Soldier,  Soldier  of 
Waterloo,  Last  Cartridge,  Camoens  saving 
his  Manuscripts  from  Shipwreck,  Scenes 
from  Molly's  Plays  (6),  Artist's  Studio, 
Death  of  Foniatowski,  Defence  of  Saragossa, 
Joseph  Vernet  bound  to  the  Mast  (1822) ; 
Beview  on  Champ  de  Mars  (1824),  Versailles 
Museum ;  Mazeppa  (1826),  Vaucluse  Mu- 
seum ;  Mazeppa  (1826),  Avignon  Museum  ; 
Last  Hunt  of  Louis  XVL  at  Fontainebleau 
(1827)  ;  Julius  IL  directing  the  Building  of 
the  Vatican  (ceiling  in  the  Louvre) ;  Bridge 
of  Arcole;  Escape  of  Lavfdette,  Edith 
searching  for  Body  of  Harold  (1828) ;  Mag- 
dalen Penitent  (1828),  Leipsic  Museum ; 
Pope  Leo  Xn.  carried  to  the  Basilica  of  St 
Peter  (1829),  Versailles  Museum ;  Battles  of 
Jemappes  and  Valmy,  Brigands  and  Cara- 
bineers, Brigand  Confessing,  Hunting  in  the 
Pontine  Marshes,  Meeting  of  Baphael  and 
Michelangelo,  Arrest  of  the  Princes  bv 
Order  of  Anne  of  Austria  (1829) ;  Judith 
and  Holofemes  (1830),  Louvre ;  Campaign 
in  France ;  Slave  Market  (1836),  National 
Gallery,  Berlin;  Soldier  as  Nurse,  BavenS 
Gallery,  ib. ;  Portrait  of  the  Emperor  Nicho 
la^  do.  on  Horseback  Capture  of  Warsaw 


(1842) ;  The  Carrousel  in  May,  1842,  Capt- 
ure of  WoU  (1844) ;  Capture  of  the  Smala 
of  ^M-el-Kader  (1844),  Battle  of  Isly  (1846); 
Capture  of  Borne  (1851),  Versailles  Muse- 
um ;  Joseph  sold  by  his  Brethren,  Betum 
from  Lion  Hunt,  Hunting  wild  Sheep  in 
Morocco,  Mass  in  Kabylia  (1862);  Eques- 
trian Portrait  of  Napoleon  HL,  Incident  of 
Crimean  War  (1856) ;  Battles  of  Bouvines, 
Fontenoy,  Jena,  Friedland,  and  Wagram 
(1836),  Siege  of  Constantine  (3,  1838, 1839), 
French  Fleet  forcing  Entrance  into  the  Tar 
jo.  Attack  of  Citadel  of  Antwerp  (1840),  En- 
try of  French  Army  into  Belgium  in  1831 
(1841),  Occupation  of  Ancona  in  1882, 
Taking  of  Bougie,  do.  of  Fort  Saint  Jean 
dUlloa  (1841),  seven  others,  Versailles  Mu- 
seum ;  Expulsion  of  Hagar  (1889),  The  Dead 
Bide  fast,  Nantee  Museum ;  Portraits  of 
Marshals  Gouvion  Saint  Cyr  (1824),  Molitor 
(1833),  Bosquet,  Canrobert,  Bandon  (1857), 
MacMahon,  Versailles  Museum ;  Marshal 
Vaillant,  Dijon  Museum ;  Gkmeral  Drquot, 
Nancy  Museum.  His  works  number  about 
800.— Art  Journal  (1863),  62;  L'Artiste 
(1842),  L  367 ;  (1854),  xiv.  62 ;  (1857),  ii 
177 ;  Les  Beaux  Arts,  vi.  3,  4,  &  5,  livr. ; 
BeUier,  IL  657 ;  Bertholon  and  Lhote,  H.  V. 
&  Versailles,  au  Luxembourg  et  au  Louvre 
(Paris,  1863) ;  Beule,  filoge  de  H.  V.  (Paris, 
1863);  Biog.  univ.,  xhii  208;  Ch.  Blanc, 
£cole  fran9aiBe,  iii. ;  Claretie,  Peintres,  etc. 
(1874),  66  ;  La  critique  fran^aise,  Feb.  15, 
1863  ;  Durande,  as  above  ;  £tienne  de  Joux 
and  Jay,  Salon  d'H.  V.  (Paris,  1822) ;  Fine 
Arts  Quarterly,  ii  126  ;  Fourcault  de  Pa- 
vant,  H  V.  (VerBoiUes,  1863) ;  Goupil-Fes- 
quet.  Voyage  en  Orient  fait  aveo  H  V. 
(Paris,  1843) ;  Hamerton,  French  Painters, 
30  ;  LTUustration,  Dec  25,  1847  ;  June  10, 
1848 ;  Sept  1,  1849 ;  Feb.  21.  1851 ;  Jan. 
24,  1863  ;  Jal,  1257  ;  Jordan  (1886),  iL  231 ; 
Journal  des Dubats,  Jan.  24, 1863;  I^rousse; 
I^urent,  Logendes  d'ateUer  (Paris,  1859)  ; 
Lomenie,  Oalerie  des  contemporaina,  H  V. 
(Paris,  1842);  Meyer,  Gescb.,  188,  424; 
Mirecourt,  Les  Contemporaius,  H.  V.  (Paris, 
1855-57) ;  Moniteur,  Jan.  23,  1863;  Nou- 
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Telle  biog.  g^n,,  xIti.  9;  Pietscli,  H.  V. 
AlbTun  (Berlin,  1864) ;  La  Presse,  Feb.  5, 
1863  ;  Bees,  H.  Y.  (London,  1880) ;  Revue 
artiBtique  et  Utteraire,  Feb,  1,  1868,  seq.; 
BeT.des  DenzMondes  (1863),  xUt.  76  ;  Bev. 
du  Nord  de  la  France,  iv.  312 ;  Silvestre, 
Lettree  intimes  de  H.  Y.  (Paris,  1856) ;  La- 
rooase ;  Meyer,  Oesch.,  188  ;  Fine  Aria 
Quarterly,  ii.  126  ;  £.  de  Mirecourt,  Horace 
Yemet  (Paria,  1868). 

YERNET-LECOMTE,  EmILE,  bom  in 
Paris  in  1821.  Genre  painter,  pupil  of 
^race  Yemet  sad  Lton  Cogniei  Medals : 
3d  olasa,  1846, 1863  ;  L.  of  Honour,  1864. 
Works :  Appeal  to  Neptune,  Lille  Muaeum ; 
Agamemnon's  Body-Quard ;  Ajax ;  Job  and 
his  Friends ;  Enduring  and  Passing  Love  ; 
Fellah  Girl ;  Moorish  Oirl  opening  a  Ponie- 
granate  ;  Happy  Future,  Idyl  of  Mount  li- 
banns  (1880).— Bellier,  i.  958. 

YEItklER,  ^MHiE  LOUIS,  bom  at 
Lons-le-Saulnier  (Jura).  Landscape  paint- 
er and  lithographer,  pupil  of  Collette.  Faints 
in  the  style  of  Corot.  Medals :  1869,  1870. 
Works:  Yiew  near  Besoni^n,  Biver  Ain 
(1864)  ;  Park  of  Ghampigny  (1865)  ;  Street 
in  Champigny,  Yiew  of  Ghampigny  (1866) ; 
Biv6rDoubB,RoadintheWoods(1867);  Vil- 
lage of  Avane,  lUver  Loire  (1868)  ;  Yiew  at 
Citron,  River  Lou4  (1869);  Farm  at  Yaucotte, 
Beach  near  £tretat  (1870) ;  Boat  No.  774  of 
Ypori,  Beach  of  Yport  (1872) ;  Return  to 
Yport,  Low  Tide  (1873) ;  The  Martigues, 
Dry  Dock  in  Muwilles,  Oancale  Boate 
(1874) ;  Return  of  the  Bas-de-1'Eau  (1876) ; 
Tower  of  the  Weeping  Women,  Country 
People  of  Wiesaant  (1876)  ;  Boats  drying 
their  Saila  (1877) ;  Before  the  Squall,  Farm- 
yard at  Attainville  (1878) ;  Women  gather- 
ing Sea- Weed  at  Yport,  The  Seine  at  Beroy 
in  Winter  (1879) ;  Selling  Shells  (1880) ; 
Gathering  Sea- Weed  at  Goncameau,  The 
Downs  of  BoBCofF  (1681) ;  Shrimp  Fishers 
of  Grand  Champ,  Launch  of  a  Sloop  (1882) ; 
Breton  Team.  The  Thames  at  London  (1883); 
Low  Tide  at  Goncameau,  The  Thames  at 
Jjondon  (1884) ;  Spring-Tide  in  Cornwall, 
Morning,  ib.  (1885) ;  Embarking  of  Fisher- 


men, Betum  of  Yesselfi  in  Stormy  Weather 
(1886).— Larouaae;  L'Art  (1879),  xvi  310; 
Bellier,  iL  661. 

YEBONESE,  ALESSANDRO.     See  IW^ 
chi,  Alessandro. 

YEBONESE,   BONIFAZIO.     See   Bmi- 
fazio,  Veronese. 

VERONESE,  PAOLO,  bom  in  Yerona  in 
1528,    died    in 
Venice,   April 
19,  1688.    Ye- 
netian    school ; 
real  name  Paolo 
Caliari  or  Ca- 
gliari,     son   of 
Gabriele  Calia- 
ri, a  sculptor; 
>,  pupil  of  bis  un- 
cle   Antonio 
BadUe,  according  to  Bidolfi,  and  of  Giovan- 
ni Caroto,  according  toVaaari.     After  paint- 
ing in  Yerona  and  in  Mantua  he  established 
himself  in  Venice,  where  he  executed  most 
of  his  works.     In  1563  he  visited  Borne  in 
the  suite  of  the  Venetian  ambassador,  but 
the  study  of  the  pictures  of  the  great  masters 
there  did  not  affect  his  style.    On  his  return 
to  Venice  he  gained  great  reputation  by 
many  pictures  and  frescos  painted  in  the 
Palazzo  Ducale  and  in  churches,  especially 
in  S.  Sebastiano.     Aa  Titian  was  then  very 
old,  Veronese  shared  with  Tintoretto  the 
most  important  commiesions.    He  received 
orders  from  the  Emperor  Budolph  IL,  the 
Duke  of  Savoy,  and  the  Duke  of  Modena, 
and  was  invited  by  Philip  IL  to  decorate 
the  Esoorial ;  but  preferring  to  remain  in 
Venice,  he  sent  Federico  Zuccaro  to  Spain 
in  bia  stead.     With  all  his  skill,  splendid 
use  of  colour,  and  facile  command  of  the 
resources  of  painting  for  decorative  pur- 
poses,   Veronese    seems    superficial    when 
compared  with  Titian.     He  gives  us  the 
gutter,  the  pomp,  the  outward  aspect  of 
Venetian  hfe,  making  it  the  medium  for  the 
representation  of  sacred  as  well  as  profane 
ects  ;  but  while  be  thus  fascinates  the 
eye  he  does  not,  like  Titian,  move  the  feel- 


yGooglc 


ingB  or  reveal  to  the  mind  Ute  hidden  spiingB 
of  character.  He  fills  his  canvases  with 
men  and  women,  in  the  rich  costmnes  of 
the  time,  sitting  or  Btanding  near  heavy- 
l&den  banqueting  tables  relieved  against 
modem  architeotoral  backgrounds,  and  sur- 
rounded b;  musicians,  pages,  attendants, 
dogs,  birds,  and  otiier  objects,  grouped  in 
the  for^round  with  masterly  effect  His 
children  are  charming,  bis  women  models 
<rf  sensuous  beauty,  his  mythological  sub- 
jects are  eepedally  well  treated,  and  bis  pot^ 
traits  are  remarkably  life-like.  Among  fais 
works  are :  Bape  of  Europa,  Venice  En- 
throned, Venice  with  Justice  and  Peace,  and 
others,  Palazzo  Duoale,  Venice ;  Supper  of 
St.  Qregoiy,  Convent  of  Monte  Berico,  Vi- 
oenza ;  Venice  and  Doge  Sebastian  Venier ; 
Feaet  in  House  of  Levi,  Annunciation,  Vir- 
gin and  St.  Dominick,  Madonna  witb  Sainta, 
Assumption,  Venice  Academy ;  Martyrdom 
of  St  Sa>iulian,  Martyrdom  of  SS.  Marh 
and  Marcellinus,  Madonna  and  Saints,  Bap- 
tism of  Ohrist,  Two  Marys,  and  others,  S. 
Sebastiano,  Venice ;  Fall  of  Jfonno,  8S. 
Apostoli,  ib. ;  Marriage  of  St  Catkerine,  S. 
Oaterina,  ib. ;  Martyrdom  of  St  Oeorge,  3. 
Giorgio  Maggiore,  Verona;  Martyrdom  of 
St  Afro,  S.  Afra,  Brescia;  Martyrdom -of 
St  JuMna,  S.  Oiustina,  Padua ;  Baptism 
of  Ckrial,  Separation  of  Christ,  Maryt  at  the 
Sepulchre,  PreKntation  in  Temple,  St  ifen«- 
dict.Fsronege'a Wife, Pitti, Florence;  Martyr- 
dom of  St  Justina,  Annunciation,  Boly  Fami- 
ly, Esther  before  Ahasuerus,  Uffizi,  Florence ; 
JPeast  in  House  of  the  Pharisee,  St  Anthony, 
Marriage  at  Oana,  Adoration  of  Magi,  Brera, 
Milan ;  Judith,  Palazzo  Brignole-Sale,  Gen- 
oa; Marriage  of  St  Catherine,  Susanna, 
Aocademia  di  S.  Luoa,  Borne ;  Bape  of  Eu- 
ropa, Magdalen,  Capitol ;  Venus  and  Cupid, 
John  the  Baptist,  Palazzo  Boighese ;  St 
Helena,  Vatican ;  Queen  of  Sheba  aud  Solo- 
mon, Hast  in  House  of  Simon  the  Pharisee, 
Finding  of  Moses,  Turin  Ghdlery ;  Adoration 
of  Magi,  Madonna  with  Saints,  Marriage  at 
Caua,  Procession  to  Calvary,  Sumnna,  Find- 
ing of  Moses,  Centurion  before  Christ  ^P- 


per  at  Emmaus,  Presentation  in  Temple,  Leda 
and  the  Swan,  Dresden  Gallery ;  Bepoie  in 
I^ypt  Adoration  of  Magi,  Death  of  Cleo- 
patra,  Munich  Gallery ;  Christ  in  House  of 
JairuB,  Adoration  of  Magi,  Annunciation, 
Judith,  St.  Jerome,  Vienna  Museum ;  Mar- 
riage  at  Cana,  Jupiter  destroying  Crimes, 
Feast  in  House  of  the  Pharisee,  Supper  at 
Emmaus,  Bebekah  (?),  Esther  before  Ahasue- 
rus, Susanna,  Lot  and  his  Daughters,  Jfo- 
donna  with  Saints  (2),  Louvre ;  Venus  and 
Adonis,  Christ  and  Centurion,  Christ  and 
Doctors,  Magdalen,  Madonna  with  Saints, 
Marriage  at  Cana,  Susanna,  Cain  and  his 
Wife,  Finding  of  Moses,  Calvary,  Woman 
taken  in  Adultery,  and  others,  Madrid  Mu- 
seum ;  Bepose  in  i^grpt  Pietd,  Mars  and 
Venus,  Holy  Family  and  St  Catherine,  Her- 
mitage, St  Petersburg ;  Adoration  of  Magi, 
Vision  of  St  Helena,  Family  of  Darius,  Con- 
secration of  St  Nicholas,  National  Gallery, 
London ;  Mars  and  Tenua,  Venus  and  Ado- 
nis, National  Gallery,  Edinburgh;  Mercury 
and  Hers^,  Fitzwilliam  Museum,  Cambridge ; 
Hercules  led  by  Wisdom,  Veronese  between 
Virtue  and  Vice,  Hope  Collection,  London  ; 
Leda  and  the  Swan,  Munro  Butle^Johnstone 
Collection,  ib. ;  Death  of  Adonis,  Judgment 
of  Solomon,  Bridgewater  House,  ib. ;  Supper 
at  EmmanH,  Stafford  House,  ib.  ;  Adoration 
of  Magi,  Devonshire  House,  ib. ;  Judgment 
of  Paris,  Earl  of  Wemyss,  ib. ;  Happy  Looe, 
Injidelity,  Bespecl,  Disgust,  Cobham  Hall, 
near  Boohester,  England.  - 
Vasari,  ed.  Le  Mon.,  ix.  186; 
xi.  249,  337 ;  ed.  Mil,  vi  369 ; 
Baldinucci,  ii.  431 ;  Bidolfi,  A 
raviglie,  ii  1 ;  Burckhardt,  82, 246, 746,  762  ; 
Dohme,  SiiL ;  Ch.  Blanc,  £cole  v^nitienne ; 
Zeitscbr.  f.  b.  E.,  v.  196 ;  xii  867 ;  xiiL 
388 ;  xiv.  64. 

VERONESE  BETWEEN  VIBTUE  AND 
VICE,  Paolo  Veronese,  Hope  Collection, 
London  ;  canvas,  H  6  ft  8  in.  x  6  ft  2  in. 
A  man,  said  to  be  Veronese  himself,  flees 
from  a  woman  with  the  hands  of  a  harpy, 
holding  a  pack  of  cards,  to  embrace  Virtue, 
represented  by  a  beautiful  woman.     From 


B:  lin 


„Google 


VERONESE'S  WIFE 


OriSaoB  Gallery ;  sold  in  1793  for  jCSOO. 
Engraved  b;  L.  Deplaoes. — Cab.  Crozat,  iL 
PI.  23  ;  Waagen,  Treasures,  ii.  113,  498. 

VERONESE'S  WIFE,  portrait,  Paolo 
Veronese,  Palazzo  Pitti,  Florence ;  canvas, 
oval,  tt  2  ft.  5  in.  xl  ft.  11  in.  Bust,  fuU 
face ;  black  diesa,  white  embroidered  veil, 
and  peari  necklace.  Half  figure. — Cat  FaL 
PittL 

VERONICA,  THK  See  Ecce  Homo, 
Morillo. 

VERRIO,  ANTONIO,  bom  in  Naples  in 
1634,  died  at  Hampton  Court,  England, 
Jane  17,  1707.  History  painter ;  after 
painting  for  a  while  at  Toulouse,  France, 
where  he  executed  an  altarpiece  for  the 
Church  of  the  Carmelites,  he  went  to  Eng- 
land in  1671,  at  the  invitation  of  Charles 
IL,  who  employed  him  in  the  decoration  of 
Windsor  Osstle.  He  was  paid  nearly  £7,000 
for  his  work  there,  in  which  he  was  contin- 
ued by  James  IL  In  the  great  hall  of  Christ's 
Hospital  is  a  work  by  him  ninety  feet  long, 
representing  the  governor  with  the  ofGcers 
and  children  returning  thanks  to  that  mon- 
arch for  the  hospital  charter.  At  the  time 
of  the  Revolution  he  refused  to  work  for 
William  UX,  but  after  employment  at  Ohats- 
worth  and  at  Burleigh  he  painted  his  well- 
known  work,  the  great  staircase  at  Hamp- 
ton Court — Redgrave. 

VERBOOCHIO,  ANDKEA  DEL,  bom  in 
Florence  in  1435,  died 
in  Venice,  June  25, 
1488.     Florentine 
school ;  real  name  An- 
drea  da  Michele  di 
Francesco  de'  Gioui. 
Like  Antonio   Polla- 
juolo,  he  was  a  gold- 
.  smith,  sculptor,  and 
worker  in  bronze,  as 
well  as  a  painter.  The 
only  example  of  his  pictorial  work,  the  Bap- 
tism of  Chrial,  in  the  Florence  Academy, 
shows  that  he  combined  the  peculiarities  of 
Fra  Filippo,  of  Andrea  del  Gastagno,  and  of 
Domenico   Veneziano.     His    modelling    is 


oonsdentions,  but  his  drapery  is  lifelesa 
Verrocchio  was  the  master  of  Leonardo  da 
Vind  and  of  Lorenzo  di  OredL — C.  &  C, 
Italy,  iL  400  ;  Vasari,  ed.  Le  Mon.,  v.  139 ; 
ed.  Mil,  iil  357;  Burckhardt,  134,  351, 
357  ;  Labke,  Oesch.  ItaL  MaL,  L  316. 

VERSCHAEEEN,  JOANNES  ANTONI- 
US,  bom  in  Antwerp,  April  28,  1803,  died 
there,  May  30, 1863.  History,  portrait,  and 
landscape  painter,  pupil  of  Herreyns ;  f omied 
himself  after  old  French  and  Italian  masters 
in  England,  France,  Germany,  especially  at 
Munich,  and  in  Italy.  Member  of  Antwerp 
Academy  in  1837.  Professor  ;  Order  of  Leo- 
pold, 1847.  Works:  Bebekah  and  Ehezer 
(1836) ;  Buth  and  Boaz  (1840) ;  I>escent 

rf    /l*f/^  ^  ^  from    the 

cJw^ /^cjc/uxewn/:  Ctobb,  st  mi- 

4p9y         A        chael's,  Lou- 
r'  vain  ;  Annun- 

ciation, Bois-le-Duc  Cathedral ;  Portrait  of 
Herreynei,  Antwerp  Museiun. — Immeizeel, 

iii  181.  

VERSCHUETNG^  HENDRIE,  bom  at 
Gorinohem  in  1627,  drowned  near  Dor- 
drecht, April  26, 1690.  Dutch  school;  bat- 
tle and  genre  painter,  pupil  of  Dirk  Ch)vertsE 
and  of  Jan  Both  in  Utrecht ;  continued  his 
studies  in  Italy,  and  after  his  return  to  HoU 
land  in  1662  frequented  armies  and  camps, 
where  he  sketched  from  life  and  painted  a 
number  of  skirmishes,  camps,  guard-bouses, 
etc,  with  great  truth  and  felicitous  inven- 
tion. Works :  Shoeing  a  Horse  (1667),  Rot- 
terdam Museum ;  Cavalry  Skirmish,  Bam- 
berg Gallery ;  Riding  School  (1679),  Trav- 
ellers attacked  by  Bobbere,  Distribution  of 
Booty,  Brunswick  Gallery  ;  Scene  by  Sut- 
lers' Tents  (1674),  Berlin  Musenm  ;  Detach- 
ment of  Army  Starting  (1670),  Christ  con- 
ducted to  Golgotha,  Dresden  Gallery ;  Halt 
of  Travellers,  Copenhagen  Gallery ;  Skir- 
mish between  Troopers,  Christiania  Gal- 
lery ;  Battle-Piece,  Hermannstadt  Museum  ; 
Piazza  Aracoeli  in  Rome,  Leipsic  Museum ; 
Duteh  Coast  View,  Old  Pinakothek,  Munich ; 
Warrior  and  Peasant  busy  with  Horses,  Ol- 
denburg Gallery;  Ships  at  Anchor  near  a 
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City,  Schleissheim  Gkllery ;  Halian  Land- 
scape, Schwerin  Qallery ;  Stag  Hunt,  Liech- 
tenstein CtflUery,  Vienna ;  BatUe-Keoe,  Czer- 
nin  Gallery,  ib.;  Cavalry  Skirmish,  Sea  in 
MomiDg  Light,  Schdnbom  Qallery,  ib. — 

HVS. 

Immerzeel,  ill  184 ;  Eramn,  -n.  1732  ;  Eug- 
ler  (Orowe),  ii  433;  Biegel,  Beitrtlige,  ii 
294.        _____ 

VEBSCHUIBR,  LIEVE,  bom  in  Botter- 
dam  about  1630  (?),  died  there,  buried  Dec 
17,  1686.  Dutch  school ;  marine  painter, 
pupil  of  Simon  de  Vlieger;  went  afterwards 
to  Italy  to  study  nature  in  its  light  effects 
upon  landscape  and  water ;  painted  a  great 
number  of  aea-fights  and  wat^r-views,  en- 
livened with  ships  and  boats.  He  was  an 
imitator  of  Willem  van  de  Yelde.  Works : 
Arrival  of  Oharles  Stuart  in  Rotterdam, 
Keelhauling  of  a  Surgeon,  Agitated  Sea 
with  VeaaeJa,  Amsterdam  Museum ;  View  of 
Botterdam,  The  Old  Eastport — ib..  Moun- 
tainous Landscape,  Botterdam  Museum ; 
Harbour  Scenes  (2),  Hermannatadt  Moseum. 
— Lnmerzeel,  iiL  183  ;  Enuum,  vi  1733 ; 
Kugler  (Crowe)  IL  604. 

VERSCUUUK,  WODTERUS,  bom  in  Am- 
sterdam, June  11, 1812, 
died  at  Vorden,  July  4, 
1874.     I^ndBcape   and 
animal  painter,  pupil  of 
Pieter  Oerardus  van  Os 
and  of  C.  SteJFelsar. 
Member  of  Amsterdam 
(1833)  and  Botterdam 
(1862)  Academies.  Med- ' 
als:  Amsterdam,  1831, 
1832, 1838;  The  Hague, 
1858,  1859 ;  Officer  Order  of  Oaken  Crown, 
1862.     Works:     Sleighing    on    the    Zaan 
(1838),  Stormy  Weather  (1872).  Horse  Fair, 
Amsterdam  Museum ;  Bait  before  Tavern 
(1839)  \  Stable,  Horse  at  Plough  (1840) ; 


landscape  with  Horses  and  Figures  (1841) ; 
Dogs  resting  by  Fireside,  Freight  Waggon 
and  Horses  in  Stable,  Museum  Fodor,  Am- 
sterdam ;  Messenger  on  Horseback  vrith 
Donkey,  Ooat,  and  Dog  (1846),  Kuosthalle, 
Hambui^ ;  Horses  in  Stable,  Leipsic  Mu- 
seum.— Lnmerzeel,  iii.  183  ;  Kramm,  vi. 
1733. 

VERSPRONCK  (Versprong),  JAN,  bom 
in  Haarlem  in  1597,  died  there,  buried  June 
30,  1662.  Dutch  school ;  portrait  painter, 
son  of  Comelis  Engelszen  Verspronck  (by 
whom  a  Bepast  of  Archers,  1618,  is  in  the 
Haarlem  Museum),  pupil  of  Frans  Hals ; 
master  of  Haarlem  guild  in  1632.  Shows  in 
his  later  pictures  the  influence  of  Rem- 
brandt Works:  Portraits  of  Man  and 
Wife  (1637),  Male  Portraits  (2,  1641),  Fe- 
male Portrait  (1650),  Regents  of  the  Hos- 
pital (1642),  Bepast  of  Officers,  Haarlem 
Museum  ;  Portrait  (1641),  AmBt«rdam  Mu- 
seum ;  Female  Portrait  (1663),  Berlin  Mu- 
seum ;  da,  Old  Pinakothek,  Munich ;  Male 
Portraits  (2,  1641,  1646),  Female  do.  (1640, 
1641),  Oldenburg  QaUery ;  Toung  Couple 
(1634,   1686),  WoerUtz  Gallery ;  Portrait, 

Hermitage,  St  Petersbni^. — Bode,  Studien, 
107 ;  Van  der  Willigen,  306 ;  Zeitschr.  t  b. 
K,  xiv.  320. 

VEBSTEEG,  MAGGIEL,  bom  at  Dor- 
drecht, Aug.  30, 1756,  died  there,  buried 
Nov.  14 1843.  Genre  and  landscape  punt- 
er; formed  himself  chiefly  by  copying  the 
works  of  old  masters,  and  painted  at  first 
landscapes,  afterwards  sceues  from  burgh- 
ers' life  by  lamp  and  candle  Ught.  Li  1811 
Napoleon  L  and  Marie  Loaise  visited  his 
studio  at  Dordrecht  Member  of  Antwerp 
Academy  in  1818.  Works:  Musical  As- 
sembly by  Candle  light.  Scullery  Maid  by 
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Idmp  light,  MnMnin,AmBterdun;  EiteheD 
Interior,  Teyler'a  Museum,  ib.;  Old  Wom- 
an Spinning,  Botterdam  Museom ;  others 
in  Lille  Museum. — Immeizeel,  iii.  186 ; 
Knuam,  vi.  1737. 

TERTANOHEN,  DAMIEL,  bom  at  The 
Hague  in  1698,  died  there  in  1657.  Dutch 
sohool ;  histoiy  and  landscape  paint«r ;  one 
of  the  best  pupils  of  Poelenburg,  whom  he 
imibtted  most  successfully  in  compoaitioD, 
colouring,  and  execution.  Fainted  falcon 
hunts,  bathing  women,  and  dancing  maidens 
in  attractiTe  landscapes.  Works:  Narcis- 
sos,  Oasael  Gallery ;  Diana  and  Nymphs, 
Copeohagen  GsUery ;  do.  (2),  Bathing  Qirla 
snrpriaed  by  Shepherds,  Southern  Land- 
scape, Schwerin  Galleiy ;  landscape  with 
Bathing  Nymphs,  Kunstballe,  Hamburg ; 
landscape  with  Diana  and  Dancing  Sat^, 
Brunswick  QaJlery  ;  Adam  and  Ere  driven 

from  Paradise,  Dresden  Gallery. — Immei^ 
zeel,  iii  1S7 ;  Siret  (1883),  U.  372. 

VERTDMNUS  AND  POMONA,  Paris 
Bonhne,  Louyre ;  canTas,  round,  4  ft  3  in. 
diameter.  Life-size  figures,  half-length, 
standing  rade  by  side,  embracing. — I^ndim, 
Mus^  2d  CoL,  iv.  PL  24. 

By  Francesco  ifelzi,  Berlin  Museuffl ; 
vood,  HLeftxlftSin.  Pomona,  sitting 
under  an  elm,  in  a  rocky  landscape,  turns 
towards  Verttunnns,  who  is  disguised  as  an 
old  woman  {Ovid.,  Met,  kt.  623).  Por- 
merly  attributed  to  Leonardo  da  VincL 
Original  sketch  at  Windsor  Castle. — Meyer, 
Museen,  280. 

VEKTUNNI,  ACmLLE  Oavaliere,  bom 
at  Naples ;  contemporary.  landscape  paints 
er,  pupil  of  Feigola ;  visited  Egypt  and  the 
East,  and  paints  scenes  in  those  countries, 
as  well  as  in  Italy,  with  remarkable  power 
and  brilliancy  of  colour.  Medals :  Vienna, 
1878 ;  Philadelphia,  1876 ;  L.  of  Honour, 
1678.    Works :  Daybreak  near  Cape  Mise- 


no  ;  Torrent  near  Temi ;  Bains  ol  Boman 
Villa ;  Pine  Forest  near  Ostia ;  View  in 
Austria ;  Pontine  Marshes ;  Fool  in  Boman 
Oampagna  ;  Buins  of  Psestum,  FOrstenberg 
Gallery,  Donaueschingen ;  Seashore  of  Por- 
to d'  Anzio  ;  Castello  della  Pietra ;  Pyn^ 
mids  of  E^ypt ;  The  Sphinx ;  Sonset  at 
Cape  Fusano;  On  the  Nile  after  Sunset 
(1879) ;  I^ke  Avemus,  Fnstum  (1868),  H. 
F.  Kidder,  Boston,  Mass.;  Bay  of  Nai^es, 
William  H.  Meicalf,  Milwankee,  Wis.— Art 
Journal  (1870),  237;  D.  Bundschan,  xz. 
469. 

VEBVEER,  SALOMON  LE0NABDU8, 
bom  at  The  Hague,  Not.  80,  1813,  died 
there,  Jan.  6,  1876.  Genre  and  marine 
painter,  pupil  of  Bartholomeas  Johannes 
van  Hore ;  risited  the  Bhine  countries  and 
France,  especially  Normandy,  and  lived  for 
some  time  in  Paris.  Medals :  BniBsels,  1842, 
1861 ;  Philadelphia,  1876  ;  Order  of  Leo- 
pold, 1851 ;  Officer  Order  of  Oaken  Crovra, 
1863  ;  Order  of  Oon,  1874.  Vfotka :  Oitjr 
View  with  Mail  Steamship  Starting  (1836) ; 
Jewish  Quarter  at  Amsterdam  (1861) ;  View 
of  Katwijk-aan-Zee,  Ghent  Moseum  ;  "^ew 
of  Noordwijk-aan-Zee  (1865),  View  of  Scbe- 
veningen  in  Bainy  Weather  (1873),  City 
View,  Museom,  Amsterdam ;  Eirmess  at 
Scheveningen,  Museum  Fodor,  ib.;  After- 
noon at  Eatwijk-aan-Zee,  Botterdam  Muse- 
um ;  Winter  Scene  (1846),  lAndacape  {mth 
animals  by  Verboeckhoven),  Kunsthalle, 
Hamburg.  His  brother  and  pnpU  Elchanon 
(bom  at  The  Hague,  April  19, 1626),  punta 
similar  subjects ;  studied  also  under  Her^ 
man  Ten  Kate.  Works :  little  Smoker,  Chil- 
dren with  Sleigh,  Botterdam  Museum ;  Re- 
turn from  the  Walk  (1883). — Immetzeel,  iii 
188  ;  Examm,  vL  1742 ;  iSsyer,  Conv.  Lex., 
xvii  944 

VEBWfiE,  ALFBED  JACQUES,  bom  at 
Brussels ;  contemporary.  Landscape  and 
animal  painter,  son  of  Lonis  Pierre  Verw4e 
(bom  in  Brussels,  1612),  pupil  of  Eugene 
Verboeckhoven ;  paints  in  Brussels  vrith 
great  anccess,  and  his  pictures  are  to  be 
found    in    most   collections    in    Belgium. 
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MedftlB :  BrnsseU,  Paris  (1864,  1878),  Vien- 
na ;  Order  of  Leopold,  1871 ;  L  of  Hon- 
our, 188L  Works :  Banks  of  the  Soheldt ; 
Horses  at  Pasture ;  View  in  the  Ardennes ; 
Zealand  Team,  Brnas^  Museum ;  St  Se- 
bastian's Guild  (1881) ;  Ox  and  Boll  Fight- 
ing (1884).— Me^er,  Conv.  Lex.,  xix.  998. 

VERWILT,  FBANgOIS,  born  at  Eotter- 
dam  in  1598,  died  there  in  1690  or  1691. 
Dutch  school;  landscape,  figure,  and  por- 
trait painter,  pupil  of  Cornelia  Dubois,  then 
of  Poelenburg,  whose  style  he  imitated.  His 
works  are  extremely  rare.  Works :  Son  of 
Admiral  van  Nes  (1669),  Amsterdam  Muse- 
um ;  Magdalen  Penitent,  Gassel  Gallery ; 
Bepose  in  Egypt,  Czemin  Gallery,  Vienna. 
— Immerzeel,  iii.  190;  KunstrChronik,  xx. 
508. 

VESALIUS,  ANDREA,  portrait,  TUian, 
Palarao  Pitti,  Florence ;  canvas,  H.  4  f t.  3 
in.  X  3  ft  11  in.  The  eminent  anatomist, 
author  of  "DeHumani  Corporis  Fabrica" 
(Basle,  1643),  when  an  old  man.  Other  por- 
traits of  him  differ  from  this  in  features. 
Engraved  by  T.  Ver  Cruys ;  PoradisL — C. 
&  C,  Titian,  ii  418  ;  GaL  du  FaL  Pitti,  iii. 
PL  122. 

VESTAL  TDCCIA,  Hector  Leroux,  Cor- 
coran Gallery,  Washington  ;  canras,  BL  4  f  L 
6  in.  X  8  ft  2  in.  Tucda,  a  vestal  charged 
with  want  of  chastity,  stands  on  the  banks 
of  the  Tiber,  raising  above  her  head  with 
both  hands  a  sieve,  praying  to  Vesta  to  al- 
low her  to  bear  it  Med  with  water  to  her 
temple  in  proof  of  her  innocence.  Salon, 
1874 ;  Paris  Exhibition,  1878.— Art  Treas- 
ures of  America,  i.  6 ;  Corcoran  GaL  Cat. 

VESTALS,  SCHOOL  OF,  Hector  Lermtx, 
J.  J.  Astor,  New  York ;  canvas,  H.  6  ft.  x 
10  ft  Scene  :  Interior  of  Temple  of  Vesta, 
Rome ;  in  foreground,  a  bronze  tripod  with 
the  nevernilying  fire,  upon  which  the  chief 
priestess  pours  a  libation  while  a  vestal,  at 
her  left,  reads  £rom  a  scroll ;  in  front,  two 
priestesses  of  superior  dignity  sit  upon  rich 
chairs  with  footstools,  and  the  novices  stand 
around  in  a  semicircle.  Salon,  1880.  Pho- 
togravure in  Art  Treasures  of  America,  ii  6. 


VESTIEB,  ANTOINE,  bom  at  Avallon 
(Tonne),  April  28,  1740,  died  in  Paris,  Dec. 
24, 1824.  Portrait  painter,  pupil  of  Pierre ; 
received  into  the  AxaAemj  in  1786 ;  after 
travelling  for  a  long  time  in  Holland  and 
England,  settled  in  Pari&  Works:  Por- 
trait of  Jean  Baptiste  Pierre  (1786),  £oo]e 
des  Beaux  Arts,  Paris ;  Artisfs  Wife  (1787), 
Female  Portraits  (2),  Louvre,  ib. — BelUer, 
ii.666;  Ja],126a 

VETSAJO,  IL  See  Brntbo,  Gian  Fran- 
cesco. 

VETTEB,  ti£GC!SIPPE  JEAN,  bom  in 
Paris,  Sept  21.  1820.  Genre  and  portrait 
painter,  pupU  of  Steuben.  Medals :  3d 
class,  1843,  1867;  2d  class,  1847,  1848, 
1855 ;  L.  of  Honour,  1866.  Works :  Bay- 
ard as  a  Child  (1844);  Moli^  with  the  Bar- 
ber of  Pezenas  (1847) ;  Alchemist  (1848), 
Angers  Museum  ;  Studying  by  Iiun|dight 
(1850) ;  Quarter  of  an  Hour  vrith  Rabelais, 
Master  of  Arms  (1856) ;  Smoker,  Woman 
Reading,  The  Story  (1857) ;  Woman  Dress- 
ing, Going  out  Walking  (1869) ;  Bernard 
Palissy,  The  Declaration  (1861) ;  Jfo^i^ 
and  Louis  XIV.  (1864),  Luxemboni^  Mu- 
seum ;  Maacarille  presenting  Jodelet  to  Ca- 
thos  and  Madelon  (1865),  Orleans  Museum ; 
Mignon  playing  with  a  Cup  and  Ball  (1866); 
In  the  Tsvem  (1867);  Mazarin  (1872),  Lnx- 
emboui^  Museum ;  Flight  into  Egypt  (1874); 
An  Exquisite  (1875) ;  The  Letter  (1878) ; 
SL  John  the  Bapdst,  Saint  Jacques  da 
Haut-pas,  Paris ;  Two  Angels,  Saint  Louis 
d'Antln. — Bellier,  ii.  666 ;  Meyer,  Gesch., 
662  ;  Larousse. 

VETBASSAT,  JULES  JACQUES,  bom 
in  Paris  in  1826.  Landscape  and  animal 
painter,  pupil  of  Lefman.  Paints  both  in 
oil  and  water-colour.  Medals:  2d  class, 
1872 ;  n  of  Honour,  1878.  Works :  Drink- 
ing Cider,  Harvesters  (1850) ;  View  at  M. 
Hereau's  (1862);  Manure  Carts  (1863);  Feas- 
ants going  to  Fields  (1866) ;  Peasants  din- 
ing in  Fields,  Gleaners,  Meal  in  Shadow  of 
MiU  (1867);  Tow-Horses  on  the  Seine  (1859), 
Pan  Museum  ;  Tow-Horses  in  the  Morning, 
Harvest  near  Morlair,  Harvest  near  Paris, 
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Peasanto  destroying  a  Stack  of  Wheat,  Black- 
Bmitb  Bhoeing  a  Horee,  Shepherd  Besting 
(1859)  ;  Tow-Horses,  A  Ferry,  Relays  of 
Horses,  Harvest  at  EzanviUe  (1861);  Drink- 
ing Place  at  St  Bernard  Gate  ;  Horse  Fetry, 
Cascarottes  an  Lttroir  (1863);  Horsea  at  the 
Biver,  Fountain  at  Hendaye  (1864) ;  Xjon 
Tide  at  Giand-Champ,  Waeherwoinen  near 
St.  Jean  de  Luz,  Building  Yard,  Betnm  to 
the  Yard  (1865) ;  Horses  at  Drinking  Place 
(1866);  Feny  at  Valvin,  Tow-Horses  on 
'Di>per  Seine  (1867) ;  Horses  Drinking,  Vil- 
lage Blacksmith,  Shepherd  and  the  Sea 
(1868)  ;  Betnrn  of  Labourers,  Watering 
Place  at  Samois  (1869);  Bosque  Women 
after  the  Bath,  TiUage  Street  (1870) ;  Be- 
laya of  Horses  for  Towing,  Village  Smithy 
(1872)  ;  Summer,  Vegetable  Dealer  (1873)  ; 
Last  SkeaTes,  Cart  in  a  Wood  (1871) ;  Wa- 
tering Place,  The  Well,  Street  Carts  in  the 
Woods  of  Fontaineblean  (1876);  The  Little 
Bridge  at  Samois,  Relays  of  Tow-Horses 
(1876) ;  Carrifires  4  Paves,  Horse  Ferry  for 
Tow-Horses  (1877) ;  Fair  of  Si  Catherine, 
Tow-Horsea  in  Relays  (1878) ;  Information, 
Market-Dues  (1879) ;  Tank  for  Tow-Horses 
(1880) ;  Old  Horse  at  Door  of  Blacksmith's 
Shop,  Cock  Crowing  (1881) ;  Early  Wheat, 
Blacksmith  (1862) ;  Cadi's  Escort.  Arabs 
crossing  the  Chehf  (1883) ;  The  Belay, 
Horse  Feny  (1884) ;  Arab  Horsemen  at  the 
Fountain,  Horse  Dealers  (1865) ;  Vintage, 
ItiTer  in  a  Village  (1886).— Bellier,  ii.  666  ; 
Portfolio  (1875),  162. 

VIARDOT,  lifiON,  bora  at  Dijon,  Dec. 
1,  1806.  History,  portrait,  and  animal 
painter,  pupil  of  Picot  and  Ary  Scheffer. 
Medal :  2d  class,  1835.  Works :  Corsican 
Woman,  Sultan  (a  dog).  Sword  of  Damocles, 
Roebuck  driving  away  a  Fos,  Dogs  drink- 
ing after  Hunt,  Head  of  Little  Spanish  Dog 
(1636-66) ;  Christ  healing  the  Sick  (1849) ; 
Christ  and  the  Samaritan  Woman  (1859) ; 
Dog  shaking  a  Partridge  (1867) ;  Hunting 
and  Puppies  (1866) ;  Meeting  (1874) ;  Head 
of  a  Spanish  Dog  (1679) ;  Spanish  Dog 
(1882) ;  Woman  Beading,  Head  of  a  Little 
Oirl  (1863),  Head  of  Setter  Dog  (1664) ; 


Sweet  Thought  (1886).— Bellier,  iL   668-, 
I^ronsse. 
VIBERT,  J£HAN  GEORGES,  bom  in 
Paris,  Sept  30, 
1840.     Genre 
painter,   pupil    of 
Picot  and  Barriaa. 
Medals:  1864, 
1867,  1868;  3d 
class,  1878  ;  L.  of 
■3  Honour,    1870. 

Works:  Bepeut- 
ance.  Siesta  (1663); 
Nardsaus  transformed  into  a  Flower  (1864), 
Bordeaux  Museum ;  Christian  Martyrs  in 
Lions'  Den,  Dead  Sheep  (1865) ;  Daphnis 
and  Chlofi  (1866) ;  Enti?  of  Bull  Fighters 
(with  Zamacois),  Temptation  (1867) ;  Wan- 
dering Barber,  Convent  in  Arms  (1868) ; 
Faying  the  Tithe,  Morning  of  Wedding 
(1669)  ;  Persistent  (1870)  ;  Departure  of 
Newly  Married  Couple  in  Spain  (1873) ;  A. 
Reprimand,  Coquelin  as  Moscarille,  Monk 
picking  Radishes  (1874) ;  Orasehopper  and 
Ant,  Painter  Beating  (1876)  ;  Mtmseigneur'a 
Antechamber  (1676);  Serenade  (1877);  Toi- 
let of  the  Uaidonna,  Apotheosis  of  Thiers 
(1878);  Rehearsing  Amateur  Theatricals, 
Studio  in  Evening  (1861) ;  At  Best,  Geor- 
gette (1662).  Works  in  United  States  :  Rep- 
rimand, Startling  Confession,  First-Bom 
(1873),  Selling  Consecrated  Pahns,  Miss  C. 
L.  Wolfe,  New  York  ;  Spanish  Diligence 
Station,  First-Bom,  J.  H.  Stebbina,  ib.;  Car- 
dinal's Menu,  Morgan  sale.  New  York  (1666), 
Mr8.Amott,Elmira,N.Y.,forJ12,600;  Old 
Sherry,  Calvin  S.  Brice,  ib,;  Committee  on 
Moral  Books,  William  H.  Vanderbilt,  ib.; 
Model's  Bepose,  William  Astor,  ib.;  Bou- 
quet, Why  comes  he  not?,  W.  Bockefeller, 
ib.;  Sacred  Concert,  J.  J.  Astor,  ib.;  Pre- 
text for  Conversation,  R  G.  Dun,  ib.;  Pre- 
paratory Sermon,  Dealer  in  Pottery,  New 
Clerk  (1877),  On  the  Ramparts,  Smoker,  T. 
R  BuUer,  lb. ;  Standard  Bearer,  Mrs.  Paran 
Stevens,  ib.;  Theological  Discussion,  B.  L. 
Stuart  Collection,  ib. ;  Night  Watch,  Sharp- 
CLing  Bull  Fighter's  Enife,  D.  O.  Mills,  ib.; 
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VICENTINO 


Priest  burning  State  Papery  C  P.  Hunt- 
in^n,  ib.;  Oaptain's  Letter,  R  L.  Gutting, 
ib.;  MissionaiT's  Story  (1883),  Morgan  sale, 
ib.,  1886,  $25,600 ;  The  Arrival  (1886),  W. 
ScbausB,  ib.;  Falm  Sunday  (1873),  Moi^an 
sale,  1886,  $2,000 ;  Eyea  and  Ears,  Morgan 
sale,  1S86,  $3,600  ;  Toreadora  before  enter- 
ing Arena,  QuUiver  and  the  Liliputiana 
(1870),  W.  T.  Walters,  Baltimore ;  BoU-Call 
after  Pillage  (1867),  H.  0.  Gibson,  Phila. 
delphia ;  and  many  others. — Bellier,  ii.  668 ; 
Meyer,  Gesch.,  6(K1 ;  Z^ronsae. 

VICENTINO,  ANDBEA.  See  Andrea 
Uiohieli 

VICES,  WISDOM  VICTOMOTO  OVER, 
Andrea  Mantegna,  Louvre ;  canvas,  H.  5  f L 
3  in.  X  6  tt.  3  in.  Minerva  and  other  god- 
desses expel  the  Vices  from  a  garden,  and 
welcome  the  approach  of  Jnstice,  Force,  and 
Temperance  from  heaven.  Fainted  after 
1492 ;  one  of  a  series  of  pictures  for  the 
boudoir  of  Isabella,  Marchioness  of  Mantua ; 
carried  off  by  the  Germans  at  sack  of  Man- 
tua in  1630 ;  passed  into  France ;  for  a  time 
in  palace  of  Due  de  Bichelleu  at  Bichelieu. 
— C.  k  C,  N.  Italy,  i.  408  ;  Villot,  Cat  Lou- 
vre ;  Mtindler,  137. 

VICTOB  (Fictor),  JACOMO,  Dutch 
school,  17th  century,  alive  in  1672.  Paint- 
ed chiefiy  birds ;  as  learned  as  Hondeco&- 
ter,  and  even  more  original.  Probably  con- 
nected with  Jan  Victors.  Lived  in  Venice 
about  1663,  and,  as  Jacob  van  Bnisdael  often 
painted  the  backgrounds  for  hia  pictures,  he 
must  have  been  settled  in  Amsterdam  about 
1670.  Works :  Domestic  Birds  (2),  Si^el 
Gallery,  Frankfort ;  Dove-Cote  (landscape 
by  Jacob  van  Buisdael),  Domestic  Birds  in 
the  Woods,  Copenhagen  Galleiy ;  do.  in  a 
Park  (landscape  by  Jacob  van  Buisdael), 
Berlin  Museum  ;  Chickens  and  Dove,  Dres- 
den Gallery ;  A  Barnyard  (attributed  to 
Hondecoeter),  Old  Pinakotbek,  Munich ; 
Booster  and  Doves,  Schleissheim  Gallery. 
— Eramm,  vi  X751 ;  Kugler  (Crowe),  ii. 
458  :  Burger,  Musees,  ii  39,  315. 

VICTOBS  (Victoor,  Fictoor),  JAN,  Dutch 
school,  bom  about  1620,  died  at  Amsterdam 


after  December,  1672.  History,  genre,  por- 
trait, and  landscape  painter,  pupil  of  Bem- 
brandt,  probably  about  1635-40 ;  in  hia  biUi- 
cal  scenes  adhered  closely  to  the  manner  of 
his  master.  Works :  Tobias  blessing  hia  Son, 
Bridgewater  Gallery,  London ;  Isaac  blessing 
Jacob,  Girl  at  Ctuement  (1640),  Louvre ; 
Village  Wedding,  Antwerp  Museum;  Joseph 
explaining  the  Dream,  Pork  Butcher  (1618), 
Dentist  (1664),  Museum,  Amsterdam ;  Mar- 
ket, Six  Collection,  ib.;  Portrait  of  a  Bur- 
gomaster (1661),  Haarlem  Museum ;  Proph- 
etess Anna,  Van  der  Sohrieck  OoUeotitm, 
Louvain ;  lady's  Portrait,  Death  of  David 
(1642),  Jacob  and  Laban,  Boaz  and  Bntb, 
Copenhagen  Gallery ;  Halt  before  Dm,  Uni- 
versity, GOttingeu ;  Esther  and  Haman 
(1642),  Capture  of  Samson,  David  anoint- 
ed by  Solomon  (1663),  Brunswick  Gallery ; 
Hannah  and  Samuel  with  Eli  (1646),  Berlin 
Museum ;  Finding  of  Moses,  Finding  of  the 
Gup  in  Benjamin's  Sack,  Dresden  Gallery ; 
Boaz  and  Buth,  Stadel  Gallery,  Frankfort ; 
Peasants  in  a  flat  Landscape,  Kunstballe, 
Hamburg ;  Tobias  mocked  by  bis  Wife, 
Ferdinandenm,  Innsbruck  ;  Tobias  recover- 
ing Sight  (1651),  Old  Pinakothek,  Munich ; 
Cyrus  and  Astyages,  Oldenburg  Gallery ; 
Continence  of  Soipio  (1640),  Hermitage,  St. 
Petersburg;  Landscape  vrith  Peasant  Cot- 
tage, Wiesbaden  Galleiy;  Mother  and  Child, 


ec 
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Historical  Society,  New  York.— Ch.  Blanc, 
£cole  hollandaise  ;  Burger,  Musses,  ii.  39, 
179,  315 ;  Immerzeel,  iii.  191 ;  Eramm,  vi 
1752;  Kugler  (Crowe),  ii  379;  Biegel, 
Beitrage,  iL  270 ;  Vosmaer,  Bembrandt,  sa 
vie,  101. 

VIDAL,  VINCENT,  bom  at  Carcassonne 
(Aude),  Jan.  20,  1811.  Genre  and  portrait 
painter,  pupil  of  Paul  Delaroche,  Paints 
both  ID  oil  and  water-colour.  Medals :  3d 
class,  1844 ;  2d  class,  1849 ;  L.  of  Honour, 
1852.     Works:  Frasquita, NtSedjmu, No^mi, 
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little  Ton;  (1844) ;  Ontde  of  the  Fidds, 
Inquisitive  Ldttle  Girl,  Self-Love,  Fatinit- 
za  (1846);  3easoB  for  Boeea,  Satiafactioii, 
Woman  Liatening  (1846) ;  Season  for  Fruit, 
Daughter    of   Eve,    Darling    Sin,   (1847); 
Fallen  Angel,  Tear  of  Repentance,  Polyhym- 
nia (1849);    Bowers  and  Jewels  (1862); 
Portrait  of  the  Empress  Eug^e,  Fancies 
(1853) :  Loves  of  the  Angels  (1856) ;  Bre- 
ton Poacher,  Bain  in  Brittany,  I^ouescat 
Pensanta  returning  Home,  Muse  of  Luxury 
(1667) ;  Evening  Prayer  in  Brittany,  The 
Moae  of  Candonr,  Prayer  (1859) ;  Broken 
Thread,  Flower  Girl  (1861) ;  Farm  in  Brit- 
tany, Loves  of  the  Angels  (1866) ;  Breton 
Trooper,  Ferns  (1866);  Brittany  in  Autumn 
(1870) ;   Fever-Stricken    Bretons,    Hnsty- 
Pudding  (1873);  Edge  of  a  Moor  (1874); 
Pond  in  Quimerch  (1876) ;  Farm  in  Finis- 
terre.  Fond  in  Quimerch  (1879) ;  The  Hell^, 
Pond  in  Quimer^ts  (1880) ;  HoUow  Road  in 
Brittanr,  A  Heath  (1881) ;  Shore  of  a  Pond, 
MiU  of 'Lost«n-Vir  (1882) ;  Calm  on  aPond, 
Ruina  in  an  old  Park  (1883) ;  Pike's  Nest, 
Moor  in  Brittany  (1884) ;  Beecb-Tree  Of&l, 
Autumn  (1885) ;  Olade,  Beech-Tree  Avenue 
(1886).--Bellier,  iL   670;   Meyer,    Oesch., 
388;  Larousse. 
VIEN,  JOSEPH  MARIE,  Count,  bom  at 
Moutpellier,  June  18, 
1716,   died   in    Paris, 
March   27,   1809. 
French  school ;  histo- 
ry painter,  pupil  of 
Oiraland  of  Natoire  in 
Paris ;  won  grand  prix 
in    1743,   spent  five 
years  in  Rome,  and  af- 
\  ter  his  return  became 
member  of  the  Acade- 
my, and  adjunct  professor  in  1754,  and  pro- 
fessor in  1759.    With  Regnault,  David,  Tin- 
cent,  and  Suv4e,  he  founded  the  modem  clas- 
sical school.     In  1775-81  he  was  director 
of  the  Academy  at  Rome,  in  1781  became 
rector  and  in  1788  chancellor  of  the  Paris 
Academy,  in  1789  first  painter  to  the  king, 
and  in  1796  member  of  the  Institute.     Or- 


der of  St  Michael,  1776.  Napoleon  made 
him  a  senator,  count,  and  commander  of  the 
Legion  of  Honour.  Works:  St  Oermain 
and  St  Vincent  (1766),  Deedolus  and  Icarus 
(1754),  Sleeping  Hermit  (1750),  Cupids  play- 
ing with  Swans,  Flowers  and  Doves  (1768), 
Louvre ;  Miraculous  Draught  of  Fisbea 
(1769),  Marseilles  Museum ;  Christ  with  the 
Disciples  at  Emmaus  (1769),  Resurrection, 
Hermit  Asleep  (study  for  painting  in  the 
Louvre),  Orleans  Museum ;  St  Oermain 
giving  a  Medal  to  St  Genevieve  (1761), 
Saint  Louis,  Yetaailles ;  Rape  of  Proserpine 
(1763),  Grenoble  Museum;  Marcus  Auretiae 
ordering  Food  to  be  distributed  during  a 
Famine  (1766),  Amiens  Museum  ;  St  De- 
nis preaching  the  Gospel  in  France  (1767), 
St  Roch,  Paris ;  St  Gregory  (1767),  Sacris- 
ty, St  Louis,  Versaillea ;  The  Magdalen 
(1775),  Verdun  Cathedral ;  Briseis  led  from 
the  Tent  of  Achilles  (1781),  Return  of  Pritt- 
mus  with  the  Body  of  Hector  (1785),  Angers 
Museum ;  Circumcision,  Bordeaux  Museum  ; 
Moses  with  the  Iaw  Tables,  Douai  Muse- 
um ;  Lot  and  bis  Daughters,  Havre  Muse- 
um; Christ  healing  the  Son  of  the  Cap- 
tain of  Capernaum,  Marseilles  Museum ;  St. 
Gh*egory  the  Great,  St  John  in  the  Desert, 
Old  Man  Asleep,  Academical  Figure,  Mout- 
pellier Museum  ;  Religion,  Nancy  Museum  ; 
Christ  on  the  Cross,  Nimes  Museum ; 
Anger  of  Achilles,  Rouen  Museum.  His 
wife  and  pupil,  Marie  Th^r^se,  nSe  Reboul 
(bom  in  Paris  in  1728,  died  there,  Dec.  28, 
1806),  was  a  good  miniature  painter,  and 
received  into  the  Academy  in  1767.  Their 
son,  Joseph  Marie  (bom  in  1762,  died  in 
1848),  was  a  portrait  painter,  pupil  of  his 
father  and  of  Vincent  Portraits  of  himself 
and  hia  wife  are  in  the  Rouen  Museum ;  a 

J  j»       portrait  of  hia  fa- 

1    ^  ther  ia  in  the  Mont- 

t    \/  peUier    Museum. — 

l/'^-  ,^^^  Bellier,iL672;Bi- 
///Jgyl  '/V^  og.  univ, xliii. 367 ; 
i/U^^  fJJ  ^  Blanc,  ^le 
fran^aise,  iii. ;  £m4ric-David,  Sur  Vien  (Pa- 
ris, 1809) ;  Jal  1266 ;  Le  Breton,  Not  hist 
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sar  U  vie,  etc.  (Paris,  1809) ;  Noavelle  biog. 
g6iL,^Ti.  131 ;  Bevueimiv.  desArta,  zviL  20. 

VIEE6E  ADX  BALANOES.  See  Jfti- 
donjia  of  the  Scalea 

VnXlGE  AU  BAS-BKEJEF.  See  Ha- 
donna  of  the  Baa-Beliel 

VIEBGE  A  LA  OEINTUBE.  See  1/a- 
dotma  a  la  Geinture. 

TIEBGE  AUX  CERISES.  See  Madonna 
of  the  Cherriea. 

VIERQE  AU  CHAPELET.  See  Madon- 
na with  Boasxj. 

VXERGE  AU  CHABDONNEKETT.  See 
Madonna  del  Gardellino. 

YIEBGE  CONSOLATBICE.  See  Mor 
donna  of  Con§olatioiL 

YIEBOE  A  LA  COQUILLE.  See  Boly 
Family,  Domenichino. 

VIERGE  C0UP£E.  See  Madonna,  Mu- 
rillo.  Lord  Orerstone. 

VIERGE  AUCOUSSIN  VERT.  Seeifa- 
donna  of  the  GreeD  Cuiihton. 

VIEBGE  A  LA  CROIX.  See  Madonna 
deUa  Tenda. 

VIERGE  AU  DIAPfcMR  See  Madonna 
vith  Diadem. 

VIERGE  ATTDONATAIRR  Bm  Madon- 
na di  Foligno. 

VIEBGE  DE  L'£CHELLE  See  Pietd, 
Correggio. 

VIERGE  1  LA  GR&PPE.  SeeJfiKtoina 
vith  the  Grapes. 

YIERQE  AU  LAPIN.  See  Midonna  del 
Coniglia 

VIERGE  AU  LtiZABD.  See  depose  in 
E^pt 

VIERGE  AULINGE.  See  Jfixfonna  vith 
Diadem. 

VIERGE  DE  LA  MAISON  D'ALBE 
See  Madonna  della  Gaea  d'Alba. 

VIEBGE  AU  PALMIER  See  £Wj/ Fam- 
ily of  the  Palm. 

YIERGE  AU  PAHIER  See  MidorSui 
della  Oesta. 

VIERGE  AUX  ROCHEBS.  See  Madoji- 
na  among  the  Rocka 

VIEBGE  DE  SEVILLE.  See  Holy  Fam- 
ily, MiuriUo,  Louvre. 


VIERGE  DE  LA  VICTOIKE.  See  Ma- 
donna della  Vittoria. 

VIERGE  AU  VOILE  See  Madonna  with 
Diadem. 

VIG£E^LEBRUN.     See  Li^trun. 

VIGEB,  {JEAN  LOUIS)  HEOTOB,  bom 
at  Argentan  (Onie),  Oct  26,  1819,  died  in 
'Paiia,  March  15,  1879.  History  painter, 
pnpil  of  MonToisiu,  Delaroche,  and  Drol- 
ling ;  afterwards  influenced  by  Ijehmann. 
Works:  St  Ann  and  the  Virgin  (1847), 
Saint  Lazare,  Paris ;  The  Vii^  working 
m  the  Temple  (1660),  Saint  Jean  d'Aiigel, 
ib. ;  Death  of  Virgil  (1867),  I^ingree  Muse- 
um ;  Christ  on  the  Cross  (1864),  Palais  de 
Justice,  Paris ;  Empress  Josephine  before 
the  Coronation  (186i>),  Marseilles  Museum  ; 
Martyrdom  of  St  Denis  and  his  Compan- 
ionB(1867),  Saint  Jacques  duHaut-pas,  Paris ; 
Pas  de  Qavotte  (1868),  Argentan  Museum  ; 
Les  libellules  (1870),  Alengon  Museum  ;  Je 
ne  pars  plus  (1870),  Unexpected  Return 
(1872),  Orleans  Museum  ;  Corinne  (1873), 
Argentan  Museum ;  A  Visit  to  St  Peter's 
in  Rome  (1874),  Cherbourg  Museum ;  First 
Distribution  of  the  Legion  of  Honour  in  the 
Church  of  the  Invalids,  Palais  de  la  L^on 
d'honneur,  Paris.  — Bellier,  ii  677. 

VIQNE,  F£LIX  de,  bom  in  Ghent, 
March  16,  1806,  died  Dec.  5,  1862.  Histo- 
ry and  genre  painter,  son  and  pupil  of  Igna- 
tius de  Vigne  (1767-1840),  and  in  Brussels  of 
Paelinck ;  was  very  Buccessful  in  rendering 
the  character  and  costumes  of  the  middle 
ages ;  distinguished  also  as  a  writer  on  art 
Professor  at  the  Academy  and  president  of 
Royal  Society  of  Arts  and  Sciences  in  Ghent 
Order  of  Leopold.  Works :  Mary  of  Bur- 
gundy interceding  for  the  Ministers  Hugo- 
net  and  Imbercourt;  Philip  van  Artevelde 
addressing  People  of  Ghent ;  Antiquity  Cab- 
inet of  H.  Goltzius ;  Three  Stages  in  Life  of 
Woman ;  Market  in  16th  Century,  Ghent 
Museum ;  Wedding  of  the  Painter  Van  der 
Meere  at  Ghent;  Abrocomas  and  Antbia, 
Brussels  Museum  ;  ChUdren  by  a  Wine-^^el- 
lar.  Pavilion,  Haarlem.  His  brother,  £dou- 
ard  de  Vigne  (bom  in  Ghent,  Aug.  4, 1808, 
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VIGNON 


died  there.  May  8,  1666),  was  a  l&ndscape 
painter,  pnpil  of  Obent  Academy  and  of 
Surmont  de  Tolsberghe;  risited  Italy  in 
1836-38,  and  England  in  1841.  Works; 
View  of  Subiaco,  Capuchin  Monastery  at 
Cava  (1838),  In  the  Forest  of  Alife.  Ghent 
MuBeiim.— Immerzeel,  iii.  192 ;  Eramm,  tL 
1764 ;.  Sunaert,  109,  131. 

VIGNON,  OLAUDE,  the  elder,  bom  at 
Tours,  May  19, 1598,  died  in  Paris,  May  10, 
1670.  French  school ;  histoty  painter,  pu- 
pil in  Borne  of  CaraTaggio,  but  rather  fol- 
lowed the  mannerism  of  his  time,  neglecting 
the  study  of  nature  and  of  antique  models. 


Francois  (1634^1703),  studied  also  in  Borne, 
and  was  received  into  the  Paris  Academy  in 
1667.  By  him:  The  Daughter  of  Ein^ 
Polemon  of  Armenia  delivered  by  St  Bar- 
tholomew of  a  Demon  (1668),  Notre  Dame 
de  Paris ;  and  a  portrait  of  his  father,  in 
the  £cole  dea  Beaux  Arts.— Bellier,  iL  681 ; 
Memoires  in^ts,  L  269. 

VILLAGE  BBIDE  (Accord^  de  village), 
Jean  Baptiste  Qreuze,  Louvre,  Paris ;  canvas, 
H.  3  ft  X  3  ft.  10  in.    An  old  man,  seated 
at  right,  gives  a  purse,  the  dowry  of  hia 
daughter,  to  a  young  man,  standing  in  cen- 
tre ;  the  mother,  seated  at  left,  clasps  the 
hand  of  her  daughter,  who 
stands  beside  her  husband 
supporting  a  younger  sis- 
ter leaning  upon  her  shoul- 
der ;  at  right,  foreground, 
a  notary.  Salon,  1761 ;  pur- 
chased by  Marquis  de  Ma- 
rigny  for  9,000  livres ;  at 
his  sale  (1782),  bought  for 
16,660  Uvrea     Engraved 
by  J.  J.  Flipart  (1770).— 
E^veil,  vi.  407  ;  FilhoL 

VILLAGE  FESTIVAIs 
David  Ifeniers,  younger,  Vi- 
enna Museum ;  canvas,  H. 
2ft5iu.x3ft8in.  A 
kirmess  or  fdte  in  a  Flem- 
ish village.  Scene  in  the 
court  of  an  inn,  from  the 
window  of  which  is  dia- 
After  his  return  to  Franae,  via  Spain,  about  1  played  a  banner  bearing  the  figure  of  the 
1624,  he  was  patronized  by  Maria  de'  Medi- '  Archdulce  Leopold,  Governor  of  the  Low 
ci,  for  whom  he  bought  pictures  and  statues  Countries.     At  tlie  left,  in  foreground,  a  du- 


in  Bi^iita  Gran 


in  Spain  and  Italy,  by  Louis  XTTI,  and  Car- 
dinal Bicbelieu.  Beceived  into  the  Acade- 
my and  made  professor  in  1661.  Works  : 
Baptism  of  the  Eunuch  (1638),  Notre  Dame 


merous  company  at  table ;  in  background, 
many  jovial  drinkers  ;  in  centre,  peasante 
dancing ;  at  right,  Teniers  himself  and  his 
family  arriving ;  in  background,  another  inn 


de  Paris  ;  Christ  among  the  Doctors,  Gren- '  with  a  May-pole  and  dancers.  One  of  Ten- 
oble  Museum  ;  Adoration  of  the  Magi,  Lille  iers's  best  works.  Engraved  by  J.  Ph.  Le- 
Mnseum ;  Christ  washing  the  Feet  of  the  Bas. — Bcveil,  xii.  861. 
Apostles  (1663),  Nantes  Museum ;  Martyr-  By  Sir  David  Wilkk,  National  Gallery, 
dom  of  St  Catherine,  Bennes  Museum  ;  i  London  ;  canvas,  H.  3  ft  1  in.  x  4  ft  2  in. 
Joseph  in  Prison,  Bouen  Museum  ;  St  Ce- 1  Formerly  called  Ale-House  Door.  Groups 
oilia,  Toulouse   Museum.     His  son,  Claude  I  of  villagers  carousing  in  the  yard  of  a  vil- 
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lage  iim.  Maoj  Bmall  figures.  Fainted  in 
1811  for  J.  AngereteiD,  who  paid  for  it  800 
guineas ;  bought  witb  his  collection  in  1824. 
EngraYed  by  C.  W.  Marr;  G.  Mosse;  R 
Smith;  W.  Finden;  W.  Oreatbach;  P. 
Lightfoot— Cat.  NaL  Gal ;  Heaton,  Worka 
of  Sir  D.  Vf. ;  Cat  AngeiBtein  Gal.,  No.  Sa 
VHJAGE  LADIES  (DemoiBelles  du  vil- 
lage), GuBtave  Courbet,  Thomas  Wiggles- 
worth,  Boston ;  canvas,  H.  6  ft.  x  7  ft.  Three 
ladies,  standing  in  foreground,  giving  alms 


back — Heaton,  "Works  of  D,  W. ;  Painters 
of  Georgian  Era,  51 ;  Bedgrave,  Century, 
il  257. 

VILLAVICENCIO,  Don  PEDRO  NC- 
KEZ  DE,  bom  at  Seville  in  1635,  died  tliere 
in  1700.  Spanish  school ;  pupil  of  Murillo, 
and  though  only  an  amateur,  won  dlstinc- 
'tion.  Becoming  a  knight  of  St  John  of 
Jerusalem,  went  to  Malta  and  studied  there 
under  D  Calabrese ;  on  his  return  to  Seville 
joined  the  Academy  and  resumed  hia  friend- 


to  a  beggar  girl ;  a  dog  is  beside  them,  and 
two  cows  at  right ;  background,  a  landscape 
of  rollinghills.  Fainted  in  1862  ;  Paris  Ex- 
hibition, 1866. — Art  Treasures  of  America, 
iii.  84. 

VILLAGE  POLITIOLINS,  Sir  David 
Wilkie,  Earl  of  Mansfield,  England.  A 
group  of  rustics  in  heated  discussion 
around  a  table  in  a  kitchen,  with  others  near 
a  fire  in  the  background.  Royal  Academy, 
1806 ;  sold  to  Lord  Mansfield  for  36  guineas. 
Sketch  at  Hodzor.    Engraved  by  A.  Roim- 


,ly  relations  with  Murillo,  who  died  in  his 
arms.  Fainted  historical  and  genre  sub- 
jects and  portraits.  Works :  Boys  playing 
Dice,  Museo  del  Prado ;  Infant  Christ  bear- 
ing a  Cross,  Suermondt  Museum,  Aix-la- 
Chapelle  ;  Two  Boys  playing  Dice,  Hermit- 
age, St  Petersburg.— Stirling,  iii.  1104; 
Cfa.  Blanc,  £cole  espagnole  ;  Madrazo ;  Cur- 
tis, 336. 

VILLEGAS,  JOS£;  contemporary. 
Genre  painter,  pupil  of  Mariaus  Fortuny, 
whose  manner  he  followa    Studio  in  Rome. 
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Works :  The  ChriBteniiig,  Dream  of  the 
Arabian  Nights,  William  H.  Vaoderlnlt, 
New  Tork ;  Armonrer'a  Shop,  Miss  0.  Ii. 
Wolfe,  ib. ;  SpaniBh  Scene,  August  Belmont, 
lb.;  Bull  Fighters,  J.  H.  Stebbins,  ib.;  Bare 
Vase,  CoTDelins  Vanderbilt,  ib.;  Turkish 
Shoe-Shop,  J.  P.  Morgan,  ib.;  DeTOtional 
Scene,  D.  O.  Uilla,  ib.;  Armourer's  Shop, 
R  L.  Cutting,  ib.;  Foultr;  Market  in  Tan- 
gier, Cairo  SUpper  Merchant  (1872),  W.  T. 
Walters,  Baltimore ;  Marriage  of  Doge  Fos- 
cari  (1886). 

VILEiEaAS  MABMOLEJO,  PEDRO  DE, 
bom  in  Seville  in  1620,  died  there  in  1697. 
Spanish  school ;  supposed  to  have  studied 


W\f  Pollllclini.  Sir  Di>l<l  Wilklt,  Eiri  of  M> 

in  Home,  as  his  pictures  are  reminiscent  of 
Baphael  and  of  the  beet  traditions  of  the 
Boman  school.  Among  his  works,  which 
ore  rare,  are  :  Visitation,  Seville  Oathedral 
St.  Lazarus,  Hospital  of  the  Lazarists,  near 
Seville  ;  Annunciation,  Madonna,  S.  Lor- 
enzo, Seville.— Stirling,  L  319;  Ch.  Blanc, 
Ecole  espagnole. 

VILLOLDO,  JUAN  DE,  died  after  1661. 
Spanish  school ;  pupil  of  bis  uncle,  Alonzo 
Perez  de  Villoldo,  a  scholar  of  Juan  de  Bor- 
goSa.  Painted  in  1647-48  a  series  of  forty- 
five  works  OD  sacred  subjects  for  the  Carba- 
jal  Chapel  in  S.  Andres,  Madrid. — Stirling, 
il4a 


VINCENT,  FRANCOIS  ANDR£,  bom  in 
Paris,  Dec  30,  1746,  died  there.  Aug.  3, 
1816.     History  painter,   son    of   Francois 
£lie  Vincent  (1708-90,  miniature  painter) ; 
pupil  of  Vien.    Won  the  grand  prii  in  1768, 
and  studied  three  years  in  Bome.     Member 
of  Academy  in  1782,  professor  in  1792  ; 
chevalier  of  Legion  of  Honour,  and  pro- 
fessor in  the  £cole  polyiechnique.     Works  : 
Belisorius    asking  Alms ;    Alcibiades   and 
Socrates ;    St    Jerome  (1777),   Montpellier 
Museum  ;  President  Mol4  seized  by  Rioters 
(1779) ;  Combat  of  Bomana  and  Sabines  in- 
terrupted by  Sabine  Women  (1781),  Angers 
Museum  ;  Ccecinna  Fcetus  exhorted  by  hia 
Wife  Arria  to  kill  himself 
(1765),  Amiens  Museum  ; 
Henri  IV.  meeting  Sully 
wounded    (1786),   Zeuxis 
choosing  Girls  of  Crotona 
for  Models  (1789),  Louvre; 
William  Tell  upsetting  the 
Boat  conveying  Gesler 
(17d6),TonlouBeMuBeum ; 
Lesson  in  Field  Labour, 
Bordeaux  Museum ;  Por- 
trait of  Bishop  de  Jarente 
(1787),  Orleans  Museum ; 
do.  of  the  Winter  Hou^, 
Bouen  Museum ;  David 
Victor  over  Ooliath,  Valen- 
^^  ij  cienues Museum.  Hiswife, 

Mme.  Adelaide  Vincent 
(bom,  1749,  Labille  des  Vertus,  married 
first  M.  Ouyard,  and  died,  1803),  was  a  por- 
trait painterof  repute.— Bellier,ii.  690;  Ch. 
Blanc,  £cole  fran^^aise ;  Villot,  Cat  Louvre ; 
Meyer,  Gesch.,  65,  78 ;  Larousse. 

VINCENT,  ST.,  Fra  Bartotommeo,  Flor- 
ence Academy ;  wood.  Painted  about  1615 
for  S.  Marco,  Florence. — Vasari,  ed.  Mil., 
iv.  189  ;  C.  &  C.  Italy,  iii.  468. 

VINCENZO  DA  SAN  GIMIGNANO,  bora 
in  San  Gimignano,  April  10,  1492,  died 
there  after  1629.  Roman  school  Real 
name  Tamagno,  son  of  Bernardo  ;  called  by 
Vasari  a  disciple  and  friend  of  Baphael, 
whom  he  assisted  in  the  Vatican  about  161^1 
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Won  the  oommflndation  of  Bsphad  and 
executed  other  works  in  Borne,  none  of 
which  ore  exiiitmg.  After  Bsphael's  death 
he  returned  to  San  Gimignano,  where  he 
painted  in  1522  a  Madonna  with  Saiuta.  He 
was  again  in  Borne  in  1627,  when  the  city 
was  sacked,  and  went  thence  to  Montalcmo, 
where  he  painted  for  the  oratory  of  the  con- 
vent of  S.  Bocco  the  Madonna  del  Soocorso, 
now  in  the  Church  of  the  Soccorso.  In 
1628  he  painted  for  S.  Stefano  d'  Ischia, 
near  Grosseto,  St  Joachim  and  3L  Anna. 
His  last  known  work,  dated  1629,  is  a  Ma- 
donna with  Saints,  in  the  Chapel  of  S.  Nic- 
ool6  di  Dolentino.— Vaaari,  ed.  MiL,  iv.  489 ; 
Ch.  Blanc,  £cole  omhrienne. 

VINCENZO  DA  TREVISO.     See  Catena. 

VINCHON,  AUGUSTE  (JEAN  BAP- 
TISTE),  bom  in  Paris,  Aug.  6,  1789,  died 
at  Ems,  Nassau,  Aug.  16,  1855.  History 
and  portrait  painter,  pupil  of  Gioacchino 
Serangeli,  of  David,  and  the  £cole  des 
Beaux  Arts  ;  won  the  second  prix  de  Bome 
in  1813,  and  the  first  in  1814  L.  of  Hon- 
our, 1828.  Medal,  2d  class,  1866.  Works: 
Diagoraa  carried  in  Triumph  by  his  Sons 
(1814),  £cole  dea  Beaux  Arts,  Paria ;  Devo- 
tion of  young  Mazet  (1822),  Lazaretto,  Mar- 
seilles ;  Death  of  Comola  (1824) ;  Jeanne 
d'Arc  (1824),  Orl^ns  Museum ;  Greek  Sub- 
ject (1830),  Amiens  Museum  ;  Coronation 
of  Charles  VIL  at  Beims  (1837),  Entry  of 
the  French  into  Bordeaux— 1461  (1638), 
Opening  of  the  Session  of  Chambers  by 
Louis  XVni  (1841),  Enlisting  of  Volun- 
teers (1849),  Two  Portraits,  Versailles  Mu- 
seum ;  Achille  de  Harlay  (1843) ;  The 
States  General  under  Philip  the  Fair— 1302 
(1846) ;  Episode  in  History  of  Venice 
(1847),  formerly  in  Luxembourg  Museum  ; 
Martyrs  in  the  Time  of  Diocletian  (1852) ; 
Achille  de  Harlay  and  the  Due  de  Guise 
(1864) ;  GrisaiUes  in  Sslles  4,  7,  8,  and  9  of 
Musee  Charles  X,  Louvre,  Paris ;  Presenta- 
tion of  the  Virgin,  Notre  Dame  de  Lorette, 
ib.;  Abundance  rewarding  Industry,  Truth 
exposing  Fraud,  and  six  grisailles :  City  of 
Paris,  Agriculture,  etc.,  Palais  de  U  Bourse, 


ib.  In  fresco  :  Two  Episodes  in  Life  of  Si 
Maurice,  Angels  decorating  the  Vault  from 
which  the  Souls  of  the  Tbebaian  Legion 
soar  to  Heaven  (1822),  St.  Maurice's  Cht^l, 
Saint  Sulpioe,  Paris. — Ballard,  Not  sur  les 
peint.  &  fresque,  etc.  (Paris,  1822) ;  Bellier, 
ii  692  ;  Meyer,  Gesch.,  431 ;  Bev.  univ.  des 
arts,  L  475. 

VmCI,  LEONABDO  DA,  bom  at  Vind, 
Val    d'    Amo, 


in  1462,  died  at 
the  ChAtean  de 
Clot  or  Cloux, 
near    Amboise, 
Mky    2,    1519. 
Florentine 
school     Natu-  ^ 
ral  son  of  Sor 
Piero  d'  Anto- 
nio, Florentine  notary ;  pupil  of  Andrea  del 
Verrocchio,  with  whom  he  was  associated 
as  late  as  1476.     The  br^ht  angel  which 
he  painted  in  his  master's  picture  of  the 
Baptism  of  Christ  Florence  Academy,  the 
Medusa  Head,  at  the  UfSzi  (if  indeed  it  be 
the  original,  and  not  as  has  been  conject- 
ured, the  work  of  Lomazzo),  are  the  only 
extant  works  of  the  earher  period  of  his  life, 
which  closed  in  1483,  when  he  wrote  the 
famous  letter  to  Lodovico  Sforza,  Duke  of 
Milan,  whose  statementof  universal  capacity 
was  in  his  case  literally  true.     It  led  to  his 
appointment  as  court  painter,  director  of 
the  newly  founded  Academy  of  Arts,  gen- 
eral organizer  of  fetes  in  which  art  played  a 
conspicuous  part  and  manager  of  all  enter- 
prises in  which  a  knowledge  of  hydraulics, 
engineering,  and  general  science  was  neces- 
sary.   For  the  Duke  he  executed  the  famous 
wall-painting  of  the  Last  Supper  (1495-98), 
S.   M.   delle  Grazie,  and  modelled  an 
equestrian  statue,  never  cast  ot  his  father, 
Francesco  Sforza,  and  with  him  he  remained 
until   Lodovico    was    overthrown    by  the 
French  (1499),  and  sent  to  France  to  die  in 
dungeon  at  the  Castle  of  Lochea     Leo- 
nardo returned  to  Florence,  but  soon  left  it 
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for  Venice,  and  the  year  aft«r  (1602)  to  visit 
the  fortressea  of  the  principal  cities  of  the 
Bomagna  as  military  engineer  to  Cieaar  Bor- 
gia. Between  1503  and  1506  he  produced 
the  hmouB  cartoon  of  the  Battle  of  the 
Standard,  from  which  he  was  to  have  paint- 
ed a  fresco  in  the  great  Hall  of  the  Palazzo 
Yeocbio  at  Florence.  It  hung  side  by  side 
with  Michelangelo's  cartoon  of  the  Battle  of 
Pisa,  in  the  Hall,  where  both  were  studied  as 
miracles  of  artbyallthepainterBofthetime 
until  after  1518,  though  Vasari  erroneously 
saya  it  was  cut  to  pieces  in  1612.  In  Octo- 
ber, 1507,  Leonardo  once  more  established 
himself  in  Milan,  where  he  remained,  with 
the  exception  of  two  short  visits  to  Florence 
in  1511  and  1613,  until  1514,  when  he  ac- 
companied Qiuliuio  de'  Medici  to  Bome  to 
aSBist  at  the  coronation  of  Leo  X.  Unless 
he  had  previously  visited  Bome,  of  which  we 
have  no  proof,  Leonardo  must  at  this  time 
have  painted  the  admirable  fresco  of  the 
Madonna  with  Donor,  in  a  lunette  in  3.  Ono- 
frio  on  the  Janiculum.  Leonardo  went  in 
January,  1516,  to  France,  at  the  invitation 
of  Francis  L,  and  spent  the  last  three  years 
of  bis  life  in  the  King's  service.  But  one  of 
the  many  sides  of  this  most  miany-sided  of 
great  men  can  be  considered  here,  and  that 
very  imperfectly — namely,  hia  work  as  a 
painter.  Of  this,  unfortunately,  very  little 
which  can  be  regarded  as  certainly  authentic 
i-emains.  His  great  mural  painting  of  the 
Lad  Supper,  at  Milan,  is  in  such  a  degraded 
and  repainted  condition  that  it  is  but  a 
shadow  of  a  shade,  of  the  original  perfection 
of  which  we  can  best  judge  by  the  fine 
drawing  for  the  head  of  Christ,  in  the  Brera, 
and  to  some  extent  by  the  copy  by  Marco 
d'  Oggione,  in  the  Royal  Academy,  London, 
and  the  well-known  engraving  by  Raphael 
Morghen.  Hia  cartoon  survives  only  in  the 
drawing  of  one  of  its  groups  by  Rubena,  in 
the  Louvre,  a  Flemish  copy  of  which  was 
probably  used  by  Edelinck  for  hia  engrav- 
ing of  the  Battle  of  the  Standard.  Few  of 
the  easel  pictures  attributed  to  Leonardo 
have  stood  the  teat  of  modem  criticism ; 


one  after  another  has  been  assigned  to  soma 
of  hia  numerous  disciples,  until  those  beyond 
dilute  authentic  are  the  following :  La 
BelU  Ferroni^re  (about  1497),  Moiia  Lisa 
(about  1600),  Madonna  with  St  Anne,  Ma- 
donna of  the  Rocks,  Louvre,  Paris,  and  Na- 
tional Gallery,  London.  Other  works  which 
pass  under  Leonardo's  name  ore :  Bacchus, 
St.  John  Baptist  (probably  authentic).  Lou- 
vre ;  Vanity  and  Modesty,  Palazzo  Barbe- 
rini,  Bome  (painted  by  Loini  or  Salaino) ; 
Madonna,  Palazzo  Belgiojoso,  Milan ;  Ma- 
donna of  the  Scales,  Louvre  (Salaino  or  Ce- 
sare  da  Sesto);  Madonna  and  Infant  St. 
John,  Lonvre  {by  Bernardino  Luini) ;  Por- 
trait of  Charles  d'Amboise,  Lonvre  (by 
BeltrafBo) ;  Resurrection,  Berlin  Museum ; 
Salome  with  Head  of  John  Baptist,  Vienna 
Museum  (by  Cesare  da  Sesto) ;  Male  Por- 
trait, perhaps  of  Lodorico  Sforza,  Dresden 
Museum ;  St.  Jerome,  Vatican  ;  The  Oold- 
smith.  La  Monaco,  Palazzo  Pitti,  Florence  (at- 
tributed to  Lorenzo  di  Credi) ;  Portrait  of  Isa* 
bella  of  Ai^on,  Ambrosian  Library,  Milan ; 
Madonna  della  Carafib,  Palazzo  Borghese, 
Bome ;  Portrait  of  Leonardo  (?),  Annuncia- 
tion (?),  Adoration  of  the  Magi  (?),  Uffizi, 
Florence  ;  Madonna,  fresco.  Villa  Melzi  at 
Vaprio ;  Holy  Family,  Hermitage,  St  Peters- 
^  y  burg. — Vasari,  ed. 

7    jOl/  Mil,  iv.  17 ;  Burck- 

^"^^  hardt,    363.    625; 

yf .  Mflndler,  112 ;  FWier, 

/  /  \/.  ^;  Studies,  90;  Dohma, 
U  (/&.  Vtn£A^  2iiL;  Ch.  Blanc. 
CJ}ai  VWvtt  /<o>^<"''*  florentine ; 
Houssaye,  Hist  de 
Leonard  de  Vinci  (Paris,  1869);  Kugler 
(Eastkke),  il  347  ;  Oallenberg,  L  da  Vinci 
(Leipsic,  1834)  ;  Archivio  storico  italiano, 
Series  m.,  Vol  16 ;  Amoretti,  Memoirs 
storiche ;  Boasi,  Cenacolo ;  Carl  Brun, 
Eunet  und  KonaUer  des  Mittelalters  und 
der  Neuzeit ;  Brown ;  Heaton  ;  Richter ; 
Symonds,  Renaissance ;  EasUake.  Five  Great 
Painters  (London,  1882) ;  Art  Journal 
(1882),  33  ;  Jahrbuch  der  preusa.  Ennei- 
samml,  v.  293  ;  Eunst-Chronik,  xx.   201, 
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261 ;  Zeitachr.  f.  h.  K,  xTi  183  ;  xriL  11 ; 
zviii  88,  127,  164,  190 ;  Gaz.  d«a  R  Arte 
(1886),  xxxiil  357  et  seq. 

VmCI,  LEONARDO  DA,  DEATH  OF, 
Jean  Franpois  Oigoux,  BeaanyoD  Museom ; 
c&nvas.  The  painter  dying  at  Fontainebleau 
is  the  arms  of  Francis  L  Painted  in  1835.  A 
good  picture,  but  historicaUy  incorrect,  aa 
Leonardo  died  at  the  ChAteou  de  Clot,  May 
2, 1619,  when  the  King  was  at  St  Germain- 
en-I«ye. — Idrousse,  xt.  1081. 

By  Dominique  Ingres,  Gomte  de  Blacae, 
Paris.  The  painter  dying  at  Fontainebleau 
in  the  arms  of  Francis  I  Painted  in  1819. 
Original  eketeh  acquired  by  the  Louvre  in 
1881. 

VINCK,  FRANS,  bom  in  Antwerp ;  con- 
temporary. Hiatoi7  and  genre  painter,  pu- 
pil of  Iieys,  whose  style  he  adopted.  Medals : 
Brussels,  Vienna,  Philadelphia.  Works: 
Passion  of  Christ  (14  pictures  with  Hen- 
driokx),  Antwerp  Cathedral  ;  Triumphal 
Betuni  of  Beat  Shot ;  Flemish  Burgher's 
Wife  in  16th  Century  ;  Confederates  in 
Presence  of  Mat^aret  of  Parma. — Mailer, 
537. 

VtNCK-BOONS  (Vinckeboons),  DAVID, 
bom  at  Mechlin  in  1678,  died  in  Aidster- 
dam  in  1629.  Dutch  school ;  history,  genre, 
and  landscape  painter,  son  and  pupil  of 
Philip  Vinck-Boons  (received  into  the  Ant- 
werp guild  in  1680,  and  died  in  Amsterdam 
in  1601) ;  lived  some  time  in  Antwerp,  but 
most  of  his  life  in  Amsterdam ;  painted 
chiefly  on  a  small  scale.  Bottenhammer 
often  supplied  the  figures  in  his  landscapes. 
Works;  Flemish  Kirmesa,  Antwerp  Muse- 
um ;  Prince  Maurice  starting  for  the  Chase 
(attributed,  but  probably  by  Panwels  van 
Hillegaert),  Museum,  Amsterdam ;  Lottery 
by  TorchUght,  Old  Men's  Hospitel,  ib. ; 
landscape  with  Tobias  and  the  Ai^el,  Su- 
ermondt  Mnseum,  Aix-la-Chapelle ;  Wood 
Landscape  with  Castle  on  a  Biver,  do.  with 
Hagar  and  the  Angel,  AschafTenburg  Gal- 
lery ;  Popular  Festival  in  Holland,  Bamberg 
Galleij;  Flemish  Kirmeas  (1608),  Land- 
scape with  Wedding  Procession,  Tyrolese 


Landscape,  Brunswick  Gallery  ;  Cattle  sur- 
rounded by  Water,  Casael  Gallery  ;  Fair  in 
Flemish  Village,  Hamburg  Gallery  ;  Abra- 
ham  and  Hagar  in  a  Forest,  Copenhagen 
Gallery;  Feeding  the  Poor,  lAndscape, 
Stockholm  Museum  ;  Woodland  Scenes  (2, 
one  dated  1618),  Hermiti^e,  St.  Peter»- 
borg ;  do..  Winter  Palace,  ib. ;  do.  (2),  Acad- 
emy, ib, ;  Feeding  the  Poor,  Berlin  Muse- 
um ;  da  and  Eirmess,  Bobbers  aharing 
Booty,  Dresden  Gallery ;  Great  Landacape, 
Darmstadt  Museum ;  Madonna  vrith  Angels 
in  a  Landscape,  FUrstenberg  Gallery,  Do- 
naueachingen ;  Eirmess  in  a  Village,  Stadel 
Galleiy,  Frankfort;  Annual  Fair  in  Flemish 
Village,  Baptism  of  the  Eunuch,  Eunsthalle, 
Hamburg ;  Frolic  in  Dutcl]  Village,  Konigs- 
berg  Museum ;  Christ  bearing  the  Cross 
(1611),  Old  Pinakothek.  Munich;  Wood 
Landscape  (1624),  Scbleissheim  Gallery  ; 
Bustio  Love  Couple  (1629),  Boys  about 
Bird's  Nest,  Schwerin  Gallery ;  Crucifixion, 
Bepose  in  F^ypt,  do.  (figures  by  Botten- 
hammer), St  FulgentiuB  in  a  Grotto,  Muse- 
um, Vienna ;  Wood  Landscape,  Liecbten- 
steiu  Gallery,  ib. ;  Einneas  in  Duteh  Town, 
Harntch  Gallery,  ib.;  Elver  Landscape, Wei- 
mar Museum  ;  Frolic 
Ice,  TJffizi,  Florence.— Charles 
Blanc,  £cole  flamande ;  Immer- 
zeel,  iiL  194  ;  Eramm,  vi.  1756  ; 
Eugler  (Crowe),  L  260,  261 ;  Michiels,  vi^ 
187  ;  Neefs,  l  238  ;  Biegel,  Beitrage,  ii  66. 

VmEA,  FRANCESCO,  bom  at  Forli  in 
1846.  Genre  painter,  pupil  in  Florence  of 
Fallastrini ;  paints  mostly  scenes  in  the  cos- 
tume of  the  16th  and  17th  centuries.  Gold 
medal,  Berlin,  1886.  Works :  First  Visit 
to  Grandmother,  Cheers,  Three  Cheers! 
Capitano  Molena  (1883) ;  C  intendiamo. 
Painter  before  Easel,  Cook  plucking  Hen 
(1884);  Italian  Dance  Parly,  W.  R  Vander- 
bUt,  New  York.— niustr.  Zeitg.  (1884),  i. 
31 ;  ii.  495,  501 ;  Zeitschr.  f.  b.  E,  ix  114. 

VINNE,  VINCENT  LAURENSZ  VAN 
VER,  the  elder,  bom  in  Haarlem,  Oct  11, 
1629,  died  there,  Aug.  26,  1702.  Dutch 
school ;    history,  portrait,   landscape,   and 
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animal  painter,  pupil  of  Frans  Hals ;  en- 
tered the  guild  in  1649,  travelled  in  1662-58 
through  Gei-manj,  Switzerland,  and  France. 
After  his  return  he  painted  portraits  in  the 
vigorous  style  of  his  master.  As  few  pict- 
ures by  him  are  known,  though  he  was  very 
industrious,  it  is  to  be  supposed  that  many 
of  his  works  pass  under  the  name  of  Frans 
Hals.  Works :  Organ  Grinder,  Museum, 
Vienna ;  Itinerant  Musicians,  Old  Man'a 
Head,  Old  Woman's  do.,  Liechtenstein  Gal- 
lery, ib. ;  Male  and  Female  Portraits,  New 
Tork  Museum.  His  son  I^urena  (1658- 
1729)  was  a  landscape  and  flower  painter, 
pupil  of  Berohem,  whose  manner  he  imitat- 
ed ;  the  latter's  son,  Vincent  Lsurensz  the 
younger,  bom  in  Haarlem,  June  10,  1686, 
died  there.  May  16,  1742,  painted  the  same 
subjects.  By  him  :  City  Hall  of  Haarlem 
(1729),  Haarlem  Museum.  Vincent  Jans- 
zoon  van  der  Vinne  (bom  in  Haarlem, 
Jan.  81,  1736,  died  there,  Jan.  15,  1811) 

s  a  ne^^w  of  the  last  named.  By  him  : 
Mountainous  Land- 
th  Biver, 
Museum. — 
GazL  des  &  Arts  (1872), 
vi  477  ;  Immerzeel,  iii  195  ;  Eramm,  vi 
1767  ;  Siret  (1883),  il  880  ;  Van  der  WU- 
ligen,  314. 

VINT.iGE  FESTIVAL  ..^Imo-Tadema, 
JBaron  T.  H.  W.  Schroder,  Paris.  Scene 
in  a  sumptuous  Bacchic  Temple,  Bome ; 
in  centre,  an  altar,  past  which  is  mov- 
ing a  procession  led  by  a  beautiful  priest- 
ess, followed  by  maidens  playing  the  double 
pipe,  and  by  dancing  girla  beating  tim- 
brels ;  after  these  march  priests  bearing 
jars  of  wine.  In  the  court  of  the  temple 
are  more  dancers  and  timbrel-players  of 
both  sexes.  Painted  in  1870 :  Philadelphia 
Exposition,  1876.  Engraved  by  Aug.  Blan- 
chard.— Art  Journal  (1871),  147,  166  ; 
(1888),  34 

VINTAGE  AT  MACON,  Joseph  M.  W. 
Turner,  Earl  of  Yarborough,  London  ;  can- 
vas. Festival  at  the  opening  of  the  Vintage  at 
3I»cuu,  Frauce.     Male  and  female  vintagers 
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dancing  under  a  group  of  trees  on  a  terraced 
hill-side  overlooking  a  wide  champaign,  with 
a  smooth  river  flowing  towards  the  left ;  in 
the  mid-distance,  a  bridge  connecting  the 
two  parts  of  the  town,  which  lie  on  opposite 
sides.  One  of  Turner's  best  pictures  ;  re- 
calls Claude  and  Poussin.  Boyal  Academy, 
1803.— Athen.,  Jan.,  1875,  90  ;  Waagen,  Art 
Treasures,  iv.  70  ;  Hamertou,  Life. 

VINTON,  FREDEfUCK  PORTER,  bom 
at  Bangor,  Me.,  in  1846.  Figure  and  por- 
trait painter,  pupQ  of  W.  M  Hunt  in  Bos- 
ton ;  in  1876  of  Bonnat  in  Paris  ;  in  1876  of 
Duveneck,  Dietz,  and  Wagner,  in  Munich  ; 
and  later  of  Jean  Paul  Laurens.  Associate 
of  the  National  Academy,  New  Tork.  Sta- 
dio  in  Boston.  Works :  Celestina  (1876)  ; 
Italian  Girl,  Head  of  Neapolitan  Boy,  Head 
of  Old  French  Peasant  Woman  (1878) ; 
French  Feasant  Woman,  T.  B.  Clarke,  New 
York  ;  Portraits  of  a  a  Russell  (1880), 
Wendell  Phillipa  (1882)  ;  Street  in  Toledo 
—Spain  (1884) ;  Portrait,  T.  G.  Appleton, 
Boston. 

VIOLANTE,  IWma  Vecchio,  VUnna  Mu- 
seum ;  wood,  H.lft6iD.xlft.8in.  Bust 
of  a  beautiful  girl,  with  rich  tresses  falling 
upon  her  neck ;  dressed  in  blue  bodice, 
lowing  plaited  chemisette,  and  yellow  bro- 
cade sleeves.  Same  figure,  holding  a  palm, 
in  Palma's  Madonna  (attributed  to  Gioi^- 
one)  at  Madrid.  From  collection  of  Paolo 
del  Sera.-C.  &  C,  N.  Italy,  ii,  480;  Bosohi- 
ni,  Carta  del  Navegar,  368. 

VIOLINIST  (Violinista  or  Suonatore), 
Baphael,  Palazzo  Sciarra-Colonna,  Rome ; 
wood,  dated  1518.  Bust  of  a  youth,  about 
twenty  years  old,  three-qusrtors  face,  wear- 
ing a  black  cap,  from  which  his  brown  hair 
falls  on  his  shoulders,  and  a  green  mantle, 
trimmed  vrith  black  velvet,  with  a  fur  col- 
lar ;  holds  in  left  hand  a  violin  bow  and 
some  laurel  leaves  and  immortellea  Passa- 
vant  believes  it  a  portrait  of  Andrea  Mo- 
rone,  a  famous  improvisatore  of  Brescia  in 
time  of  l>o  X  Engraved  by  J.  Felsing. 
— Passavant,  iL  276 ;  MOntz,  532,  536  ; 
Springer,  211. 
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VIOLLET-LE-DUO 


VIOLLET-LE-DUC,  feTIENNE 
ADOLPHE,  bom  in  Paris  in  1817,  died 
there  in  1878.  Landscape  painter,  pupil  of 
L6on  Fleury  and  of  F.  L.  Fran9ai8.  Medale : 
3d  class,  1852,  1861 ;  medal,  1870.  Works: 
Valley  of  Jouy  (1870) ;  do.  from  Heights  of 
Metz  (1872) ;  Isles  of  Hy^rea,  EnTirons  of 
Cannes  (1874) ;  West  Entrance  to  Ferme  du 
Mont  at  £tretat,  Eaet  do.  (1876) ;  Aqueduct 
of  Buo  (1876) ;  Plateau  of  Amont  at  Etretat, 
Beach  at  do.  (1877). 

VIBGEN  DE  BEEiEN.  See  Hbdonna  de 
Belen. 

TIBOEN  DE  LA  FAJA.  See  Madonna  & 
la  Geinture. 

VmGEN  DE  lA  MANZANA.  See  i&- 
donna  al  the  Apple. 

TIBOEN  DEL  PEZL  See  Madonna  del 
Peace. 

VntGEN  DE  LA  SEBYILLETA  See 
Madonna  de  la  Serrilleta. 

VniaiN,  BIKTH  OF,  Annibale  Corrooei, 
Louyre,  ^ria ;  canvas,  arched,  H.  8  ft  10  in. 
X  5  ft  The  Eternal,  in  a  glory  of  angels, 
presides  over  the  birth  of  the  Virgin,  who  is 
cared  for  by  women  in  foreground ;  in  back- 
ground, St.  Anna  in  bed  aided  by  attend- 
ante ;  near  her,  Joachim  and  two  women. 
Fainted  for  church  of  pontifical  palace  at 
Loreto ;  later  in  Uusle  Kapol^on.  En- 
graved by  R  V.  Audenaerd. — Villot,  Lou- 
vre ;  lAndon,  Mus^  xiL  PL  10. 

By  Domenico  QhirUmdc^jo.  See  Virgin, 
Life  of. 

By  MuriUo,  Louvre,  Paris;  canvas,  H.  6 
ft  X  11  ft  10  in.  In  a  chamber,  around  a 
copper  vessel  prepared  to  bathe  the  babe,  are 
two  angels  and  four  women,  one  of  whom 
holds  the  infant  while  another  brings  linen ; 
to  left  of  them  two  cherubs,  one  playing  with 
a  dog ;  on  extreme  left,  St  Anna  sitting  in 
bed,  receiving  St.  Joachim  and  others ;  on 
right,  two  women  drying  linen  at  a  fire- 
place ;  above,  five  cherubs  in  a  glory. 
Paint«d  in  1665  for  Cathedral  of  Seville  : 
carried  off  by  Soult ;  bid  in  at  Soult  sale 
(1862)  at  90,000  francs ;  acquired  by  the 
government  in  18S8  at  160,000  francs.    En- 


graved by  A  Martinet ;  L.  Massard ;  A. 
Masson ;  etched  by  Damman. — C.  Bermu- 
dez,  Carta,  59;  Ford,  Handbook,  180;  Gaz. 
des  B.  Arts  (1876),  xL  160 ;  Elass.  der  Ma- 
lerei,  u.  PL  66 ;  Curtis,  142 ;  IWveil,  viL 
471. 


Birth  of  tht  Vigfn.  Annlbila  CinaccI,  Lount,  Ptift. 

VIBGIN,  CONCEPTION  OF.  See  Chn- 
ception. 

VIEGm,  COBONATION  OF,  Fra  An- 
gelico.  Louvre  ;  wood,  H.  7  ft  x  6  ft  11  in. 
Christ,  enthroned,  crowning  the  Vii^  in 
the  presence  of  many  angels  and  saint&  In 
predella,  seven  scenes  from  life  of  St  Dom- 
inick,  called  the  Miracles  of  St  Dominick. 
Painted  for  S.  Domenico,  Fiesole,  whence 
taken  by  the  French  in  invasion  of  1612. 
Engraved  by  Temite  ;  A  Franjoia  (1867) ; 
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chromolithograph  by  KellenhoTen  (1865) ; 
water-Goloor,  J,  Joumy  (Salon,  1861). — Ya- 
aaii,  ed.  Ma,  ii.  511 ;  A.  W.  Schlegel  (Paris, 
1816);  C.4;C.,It(dy,L584;  Larouase,  t.  363. 
By  Fra  Angelico,  Uffizi,  Florence  ;  wood, 
small  fignrea.  Chrisi  places  the  crown  up- 
on the  head  of  the  Virgin  in  the  midst  of  a 
oboir  of  angels,  surrounded  by  a  great  num- 
ber of  saints,  male  and  female.  Fainted  in 
1433  for  S.  M.  NuoTa,  Florence,  whence  re- 
moved to  XJfflzi  in  1825.  A  masterpiece, 
magnificently  composed.  The  predella,  con- 
sisting of  the  Marriage  of  the  Virgin,  Death 
of  the  Virgin,  and  Birth  of  John  Baptist,  is 


for  S.  Domenico,  whence  removed  to  3. 
Francesco.— Vaaari,  ed.  Mil,  iii  162  ;  m- 
dolfi,  MararigUe,  i.  95  ;  G.  tt  C,  N.  Italy, 
L  158  ;  Meyer,  Ktlnst.  Loi.,  iii.  404,  416. 

By  Sandro  BotticeUi,  Florence  Academy  ; 
wood,  H.  12  ft  2  in.  X  8  ft.  2  in.  The  Eter- 
nal crowning  the  Virgin  in  the  heavens,  sur- 
rounded by  a  choir  of  cheruba  and  dancing 
angels  ;  below,  SS.  John  Evangelist,  Augus- 
tine, Jerome,  and  Eloy.  Painted  about  1481 
-84  for  S.  Marco,  Florence.  One  of  Botti- 
celli's best  worlcs.  Engraved  by  F.  Livy.-:- 
Vasari,  ed.  Mil,  iii.  312  ;  C  &  a,  Italy,  iL 
420  ;  OalL  di  Firenze,  PL  46. 


now  separate  in  the  Uffizi  The  Marriage 
is  one  of  the  greatest  of  his  compositions. 
— Vaaari,  ed.  Mil,  iL  516  ;  C.  &  C,  Italy,  L 
586  ;  lAsinio,  L  PI.  30.  105,  106. 

'By  Giovanni  BeUini,  S.  Francesco,  Pe- 
saro ;  wood,  HI  8  ft.  6  in.  x't  ft  11  in.; 
signed.  The  Virgin  and  Saviour  on  a 
throne,  the  former  bending  to  receive  the 
crown  ;  SS.  Peter,  Paul,  Jerome,  and  Fran- 
cis. Panel  is  in  a  rich  frame,  with  pilaster 
niches  on  sides  containing  eight  saints,  and 
resting  on  predellas  representing :  Conver- 
sion of  St.  Paul ;  Martyrdom  of  St  Peter  ; 
Nativity  ;  St.  Jerome  Penitent ;  St  Francis 
receiving  Stigmata.     Painted  about   1475 


By  Baf&ellino  del  Qarbo,  Louvre  ;  wood, 
H.  9  ft  6  in.  X  6  ft  4  m.  Within  a  glory 
the  Virgin,  seated,  receives  the  crown  from 
Christ,  while  the  Holy  Spirit  hovers  over 
their  heads  ;  four  angels  play  a  lute,  a  dul- 
cimer, a  harp,  and  a  viol ;  below,  at  left  SS. 
Benedict  and  Salvi,  Bishop  of  Verona ;  at 
right,  SS.  Giovanni  Gualberto  Azzini,  found- 
er of  the  brotherhood  of  Vallombrosa,  and 
Bernardo  degli  Uberti,  Cardinal  and  Bish- 
op of  Parma.  Fainted  for  S.  Salvi,  Flor- 
ence \  carried  to  Paris  in  1812.  Much  in- 
jured.—Vasari,  ed.  MiL,  iv.  238  ;  Villot, 
Cat  Louvre ;  Laudon,  Mus^,  2d  CoL,  iv. 
PL  1. 
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B;  school  of  Domenico  OhirUmdqjo,  S. 
Oirolamo,  NamL  Formerly  attributed  to 
Raphael  and  to  Lo  Spagna.— C.  &  C,  Italy, 
iu.310. 

By  Quido  Beni,  Bologna  Gallery ;  can- 
ya8,H.  7ft6iiLx5ft.9iii.  The  Virgin, 
in  a  glory,  crowned  by  the  Son  and  the 
Father,  with  the  Holy  Ghost  dft- 
Bcending  from  above ;  below,  SS. 
Catherine,  John  Evangelist,  John 
Baptieti  and  Bernard.  Formerly 
in  suppressed  church  of  S.  Ber- 
nardo of  the  Olivetan  monks. 
Engraved  by  A.  MarchL — Pinac 
di  Bologna,  H.  68 ;  Felsinor,  Pit- 
trice,  ii.  7  ;  lAvice,  13. 

By  Ouido  Beni,  National  Gtil- 
lery,  London  ;  copper,  H.  2  ft  2 
in.  X 1  ft  7  in.  A  rich  composi- 
tion with  refined  forms  and  beau- 
tiful beads.  Probably  of  first  pe- 
riod. Formerly  in  Madrid  Gal- 
lery, whence  passed  to  Sir  Thomas 
Lawrence ;  then  to  Mr.  Wells,  who 
in  1847  bequeathed  it  to  Nation- 
al Gallery. — Waagen,  Treasures, 
1337. 

By  Andrea  Orcoffna,  National 
Gallery,  London ;  wood,  tempera, 
K  9  ft  7  in.  X 13  ft  1  in.  Altar- 
piece  in  three  parts :  in  centre, 
Christ  crowning  the  Virgin,  with 
two  angels  standing  on  each  side 
and  ten  others  below,  some  kueel- 
ing  and  some  playing  musical  in- 
etrumentfi  ;  in  each  of  side  pict- 
ures, twenty-four  saints  kneeling ; 
on  left  is  St.  Peter,  supporting  on 
his  knees  the  model  of  S.  Pietro 
Maggiore,  Florence,  for  which  the 

,    ^^  .     .      ,,  ...  CcroftMon  of  th*  Vircin,  Ruphul 

picture   was  originally   painted. 


angels  with  musical  instruments,  and  cber- 
abs  above ;  below,  the  apostles  around  the 
empty  tomb.  Painted  in  1503  at  Citt^  di 
Castello  for  Maddalena  degli  Oddi,  and 
placed  in  the  Odd!  Chapel  of  S.  Francesco, 
Perugia ;  carried  thence  in  1797  to  I^ris, 
where  it  was  transferred  to  oanvae ;  te- 


Nine  other  pictures  in  National  Ghdlery  also 
formed  part  of  this  altarpiece. — Cat  Nat 
OaL 

By  Bapkael,  Vatican,  Borne  ;  wood  trans- 
ferred to  canvas,  arched  at  top,  H.  9  ft  2 
in.  X  5  ft  2  in.  Christ  crowning  the  Virgin 
enthroned  in  the  heavens,  suirouuded  by 


turned  in  1815  and  placed  in  Vatican.  En- 
graved by  E.  Stolzel ;  Grafibnara  ;  Couche 
fils.  Copy,  dated  1518,  in  church  of  Civi- 
tella  Bemazzone,  near  Perugia.  The  pre- 
della, — the  Annunciation,  Epiphany,  and 
Presentation, — also  in  Vatican,  in  separate 
frame.— Vasari,  ed.  Mil.,  iv.  317 ;  0.  &.  C., 
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Raphael,  L  141 ;  Giomale  di  Erud.  Toeo., 
236  ;  Gruyer,  Yierges  de  Baphael,  ii.  549  ; 
Moutz,  64 ;  Passaviuit,  iL  12  ;  Larouase,  t. 
363. 

By  Raphael,  Giulio  Bomano,  aod  II  Fat- 
tore,  Vatican  ;  wood,  H.  10  ft  6  in.  x  7  ft. 
8  ID.  In  upper  part,  Christ  crowniog  the 
Virgin  in  the  heavens ;  in  lower,  apostles 
around  the  tomb  of  the  Virgin.  Ordered 
of  Baphael  in  1506  for  the  Conyent  of 
Monte  Luce,  near  Perugia,  but  he  bad  time 
to  make  only  the  study  for  it  Upper  part 
finished,  after  Baphael's  death,  by  Giulio 
Bomano,  lower  by  H  Fattore.  Carried  to 
Paris  in  1797  ;  returned  in  1816  and  placed 
in  Vatican.  Engraved  by  J.  Cappelli — 
Pungileone,  Baphael,  192 ;  X^saavant,  IL 
309  ;  C.  &  C,  Baphael,  L  236  ;  Grayer, 
Viei^ea  de  Eapbael,  iL  670. 

By  Rubens,  Brussela  Museum ;  canvas, 
H.  12  ft.  11  in.  x8  ft  a  in.  The  Virgin, 
kneeling  upon  an  inverted  crescent,  with 
angels  in  clouds  beneath,  is  crowned  by  the 
Father  and  the  Son.  Painted  for  Church 
of  Becollets,  Antwerp.  Carried  to  Paris, 
1794 ;  given  to  Museum  of  Bmsaels  in 
1802.  Engraved  by  P.  Pontius ;  Van  den 
Enden.  Beplica,  with  variationa,  Berlin  Mu- 
seum ;  another,  burned  inl718  in  Church  of 
Jesuits,  Antwerp. —Smith,  ii.  15  ;  ix.  247  ; 
Meyer,  Museen,  368  ;  Larouase,  v.  364. 

By  Lo  Spagna,  Church  of  Biformati,  TodL 
Above,  Saviour  crowns  Virgin  under  a  can- 
opy, in  centre  of  a  company  of  angels,  proph- 
ets, and  sibyls ;  below,  SS.  Jerome,  Louis, 
Bernardino,  John  Baptist,  and  others.  Imi- 
tated, with  changes,  from  Florentine  altar- 
piece  at  Nami.  Painted  in  1511.  BepUca 
(1611),  with  changes,  S.Martino,  nearlVevi; 
Magdalen  and  St  Catharine  introduced  be- 
low, and  view  of  S.  Francesco  at  Assisi  in 
badcground— C.  &  C,  Italy,  iii.  310,  312  ; 
Vaaari,  ed.  Mil.,  i.  694. 

By  IKnlorello,  S.  Giorgio  Maggiore,  Ven- 
ice ;  canvas.  Above,  the  Virgin  is  crowned ; 
below  are  SS.  Benedetto,  Gregorio,  Placido, 
Mauro,  and  five  portraits. — Zanotto,  631. 

By  Velasquez,  Madrid  Museum ;  canvas, 


H.5ft.9in.x4ft4  in.  The  Virgin,  en- 
throned in  clouds,  with  her  robe  upheld  by 
two  cherubs,  is  about  to  be  crowned  by  the 
Father  and  the  Son,  while  above  hovers 
the  dove  ;  beneath  are  four  winged  heads. 
Painted,  probably  after  second  visit  to  Italy, 
for  the  Queen's  oratory  in  the  palace  at  Ma- 
drid. Considered  the  best  of  his  religious 
pictures.  Engraved  by  Massard;  Nargeot; 
etched  and  lithographed  by  several. — Ha- 
drozo  ;  C  Bermudez  ;  Jameson,  Madonna, 
23  ;  Curtis,  3  ;  B^veil,  xiv.  955. 


Subject  treated  also  by  Cosimo  Boaselli, 
S,  M.  de'  Pazzi,  Florence,  and  Louvre,  Par- 
is ;  Bidolfo  Ghirlandajo,  Louvre  ;  Pinturic- 
chio,  Vatican  ;  Girolamo  da  Santa  Croce, 
Berlin  Museum ;  Giulio  Bomano  and  II  Fat- 
tore,  Vatican ;  Marco  Palmezzano,  Brera, 
Milan  ;  Girolamo  da  Udine,  Hospital  at 
Udine ;  Paolo  Veronese,  Venice  Academy 
and  Schleissheim  Gallery ;  Annibale  Car- 
racci,  Duke  of  Newcastle  ;  Giovanni  I^n- 
franco.  Louvre  ;  Padovanino,  Venice  Acad- 
emy ;  Carlo  Francesco  Nuvolone,  Passione, 
Milan  ;  Juan  de  Juanes,  Madrid  Museum  ; 
Hans  Memling,  Hospital  of  St  John,  Bruges ; 
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Hans  Holbein,  elder,  Augsburg  Gallery ; 
Hans  TOO  Gulinbacb,  Munich  Oallery ;  Haiis 
Schauffelein,  ib. ;  Hans  Baldung  Qrien,  Fri- 
burg  Cathedral ;  Adriaen  van  der  Werf^ 
Old  Finakotheb,  Munich ;  CKotto,  Church 
of  S.  Francesco  d'ABsisi ;  Claudius  Jac- 
quand,  St  PhUtppe-du-Roule,  Paris. 

VIRGIN,  DEATH  OF,  Michelangelo  da 
Caraoaggio,  Louvre,  Faria  ;  canvas,  H.  12  ft. 
1  in.  X  8  ft.  The  Virgin  on  her  death-bed,  the 
apofitles  and  their  disciples  in  affliction ;  in 

q 


foreground,  at  right,  &  woman  seated,  her 
head  upon  her  knees,  weeping.  Painted 
for  S.  M.  della  Scala  in  Trastevere,  Borne  ; 
bought  by  Duke  of  Modena,  who  sold  it  to 
Charles  L  of  England ;  bought  by  Jabach, 
who  sold  it  to  Louis  XIV.  Engraved  by  S. 
Valine ;  H.  Laurent ;  Claeaaens ;  Oortmann. 
— Villot,  Cat  Louvre  ;  MQ86e  royal,  i. ;  Fil- 
hol.  viL  PL  475 :  lAudon,  Mus€e,  iv.  PL  32 ; 
tSsyw,  Konst  Lex.,  i.  616  ;  Cab.  Crozat,  ii. 
PL9L 


By  Domenico  Qhiriandqjo.  See  Virgin, 
Life  of. 

By  Martin  Schaffner,  Pinakothek,  Munich ; 
wood,  H.  9  ft.  10  in.  X  5  ft  2  in.  She  kneels, 
supported  by  two  of  the  apostles,  while  an- 
other, in  priestly  raiments,  holds  before  her 
a  book  1  at  the  right,  two  kneeling  are  read- 
ing from  a  book  and  two  others  are  visible 
in  background  ;  at  the  right,  two  more  are 
bringing  a  sprinkler  and  a  censer ;  above, 
the  Boul  of  the  dying,  borne  upwards  by 
angels  to  a  glory,  where  it  is  received  by 
Christ.  On  the  reverse:  Christ  with  the 
Apostles,  and  half  of  the  Departure  of 
Christ,  the  other  half  being  on  ttie  back  of 
another  picture  in  the  Pinakothek.  These, 
and  other  panels,  formed  once  the  vrings  of 
the  altar  door  of  a  convent  at  Weddenhau- 
sen,  near  Ulm.  They  came  into  poasession 
of  the  Government  in  1803,  when  the  con- 
vent was  broken  up.  Engraved  by  J.  Bur- 
ger.— Farstor,  v. 

VIEGIN,  EDUCATION  OF,  Jean  Jou- 
venel,  Uffizi,  Florence ;  canvas.  The  Vir- 
gin, her  hands  joined,  kneels  before  her 
mother,  who  points  with  her  finger  to  let* 
ters  on  a  paper  spread  out  upon  her  knees  ; 
Joachim  leans  upon  a  chair  in  which  St 
Anna  is  seated ;  in  background,  young  girls 
at  work ;  above,  the  heada  of  cherubim  smil- 
ing in  the  clouda  Engraved  by  Pierre  Dre- 
vet   Several  repetitions. — Larousse,  vii.  216. 

By  ituriUo,  Madrid  Museum  ;  canvas,  H. 
7  ft  2  in.  X  6  ft  5  iu.  St  Anna,  seated  on 
a  bench  with  an  open  book  in  her  lap,  teach- 
es the  Virgin,  who  stands  on  left ;  above, 
two  cherubs  about  to  crown  the  latter  with 
flowers ;  on  left,  a  marble  column  and  a 
basket  of  linen  ;  in  background,  a  balus- 
trade. Fainted  about  1674 ;  figures  thought 
to  be  portraits  of  wife  and  daughter  of  ar- 
tist From  Isabel  Famese  Collection.  Lith- 
ographed by  F.  Decraene ;  H.  Elchens ;  Ja- 
cott ;  and  others.  Study,  Madrid  Museum  ; 
sketch,  Edward  A  Leatham,  London. — Cur- 
tis, 143  ;  Gaz.  des  B.  Arts  (1875) ;  Madrazo, 
478. 

By  Rubene,  Antwerp  Museum ;  canvas,  H, 
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6  ft  4  in.  X  5  ft.  Si  Anna,  seated  on  a  bench 
in  front  of  a  balustrade,  teaches  the  Virgin, 
who  standB  beaide  her,  to  read  from  a  book ; 
behind,  left,  St.  Joachim,  whose  countenance 
shows  delight  at  the  progress  of  the  pupil ; 
above,  two  angels  with  a  crown  of  flowers, 
tinted  for  the  Church  of  the  Unshod  Car- 


EducMicin  of  tha  Vugrn.  Rubin,  Antnnrp  HuMum. 

melites,  Antwerp.  Engraved  by  Schelte  ; 
Bolawert ;  C.  Waumans. — Beveil,  x.  748. 

VIRGIN  IN  GLORY  WITH  SAINTS, 
Simone  Gantarini,  Bologna  Gallery ;  can- 
vas, H.  7  ft  5  in.  x4  ft  3  in.  The  Virgin, 
seated  upon  clouds  in  a  glory  of  angels, 
two  of  whom  are  about  to  crown  her,  with 
one  foot  upon  the  crescent  moon ;  below, 
SS.  John  Evangelist,  Nicholas  of  Tolentino, 
and  Euphemia.  Engraved  b;  G.  Asioli — 
Pinac.  di  Bologna,  PL  20. 

VIEGm  OF  GRIEF.  See  Maler  Dolo- 
rosa 

VIRGIN,  HOLY,  Quido  Reni,  Uffizi, 
Florence  ;  canvas,  H.  4  ft  3  in.  x  3  ft  1  in. 
Half-length,  with  draper;  over  her  head 
and  shoulders,  her  hands  crossed  upon  her 
breast,  and  her  eyes  turned  upwards. 


graved  by  E.  Beiason.— Wioar,  I  Part  10 ; 
MoUni,  GflL  di  Firenze,  i.  141 ;  Soc.  Ed. 
and  Paris,  PL  117. 

VIRGIN,  LIFE  OF  THE,  Domenico 
OhirlaTtdiyo,  S.  M.  Novella,  Florence  ;  fres- 
cos on  the  wall  of  the  choir.  Seven  sub- 
jects :  1.  Joachim's  Expulsion  from  the 
Temple ;  2.  Birth  of  the  Virgin ;  3.  Presen- 
tation in  the  Temple ;  4.  Marriage  of  the 
Virgin  ;  6.  Adoration  of  the  Magi ;  6.  Mas- 
sacre of  the  Innocents ;  7.  Death  and  As- 
sumption of  the  Vii^.  Executed,  with 
the  aid  of  assistants,  about  1490,  by  order 
of  Giovanni  Tomabuoni,  to  replace  the  dam- 
aged works  of  Andrea  Orcagna.  Engraved 
by  Lasinia— Vasari,  ed.  Mil,  iiL  260 ;  0.  & 
G.,  Italy,  ii.  476  ;  Larousse,  xv.  102& 

By  MuTiUo,  Sir  Richard  Wallace,  Bart, 
London ;  canvas,  H.  2  ft  6  in.  x  1  ft  10  in. 
The  Virgin  and  Joseph,  holding  each  other 
by  the  hand,  accompanied  by  five  mala  and 
three  female  attendants,  stand  before  the 
High  Priest ;  above,  the  dove  in  a  glory ;  in 
background,  architecture  and  a  crimson  cur- 
tain.—Curtis,  143. 

By  Pietro  Perugino,  Caen  Museum, 
France ;  canvas,  life-eize.  Marriage  of  the 
Virgin  and  St  Joseph  by  the  High  Priest, 
in  presence  of  a  group  of  men  on  one  side 
and  of  women  on  the  other,  in  front  of  an 
octagon  temple.  A  modification  of  the  De- 
livery of  the  Keys  to  Peter,  in  the  Sistine 
Chapel.  Oontracted  for  in  1495  for  the 
Brotherhood  of  S.  Giuseppe  in  Lorenzo, 
Perugia,  but  not  painted  until  after  1500  ; 
carried  to  France  in  1799  and  not  returned. 
Raphael  probably  had  a  hand  in  it,  and  bis 
Sposalizio,  at  Milan,  repeats  the  same  con- 
secrated type. — Vasari,  ed.  Mil.,  iii  681 ; 
C.  k  C,  Italy,  iiL  217 ;  MUntz,  84. 

By  Raphael,  Brera,  Milan  ;  wood,  arched 
at  top,  H.  5  ft  6  in.  X  3  ft.  9  in. ;  signed,  and 
dated  1504.  Marriage  of  the  Virgin  and 
Joseph  by  the  High  Priest  in  the  court  of 
the  temple  ;  group  of  men  on  one  side  and 
of  women  on  the  other  side  of  priest  An 
adaptation  from  Perugino's  Sposalizio  at 
Fano  and  at  Caen.   Painted  for  S.  Francesco 
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of  CUtik  di  Castello,  wWe  it  remained  till 
June  28,  1798,  when  the  municipal  authori- 
ties gave  it  up  to  Gen.  GKuseppe  Lecchi, 
commander  of  a  French  brigade  then  in  the 
town.     Lecchi  sold  it  in  1801  to  Giacomo 
Sannozaro,  of  Milan,  from  whom  the  Milftn 
Hospital  inherited  it  in  1804 ;  purchased 
by  the  State  in  1806  for  63,000  franca    Be- 
atored  in  Milan  by  Molteni,  but  somewhat 
discoloured.      Copy,   of  1606,  by 
Giovanni  Andrea  L'riHini,  in  sacristy 
of  S,  Giuseppe,  Urbino ;  another  in 
S.  Agostino,  Cittil  di   Castello,   a 
third  in  Berlin  Museum  ;  modem 
copy  in  £coIe  des  Beaux  Arts,  Fair- 
is.     Engraved  by  LonghL — Vasari, 
ed.  Mil,  iv.  323 ;  Pungileone,  Baph- 
ael,  282i  C.  &  C,  Raphael,  i  163; 
Paesavant,  ii.  18  ;  Elaa.  der  Maler- 
ei,  i.  PL  31 ;  Gruyer,  Vierges  de 
Raphael,  ii.  3, 21 ;  MOntz,  81 ;  Kug- 
ler  (Eaatlake),  ii.  413  ;  PerHns,  59 ; 
Kveil,  ix  577. 

VIRGIN  OF  MERCY.  See  i&- 
donna  della  Misericordia. 

VIRGIN  AND  ST.  DOMINICK, 
Paolo  Veronese,  Venice  Academy ; 
canvas.  The  Virgin  in  glory  and 
St.  Dominick  distributing  crowns 
of  roses  to  a  pope,  an  emperor,  a 
king,  a  doge,  etc.  From  S.  Hetro 
Martire,  Murano. 

VntOIN  OF  SORROWS  (Vir- 
gen  de  las  Augustias),  Anton  Van 
I>yck,  Madrid  Museum ;  canvas,  H. 
3  fi  9  in.  X  3  ft  3  in.  The  Virgin, 
seated,  supports  on  her  lap  the 
body  of  Christ,  whose  hand  the 
Magdalen  kisses,  while  St.  John 
stands  near  by.  Larger  repetition  in  Mu- 
seum of  Amb6rea — Madrazo. 

VIRGIN,  SEVEN  JOTS  OF  THE,  Hans 
Meinling,  Old  Pinakothek,  Munich  ;  wood, 
H.  2  ft.  7  in.  X  5  ft  11  in.  An  exUnBive 
landscape,  in  the  centre  of  which  is  Jerusa- 
lem with  many  towers.  In  the  foreground, 
middle,  the  AdoraUon  of  the  Magi,  ou  the 
left  the  Nativity,  on  the  right  the  Resurrec- 


tion ;  in  the  background,  The  Annunciation 
to  the  Shepherds,  the  Journeying  of  the 
Magi  and  their  Be-embarkation  on  the  Sea ; 
their  Visit  to  Herod,  the  Massacre  of  the 
Innocent^  and  the  FUght  into  Egypt  On 
the  other  side  the  Women  at  the  Sepulchre, 
the  Appearance  of  Christ  among  the  Women 
and  Disciples,  taking  Leave  of  his  Mother, 
his  Ascension,  the  Death  of  the  Virgin  and 


her  Reception  in  Heaven,  and  lastly,  on  the 
distant  mountain  peaks,  the  Three  Magi, 
kneeling,  gazing  on  the  Star  of  Bethlehem. 
The  title  of  this  picture  is  misleading,  aa  the 
design  includes  many  incidents  in  the  life 
of  Christ  and  of  the  Virgin  besides  those 
called  the  Seven  Joys.  Weale  calls  it  Christ 
the  Light  of  the  World,  and  Michiels  the 
Triumphs  of  Christ    Painted  for  Rerre 
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Bultynck,  a  currier  of  Bruges,  who  present- 
ed it  to  hie  guild  in  1479;  dedicated  in 
1480  in  Chapel  of  the  Tannen,  Bruges, 
where  it  remained  until  about  1760,  when 
it  was  inresented  to  the  Aostrian  Govemor- 
Oeneral  of  Brabant ;  passed  in  1813  from 
the  Brion  fomily  at  Brussels  to  the  Collec- 
tioo  of  the  Boiseer^e  brotheiB;  acquired 
thence  by  the  Finakothek  Engraved  by 
E.  Soh&frer ;  R.  Peztsch  in  Farster's  Denk- 
male.  Lithographed  by  Strizner,  Frey- 
mann. — Kugler  (Crowe),  i  97 ;  Eastlake, 
Notes,  189. 

VIRGIN,  SEVEN  80BB0WS  OF  THE, 
Hans  Memlmg,  Turin  Gallery ;  wood,  H.  1 
ft  9  in.  X  3  ft  The  story  of  the  Pasdon,  in 
a  landscapa  In  background,  the  Entrance 
of  Christ  into  Jerusalem;  thentheSaviouria 
the  House  of  the  Pharisee,  and  the  Last 
Supper ;  next,  nearer  the  spectator,  the  Be- 
trayal by  Judas,  the  Flagellation,  the  March 
to  CalvHiy,  the  Crucifixion,  the  Descent 
from  the  Cross,  the  Besnrrection,  the  !)»• 
soent  into  Limbua,  the  Appearance  to  the 
MftgiTftlon,  and  the  Supper  at  Emmaus. 
In  the  foreground,  a  donor  and  his  wife  are 
kneeling.  There  are  hundreds  of  figures  in 
this  miniature,  all  of  them  delicately  finished 
and  brilliantly  coloured.  Probably  the  cen- 
tral part  of  an  altarplece,  painted  in  1477- 
78,  by  order  of  Willem  Vrelandt,  for  the 
booksellers'  chapel  in  Bruges.  The  donors 
are  supposed  to  be  Vrelandt  and  his  wife. 
The  picture  was  sold  in  1624.  Saved  from 
the  plunder  of  the  Dominican  Convent  of 
Bosco,  near  Alessandria,  Piedmont,  in  the 
French  Revolution,  and  subsequently  pre- 
sented to  the  king.  The  wings  are  sup- 
posed to  be  lost — C.  AC,  Flemish  Painters, 
267. 

VIRGINIA,  DEATH  OF,  G.  G.  Lelhiire, 
Louvre ;  canvas,  H.  16  ft  x  2I>  ft  8  in. ; 
signed,  dated  1828.  '^^rginius,  having  slain 
his  daughter,  holds  up  the  bloody  knife  and 
threatens  Appius  Claudius,  the  Decemvir, 
Salon,  1831 ;  presented  to  Louvre  in  1848 
by  M.  Bayard.  Original  study  in  Salon  of 
1795. 


YESCH,  MATHIAS  DE,  bom  at  Reninghci, 
West  Flanders,  in  1702,  died  at  Bruges, 
April  23,  1766.  Flemish  school;  histoty 
and  portrait  painter,  pupil  at  Bruges  of  Jo- 
seph van  den  Eerckhove ;  was  the  first  to 
win  (1720)  the  prize  at  the  newly  founded 
Academy,  went  in  1723  to  Paris  and  thence 
soon  after  to  Italy,  visiting  Rome,  Venice, 
where  he  studied  under  Piazzetta,  then 
Parma  and  Fiaceoza;  returned  to  Bruges 
after  nine  years'  absence,  established  a  suc- 
cessful life-model  school  in  1736,  and  be- 
came professor  at  the  Academy  in  1739. 
Works :  Hagar  consoled  by  the  Angel,  St 
Jacques,  Bruges ;  Allegory  of  Fine  Arts, 
Portraits  of  Himself  (2,  one  dated  1740),  do. 
of  thel^inter  Suweyns  (1740),  Academy,  ib. 
— Immerzeel,  ill  197 ;  Weale,  Cat  Bruges 
Acad.,  91. 

VI8CHER,  AUGUST,  bom  at  Waldan- 
gelloch,  Baden,  in  1822.  History  and  genre 
painter,  pupil  of  Munich  Academy  under 
Cornelius  and  Schnorr,  and  of  Antwerp 
Academy  under  Wappers  and  Deitmann, 
t^en  of  De  Block ;  settled  in  Munich  in 
1850,  visited  Paris  in  1863-64 ;  became  Ba- 
den court  painter  in  1864  and  professor  at 
the  Polytechnic  Institute  in  Garlsmbe  in 
1870.  Gold  medal.  1861.  Works :  Sulora* 
Dance  in  Dutch  Tavern,  Scene  in  Baden 
Revolution,  Diana  of  Poitiers  before  Francis 
I  (1850);  Capture  of  Olden  Bameveld 
(1851),  Coligny  at  St  Quentin  surprised  by 
the  Spaniards  (1862),  Carlsrube  Art  Union  ; 
Capture  of  GOtz  von  Berhchingen  ;  Capture 
of  Francis  L  at  Paris  (1857) ;  Berthold  of 
Zilhringen  defeating  the  Milanese  at  Cassa- 
no  in  1158  (1864),  Carlsruhe  Gallery ;  Storm- 
ing of  Rome  by  the  Germans  (1876).  In 
fresco :  Storming  of  Ofen  by  Elector  Max 
Emanuel,  Entry  of  Elector  Max  Joseph  into 
Munich  in  1799,  National  Museum,  Munich. 

Dioskuren  (1870),  185 ;  Kaulen,  310 ;  Re- 
gnet,  it  286. 

VISITATION,  Mariotto.<J/6e»-(inea(,  UfiSzi, 
Florence ;  wood,  small  figures  ;  dated  1603. 
Visit  of  Mary  to  Elizabeth  (Luke  i  39). 
The  Virgin  and  Elizabeth  meet  under  a  deo- 
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orated  portico ;  in  the  predella,  Atmuncifl- 
tioD,  Nativity,  and  FreseDtatiOD  in  Temple. 
Painted  for  S.  Martino,  Florence ;  passed 


in  1786  from  the  Florence  Academ;  to 
the  TJffizL  Albertinelli's  masterpiece.  The 
group  is  felicitous,  the  draperies  are  worthy 
of  IVa  Bartolommeo,  and  the  low-keyed 
tone  of  colour  is  heightened  by  glazes  Ap- 
plied with  consummnte  skill.  Engraved  by 
V.  della  Bruna.— 0.  &  0.,  Italy,  iu.  485 ; 
Vasari,  ed.  Mil,  iv,  224  ;  Mohni,  Gal.  di  Fi- 
renze,  i  69 ;  Lasinio,  L  PL  21 ;  Meyer,  Kanst. 
Lex.,  i.  219,  222  ;  Etniria  Pittrice,  i.  PL  39 ; 
Bosini,  iv.  47. 

By  Domenico  OhirUmdajo,  Louvre ;  wood, 
H5ft.  7in.x5fi3in.;  dated  1491.  The 
Virgin  receives  the  salutation  of  St  Eliza- 
beth,  who  kneels  in  presence  of  Mary  Cleo- 
pas  and  Mary  Salome.     Begun  for  Church 


of  Cestello,  now  S.  M.  Maddalena  de'  Pazzi, 
Florence,  by  Domenico,  and  finished  by  his 
brothers,  David  and  Benedetto.  Carried  to 
Paris  in  1812,  and  left  to  the  Mus€e  Napo- 
Iten  in  1816  by  the  Florentine  Commiaaion- 
ers.— Vasari,  ed.  Mil,  iii.  268 ;  Villot,  Cat. 
Louvre, 

By  i^nm  Vecchio,  Vienna  Museum ;  can- 
vas, H.  6  ft.  x  11  ft  9  in.  Joseph  and  Zach- 
arias  witness  the  meeting  of  Elizabeth  and 
Mary  at  outskirts  of  a  village. — C.  &  C,  N. 
Italy,  iL  471. 

By  Sebastian  del  Piombo,  Louvre,  Paris ; 
wood,  transferred  to  canvas,  H.  6  ft.  6  in.  x 
4  ft  4  in. ;  signed,  dated  1621.  Tisit  of 
Mary  to  Elizabeth ;  in  distance,  a  man  an- 
nounces to  Zacharias  the  coming  of  the  Vir- 
gin. Painted  for  Francis  1  Damaged  by 
restorations.— C.  &  C,  N.  Italy,  iL  339 ;  Vil- 
lot, Cat.  Louvre  ;  Filhol,  vii.  PI.  469  ;  Lon- 
don, Mus^  ziiL  PL  44. 


By  Raphael,  Madrid  Museum ;  wood, 
transferred  to  canvas,  H.6fi  Tin.  x4ft.9 
in.  Elizabeth  advances  from  left  to  meet 
the  Virgin  and  clasps  her  hand ;  in  back- 
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grouDd,  baptiem  of  Chriat,  with  the  EtoroBl 
blessiDg  him  from  above.  Painted  about 
1517  for  Giovanni  Battista  BraDconio  of 


Aquila,  who  presented  it  to  S.  Silveatro  at 
Aquila  in  the  Abruzzi ;  bought  in  1655  hj 
PhiUp  IV.  of  Spain,  who  placed  it  in  the 
Escorial ;  carried  to  Paris  in  1813  and  trans- 
ferred to  canvas;  returned  in  1822.  Al- 
most whoUy  by  Baphael.  Engraved  by  A. 
R  DesnoyerB,  and  others. — Gruyer,  Vierges 
de  Raphael,  ii  63  ;  Passavant,  ii.  247 ;  Ma- 
drazo,  189 ;  Reveil,  i.  61 ;  iJarouBse,  iv. 
1116. 

By  Rembrandt,  GroBvenor  Honee,  Lon- 
don ;  wood,  H.  1  ft.  9  in.  x  1  ft.  6  in. ;  signed, 
dated  1640.  Elizabeth  embraces  the  Virgin 
at  the  bottom  of  the  house  steps,  which  the 
aged  Zacharias,  who  is  supported  by  a 
youth,  is  descending  ;  behind  the  Virgin,  a 
Degress,  and  farther  back  a  servant  housing 
an  ass  ;  beside  them  a  dog,  a  peacock,  and 
a  hen  with  chickena  Formerly  in  Collec- 
tion of  King  of  Sardinia ;  bought  in  Eng- 


land in  1812.  Engraved  by  J.  Burnet 
(1813).~Waagen,  Art  Treasures,  ii.  166 ; 
Vosmoer,  455  ;  Smith,  vii  22. 

By  Rubens,  Antwerp  Cathedral;  wood, 
H.  13  ft.  6  in.  X  4  ft.  10  in.  The  Virgin  is 
received  by  Elisabeth  at  the  entrance  of  a 
house  with  a  vast  portico  supported  by  col- 
umns, while  Zacharias  greets  Joseph,  who 
is  mounting  the  steps ;  behind  the  latter,  a 
maid-servajit  with  a  basket  on  her  head,  and 
in  foreground  a  man-servant  unlading  an 
aSB.  Fainted  on  the  interior  of  one  of  the 
wings  of  the  Duscenl  from  the  CrosB.  En- 
graved by  P.  de  Jode  ;  BagoL 

By  Tititorello,  Scuola  di  S.  Eocco,  Ven- 
ice ;  canvas.  The  Virgin  and  Elizabeth, 
with  Zacharias  behind  them  leaning  on  hia 
stafC  "Painted  in  his  very  best  manner; 
exquisite  in  simplicity,  unrivalled  in  vigour, 
well-preserved,  and,  as  a  piece  of  painting, 
certainly  one  of  the  mostprecioua  in  Venice." 
— Buskin,  Stones  of  Venice,  iii.  332. 


Subject  treated  also  by  Pinturicchio, 
Vatican  ;  Gristofano  Allori,  Palazzo  Strozzi, 
Florence ;  Pederigo  Barocci,  Vienna  Muse- 
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um ;  Carlo  Bonone,  S.  M.  in  Vado,  F«tram ; 
Callisto  da  Lodi,  S.  M.  Calchera,  Breeoiii ; 
Lodovico  Oairacci,  S.  Domeiiico,  Bologna  ; 
X>omeiiichiDO,  Cappella  Nolfi,  Fano ;  Garo- 
falo,  Palazzo  Doha,  Borne ;  Lnca  Qiordano, 
Vienna  Muaenm;  Gnercino,  Bouen  Muse- 
um ;  Carlo  Maratti,  S.  M.  della  Pace,  Borne ; 
GioTanni  Maria  Morandi,  Uffizi,  Florence  ; 
Bemardino  Naldini,  Duomo,  Florence  ;  £r- 
cole  Prooacdni,  Naples  Mueeum  ;  Andrea 
Ticentino,  TItBzi,  Florence  ;  Ticente  Joanea, 
Madrid  Museum,  Carlsruhe  Gallery;  Yin- 
cenzo  Cardacho,  Madrid  Museum. 

VTTALE  DA  BOLOGNA,  early  part  of 
14th  century.  Bolognese  school  A  Ma- 
donna ngned  and  dated  1320  is  in  the  Bo- 
logna  Gallery.  Another,  engraved  by  D'A- 
giocourt^  was  dat«d  1346.  A  third,  signed 
by  him  without  date,  is  in  the  Museo  Cris- 
tiano  of  the  Vatican.  He  was  a  second- 
rate  painter,  who  imitated  the  affected  ten- 
derness and  delicacy  of  the  Umbrians  and 
displayed  the  mechanical  attainments  of  a 
miniaturist. — C.  &,  C,  Italy,  iL  207  ;  Yaaari, 
ed.  Le  Mon.,  iii.  41 ;  Cb.  Blanc,  Eoole  bolo- 
naise,  Introd.,  vi.  ;  Burckhardt,  518. 

VITAUS,  PAPmrCS,  Eoman  painter, 
date  unknown. — Fabretti,  Inscr.,  236,  No. 
622  ;  B.-R.,  Schom,  425. 

VTTE,  TIMOTEO,  or  Timoteo  daCrbino, 
bom  in  Ferrara  in  1169,  died  in  Urbino, 
Oct  10,  1623.  Umbrian  school;  son  of 
Bartolommeo  di  Pietro  Vite.  Brought  up 
a  goldsmith,  but  painted  with  Francia  in 
Bologna  in  1491-96,  and  settled  as  a  master 
at  Urbino.  About  1519,  or  perhaps  a  little 
before,  he  became  Baphael's  assistant  ii 
Borne,  remaining  there  until  Baphael' 
death  (1520),  when  he  probably  returned  to 
Urbina  The  most  important  of  his  works 
is  the  altarpiece  (1504),  Duomo,  Drbino. 
The  outline  and  modelling  are  precise  and 
careful  in  fiuiab,  and  the  drapery  is  good, 
but  the  effect  is  cold  and  chilling.  Vite  re- 
calls Francia  and  Pinturicchio,  though  much 
inferior  to  them.  A  Madonna  with  Saints, 
Brera,  Milan,  is  of  this  period.  As  he  grew 
older  he  adopted  the  Baphaelesque  style,  as 


shown  in  ths  figure  of  SL  .^mllonia  in  the 
Santissima  Trinitil,  Urbino.  As  Baphael's 
aasistant  he  painted  the  Prophets,  in  the 
Church  of  the  Pace,  Borne,  and  the  draper- 
of  Baphael's  Sibyls  below  them.  The 
Madonna  di  S.  Ituca,  Academy  of  St.  Luke, 
Borne,  attributed  to  Baphael,  Is  now  as- 
cribed to  him.  To  this  period  also  belongs 
his  Magdalen,  Bologna  Gallery. — C.  &  C, 
N.  Italy,  i.  567,  577  ;  Burckhardt,  686,  660, 
684 ;  Vasari,  ed.  Le  Moit.  yiii  146 ;  ed. 
Mil.,  It.  489  ;  Ch.  ]^anc,  £cole  ombrienne ; 
Ldbke,  Ctesch.  itaL  Mai.,  1  453. 

VIVARINI  or  VIVABINO,  ANTONIO. 
See  Antonio  da  Murano. 

VIVABINI,  BABTOLOMM£0,  Venetian 
school ;  last  half  of  15th  century.  Associ- 
ated in  1460  with  his  brother  Antonio 
da  Murano,  with  whom  he  had  probably 
studied,  but  soon  left  him  and  founded 
a  separate  studio.  In  his  first  works  be 
signs  himself  Da  Murano,  but  in  1469, 
when  he  produced  his  St  John  Capistrano, 
now  in  the  Louvre,  he  had  taken  the  after- 
wards celebrated  name  of  Vivaiini  In 
1465  he  painted  a  Madonna  with  Saints,  now 
in  the  Naples  Museum,  in  which  Venetian 
and  Paduan  elements  are  commingled,  but 
the  latter  predominates  in  his  later  works: 
After  the  introduction  of  oil-painting  into 
Venice  by  Antonello  da  Messina  in  1470, 
Bortolommeo  was  the  first  to  adopt  the  new 
method  in  two  altarpieces,  one  of  1473  in 
SS.  Giovanni  e  ^olo,  Venice  (in  parts,  one  in 
the  transept  and  one  in  the  sacristy),  and 
the  other,  of  1474,  St  Mark  between  Four 
Saints,  in  S.  M.  de'  Fraii,  Venice.  To  paint 
these  fine  works  he  must  have  studied  the 
beat  creations  of  Mantegna,  whom  be  often 
resembles  in  accurate  execution,  though  he 
is  generally  colder  in  colour.  The  later 
pictures  of  Bartolommeo  show  the  band  of 
assistanta  and  are  of  unequal  value.  Of 
these,  the  St  Ambrose  between  Four  Saints 
(1477),  in  the  Vienna  Museiun,  is  a  good 
example.  Between  this  and  1499  he  exe- 
cuted many  works,  but  never  rose  ^ain  to 
his  best  standard,  and  sank  gradually  into 
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oompftratiTe  obacnrity.  Among  his  later 
-works  is  St  George  and  Uie  Dragon  (1486), 
Berlin  Museum.— G.  &  C,  N.  Ital?,  L  39  ; 
Btu-ddiardt,  589,  590,  628 ;  Ch.  Blanc,  £cole 
T^tdenne;  Vasari,  ed.  Le  Mon.,  tL  86, 
103,  126;ed.MiL,iii666;  Lemdiefl;  397 ; 
LQbke,  Oesch.  ital  MaL,  L  511. 

VIVABINI,  LTJIGI  or  ALVKE,  the  elder, 
Venetian  school,  beginning  of  the  IStb  een- 
ix3xy.  A  Christ  bearing  TTi^l  Croes,  in  the 
sacristy  of  S.  Zanipolo,  Venice,  has  his  sig- 
nature, with  the  date  1114.  The  picture  has 
been  so  much  repainted  that  the  suthentic- 
it;  of  the  inscription  has  been  doubted  by 
many.  Lermolieff  and  Crowe  and  Canlca- 
aelle  doubt  the  existence  of  an  elder  Luigi, 
and  the  latter  believe  it  to  be  the  work  of 
Luigi  ViTtttiiu  who  lived  at  the  dose  of  the 
15th  centuiy,  following  in  this  Iauzi  and 
others.  Charles  Blanc,  however,  who  thinlis 
the  date  authentic,  and  believes  in  the  ex- 
istence of  an  elder  Luigi,  is  supported  in  his 
belief  by  BidoM,  Zanetti,  and  Zanotto. 
There  are  several  single  figures  of  saints  at- 
tributed to  the  elder  Luigi  in  the  Venice 
Academy.— 0.  A.  C,  N.  Italy,  i.  19,  58 ;  Va- 
sari, ed.  Mil,  iii  169  ;  Ch.  BUnc,  Iknle  v^ 
nitienne ;  LermolieflT,  896. 

VIVAEINI,  LUIG^  the  younger,  Vene- 
tian school,  last  of  15th  century,  died  in 
1508?  He  was  a  kinsman  of  Bortolom- 
neo  Vivarini,  and  probably  studied  either 
under  him  or  with  Antonio  da  Murano,  his 
elder  brother.  Eia  style  for  many  years 
is  marked  with  the  MuraneBe  stamp,  but 
when  Bartolommeo'a  powers  began  to  de- 
cline, Luigi  crept  up  gradually  to  an  imita- 
tion of  the  Bellini,  and  in  many  qualities 
soon  rivalled  Giovanni  Bellini  One  of  the 
best  examples  of  hia  earlier  works  ia  the 
Madonna  with  Saints  (1480),  now  in  the 
Venice  Academy.  It  shows  correct  aerial 
and  Unear  perspective  and  the  proper  dis- 
tribution of  figures,  and  proves  that  he 
needed  but  a  little  more  taste  for  colour, 
more  delicacy  of  selection,  and  greater  ver- 
satility, to  equal  his  rivals.  In  1488  he  was 
Mnployed  with  the  brothers  Bellini  in  the 


decoration  of  the  Sala  del  Gran  Gonaglio, 
but  the  fire  of  1677  unfortunately  destroyed 
his  works.  While  engaged  in  this  he  also 
executed  important  private  works,  the  three 
lat^est  and  latest  of  which  are  a  Madonna 
with  Saints,  Berlin  Museum  ;  Madonna  with 
Saints  and  Angels  (1601),  same  gallery; 
and  the  Apothecmis  of  St.  AnAroae  ia  the 
Frari,  Venice,  finished  after  Loigi's  death, 
by  his  pupil  BaeaitL— C.  k  C,  N.  Italy,  i. 
62;  Vasari,  ed.  Mil,  iiL  169;  Ch.  Blanc, 
£cole  v^nitienne  ;  Lermolieff  398  ;  Labke, 
Gesch.  ital  Mai,  L  517. 

VIVIEN,  JOSEPH,  bom  at  Lyons  in 
1667,  died  at  Bonn,  Dea  6,  1785.  French 
school ;  portrait  painter,  especially  in  pas- 
tel, pupil  of  Le  Bnm  in  Paris,  where  he 
went  in  1677.  Acquired  such  reputation 
that  all  persons  of  note  in  Europe  wished  to 
be  painted  by  him.  His  portndts  are  excel- 
lent likenesses  and  of  fine  execution.  Itkm- 
ber  of  Academy,  1701 ;  Counsellor,  1703. 
Court  painter  to  Elector  of  Cologne^ 
Works:  Adoration  of  the  Magi  (1698),  Notre 
Dame  de  Paris ;  Elector  Max  Emanuel  of 
Bavaria,  Duke  of  Burgundy,  Sculptor  Gi- 
rardon,  three  others,  Mus^e  des  dessins. 
Louvre  ;  Portraits  of  F^nelon,  and  the  En- 
graver Edelinck  (attributed),  Versailles  Mu- 
seum ;  Cardinal  Joseph  Clement  of  Bavaria, 
Elector  of  Cologne,  Valenciennes  Museum ; 
others  in  Museums  at  Metz  and  Bonen ; 
Duke  Ferdinand  Maria  of  Bavaria,  Darm* 
stadt  Museum ;  Fen^Ion,  The  Artist,  Old 
Pinakothek,  Munich ;  Philip  V.  of  Spain. 
Dukes  Charles  de  Berty,  Louis  of  Bur- 
Cy  O  ),      »  gundy.  Max 

C'l     yuJ\XA\^  Emanuel  of 

\J.ff  Wl'W'5r  Bavaria  (2), 

eight  others, 
Schleissheim 
Gallery;  Por- 
trait of  him- 
self, UflSzi,  Florence.— Bellier,  il  698 ;  Ch. 
Blanc,  £cole  fran^aisa,  iiL;  JaL,  1278. 

VLERICK,  PEETEB,  bom  at  Courtnu  in 
1539,  died  at  Touraai  in  1681.  Flemish 
school ;   history  painter,  pupil  of  Charles 
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d'Ypraa,  vorked  for  awhile  at  Malinee,  then 
studied  at  Aotweip  under  Jacob  Floris 
(brother  of  FraDB  Floris)  ;  went  to  Italy 
about  1559,  and  worked  in  Venice  under 
Tintoretto  ;  in  Borne,  where  he  studied  the 
works  of  Michelangelo,  he  asBist^d  Qirolamo 
Huzaano  in  tiie  Vatican  and  in  the  Villa 
d'Este,  painting  the  figures  in  his  land- 
scapes. Having  visited  Naples,  he  returned 
home  via  Germany ;  but  in  spite  of  his 
great  sldll  met  with  no  success,  and  died  in 
poverty.  He  was  the  master  of  Karel  van 
Mander,  in  whose  time,  even,  his  works  were 
already  rare. — Fetis,  ]>8  Artistes  beiges  i 
r4tranger,  it  350  ;  Michiela,  vi  125 ;  Splen- 
deurs  de  I'art  en  Belgique,  117. 

VLBUGHEM.     See  Wleughels. 

VUEGER,  SIMON  DE,  bom  in  Hotter- 
dam  about  1600,  died  in  Amsterdam  shortly 
before  1660.  Ihitch  school ;  marine  and 
landscape  painter,  supposed  pupil  of  Willem 
van  de  Velde  the  elder ;  entered  guild  at 
Delft  in  1034,  and  became  a  citizen  of  Am- 
sterdam. He  was  the  first  to  represent 
with  great  truth  the  ocean  under  its  differ- 
ent aspects.  He  had  a  pure  feeling  for 
nature,  and  excelled  in  aerial  perspective, 
freedom  of  touch,  and  softness  of  execution. 
Works :  Coast  of  Scheveningen,  Bridge- 
water  Gallery,  London  ;  Naval  Battle  on  the 
Slaak  (1633),  Amsterdam  Museum  ;  Slight- 
ly Agitated  Sea  (163-),  Berlin  Museum ; 
do.  (1682),  Baron  Minutoli's  Collection, 
Schlofls  Fridersdort  Silesia ;  Storm  at  Sea, 
Fort  Bath  on  the  Scheldt,  Old  Finakotbek, 
Munich ;  Krer  Maas  with  Vessels,  Zuyder 
Zee  with  Vessels,  Marine  (1660),  Copenha- 
gen Gallery  ;  Landscape  with  Hunters,  Ma- 
rines, Stockholm  Museum  ;  Calm  Sea  with 
Vessels  (3,  one  dated  165i),  Schwrain  Ctal- 
lery ;  do.  (1649),  Museum,  Vienna ;  Wood 
landscape  (1640),  Marines  (2),  Liechten- 
stein Otdlery,  ib.;  Storm  at  Sea,  Czemin 
Gallery,  ib. ;  Arrival  of  Prince  of  Orange  at 
Vliessingen,  Agitated  Sea  (1624),  Hermitage, 
Si  Petersburg;  Calm  Sea  (2),  Peterhof ; 
others  in  the  Ix>uvre,  in  Museums  and  Gal- 
leries of  Antwerp,  Augsburg,  Basle,  Dres- 


den, Frankfort,  Ootha,  KOnigsberg,  and 
Weimar. — Ch.  Blanc,  tiaole  hollandaise  i 
Immerzeel,  iii.  202;  Kramm,  vi.  1780  ;  Kug- 
ler  (Crowe),  iL  494  ;  Zeitachr.  f.  b.  K,  sxi. 
324. 

VUET.  HENDRIK  CORNEUSZ  VAN 
(van  der),  bom  at  DeUt  in  1611  or  1612, 
died  there  in  October,  1675.  Dutch  school ; 
genre,  portrait,  and  architecture  painter, 
pupil  of  his  uncle  Willem  van  Vliet,  and  of 
Mierevelt ;  painted  church  interiors  with 
fine  aerial  and  Uneal  perspective ;  also  por- 
traits, and  genre  pictures  by  lamplight,  in 
the  style  of  Schalchen.  Works :  I^dy'a 
Portrait  (1671),  Haarlem  Museum  ;  Interior 
of  Protestant  Church  (1666),  Rotterdam 
Museum  ;  do,  (1662),  Moltke  Collection, 
Copenhagen ;  do,  (1669),  Schwerin  Gallery ; 
Interior  of  Church  in  Delft,  Hague  Muse- 
;  do.  (1654),  Amsterdam  Museum  ;  da, 
Stockholm  Museum ;  Merry  Old  Soldier 
(1647),  Copenhagen  Gtallery  ;  Monument  to 
William  of  Orange  (1663),  Amalienstift, 
Dessau ;  do.,  Stockholm  Museum ;  Return 
of  Jephtha,  Germanic  Museum,  Nuremberg- 
Interiors  :  Ghent  Museum  (2) ;  Berlin  Mu- 
seum ;  Kunsthalle,  Hambui^ ;  Old  Pinako- 
thek,  Munich  ;  Vienna  Academy ;  Hermit- 

age,  St,  Petereburg. — Burger,  Musees,  JL 
312  ;  Kramm,  vi.  1780  ;  Kugler  (Crowe),  ii_ 
613  ;  Stuers,  176  ;  Schlie,  667 ;  Zeitsehr.  f. 
b.  K.,  xxi.  324 

VLIET,  WILLEM  VAN  DER,  bom  at 
Delft  in  1586,  died  in  1644.  Dutch  school ; 
history  and  portrait  painter,  whose  works 
are  very  rare.  Works  :  Portrait  of  a  Jesuit, 
National  Gallery,  London ;  Male  Portrait, 
Brussels  Museum  ;  do.  (1632),  Leipdc  Mu- 
seum ;  Female  Portrait  (1624),  Liechten- 
stein Gallery,  Vienna.    By  Jan   Joris  van 
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Vliet,  bom  at  Delft  about  1610,  pupil  of 
Bembrandt,  are  portraits  in  the  Museums  at 
Botterdam  and  Leipsic,  and  a  Baptism  of 
the  Eunuch,  in  the  Oldenburg  Gallerj. 

VOELCKEE,  GOITFRIKD  WILmSJLM, 
born  in  Berlin,  March  23,  1776,  died  there, 
Nov.  1,  18i9.  Flower  painter,  pupil  of  Jo- 
bann  Friedrich  Schultze,  whom  he  succeed- 
ed as  director  of  the  Royal  Porcelain  Factory. 
Member  of  Berlin  Academy  in  1811.  Pro- 
fessor and  privy  councillor.  Order  of  Bed 
Eagle ;  Hanover  Order  of  Guelph.  Worts : 
Fruit  in  Glass  Bowl  (1827),  Flower-Piece 
(1837),  National  Gallery,  BerUn ;  Flowers 
on  a  Table  (1820),  Baczynski  Gallery,  ib.; 
Flowers  and  Fruit  (1834),  EOnigsberg  Mu- 
seum ;  do.  (1842),  Sohwerin  Gallery.  His 
son,  Friedrich  WUhehn  (1799-1870),  distin- 
guished himself  in  the  same  branch.   Work : 

Flower-Piece  (1821),  New  Pinakotheic,  Mu- 
nich.— Bosenberg,  Berl.  Malersch.,  361. 

VOET,  JACOB  FERDINAKD,  bom  at 
Antwerp,  baptized  March  14,  1639,  died 
after  1691  (?).  Flemish  school ;  portrait 
painter,  formed  himself  under  the  influ- 
ence of  Van  Dyck,  then  in  Bome  under 
that  of  Carlo  Maratti ;  flourished  about 
1660-91,  chiefly  in  Bome,  under  the  Popes 
Alexander  "VH.  and  Clement  IX.,  In  Turin, 
Paris,  and  Antwerp.  Works :  Portrait  of 
Cardinal  Azzolini  (1664),  Berlin  Museum ; 
do.  of  Pope  Clement  IX.  (1667).— Kramm, 
vi.  1782. 

VOET,  KABEL  BOBCHAERT,  bom  at 
Zwolle  about  1670,  died  in  1745.  Dutch 
school ;  still-life  painter,  pupil  of  hie  broth- 
er and  another  unknown  master  ;  entered, 
at  the  age  of  nineteen,  the  service  of  the 
Earl  of  Portland,  and  accompanied  him 
several  times  to  England.  Finally  lived  at 
Dordrecht  Works :  Memento  Mori  (1741), 
Kitchen  Scenes  (2),  Schwerin  Gallery, — Im- 
merzeel,  iil  203  ;  Schlie,  669. 


VOGEL,  CHBISmAN  LEBRECHT,  bom 
at  Dresden,  April  4,  1759,  died  there,  April 
11,  1816.  History  and  portrait  painter,  pu- 
pil of  Schenau ;  invited  to  Castle  Wilden- 
fels  in  1780  by  his  patron.  Count  Solms,  he 
painted  there  many  portraits  and  feunily 
groups  of  distinguished  persons.  Memb^ 
of  Dresden  Academy  in  1800,  professor  Id 
1814.  Was  especially  suooessful  with  chil- 
dren's portraits.  Works :  Two  Children 
playing  vdth  lighted  Candle,  Christiania 
Gallery;  Artist's  Children  with  Picture 
Book,  Dresden  Museum. — Nagler,  xx.  491. 

VOGEL,  HUGO,  bom  at  Magdeburg, 
Feb.  15,  1855.  Historical  genre  painter, 
pupil  of  WUhelm  Sohn  at  Dussetdorf.  Gold 
medal,  Beriin,  1883.  Works :  Luther  at  the 
Wartburg  preaching  from  his  Translation 
of  the  Bible  (1882),  EunsthaUe,  Hamburg  ; 
Beethoven  at  the  Piano  (1883) ;  Reception 
of  the  French  Huguenots  by  the  Great 
Elector  (1884) ;  Duke  Ernst  the  Confessor 
taking  Communion  at  Celle— 158S  (1885), 
Provinzial  Museum,  Hanover. — ^Euost-Chro- 
nik,  sviii.  549  ;  xx.  763  ;  xxL  243  ;  Eunst 
f.  Alle,  i.;  Zeitschr.  f.  b.  K.,  iii  256. 

VOGEL,  LUDWIG,  bom  at  Zarich,  July 
10,  1788,  died  there,  Aug.  21,  1879.  His- 
tory and  genre  painter,  pupil  of  Heinrich 
FueasH  and  of  Eonrad  Gessner,  then  of  Vi- 
enna Academy ;  went  in  1810  with  Over- 
beck  to  Bome,  and,  after  having  studied,  at 
Florence  and  Orvieto,  Perugia,  Siena,  Pisa, 
et^x,  the  masterworks  of  Signorelli,  Giotto, 
and  other  Pre-BaphaeUte  mast«ra,  returned 
to  Zurich  in  1813,  and  until  1820  studied 
Swiss  types  on  tripe  through  his  native 
mountains.  Works :  Return  Home  of  Swiss 
Warrior  in  16th  Century  (1810) ;  Return  of 
Victors  at  Morgarten  (1813)  ;  Struthan  von 
Winkelried  fighting  the  Dragon  (1814) ;  \a 
Benichon  (1819);  Flight  of  Charles  the  Bold 
(1838) ;  Ulrich  ZwingU  as  Chaplain  (1838) ; 
Arnold  von  Winkelried  at  Sempach  (1840, 
1856) ;  Capuchin  Befectory  (1862) ;  TeU's 
Chapel,  Woman  of  Grisons  in  Suabian  War, 
Prayer  at  the  Grave  (1844) ;  Reception  of 
Zurich  into  Confederacy,  Zarich  Gallery; 
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Zwingli'B  Betam  firom  Berne  (1866) ;  Deatli 
of  QesBler  (1667).— Andresen,  iL  260 ;  Kuoat- 
Chronik,  XTiil  712 ;  Nagler,  xx.  496. 

VOGEL  VON  V0GEI5TEIN,  KASL, 
born  st  Wildenfels,  Saxony,  June  26,  1788, 
died  in  Munich,  March  4,  1868.  History 
and  portrait  painter,  Bon  and  pupil  of  Chris- 
tian Lebrecht  Vogel  (1769-1816),  and  pupU 
of  Dresden  Academy ;  went  in  1807  to  Mem- 
el,  Dorpert^  and  St  Feterabuig,  where  he 
painted  many  portraits,  and  in  1813  to  Italy, 
where  he  studied  and  copied  after  the  old 
masters ;  in  1820  he  became  professor  at 
the  Dresden  Academy,  and  in  1821  conrt 
painter ;  visited  IxmdoD  in  18S4,  Bome 
again  in  1840-42,  and  Tenioe  in  1861-52  ; 
resigned  his  professorship  in  1863,  and  soon 
after  moved  to  Munich.  Member  of  Berlin, 
Munich,  Vienna,  St  Petersburg,  and  Flor- 
ence Academies ;  ennobled  by  the  King  of 
Saxony  in  1831 ;  Order  of  Albrecht,  1863. 
Works:  Temptation  of  Christ;  Annnnci&- 
tion ;  Baptism  of  Christ ;  Susanna  justified 
by  Daniel ;  Christ  Crucified  (1821),  Naum- 
burg  Cathedral ;  St  Joseph  of  Calazans 
with  the  School  Children  ;  Baising  of  I^za- 
rua ;  Madonna,  Portrait  of  the  Landscape 
Painter  Miville  (1811),  Basle  Museum ; 
Dante  in  his  Belation  to  the  Dirine  Com- 
edy (1844),  Palazzo  Crocetta,  Florence ; 
Christian  Martyr  Peipetoa  in  Prison ;  Fran- 
cesca  da  lUmini  and  Paolo  Malatesta ;  Fran- 
cesca  at  the  Bath  (1845-46) ;  Scenes  from 
Goethe's  Faust  (1852);  replica,  Palazzo  Pitti, 
Florence ;  Portraitsof  Pope  Pius  VIL  (1817), 
Kings  Frederic  August  (1823)  and  John 
(1832)  of  Saxony,  Dresden  Gallery ;  Lud- 
wig  Tieck,  National  Gallery,  BerUn  ;  do. 
(1834),  and  King  Frederic  August  IL,  Leip- 
sic  Museum ;  Portrait  of  himself  Uffizi, 
Florence ;  Thorwaldsen ;  Luden  Bonaparte. 
In  fresco :  Ten  Scenes  in  Life  of  the  Virgin 
(1826-29),  Boyal  Chapel,  PiUnitz.— Andre- 
sen,  u.  101 ;  Dlustr.  Zeitg.  (1868),  L  267 ; 
Jordan  (1885),  il  232  ;  N^ler,  xx.  481. 

VOILLGMOT.  AKDR£  CHABLES,  bom 
in  Paris,  Dec  13, 1822.  Genre  painter,  pu- 
pil of  Drolling  and  at  the  £cole  dee  Beanx 


Arts.  Hia  pictares,  mostly  ideal  subjects, 
produce  a  charming  eSect  at  a  distance,  but 
on  a  close  approach  appear  heavy  in  draw- 
ing and  colouring.  Medal,  1870 ;  L.  of 
Honour,  1870.  Works:  Zephyr,  Cupid, 
Dream  (1869);  Gallant  Festival,  Cupid, 
Banquet  of  Stone  (1863) ;  Youth  (1864) ; 
The  Nest  (1868) ;  VeUeda  (1869) ;  Grass- 
hopper and  Ant  (1870) ;  Springtime  (1878) ; 
Woman  with  Boses  (1874);  TwiUght  (1876); 
Innocence  in  Danger  (1878);  Revery  (1880); 
Recalling  the  Lovers  (1883) ;  Fantaieie  ea- 
pagnole  (1884). — Larousse. 

VOIS,  ABIE  (Adriaan)  DE,  bom  in  Ley- 
den  in  1641,  died  there  in  1698  (7).  Dutch 
school;  history,  portrait,  genre,  imd  land- 
scape painter,  pupil  of  Nicolas  Knupfer  in 
Utrecht  and  of  Abraham  van  den  Tempel  at 
Leyden ;  further  developed  under  infiuence 
of  Qerard  Dou  and  Frans  van  Mieria.  He 
painted,  with  minute  finish,  chiefly  half- 
length  nude  figures,  in  landscapes  after  the 
manner  of  Poelenburg,  animated  in  concep-  . 
tion  and  dear  and  warm  in  colouring.  A 
rich  marriage  led  him  into  idleness  for  thir- 
teen years,  until  need  compelled  him  to  de- 
vote himself  i^ain  to  art  Hie  pictures  of 
his  last  period  pass  for  his  best  Works : 
Boy  with  Book,  Bridgewater  Gallery,  Lon- 
don ;  Woman  cutting  a  Lemon,  Two  Male 
Portraits,  Louvre ;  Jolly  Toper,  Brussels 
Muaoum ;  Old  I^dy,  Antwerp  Museum ; 
Huntsman,  Hague  Museum ;  Jolly  Fish- 
Seller,  Violinist  A  Lady,  Peasant  Smok- 
ing, Amsterdam  Museum ;  Drinker,  Cossel 
Gallery  ;  Storm  at  Sea,  Brunswick  Gallery  ; 
Old  Man's  Head,  Stadel  Oallety,  Frankfort ; 
Venus  and  Adonis  (1678),  Berlin  Muse- 
um ;  Lute  Player,  Gtotha  Museom ;  Drinker, 
Smoker,  Old  Pinakothek,  Munich  ;  Man 
looking  into  a  Mum-Glass,  Shepherdess, 
landscape  with  Nude  Figures  (1666),  Drea- 

den  Gallery ;  Peasants  before  their  Cottage, 
Schwerin  Gallery. — Ch.  Blanc,  £cole  bollon- 
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daise ;  Immeizeel,  iii  203 ;  Knunm,  vi  1784 ; 
Kugler  (Crowe),  iL  413  ;  Bi^el  (Beitrilge), 
U.406. 

VOLK.  DOUGLAS,  bom  in  Pittofield, 
lllass.,  in  1866.  Figure  and  aubject  paint- 
er ;  son  of  Leonard  Volk,  scnlptor ;  pupil 
«f  G^rome  in  Paris,  and  studied  in  Borne. 
Member  of  Society  of  American  Artists. 
Studio  in  New  York.  Works  :  Vanitj',  In 
Brittany  (1876) ;  Domestic  Life  in  Nor- 
mandy (1878);  In  the  Studio  —  Portrait 
<1880) ;  Puritan  Girl  (1881),  T.  B.  Clarke, 
New  Tort;  Kept  In  (1882);  Charity  (1883). 

VOLKBBS,  VMn.,  bom  at  Birkenfeld, 
Jan.  4,  1831.  Genre  and  animal  painter, 
pupil  in  Dresden  of  Bietschel  and  Schnorr, 
and  in  Munich  of  Albrecht  and  Franz  Adam ; 
studied  the  horse  in  the  royal  studs  of  Wflr- 
temberg,  and  settled  in  DOsseldorf  in  1867 ; 
visited  Bucharest  in  1867  and  Italy  in  1869. 
Works:  Four-in-Hand  of  Prince  of  Bou- 
maoia ;  Market  at  Beni ;  Tavern  Scene  in 
Boumania ;  Roumanian  Feasants  Besting  ; 
Market  Scene  in  Bucharest;  Scenes  from 
Campaigns  of  1866  and  1870,  Duke  of  Ol- 
denburg.— Mailer,  539. 

TOLKHAET,  GEOBG  WILHELM,  bom 
at  Herdicke,  Westphalia,  June  23,  1816, 
died  in  DOsseldorf,  Abirch  14,  1876.  His- 
tory and  portrait  painter,  pupil  of  DQssel- 
dorf  Academy ;  studied  in  Italy  (1846-47) 
after  the  old  masters.  Works  :  Christ  the 
Good  Shepherd  (1834)  ;  Fritjof  and  Inge- 
borg  (1836) ;  Taacred  and  Erminia  (1837) ; 
Baphael  and  the  Fomarina  (1838) ;  Murder 
of  Bizzio  (1841) ;  Abdication  of  Mary  Stuart 
(1842)  ;  Mary  Stuart  on  the  Scaffold  (1844); 
Leonardo  and  Blondine  (1845) ;  Death  of 
Admiral  Coltgny  (1846) ;  Charles  IX.  and 
Catharine  de'  Medici  visiting  Coligny 
(1849)  ;  Duke  of  Alva's  Breakfast  at  Rudol- 
fltadt  (1850) ;  Wallensteln  and  Seni  (1851)  ; 
Scene  from  Feasanta'  War  (1852) ;  Death  of 
Belshazzar  ;  Matathias  overthrowing  Altar  at 
Modin.  His  son  Max  (bom  in  Duseeldorf, 
Oct  17,  1848)  is  a  successful  genre  painter, 
pupil  of  DOsseldorf  Academy  and  of  Eduard 
von  Gebhardt,  then  studied  in  Brussels,  Ant- 


werp, Bruges,  and  Ghent ;  in  1878  naited 
North  Italy,  and  in  1881  Holland.  Works: 
Bandage  Boom  at  Oravelotte ;  A  Point  of 
Honour ;  Much  Ado  about  Nothing  ;  Au- 
dience at  the  Burgomaster's ;  Improvised 
Dinner  Party  ;  Bejected  Suitor  (1884).— 
Blaockarts,  102 ;  Cotta's  EunstbL  (1839), 
43  ;  Eunst-Chronik,  xL  434  ;  Meyer,  Conv. 
Les.,  xvii.  966 ;  ix.  998 ;  Wolfg.  Mcller, 
DOsseldf.  K,  152 ;  Zeitschr.  f.  b.  K,  xviii  36. 

VOLKMAR,  ANTONIE,  bom  in  Berlin, 
April  24,  1827.  Genre  and  portrait  paint«r, 
pupil  of  Julius  Schrader,  and  in  Paris  (1653- 
57)  of  Cogniet ;  returned  to  her  native  city, 
where  she  won  immediate  success ;  visited 
Italy  in  1862-64  Works :  Artist  travelling 
(1847) ;  Sale  of  the  Last  Jewel  (1858) ;  Ger- 
man Emigrants  (1860)  ;  The  new  Governess 
(1868) ;  Beginning  of  Artistic  Career  (1870) ; 
The  Schoolmates  (1880) ;  Grandmother  tell- 
ing Stories,  Stettin  Museum. — Mflller,  639. 

YOLLERDT,  JOHANN  CHBISTIAN, 
bom  at  Leipsic  in  1708,  died  at  Dresden  in 
).  German  school;  landscape  painter, 
pupil  of  Alexander  Thiele  in  Dresden ; 
aimed  at  representing  atmospheric  eSects  in 
the  style  of  Christopb  Ludwig  Agricola. 
Works :  Winter  Landscapes  (3),  I^ndsc^w 
with  Biver,  do.  with  Ruins  (2),  Cassel  Gal- 
lery ;  Thunderstorm,  Rainbow  in  the  Moun- 
tains, Winter  in  do,.  River  landscape  in  do., 
Schwerin  Gallery. — Schlie,  67L 

VOLLMEB,  ADOLF,  bom  in  Hamburg, 
Dec.  17,  1806,  died  there  in  1875.  Land- 
scape and  marine  painter,  pupil  of  Suhr, 
then  in  Altona  of  Rosenberg  and  in  Copen- 
hagen of  Eckersberg ;  studied  io  Munich  in 
1833-49,  and  traveUed  in  Tyrol  and  Italy. 
In  1866  be  became  blind.  Works :  two 
Views  of  Heligoland,  Woods  near  Beinbeck 
(1831) ;  Harbour  in  the  Baltic  (1835) ;  Sea 
in  approaching  Storm  (1837)  ;  lAgoons  in 
Venice  (1839) ;  Hamburg  Harbour  (1646) ; 
y|  j^  Marine  (1836) ;  StangenmQhlen- 
yAl/  Grand  (1852),  Hamburg  Gal- 
»  lery ;  Coast  on  Baltic  Sea  (1864) ; 
The  Elbe  at  Blankenese  (1866).— Andreaen, 
UL  24 
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VOLLMERING 


VOLLMERING,  JOSEPH,  bom  at  An- 
holt.  Westphalia,  Aug.  27,  1810.  Land- 
scape painter,  pnpil  of  the  Amsterdam 
Academy  in  1826-^0  ;  then  travelled  several 
years  in  Germany,  studying  after  nature, 
especially  in  the  valley  of  the  Rhiae  ;  from 
1835  to  1844  studied  with  Barend  Cornells 
Eoekkoek,  with  whom  he  made  many  sketch- 
ing tnpa  in  the  Rhine,  Moselle,  and  Neckar 
Valleya.  Removed  to  America  in  1847  ; 
elected  an  A.N.A.  in  1852.  Studio  in  New 
York-  Works  ;  Indian  FaUs— near  Cold 
Spring,  N.  Y.  (1848),  painted  for  G.  Kemble ; 
View  on  the  Hudson,  J.  J.  Astor,  New  York ; 
Holy  Shrine  at  Sunset  (1852),  George  L 
Seney,  ib.  ;  Study  of  Trees  (1865),  L.  M. 
Rutherford,  ib. ;  Sunset  Landscape  (1869), 
Adirondack  Mountains  (1869),  F.  H.  Delano, 
ib. ;  The  Hudson  from  Garrison's,  0.  de 
Rham,  ib. ;  The  Hudson  from  Hastings,  F. 
W.  Lasak,  ib. ;  New  York  from  Weehawken 
Heights  (1872),  A.  Havemeyer,  ib. 

VOLLON,  ANTOINE,  bom  in  Lyons, 
April  20, 1833.  Genre, 
Ian  dscape,  and 
flower  painter,  pupil 
of  Ribot  Colouring 
harmonious ;  in  other 
respects  variable. 
Medals:  1865,  1868, 
1869;  1st  class,  1878;  ^  ^ 

L.  of  Honour,  1870 ;  i 
Officer,  1878.  Works:  '< 
Art   and  Gluttony 

(1864);  Eitchen  Interior  (1864),  Nantes 
Museum  ;  Return  from  Market  (1866) ;  Mon- 
key at  the  Accordeon  (1866),  Lyons  Muse- 
um ;  Grapes  in  the  South,  Sea  Fish  (1867) ; 
Old  Fisherman,  Curiosities  (1868),  Luxem- 
bourg 1  After  the  Ball  (1869) ;  Comer  of 
my  Studio ;  Sea  Pish  (1870),  Luxembourg ; 
Luncheon  (1871) ;  New  Year's  Day  (1872) ; 
The  EetUe  (1872),  Lyons  Museum  ;  Comer 
of  the  Market  (1874) ;  The  Pig,  Armure  Fish 
(1875);  Woman  of  the  Follet  in  Dieppe 
(1876)  ;  Helmet  of  Henri  H.,  Spaniard 
(1878) ;  Pumpkins  (1880) ;  Birds  of  the 
Sontl^  Pot  on  the  Fire  (1883) ;   Cruche  de 


Marseille  (1885) ;  Pottery,  View  of  Tr^port 
(1886) ;  Still  Life,  Henry  T.  Chapman,  Jr., 
Brooklyn,  N.  Y.— Claretie,  Peintrea  (1874), 
196  ;  Meyer,  Gesch.,  630  ;  Larousse. 

VOLLWEIDER,  AUGUST,  bom  atEich- 
stetten,  Baden,  in  1835.  Landscape  painter, 
pupil  in  Carlsrube  of  Schirmer ;  visited  Mu- 
nich and  the  Bavarian  Highlands  in  1868, 
Cologne,  Dosseldorf,  and  Belgium  in  1861, 
the  Swiss  Alps  and  Black  Forest  in  1865, 
and  Paris  in  1867  ;  instructor  at  the  Carls- 
rulie  Art  School  since  1856,  and  inspector 
since  1861 ;  resigned  in  1874  and  settled  at 
Berne.  Works :  Heidelberg  Castle ;  Spring 
under  Oak  Trees  (1866),  Oak  Wood  with 
Deer,  Carlsruhe  Gallery  ;  Storm  Landscape 
(1866) ;  German  Oaka  (1867)  ;  The  Wetter- 
bom,  WUrzburg  Art  Union ;  Rosenlaui  Gla- 
cier ;  Susten  Pass  in  Switzerland ;  Ancient 
Germans  in  Oak  Wood.— MUller,  640. 

VOLMAR,  GEORG,  bom  at  Mengen, 
Suabia,  in  1770,  died  at  Beme,  April  27, 
1831.  Landscape  painter,  self-taught  by 
study  of  nature ;  painted  especiaUy  Swiss 
Bcenery  and  costume  pictures ;  visited  Italy 
in  1807,  and  became  profeaaor  at  the  Art 
School  in  Beme.  Works :  Waterfall  near 
Meiringen,  Beme  Museum ;  Mother  and 
Child  under  a  Tree  near  Battlefield,  FOrst- 
raiberg  Gallery,  Donaueschingen.  His  son 
Joseph  (boro  in  1795,  died  in  Berne  in  1866), 
pupil  of  Horace  Temet,  also  became  pro- 
fessor at  Beme.  By  him :  Boar  Hunt, 
Leonore  (after  Bm^ier's  ballad,  1829),  Beme 
Museum.  By  another  son,  Rudolf  (died  in 
Beme,  1844),  a  View  of  the  Giessbach,  ib. 

VOLTERRA,  DANTELK  DA,  bom  in 
Volterra  in  1609,  died  in  Rome,  April  4, 
1666.  Florentine  school  Real  name  Dan- 
iele  Ricciarelli ;  pupil  of  II  Sodoma,  after- 
wards of  Baldassare  PeruzzL  When  still 
young  he  went  to  Rome,  where,  after  work- 
ing as  assistant  to  Perino  del  Vaga,  he  be- 
came the  pupil  of  Michelangelo.  His  chief 
works  are  in  the  Cappella  Orsini  in  Trinity 
de'  Monti,  Rome,  where  he  spent  seven 
years  in  pninting  a  series  of  frescos  repre- 
senting the  histoiy  of  the  Crosa    The  prin- 
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cipal  oompodtioii,   the   Descent    from  the 
Cross,  is  ranked  among  the  great  pictnrea 
of  the  world.     As 
it  is  superior  to 
any  other  work  by 
VoUerra,  many 
think  he  was  aided 
in  the  composition 
by   Michetangela 
Chi  the  death  of 
De1Yaga,inl547, 
.  Volteira  wag  ap- 
pointed   superin- 
tendent of  the  works  in  the  Vatican,  but  on 
the  death  of  Paul  HL  he  lost  the  position, 
and  the  rest  of  his  life  was  devoted  chiefly 
to  mmlpture.     After  living  in  Florence  and 
other  places  he  finally  returned  to  Borne, 
and  waa  employed  by  Paul  IV.  to  drape  the 
nude  figures  in  Michelangelo's  Last  Judg- 
ment, in  the  Sistine  Chapel,  whence  be  waa 
nicknamed  D  Bracobettone  (breecbes-maker). 
Among  bis  works  are :  Massacre  of  the  Inno- 
cents, Uffizi,  Florence  ;  Madonna  and  Saints, 
Liechtenstein  Qalleiy, Vienna  ;  Descent  from 
the  Cross,  Madrid  Museum ;  Beheading  of 
John  Baptist,  Turin  Gallery  ;  Dand  and  Qo- 
liath,  Louvra — Vasari,  ed.  Le  Moo.,  xii  84  ; 
ed.  MiL,  Tii.  49 ;  Cb.  Bbmc,  £cole  florentine ; 
Burckbordt,  184,  648,  683,  756. 

VOLTERRA,  FRANCESCO  DA,  Floren- 
tine school,  14th  century.  Supposed  dis- 
ciple of  Giotto,  but  long  settled  in  Pisa, 
where  in  1346  be  bad  ob^ady  executed  an 
altarpiece  for  the  catbedraL  Another  work 
is  The  Crucified,  Angels  and  Saints,  Sac- 
risty of  Ognissanti,  Florence  (1350).  About 
1370  be  painted,  according  to  late  authori- 
ties, the  great  frescos  of  the  Trials  of  Job, 
in  the  Campo  Santo,  formerly  ascribed  to 
aiotto.— C.  &,  C,  Italy,  L  392 ;  Burckhardt, 
496,  497,  503. 

VOLTRI,  NICCOLO  DA,  Genoese  school; 
worked  at  Genoa  in  1401  on  an  Annuncia- 
tion, for  the  Church  of  the  Madonna  delle 
Tigne  ;  also  painted  an  altarpiece  for  S.  Te- 
odoro,  Madonna  and  Cbild  holding  a  small 
Bird,  with  Kneeling  Donor,  inscribed  Nico- 


laus  da  Voltri,   deposited    in   Museum  of 
Fine  Arts,  Boston.    Shows  study  of  Genuan 
masters. — Soprani,  11 ;  Siret,  984. 
yOLTZ,  FRIEDRICH,  bom  at  Nordling- 
en,   Oct.   31,   1817, 
died    in    Munich, 
June  25, 1886.     An- 
imal and  idyl  paint- 
er, son  and  pupil  of 
the    history  and 
genre    painter    Jo- 
bann  Michael  Voltz 
>  (1784-1858);   then 
studied  at  the  Mu- 
nich Academy   and 
from  nature  in  tbe  BaTorian  Alps;  visited 
Italy  in  1843-46  and  m  1872,  and  the  Neth- 
erlands in  1846,  afterw&rds  Paris,  ViennsL, 
and  Berlin.     Professor  at  Munich  Academy, 
member  of  Munich  (1863),  Berlin  (1869), 
aDdVienDa(1870)Acadenue8.  Ooldmedals; 
BerUn,  1866,  1861 ;  WOrt«mburg  medal  for 
art;  Orders  of  Red  Eagle  and  of  St.  Micha- 
el, 1867.    Most  of  his  works— nearly  2,000 
— are  in  private  collections     "Works  :  Men- 
agerie (1835),  Cowa  Drinking  (1868),   Na- 
tional Gallery,  Berlin  ;  Herd  on  Benedictine 
Wall  in  Bavarian  Highlands  (1852),  ESnigs. 
berg  Museum ;  Herdsman  and  Cowa  near 
a  Village,  Leipsic  Museum ;  Cow  Stable, 
Schwerin  Gallery ;  Sunday  Morning  on  the 
Alp,  Stuttgart  Museum ;  Cows  by  the  Wa- 
ter, Harrach  Ghllery,    Vienna;   Return    of 
the  Herd,  SL  Gall  Museum  ;  First  Storks 
(1859),  Duke  of  Oldenbui^ ;  Pasture,  En- 
dangered Meal  in  the  SUble  (1S60) ;  Herd 
Resting,  Cologne    Museum;   Idyl    (1862), 
Carlsruhe  Gallery;  Cows  in  Stable,  do.   in 
Pasture,  Provinzial  Museum,  Hanover ;  Re- 
turn of  Herd  to  Village  (1863),  New  Pina- 
kothek,  Munich;  Cow  Stable  (1884);  Water 
ing  Place  for  Cattle  on  Starnberg  I^ke  in 
Approaching  Storm,  Siesta  in  the  Pasture 
(1886).— Dioskuren  (1861),  47,  56;  Ulustr. 
Zeitg.  (1867),  i. ;  (1870),  I  371 ;  Regnet,  ii. 
294 ;   EunstrChionik,  xix.  660 ;  xxi.   652 ; 
xzii.  38  ;  Zeitschr.  L  b.  K,  ii.  209  ;  v.  160  ,- 
vi.  247  ;  ziii.  (MittbeUungen,  vi  36). 
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VOLTZ,  LTJDWIO,  bom  at  Augsburg 
in  1825.  Landscape  and  animal  painter, 
brother  and  pupil  of 
preceding,  h  a  t  i  u  g 
first  been  inBtruot«d 
by  his  father,  and  in 
1843-46  pupU  of  Mu- 
nich Academy ;  is  es- 
pedall;  succesBful 
with  horse  portraits. 

Works:  Peasant  with  . 

Ploughing  Team,  St  f 

Gall  Museum ;  Stags 

Fighting  ;  After  the  Chase ;  Horses  in  Past- 
ure ;  Harvest  Scene,  Forester's  Daughter 
feedmg  Deer  (1860). 

VONNOH.  BOBEBT  WnJJAM,  bom  in 
Hartford,  Conn.,  Sept  17,  185a  Portrait 
painter;  pupil  in  Paris  at  the  Acad4mie 
Julien,  in  1881-62,  under  Boulanger  and 
Xjef&brre,  where  he  won  the  prize  for  paint- 
ing the  male  torsa  His  portrait  of  John  S. 
Conway,  Milwaukee,  Wis.,  was  hung  on  the 
line  in  the  Salon  of  1882,  and  he  was  award- 
ed a  gold  medal  at  the  Massachusetts  Me- 
chanics' Charitable  Association  Exhibition 
in  1881 

TONWYL,  JAEOB,  bom  at  Lucerne  in 
1696,  died  in  1621.  Excellent  painter  in 
the  manner  of  Holbein ;  many  of  his  best 
works  were  destroyed  by  fire ;  his  master- 
piece. The  Dance  of  Death,  in  seven  large 
panels  and  a  small  one,  with  twenty-four 
groups,  is  in  the  Canton  Library  at  Lucerne. 
— Meyer  von  Enouau. 

VOOGD,  HENDBIE,  bom  in  Amsterdam 
in  1766,  died  in  Rome,  Sept  4, 1839.  Land- 
scape and  animal  painter,  pupil  of  Amster- 
dam Academy  and  of  Juriaan  Andriessen ; 
went  in  1788  to  Borne.  Member  of  Am- 
sterdam Academy.  Order  of  Lion.  Works  : 
Landscape  with  BufEaloes,  formerly  in  Pa- 
vilion, Haarlem  ;  View  of  the  Campagna 
(1809),  Ootha  Museum. — Immerzeel,  iiL 
205 ;  Kramm,  vi  1788. 

VOORHODT,  JOHANNES,  the  elder, 
bom  at  tJithooro,  near  Amsterdam,  in  1647, 
died  before  May  12,  172a     History  and 


portrait  painter,  pupil  at  Oouda  of  C.  Ver- 
bout,  and  at  Amsterdam  of  Johan  van 
Noordt;  went  in  1672  to  Frederikatadt, 
thence  to  Hamburg,  and  afterwards  returned 
to  Amsterdam.  Works:  Annunciation  of 
Samson's  Birth  to  Manoah  and  Wife,  Endym- 
ion  and  Luna,  Venus  and  Cupid  on  Clouds, 
Good  Samaritan  (1698),  Brunswick  Oalleiy ; 
Lady  with  little  Girl,  Amalienstift,  Dessau. 
— Immerzeel,  iii.  205 ;  Kramm,  vL  1789 ; 
Riegel,  Beiti^,  iL  309. 

VOOBT,  COKNELIS  VAN  DER,  bom  at 
Antwerp  in  1576,  died  at  Amsterdam,  Nov. 
2,  1624  Dutch  school ;  portrait  painter, 
probably  pupil  of  Comelis  Eetel  at  Amster- 
dam, where  he  ranked  among  the  distin- 
guished artists  of  his  day.  Works :  Re- 
gents-Piece with  six  portraits  (1618),  do. 
with  five,  Arohery-Piece  with  twelve  (1628), 
do.  with  twenty-one,  Amsterdam  Museum. 
Kramm,  vi.  1790. 

VOORT,  mCHIEL  FRANS  VAN  DER, 
bom  at  Antwerp,  baptized  April  28,  1714, 
died  there,  March  28, 1777.  Flemish  school ; 
history  painter,  son  and  probably  pupil  of 
Joseph  van  der  Voort,  or  studied  under  one 
of  his  relatives,  all  of  whom  were  artists. 
Dean  of  the  guild  in  1751-52.  One  of  the 
directors  of  the  Academy  in  1762-62. 
Works:  Entryof  Prince  Charles  of  Lorraine 
into  Antwerp  (attributed  to  Jan  Jozef  Hore- 
mans,  the  younger),  City  Hall,  Antwerp; 
Two  aUegorical  Bas-reliefs,  Museum,  ib. — 
Cat  du  MuB.  d'Anvers,  437  ;  Van  den  Bran- 
den,  1194. 

VORSTERMANS,  JAN,  bom  at  Bommel 
1643,  died  about  1699.  Dutch  school ; 
landscape  painter,  pupil  of  H.  Saftleven ; 
painted  especially  Rhine  views  with  numer- 
acceasories,  true  in  colouring  and  highly 
finished.  Later  he  went  to  England,  and 
painted  a  royal  summer  palace  with  many 
courtiers  for  Charles  XL,  for  which  he  de- 
manded so  high  a  price  that  it  was  not  ac- 
cepted. Works :  lAudscape  with  Fortifica- 
tions, Dresden  Gallery ;  Two  Landscapes, 
Liechtenstein  Gallery,  Vienna. — LnmerzeeL 
iiL  206  ;  Kramm,  vi  1792. 
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VOS,  CORNELIS  DE,  the  elder,  bora  at 
Holet  in  the  summer  of  1585,  died  in  Ant- 
werp,  May    9, 
1661.    Flemish 
Hchool  ;    history 
and    portrait 
painter,  pupil  of 
Darid  Bemeeos ; 
master  of  the 
^  guild  of  Antwerp 
^  in  1606,  its  dean 
in  1619-20.     He 
formed  several 
pupils,    notably 
Jean  Cosders  and  Simon  de  Toe,  with  whom 
he  is  often  confounded.  Belongs  to  the  school 
of  Van  Dyck,  whose  friend  he  was,  trnd  who 
painted  hU   portraii     Works:  Episode  in 
Life  of  St  Norbert,  Adoration  of  the  Magi, 
Vow  to  the  Vii^,  several  portraits.  Muse- 
um, Antwerp  ;  Descent  from  the  Croas,  Ca- 
thedral, ih. ;  Artist  and  his  Family,  Brussels 
Museum  ;  Portrait  of  Toung  Lady  (1620), 
Suermondt  Museum,  Ais-la-Chapelle  ;  Alle- 
goiy  on  Riches,  Rotterdam  Museum ;   do., 
Brunswick   Museum ;    Male   Portraits   (2), 
Caasel  OaUery  ;    The  Hutten  Family,  Old 
Pinakothek,  Munich  ;  Cleopatra  before  An- 
tony at  TarsuB,  Portrait  of  a  Lady  (1617), 
Oldenburg  Gallery  ;  Two  Scenes  in  Life  of 
St.    George,    Stutt^^  Museum ;    Married 
Couple  on  Terrace  (1629).  Painter's  Daugh- 
ters, Berlin  Museum ;  Lady  and  Three  Gen- 
tlemen   at  a  Game,    Stockholm    Museum  ; 
Family  Group,  Hermitage,  8t  Petersburg ; 
Solomon  anointed  King,  Vienna  Museum  ; 
Portraits  of  Frans  Snyders  and  "Wife,  Turin 
Gallery  ;  Triumph  of  Bacchus,  Apollo  and 
Python,  Venna,  Madrid  Museum ;  Portrait  of 
Toung  Girl,  New  /v     TV  -     -\  /_    ^ 
York    Museum./       IjL       Vn\ 
-Ch.  Blanc,  ^    /-^t        f   C/4) 
£cole  flamande  ;   Cat  du  Mus.  d'Anvers, 
133  ;  Eramm,  vi.  1793  ;  Miohiels,  riii.  293 ; 
Biegel,  Beitrage,   ii.  92 ;    Rooses    (Reber), 
347  ;  Van  den  Branden,  639,  663. 

VOS,  MARTEN  DE,  the  elder,  bora  in 
Antwerp  in  1532,  died  there,  Dec.  17, 1603. 


Flemish  school ;  history  and  portrait  paint- 
er, pupil  of  bis  father,  Pieter  de  Vos  (bom 
in  1490),  and  of 
Frans  Floris,  af- 
terwards of  Tin- 
toretto at  Ven- 
ice.   On  hia  re- 
turn to  Antwerp 
he  eatabliahed  s 
school ;  was  re- 
ceived into  guild 
of  St  Luke   in 
1G69,   dean    in 
1572.    He  was  one  of  the  most  prolific  paint- 
ers of  his  time.    Works :  Raising  of  lazaruB, 
Bamson  and  Delilah,  Madrid  Museum ;  St. 
Paul  stung  by  Viper,  Louvre ;  Crucifixion, 
Triptych  with  Incredulity  of  St  Thomas 
(1574),  Temptation  of  St  Anthony  (1594), 
thirty  others.  Museum,  Antwerp ;  sevenU, 
Cathedral,  ib. ;  Portraits  of  Man  and  Wife, 
Brussels    Museum ;    Holy  Family  (1585), 
Ghent  Museum ;  Moses  with  the  Law  Tables 
(1575),  Hague  Museum ;  Jesus  on  the  Sea 
of  Tiberias  (1589) ;  Prophet  Jonah  cast  into 
the  Sea  (1589),  Mythological  Allegory,  Su- 
sanna and  the  Elders,  Israelites  crossing  the 
Red  Sea,   Carlsruhe  Gtallery ;  Crucifixion, 
Schleissheim  Gallery;  do.,  and  Portrait  of 
the  Artist,   Museum,   Vienna;   Raising  of 
Lazarus,  Liechtenstein  Gallery,  ib. ;  Piet^ 
Baptism  of   Christ,  Harrach   Gallery,  ib.  ; 
Hermit    in    Prayer,    Wiesbaden    Gallery ; 
Earthly  Paradise,  and  several  portraits,  Uf- 
fizi,  Florence.    His  son.  Marten  (born  1576), 
was  also  a  paint- 
er.—Ch.  Blanc, 
ficole    flamande. 
Cat.    du    Mus. 
d'Anvers,  122; 
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Immerzeel,  iii.  207  ;  Eranun,  vi  1797  ; 
Eugler  (Crowe),  i.  239 ;  Michiela,  v.  420 ; 
Rooses  (Eeber),  101 ;  Van  den  Branden, 
216. 

VOS,  PAGLUS  DE,  bom  at  Hulst  about 
1690,  died  in  1678.  Flemish  school ;  ani- 
mal painter ;  most  successful  imitator  of 
Snyders,    his    brother-in-law.     Painted    a 
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great  deal  for  the  Emperor,  tbe  King  ol 
Spain,  and  the  Duke  of  Aerachot,  his  par- 
ticular patron.  Master  of  the  guild  in  1620. 
Van  Dyck  painted  his  portrait  Worka : 
Gais  Fighting,  Staga  and  Dogs,  Bull  pur- 
sued bj  Dogs,  and  13  others,  Madrid  Mu- 
seam ;  Death  of  the  Boe  Buck,  Louvre ; 
Stag  Hunt,  Brussels  Museum  ;  Boar  Hunt 
(figures  by  Van  Thulden),  Suermondt  Mu- 
seum, Aix-la-Chapelle ;  do.,  and  Bear  Hunt, 
Aschaflfenburg  Gallery ;  Dog  barking  at 
Swans,  Caseel  Gallery ;  Fight  between  Owls 
and  Martens,  do.  between  Birds.  Still-Life 
(2),  Hermanustadt  Museum ;  Bear  Hunt, 
The  Animals  in  the  Garden  of  Eden,  Old 
Finakothek,  Munich ;  Two  Dogs  Quarrel- 
ling (3),  Boe  pursiied  by  Dogs,  Schleiseheim 
Gallery ;  Horse  pursued  by  Dogs,  Horse 
torn  by  Wolrea,  Fight  between  Bears  and 
Dogs,  Stag  Hunt,  Fight  between  Leopard 

and  Dogs,  Hermitage,  St  Fet«rsbui^. — Ch. 
Blano,  £cole  flamande ;  Eramm,  vL  1798  ; 
Eugler  (Crowe),  ii.  33K ;  Michiels,  ix.  229  ; 
Booses  (Reber),  260 ;  Van  den  Branden,  679. 
VOS,  SIMON  DE,  bom  in  Antwerp,  Oct 
28,  1603,  died 
there,  Oct.  15, 
1676.     Flemish 
school ;  history, 
genre,  and  por- 
trait painter,  pu- 
pil of  Comelis  de 
Vos  (1615)  and  of 
Bubens;  received 
as  master  into  the 

guild  in  1620,  when  only  seventeen  years  of 
age.  Van  Dyck  painted  his  portrait  Works 
Portrait  of  Young  Man,  Grenoble  Museum  ; 
Resurrection,  Lille  Museum ;  do.,  Nantes 
Museum ;  Portrait  of  the  Painter,  Antwerp 
Museum ;  Male  Portraits  (2,  1640,  1616), 
Rotterdam  Museum  ;  Punishment  of  Cupid, 
Berlin  Museum  ;  Abigail  and  David,  Ootha 


Museum  ;  Stag  Hunt,  Scbleissheim  Gallery ; 
Spring,  Autumn,  and  Winter (1635);  Tavern 
Scene  (1640),  Liechtenstein  Galleiy,  Vienna. 

AfutVosf 

— Ch.  Blanc,  £cole  flamande ;  Kramm,  vL 
1799  ;  Michiels,  viii.  301 ;  Booses  (Beber), 
327  ;  Van  den  Branden,  699. 

VOIIET,  SIMON,  bom  in  Paris,  Jan.  9, 
1590,  died  there,  ^^^ 

June   30,   1649.  ^     -^ 

French  school ; 
history  and  por- 
trait painter,  son 
and  pupil  of 
lAurent  Vouet, 
a  mediocre 
painter;  then 
studied  nature  ' 
and  the  grea 
masters.  Even  in  his  fourteenth  year  he 
showed  such  skill  that  he  was  called  to 
England  to  paint  Uie  portrait  of  a  refugee, 
— a  lady  of  high  rank.  Charles  1  in  vain 
endeavoured  to  retain  him,  and  he  returned 
to  France  to  follow  (1611)  the  French  Am- 
bassador Baron  de  Sancy  to  Constantinople, 
where  he  painted  Sultan  Achmet  L  from 
memory.  In  1612  he  went  to  Venice,  where 
he  copied  Titian  and  Veronese,  and  in  Rome 
(1613),  Caravaggio  and  Guido  Reni.  Called 
to  Genoa  by  the  Dorias,  he  remained  there 
two  years  before  returning  to  Borne,  where 
he  became  director  of  the  Accademia  di  S. 
Luca.  In  1627  Louis  XTTT,  recalled  him  to 
France,  whither  several  of  his  pupils  accom- 
panied him.  As  first  painter  to  the  king, 
he  executed  many  decorative  works  for  the 
Louvre,  the  Luxembourg,  and  the  Palais 
Royal,  for  numerous  churches  and  palaces 
in  Paris,  and  painted  portraits  of  die  King 
and  many  of  the  nobles  of  bis  court  Works: 
Presentation  of  Christ  in  Temple,  Madonna, 
Christ  on  the  Cross,  Entombment,  Roman 
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Charify,  Portrait  of  Louis  XHL,  Allegory 
of  Bichaa,  Faith,  Eloquence,  Sasatma  and 
the  Elders,  Lonvre ;  Dead  Christ,  Presen* 
tation  of  tlie  Virgin,  Dijon  Museum ;  St 
Stephen  in  Ecatos}',  Douai  Museum ;  Temp- 
tation of  St.  Antiion;,  Repose  in  Egypt, 
Qrenoble  Museum ;  Entombment,  Havre  Mu- 
seum ;  Christ  on  the  Cross,  Lyons  Muae- 
um ;  Madonna,  MarseillesMuseum;  Wisdom, 
Montpellier  Museum  ;  Nymph  and  Cupid, 
Cupids  playing  with  the  Arms  of  Xdwb, 
Nancy  Museum  ;  Apotheosis  of  St.  Eus- 
tache  (ceiling).  Peace,  Ave  Maria,  Nantes 
Museum ;  St.  Paul  Baptizing,  NSmes  Mu- 
seum ;  Nymph  with  Grapes  watched  by 
Touth,  Orleans  Museum ;  Madonna  with 
St.  John,  Bennes  Museum ;  Apotbeosia  of 
Si  Louis,  Bouen  Museum ;  Christ  sur- 
rounded by  Angela,  Strasbnrg  Museum ; 
Portrait  of  a  I^y  as  Cleopatra,  Troyea 
Museum ;  Finding  of  the  Gross,  The  Brazen 
Serpent,  Toulouse  Museum ;  St  Stephen  in 
Prayer,  Valenciennes  Museum  ;  St.  ChsrleB 
Borromeo  interceding  for  the  Plague-strick- 
en at  Milan,  Brussels  Museum ;  Allegory  on 
Olory  of  France,  Madonna  kneeling  by  a 
Column,  Carisruhe  Qallery ;  Apotheosis  of 
St.  Louis,  Dresden  Museum  ;  Holy  Family, 
Martyrdom  of  Si  Sebastian,  Hermannstadt 
Museum  ;  Two  Portraits  of  Princessea,  Ma- 
drid Museum ;  Madonna  in  a  Landscape, 
Old  Pinakothek,  Munich ;  Madonna  (2), 
Venus  and  Adonia,  Death  of  Lucretia,  Her- 
niitage.  Si  Petersburg ;  Madonna,  Schwe- 
rin  Gallery ;  Annunciation,  Uffizi,  Florence ; 

JcmonVocLex: 

Allegory  on  Painting,  Turin  Gallery. — Bel- 
lier,  it  702  ;  Ch.  Blanc,  £cole  fran^aise. 

VOYAGE  OF  LIFE,  Thomas  Cole,  Henry 
R  Plant,  New  York ;  allegorical  series  of 
four  pictures.  1.  The  child,  with  ita  guar- 
dian angel,  in  a  boat  heaped  with  flowers, 
is  floating  down  the  stream ;  2.  The  youth. 


with  hope  in  his  aspect,  is  taking  command 
of  the  helm ;  3.  The  mature  man,  his  boat 
hurried  onward  by  the  rapids  of  the  river ; 
4.  The  aged  navigator  who  is  again  joined 
by  his  guardian  angel  as  he  is  about  enter- 
ing the  ocean  of  eternity.  I^iinted  in  1841 
for  Samuel  Ward ;  pnr<^aaed  after  bis  death 
by  the  American  Art  Union,  and  drawn  as 
a  prize  in  1848  by  J.  F.  Bredt,  Bingham- 
ton,  of  whom  bought  by  Bev.  Gorham  D. 
Abbott ;  passed  next  to  John  Taylor  John- 
ston and  sold  at  his  sale  (1676)  for  $3,100. 
Engraved  by  James  Smillio.  B^lica,  painted 
in  1843,  owned  in  the  Wesi 

VRANCX,  SEBASTIAAN,  bom  in  Ant- 
werp, baptized  Jan.  22,  157S,  died  there. 
May  19,  1647.  Flemish  schotd  ;  bistoi?, 
hunt,  and  battle  painter,  pupil  of  Adam  van 
Noort,  then  went  to  Italy,  and  probably  re- 
turned about  1600,  when  he  became  master 
of  the  guild  at  Antwerp ;  was  dean  in 
1612.  He  followed  in  the  path  of  Jan 
Brueghel  and  Hendrik  van  Balen,  enliven- 
ing his  pictures  with  a  multitude  of  well- 
grouped  figures,  brilliant  in  colouring,  but 
somewhat  stiff  in  drawing.  Works :  Camp 
of  Ambrosins  Spinola's  Army  near  Ostend, 
Charge  of  Cavalry,  Surprisal  of  a  Convoy, 
Woodland  with  Vehicles  and  Travellers 
(landscape  in  last  two  by  Jan  Brueghel), 
Madrid  Museum ;  Siege  of  Wachtendonk 
by  the  Spaniards,  Amsterdam  Museum  ; 
Pillage,  Promenade  (2),  Madonna,  Botter- 
dam  Muaeum  ;  Attack  of  Robbers,  Caval- 
ry Skirmish,  Brunswick  Museum ;  Skirmish 
about  Travelling  Coach  (?  attributed  to 
Peeter  Snayers),  Darmstadt  Museum  ;  Mil- 
itary Camp  on  Seashore,  Cavalry  Skirmish, 
three  others  (attributed),  Gotha  Museum  ; 
Pilgrims  encamped  near  a  Town  (1622),  Old 
Pinakothek,  Munich ;  Pharaoh  periahing  in 
the  Red  Sea,  Hermitage,  Si  Petersburg ; 
Surprisal  of  Travellers,  Interior  of  Jesuit 
Church  at  Antwerp,  Vienna  Muaeum. — 
Kramm,  H  609 ;  n.  1801 ;  Michiels,  vil  268 ; 
Riegel,  BeitrSge,  iL  48 ;  Roosea  (Reber), 
153 ;  Van  den  Brandon,  470. 

VRIENDT,  ALBERT  and  JULIAN  DE; 
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oODtemporaries.  History  painten  ia  Broa- 
Bele,  vith  ao  arohtuo  tendency  in  opposition 
to  the  realiam  of  the  day.  Order  of  Leo- 
pold. Works  by  Albert :  Charles  T.  at  San 
Yuate ;  Jacobea  of  Bavaria  iDterceding  for 
her  Husband ;  Ptype  Paul  IQ.  before  Lu- 
thet'B  Portrait  (Munich  Exhibition,  1883). 
Works  by  Julian :  St.  Elizabeth  expelled  by 
Inhabitants  of  Eisenach ;  Last  Days  of  Vir- 
gin in  Jerusalem,  Palace  Guard  under  Kings 
of  Judea,  St.  Cecilia  in  Prison  (Munich  Ex- 
hibition, 1883).— Mllller.  541 ;  Kunst-Chro- 
aik,  xix  313. 

TBIENDT,  FRANS  DE.    See  Fiona. 

TfilES,  ABRAHAM  DE,  bom  at  Botter- 
dan,  died  at  The  Hague  before  or  in  1663. 
'  I>utoh  school ;  portrait  painter,  actiye  at 
Amsterdam  about  1632,  when  he  appears 
to  hare  been  influenced  by  Dirck  vaa  Sant- 
Yoort  and  Thomas  de  Eeyser,  while  after- 
vords  he  followed  the  manner  of  Bembrandl:. 
Begistered  in  the  guild  at  The  Hague  in 
1644.  Works :  Portrait  of  David  de  Moor 
(1640),  Amsterdam  Museum  ;  Portrait  of  a 
Burgomaster  (1639),  do.  of  Old  lady  (1644), 
Rotterdam  Museum ;  Portrait,  Berlin  Muse- 
um ;  lAdy  in  Mourning  (1692),  Old  Pin- 
akotfaek,  Munich. — Meyer,  GemUde  kunigL 
Hus.,  515  ;  Zeitschr.  f.  b.  E.,  xviii  346. 

YRIES,  ABRIAAN  DE,  bom  in  The 
Hague  in  1601,  died  after  1643.  Dntch 
school ;  portrait  painter.  The  frequently 
false  signatures  upon  his  pictures  have  rob- 
bed him  of  well-deserved  fame.  Bubens 
and  Van  Dyck,  who  were  hia  friends,  highly 
esteemed  his  talent 
Works:  Portraits 
Leyde 

(1643),  Dresden 
(1639),  New  York,  and  Vienna  Museums, 
and  Scbleissbeim  Qallery. — Qaz.  des  B.  Arts 
(1872),  vi.  479  ;  Kramm,  vi.  1803. 

VRIES,  JAN  FREDEMAN  DE,  bom  at 
Leeuwarden  in  1527,  died  in  1608.  Duteh 
school;  architecture  painter.  First  appren- 
tieed  for  five  years  to  the  glass  painter, 
Beyer  Oerritszen,  in  Amsterdam.  Being 
employed  in  1569  on  the  triumphal  arch 


lis  talent        n    ^  m 

•rtraits  in      ZL^^  Ji/ 


for  the  entry  of  Charles  V.  into  Antwerp, 
he  was  led  to  study  the  works  of  Vitruviua 
and  Serlio.  He  then  painted  in  Mechlin, 
Frankfort,  Brunswick,  Prague,  Hamburg, 
Dantzic,  eta,  many  fine  perspective  views, 
enlivened  with  well-drawn  figures.  His 
compositions  are  ingenious  and  varied,  and 
treated  in  a  delicate,  clear  tone.  Works : 
Ave  Maria  in  a  House  Literior,  Mr.  Robin- 
son's Collection,  London  ;  Interior  of  Ant- 
werp Cathedral  (figures  by  Peeter  Brueghel, 
the  elder),  Eunsthalle,  Hamburg ;  Interior 
of  Cathedral  at  Aix-la-Chapelle,  Stuttgart 
Museum ;  Gothic  Church  Interior,  Architec- 
tural Pieces  (4,  two  dated  1596),  Vienna  Mu- 
seum ;  Allegories,  Town  Hall,  Dantzic. — Im- 
merzeel,  iiL  210 ;  Eramm,  vl  1804 ;  Eugler 
(Crowe),  L  262;  Engerth, Belved.  Gal, ii.  540. 
VRIES,  ROELOF  (or  Reinier)  DE^  17th 
century.  Duteh  school ;  landscape  painter, 
in  the  manner  of  Jacob  van  Buisdael,  per- 
haps bis  pupil ;  flourished  at  Haarlem  about 
1643-69.  Works  :  The  Hunt  (with  Bareud 
Graat),  Pigeon  House,  Coursing,  New  York 
Museum  ;  Stag  Hunt,  Brussels  Museum  ; 
Rustic  Mansion,  Amsterdam  Museum ;  A 
Herd,  Hague  Museum ;  Oastle  Buius  on  a 
River,  Copenhagen  Gallery ;  Wooded  land- 
scape, Brunswick  Gallery  ;  Ruins  on  the 
Water,  Tower  by  Woods,  Wooded  land- 
scape with  Herd,  Berlin  Museum  ;  Hill  in 
the  Woods,  Old  Pinakothek,  Munich.  Oth- 
ers in  StiLdel  Gallery,  Frankfort  (4)  ;  Augs- 
burg Gallery  ;  Eunstbalie,  Hamburg ;  Per- 
dinandeum,  Innsbruck  (?);  Leipsic  Museum 
(f) ;  Schleissheim  Gal-  - 

lerr:  Harrach,  and  'V/ 
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liechtenstein    Gal-     ff.  OTLZd 
leries,  Vienna ;  Turin  ,J\\^  "SfvCtA  f 

Gallery  (3).— Archief     f\  .  / 


Gallery  (3).- 

vor  nederl.  Kunat- 

gesch.,  ii.  80 ;  Meyer, 

Gemalde  kOnigl.  Mus.,  616;  DeStuera,  180; 

Zeitschr.  f.  b.  K.,  viL  278. 

VROMANS,  NICOLAAS,  called  the  Snake 
Painter,  bora  1655  (?)  or  1660,  died  1719. 
Dutch  school ;  painted  plants  and  shrubbery, 
with  frogs,  snakes,  mice,  spiders,  etc.,  with 
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great  trathfulness  and  careful  execution. 
Work  :  Snakes,  Royal  Palace,  Berlin. 

VROOM,  HENDiOK  CORNELISZEN, 
bom  in  Haarlem,  in  1566,  died  there  in 
1640.  Dutch  BchooL  Earliest  koown 
Dutch  marine  paiater.  Being  employed  by 
his  stepfather  in  painting  faience,  which  was 
not  to  hia  taste,  he  left  Haarlem  for  Rotter- 
dam, visited  Spain,  traTeraed  Italy  in  all 
directions,  and  profited  there  by  his  intimacy 
with  Paul  Bril  From  Italy  he  travelled 
through  France  and  Holland  to  Dantzic, 
where  he  studied  perspective.  After  return- 
ing to  Holland  he  revisited  Spain,  Portugal, 
and  Unglond,  where  he  executed  for  tapes- 
tries ten  sea  battles  between  English  and 
Spanish  vessels,  and  made  a  drawing  of  the 
Defeat  of  the  Spanish  Armada  for  the  Earl 
of  Nottingham.  From  1697  he  worked  in 
Haarlem.  Works:  Admiral  Heemdcerk 
sinking  Spanish  Qalleys  (1617),  View  of  the 
T,  Amsterdam  Museum  ;  Arrival  of  Leices- 
ter at  Vlissingen,  1586  (1623),  Burning  of 
Spanish  Flag  Ship  in  Battle  of  Gibraltar, 
Ship  sailing.  View  of  Haarlem,  Haarlem 
Museum ;  Seaport  with  Vessels,  Augsburg 
Gallery  ;  Woodland  Scene,  Christiania  Gal- 
lery ;  River  Landscape  (1630),  Schwerin 
Gallery.  By  his  son  and  probably  his  pupil, 
Gorne1iB(bom  atHaarlemabout  1600,  buried 
there,  Sept  16, 1661),  is  a  Wood  Landscape 
in  the  Berlin  Museum.  By  another  son, 
Frederik,  is 

1    r-.  .       t/^^jK  Darmstadt 
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"^  Immerzeel,  iii, 
211 ;  Kramm,  vi.  1814  ;  Kugler,  (Crowe),  i. 
261 ;  Michiela,  vi  207. 

VUEZ,  ARNOULD  DE,  bom  at  Sainf- 
Omer,  March  10, 1642,  died  at  Lille  in  1719 
or  1720.  French  school ;  history  and  por- 
trait painter,  first  instructed  in  his  native 
place,  then  pupil  of  Claude  Fra  050  is  (better 
known  as  Fr^re  Luc  1616-85),  in  Paris, 
whence,  three  years  later,  he  went  to  Venice, 
then  to  Rome  in  1660.    His  marked 


there  involved  him  in  several  duels,  ^hich 
caused  his  flight  to  Paris,  where  he  assiated 
Le  Bran  ;  forced  to  leave  in  consequence  of 
another  duel,  be  went  to  Constantinople 
with  tlie  f^nch  ambassador,  and  after  his 
return  was  sent  by  Louvois  to  paint  in  a 
convent  at  Lille,  which  led  to  his  settling  in 
that  city  in  1692.    Waa  received  into  the 
Academy  in  1681.     Works  :  St  Francis  of 
Assist  receiving  the  Stigmata,  AGracle  of  St 
Anthony  of  Padua,  Scenes  in  life  of   St. 
Bonaventura  (3),  do.  in  Life  of  St  Augus- 
tine (2),  Last  Judgment,  Christ  and   the 
Woman   token  in    Adultery,  Judgment  of 
Solomon,  Death  of  Ananias,  St  Gregory  the 
Great,  and  many  portraits.  Museum,  LiUe  ; 
The  Miraculous  Draught  of  Fishes,  Annun- 
ciation, St  Andrew's,  ib. ;  St  Francis  de 
Paula  exhorting  Louis  XL  on  his  Death-Bed, 
Assassination  of  Thomas  k  Becket,  Presenta- 
tion in  the  Temple,  King  David  in  Prayer, 
St  Roch,  St  Magdalen  receiving  the  Com- 
munion from  St  Maximiuius,  Douai  Muse- 
um ;  St  Francis  declining  the  Tiara,  Valen- 
ciennes Museum. — Bellier,  iL  705. 
VraLLEFROY,  (DOMINIQnE)  FfiUX 
DE,  bora  in  Paris, 
March  2,  1841.    Ani- 
mal   and    landscape 
painter,    pupil    of 
Hubert  and  Bonnat 
Medals:     1870;    2d 
class,  1875 ;   L.  of 
^  Honour.    1880. 

I.  Works  :    Coast    of 

^  Grace    (1867);   Roe 

Bucks  on  the  Snow, 
Deer  in  Autumn  (1868) ;  Spaniards  on  the 
Tagus,  Team  of  Oxen  (1869) ;  Morning  in 
Baa  Br4au,  Environs  of  Chailly  (1870) ;  No- 
vember (1872) ;  Queen  Blanche's  Oaks  at 
Fontainebleau  (1873);  Mills  in  Plain  of 
Chailly,  Grass  (1874) ;  Allemagne  Street. 
Free  Market  in  Picardy  (1875);  Tending 
Cows  in  Cautal,  Market  Place  of  Montfer- 
rand  (1876) ;  Souvenir  of  Morron  (1877)  ; 
Bad  Weather  on  Cliffe  of  Dieppe,  Bulls  and 
Heifers  (1878) ;  Herd  of  Cows  in  Oberland 
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(1879) ;  BetoTD  of  Herd 
bourg  Museum  ;  Stream  (1880) ;  BaU;a  of 
Dogs  (1861) ;  Field  of  the  Fair,  Breton 
Hoor  (1882) ;  New  Qraea,  In  the  Meadows 
(1883),  Luxembourg  Museum ;  Summer 
Morning,  Autumn  Day 
(1884) ;  Sale  of  OoUb 
(1886) ;  The  Brook,  De- 
parture of  Colts  (1886).— Bellier,  iL  706 
Larousse. 

VULCAN,  FORGE  OF,  TitUorelto,  Pa- 
lazzo Ducole,  Venice  ;  canvas.  "A  meagre 
and  vulgar  study  of  common  models."  — 
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Forg*  of  Vulon,  Vtluquii,  Midrld  Muuui 

Buakin,  Stones  of  Venice,  iii  297  ;  Bidolfi, 
Marav.,  ii.  216. 

By  Velasquez,  Mndrid  Museum ;  canvas, 
H-  7  ft  5  in.  X  9  ft  6  in.  Apollo,  partly 
draped,  with  a  wreath  on  his  head,  from 
which  light  scintillates,  enters  the  smithy  of 
Vulcan  to  tell  him  of  the  infidelity  of  Venus ; 
Vulcan  and  four  half-nude  cyclope,  vho  are 
aiding  him,  cease  their  work  to  listen. 
Fainted  in  Italy  in  1629-31,  after  same  mod- 
elsasCoat  atJtmph.  EngraTedbyQlairon ; 
Enriquez.  Etched  by  Alabem  y  Fatjo. — 
Curtis,  21 ;  Madrazo,  698. 

VULCAN  AND  VENUS.  See  Venws  and 
Vulcan. 


WAAGEN,  ADAIiBEBT,  bom  in  Mu- 
nich,  March  30,  1834.    Landscape 
painter,  son  of  Earl  Waagen  (1800 
-73),  and  brother  of  the  art  historian  Oeoi^ 
Friedrich  Waagen ;  pupil  of  Albert  Zimmer- 
mann,  whom  be  followed  to  Milan ;  returned 
to  Munich  in  1859,  and  settled  at  Berchtes- 
gaden  in  1869.   The  finest  of  Iiia  landscapes 
are  in  the  poBsesaion  of  the  Buseian  Prince 
Apnudn  ;  many,  also,  are  in  England  and 
America.     Other  works  :  The  Obersee  ;  Val 
Sassina ;  The  High  GOll ;  View  of  the  Bren- 
ner Railway  near  G^ossensass  ;  Ruin  of  Koh- 
bach  near  Bozen  ;   Villa 
Carlotta    on    Lake   Como, 
Duke   of  Sase-Meiningen. 
— MOller,  541. 

WACH,   KARL    WIL- 
HELM,  bom  in  Berlin, 
Sept  11,  1787,  died  there, 
Nov.  25, 1845.   History  and 
portrait  painter,  pupil  of 
Karl  Kretzscfamar  and  of 
Berlin  Academy ;  took  part 
as  an  ofiicer  in   the  cam- 
paigns   of    1813-15,    then 
studied  in  Paris  under  Da- 
vid and  Groa,  and  in  1817 
went  to  Rome,  where  he 
aided    In     the    revival    of 
modem   German   art ;   re- 
turned to  Berlin  in  1819, 
became  member  of  and  pro- 
fessor at  the  Academy,  and   established   a 
school  in  Berlin,  from  which  issued  more 
than   seventy   scholara     Court  painter  in 
1827  ;    senator  of  the  Academy  in  1829  ; 
vice-director  in  1840.     Order  of  Red  E^le. 
Works  :  Christ  with  Sa  John  and  Matthew 
(1807) ;  Portrait  of  Queen  Louise  (1811) ; 
Christ  Crucified   (1815),  Gamisonskirche, 
Berlin ;  St  John  Baptist   (1816),  Schloss 
Bellevue,  ib. ;   Male  Head,  Madonna  En- 
throned (1826),  Psyche  surprised  by  Cupid, 
National  Gallery,  ib. ;  Portrait  of  Countess 
Raczynski  (1827)  Head  of  the  Virgin,  Christ 
and  Disciples  (1828),  Raczynski  Galler}-,  ib ; 
Three  Divine  Virtues  (1828-30),  Werder 
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WACHSMUTH 


Church,  ib.;  BeBuirectioii  (1819);  I^iat  Sup- 
per (1819),  SS.  Peter  and  Paul's,  Moscow ; 
The  Nine  Muses  (1820) ;  N^mph  (1836) ; 
Holy  Family  ;  Juditli  (1838) ;  St  John  in 
the  Desert ;  Introduction  of  Chiistianity  in 
Pomerania ;  Finding  of  the  Cross  (1843) ; 
Bishop  Otto  in  Stettin  converting  the 
Wends,  Head  Studies  (2),  Stettin  Museum. 
—Jordan,  (1886),  il  234 ;  Bosenbei^,  Berl 
MaleiBcL.,  9. 

WACHSMUTH,  FERDINAND,  bom  at 
Mohlhausen,  Alsace,  March  21, 1802,  died  at 
VersailleB,NoT.  11, 1869.  History  and  genre 
painter,  pupil  of  Cros.  Accompanied  the 
Orleans  princes  to  Algeria,  and  was  for  a 
time  professor  in  the  School  of  St  Cyr. 
Medal,  2d  dass,  1833.  Works :  Capture 
of  Algiers,  View  at  Staouele  (1833,  bought 
hy  State) ;  Louis  XL  and  Francis  de  Paula, 
Politics  of  the  Bar,  Bonaparte  at  Valence, 
The  Suicide,  An  Inundation  (1833  to  1S40); 
St  Thomas  de  ViUanuera  (bought  by  State), 
Sutler's  Wife  in  Africa,  St  Francis  Xavier 
preaching  in  India  (bought  hy  State),  St 
Louis  de  Oonzague  (1840  to  1847) ;  Zurba- 
ran  in  his  Youth,  Giorgione  (1848) ;  Capture 
of  theTuilerie8(1849);  Salvator  Rosa  (I860); 
Michelangelo  in  the  Medici  Garden  (1857) ; 
The  Green  Mamelon  the  Day  after  its  Capt- 
ure (1659)  ;  Siege  and  Capture  of  Fort  St 
Philippe  in  176G  (1837),  Capture  of  Fort 
I'Empereor  in  Algiers  (1836),  Entry  of 
Charles  X.  into  Colmar,  Portrait  of  Due  de 
Luxembourg,  and  two  others,  VerBoilles 
Museum  ;  Spanish  Market  Avignon  Muse- 
um,— Bellier,  ii.  707 ;  Laronsse  ;  Vapereau. 

WACHTER,  EBERHARD  GEORG 
FRIEDRICH  VON,  bom  at  Balingen,  WUr- 
temberg,  Feb.  29,  1762,  died  in  Stuttgart, 
Aug.  14,  1862.  History  painter,  pupil  of 
Stuttgart  Art  School,  then  in  Paris  of  David, 
whose  classical  style  he  abandoned,  under 
the  influence  of  Carstens,  in  Rome,  whither 
be  went  in  1789.  Having  embraced  Roman 
Catholicism,  he  went  in  1798  to  Vienna, 
where  he  inspired  the  younger  generation  of 
artista,  and  in  1809  returned  to  Stuttgart 
His  compositioDS  are  distinguished  for  po- 


etical conception,  great  dignity  and  noble 
bearing  of  the  flgures,  and  fine  grouping. 
Works :  Job  and  his  Friends,  Choice  of 
Hercules,  Ship  of  Life,  Bacchus  Singing, 
Combat  of  Centaurs,  The  Lion  in  Florence, 
The  Muse  mourning  on  Ruins  of  Athens, 
Bacchus  tendering  the  Cup  to  Cupid,  Eroa 
as  Founder  of  Wedlock,  Stuttgart  GaUeiy  ; 
mysaes  resisting  the  Sirens ;  Belisarina  at 
the  Gate  of  Borne ;  Women  at  Christ's 
Tomb ;  Finding  of  Maae» ;  Charon  ;  Anac- 
reon ;  Cato  the  Elder ;  Cimon  in  Priaon  ; 
Andromache  at  Hector's  Urn  ;  Death  of 
Socrates ;  Julius  Csesar  in  the  Plain  of  Troy ; 
Hecuba ;  Mourning  Muse  on  Ruins  of 
Greece  ;  Pieti.— Haakh,  Beitrftge,  10,  313 ; 
N.  NecroL  d.  D.  (1852) ;  Wagner,  L  464 

WAEL  (Waal),  CORNELI8  DE,  bom  in 
Antwerp,  Sept  7,  1692,  died  in  Genoa  in 
1662.  Flemish  school;  history  and  battle 
painter,  son  and  pupil  of  Hans  de  Wael 
(1558-1633) ;  went  early  m  life  to  Italy,  and 
setUed  at  Genoa  before  1625.  I^inted 
scenes  from  military  life  after  the  manner  of 
Peter  Snayers.  Employed  by  the  Duke  of 
Aerschot  and  Philip  HL  of  Spain.  Works : 
Arrival  of  the  Prince  Cardinal  at  Sint  Jo- 
rispoort.  City  Hall,  Antwerp  ;  The  Trinity, 
Vision  of  St  John,  St  Gertrude's  Chapel, 
St  James's,  ib. ;  Venetian  Mountebank,  Ca»- 
sel  Gallery  ;  Passage  through  the  Red  Sea, 
Vienna  Museum ;  Dentist  Men  drinking  at 
Table,  Nantes  Museum  ;  Peter's  Denial,  S. 
_^  Ambrogio,  Genoa;  Cavalry  Skir- 
JfYX  mish,  Palazzo  Rosso,  ib. — Immer- 
V**  zeel,  iii.  212  ;  Kramm,  vi.  1818  ; 
Kugler  (Crowe),  ii.  340  ;  Rep.  f.  K,  vi  244 ; 
Rooses  (Eeber),  409  ;  Van  denBranden,  664. 
WAGENBAUR,  MAX  JOSEF,  bom  at 
Markt-QriLfing,  Bavaria,  in  1774,  died  in 
Munich,  May  12,  1829.  Animal  and  land- 
scape painter,  pupil  in  Munich  of  Domer 
and  Maunhch,  and  studied  nature  in  the 
Bavarian  Highlands.  Member  of  Berlin, 
Munich,  and  Hanau  Academies.  Court 
painter  and,  in  1816,  director  of  the  royal 
galleries.  Works :  View  in  Bavarian  Alps, 
CowB  at  Pasture,  Natioaal  Oalleiy,  Berlin ; 
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landscape  with  Cattle,  Baczynski  Ghdleiy, 
ib. ;  Shepherd  Family  with  Oattle  and  Sheep 
Resting,  Similar  Subject  (1812),  Darmstadt 
Mueeum ;  Inn  VaUoy  near  Kiederandorf, 
Ruin  of  Falkenstejn  (1828),  View  in  l^ol 
(1826),  ESnigsberg  Museum ;  Herd  with 
Boy  (1823),  Leipsio  MuBenm ;  Toimg  Bull, 
Landscapes  with  Figures  and  Animals  (5, 
three  dated  1816, 1821,  1827),  New  Pinako- 

nich  j'she^p  J)0{if:  JVhfX 
and  Cattle-  "^^o,  <  ><JiT^ 

Pieces  (6,  '^f^'  /?« ' 

three  dated  1810, 1816),  View  near  Munich, 
Schleisaheim  Gallery.— Jordan  (1886),  iL 
236. 

W  AONHEt,  ALEXANDER,  bom  in  Pesth, 
April  16, 1888.  History  and  genre  painter, 
pupil  in  Munich  of  Piloty.  Won  fame  with 
bis  first  large  picture,  Isabella  Zapolya's 
Farewell  to  TranBylvania,  belonging  to  the 
Hungarian  Academy;  Ttalted  Spain,  and 
is  now  professor  at  the  Munich  Academy. 
Works :  Episode  in  Siege  of  Belgrade, 
Death  of  Titus  Dngovich,  Castle  Yajda- 
Huny&d  with  Matthias  Corvinus  and  Hunt- 
ing Suite,  Feath  Museum ;  Abduction  of 
Women  (1868) ;  Csikos  Race  at  Debreczin ; 
Picadores  at  Bull-Fight ;  Spanish  Mail  at 
Toledo;  (^oriof Race (1876),  G.  KirchnerA 
Co.,NewTork.  In  fresco:  Entry  of  Gusta- 
TUB  AdolphuB  into  Aschaffenburg,  Marriage 
of  Otto  of  BaYsria,  National  Museum,  Mu- 
nich ;  Banquet  of  Attila,  Tournament  of 
Matthias  Corvinus,  Redouten  Saal,  Peath, 
— Meyer,  Conv.  Lex,,  xix.  1013. 

WAGNER,  ELISE.     See  Puyroche. 

WAGNEB,  FERDINAND,  bom  at 
SchwabmUnchen,  Bavaria,  in  1819,  died  in 
Augsburg,  June  13,  1661.  History  painter, 
pupil  of  Munich  Academy  under  Cornelius, 
Schlotthauer,  and  Schnorr;  returned  in 
1848  to  hie  native  town,  painted  for  differ- 
ent churches  in  Bavaria,  and  in  succession 
the  following  works  in  fresco :  Last  Judg- 
ment, Church  at  Schwa bmOnchen ;  Homage 
of  City  of  Augsburg  to  Rudolf  von  Haps- 
burg,  Aagsburg  offering  Protection  to  Louis 


the  Bavarian,  Foundation  of  the  Fu^erei, 
Anton  Fugger  interceding  for  Augsburg, 
Emperor  Max  at  Augsburg  (1860-63),  Fug- 
ger House,  Augsburg ;  others  at  Constance 
(1864),  and  in  the  City  Hall  and  Catho- 
lic Church  at  Bredau  (1865-66);  Palace  at 
Monaco  (1867) ;  Church  at  Memmingen ; 
New  City  Hall  at  Munich ;  Scenes  from  life 
of  Christ,  Church  at  Friedbe^,  Suabia. — 
Eunst-Chronik,  xvu  618  ;  Mailer,  643. 

WAGNER,  FERDINAND,  born  at  Paa- 
sau,  Jan.  26,  1847.  History  and  genre 
painter,  pupil  of  Munich  Academy  and  of 
Quaglio ;  visited  Borne,  and  in  1876  Ven- 
ice ;  an  artist  of  great  imagination  and  ex- 
quisite humour,  and  an  excellent  ccJouiist. 
Works :  Children's  Ball,  Architect  Bar€, 
Hamburg ;  Lute  Player ;  Evening  Devotion ; 
Doings  of  Modem  Art.  In  fresco :  Tann- 
h&user  Scenes  (1673) ;  Walls  wid  Ceiling 
(1874),  Batltskeller,  Munich ;  da.  Cafe  Both, 
ib.;  Five  Senses  (1881);  Cycle  of  17  pict- 
ures representing  Influence  of  Andent  Gods 
on  Aliments  (1882)  ;  Hunting  Train  (1683), 
Drachenburg  on  the  Rhine ;  Two  Female 
Figures  (1888). — Meyer,  Conv.  Lex.,  xviii 
993 ;  Eunst-Chronik,  zvii  210,  739 ;  xix. 
183,  447  ;  Rlustr.  Zeitg.  (1876),  iL  83  ;  All- 
gem.  E.  C.,  viil  647. 

WAGNBH,  JOHANN  MABTIN  VON, 
bom  at  WUrzbu^,  June  24,  1777,  died  in 
Rome,  Aug.  8,  1868.  History  painter,  pu- 
pil of  Vienna  Academy  (1797-82)  under 
FOger ;  won  the  first  prize,  and  returned  to 
WUrzburg ;  went  in  1803  to  Paris  and  in 
1804  to  Borne,  whither  he  returned  in  1810 
after  a  eojourn  in  Munich  of  two  yeara  In 
1812-13  he  visited  Greece,  by  order  of  Crown 
Prince  Ijouis  of  Bavaria,  to  buy  antique  works 
of  art  Professor  and  secretary-general  of 
Munich  Academy.  Commander  of  Order 
of  Civil  Merit  and  of  St.  Michael  Works : 
Holy  Family,  Holy  Women  retoming  from 
Christ's  Tomb  (1802) ;  Council  of  Leaders 
before  Troy  (1808),  SGhleissheim  Gallery ; 
sketch  to  this  in  Darmstadt  Museum  ;  Por- 
trait of  Artist's  Parents,  Bearded  Old  Man, 
Mary  on  her  Journey  to  Elizabeth,  Christ 
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and  ApofiUes  taking  Leave  of  Mary,  Jupiter 
urging  Agamemnon  to  Combat,  WOizburg 
University. — Andresen,  L  37  ;  Cotta's  Kunat- 
bL  (1836^7) ;  Raczynaki,  ii  459. 

WAGNER,  MARIA  DOROTHEA,  bom 
at  Weimar  in  1728,  died  at  Meissen  (?)  in 
1788.  German  school ;  landscape  and  his- 
tory painter,  sistor  of  Christian  WUhelm 
Dietrich,  whom  she  took  for  her  model. 
Works  :  Valley  with  Brook  and  Mill,  Dres- 
den Museum ;  landscape  with  Cottages 
and  Figures  (2),  Gotha  Museum.  Her  son, 
Johann  C^rg  (1744-66),  was  also  a  land- 
scape painter  of  merit,  pupil  of  bis  uncle 
Dietrich,  and  of  Josef  Roos.  In  the  Chris- 
tiania  Gallery  are  by  him :  The  Defile, 
and  Landscape  with  Hills  and  Wooda 

WAGRAM,  BATTIiE  OF,  Horace  Fer- 
net, Versailles  Museum  ;  canvas.  Battle 
fought  on  July  6,  1809.  Napoleon,  in  the 
saddle,  watching  through  a  glass  the  cav- 
alry charge.  Close  behind  him  the  horse 
of  Bessi^res,  Duke  of  Istria,  is  struck  down 
by  a  cannon-bftlL  Engraved  by  J.  M.  Fon- 
taine.— Gal  de  Versailles,  iv.  No.  905. 

WAGREZ,  JACQUES  CLEMENT,  bom 
in  Paris  ;  contemporary.  Genre  and  por- 
trait painter,  chiefly  in  water-colours  ;  pupil 
of  his  &ther,  of  Farochon,  Lenepveu,  Pils, 
and  Henri  Lehmaun.  Medal,  3d  class, 
1879.  Works :  Francis  I.  and  the  Duchesse 
d'£tampea  (1870) ;  Etruscan  Foet  (1874) ; 
EroB,  Lion  of  SL  Mark  (1876) ;  War  and 
Peace  (1877) ;  Education  of  Achilles,  Diana 
(1878)  ;  Perseus,  Dreams  of  the  Cup- 
Bearer,  and  the  Master  of  the  Fan  try 
(1879);  Orestes  (1880);  Hesiod  (1881); 
Cupid's  Quadriga  (1882) ;  First  Meeting 
(1883,  15th  century  scene  in  Florence) ;  St. 
Clara  of  Assisi  (1884) ;  Wedding  in  St 
Mark's— Venice  in  15th  Century  (1885). 

WAHLBERG,  ALFRED,  bom  in  Stock- 
holm, Aug.  6,  1834.  Landscape  painter, 
pupil  of  Dosseldorf  Academy,  and  in  Paris 
of  Oorot  and  Daubigny.  Member  of  Stock- 
holm Academy.  Medals:  Paris,  1870;  2d 
class,  1872  ;  Ist  class,  1878  ;  L.  of  Honour, 
1874 ;  Officer,  1878;  Order  of  Vasa.  Works: 


Winter  Landscape  (figm-es  by  Wallander), 
View  in  EolmArden,  Stockholm  Museum ; 
Moonlight;  Sunset  on  the  Coast;  Beech 
Wood  near  Copenhagen  ;  Harbour  of  Wax- 
holm  at  Night ;  Coming  Storm,  Moonlight 
on  River  Bank,  Seney  Collection,  New  York ; 
Near  Stockholm — Moonlight,  Autumn  Son- 
set— Waxholm.  Miss  C.  L.  Wolfe,  ib.;  Coast 
of  Norway,  J.  J.  Astor,  ib.;  Cascade  of  Husq- 
vamfr— Sweden  (1884).— MoUer,  543. 

WALCH,  JAKOB,  bora  in  Nurembei^, 
beginning  of  15th  century.  German  school ; 
excellent  portrait  painter,  not  to  be  con- 
founded with  Jacob  Walch,  called  Jacopo 
de'  Barbari.  Works :  Portrait  of  Emperor 
Maximilian  L,  Munich  Gallery ;  do..  Mu- 
seum, Vienna ;  da.  Emperor  Frederic  HL,  i 
and  Male  Portrait,  Liechtenstein  Gallery, 
ib.  I 

WALDENBUBG,  ALFRED  VON,  born 
in  Berlin,  Dec.  17, 1847.     Landscape  paint-  i 

er,  pupil  in  Munich  of  Franz  Adam  and 
of  Lier,  and  in  Carlsrube  of  Gude  ;  studied 
nature  in  Silesia,  Bavaria,  Tyrol,  Switzer- 
land, Italy,  and  Southern  France,  and  set- 
tled in  Dosseldorf  in  1879.     Works ;  Chap- 
el near  Araden,  Carlsruhe  GJaUery ;  Ziller 
Valley,  Straeburg  Gallery ;  Pegli  near  Genoa ; 
On  Chiem  Lake  ;  Varenna  on  Lake  Como  ; 
Villa  Andr^ossy,  ib.;  View  near  Nice ;  Road 
near  Villafranca;    Oaks  near  Aischiug. — 
Muller,  644 ;  Leixner,  Mod.  E.,  I  68. 
WALDMULLER,      FERDINAND 
(GEORG),    bom     in 
Vienna  in  1793,  died 
there,  Aug.  23,  1865. 
Genre    and    portrait 
painter,  pupil  of  Vi- 
enna Academy ;  went 
r,  to  Fresburg  to  paint 

^  portraits,    thence    aa 

.  drawing  teacher  with 
Count  Gjulai  to 
Agram,  where  he  mar- 
ried an  actress,  with  whom  he  wandered 
through  the  provincial  towns  until  she  found 
an  engagement  in  Vienna  ;  there  he  became 
professor  and  the  custodian  of  the  I^unberg 
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QaUery,  afterwards  fused  with  the  Academy, 
and  acquired  the  reputation  of  the  fore- 
most genre  painter  in  Austria.  In  1820  he 
visited  Italy,  in  1821  Dresden,  where  he 
copied  after  Buisdael  and  Correggio  ;  thence 
to  Leipsic,  where  he  had  groat  success  with 
his  portraits  (1827);  visited  Italy  and  Sicily 
again  in  1844  Order  of  Francis  Joseph. 
Works  :  Old  Woman  in  Arm-Chair  (1822), 
Tyrolese  Biflemen  (1829),  Beggar  Boy  on 
High  Bridge  in  Vienna  (1830),  Vienna  Mu- 
seum ;  Child  learning  to  Walk  (1831) ;  Rabbi 
teaching  Oirl ;  Tyrolese  Family  Besting 
(1834);  Travelling  Beggar  Family  (1834); 
Betium  of  Husbandman  to  his  Family  (1835) ; 
Dog  beside  Basket  with  Grapes  (1840)  ;  Af- 
ter School  (1841),  Kational  Gallery,  Berlin  ; 
Austrian  Wedding ;  New  Life  in  Spring 
(1844)  ;  Return  from  Harvest ;  Congratu- 
lation of  Grandchildren,  Pilgrims  before 
Statue  of  St  John  (1846);  Ave  Maria; 
Evening  Devotions  in  Peasant's  Cottage 
(1846),  Provinzial  Museum,  Hanover  ;  Sun- 
day Afternoon  (1846),  KOnigsberg  Muse- 
um ;  Harvest  (1846) ;  Supper  in  Feasant's 
Cottage ;  Bay  of  l^ssina  (1847) ;  Convent 
Soup,  Vieima  Academy  ;  Spring  Landscape 
(1862);  Portr^fc  of  Emperor  Francis  1 
(1836) ;  do.  of  Centenarian,  Festh  Museum. 
—Jordan  (1885),  ii.  237  ;  Nagler,  xsi  90 ; 
Wurzbach,  li.;  Zeitschr.  f.  b.  K.,  i.  35  ;  iv. 
91. 

WALDO,  SAMUEL,  bom  in  Connecti- 
cut in  1783,  died  in  1861.  Portrait  paints 
er,  first  practised  art  in  Charleston,  S.  C; 
painted  in  London  in  1806-9,  and  spent  the 
rest  of  his  professional  life  in  New  York. 
Pictures  in  Historical  Society,  and  in  City 
HaU,  New  York. 

WALDORP,  ANTOIKE,  bom  at  Huis 
in  't  Bosch,  near  The  Hague,  March  22, 
1803,  died  in  Amsterdam  in  1866.  Marine 
and  city  view  painter,  pupil  of  Brecken- 
heymer  ;  visited  France  in  1833,  afterwards 
Germany  and  Belgium  ;  lived  for  several 
years  in  Amsterdam,  and  returned  to  The 
Hague.  Member  of  Amsterdam  (1836)  and 
other  Aoodemies.     Order  of  Leopold,  1845 ; 


Order  of  Lion,  1847 ;  Order  of  Oaken  Crown, 
1849.  Works :  View  of  Dordrecht  (1836), 
Calm  Sea,  Museum,  Amsterdam ;  Draw- 
bridge over  City  Canal,  Harbour  in  Calm 
Weather,  View  of  Spaamwoude,  Interior  of 
Protestant  Church,  Museum  Fodor,  ib.;  Es- 
cape of  Hugo  Orotius  from  Castle  Loeve- 
stein,  Rotterdam  Museum  ;  View  of  Dutch 
City,  Leipsic  Museum  ;  do.,  Weimar  Mu- 
seum ;  Dutch  Fishermen's  Boats  in  Storm  ; 
View  of  Jewish  Quarter  in  Amsterdam  ; 
Haarlem  Sluice  ;  Calm  in  Zealand  (1863) ; 
Boats  Meeting  (1861). — Immerzeel,  iii.  214 ; 
Kmmm,  vi.  1823. 

WALKEB,  FREDERICK,  bom  in  Lon- 
don,  May  24,  1840, 
died  at   St  Fillan's, 
Perthshire,   June   6, 
1875.     Subject   and 
landscape  painter  in 
oil   and  water-col- 
ours ;  pupil  in  Lon- 
don of   Mr.   Baker,  ' 
architect,    and    o  f  J 
the   Royal  Acad- 
emy; afterwards 

studied  two  years  with  Mr,  Whymper,  wood 
engraver.  Exhibited  first  work.  The  Lost 
Path,  at  Roytd  Academy  in  1863.  Associ- 
ate of  Water  Colour  Society,  1864 ;  mem- 
ber, 1867  ;  A.R.A,  1871.  Works  in  water- 
colour  :  Spring  (1864)  ;  Autumn  (1865) ; 
Wayfarers,  The  Street^Cookham  (1866) ; 
Des^ns  for  Miss  Thockerajr's  Jock  the 
Giant  Killer  (1868) ;  Fishmonger's  Shop 
(1872)  ;  The  Village  (1873) ;  The  Fireside 
(1876).  Works  in  oil :  The  Bathers  (1867) ; 
Vagrants  in  the  Glen  (1868) ;  Old  Gate 
(1869);  The  Plovgh  (1870);  Harbour  of 
Refuge  (1872) ;  Right  of  Way  (1875).  At 
William  Graham  sale,  London,  1886 :  The 
Bathers,  £2,625 ;  The  Vagrants,  £1,858 ; 
The  Lilies,  £1,365;  Sunny  Thames,  £1,218  ; 
Stobhall  Garden,  £567. --Art  Journal  (1876), 
300  ;  Portfolio  (1870),  35 ;  (1875),  117. 

WALKEi^  ROBERT,  died  in  London 
about  1658.  Studied  the  works  of  Van 
Dyck  and  became  a  portrait  painter  of  great 


yGoogIc 


WALLANDER 


merit  under  the  Commonwealtfa.  He  paint- 
ed the  Protector  and  many  of  hia  princi- 
pal officers,  and  is  known  as  "  Cromwell's 
portrait  painter."  One  of  his  portraits  of 
Cromwell  is  engraved  hy  Ifombart,  Oodirey, 
and  Fic&rt ;  another  is  in  the  Hermitage, 
St.  Petersburg  ;  a  third  at  Warwick  Castle. 
Portraits  of  himself  at  Hampton  Court  and 
at  Oxford  ;  of  Cromwell,  Lsimbert,  Ireton, 
and  Faithome,  National  Portrait  Gallery, 
South  Kensington  ;  Lord  Brooke,  Warwick 
Castle ;  Admiral  Blake,  Wadham  College ; 
Sir  Thomas  Browne,  Bodleian  Library,  Ox- 
ford.— Redgrave  ;  F.  de  Conches,  45  ;  Burg- 
er, Tr^Boni  d'Art,  368. 

WALLANDER,  JOSEF  WILHELM.  bom 
in  Stockholm,  May  15, 1821.  Genre  painter, 
pupil  of  Stockholm  Academy  ;  went  in  1661 
to  DUsseldorf,  whither  he  returned,  after 
having  visited  France  and  Italy,  until  1866 ; 
became  professor  at  Stockholm  Academy  in 
1867.  Works :  Market  at  Vingaker  (1852) ; 
Wedding  at  Ostetacker ;  Sunday  Morning  in 
Silja,  Dalecarlia  ;  Bendezvoua  at  the  Gate  ; 
Spinning  Company  at  Delsbo  ;  The  Bride  is 
Coming  ;  Moritz  in  a  Strait,  MoUberg  with 
the  Bottle,  Ulla  at  Toilet.— Mailer,  641 

WALLER,  FRANK,  bora  in  New  York 
in  1842.  Landscape  and  genre  painter,  pu- 
pil of  J.  G.  Chapman  in  Home  in  1870  ; 
sketched  in  Egypt  in  1872  ;  student  of  the 
Art  League,  New  Tork,  in  1874  ;  former 
treasurer,  andnow  president,  of  the  League. 
First  exhibited  in  National  Academy  in 
1866.  Works:  Tombs  of  the  Caliphs  near 
Cairo  ;  Sta.  Maria  del  Sasso — liago  Maggi- 
ore,  Parke  Godwin,  New  Tork ;  Ruins  near 
Cairo  ;  On  the  I>esert ;  Harmony,  Record 
of  the  Past  (1880) ;  Slave  of  the  Shadoof 
(1881);  I>ream  at  Eye  Beach  — N.  H 
(1882);  Eventide— Venice  (1883);  On  the 
Mediterranean  near  Alexandria  —  Egypt, 
Hop  Picking  at  Cooperstown — N.  Y.,  At 
Coney  Island  (1884) ;  Hop  Pickers,  Testing 
the  Toledo,  Idke  Otsego  (1886). 

WALLER,  SAMUEL  EDMUND,  bom  in 
Gloucester  in  1860.  Animal  and  figure 
painter;  educated  at  Cheltenham 


pupil  in  CHoucester  School  of  Art,  and  stu- 
dent of  his  father  in  architecture  ;  pupil  of 
the  Royal  Academy,  London,  in  1868.  Mr. 
Waller  has  illustrated  many  books,  and 
has  for  several  years  been  attached  to  the 
staff  of  the  Gi^phic  Works  :  Illustrious 
Stranger,  Winter's  Tale  (1870) ;  Jealous 
(1875) ;  Way  of  the  World  (1876) ;  Home 
(1877) ;  King's  Banner  (1878) ;  Empty  Sad- 
dle (1879);  Suspense  (1879);  Where  there's 
a  WiU  them's  a  Way  (1880)  ;  King's  High- 
way (1880);  Success  (1881);  Sweethearts 
and  Wives  (1882)  ;  Day  of  Reckoning 
(1883);  The  Orphans  (1884);  Outward 
Bound  (1886).  His  wife,  Mrs.  Mary  L. 
Waller,  paints  portraits.  —  Art  Journal 
(1881),  117. 

WALSCAPELE  (Walskapel,  Wals-Kap- 
pel),  JACOB,  flourished  about  1670-80. 
Dutch  school ;  £ower  and  fruit  painter,  pu- 
pil of  Cornelia  Kick  ;  lived  in  Amsterdam 
before  1667,  and  until  1717-18 ;  formed  his 
style  after  Jan  D.  de  Heem,  whom  he  so  neaiiy 
approaches  in  arrangement,  harmony,  and 
truth  of  detail,  that  most  of  his  pictures 
were  attributed  to  that  master.  Works: 
Flowers,  Insects,  and  Strawberries,  National 
Gallery,  London ;  Festoon  of  Fruits  and 
Flowers,  Berlin  Museum ;  Bouquet  in  Vase 
(1677),  Fruit-piece,  StSdel  Gallery,  Frank- 
fort ;  two  pictures,  Sohwerin  Gallery ; 
Flower-Fiece  in  Glass  Vessel,  Dresden  Gal- 

lery  (ascribed  to  J.  D.  de  Heem). — Kramm, 
vL  1825  ;  Kugler  (Crowe),  ii  519. 

WALTHAED.  FRIEDEICH,  bora  at 
Berne  in  1818,  died  in  1870.  Genre  painter, 
pupil  of  Borth^lemy  Menu  (born  1815)  in 
Geneva,  and  of  Gleyre  in  Paris.  Works : 
Scene  from  Goethe's  Faust  (1846),  Wound- 
ed Rifleman  of  Berne  bringing  News  of  De- 
feat at  Grauholz— 1798  (1854),  Last  Day  of 
the  old  Republic  of  Berne  (1867),  Berae 
Museum  ;  Bernese  Soldier  of  1798,  Neucha- 
tel  Museum. 
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WALTHER,  WILHELM,  bora  at  Neu- 
h&uBen,  Sazoay ,  in  1826.  Hiatoiy  painter, 
pupil  of  DreBden  Academy  under  Julius 
Hflboer.  Works :  Christ  appearing  to  the 
Magdalen  (1848),  Flight  Into  Egypt,  Dres- 
den Art  TTnion.  ^;raffito  frieze  :  Festive 
Procession  of  Saxon  Princes  (1876),  Boyal 
Falac«,  ib.— Kaulen,  209. 

WALTON,  FRANK;  contemporary, 
landscape  painter  in  water-colours.  Studio 
in  Xjondon.  Works:  From  Unharboured 
Heaths  (1677) ;  Evening  at  Dorking  ;  Near 
the  Thames ;  Begatta  at  Bournemouth  ;  Au- 
tumn, Copse  on  FurzeGeld  Brow,  Brick- 
makers  (1881) ;  Noontide's  Hush,  Happy 
VaUey  (1882);  Gentle  Autumn  (18f" 
Among  Whispering  Woods,  World  of  Mead- 
ows, Eynance  Cove  (1884) ;  Surrey's  Pleas- 
ant Hills  (1885) ;  Summer  Tide  of  Blos- 
soming (1886). 

WAMNG  HONEYMOON,  George  H. 
Bmigkton.  W.  T.  Walters,  Baltimore ;  can- 
vas, H  1  ft  8  in.  x  2  ft.  6  in.;  dated  1878. 
A  young  pair  are  seated  under  a  tree  in  late 
autumn,  the  ground  strewn  with  leaves ;  he 
ia  reading  a  book  and  carelessly  caressing 
his  dog,  while  she  is  pouting  prettily,  but 
thinking  no  pretty  things  of  him. — Boyal 
Academy,  1878. 

WAPPERS,  GUSTAAF,  Baron,  born  in 
Antwerp,  Aug,  23, 
1803,  died  in  Paris, 
Dec  6,  1874.  Histoty 
and  genre  painter, 
pupil  at  Antwerp 
Academy  of  L  J.  van 
Begemorter  (1785- 
1873),  then  of  Van; 
Bree  and  of  Herreyns ; 
studied  after  Bubens, 
Van  Dyck,  and  Jor- 

daens  ;  then  in  Amsterdam  and  The  Hague 
the  old  Dutch,  and  in  Paris  the  Venetian 
masters ;  returned  to  Antwerp  in  1830,  be- 
came professor  at  the  Academy  in  1832,  and 
was  its  director  in  1840-53 ;  made  court 
painter  and  baron  in  1845 ;  settled  in  Paris 
in  1863.     Meeting  with  great  sucoees  at  Ms 


first  appearanoe,  be  influenced  modem  Bel- 
gian art  as  the  chief  representative  of  roman- 
ticism, and  formed  many  pupils  ;  his  works 
are  meritorious  in  composition,  poetical 
treatment,  and  colouring.  Member  of  sev- 
eral Academies.  Many  medals :  L  of  Hon- 
our, 1842  ;  Officer,  1856 ;  Order  of  Bed 
Eagle,  1847 ;  Officer  Order  of  Leopold, 
1865.  Works :  Van  Dyck  in  Love  with  hia 
Model  (1827),  View  of  Citadel  of  Antwerp 
(1830),  Amsterdam  Museum  ;  Self-Devotion 
of  BurgomaBteiH  of  Leyden  (1830),  Hague 
Museum ;  Christ  at  the  Sepulchre  (1833), 
St.  Michael's,  Louvain  ;  The  Populace  of 
Brussels  tearing  down  the  Proclamation  of 
Prince  Frederick  (1836) ;  Charles  L  taking 
leave  of  hia  Children  (1836) ;  Charles  IX.  on 
St.  Bartholomew's  Night ;  Temptation  of  St 
Anthony  ;  H^toise  and  Abelard ;  Charles 
Vn.  and  Agnes  Sorel ;  Execution  of  Anne 
Boleyn ;  Peter  the  Great  at  Saardam ;  Ca- 
moens(1842);  Generi^ive  of  Brabant  (1843), 
Windsor  Castle,  Defence  of  Bhodes  by 
Knights  of  St.  John  (1848),  Versailles  Gal- 
lery ;  Death  of  Columbus ;  The  Ommeganck 
at  Antwerp  ;  Louis  XI  at  Plesais  les  Tours ; 
Boccaccio  and  Joan  of  Naples  ;  Louis  XVIL 
in  the  Temple  Prison  ;  Charles  I.  on  bis  way 
to  the  Scaffold,  Episode  of  September  Days 
of  1830,  Brussels  Museum  ;  Mother's  Joy, 
eum,  Antwerp ;  Invocation  of  the  Virgin, 
St.  Charles  Borromeo's,  ib-;  Neuvainea  of 
the  Family  of  Egmont  (1866),  Mr.  Probas- 
CO,  Cincinnati, — Art  Journal  (1856),  124 ; 
(1860),  142 ;  (1865),  268  ;  (1873),  241  ; 
(1875),  76  ;  Dioskureu  (1875),  4  ;  Immer- 
zeel,  iil  217  ;  Kramm,  vi.  (1826)  ;  Eoosea 
(Eeber),  466  ;  Van  den  Branden,  1390,        i 

WAR,  Sir  Edwin  Landeeer,  National  Gal- 
lery, London ;  H.  2  ft  10  in.  x  4  ft.  4  in. 
A  dying  and  a  dead  horse,  with  their  hllen 
riders,  lying  among  the  burning  ruins  of  a 
cottage.  Companion  to  Peace,  Boyal  Acad- 
emy, 1846,  £ingraved  by  T.  L.  Atkinson ; 
Lumb  Stocks,— Art  Journal  (1864),  144. 

WAB,  HOKBOBS  OF,  Rubens,  Palazzo 
Pitti,  Florence  ;  canvas,  H.  6  fi  5  in,  x  9  ft 
.    Mars,  in  armour  and  with  sword  and 
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Bhiel  J,  preceded  by  Flague  and  Famine  and 
dragged  on  by  Alecto  bearing  a  torch, 
rashea  from  the  open  temple  of  Janus, 
trampling  dowD  the  Arts  and  Sciences  in 
hia  progress ;  Venus,  Cybele,  and  Cupids  in 
vain  attempt  to  restrain  his  warlike  ardour. 
Carried  to  Paris  ;  returned  in  1815.  En- 
graved by  AttU  ;  ParadiaL — Smith,  IL  150 ; 
Landon,  Musee,  it.  PI  9 ;  OaL  da  PaL 
Pitti,  17.  PL  88. 

WARD,  EDOAB  M..  bom  in  Urbana, 
Ohio ;  contemporaty.  Figure  and  genre 
painter,  younger  brother  of  J.  Q.  A  Ward, 
sculptor  ;  pupil  of  the  National  Academy, 
New  York,  of  the  £oole  des  Beaux  Arts  and 
of  Cabanel,  Paris.  First  exhibited  in  Na- 
tional Academy  in  1871,  and  in  the  Paris 
Salon  in  1876.  Elected  an  AN.A  in  1876  ; 
N.A.  in  1883.  Studio  in  New  York.  Works : 
Brittany  Washerwomen  (1876)  ;  The  Sabot 
Maker,  Venetian  Water  Carriers,  Washing 
in  Brittany  (1878) ;  Street  Scene— Trfiport 


{1879)  ;  Normandy  Cooper  (1880) ;  Tobacco 
Field— Old  Virginny  (1881)  ;  Feeling  the 
Edge  (1882) ;  Collar  Shop  (1883),  T.  B. 
Clarke,  New  York ;  Street  in  Tniport — 
Normandy  (1881) ;  The  Cobblers,  Besting, 
The  Blessing  (1886). 

WARD,  EDWABD  MATTHEW,  bom  in 
London  in  1816,  died  there,  Jan.  15,  1879. 
History  painter,  pupil  of  Boyal  Academy  in 
1835 ;  then  worked  nearly  three  years  in 


Borne,  and  after  studying  fresoo  painting 
under  Cornelius  at  Munich  returned  to  Eng- 
land and  exhibited 
bis    Cimabue    and 
Giotto.     His  Dr. 
Johnson  reading 
the  MS.  of  the  Vi- 
car of  Wakefield 
(1843)  first  brought 
him   into    notice  ;  , 
elected    an  A.RA 
in  1816,  and  B.A 
in  1855.     In  1862 

and  later,  be  executed  eight  historic  pict* 
ures,  six  in  fresco  and  two  in  water-glass, 
in  the  corridor  of  the  House  of  Commons. 
In  the  National  G^allery  are :  Dr.  Johnson 
in  the  Ant«rw)m  of  Lord  Chesterfield  (1845), 
Disgrace  of  Lord  Clarendon  (1846),  South 
Sea  Bubble  (1847),  James  H  receiving  News 
of  Landing  of  Prince  of  Orange  (1850). 
Other  works :  Charlotte  Corday  led  to  Ex- 
ecution (1852) ;  Execution 
of  Montrose  (1853) ;  Last 
Sleep  of  Ai^ll  (1854);  Ma- 
rie Antoinette  parting  with 
the  Dauphin    (1856) ;   Nar 
poleon  HI  receiving  Order 
oftheGarter(1859);  Night 
of  Bizzio's  Murder  (1866) ; 
Earl  of  Leicester  and  Amy 
Eobsart  (1866);  Landing  of 
Charles  II  at  Dover  (1873); 
William  UL  and  Mary  re- 
ceiving the  Lords  and  Com- 
mons at  WhitehaU  (1874); 
Last  Interview  between  Na- 
"'  poleos  I  and  Queen  Louisa 

of  Prussia  at  Tilsit  (1877).— Cat.  Nnt  GaL; 
Jns.  Dafibme,  Life,  etc  (London,  1879)  ; 
Sandby,  ii.  299. 

WARD,  HENRIETTA,  bom  in  London 
in  1832.  Genre  painter,  granddaughter  of 
James  Ward,  RA,  and  wife  of  Edward  M. 
Ward ;  has  exhibited  at  Royal  Academy  many 
years.  Works :  Mary  Queen  of  Scots  quitting 
Stirling  (1863) ;  Miwy  the  Potter  (1866); 
Childhood  of  Joan  of  Arc  (1867) ;  Lady  Jane 


yGoogIc 


Grey  (1868) ;  Fortunes  of  Little  Fritz  (1871); 
Chatterton  (1873) ;  Defence  of  Latbom 
House  (1874) ;  Poet's  First  Love  (1875) ; 
Ugly  Duckling  (1876) ;  PrincesB  Charlotte 
of  "Wftles  (1877) ;  One  of  Last  Lays  of  Buma 
(1878) ;  Melody  (1879). 

WARD,  JAMES,  born  in  London,  Oct 
23,    1769,    died    at 
Cheshunt,   Nov.   17, 
1859.     Studied  en- 
graving under  J.  B. 
Smith,   and   after- 
wards served  au  ap- 
prenticeship under '  [ 
his  elder  brother,  i 
William  James  Ward, 
mezzotint  engraver; 

practised  as  an  engraver  several  years,  but 
soon  began  to  paint,  imitating  the  manner 
of  George  Morland,  his  brother-in-law.  In 
1791  he  was  appointed  painter  and  engraver 
to  the  Prince  of  Wales,  and  shortly  aft«i 
wards  devoted  his  talent  entirely  to  the 
painting  of  animals,  especially  horses  and 
cattle,  in  which  he  attained  emineoce. 
Elected  an  A.RA.  in  1807,  and  RA.  in 
1811 ;  contributed  to  Academies  287  worka. 
His  masterpiece  is  the  Aldemey  bull,  cow, 
and  oaU  (Landscape  with  CatUe,  1820-22). 
purchased  by  the  National  Gallery  for 
Xl,600,  which  is  said  to  have  been  painted 
in  emulatioa  of  Paul  Potter's  celebrated 
picture  at  The  Hague.  The  National  Gal- 
lery also  possesses  by  him :  Cattle-Piece 
(1807),  View  of  Harlech  CasUe,  Gordale 
Scar  in  Yorkshire. — Art  Journal  (1849), 
179;  (1862),  169;  Redgrave;  Ch.  Blanc, 
£cole  anglaise ;  Portfolio  (1886),  8,  32,  45. 

WARNBEEGER  SIMON,  bom  at  Pul- 
lach,  near  Munich,  in  1769,  died  there 
1847.  I^mdacape  painter,  pupil  of  Munich 
Academy,  and  studied  nature  in  Austria  and 
Italy.  Member  of  Munich  Academy,  1824. 
Works  :  Beech  Wood  (1820),  National  Gal- 
lery, Berlin  ;  Morning  Landscape,  Ruins  of 
Hennit^e,  Castle  Falkenstein,  Augsburg 
Gallery ;  ItaUan  Landscape,  two  others, 
Schleissheim  Gallery. — Nagler,  zxL  126 


WARRIOR  DEAD,  VeUisquez,  NaUonal 
Gallery,  London  ;  canvas,  H.  3  ft.  5  in.  x  5 
ft  5  in.  Commonly  called  Orlando  Muerto 
(Dead  Roland),  The  Paladin  Roland,  killed 
at  battle  of  Bonceavalles  by  Bernardo  del 
Carpio,  is  lying  in  bis  armour  on  his  back, 

skull  and  bones  near  hia  feet ;  above  him 
is  suspended  a  brass  lamp,  the  flame  of 
which  has  just  gone  out  Purchased  at 
Pourtal^s  sale  in  1865  for  37,000  frsnoa. 
Authenticity  doubtful  Old  copy  in  collec- 
tion of  M.  Cremer,  Brussels. — Stirling,  ii. 
;  Gaz.  des  B.  Arts  (1866),  xviil  98 ; 
Curtis,  17. 

WASHINGTON,  GEORGE,  portrait, 
Charles  Wilson  PeaU,  Gen.  O.  W.  C.  Lee, 
Lexington,  Ta.  Three-quarters  length,  in 
uniform  of  a  colonel  of  Virginia  militia — 
blue  coat  with  scarlet  facings,  scarlet  waist- 
coat and  breeches,  and  purple  scarf  over 
left  shoulder.  Painted  in  1772 ;  the  first 
life-size  portrait  of  Washington.  Bust  study, 
Charles  S.  Ogden,  Philadelphia. — Johnston, 
Portraits  of  Washington  (Boston,  1882). 

By  Charles  Wilson  Peale,  Corcoran  Gal- 
lery, Washington  (on  deposit).  Washings 
ton  at  Princeton.  Full-length,  standing,  in 
uniform  of  commander-in-chief,  the  left  hand 
resting  upon  a  cannon,  the  right,  holding 
his  chapeau,  placed  on  his  hip ;  the  conti- 
nental Q&g,  a  circlet  of  stars  in  a  blue  field, 
floats  over  his  head,  and  captured  British 
flags  are  on  the  ground  beside  him.  Faints 
ed  in  1778-79  by  order  of  Congress,  but 
left  in  the  hands  of  the  artist ;  taken  to 
Europe ;  purchased  in  Paris  by  Comte  de 
Menon,  who  returned  it.  Replicas :  H. 
Pratt  McEean,  Philadelphia ;  Eari  of  Albe- 
marle ;  Versailles  Museum  ;  others. — John- 
ston, Portraits  of  Washington  (Boston, 
1882). 

By  Rembrandt  Peak,  Vice-President's 
room,  Capitol,  Washington.  Bust,  citizen's 
dreaa,  head  turned  to  left  Purchased  by 
Congress  in  1832.  Many  copies. — John- 
ston, Portraits  of  W. 

By  Rembrandt  Peale,  Mount  Vernon. 
WashingtoD    before    Vorktown.     Mounted 
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on  a  white  horse,  riding  to  right,  accompa- 
nied by  his  staf^  rebuking  a  subordinate 
officer  for  neglect  of  duty.  Fainted  for  the 
rotunda  of  the  Capitol,  bnt  left  in  the  ar- 
tist's hands ;  presented  by  Ms  heirs,  in 
1873,  to  the  "  Ladies*  Mount  Vernon  Asfio- 
ciation." — Johnston,  Porfcraito  of  W. 

By  James  Sharpies,  James  Walter,  Lon- 
don. Two  bust  portraits,  one  full-face,  in 
continental  uniform,  the  other  profile,  in 
civilian's  costuma  These,  together  with  a 
portrait  of  Martha  Washington,  are  said  to' 
have  been  executed  about  1796  for  Robert 
Gary,  of  Gary  &  Co.,  London,  mercantile 
agents  for  Washington.  The  full-face  jaot- 
nre  was  exhibited  in  New  York  in  1864,  but 
returned  to  England ;  in  1882  all  three  were 
taken  to  the  United  States  and  exhibited  in 
New  York,  Boston,  Philadelphia,  Chicago, 
and  other  cities.  In  Noyember,  1866,  Ma- 
jor Walter  presented  to  the  Massachusetts 
Eiatoncal  Society  the  evidence  in  support 
of  the  claim  of  these  pictures  to  authentic- 
ity, with  a  view  to  obtain  its  aid  in  an  ap- 
peal to  the  Qovemment  at  Washington  to 
purchase  them  for  the  nation ;  and  on  Jan- 
nary  13,  1887,  the  committee  of  investiga- 
tion reported  adversely  both  to  the  authen- 
ticity of  the  pictures  and  of  the  letters 
published  in  Major  Walter's  "Memorials.' 
— Johnston,  Portraits  of  W.;  Walter,  Me- 
morials of  W.  (New  York,  1887) ;  Nation 
(1887),  xliv.  49. 

By  Oilbert  Stumrt,  William  F.  Channing, 
Proridence,  R  L  Half-length,  in  citizen's 
diess,  head  turned  to  right,  showing  right 
side  of  face.  Painted  in  1796  from  a  sketch 
.  made  in  September  of  that  year  (destroyed 
by  Stuart)  for  Ool.  George  Gibbs ;  sold  to 
his  dst«r,  Mra  William  Ellery  Channing, 
and  descended  to  her  son.  Beplicas  :  One 
painted  for  Samuel  Vaughan,  now  in  Harri- 
son Collection,  Philadelphia ;  another  paint- 
ed for  J.  Vaughan  and  taken  to  England  ; 
a  third,  owned  by  Mrs.  Bogeis,  Ijmcaster, 
Penn. — Johnston,  Portraits  of  W. 

By  Gilbert  Stuart,  Museum  of  Fine  Arte, 
Boston,  Mass.    Bust,  citizen's  costume,  head 


turned  to  left,  showing  left  side  of  face. 
The  head  only  is  finished.  Painted  in  1796 ; 
retained  by  Stuart,  and  purchased  of  his 
widow  and  presented  with  its  pendant.  Mm 
Washington,  to  the  Athenseum,  Boston, 
nee  commonly  called  the  Athenaeum 
picture.  About  fifty  replicas. — Mason,  G. 
irt,  103  ;  Johnston,  Portraits  of  Wash- 
ington. 

By  Gilbert  Stuart,  John  Delaware  Lewis, 
London ;  canvas,  life-size,  Washington  as 
President.  Full-length,  standing  beside  a 
table,  dressed  in  black-velvet  suit  and  white 
ruffles,  the  right  hand  extended,  the  left 
holding  a  dress  sword ;  behind,  right,  an 
arm-chair ;  in  background,  two  rows  of  pil- 
lars and  a  drawn  curtain.  Painted  in  1796 
for  Marquis  of  Lansdowne ;  sold,  at  his  de- 
cease, to  Samuel  Williams  for  £2,000  (an- 
other statement,  £610  16s.) ;  disposed  of  by 
lottery  in  1821,  forty  ticketfl  at  60  guineas 
each,  and  drawn  by  father  of  present  owner. 
Exhibited  at  Centennial  Exhibition,  1876, 
and  returned  to  England.  Beplicas :  Henry 
K  Pieirepont,  Brooklyn  ;  Academy  of  Fine 
Arts,  Philadelphia ;  a  third,  painted  for 
Gardner  Baker,  New  York,  was  stolen  and 
carried  to  England  (possibly  the  one  now 
owned  by  Bussell  Sturgis,  of  London) ;  a 
fonrih,  State  House,  Providence,  R  L;  a 
fifth.  State  House,  Newport,  R  L ;  a  sixth, 
State  House,  Hartford,  Conn.;  a  seventh, 
with  changes,  Lenox  Library,  New  York. — 
Johnston,  Portraits  of  W. ;  Mason,  G.  Stu- 
art 

By  (Hbert  Stuart,  deposited  by  city  in 
Museum  of  Fine  Arts,  Boston.  Washing- 
ton on  Dorchester  Heighta  Full-length,  in 
uniform,  standing  beside  a  white  hone, 
holding  the  bridle  in  hia  left  hand  and  his 
chapeau  in  his  right.  Painted  in  1806 ; 
presented  to  town  of  Boston  by  Samuel 
Parkman  ;  long  in  Faneuil  HaU,  where  re- 
placed by  Miss  Jane  Stuart's  coi^. — John- 
ston, Portraits  of  W. ;  Mason,  G.  Stuart 

By  John  TruvtbuU,  City  Hall,  New  York. 
Full-length,  in  uniform,  standing  by  a  white 
h(HBe,  leaning  his  arm  upon  the  saddle  ;  in 
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DaokgToand,  British  ships  and  boAts  leaying 
the  shore,  aod  Staten  Island  in  the  distaoce. 
Painted  in  1790  by  order  of  Common  Coon- 
ciL — Johnston,  Portraits  of  W. 

By  John  TrumbxtU,  Tale  College ;  canvas, 
life-size.  Washington  at  Trenton.  Full- 
length,  militaiy  costume ;  in  baokgromid, 
an  attendant  vith  white  horse.  Fainted  in 
1791  for  city  of  Charleston,  bat  the  citizens 
preferring  one  in  civil  costame,  Trumbull 
painted  them  another  and  retained  this.  A 
bust  portrait  by  Trumbull,  painted  in  1793, 
also  in  Yale  College  Gallery.  Tnunbull 
painted  in  1780  a  full-length  of  Washing- 
ton, in  military  costume,  for  M.  de  Meuf- 
TiUe,  Amsterdam,  Netherlands ;  supposed  to 
be  still  in  Europe.  Cabinet  portraits  of 
Qenerat  and  Mrs.  Washington,  painted  by 
Tmmboll  in  1794,  are  in  the  Patent  Off- 
ice, Washington ;  and  a  full-length  cabinet, 
-painted  in  1790,  belongs  to  Edmund  Law 
Bogers,  Baltimore. — Johnston,  Portraits  of 
W.;  Amer.  Art  Review,  ii.  190. 

By  Adolph  Ulric  WertmSOer,  Charles  A. 
Daris,  New  Tork.  Bust,  citizen's  dress,  with 
lace  frill  on  shirt.  Beplicsa  :  Mis.  Corne- 
lius Bogart,  New  York ;  office  of  Secretary 
of  Interior,  Washingtoa  Painted  in  1795. — 
Johnston,  Portraits  of  W. 

WASHINGTON,  APOTHEOSIS  OF, 
Constantino  Brumidi,  canopy  of  the  rotun- 
da of  the  Capitol,  Washington.  In  centre, 
Washington  seated  in  majesty,  with  God- 
dess of  Liberty  on  his  right  and  Victory 
on  hia  left  hand  ;  encircling  this  group  are 
thirteen  female  figures,  pereooi^ring  the 
original  States ;  and  around  the  border 
are  six  groups,  emblematic  of  the  Fall 
of  Tjmmiy,  Agriculture,  Mechanics,  Com- 
merce, the  Marine,  and  the  Arts  and  Sci- 
ences. 

WASHXNGTON  CROSSING  THE  DEL- 
AWARE, Emanuel  Leutze,  Mm.  Marshall  O. 
BoK>erts,  New  York.  The  general,  wrapped 
in  his  military  cloak,  stsnding  in  a  theatri- 
cal attitnde  in  the  bow  of  a  boat  which  men 
are  forcing  with  oars  and  boat-hooks  through 
floating  blocks  of  ioe. 


WASHmaTON,  RESIGNATrON  OF, 
John  IhtmbuU,  rotunda  of  Capitol,  Wash- 
ington ;  canvas,  H.  12  ft  x  18  ft.  Washing- 
ton appearing  before  Congress  at  Annapo- 
lis, Dec  23,  1788,  to  resign  his  commission 
as  Commander-in-Chief  of  the  Continen- 
tal Army.  Among  the  spectators  are  Mrs. 
Washington  and  her  grandchildren.  Paint- 
ed in  1827  for  $8,000.  Original  study  m 
Yale  College  Gallery. 

WATELET,  LODIS  fiTIENNE,  bom  in 
Paris,  Aug.  25,  1780,  died  there,  June  21, 
1866.  Landscape  painter  ;  studied  nature 
deeply,  and  became  one  of  the  foremost  ar- 
tists of  his  class.  After  having  visited  Italy 
in  1822,  he  began,  with  his  lAke  of  Nemi, 
in  1824,  a  series  of  exquisite  landscapes  of 
realistic  character,  which  won  him  £aine  at 
home  and  abroad.  He  was  the  master  of 
Paul  Delaroche,  and  influenced  Troyon, 
Huet,  Lapito,  Corot,  Aligny,  and  others. 
Medals :  2d  class,  1818 ;  Ist  class,  1819  ; 
L.  of  Honour,  1826.  Works  :  Herdsmen 
(1810) ;  Napoleon  in  Ludwigsburg  (1815), 
Vereses  Museum ;  Henri  IV.  in  the  Forest 
of  Ailas  (1819),  Fontainebleau ;  Romantic 
Landscape  (1819),  Amiens  Museum  ;  St.  Je- 
rome in  the  Desert  (1822),  Louvre  ;  I^ke  of 
Nemi  (1824) ;  Norman  Village  (1835) ;  Val- 
ley of  Gisora  (1840)  ;  Flight  into  Egypt 
(1842),  Palais  de  Saint-Germain -en-I^ye ; 
Views  in  Tyrol  (1848,  1850,  1857) ;  View  of 
Lyons,  Aix  Museum  ;  Landscapes  in  Muse- 
ums of  Bordeaux,  Montpellier,  Nimes,  Neu- 
chatel,  E5nigsberg  (2,  1835,  1846)  ;  Rac- 
zynski  Gallery,  BerUn  (1824).— Bellier,  ii. 
713 ;  Jal,  1296  ;  Journal  of  the  Soc  of  Arts 
(1866) ;  Meyer,  Gesch.,  732  ;  I^rousse. 

WATEUN,  LOUIS  VICTOR,  bom  in 
Paris ;  contemporary.  Landscape  painter, 
pupil  of  Diaz.  Medal,  3d  class,  1876. 
Worts  :  Artists'  Path  in  Forest  of  Fontaine- 
bleau (1870) ;  Views  in  Oise  (1873,  1874) ; 
Mill  at  Gamaches,  Communal  Meadow  at 
Bouvaincourt  (1875) ;  Road  of  Lesnette 
(1876) ;  Willows  of  Bourbel  (1877) ;  Port  of 
S&vres  (1878) ;  Views  in  Gironde,  Somme, 
Pioardy,  and  Normsndy  (1878-86). 
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WATER  CAKEOEE,  Velasquei,  Apdej 
House,  LoadoQ  ;  canvas,  H.  3  ft  i  in.  x  2 
ft  6  in.  A  man  in  tattered  brown  doublet, 
with  his  left  hand  on  a  lai^e  earthen  jar, 
hands  a  glass  of  water  to  a  boy  who  stands 
beside  a  table  on  which  is  a  smaller  jar ; 
another  boj  drinks  from  a  pot  Earliest 
recorded  picture  of  Velasquez;  paintecl  in 
Seville  about  1620.  Carried  off  b;  Joseph 
Bonaparte  in  his  flight  from  Madrid,  but 
captured  in  bis  carriage  at  Tittoria,  and 


afterwards  presented  by  Ferdinand  VIL  to 
the  Duke  of  Wellington.  Engraved  by  B. 
Amettler ;  outline,  E.  Ling^. — Cb.  Blanc, 
£cole  espagnole  ;  Klas.  der  Malerei  ;  Gaz. 
des  B.  Arts  (1879),  xx.  232  ;  Stirling,  1396. 
WATERHOUSE,  JOHN  WnJJ  AM,  bom 
in  Borne,  Italy,  of  English  parents,  in  1849. 
Went  to  England  in  18S4  ;  history  painter, 
pupil  of  Royal  Academy  schools.  First  ex- 
hibited at  the  Royal  Academy,  in  1871,  Sleep 
and  his  Brother  Death.     Berisited  Italy  in 


1883.  Elected  an  A.E.A  in  1885.  Works: 
Miranda  (1875) ;  After  the  Dance  (1876) ; 
Sick  Child    brought  — 

into  the  Temple  of 
.SlsculaptUB  (1877)  ; 
La  Favorita  (1879) ; 
Rival  Boses,  Sum- 
mer's Day  (1881) ; 
Diogenes  (1882);  Fa- 
vourites of  the  Em- 
peror Honorius,  Bub- 
bles (1883);  Consult, 
ingtbe  Oracle  (1884); 

St  Euklia's  Crucifixion,  By-way  in  Old 
Rome  (1886) ;  Magic  Circle,  Flower  Market 
(1886). 

WATER  MFTJj,  Meyndert  Bobbema,  fra- 
merly  in  Hamilton  Palace  Collection ;  wood, 
H  2  ft  X  2  ft  9^  in.  On  the  right,  a  thick 
cluster  of  trees,  the  foliage  of  which  partly 
conceals  the  cottages  and  overshadows  the 
mill  in  the  centre  ;  in  foreground,  the  mill 
stream,  fringed  with  bulrushes  and  aquatic 
plants,  and  with  two  pollard  willows  on  the 
bank ;  a  man  fishing,  another  looking  on, 
and  a  third  crossing  a  rustic  bridge.  Hamil- 
ton Pakce  sale  (1882),  to  Sedelmeyer,  Paris, 
£4,252  10s.  Another  in  Dutuit  Collection, 
Paris,  bought  at  De  Momy  sale  (1862), 
105,000  francs.  A  third,  Pereire  sale,  Paris 
(1872),  30,000  francs.  Others  in  Bucking- 
ham Palace,  Bute  Collection,  Bridgewater 
Collection,  and  National  Qallery,  London. 
—Smith,  vi.  1S6  ;  XiorousBe,  xi.  634. 

WATERING  PLACE,  Thomas  OainOor- 
ough.  National  Gallei^',  London  ;  canvas,  H. 

I  f  t.  11  in.  X  2  ft  6  in.  Evening ;  a  wooded 
landscape,  with  village  church  in  distance ; 
at  left,  a  figure  sitting  under  a  waU ;  at 
right,  a  man  and  dog,  with  cattle  in  a  pool. 
Engraved  by  W.  Miller.  —  Art  Journal 
(1853),  184. 

By  Thomas  Oairuborough,  National  Qal- 
lery, Xjondon  ;  canvas,  H.  4  ft  10  in.  x  5  ft 

II  in.  Evening ;  a  thickly  wooded  land- 
scape, with  figures  to  left ;  in  foreground, 
to  right,  some  cattle  and  goata  standing 
in  a  pool.     See,  also.  Brook.    Presented  in 
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1827  b;  Lord  Famborough.  Engraved  b; 
W.  Miller ;  and  in  Jones's  Natdoual  Galleiy ; 
etclied  by  R  S.  Chattoek  in  Portftdio. — Cat 
NaiGaL;  Portfolio  {1 875),  49. 

Bj  Philips  Wouwerman,  Mvinich  Oallety ; 
wood,  H:  1  ft.  X 1  ft.  2  in.  Men  watering 
borses  at  the  side  of  a  river,  wbicb  is  seen  to 
a  great  distance  at  right ; 
cattle  are  being  ferried 
acroBB.  At  left,  an  old  wall, 
and  a  gateway  from  which 
a  muleteer  is  issuing.  Lith- 
ographed by  F.  Hohe.— B6- 
Teil.  xiil  898. 

WATERLOO.  ABTHO- 
'  NIE,  bom  at  Lille  about 
1618  (T),  died  at  Amster- 
dam after  1673.  Dutch 
sdtool ;  landscape  painter, 
whose  works  are  distin- 
gniahed  for  facile  treatment 
and  faithful  representation 
of  natore.  His  a6rial  per- 
spective is  always  good  ; 
trees  and  plants  are  correct 
in  colour  and  of  great  vari- 
ety. Landscapes  in  Muse- 
ums and  Galleries  of  Am- 
sterdam, Dresden,  Ootha, 
(2),  Hanover,  Stuttgart,  Munich,  Wiesbaden, 
y»jv  and  Florence. — Ch. 

hA)  a  7\r  Blanc,  £cole  hollan- 
t/Ir'/V  *  *  daise;  Dioskuren 
(1860),  177, 185, 195,  202  ;  Havard,  A.  &  A. 
hoi,  iL  189. 

WATERLOW,  ERNEST  A.,  London ; 
contemporary.  Landscape  and  genre  paint- 
er. Works :  Last  of  the  Shower  (1877) ; 
Olose  of  Midsummer's  Day  (1879) ;  Out^ 
ward  Bound,  Bluebells  (1881);  Home  Again, 
Sheep- Washing,  Woodland  Gleamngs(1882); 
Beltein  —  Midsummer  Eve  in  Cornwall, 
Fisherman's  Garden  (1883)  ;  Sand  Dig- 
ging, Breezy  Tintagel,  Shepherd's  Return 
(1884) ;  Scant  Fuel,  From  the  Ferry  (1885) ; 
Sunny  Hours,  Waiting,  Rough  Sea  (1686). 

WATERMAN,  MARCUS,  bom  in  Provi- 


Worked  in  New  York  and  Boston  before  be 
went  to  Europe  in  1878.  Was  an  A.N.A. 
Work :  Gulliver  in  LiUiput  (1876). 

WATSON,  QEOBGE,  bom  at  Overmains, 
Berwickshire,  in  1767,  died  at  Edinburgh, 
Aug.  24,  1837.  Portrait  painter,  pupil  of 
AlsxaudeT  Nasmyth  and  of  Sir  Joshua  Bey- 


dence,  R  L;  died  in  1 


nolds.  He  settled  in  Edinburgh,  where  he 
was  long  the  rival  of  Sir  Henry  Raebum. 
From  1808  to  1812  he  presided  over  the 
Society  of  Aasociated  Artists  of  Scotland, 
and  on  the  foundation  of  the  Royal  Scottish 
Academy,  in  1626,  he  was  elected  president, 
and  held  that  office  until  his  death.  Por- 
traits of  Benjamia  West,  Archibald  Skirving, 
and  of  himself.  National  Gallery,  Edin< 
burgh. 

WATSON,  JOHN,  bom  in  Scotland  in 
1686,  died  in  New  Jersey,  Aug.  22, 176a 
Portrait  painter,  pupil  of  the  Trustees' 
Academy,  Edinbui^h.  He  emigrated  in 
1716  to  New  Jersey,  where  be  is  said  to 
have  amassed  a  invperty  by  the  practice  of 
bis  profession. 
WATSON,  WILLIAM  SMKT.T.m  bom 
Genre  painter,  [in  Edinhui^h  in  1796,  died  there,  Novem- 
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ber,  1874  Portrait  paintier,  boh  and  pupil 
of  George  Watson ;  Btudied  also  in  the 
Trustees'  Academy,  Edinburgh,  in  the  Boyal 
Academy,  London,  and  under  Sir  David 
Wilkie,  whom  he  asrasted  in  the  Penny 
Wedding  and  other  -works.  He  was  one  of 
the  original  members  of  the  Boyal  Scottish 
Academy.  Wort :  The  Student,  National 
Gallery,  Edinburgh. 

WAXTEAU,  ANTOINE,  bom  at  Valenci- 
ennes, Oct^  10, 
1684,   died  at 
Nogent-Bur- 
Mame,   July 
18,   1721. 
Freuoh  school; 
genre  painter, 
first  instructed 
by  an  obscure 
painter  in  Va- 
lenciennes; 
went  to  Paris 
in  1702,  and  entered  the  studio  of  Gillot, 
where  he  acquired  a  taete  for  the  humorous 
subjecta  for  which  he  was  afterwards  di&- 
tinguished.     After  a  further  apprenticeship 
under  the  decorative  paint«r  Claude  Audran 
3d,  he  exhibited  two  pictures  for  which  be 
was  received  into  the  Academy  in  1717. 
Meanwhile  he  had  continued  bis  studies  in 
copying  the    masterpieces   of  Bubens  and 
Paolo  Veronese.     His  great  reputation  rests 
on  a  series  of  pictures  of  conventional  shep- 
herds and  shepherdesses,  dancers  and  com- 
edians, painted  with  unrivalled  freshness, 
grace,  and  charm.    More  than  663  plates 
after  his  pictures  were  engraved  by  Thom- 
assin.  Cochin,  and  Cardoo.     Works :  Em- 
barkation for  Cythera  (1717),  Gilles  of  the 
Com4die  italienne,  L'indifT^rent,  La  finette. 
Assembly  in  a  Park,  Juggler,  Jupiter  and  An- 
tiope,  three  others.  Louvre;  Fete  CbampStre, 
Angers  Museum  ;  Harlequin  meeting  Panta- 
loon, Pierrot,  and  Colombine,  Foot  Soldier 
Reconnoitring,  Xantes  Museum  ;  Monkey 
Sculptor,  OrKiana  Museum  ;  Country  Scene, 
lAudscape,  Troyes  Museum  ;  Conversation 
in  a  Park,  Portrait  of  the  Sculptor  Antoine 


Joseph  Pater,  Valenciennes  Museum  ;  Con< 
cert  CfaampStre,  Two  Lovers  Surprised, 
Buckingham  Palace,  London  ;  Bendez-vous 
at  the  Chase,  Village  F€te,  Sir  Bicbard 
Wallace,  ib.;  do.,  Sir  T.  Baring,  ib.;  French 
Pastoral,  FSto  Champatre,  Toy  Windmill, 
National  Gallery,  Edinburgh  ;  Love  in 
French  Comedy,  do.  in  Italian  Comedy,  La 
Colation,  Berlin  Museum ;  Assembly  mak- 
ing  Merry  in  a  Park  (2),  Cassel  Gallery ; 
Conversation  on  a  Terrace,  Company  resUng 
on  a  Lawn,  Dresden  Museum ;  Tender  Con- 
versation, Eonigeberg  Museum  ;  ¥oung  Girl 
with  Sunshade,  Scbwerin  Gallery ;  The 
Minuet,  The  Savoyard,  The  Serenade,  Fa- 
tigues of  War,  Alleviations  of  War,  Hermit- 
age, St.  Petersbut^  ;  Guitar  Flayer,  Vienna 
Museum  ;  Iddy  and  Cavaliers  in  a  Garden, 
Vf&a,  Florence ;  Marriage  Contract  and 
Fute  Champ4tre,  Assembly  in  Park  of  St. 
y-j  Cloud,  Madrid  Muse- 

aVay.  ]V.  am, — Art  Journal,  iiL 

i*«f.  ^.W«tf .  iif^j.  77 .  Bellier,  u.  714  ; 
«^?  i'^Oiai^  Bentley's  Mag.,  IviL 
"     '  304;  Ch.   Blano, 

p^Ty  feole   fraufaise,    iL; 

^^-^^-^-^Z-CC  do.,  Les  peintres  des 
futes  galantes  (Paris,  1853) ;  Cellier,  Ant. 
Watteau  (Paris,  1867) ;  Cousin,  Tombeau 
de  W.  {pBiis,  1866)  ;  Denaux,  Notice  sur  A. 
W.  (Valenciennes,  1834)  ;  Dohme,  3 ;  Du- 
mont.  Ant.  Wat.  (Paris,  1866);  Goncourii 
Cat,  raisonn^  (Paris,  1875)  ;  do.,  L'art  du 
xviii.  si^cle,  i.  1 ;  H^douin,  Watteau,  es- 
sai  sur  la  vie,  etc.  (Paris,  1845)  ;  Houssaye, 
Hist,  161 ;  Larousse,  xv.  1287  ;  Lecarpen- 
tier,  Suite  de  la  galerie  des  peintres  c^ebres 
(Bouen,  1816) ;  Portfolio,  iil  18  ;  Stothert, 
110 ;  Wurzbach,  Fr.  Mai.  d.  xviii.  Jahrh.,  21 ; 
Zeitschr.  f.  b.  K,  xi.  86. 

WAimER,  CHARLES  IJMILE.  bom  in 
Paris,  Nov.  17,  1800,  died  there,  Nov,  22, 
1868.  Genre  painter,  pupil  of  I^fond  and 
of  Gros  ;  imitated  the  style  of  the  masters 
of  the  18tb  century,  especially  Watteau  and 
Boucher.  Works:  PrayeratChurch; Com- 
ing from  Church  ;  Ambuscade ;  Ninon  de 
L'Enclos ;  Entering  the  Bath ;  Dinner  in 


^ 
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the  Bower ;  First  Spring  Day ;  From  the 
Histoiy  of  Feyche ;  Boudoir  of  Princess 
Oalitzin. — Bellier,  iL  718;  Larousae,  xt. 
1289 ;  Meyer,  Gesch.,  613,  665. 

WATTS,  GEOBGE  FREDEEICK,  bom 
io  London  in  1818. 
Subject  and  portrait 
painter,  pupil  of  Roy- 
al Academy,  where  he 
exhibited  in  1837; 
first  attracted  notice 
in  1842  by  his  car- 
toon, CaractacuB  led 
in  Triumph  through 
the  Streets  of  Borne, 
for  which  he  was  awarded  a  prize  of  £300 
in  the  competition  for  the  decoration  of  the 
Houses  of  Parliament.  Aft«r  studying  some 
time  in  Florence,  he  won  a  prize,  in  1847,  of 
£500  for  a  cartoon  of  Alfred  inciting  the 
Saxons  to  prevent  the  Tending  of  the  Danes 
by  meeting  them  at  Sea.  He  has  painted 
some  important  frescos,  chief  of  which  is 
the  School  of  Legislation,  in  the  dining-hall 
of  Lincoln's  Inn.  'iHt.  Watte  has  exhibited 
many  ideal  pictures,  but  his  chief  honours 
have  been  won  in  portraiture,  in  which  he 
has  few  rivals.  He  is  also  noted  as  a  sculp- 
tor. He  was  elected  an  A.R.A.  in  1667,  and 
RA.  in  1868.  Medals :  Ist  class,  Fans,  1878 ; 
L  of  Honour,  1678 ;  1st  class,  Antwerp  Ex- 
hibition, 1886.  Among  bis  principal  sub- 
ject pieces  are :  The  Window-Seat,  Sir  Ctol- 
ahad  (1862);  Virginia,  Ariadne  (1663);  Esau 
(1865);  Thetis  (1866);  Lamplight  Study 
(1867);  Wife  of  Pygmalion,  Jacob  and  Esau 
(1866);  Retumof  the  Dove,  Bed CrossKnight 
and  Una  (1869) ;  Daphne,  FtUa  Morgana 
(1870);  The  Prodigal  (1873);  ToaU  Churches 
(1875) ;  By  the  Sea  (1876) ;  Looe  and  Death 
The  Dove,  Lady  Lindsay  of  Balcarres 
(1877) ;  Britomart  and  her  Nurse,  Florence 
(1878) ;  Paolo  and  Franceaca,  Orpheus  and 
Eurydice,  Enid  and  G^raint,  Dorothy  (1879); 
Psyche  (1880) ;  Dean's  Daughter,  Lucy 
(1660) ;  Arcadia,  Carrara  from  Pisa  (1881) ; 
Katie,  Condottiere  of  16th  Century,  Bider 
on  Pale  Horse,  do.  on  White  Horse,  do.  on 


Black  Horse,  do.  on  Bed  Horee  (1663) ;  Lorn 
and  Life,  Bain  passing  Away,  IJldra,  Alice, 
Happy  Warrior  (1684);  Ararat  (1885);  Death 
of  Cain,  The  Soul's  Prism,  Hope  (1886). 
Among  his  portraits  are  those  of  Tennyson, 
Browning,  Swinburne,  William  Morris,  Car- 
lyle,  Stiutrt  Mill,  Matthew  Arnold,  Dean 
Stanley,  W.  K  Lecky,  OUdstone,  Duke  of 
Argyll,  Leslie  Stephen,  Holman  Hunt,  Bum&- 
Jones,  Millais,  Leighton,  Lord  Lyndhuret, 
Sir  Alexander  Cockbura,  Viscount  Stratford 
de  Bedcliffe,  Sir  C.  W.  Dilke,  Viscount  Sher- 
brooke,  Mrs.  Frederick  Myers,  Marquis  of 
Salisbury  (1884),  Earl  Lytton  (1884).  A 
collection  of  bis  works  was  exhibited  at  the 
Metropolitan  Museum,  New  York,  in  1884- 
85.  Mr.  Watts  has  lately  announced  that 
he  will  work  hereafter  for  the  nation  only, 
and  not  for  private  individuals. — Meynell, 
226 ;  L'Art;  (1882),  iL  6  ;  Portfolio  (1870), 
65  ;  (1879),  129  ;  Art  Journal  (1884). 

WAUTERS,  CHAELES  ATJGUSTIN, 
born  at  Boom,  near  Antwerp,  April  23, 
181L  History  painter,  pupil  of  Mechlin 
and  Antwerp  Academies ;  then  studied  in 
Paris,  and  in  1836  returned  to  Mechlin. 
Member  of  the  Amsterdam  Academy,  1855. 
Meilals :  Brussels,  1636 ;  Order  of  Leopold. 
Works:  Unhappy  Family,  Death  of  Mary 
of  Burgundy  (1836) ;  Episode  in  History  of 
Mary  of  Burgundy  (1639) ;  Martyrdom  of 
St.  lAwrence  (1840)  ;  GlorificaUon  of  St. 
Bombout ;  Last  Supper ;  Peter  the  Hermit ; 
Crucifixion  (1862) ;  Oalvaert  instructing  his 
Pupils  in  Anatomy  ;  Anniversary  of  Battle 
of  Waterloo ;  Entry  of  Great  Council  into 
Mechlin  ;  Fair  Edith  ;  Gentleman  comper- 
ing Time  on  his  Watch  with  Clock,  Caris- 
ruhe  Gallery. — Lumerzeel,  iiL  222 ;  Kramm, 
vi.  1633. 

WAtTEBS,  tf-MTT-TT^  bom  in  Brussels. 
Nov.  29,  1846.  History  painter,  pupil  of 
Portaels,  then  in  Paris  (1867)  of  Geiome ; 
visited  Italy  aud  Germany  in  1666,  and 
Egypt  in  1869.  Member  of  Brussels,  Vien- 
na, and  Madrid  Academies.  Medals :  Par- 
is, 2d  claas,  1875, 1876  ;  of  honour,  1878 ;  L. 
of  Honour,  1878 ;  Orders  of  Leopold  and  of 
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VrHDinfl  Joseph.   Works:  Monung  after  Bat- 
tle of  HastmgB  (1868) ;  Mary  of  Burgundy 
interceding  for  her  Min- 
istere  (1870),  liuge  Mu- 
aeum ;  Madness  of  Hugh 
Tan   der   Goes   (1871), 
Museum,  Brussels;  Mary 
of  Burgundy's  Oath  to 
respect  Frivileges  of  the 
Commons   (1876,  origi- 
i  nal  owned   by  John  G. 
**  Johnson,  Philadelphia), 
Citizei»  of  Brussels  de- 
manding Constitution  of  Duke  John  IV., 
City  Hall,  ib. ;  Scene  in  Cairo  ;  Burial  of  a 
Monk.— Muller,  647. 

WAVE,  THE  (La  Tague),  Guetave  Cour- 
bel,  Luxembourg  Museum ;  canTos,  H.  3  f  t. 
9  in.  X  6  ft  3  in.  A  strip  of  sandy,  pebbly 
beach  in  foreground,  with  two  fishing-boats 
drawn  up  at  left ;  in  background,  the  sea, 
'with  a  single  sail  in  the  offing  and  a  long 
crested  wave  rolling  inward  and  about  to 
break  on  the  shore.     Salon,  1870. 

WAY,  A.  J.  H.,  bom  in  Washington, 
I>.  a,  in  1826.  Still-life  painter,  pupil  of 
J.  P.  Frankenstein  in  Cincinnati,  of  Alfred 
MfUler  in  Baltimore,  and  of  Drolling  in 
Paris  (1860).  Entered  the  Academy  at  Flor. 
ence  in  1861.  After  four  years'  absence  in 
Europe,  he  opened  a  studio  in  Baltimore, 
and  became  vice -president  of  the  Maryland 
Academy,  which  he  was  instrumental  in 
founding.  Exhibits  at  the  National  Acad- 
emy, New  York.  Works :  Christmas  Morn- 
ing (1870) ;  Purity,  Flora  and  Pomona,  Dr. 
ZoUicoffer,  Baltimore ;  Prince  Albert  Grapes 
(1874),  W.  T.  Walters,  ib.;  Black  Grapes, 
White  Grapes,  K  P.  C.  Lewis ;  Flamme  de 
Tokay  Grapes — California  (1880);  Pomona's 
OfEering  (1881);  Bed  Head  Duck  (1862); 
Cherries,  Oysters,  and  Ale  (1883);  Gros 
Colrao  Grapes,  Canvas-Back  Ducks  (1884) ; 
Under  the  Vines  (1885). 

WEBER,  ADOLPHE,  bom  at  Boulay 
(Lorraine),  March  4,  1642.  History  and 
portrait  painter,  pupil  of  Xjaurent  Mar^chal, 
of  Cogniet,  and  of  CabaneL     Medal,  1867. 


Works :  Child's  Slumber  (1866) ;  Awaken- 
ing of  Psyche  (1867),  Orleans  Museum ; 
Venus  carried  by  Zephyr  to  Cyprus  (1868) ; 
Echo  and  Narcissus  (1869),  Metz  Museum  ; 
Mystical  Marriage  of  St.  Catharine  (1870) ; 
Grandmother,  Ischya  and  Coronis — Victims 
of  Apollo's  Jealousy  (1672) ;  Cupid  and 
Psyche  (1680) ;  In  the  Country  (1861) ; 
Psyche  whipped  by  Order  of  Venus  (1864) ; 
Temptation  (1886) ;  Legend  of  St.  Herman 
of  Steinfeld  (1686). 

WEBEB,  AUGUST,  bom  in  Frankfort, 
Jan.  10,  1817,  died  in  DOsseldorf,  Sepi  9, 
1873.  Landscape  painter,  pupil  of  Rosen- 
kranz,  then  in  Darmstadt  of  Scbilbach,  with 
nhom  he  visited  Switzerland ;  then  studied 
two  years  at  the  Stadel  Institute  in  Frank- 
fort, and  one  year  at  the  DOsseldorf  Acad- 
emy. Cultivated  ideal  landscape  painting 
and  formed  many  pupils  at  DOsseldorf, 
where  be  settled ;  made  professor  by  King 
of  Prussia.  Works :  Westphalian  Land* 
scape  (1868),  National  Gallery,  Berlin  ;  Ital- 
ian do.  (1849),  Evenmg  do.  (1851),  Ravene 
Gallery,  ib. ;  do.,  Dflsseldorf  Gallery ;  others 
in  Museums  of  Cologne,  Leipsic,  Efinigs- 
berg  (1855),  and  Stettin.— Blanckarts,  67 ; 
Cat  Cologne  Mus.,  232  ;  Jordan  (1885),  ii. 
238  ;  Wolfg.  Muller,  DQsseldf.  K,  327. 

WEBER,  OTTO,  bom  in  BerUn,  killed  in 
the  war  of  1870.  Genre,  landscape,  and 
animal  painter,  pupil  in  Berlin  of  titeffeck, 
and  in  Pans  of  Couture ;  settled  in  Milan. 
Medals :  Paris,  1864,  1669 ;  Utrecht,  1866. 
Works :  Wedding  in  Brittany  (1864) ;  On 
the  Bleachery  ;  Colts  ;  First  Snow  on  the 
Alp  (1866) ;  In  Fontainebleau  Forest ;  Cat- 
tle Grazing ;  The  Ploughing,  Under  the 
Chestnut  Trees  (1867) ;  Deer  Quarry,  Ren- 
tree  du  Bois  de  Chaufii^e  (1868) ;  Ox-Team 
(1669) ;  Springtime,  Annunziata  (1870) ; 
Hay  Gatherers,  F6to  in  Brittany,  Mr.  Wal- 
ters, Baltimore.  —  Hamerton,  Painting  in 
France. 

WEBER,  PAUL,  bom  in  Darmstadt  in 
1823.  Landscape  painter,  pupil  of  Lucas, 
and  in  Frankfort  of  the  Stadei  Institute ; 
went  to  Munich,  where  he  studied  ohiefly 
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from  nature,  visitad  tlie  East  in  1846,  then 
studied  in  Antwerp  under  DeiclmiHnn.  In 
1848-68  he  traveled  in  America  and  lived 
in  Philadelphia ;  after  his  return,  visited 
Switzerland,  Fntnoe,  and  Great  Britain,  and 
settled  in  Munich.  Man;  of  his  pictures 
are  in  America.  Works  :  Twilight ;  Mill  in 
Black  Forest ;  Storm  on  Chiem  Lake  ;  View 
in  Oatskill  Mounttuns ;  Beech  Wood  with 
Farm  House ;  Forest  Brook  (1874),  Darm- 
stadt Museum  ;  Herd  returning  from  Paat- 
lure  (1880) ;  Autumn  Morning  in  Park  of 
Darmstadt  (1883) ;  Morning  at  Berchtes- 
goden  (1884).— Blustr.  Zeitg.  (1865);  Sunat- 
Chronik,  iviii  497. 

WEBEB,  THEODOB  AIiEXANDER, 
bom  in  Leipsic,  May  11, 1838.  Marine  and 
landscape  painter,  pupil  in  Berlin  of  Erause ; 
went  in  1866  to  Paris,  where  he  studied 
under  Isabey,  and  soon  acqaired  great  repu- 
tation ;  went  to  London  in  1870,  and  settled 
in  BruBselfi  in  1874.  Member  of  Sodetas 
Artis  et  Amicitin,  Amsterdam,  and  other 
European  art  societies.  Medals :  Bouen, 
1866  ;  Havre,  1868  ;  London,  1871 ;  Phila- 
delpWa,  1876.  Works:  Mont  Orgueil  in 
Jersey  ;  Spreewald  ;  Sea  View  in  Normandy ; 
Coast  near  £tretat ;  Sassnitz  in  ROgen ; 
Betum  in  Winter  ;  Shipwreck  near  Dieppe ; 
Banks  of  Seine  ;  Sunrise  on  Coast  of  Brit- 
tany; Bock  of  L6id6  (1866);  After  the 
Storm  ;  Harbour  of  F4camp  ;  Ebb  at  Ostend 
(1875)  ;  King  of  Belgium  ;  Mail-Ship  be- 
tween Ostond  and  Dover  ;  Shipwreck  in  Bay 
of  Douamenez,  Evrsrd  Oallery,  Xjondon ; 
Arrival  of  French  Mail-Ship  at  Dover, 
Willis  Oallery,  ib.;  In  Harbour  of  Vlissing- 
en,  Lemmu  Oalleiy,  Antwerp  ;  In  Harbour 
of  Ostend,  Hauff  Oallery,  Pans  ;  Shipwreck 
near  Tr6port,  Avignon  Museum ;  Twilight 
on  Seashore,  Thiem  Collection,  Berlin. — 
niustr.  Zeitg.  (1864) ;  Meyer,  Conv.  Lex., 
xix.  1022. 

WEBSTER,  THOMAS,  bom  in  Pimlico, 
Maroh  20,  1800,  died  in  1886.  Genre 
painter,  student  in  1821  of  Boyal  Academy, 
where  be  took  the  first  prize  for  painting  in 
1826 ;  elected  an  A.RA  in  1840,  and  RA. 


io  1846  ;  retired  in  1877.  In  his  pictures 
children  are  generally  the  principal  actors. 
Works :  Gunpowder  Plot  (1829) ;  Village 
School  (1833) ;  FootbaU  (1839) ;  Punch 
(1841);  Sickness  and  Health  (1843) ;  Dame's 
School  (1845)  ;  Tillage  Choir  (1847)  ;  Slide, 
See^w  (1849) ;  School  Playgronnd  (1852); 
Hide  and  Seek  (1866) ;  Sunday  Evening, 
Grace  before  Meat  (1858) ;  Autumn,  Win- 
ter (1860)  ;  PoliticianB  (1869)  ;  Volunteers 
at  Artillery  Practice  (1871) ;  Odd  or  Even 
(1872) ;  Interested  Adviser  (1873) ;  Wreck 
Ashore  (1874)  ;  Youth  and  Age  (1876)  ;  The 
Letter  (1877) ;  Released  from  School  (1879). 
— Sandby,  iL  177  ;  Art  Journal  (1886),  351. 

WEDDED,  Sir  Frederick  Leigkton,  Syd- 
ney Museum,  \ew  South  Wales ;  canraa. 
Two  figures  walking  under  the  arches  of  a 
terrace,  in  glow  of  orange  and  purple ;  back- 
ground of  blue  sea  and  sky.  Purchased  for 
il,500.— R  Acad.,  1882. 

WEDDING-FEAST,  RUSSIAN,  Kon- 
stanUn  Maicousia,  Charles  W.  Schumann. 
New  York  ;  canvas,  H.  8  ft  x  13  fi;  signed, 
dat«d  1883.  The  wedding- banquet  in  the 
house  of  a  wealthy  Boyor  in  the  seventeenth 
century.  The  company,  gathered  around  a 
splendidly  appointed  table,  have  turned  to 
greet  the  bride  and  groom,  who  stand  at 
the  head  of  the  table  at  right,  and  wait  with 
filled  cups  to  drink  to  their  happiness  when 
the  young  husband,  who  now  sees  his  wife 
for  the  first  time  unveiled,  shall  have  given 
her  the  husband-kiss ;  at  the  left,  a  group 
are  making  merry  over  the  bride's  slipper, 
which  they  have  secured  and  hidden ;  an  at- 
tendant is  entering  with  a  large  dish,  and 
others  are  looking  through  the  doorway. 
Exhibited  at  the  International  Exposition, 
Antwerp,  1885,  where  it  was  awarded  the 
medal  of  honour. 

WEDDING-<K>WN,  CHOOSING  THE, 
William  Mulreadi/,  South  Kensington  Mu- 
seum ;  canvas,  H.  1  ft  9  in.  x  1  ft.  6  in. 
Scene  suggested  by  opening  passage  in 
"Vicar  of  Wakefield."  Royal  Academy, 
1846  ;  Sheepshanks  Collection.  Engraved 
by  F.  A.  Heath.— Art  Journal  (1869),  4 
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WEDDING  UNDER  THE  DUtBC- 
TOBY,  Frederilc  HeDdrib  Kaemmerer,  Jaj 
Gould,  New  York ;  canvas.  A  gay  wad- 
ding-party in  the  time  of  the  Directory 
(1796-99),  or  gOTemment  of  the  first  French 
republic.  Salon,  1879.  Bought  oiiginally 
by  Tbomaa  A.  Howell,  Brooklyn,  who  sold 
it  to  Mr.  Gould. 

WEED  GATHEKEBS,  Jules  Braon, 
Comte  Duchatel,  Paria  Sturdy  peasants 
gathering  seaweed.  Painted  in  1861.  One 
of  tiie  painter's  moat  characterietio  works. 

WEEKS,  EDWIN  LOBD,  bom  in  Bos- 
ton in  1819.  Xdndscape  and  figure  paint- 
er, pupil  in  Paris  of  tbe  £coIe  dee  Beaux 
Arts,  Bonnat,  and  G^rflme.  Sketched  and 
painted  in  Cairo,  Jemaalem,  Damascus,  and 
Tangier,  and  is  particularly  noted  for  pict- 
ures of  Eastern  life.  Member  of  the  Bos- 
ton Art  Club.  Honourable  mention,  Paris 
Salon,  1865.  Works:  Jerusalem  from  the 
Bethany  Bead ;  Cup  of  Coffee ;  Pilgrimage 
\a  the  Jordan ;  Scene  in  Tangier,  T.  G. 
Appleton,  New  York ;  Alhambra  Windows ; 
They  toil  not,  neither  do  they  spin ;  Arab 
Story  Teller  (1876) ;  Moorish  Camel  Driver 
(1878). 

WEENIX  (Weenincki),  JAN  BAPTKTA, 
bom  in  Amsterdam  in  1621,  died  at  Huis 
ter  Mey,  near  Utrecht,  before  Oct  31, 1664. 
Dutch  school;  genre,  landscape,  and  ani* 
mal  painter,  pupil  of  Jan  Micker,  then  of 
Abraham  Bloemart  in  Utrecht,  and  of  Nico- 
laas  Moeyaert,  whom  be  closely  imitated ; 
went  to  Borne  in  1643,  and  was  employed  by 
Cardinal  Pamfili,  afterwards  Pope  Innocent 
X.  After  his  return  in  1647  he  lived  in  Am- 
sterdam, then  at  Utrecht,  where  he  appears 
among  the  managers  of  the  guild  in  1649. 
He  represented  equally  well  historical  sub- 
jects, genre,  landscapes,  harbours,  archi- 
.  t«cture,  and  animals,  with  a  warm  and 
pleasing  colouring  and  a  free  and  ingeni- 
ous touch.  Works  ;  Italian  Seaport,  Fi-uit- 
Fiece,  New  York  Museum  ;  Figures  among 
Boman  Buins,  Stafford  House,  London ; 
Bepnlse  of  Puates,  LouTre  ;  Dutch  Lady  at 
Toilet  (attributed),  Brussels  Museum ;  Ital- 


ian Seaport,  Antwerp  Museum  ;  do.,  Copen- 
hagen Qalleiy ;  Tobias  asleep  under  a  Vine 
(1662),  Rotterdam  Museum  ;  Musical  Forty, 
Roman  Ruins  with  Shepherd,  Brunswick 
Gallery  ;  View  of  Venice,  Carlsruhe  Gal- 
lery ;  Dogs  by  Fallen  Horse,  Partridge  and 
Duck,  Fmit-Piece,  Cassel  Gallery  ;  Erminia 
begging  for  Shelter,  Berlin  Museum  ;  Tink- 
er (1674),  Stadel  Gallery,  Frankfort ;  Meet- 
ing of  Jacob  and  Esau,  Hen  and  Dog,  Dres- 
den Gallery  ;  Feasants  near  Antique  Ruins, 
Still-Life,  Eunsthalle,  Hamburg ;  Carpet 
Seller,  Huntsman  with  Game  (1665  ?),  Sleep- 
ing Girl  with  Tambourine,  Enife  Grinder, 
Old  Finakotbek,  Munich ;  Kitchen  Interior, 
do.  (1652),  Shepherd  Life  in  the  Campagna, 
Merry  Company  on  Seashore,  Scbwerin  Gal- 
lery ;  Shepherd  resting  by  Antique  Monu- 
ments, Dead  Ckme,  Stuttgart  Museum ;  Sea- 
port, Museum,  Vienna;  Landscapes  with 
Animals,  Academy  and  Czemin  Gallery,  ib. ; 
landscapes  (2,  one  dated  1664),  Dead  Game 
Birds  (2),  Liechtenstein  Gallery,  ib.;  Prog- 
ress of  Abraham,  Harrach  Gallery,  ib.;  Ital- 
ian Landscape  with  Sheep,  Hermitage,  St. 
Petersburg ;  Seaport,  Leuchtenberg  Gal- 
leiy,  ib. ;  Milking  a  G^t^  Dead  Game,  F»< 


Q^ii/ia^ 


'n^^e&ewK, 


terhof. — Ch.  Blanc,  £cole  hoUandaise ;  Bode, 
Studien,174;  Dohme,lii.;  Petis,  Cat.  Brus- 
sels Mux.,  495  ;  Immerzeel,  iii.  223  ;  Eramm, 
vL  1835  ;  Kugler  (Crowe),  ii.  463 ;  Meyer, 
Gemklde  kiJngL  Mus.,  622 ;  Biegel,  Beitriige, 
ii379. 

WEENIX,  JAN,  bom  in  Amsterdam,  Dec., 
1640,  died  there,  Sept  20,  1719.  Dutch 
school ;  animal,  landscape,  still-life,  and 
portrait  painter,  son  and  pupil  of  Jan  Bap- 
tista,  and,  like  him,  painted  also  seaports, 
architecture,  and  figures  with  equal  excel- 
lenca  In  1702-12  be  painted  for  the 
Elector  John  William,  in  his  Castle  Bens- 
berg,  near  Cologne,  a  series  of  hunting  and 
animal  pieces  which  belong  to  hia  most 
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admirable  productione.  Moat  of  them  are 
now  in  Munich.  lived  several  yeats  at 
Utrecht,  where  he  la 
inscribed  in  records 
of  guild  in  1664 
and  1668.  Hiadead 
hares  are  famous  for 
fine  brush  work. 
Works:  Dead  Glame 

and   Do^,   Hunting  | 

Scene,  National  Gal-  j 

ler;,  London ;  Dead 
Hare,   Buckingham 

Palace,  ib. ;  Hare,  Swan,  Dog,  and  Parrot, 
Two  Companion  Game-Pieces,  Mr.  Hope, 
ib. ;  ten  firet-rate  specimens,  Sir  Bichard 
Wallace,  ib. ;  Seaport  in  Spain,  Game-Piece, 
Blenheim  sale,  London,  1886 ;  Game  and 
Uteneils  of  Chase  (1671),  Dog  watching 
Dead  Game  (1696),  Seaport  (1704),  Lou- 
vre, Paris;  Dead  Game  and  Fruit  (1706), 
Brussels  Museum  ;  Roe  and  Swan,  Dead 
Game,  Hague  Museum ;  Dead  Game  (2), 
do.  and  Fruits  (1704),  Country  House  (1714), 
Dogs,  Male  Portrait  (1682),  Peacock  and 
other  Birds  (1716),  Botterdam  Museum ; 
Dead  Hare  and  Weapons  of  Chase,  Must'c 
Rath,  Geneva  ;  do.  (1701),  Dead  Game  and 
Dog,  Copenhagen  Gallery  ;  Elizabeth  Char- 
lotte of  Orleans  (1697),  Dead  Game  (2), 
Bouquet,  Berlin  Museum  ;  Dead  Hare  and 
Implements  of  the  Chase  (1661),  Portrait  of 
Dutch  Merchant,  Stadel  Gallery,  Frankfort ; 
Dead  Game  Birds  (1718),  Genre  Scene, 
Gotha  Museum  ;  Dead  Game  (10,  sis  dated 
1665,  1702,  1703,  1706,  1708,  1712),  Wom- 
an Asleep  watched  by  Dog,  Boar  Hunt,  Old 
Pinakothek,  Munich  ;  Dead  Hare  and  Birds 
(1691),  two  others,  Hermitage,  St.  Peters- 
^  T  burg;do.(I),Leuch- 

<^VV,<U^A/        tenberg  Gallery,  ib.; 
(7/rjj  others,     principally 

Q)rf2r^.t/n^K     Dead  Game-Pieces, 


/>/5 
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in  Galleries  and  Mu- 
seums  of  Bi 


I  *-^  wick,  Carlsrube  (2, 
1681, 1683),  Cassel,  Dresden  (4,  three  dated 
1689,   1690),   Sohleissheim  (8,   one    dated 


1714),  Schwerin  (2,  one  dated  1687),  Vien- 
na (1690),  Wiesbaden  ;  Academy,  Czemin, 
Liechtenstein  (4),  and  Sch5nbom  (3)  Galler- 
ies, Vienna. — Ch.  Blanc,  Ecole  hollandaise  ; 
Dohme,  liL ;  Gool,  i  78  ;  Lnmerzeel,  iiL  224 ; 
Kramm,  vi.  1835  ;  Kugler  (Crowe),  ii.  456 ; 
Stuers,  180  ;  Zeitschr.  1  b.  K,  z.  352. 

WEEPER     See  Merhord. 

WEEBTS,  JEAN  JOSEPH,  bom  at  Boa- 
baix  (Kord),  May  1, 
1847.     History  and 
portrait  painter,  pu- 
pil of  Cabanel,  Mils, 
and  Pils.     Medal, 
2d  class,    1875;    L. 
of  Honour,   1884. 
Works :  Old  Soldier's  . 
Repose  (1869) ;  NazU  ' 
(1873),  Lima  Muse- 
um, Fais  ce  que  dais  (1873),  Boubaiz  Mu- 
seum ;  The  (iptive  (1874) ;  Descent  from 
the  Cross  (1875) ;  Legend  of  St  Francis  of 
Assiai  (1877,  bought  by  the  State) ;  The  Vir- 
gin fainting  at  the  Foot  of  the  Cross  (1878) ; 
Assassination  of  Marat  (1880)  ;  Joseph  Bara 
(1882);  Death  of  Joseph  Bara  (1883);  SL 

J.J.WEEMS 

Francis  of  Assisi  borne  to  Santa  Maria  de 
Porciuncula  (1884).— Bellier,  iL  719. 

WEGELIN,  ADOLF,  bom  at  Cleve  in 
1810,  died  in  Cologne,  Jan.  18,  1681. 
Landscape  and  architecture  painter,  pupil 
of  DUsseldorf  Academy  under  J.  W.  Schir- 
mer,  then  studied  in  Nuremberg  and  Mu- 
nich, and  in  1836  settled  in  Cologne,  where, 
after  1842,  he  was  especially  employed  for 
Frederick  William  IV.,  by  whose  order  he 
visited  Belgium  and  Holland  to  paint  his- 
torical buildings.     Court  painter  in  1861. 

j^  ij9^  Almost  all  his  works  are 
*^  1^  in  the  Boyal  CoUection  at 
Berlin.  Works  :  Mediaval  Casties  (2),  Co- 
logne Museum. — Kunst-Chronik,  ivi.  296. 

WEGENER,  FREEDRICH  WTLHELM, 
born  in  Dresden,  April  20,  1812,  died  at 
Gruna,  near  Dresden,  July  11,  1879,  Ani- 
mal and  landscape  p^ter,  pupil  of  Copen- 


yGooglc 


hftgen  and  Dresden  Academies — at  the  lat- 
ter under  Dahl ;  afterwards  travelled  in  Ger- 
many, Denmark,  France,  Switzerland,  and 
North  Italy.  Saxon  court  painter  in  1860. 
Works :  Fallow  Deer  (1847),  National  Gal- 
lery, Berlin  ;  Prairie  Fire  in  America  (1846), 
Stags  crossing  Water  (166S),  Drosden  Gal- 
lery ;  Principal  Christian  Feasta  at  Seasons. 
— Meyer,  Conv,  Lei.,  xriL  991. 

WEGMANN,  BERTHA,  bom  at  Soglio, 
Switzerland,  Dec.  16, 1847.  Genre  and  por- 
trait painter,  pupil  in  Copenhagen  of  Fred- 
erik  Helsted  and  Frederik  Christian  Lund  ; 
went  in  1867  to  Munich,  and  there  studied 
under  Lindenachmit  and  Kurzbauer,  having 
meanwhile  spent  a  year  in  Florence ;  then 
visited  Paris.  Mention  honourable,  1880; 
Sd  class  medal,  1882 ;  Thorvaldaen  medal, 
Copenb^en.  Works:  Sick  CbUd  (1873); 
Widow  with  her  Child  (1877) ;  Portrwt  of 
her  Sister  (1882) ;  Artist'a  Studio,  Toung 
Mother  vrith  her  Child  in  a  Garden  (1883) ; 
Portrait  of  herself  (1886).— Sig.  Mtlller,  369. 

WEGTJEIiIN,  J.  R,  bora  in  England  ; 
contemporary.  Genre  painter,  exhibits  at 
Boyal  Academy  and  at  Grosvenor  Gallery. 
Works :  Tired  Dancer  (1879) ;  The  Vintage 
(1680) :  The  Fishers,  Roman  Acrobat  (1881) ; 
Evoa  Baccbe,  Habet  I  Feast  of  Flora  (1882) ; 
Maidens'  Race,  Libation  to  the  Nymph,  A 
Secret  (1883)  ;  Herodios  and  her  Daughter, 
The  Bath  (1884) ;  Swing  Feast,  An  Egyptian 
Difficulty  in  Time  of  Augustus  (1886) ;  Ob- 
sequies of  an  Egyptian  Cat,  Summer  After- 
noon, The  Fair  Girl  (1886). 

WEIER,  JACOB,  bom  in  Hamburg  (?), 
died  there.  May  8,  1670.  (German  school ; 
history  and  genre  painter,  mentioned  as 
master  of  the  Maleramt  at  Hamburg  in 
1648.  His  works  are  extremely  rare. 
Works :  Crucifixion,  Falcon  Chase,  Scbwe- 
rin  Gallery ;  Cmcifixion,  Provinzial  Muse- 
um, Mlinster ;  Capture  of  a  Standard,  Sy- 
huTg  Gallery,  Switzerland.— Schlie,  687. 

WEIGAND,  KONRAD,  bora  at  Nurem- 
berg, Dec.  12,  1842.  History  painter,  pu- 
pil of  Munich  Academy.  Medal,  Munich. 
Works:    Religious    Conversation    between 


TJlrich  von  Hntten,  Franz  von  Sickingen, 
and   Martin   Buoer ;    Luther's   Entry   into 
Worms  (1879) ;    Robber  Knight  brought 
captive  into  Nuremberg  in  1472  (1886).     In 
fresco :  Marriage  of  Albrecht  DOrer  and 
Agnes  Frey. — Mflller,  650 ;  D.  Rundschau, 
XX.  460 ;  Zeitschr.  1  b.  K,  xxii.  14. 
WEIR,  JOHN  FERGUSON,  bom  at  West 
Pointy  N.T.,  Aug.  28, 
1841.     Subject  and 
portrait  painter,  son  - 
and  pupil  of  Robert 
Walter  Weir.    Visit- 
ed Europe  in  1868 ; 
,  in  1869  became  di- 

rector of  the  Yale 
School  of  Fine  Arts. 
Elected    N.A.    in 
1866.      Studio  in 
New  Haven.    Works :  Culprit  Fay ;  ChriBt- 
mas  Bell,  D.  O.  Mills,  New  York ;  Gon 
Foundry  (1867) ;  Forging  the  Shaft  (18G8) ; 
West  Point,  R  L.  Stuart,  New  York ;  The 
Confessional  (187G) ;  Venice ;  Tapping  the 
Furnace ;    An    Artist's    Studio ;    Morning 
(1881) ;  Theological  Faculty  of  Yale  CoUege 
(1882);  Portrait  of  8.  WeUs  Wilhama,  Pro- 
fessor of  Chinese  Language  and  Literature 
at  Yale   College   (1888);    A    Shimmering 
Landscape,  Pompilia  (1886).— Sheldon,  176. 
WEIR,  JULIAN  ALDEN,  bom  at  West 
Point,  N.  Y.,  Aug. 
80,  1862.     Portrait 
painter,    son    and 
pupil   of    Robert 
Walter    Weir,   and 
pupil  of  G4rdme  in 
Paris    in    1872-76. 
Sketched  and  paint- 
ed in  Spain  and  Hol- 
land.    One  of  the 
founders  of  the  So- 
ciety of  American  Artiste ;  exhibits  at  Paris 
Salon   and   National  Academy,  New  York. 
Honourable  mention,  Paris  Salon.     Studio 
in  New  York.    Elected  A.N.  A.  in  1886,  N.  A 
in  1886.    Ideal  works  :  Scene  in  the  Park 
(1878) ;    Good  Samaritan   (1879) ;  Flowor- 
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Hece(1881);  Dateb  PeasaDt  (1883),  Moee 
of  Music,  Metropolitan  Museum,  New 
York  ;  Breton  Interior,  The  Mother,  Flow- 
ers (1884).  Water-coloura  :  An  Interior ; 
Sunday  Morning,  Portrait  of  Sleeping  Dog 
(1884).  Portraits:  Bobert  Weir  (1880); 
Warren  Delano  (1881) ;  Richard  Orant 
White  (1883);  Peter  Cooper  (1884);  A 
Hever;  (1886). 

WEQt,  ROBERT  WALTER,  bom  in  New 
Rochelle,  June  18, 
1803.  History  paintr 
er,  pupil  of  Jarvis ; 
began  to  punt  por- 
traita  in  1821,  and 
in  1824  went  to 
Florence,  where  he 

studied  with  Ben-  x 

venati ;  afterwards  ' 
studied  nature  and 
old  masters  in  Rome 

(1826).  Elected  K.A.  in  1829,  and  profes- 
sor of  drawing  at  the  West  Point  Military 
Academy  in  1837,  which  position  he  held 
for  forty-two  years.  Studio  in  New  York. 
Works:  Belle  of  the  Carnival  (1836) ;  I^nd- 
ing  of  Hendiik  Hudson  (1842) ;  Embarka- 
tion of  the  Pilgrimg  (1845),  Capitol  at  Wash- 
ington ;  Evening  of  the  CrudfixioD  (1867)  ] 
Virgil  and  Dante  crtMsing  the  Styx  (1869) ; 
Titian  in  his  Studio,  Christ  in  the  Glarden 
(1873) ;  Our  Lord  on  the  Mount  of  Olives 
(1877) ;  Columbus  before  the  Council  of 
Salamanca  (1884). 

WEIROTTER,  FRANZ  EDMUND,  born 
nt  Innsbruck,  May  11,  1730,  died  in  Vienna 
in  1771.  Oerman  school ;  landscape  paint- 
er, studied  at  Innsbruck,  Vienna,  and  Mentz, 
then  in  Paris  under  the  engraver  Johann 
Oeorg  Wille ;  visited  Italy,  and  became  pro- 
feesotattheViennaAcademyinl767.  Land- 
scapes by  him  are  in  the  Bamberg  Gallery 
(2),  the  Ferdinandeum  at  Innsbruck  (2), 
and  the  Stuttgart  Museum. — Wurzbach. 

WEISER,  JOSEF  (EMANtlEL),  bom  at 
Patachkau,  Silesia,  May  10,  1847.  Genre 
painter,  pupil  of  Munich  Academy  under 
Wilhelm  Diez ;  visited  Germany,  Austria, 


and  Italy  ;  paints  with  striking  humour  and 
keen  satire.  Works  :  Visit  to  Nunnery  ; 
Theatre  in  Eighteenth  Century ;  Acquitted ; 
Harvest  Festival  in  Silesia  ;  Defence  of 
Monastery  ;  Full  Glasses — Warm  Heads ! 
Last  Refuge,  Dresden  Oalleiy ;  Church 
Militant  (1879) ;  Storming  of  Maidens'  Cas- 
tle (1882) ;  After  the  Surprise  (1883) ;  Plun- 
dering Scene  in  Thirty  Years'  War  (1884) ; 
Outpost,  Hay  for  the  Monastery  (Jubilee 
Exhibition,  Berlin,  1886).— Allgem.  K.  C, 
viii.  378 ;  lUustr.  Zeitg.  (1877),  il  9 ;  (1884), 
iL  37 ;  (1886),  i.  412  ;  Eunst-Chronik,  xv. 
432 ;  ivii.  632 ;  xix.  630 ;  xx.  744 

WEISHAUPT,  VIKTOB,  bom  in  Munich, 
March  6,  1848.  Animwl  painter,  pupil  of 
Munich  Academy  under  Wilhelm  Diez,  after 
having  served  in  the  war  of  1870-71.  Gold 
medal,  Loudon.  Works :  Cattle  Herd  by  a 
WindmiU  (1876) ;  WUd  Bull  (1879) ;  Water- 
ing Place  for  Cattle,  Herd  returning  Home 
(Jubilee  Exhibition,  Berlin,  1886).— Illustr. 
Zeitg.  (1880),  ii  72;  Kunst^Cronik,  xxii 
39  ;  Zeitschr.  f.  b.  K,  xv.  224 

WEISS,  FERDINAND,  bora  at  Magde- 
burg, Aug.  10,  1814,  died  in  Berlin,  Jan. 
23,  1878.  Genre  and  portrait  painter,  pupil 
of  Berlin  and  DOsaeldorf  Academies  under 
Scbadow.  Made  himself  especially  known 
through  his  excellent  illuBtrations  for  his 
brother  Hermann's  splendid  history  of  cos- 
tume. In  the  National  Gallery  at  Berlin  is 
by  him :  The  Return  of  the  Knight  (1837). 
Jordan  (1886),  ii.  239. 

WEISS,  JOSEF  ANDREAS,  bom  at 
Freising,  Bavaria,  in  1814.  Architecture 
painter,  first  instructed  by  his  father,  an 
amateur,  then  pupil  of  Domenico  Quaglio 
in  Munich.  Lived  for  some  time  at  St.  Pe- 
tersburg as  court  painter  to  the  Duke  of 
Leuchtenberg,  travelled  in  Russia,  then  set- 
tled in  Munich.  Works :  Views  in  Munich 
(4, 1873, 1877, 1879, 1884,  two  with  military 
groups).  New  Pinakothek,  Munich ;  St, 
Isaac's  in  St.  Petersburg  ;  The  Kremlin  in 
Moscow. — MflUer,  SSL 

WEISSENBRUCH,  JAN,  bom  at  The 
Hague,  March  18, 1822,  died  there,  Feb.  16. 
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1880.  Painter  of  landscapea  and  city  views, 
pupil  of  Salomon,  Leonardus  Veneer ; 
travelled  in  Holland  and  Belgium.  Mem- 
ber of  Amsterdam  Academy,  1846 ;  of  So- 
ci^t£  beige  dee  Aquarellistes,  1858  ;  of  So- 
ciete  des  ArtisteB  beiges,  and  of  Rotterdam 
Academy,  1862.  Medals:  Bott«rdam,  1844; 
The  Hague,  1857  ;  Bruasels,  1869.  OflScor 
of  Order  of  Oaken  Crown,  1861.  Worts : 
Market  Square  at  The  Hague,  Stuttgart  Art 
School ;  St  Mary's  in  Utrecht,  Societas  Artie 
et  Amicitite,  Rotterdam  ;  View  of  Leerdam, 
another  City  View,  Amsterdam  Museum  ; 
View  in  Amsterdam,  Kunsthalle,  Hamburg; 
Courtyard  in  Old  Town  ;  Copper  Gate  at 
Amersfoort ;  Views  of  Waudrichem,  Boxtel, 
Euilenborg,  etc — Eramm,  vi.  18S8 ;  Mtll- 
ler,  561. 

WEISZ,  ADOLPHE,  bom  at  Budapest; 
contemporary,  naturalized  Frenchman. 
Genre  and  portrait  painter,  pupil  of  Jala- 
beri  Medals :  3d  class,  1876  ;  2d  class, 
1885.  Works :  Mendicant  Nun,  Alsatian 
Fiancee  (1876) ;  Young  Mother  watching 
her  Sleeping  Child,  The  First  Tooth  (1876) ; 
Jealousy,  Moravian  Fiancee  (1877) ;  Alsatian 
Centenarian,  In  1815  (1878) ;  Asking  for 
Publication  of  Bans,  Fiancee  (1880) ;  Her- 
cules and  Omphale  (1881) ;  Bene  and  Bob 
(1882);  KamonQa(1884);  Enamoured  Lion 
(1885)  ;  Nymph  Discovering  the  Head  of 
Orpheus  (1886). 

WETTSCH,  FRIEDRICH  GEORG,  bom 
in  Brunswick,  Aug.  8,  1758,  died  in  Berlin, 
May  30,  1828.  History  painter,  son  of  the 
landscape  painter  Jobann  Friedrich  Weitsch 
(1723-1803).  pupQ  in  Cassel  of  WUhelm 
Tischbeic  ;  visited  Holland  and  Italy,  re- 
turned to  Brunswick  in  17S1,  went  as  court 
painter  to  Berlin  in  1787,  and  became  di- 
rector of  the  Academy  in  1797.  In  1808 
called  to  Stettin  to  paint  Marshal  Soult. 
Works :  Abbot  Jeruaalem,  Alexander  von 
Humboldt  as  a  Young  Man  (1806),  National 
Gallery,  Berlin ;  Portrait  of  his  Father 
(1797),  Brunswick  Gallery ;  do.  of  the  Ar- 
chieologist  Hirt  (1785),  Filrstenberg  Gal- 
lery,  Donauescbingen ;    do.    of    the    Poet 


Tiedge  (1817),  Kunsthalle,  Hamburg.  There 
are  four  landscapes  (1763-93)  by  bis  fa- 
ther in  Brunswick  Gallery. — Jordan  (1885), 
ii.  240 ;  Nagler,  xsi  268  ;  N.  NeeroL  det 
D.  (1828),  i.  439. 

WEEJ^BRED  SITTERS,  Sir  Edwin 
Landseer,  private  gallery,  England.  A  large 
black  dog,  with  a  badger-hair  brush  in  his 
mouth,  sits,  as  if  before  an  artist,  a' model 
of  dignity  and  self-posaesaioD  ;  by  his  side 
a  fawn-coloured  dog  is  posed  with  great 
elegance ;  in  the  foreground,  several  dead 
doves,  a  pheasant,  and  a  purple-velvet  cigar- 
case.  British  Institution  (1864).  Coleman 
sale  (1881),  £5, 260. Stephens,  Sir  R  L., 
106. 

WELLER,  THEODOR  LEOPOLD,  bom 
at  Mannheim,  May  29,  1802,  died  there, 
Dec  10,  1880.  Genre  painter,  pupil  of 
Mannheim  Art  School,  then  of  Mimich 
Academy  under  Langer ;  lived  in  Rome  in 
1825-33,  and  is  now  director  of  the  Mann- 
heim Gallery.  Works  :  Peasant  Woman  at 
her  Boy's  Sick-Bed,  Visit  to  Prisoner  (1886), 
National  Gallery,  Berlin;  Italian  Woman 
with  Jug,   Fortune 

Teller,  Carlsruhe  Gal-  .xSk  .  ,«WA» 
lery;  Italian  Field  '*>«'»•■"  >V  / 
labourers    passing  vitf 

through   Old   Gate  "j'^*) 

(1831),   New  Pinako-  *^* 

tbek,   Munich ;   Old  Peasant  at  Olevano ; 
Public  Scribe.— Jordan  (1885),  ii  240. 
WELLS,  HENRY  TANWORTH,  bom  in 
London  in    I82& 
Portrait   and    land- 
scape   painter ;    an 
eminent    miniature 
painter,    but    since 
1860  has  contributed 
many  large  portraits 
and  some  ideal  can- 
vases to  the  Royal 
Academy.     Elected 
an  A.RA.  in   1866, 
and  R.A.   in  1870.     Works:    Old  Stone- 
breaker  and  Child,  The  Laurel  Walk  (1879) ; 
Picnic,  Victoria  Regina  {1880} ;  Ethel  (1882); 
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Qaan?  on  the  Hill,  Leaving  the  Common 
(1883) ;  Friends,  Loading  at  a  Qaarry,  An 
Old  Crooe  (1884) ;  Quany  Men  of  Purbeck 
(1885).  Mra.  H.  T.  Wella  (Johanna  Mary 
Boyce  1831-61)  waa  a  genre  painter  of  con- 
siderable skilL 

WELTER^  MICHAEL,  bom  in  Cologne 
in  1806.  History  painter ;  studied  in  Berlin 
and  in  Paris,  and  devoted  himaelf  to  deco- 
rative and  monomental  painting.  Works : 
Frescos  in  the  Temple  House,  Cologne ; 
Choir  of  Si  Kunibert's,  ib.  (encaustic, 
1866-59) ;  rehgious  pictures  in  the  Chapel 
and  life^ize  portraits  of  the  old  landgraves 
in  the  Rittersaal  of  the  Wartburg,  near 
Eisenach  (1859-61) ;  Life  of  St  Oodehard 
(1861-63),  Oodehardi  Church,  HUdesheim. 
—Mailer,  661. 

WENCKER,  JOSEPH,  bom  at  Stras- 
bourg, KoT.  3,  184a 
Qenre  paint«r,  pupil 
of  O^rdme  and  of  Uie 
£cole  des  Beaux  Arts. 
Won  grand  prii  do 
Borne  in  1876.  Med- 
al:  id  daas,  1877. 
Works:    Intimacy 

(1873);   Under  the  £, 

Leaves  (1874);  Girls  \ 

putting   on   Flowers 

(1875);  Stoning  of  Si  Stephen  (1876); 
Priam  asking  Achilles  for  Hector's  Body 
(1876) ;  Si  Elizabeth  of  Hungary  (1879) ; 
Saul  consulting  the  Pythoness  (1880) ;  Si 
John  Chrysostom  Preaching  (1882) ;  Woman 
Bathing  (l883).— Larousse. 

WfiNETZlANOFF.ALEXEI  GAVBILO- 
TICH,  bom  at  Nejine  (Nezheen)  in  1780, 
died  in  the  government  of  Tver,  Dec.  5, 
1846.  Genre  and  portrwt  painter,  pupil 
and  afterwards  member  of  St.  Petersburg 
Academy.  Works :  Toung  Russian  Peasant, 
Hermitage,  Si  Petersburg ;  Peasant  Girl  at 
Communion,  Prianishnikof  Collection,  ib. ; 
Interior  of  a  Bam. 

WENGLEIN,  JOSEF,  bom  in  Munich, 
Oci  5,  1846.  Landscape  painter,  pupil  of 
Munich  Academy,  of  StefEan,  and  of  Adolf 


Lier ;  paints  well-conceived  views  in  the  high 
plains  of  Upper  Bavaria,  treating  with  es- 
pecial predilection  old  giant  trees  on  the 
steep  banks  of  the  Isar.  Boyal  Professor 
in  Munich.  Kumerous  medals.  Works: 
Mountain  Ridge  with  Ruin  (1875) ;  Simsee 
in  Upper  Bavaria  (1877);  Spring  Song,  Lake 
Chiem,  Autumn  Landscape  with  Hunting 
Party,  Winter  landscape  on  the  Isar,  Moor 
in  Upper  Bavaria  (1880) ;  Temple  of  Posei- 
don at  Ptestnm  (1882) ;  Limestone  Gather- 
ers in  the  Isar  Bed  (1883),  New  Pinakothek, 
Munich ;  Isar  Valley  near  Baierbrunn  (1883) ; 
do.  near  TOlz  (1884),  Cologne  Museum ; 
Autumn  lAndscape,  L)  the  Moss  (1884). — 
MQUer,  652  ;  Kunst-Chronik,  zviiL  680 ;  xx. 
347 ;  Zeitschr.  f.  b.  K,  rix.  169 ;  xx.  72. 

WERESCHAGIN.     See  Vereachagin. 

WERFF,  ADRIAAN  VAN  DEB,  bom  at 
Kralinger-Am- 
bacht,  near   Rot- 
terdam,  Jan.    21, 
1669,  died  in  Rot-  f 
teidam,  Nov.  12, ' 
1722.       Dutch 
school  ;  history, 
genre,    and    por- 
trait painter,  pupil 
of  Cometis  Pico-  / 
lett,  portrait  ■' 

painter ;  then  for  four  years  of  Eglon  van  der 
Neer.  At  seventeen  yearsof  age  he  painted 
his  own  portrait,  and  thenceforth  worked 
independently.  In  the  art  cabinets  of  the 
wealthy  amateur  and  collector  Flinck,  son 
of  Govaert  Flinck,  and  of  the  burgomaster 
Jan  Six,  in  Amsterdam,  1692,  he  became  ac- 
quainted with  many  masterpieces  of  Italian 
art  which  influenced  his  taste  considerably. 
In  1696  the  Elector  Palatine  John  William 
visited  his  studio  in  Rotterdam  and  ordered 
his  portrait  and  the  Judgment  of  Solomon, 
made  him  court  painter,  and  in  1703  he 
knighted  him.  Works :  Lot  and  Daughten^ 
Boy  with  Guinea-Pig  and  Girl  with  Kitten, 
Buckingham  Palace,  London ;  Si  Margaret, 
Lord  Ashburtou,  ib. ;  Magdalen,  Incredulity 
of  Thomas,  Lot  and  Daughters,  Mr.  Hope, 
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ib.;  Bepose  in  I^ypt  (1706),  Grosvenor 
Gallery,  ib. ;  A  Bui^master  and  his  Wife, 
National  Gallery,  Edinbui^h ;  diaatity  of 
Joseph  (1710),  Dancing  Nymphs  (1718), 
Nativity  (1720),  Antiocbus  and  Stratonice 
(1721),  Adam  and  Eve,  Finding  of  Moses 
(1722),  Magdalen,  Group  looking  at  Antique 
Statues,  Louvre  ;  Might  into  Egypt  (1710), 
Portrait  (1689),  Hague  Museum  ;  Entomb- 
ment (1696),  Artist's  Portrait  (1699),  Ve- 
nus and  Oupid,  Holy  Family  (1714),  Shep- 
herd and  Nymph  (1718),  Lovers  (1694), 
Amsterdam  Museum  ;  Allegory  on  Charity 
(1702),  Entombment,  Rotterdam  Museum  ; 
Holy  Family,  Pastoral  Scene,  Flora  and 
Genii,  Diana  and  Endymion,  Children  Ca- 
ressing, Genii  Hovering,  Cassel  Galleiy ; 
Chess  Players,  Dido  Mourning  (1687),  Adam 
and  Eve  (1711),  Portrait,  Brunswi<^  Gal- 
lery ;  Young  Girl  before  Flower  Vase,  Gal- 
lery, Copenhagen ;  Ftdl  of  Man,  Adam  and 
Eve  after  the  Fall,  Moltke  Collection,  ib. ; 
Diana  and  Callisto,  Bambeig  Gallery ;  Alle* 
gory  of  Painting  (1710),  Darmstadt  Muse- 
um ;  Pastoral  Scene,  Berlin  Museum ;  do.. 
Artist  and  Family  (1689),  Lot  and  Daughters 
(1694),  Venus  and  Cupid  (1699),  Hermit 
(1706),  Magdalen  (1711),  Judgment  of  Paris 
(1712),  Infant  Christ  and  John  (1715),  An- 
nunciation (1718),  Diogenes,  Abraham  cast^ 
ing  off  Hagar,  Chess  Players,  Dresden  Gal- 
lery ;  Gu-1  and  Boys  with  Bird  (1687),  Ecce 
Homo  (1698),  Sarah  conducting  H^ar  to 
Abraham  (1699),  Portraits  of  Elector  John 
William  and  Consort  (1700),  Expulsion  of 
Hagor  (1701),  Repose  in  E^t  (1702,)  En- 
tombment (1703),  Diana  and  Callisto  (1704), 
Magdalen  Penitent  (1706,  1707],  siiteen 
scenes  &om  Life  of  Christ  and  the  Virgin 
(1705-16),  Allegoiy  (1716),  ChUdren  playing 
at  Night,  Male  Portrait,  Old  Pinakothek, 
Munich  ;  Temple  of  Fine  Arts  (1694),  Ve- 
nus and  Cupid,  Solomon's  Judgment,  Por- 
trait of  Grand  Duke  Don  Gaston  of  Tuscany, 
Schleissheim  Galleiy ;  Portraits  of  Artist 
and  his  Wife  (1679),  Game  of  Chess  (1679), 
Samson  and  Delilah,  Schwerin  Galleiy ;  The 
Magdalen,  Girl  playing  Guitar,   Stuttgart 


Museum ;  Gentleman's  Portrait  (1694),  Mu- 
seum, Vienna ;  Entombment,  Idechtenatein 
Galleiy,  ib.;  Christ  and  the  Woman  of  Sa- 
maria, Czemin  Galleiy,  ib.  ;  Woman  in 
Prayer,  Boy  playing  Cuds,  SchOnbom  Gal- 
leiy, ib,  ;  Venus  and  Cupid,  Wiesbaden 
Galleiy ;  Artist's  Portrait,  Engagement  Ring 
(1678),  Boy  with  Cat  and  Bird,  Bathsheba 
conducting  Abishag  to  David,  Entombment 
(2),  Immaculate  Conception,  Ecce  Homo, 
Magdalen  (1720),  Adam  and  Eve  chased 
from  Paradise  (1700),  Holy  Family,  Hermit- 
age, SL  Petersbui^  ;  Girl  Bathing,  Leuch- 
t^berg  Gallery,  ib. ;  Adoration  of  the  Magi 
(1703),  Judgment  of  Solomon,  Uffizi,  Flor- 
Fortrait  of  Duke  of  Marlborough, 
Pitti,  ib.;  (Enone  and  Paris  (1707), 
Death  of  Abel, 
Turin  Galley.— 
Oh.  Blano,  EocAa 
70  bollandaise;I>oh- 
me,  liL;  Immer- 
zeel,  iii.  227 ;  Eramm,  vi,  1842  ;  Eugler, 
(Crowe),  ii.  426 ;  Bieget,  Beitr&ge,  ii  342 ; 
Schlie,  689  ;  Zeitschr.  f.  b.  K,  xvii.  180. 

WERTP,  PIETER  VAN  DEB,  bom  at 
Eralinger-Ambacht  in  1666,  died  in  Rotter- 
dam in  1718.  Duteh  school ;  history  and 
genre  painter,  brother  and  pupil  of  Adriaan 
van  der  Werff,  whom  he  often  assisted  in 
his  pictures.  While  there  is  much  resem- 
blance in  the  colouring  of  his  works  to 
those  of  Adriaan,  they  are  lacking  in  feel- 
ing and  spirit  Works  :  St  Jerome  (1710), 
Girls  crowning  Statuette  of  Cupid  (1713), 
Girl  drawing  Statue  of  Venus  (1715),  Young 
Hercules,  Young  Bacchus,  Amsterdam  Muse- 
um ;  Magdalen  Penitent,  Portrait  of  Johannes 
Texeliua  (1718),  do.  of  himself,  two  others, 
Rotterdam  Museum ;  Madonna  with  St 
John,  Boya  playing  with  Birds,  Girls  with 

EvJ"  Werff  fecit 
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Flower  Festoons,  Cassel  Galleiy ;  Girl  throw- 
ing Mouse  out  of  Window,  Men  at  Table,  Si 
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Jerome  (1707),  Dresden  Mnseum  ;  Lot  and 
ids  Daughters  (1721),  Scbwerin  Oalleiy ; 
VenoB  risitig  from  her  Couch,  Liechten- 
stein Oallery,  Vienna ;  Children  playing  with 
Bird,  TTffiri,  Florence. — Immerzeel,  iii  229 ; 
Kugler  (Crowe),  ii.  539. 

WERNER,  ANTON  ALEXANDER  VON, 
bom  in  Frankfort- on-the* 
Oder,  May  9, 1843.     His-  , 
toiy  and  genre  painter 
and  illustrator,  pupil  of  ' 
Berlin  Academy  im  1859  i 

-62,  then  in  Carlaruhe  of  1 

Leraing  and  Ad.  SchrOd-   '  ' 

ter ;  visited  Paris  in  1867  i 
and  Italy  in  1868-69 ;  ^ 
settled  in  Berlin,  where 
he  became  director  of 
the  Academy  in  1875.  Has  furnished  mas- 
terly illustrations  to  the  works  of  Josef  Vic- 
tor Ton  Scheffel,  to  Herder's  "  Cid,"  and  to 
Schiller's  dramas.  Member  of  Venice  and 
Caraccas  (Venezuela)  Academies ;  court 
painter ;  Officer  of  Order  of  Italian  Crown  ; 
several  other  orders  and  many  medals. 
Works :  Intimate  ConverBation,  Quartette, 
Convent  Life,  The  Suitor,  Don  Quixote 
with  the  Shepherds  (1864-70) ;  Luther  be- 
fore Cajetan  (1865),  Conradin  in  Prison 
(1866),  Archbishop  Hanno  of  Cologne  kid- 
napping Henry  IV.  (1867),  Struggle  and 
Victory  (1871),  Symbolic  Picture  of  Battle 
of  Sedan,  Allegory  of  German  Union,  Molt- 
ke  before  Faiis,  Moltke  in  his  Study,  Proc- 
lamation at  Versailles  (1876),  Royal  Palace, 
Berlin  ;  Count  von  Moltke  (1872),  Kunst- 
balle,  Hamburg ;  Luther  at  the  Diet  of 
Worms,  Stuttgart  Museum ;  Baptism  in 
Artist's  House,  Berlin  Congress  (1878), 
Emperor's  Entry  into  SaarbrQcken  (1880); 
Moltke  at  Sedan  (1883).  In  fresco:  Lu- 
ther at  Worms,  Summons  of  Volunteers  in 
1813,  Gymnasium,  Kiel ;  Proclamation  at 
Versailles,  Coronation  of  First  King  of 
Prussia  (1884),  Arsenal,  Berlin. — Allgem. 
K.  C,  ix.  292  ;  Graph.  K,  i  66, 68 ;  iv.  23  ; 
Eunst-Cbronik,  ix.  346 ;  xii  430 ;  xvi.  481 ; 
six.  730 ;  Eunat  f.  Alle,  i  193 ;  Land  und 


Meer  (1875),  I  46  ;  Leixner,  Mod.  E,  L  64; 
Nord  a.  Sad,  xviiL  185 ;  Rosenberg,  Berl 
Malersch.,  234;  D.  Rundschau,  viii.  432; 
ix.  474 ;  xiii.  329 ;  xxi  146 ;  Zeitschr.  f.  K 
K,  iii  182 ;  iv.  16 ;  vi.  174 ;  xvi.  142 ;  ix. 
36 ;  xxi.  36 ;  xxii.  42  ;  Art  Journal  (1887),  5. 
WERNER,  FRITZ,  bom  in  Berlin,  Dec 
3, 182a     Genre  painter, 
pupil  of  Berlin  Academy 
under  Daege,  then  of 
Menzel ;  studied  in  1866 
-63  in  Paris,  and  t^ain 
in  1867  onder  Meisso- 
nier,  whose  elegant  treat- 
ment of  stuffo  and  acces- 
sories he  adopted,  while 
in   conception   and  col- 
ouring he  successfully  imitated  the  style  of 
Menzel,  whose  most  talented  pupil  he  ia. 
Member  ot,  and  Professor  at,  Berlin  Acad- 
emy.   Medal,  Berlin,  1878.     Works:  Sur- 
prised Chambermaid  (1863) ;  Huntsman  ar- 
ranging his  Traps,  Old  Gentleman  served 
with  Coffee  (1864) ;  Ornithologist^  PrussiaD 
Grenadier  on  Guard,  Admonition,  Picture 
Amateur  (1866) ;  Fishmonger  in  Antwerp 
(1867) ;    Amateur    of  Engravings  (1868) ; 
Souvenir  of  Paris,  Market  Scene  in  Antibes, 
View  of  Nice,  Old  GenUeman  feeding  Birds, 
Street  in  Antibes,  Picture  Dealer,  After  Din- 
ner, Fortifications  in  Antibes,  Huntsman  in 
Tavern,  At  the  Zodlogical  Museum,  Gentle- 
man Reading,  Soldier  Smoldng,  Would-be 
Politicians,  Gentleman  at  Table,  Interior  of 
Hunting  Castle,  Smoker  by  Tile  Stove  (all 
of  1868-69) ;  Boy  with  Hare  (1870) ;  Man 
with  Dog  and  Hare,  Trumpeter  of  Hussars, 
Painter  in  Studio,  Picture-Dealing,  Man  at 
Draughts,  Standard-Bearer,  Peasant  Hunt- 
ing, Drummer,  Child  blowing  Soap-Bubblea 
(aU  of  1870-73) ;  Smoker  and  Child,  Cava- 
lier jesting  with  Girl  (1873) ;  Frederick  the 
Great  in  his  Library ;  A  Conversation ;  From 
the  Dresden  Qajlerj   (1860) ;    Ridiculous 
Story  (1881) ;  Sutler  Women  between  Regi- 
ments of  Dessau  and  Baireuth  (JubUee  Ex- 
hib.,  Berlin,  1886).— Anderson,  v.  89 ;  lUustr. 
Zeitg.  (1882),  L  10 ;  Leixner,  Mod.  K,  iL 
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100 ;  Boseoberg,  BerL  Malersch.,  279 ;  D. 
Bundschau,  iz.  475  ;  Zeitschr.  f.  b.  E.,  vi 
174 ;  iri.  147,  272 ;  xiii.  42. 

■WERNER,  JOSEF,  bora  at  Berne  in 
1637,  died  there  in  1710.  Gterman  school ; 
history  and  portrait  painter,  pupil  of  his 
father  and  in  Frankfort  of  llatthias  Meri- 
an  ;  then  studied  in  Rome  under  Pietro  da 
Cortona  and  Andrea  Sacchi ;  devoted  him- 
self for  a  time  to  miniature  painting  in  imi- 
tation of  Carlo  Maratti,  was  called  to  France 
hy  Louis  XIV.,  for  whom  he  paiut«d  man; 
portraits  and  allegories,  as  he  did  also  for 
the  Elector  of  Bavaria,  having  gone  to  Augs- 
burg in  1667  ;  moved  to  Berne  in  1682,  and 
was  director  of  the  Berlin  Academy  in  1696 
-1707.  Works :  Union  of  Justice  and  Wis- 
dom, City  Hall,  Berne  ;  Experience,  Repub- 
lic of  Berne,  Justice,  Glolden  Age,  Caval- 
ry Skirmish  in  17th  Century  (attributed). 
Museum,  ib.;  Temptation  of  St.  Anthony, 
Augsbui^  Gallery ;  Allegory  on  Avarice, 
Old  Finakothek,  Munich ;  Tobias  burying 
his  Countrymen,  Vienna  Museum. — Des- 
camps  (Marseilles  ed.,  1842),  iL  230. 

WERNER,  EARL,  bom  in  Weimar,  Oct 
4,   IBOa     Genre   and 
arohitoctnre  painter, 
pupil  of  Leipsic  Acad- 
emy under  Teit  Hans 
Schnorr ;  went  in  1829 
to  Munich  and  in  1833 
to  Italy,  where  he  re- 
mained twenty  years ; 
visited   England   in 
1861,  Spain  in  1856, 
the  East  in  1862-64, 
and  Greece  in  1875,  making  many  sketchea 
Ranks  among  the  first  painters  in  water- 
colours.     Professor  at  the  Leipsic  Academy 
since  1881.     Member  of  Venice  Academy, 
of  Royal  Society  of  Painters  in  Water  Col- 
ours, Saxon   Order  of  Albrecbi     Weimar 
gold  medal  for  Art  and  Science.    Works : 
Market  Square  of  Piperno ;  Venice  in  Pros- 
perity ;  do,  in  Decline  ;  Return  of  Andrea 
Contarini ;    Scene    from    Shylock ;    Study 
from  Pompeii ;  Lion  Court  of  Alhambra  ; 


View  of  Beirottt ;  Isle  of  Phil^e ;  Mosque  at 
Damascus  ;  Bazaar  in  Cairo  ;  Arabian  Pal- 
ace, ib.;  Jewellery  Shop,  ib.;  Column  of 
Memnon  ;  The  Jordan  near  Jericho  ;  Tem- 
ple of  Isis  at  Thebes  ;  Antiquai?  by  Tem- 
ple at  Kamak  ;  Castle  Lahneck  ;  Literior 
of  Church  at  Frankfort ;  Gate  of  Justice  at 
Cairo  ;  Church  Interior  (1833),  Interior  of 
Cefalb  Cathedral  (1838),  Palace  Interior  at 
Palermo  (1852),  National  Chdlery,  BerUn ; 
Palace  of  Diocletian,  Leipsic  Museum ; 
Abandoned  Church  in  Pontine  Swamps, 
Schack  Gallery,  Munich.  —  Blustr.  Zeitg. 
(1874),  iL  31  ;  Jordan  (1885),  u.  240  ;  Zejt- 
schr.  f.  b.  K.,  uL  104. 

WERTHEIMER.  GTJSTAV,  bom  in  Vi- 
enna ;  contemporary.  History  and  genre 
painter.  Works :  Shipwreck  of  Agrippina ; 
Venus Anadyomene;  Peeping;  Fi^erman's 
Dream  (1880);  CoastWatchman;  The  Wave's 
Kiss ;  Flowers'  Revenge ;  Fisherman's  Dream, 
The  King's  Breakfast  (1884).— Allgem.  E.  C., 
viiL  619 ;  Elustr.  Zeitg.  (1883),  L  375 ;  iL 
160 ;  (1884),  i  554 ;  (1886),  iL  229. 

WERTMdLLER,  ADOLF  IXLRICH, 
bom  in  Stockholm  in  1761,  died  at  WU- 
mington,  DeL,  in  1811.  History  and  genre 
painter,  supposed  pupil  of  Pilo  (1713-94) ; 
went  early  to  France,  where  he  became 
member  of  the  Academy  in  1782.  Swedish 
court  painter  in  1787 ;  returned  to  Sweden 
about  1789 ;  came  to  America  in  1794  and 
painted  several  portraits  of  Waehington ; 
went  home  in  1797,  but  came  back,  mar- 
ried, and  became  a  citizen.  Works ;  Ari- 
adne Forsaken,  Marie  Antoinette  and  her 
Children  (1785),  Stockholm  Museum  ;  Por- 
traits of  Guatavus  HX  and  his  Queen,  of 
Gustavus  IV.,  of  Bachelier  and  CafQerL — 
Goz.  des  R  Arts  (1874),  x.  223  ;  Revue  univ. 
des  Arts,  iv. 

WEST,  BENJAMIN,  born  at  Springfield, 
Penn.,  Oct.  10, 1738,  died  in  London,  March 
11, 1820.  Began  to  draw  when  seven  years 
old,  and  took  his  first  lessons  in  preparing 
colours  from  Cherokee  Indisns.  After  a  lit- 
tle instmction  from  a  painter  named  WiU- 
iams,  he  set  up,  when  eighteen  years  old,  in 
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Fhiladelpliia  as  a  portrait  painter ;  thence 
removed  to  New  York,  and  in  1760  vent  to 
Italy,  where  he  re- 
mained, studying  the 
antiqoe  and  Michel- 
angelo, unto  1763> 
when  he  settled  in 
London.  His  pictures 
of  Agrippina  bringing 

Home  the  Ashes  of  ^ 

GermanicuB,  painted 
for    the   Archbishop 

of  York,  and  the  Departure  of  Begolus, 
bought  by  Oeorge  lU,  won  him  royal  pa- 
tronage and  favour,  which  he  long  en- 
joyed. From  1769  to  1801,  during  which 
time  he  received  all  orders  from  the  king, 
who  made  him  his  historical  painter  (1772), 
West  gained  £34,187.  The  seven  pictures 
illustrating  Revealed  Beligiou,  which  he 
punted  for  the  Oratory  at  Windsor,  brought 
him  in  £20,705,  and  his  many  portraits  of 
members  of  the  royal  family  were  also  high- 
ly remunerative.  In  the  Death  of  General 
Wol/e  (1771),  now  in  Grosvenor  House, 
aud  Penn'a  Treaty  with  the  Indians,  West 
had  the  courage  to  protest  successfully 
against  the  treatment  of  modem  subjects  in 
classic  garb,  according  to  the  fashion  of  tlie 
time.  On  the  death  of  Sir  Joshua  Reynolds 
(1792)  West  succeeded  him  as  president  of 
the  Royal  Academy,  of  which  be  bad  been 
one  of  the  founders  in  1766,  and,  with  the 
exception  of  a  few  months,  held  that  office 
until  1816.  The  400  historical  and  relig- 
ious pictures  which  he  painted  show  skill 
in  composition  and  considerable  inventive 
power,  but  they  have  no  real  vitality.  Tame 
in  style,  poor  in  imagination,  monotonous 
in  colour,  they  ceased  to  interest  the  pub- 
lic when  the  painter  disappeared  from  view. 
Among  the  most  important  of  his  works 
are  :  Christ  healing  the  Sick  (1802),  Nation- 
al Gallery,  which  he  painted  for  the  Quaker 
Hospital  in  Philadelphia,  and  sold  to  the 
British  Institution  for  £3,000,  sending  a 
copy  to  America ;  Dealh  on  the  Pale  Horse, 
Pennsylvania  Academy ;  King  Lear,  Boston 


Museum  of  Fine  Arts ;  and  Baising  of  I^iz- 
arus,  Winchester  Cathedral  Seventeen  of 
his  pictures  are  at  Hampton  Court ;  among 
them  the  Death  of  Chevalier  Bayard,  and 
the  Death  of  Epaminondas,  both  painted  in 
1771,  as  companion  pieces  to  the  Death  of 
Wolfe.  Alexander  the  Great  and  his  Phy- 
sician is  called  by  Waagen  one  of  his  hesb 
pictures.  Many  of  his  ^^  \*  I  +- 
works  were  engraved. —  v'  j  ,  dw^^X 
Gait,  Life  (London,  /ft^A 
1820);  .Cunningham;  '»«'<' 
Redgrave,  Century,  i.  186 ;  F.  de  Conches, 
277 ;  Ch.  Blanc,  ^cole  auglaise ;  Waageo, 
Treasures ;  Law,  Hist.  Cat  Hampton  Court, 
100 ;  Art  Journal  (1863),  218  ;  Sandby,  I 
290  ;  Portfolio  (1873),  150. 

WESTALL,  RICHARD,  bom  at  Hert- 
ford in  1765,  died  in  London,  Dec.  4,  1836. 
Subject  and  luidscape  painter ;  entered 
Academy  schools,  London,  in  1785 ;  elected 
an  A.R.A.  in  1792,  and  RA.  in  1791 ;  paint- 
ed in  oil  and  in  water-colours,  and  claimed 
to  be  one  of  the  founders  of  the  latter 
method.  His  book  illustratiotis  were  very 
popular.  Late  in  life  he  was  drawing  mas- 
ter to  the  Princess. Victoria.  Works :  Cas- 
sandra (1797),  South  £eiiaington  Museum  ; 
Esau,  Sappho,  Mary  Stuart  going  to  Execu- 
tion, Elijah,  Christ  crowned  with  Thorns 
(altarpiece  at  All  Souls'  Church,  London), 
His  brother  William  (1781-1860)  was  an 
A.RA.,  and  painted  in  both  oil  and  water- 
colours.  His  illustrated  publications  con- 
tained his  best  work. — Redgrave ;  Sandby, 
I  306. 

WET,  JACOB  DE,  flourished  at  Haarlem 
about  1636-71.  Dutch  school ;  history  and 
genre  painter,  imitator  of  Rembrandt ;  was 
established  at  Haarlem  as  early  as  1636, 
dean  of  the  guild  in  1661,  and  still  living  in 
1671.  Works:  Girl  with  a  Peach,  Haarlem 
Museum;  Adoration  of  the  Lamb  (1647), 
Copenhagen  Gallery ;  Expulsion  of  Hagar, 
Old  Pinakothek,  Munich  ;  The  Men  in  the 
Fiery  Furnace,  Schleissheim  Otdlety.  — 
Eramm,  vi  1846;  Schlie,  694;  Van  der 
Willigen.  324. 
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WJbJr,  JAN  DE  (JohanD  BQwett),  bom  in 
Hamburg  in  1617  (?).  Dutch  school ;  his- 
tory painter,  pupil  of  Bembrandt  in  AmBt«r- 
dam,  whitber  he  vent  earl;  in  life.  Like 
his  mastec  he  painted  biblical  and  mytho- 
logical subjects,  well  composed,  better  drawn 
than  Rembrandt's,  and  more  fioished  in  de- 
tails. His  pictures  were  often  sold  under 
Bembrandt's  name.  He  afterwards  returned 
to  Hamburg.  Works :  The  Seven  Works 
of  Mercy,  Haarlem  Museum ;  Elijah  and 
the  Widow,  Suennondt  Museum,  Aiz-U- 
Chapelle ;  Christ  in  the  Temple  (1636), 
Burning  of  Troy,  Brunswick  Gallery ;  Bais- 
ing  of  Lazarus  (1633),  Darmstadt  Gallery  ; 
Tobias  and  the  Angel,  Eunsthalle,  Ham- 
burg ;  others  in  IFVankfort,  Gottingen,  Han- 
over, and  Oldenburg  Galleries. — Km  mm, 
vi.  1845  ;  Eugler  (Crowe),  iL  378 ;  Riegel, 
Beitrikge,  ii.  265 ;  Vosmoer,  Rembrandt,  sa 
vie,  etc  (1868),  62. 

WETTE,  FRAMS  DE,  Dutch  school,  17th 
century.  This  master  is  exclusively  known 
by  his  biblical  subjects  on  a  small  scale,  in 
the  style  of  Rembrandt,  which  are  remark- 
able for  arrangement,  and  fine  expression  in 
the  heads,  but  of  somewhat  brown  tone. 
Works :  Christ  and  the  Adulteress,  Augs- 
burg Gallery  ;  The  Three  in  the  Fiery  Fur- 
nace, Raising  of  lAzarus,  Schleissheim  Gal- 
lery.—Kugler  (Crowe),  ii  390. 
WEXDEN,  ROGIER  VAN  DER  (E<^e- 
let  de  la  Pasture, 
Roger  de  Bruges), 
bom  at  Toumay  in 
1399  or  1400,  died 
in  BruBBela,  June  16, 
1464.  Flemish 
school;  history 
painter,  pupil  in 
Toumay  (1426)  of 
one  Robert  Campin, 
and  master  of  the 
guild  there,  Aug.  1,  1432 ;  removed  to 
Brussels  before  April  21,  1436,  and  thence- 
forth his  name  appears  in  its  Flemish  form. 
First  mentioned  as  city  painter.  May  2, 
1436.   He  also  lived  and  worked  at  Louvain, 


perhaps  also  at  Bruges ;  but  whether  he 
really  was  in  Italy,  especially  at  Ferrara 
and  Milan,  as  some  circumatuioeB  seem  to 
indicate,  and  at  Rome,  during  the  jubilee  in 
1460,  is  not  as  yet  ascertained.  He  was  the 
founder  of  the  school  of  Brabant,  highly  es- 
teemed in  his  own  country,  and  actively  em- 
ployed throughout  the  Burgundian  reakn. 
Although  in  teohnic  and  the  realism  of  his 
style  Rogier  belongs  to  the  school  of  the 
Van  Eycks,  with  one  of  whom,  Jan,  he  may 
have  had  personal  relatione,  he  worked  with 
a  deeper  feeling  and  a  religious  intensity 
which  betrayed  him  into  ex^geration  of 
sentiment  and  violence  of  action.  The  foui- 
great  pictures  which  he  painted  in  the  gold- 
en chamber  of  the  Town  Hall  at  BruBsels 
were  destroyed  in  1696.  Works :  Entomb- 
ment (attributed).  National  Ghllery,  Lon- 
don ;  Altarpiece,  Groavenor  House,  ib. ; 
Portrait  of  Charles  the  Bold,  Head  of  Weep- 
ing Woman,  Brussels  Museum ;  eight  others 
(attributed),  ib. ;  Triptych  with  Seven  Sacra- 
ments, Annunciation,  Portrait  of  Philip  the 
Good,  Antwerp  Museum  ;  Descent  from  the 
Cross,  Madrid  Museum  ;  raplioa  (1413),  St. 
Peter's,  Louvain  ;  altarpiece  with  Last  Judg- 
ment (before  1450),  Hospital,  Beaune  (Gdte 
d'Or) ;  Descent  from  the  Cross,  Hague  Mu- 
seum ;  St  John,  Rotterdam  Museum  ;  Ma- 
donna with  Saints,  Si  John  Altar,  Stidel 
Gallery,  Frankfort ;  Triptych  with  Piettk  (be- 
fore 1446),  do.  with  Life  of  SL  John,  do. 
with  Nativity,  Berlin  Museum;  Figure  of 
the  Vit^in,  Fdnteuberg  Galleiy,  Donau- 
eschingen ;  Christ  on  the  Cross,  Dresden 
Museum ;  Triptych  with  Adoration  of  the 
Magi,  SL  Luke  painting  the  Vii^fin,  Munich 
Gallery ;  Triptych  with  Crucifixion,  The 
Virgin  Nursing  Christ,  SL  Catherine,  Vienna 
Museum ;  Piet&  (attributed),  VfSai,  Flor- 
ence.— Oh.  Blanc,  £cole  flamande;  C.  &  C, 
Flemish  Painters,  182  ;  Dohme,  11;  F^tis, 
OaL  du  Mus.  royal,  162  ;  Gaz.  des  B.  Arts 
(1866),  ixi,  201,  349 ;  Kramm,  vi.  1846 ; 
Eugler  (Crowe),  i.  77  ;  EunstrChronik,  xvii 
441 ;  Meyer,  Gem^de  kougL  Mob.,  628 ; 
Micbiels,  iiL  7  ;  v.  461 ;  Schnaase,  viii.  165 ; 


yGoogIc 


Van  den  Bnnden,  48 ;  Waatera,  K  t.  d. 
W.  (Brussels,  1866) ;  do.,  Peinhire  flamaode 
(Paris,  1886),  56  ;  W.  &  W.,  iL  29 ;  Zeitscht. 
f.  b.  K.,  iiL  230  ;  xriL  293,  323. 

WEYMOUTH  BAY,  John  Con^able, 
Louvre,  Paris ;  canvas,  H.  2  ft.  11  in.  x  3  ft 
8  in.  The  bay  on  the  approach  of  a  storm. 
Painted  in  1827.  Engraved  by  D.  Lucas ; 
presented  by  John  W.  Wilaon  in  1873.— 
Cat  Louvre. 

WHARTON,  PHILIP  F.,  bom  in  Phila- 
delphia in  1841,  died  at  Media,  July  27, 
1879.  Genre  painter,  pupil  of  the  Pennsyl- 
vania Academy ;  studied  in  Dresden,  and  in 
the  Ateher  Suisse  in  Paris.  Professional 
life  spent  in  Philadelphia.  Works  :  Perdita 
at  the  Sheep-Bearing  Festival  ("  Winter's 
Tale,"  1876) ;  Waiting  for  the  Parade  (1878), 
etc— Am.  Art  Rev.  {1880).  603. 

WHISTLER,  JAM£S  ABBOTT 
McNeill,  bom 
in  Lowell,  Mass., 
in  1834.  Figure 
and  portrait  paint- 
er,  educated  at 
West  Point;  pupil 

for  two   years  of  k 

Gleyre  in  Paris ; 
settled  in  1863  in 
London.  Is  as  well  I 
known  by  hia  etch- 
ings as  by  his  vrorks  in  oils.  Medal,  Paris, 
3d  class,  1883.  Elected  in  1886  president 
of  the  Society  of  British  Artists.  Works : 
The  WhUe  Girl  (1862),  Thomas  D.  WhisUer, 
Baltimore  ;  Coast  of  Brittany,  Boss  Whist- 
ler, ib. ;  lAst  of  Old  Westminster,  Westmin- 
ster Bridge  (1863) ;  Princesae  des  pays  de 
la  poroelaine  (1865) ;  At  the  Piano  (1867) ; 
Portrait  of  my  Mother,  do.  of  Carlyle 
(1872) ;  Gold  GHrl,  Nocturne  in  Blue  and 
Gold,  Nocturne  in  Blue  and  Green  (1878) ; 
Harmony  in  Gray  and  Green  (1881) ;  Noc- 
turne in  Blue  and  Silver,  Blue  Girl,  En- 
trance to  Sontbampton  Water  (1882) ;  Great 
Tm  Wheel  (1883) ;  Harmony  in  Brown  and 
Black  (1884).— Gaz.  des  B.  Arts  (1881), 
xxiii  366 ;  (1882),  xxv.  620 ;  (1884),  xsix. 


484, 634  ;  Scribner's  Magazine  (1879),  xviii 
48L 

WHITE,  EDWm,  bom  at  South  Hadley, 
Mass.,  in  1817,  died  at  Saratoga  Springs, 
N.  ¥.,  June  7,  1877.  History  and  genre 
painter  ;  studied  in  Paris,  Rome,  Florence, 
and  Dusseldorf  m  1860  and  in  1869.  Electa 
ed  member  of  the  National  Academy  in 
1849.  .  He  lived  in  Europe  many  years,  but 
returned  in  1876  and  opened  a  studio  in 
New  York.  Among  his  important  works 
are :  Pocahontas  informing  Smith  of  the 
Conspiracy  of  the  Indians  (painted  for  Gen- 
eral Kearney) ;  Washington  resigning  hia 
Commission  (Annapolis,  bought  by  the 
State) ;  Age's  Revery,  Mihtary  Academy, 
West  Point ;  Death-Bed  of  Luther ;  Mil- 
ton's Visit  to  Galileo  ;  Requiem  of  De  Soto ; 
Old  Age  of  Milton,  Art  Union  ;  First  Print, 
ing  of  the  Bible ;  Thoughts  of  liberia.  Old 
Woman  Spinning,  R  L.  Stuart,  New  York ; 
Evening  Hymn  of  the  Huguenot  Refugees. 
He  bequeathed  to  the  Metropolitan  Muse- 
um, New  York,  The  Antiquary  ;  to  Amherst 
College,  Leonardo  da  Vinci  and  his  Pupils  ; 
and  to  Yale  College,  the  unfinished  picture 
of  the  Signing  of  the  Compact  on  the  May- 
flower.— Tuckerman,  438. 

WHITE,  JOHN  BLAKE,  bom  in  South 
Carolina  in  1781,  died  in  Charleston,  Au- 
gust, 1869.  History  psinter;  began  the 
study  of  law,  but  in  1803  went  to  Lond<m 
and  became  the  pupil  in  art  of  Benjamin 
West  Among  his  works  are :  Mrs.  Motte 
presenting  the  Arrows ;  General  Marion  in- 
viting the  British  Officer  to  Dinner ;  Battle 
of  Eutaw ;  Battle  of  New  Orleans.  He  was 
also  the  author  of  several  dramas. 

WHITE  GIRL,  Jsmes  McNeill  Whietier. 
Thomas  D.  Whistler,  Baltimore ;  canvas,  H. 
about  6  ft  X  3  ft;  signed,  dated  1862.  A 
tall  girl,  with  dishevelled  hair  and  dressed 
wholly  in  whit«,  standing  before  a  white-lace 
curtain  on  a  wolf-skin,  the  head  of  which 
lies  in  front  spread  on  a  parti-coloured  mg. 
Never  engraved. 

WHITEHORN.  JAMES,  bom  at  Walling- 
ford,  Vt,  in  1803.    Portrait  painter,  pupil 
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WHITTREDGE 


of  the  National  Academy,  New  Yort,  and  aa* 
sisted  in  hia  studies  by  Bobertson,  Trum- 
bull, Morse,  and  Dunlap.  Frofeaaional  life 
passed  in  New  Tort,  with  the  exception 
of  two  winters,  1844-46,  in  Washington, 
C  C.  Silver  medal.  National  Academy,  in 
1827.  Elected  N.A.  in  1833.  Studio  in 
New  York.  Works:  Silas  Wright,  City 
HaU,  New  York ;  Hemy  Clay  addree&ing 
the  Senate  (design  for  engraving  published 
in  1846) ;  Rachel  and  Bella  (1879) ;  Family 
Portrait  (1881). 

WHTTTREDGE,  WORTHINaTON,  bom 
in    Springfield,   O., 
May  22, 1820.  Land- 
scape painter,  pupil 
of  Andreas  Achen- 
baoh  in  DQsseldorf. 
Visited   Europe    in 
1860,   spent    tour 
years  in  Borne,  and 
travelled  through 
England,  France, 
HoUand,    Belgium, 
and  Italy.     Returned  to  New  York  ii;  1860, 
and  elected  N.A.  in  1861.    In  1864  sketched 
in  the  Rocky  Mountains.    President  of  the 
National  A(^emy  in  1871.     Studio  in  New 
York.     Works:  Old  Kentucky  Home,  Coast 
of  Rhode  fcland  (1867)  ;  Home  by  the  Sea- 
side (1872) ;  Study  of  Eocky  Mountain  As- 
pens ;  Old  Hunting- Ground  ;  In  the  Bernese 
Alps,  C.  P.  Huntington,  New  York  ;  View  of 
Rocky  Mountains  from  the  River  Flatte, 
Century  Club,   ib.;   Trout  Brook,   H   G. 
Marquand,  ib.;  Window,  R.  L.  Stuart,  ib.; 
Forest  Brook,  Flatte  River  (1878) ;  CatskiU 
Brook  (1879) ;  On  the  PUina  (1880) ;  Old 
House  by  the  Sea,   Nook  on  the    River 
(1881) ;  Twilight  on   the  Hudson,   Sunny 
Day  in  the  Woods  (1883) ;  Old  Road  to  the 
Sea,  Pool  in  the  Woods,  On  the  PUins— 
Colorado  (1884) ;  Sunrise  over  the  Sea, -The 
Old  Farm  (1865) ;   Brook  in  the  Woods, 
Brook  among  the  Hilla  (1886). 

WICAR,  JEAN  BAPTISTE,  bom  at  LUIe, 
Jan.  22,  1762,  died  in  Rome,  Feb.  27, 1834. 
Historyand  portrait  painter,  pupil  of  David  ; 


went  in  1784  to  Florence  to  make  drawings 
of  the  works  in  the  gallery,  for  engraving. 
In  1793  he  became  a  member  of  the  Paris 
Conservatory,  and  in  1796  commissary  for 
the  art  exploration  of  Italy.  Settled  about 
1800  in  Rome,  where  he  won  reputation 
as  a  portrait  painter;  in  1805  he  became 
a  member  of  Uie  Academy  of  St.  Luke,  and 
from  1807-10  was  director  of  the  Academy 
at  Naples.  Left  his  splendid  collection  of 
drawings  by  the  old  masters  to  his  native 
city,  where  they  are  preserved  in  the  Mu- 
s^e  Wicar.  Works :  Portrait  of  Duke  and 
Duchess  Torlonia,  of  Murat,  of  Pius  VIL, 
of  himself,  Joseph  explaining  the  Dream 
(1784),  Concordat  between  Fins  and  Napo- 
leon (1806),  Youth  at  Nain  (1816),  Solo- 
mon's Judgment^  Virgil  reading  the  .£neid 
before  Augustus  and  Livy,  Lille  Museum  ; 
Resurrection,  Themistoclea  at  the  House  of 
Admettts,   Marriage  of    Mary,   Peter   and 

^  readmg  the  ^Ineid 

/76V"  JiiJitus.  toAugustu8(1818), 
Coriolanus ;  Ores- 
tes ;  Fylades  and  Electra.~Bellier,  iL  721 ; 
Dufay,  Notice  sur  la  vie  de  Wicar  (Paris, 
1844)  ;  LarouHse. 

WICHMANN,  ADOLF,  bom  at  Cello, 
Hanover,  March  18,  1820,  died  in  Dresden, 
Feb.  17,  1866.  History  and  genre  painter, 
pupil  of  Dresden  Academy  under  Bende- 
mann ;  then  studied  in  Venice  and  also 
in  Rome  (1847-61)  after  the  old  masters. 
Gold  medals:  Dresden,  1845;  Berlin,  1851. 
Works :  Allegory  on  Music  (1846) ;  Oome 
Ye  that  are  Heavy  Laden  (1851) ;  Grant- 
ed Request  (1863),  New  Pinakothek,  Mu- 
nich ;  Pietro  Aretino  reading  at  Titian's 
(1865),  Dresden  Gallery  ;  Mary  and  Eliz- 
abeth watching  the  Sleeping  Ii^ant  Christy 
Ligge  Gallery ;  Wedding  Repast  at  Frei- 
burg ;  Painters'  Festival  at  Titian's. — Eunst- 
Chronik,  i.  23. 

WICHMANN,  OTTO  GOTTFRIED,  bom 
in  Berlin,  March  25,  1828,  died  in  Rome, 
March  17, 1858.     Genre  painter,  pupil  of 
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Bobert  Flenry  in  Paris,  whence  he  went  to 
Italy  to  study  the  later  Venetian  ma8ter& 
Works :  Paolo  Veronese  in  Venice  (1856), 
Catherine  de'  Medici  at  the  Alchemist's, 
National  Gallery,  Berlin. — Jordan  (1885),  ii. 
242. 

WICKENBERG,  PETER,  bom  at  Stock- 
holm in  1808,  died  at  Pau  in  1846.  Genre 
and  landscape  painter,  pupil  of  Stockholm 
Academy ;  then  west  to  Paris,  where  his 
genre  scenes  met  with  much  favour.  After- 
wards he  painted  views  in  Holland,  and 
winter  landscapes  of  realistic  conception, 
but  with  careful  execution  of  details,  clear 
and  powerful  colouring,  and  beautiful  light 
effects.  Legion  of  Honour,  1842.  Works : 
Mother  sewing  by  her  Child's  Bed  (1889), 
Fishing  in  Wmtet  (1839),  Pisher  Family  in 
Cottage  (1840),  Leipsic  Museum ;  Winter 
Landscape,  Museum  Fodor,  Amsterdam. 

WIDOWER,  Luke  FOdes,  Sydney  Muse- 
um, New  South  Wales ;  canvas.  Royal 
Academy,  1876 ;  bought  by  Thomas  Tay- 
lor, of  Wigan;  Taylor  sale  (1883),  £2,206. 
Etched  by  L.  Flameng. 

WIEDER,  WHiHELM,  bom  at  Stepnitz, 
Pomerania,  Feb.  16,  1818,  died  in  Berlin, 
Oct  15,  1884.  Genre  painter,  pupil  in 
Berlin  of  J.  S.  Otto ;  lived  for  some  time 
in  England,  three  years  in  Russia,  four  in 
Paria,  one  in  Antwerp,  and  twenty-four  In 
Italy  ;  returned  to  Germany  in  1873,  and 
settled  in  Berlin.  Works :  Mass  at  AracceU 
Church  in  Rome  (1856),  National  GaUeiy, 
Berlin ;  Confession  on  Holy  Thursday  in 
St.  Peter's,  Rome. — Eunst-Chronik,  xx.  57. 

WIEGMANW,  MARIE  (n(ie  Hancke), 
bom  at  Silberberg,  Silesia,  Nov.  7,  1826. 
Genre  and  portrait  painter,  pupil  of  DUs- 
seldorf  Academy  under  Hermann  Stilke  and 
Earl  Sohn  ;  married  the  architect  and  paint- 
er Rudolf  Wiegmann,  and  visited  afterwards 
Germany,  Holland,  England,  and  Venice. 
Gold  medal,  Berlin.  Works:  The  Elves 
(1847);  Damajanti  (1850) ;  The  Two  Grand- 
mothers (1852) ;  Reunion  ;  IJndine  (1860) ; 
Portrait  of  Karl  Schnaase,  National  Gal- 
lery, Berlin ;  do.  of  Earl  Sohn,  Heinrich 


von   Sybel,    Countess   Hatzfeld.  —  Mailer, 
656. 

WIEGMANN,  RUDOLF,  bom  at  Aden- 
sen,  Hanover,  April  17,  1604,  died  in  DOs- 
seldorf,  April  17, 1865.  Architecture  paint- 
er, studied  in  Italy,  especially  in  Rome,  in 
1828-34 ;  removed  in  1836  to  DOsseldorf, 
where  he  became  professor  of  architecture 
at  the  Academy  in  1839.  Wrote  a  work  on 
the  DUsseldorf  Academy.  Works  :  St  An> 
gelo  Castle  in  Rome  (1833),  Via  Sacra  (1834), 
Outlook  from  Vatican  (1836),  Cloister  in 
Bonn  Cathedra]  (1842),  Interior  of  St 
Mark's  in  Venice  (1845).  —  Andresen,  it 
157  1  Dioskuren,  1865  ;  Wiegmann,  90. 

WIERINGEN,  CORNELIS  CLAESZ 
VAN,  bom  in  Haarlem  between  1570  and 
1580,  died  in  1636.  Dutch  school ;  marine 
painter.  Destined  for  the  navy,  he  made 
several  sea  voyages  before  devoting  himself 
to  art,  in  which  he  showed  B  great  talent  for 
representing  the  sea  in  its  various  aspects. 
Works:  Arrival  at  Yliessingen  of  Elector 
Palatine  Frederic  V.  in  1613,  Taking  of 
Damietta,  Haarlem  Museum  ;  Naval  Battle, 
Madrid  Museum. — Van  der  Willigen,  330. 

WIERTZ,  AiraOENE  JOSEPH,  bom  at 
Dinant,  Feb.  22,  1806, 
died  in  Brussels,  June 
18.1866.     History  and 
portrait  painter,  pupil 
of  Antwerp  Academy 
under    Herreyns   and 
von  Br€e ;  then  stud- 
ied in  the  Louvre,  won  ' 
the  grand  prize  at  the 
Antwerp  Academy  in 
1832,  and  went  via 
Paris  to  Rome,  where  he  took  Michelangelo 
for  his  model,  as  afterwards  Rubens  be- 
e  Ids  ideal,  and  in  1837  was  made  mem> 
ber  of  the  Accademia  di  S.  Luca.     After  his 
return  he  lived  at  Liege,  and  in  1848  estab- 
lished himself  at  BruBsels,  where  in  1850 
the  government  built  for  him,  after  his  own 
design,  a  large  studio,  now  known  as  the 
Mus6e  Wiertz,  and  containing  hia  collected 
great  works,  from  which  he  never  allowed 
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bimself  to  realize  a  farthing,  sopportisg 
himself  and  his  old  mother  excluHively  by 
painting  portraits.  In  his  etadio  be  tried 
to  bring  to  perfection  a  process  of  painting 
combining  the  merits  of  fresco  and  of  oil, 
and  really  invented  a  new  method,  excluding 
reflection,  which  he  called  "peinture  mate" 
— unpolished  painting.  He  was  an  artist 
of  undeniable,  although  undisciplined,  ge- 
nius, possesBed  of  great  power  aud  individ- 
uality  of  execution,  and  of  deep  philosophic 
thought,  combined  with  a  fancy,  in  a  marked 
degree,  for  the  horrible,  the  grotesque,  and 
the  fantastic.  Of  his  writings  on  art  the 
"Enlogy  on  Bubena"  (1840)  and  the  "Me- 
moir on  the  Flemish  School  of  Painting" 
were  crowned  by  the  Brussels  Academy. 
Works :  Greeks  and  Trojans  contending 
for  the  Body  of  Patrodus  (1836) ;  The 
Kigand  ;  Carnival  of  Rome  ;  Education  of 
the  Virgin  ;  Sleep  of  the  Virgin  ;  Berolt  of 
Hell  against  Heaven ;  Flight  into  I^ypt 
Death  of  St  Dionysius  ;  Christ  as  Judge 
Beacon  of  Golgotha;  Triomph  of  Christ 
(1818) ;  The  Present  regarded  by  the  Man 
of  the  Future  ;  I^st  Cannon  ;  Cirilization 
of  the  Nineteenth  Century ;  Genius  of  War ; 
A  Blow  from  the  Hand  of  a  Belgian  Wom- 
an ;  The  Orphans  (1863) ;  Burnt  Child  ; 
Thoughts  and  Visions  of  a  Head  cut  off; 
A  Second  after  Death ;  Precipitate  Inhu- 
mation ;  Hunger,  Folly,  and  Crime ;  Satan ; 
Smoide  ;  Scene  in  Hell ;  Power  of  Man 
Pride.— Art  Journal  (1869),  349,  365  ;  Fra- 
ser's  Mag.  (1872),  v.  641 ;  Harper's  Mag. 
(1873),  xlri.  82S;  Immeraee!,  iiL  232; 
Kramm,  ri.  1859 ;  I^barre,  A.  Wiertz 
(Bruseelfl,  1867);  London  Soc.  (1872),  ixii 
23  ;  Portfoho  (1875),  124,  133,  152  ;  Van 
Soust,  fitudes,  etc.  (Brussels,  1868) ;  Wat 
teau,  Cat.  raiBonn6  du  Mus.  Wiertz  (Brus- 
sels, 1865) ;  Zeitschr.  L  b.  K,  i.  273 ;  Amer. 
Art  Review,  iL  13. 

WIESCHEBRINK,  FRANZ,  bom  at 
Burgsteinfurt,  near  Munich,  March  14, 
1818,  died  at  DOsseldorf,  Dea  13,  1884 
History  and  genre  painter,  pupil  of  Dassel- 
dorf  Academy  in  1834-40  ;  painted  at  first 


biblical  scenes,  but  soon  turned  to  the  r^ 
resentation  of  peasant  family  life,  ercelling 

scenes  with  children  for  the  principal 
actors.  Spent  two  years  in  Paris.  Works : 
Tobias  and  the  Angel  (1889);  Liberation  of 
Peter  (1841) ;  Children  at  the  Grave  of  their 
Parents  (1841) ;  The  Sons  of  Jacob  with  Jo- 
seph's Coat  (1842);  Visit  to  the  Sick  (1842); 
Thunderstorm  (1844);  Children  stealingTid- 
BitB  (1846,1847);  Pouting,  EiaPopeia(1846); 
Domestic  Scene  in  the  Morning,  Ghsnd- 
mother  and  Child  (1848),  Museum  Fodor, 
Anisterdam  ;  Paternal  Joys  (1849,  1862); 
FareweU  (1850);  Sunday  Walk  of  a  Philis- 
tine ;  How  do  you  like  your  little  Brother? 
(1865) ;  Convalescent,  Frovinzial  Museum, 
Hanover.  His  son  Heinricfa  (bom  at  DOs- 
seldorf, Oct.  25, 1852),  pupil  of  the  Academy 
e  under  Julius  Biiting,  is  also  a  genre 
painter.  Works  :  Promt  (1873);  The  Fam- 
ily Uncle  (1874)  ;  Alone  at  Home  (1874) ; 
At  the  Almsbox  (1875) ;  Home  Devotion 
(1876);  Ave  Maria  (1879).  —  Dioskuren, 
1865 ;  Wolfg.  Mailer,  Dosseldf.  K.,  270 ; 
Wiegnuum,  324. 

WIGGINS,  CAKLETON,  bom  at  Turn- 
ers, N.  ¥.,  in  1848.  Landscape  and  cattle 
painter,  pupil  of  the  National  Academy,  New 
York  ;  studied  in  France  in  1880-81.  Ex- 
hibited first  at  National  Academy  in  1670. 
Studio  in  Brooklyn.  Works:  Edge  of  For- 
est— Barbizon,  France,  T.  B.  Clarke,  New 
York ;  Cattle  in  Landscape,  Evening  at 
Grez,  Calf  in  Landscape,  Henry  T.  Qiap- 
man,  Jr.,  Brooklyn ;  On  the  Road  (1879); 
September  Day  (1880) ;  Hillside  near  Fon- 
tainebleau  (1882) ;  October  Morning  (1883) ; 
Come  Bossy,  Gathering  Seaweed,  September 
Harvest  (1884) ;  Summer  Morning  (1886)  ; 
Three -year- old  Heifer,  Landscape  near 
Meudon  (1886). 

WIGHT,  MOSES,  bom  in  Boston  in 
1827,  Genre  and  portrait  painter,  pupil  in 
Paris  of  Hubert  and  Bonnat ;  was  in  Europe 
in  1851-54,  went  again  in  I860,  and  in  1865 
settled  in  Paris,  where  he  was  still  hving  in 
1884.  Ideal  works:  Lisette;  Confidants; 
Old  Cuirassier ;  Sleeping  Beauty ;   Eve  at 
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the  FonnUm ;  Sixteenth  CeBtnr; ;  Pet's 
First  Cake ;  Joltn  Alden  and  Prisdlla ;  T€te- 
iVTgte,  At  h«i  Ease  (1879) ;  Vieux  Docu- 
ment (1884).  Portraita:  Von  Humboldt; 
Everett ;  Stunner ;  Agassiz ;  Josiah  Quincy. 
— Tnokerman,  604. 

WILBEBG,  CHBISTIAK,  bora  at  Hayel- 
berg.  No*.  20,  18S9,  died  in  Paris,  June  3, 
1882.  Archit«oture  and  landscape  painter, 
pupil  in  Berlin  of  Edoard  Pape  and  of  Paul 
Gropius,  then  in  Dosseldorf  of  Oswald  Ach- 
enbach ;  made  several  study  trips  to  Italy 
(1871-73,  1876-76),  Austria,  and  Southern 
Oermanj  ;  settled  in  Berlin  and  won  repu- 
tation, especially  by  his  interiors  of  Italian 
churohea  Visited  Pergamos  in  1880.  Med- 
al, Vienna,  1878,  Works :  Interior  of  Si 
Mark's  in  Venice  (several) ;  Doge's  Palace  ; 
PalazEO  BoTghese ;  Palazzo  Colonna ;  Tem- 
ple of  Juno  Lacinia  at  CHrgenti ;  Cappella 
Palatina  in  Palermo  ;  Gbotto  of  Egeiia. ; 
Soman  Park ;  View  in  Greece,  Kunsthalle, 
Hambui^g ;  Bay  of  Naples,  Bay  of  Baite 
(1880) ;  View  of  St  Peter's  from  Villa  Pam- 
fili  (1881) ;  Memento  mori,  Dresden  Muse- 
um.—Jordan  (1886),  iL  343  ;  KoDst-Obro- 
nik,  ix.  43  ;  xviL  643,  660  ;  xviii  1,  22  ; 
Bosenberg,  Berl  Malersch.,  849. 

'WILDENS,  JAN,  bom  in  Antwerp  in 
1686,  died  there,  Oct  16,  1663.  Flemish 
school ;  landscape  painter,  pupil  of  Peter 
Verbulst ;  master  of  the  guild  in  1604 
Intimate  with,  and  perhaps  pupil  of,  Ru- 
bens, for  whom  he  painted  backgrounds, 
as  well  as  for  Snyders  and  Diepenbeck. 
Subjects  well  chosen,  facUe  brush,  good 
colour,  skies  and  distances  light  and  airy. 
Rubens  made  him  one  of  the  executors  of 
his  will  Van  Dyck  painted  his  portrait 
Works :  View  of  Antwerp  (1636),  Amster^ 
dam  Museum ;  Winter  landscape  (1624), 
Dresden  Gallery ;  Waters  of  Spa,  Hunt 
Gypsy  telling  Fortunes,  Country  Scene, 
Madrid  Museum ;  Wood  Landscape,  Bridge- 
water  Gallery,  London ;  landscape  (Holy 
Family  by  Rombouts),  Antwerp  Museum  ; 
do.  (Eliezer  and  Bebekah  by  Jordaens), 
Bmssels  Museum;  da   (Allegory  by  Van 


Balen),  Carlsmhe  GaUeiy. — Ch.  Blanc,  £cole 
fiamande ;  Immerzeel,  236  ;  Kramm,  vi 
1862  ;  Kugler       *  t      . 

(Reber),  281 ;  Van  den  Bran- 


WHjES,  LEMUEL  M,  born  at  Perry, 
Wyoming  County,  N.  Y.,  in  1826.  Land- 
scape and  figure  painter,  studied  imder 
William  Hart  and  with  J.  F.  Cropsey  in 
New  York.  After  painting  in  Washing- 
ton, Albany,  and  Utica,  he  settled  in  New 
York  in  1863.  Sketched  in  Panama,  Cali- 
foinia,  and  Colorado  in  1673-74.  Studio 
at  Ingham  Dnivendty,  Le  Roy,  N.  Y.  (1884), 
where  he  conducts  the  department  of  paint- 
ing. Works :  Mt  San  Jacinto ;  Vale  of 
Elms,  Ingham  University  ;  Beminiscencfls 
of  Travel— 28  small  pictures,  A.  R  Froth- 
ingham,  Brooklyn  ;  Long  Pond — Seneca 
lake,  J.  C.  Lord,  New  York ;  Moonrise, 
Cardinal  McCloskey  ;  Sunshine  and  Shad- 
ow (1879);  Panama,  Across  the  Moor  (1880); 
Meadow  Lands  (1881);  Snow-Bound  (1882); 
Camp  of  the  San  Diego  Indiana  (1883) ;  St 
Catherine's  Window  —  Dryburgh,  Albany 
(1884) ;  Midwinter  (1886) ;  Summer-Day 
Sket4^  (1886).  His  son,  Irving  R  WUes, 
is  a  genre  and  portrait  painter  in  New  York. 

AVHiHELM  OF  HEBExE.  See  MeiOer 
WUhelm. 

WILEIE,  BCBIAL  OF,  Joseph  1£  W. 
l^mer.  National  Oalleiy,  London  ;  canvas, 
2  ft  8  in.  square.  Entitled  Peace  :  Burial 
at  Sea  of  the  Body  of  Sir  David  Wilkie,  who 
died  on  board  the  steamer  Oriental,  off  Gib- 
raltar, on  his  return  from  the  East  June  1, 
184L  Royal  Academy,  1842  ;  Turner  Col- 
lection. Engraved  by  J.  Cousen  ;  etched 
by  Bmnet^Debaines  in  Portfolio,  1874 — 
Cat  Nat  Chd. ;  Hamerton,  Life. 

WTTjKTF.  Sir  DAVID,  bom  at  Cults, 
Fifesbire.  Nov.  18. 1786,  died  in  Bay  of  Gib- 
raltar, June  1,  1841.  Studied  in  Trustees' 
Academy,  Edinburgh,  b«m  1799  to  1804, 
and  on  his  return  to  Cults  painted,  besides 
portraits,  Rtlessie  Fair  (1804),  and  the  Vil- 
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lage  Recruit  (1806).     In  1605  he  went  to 
London  and  entered  the  Boyal  Academy  as 
a  student  with  a  cer- 
tain reputation  which 
waa  acknowledged  by 
leading    artists.      In 
1806  he  produced 
the  Village   Politi- 
cians, which  at  once 
brought  him  tame. 
This  was  followed  by 
the    Blind  Fiddler 
(1807,  National  Gal- 
lery, London),   Alfred    in   the  Neatherd's 
Cottage  (1807),  Card  PUyers  (1807),  and 
Sent  Day  (1808).     In   1809  he  was  elect- 
ed an  A.RA.,  and  in  1811,  RA.    In  the 
latter  year  he  painted  the  Village  Festival 
(National  Gallery,  London).     These  works 
are  full  ot  character,  well  composed,  and 
carefully  drawn,  but  they  are  thinner  in 
colour  and  less  highly  finished   than  the 
Blind  Man's  Buff  (1812,  Buckingham  Pal- 
ace), Distraining  for  Bent  (1814),  Duncan 
Gh^y  (1814),  Rabbit  on  the  Wall   (1815), 
Penny  Wedding  (1818),  Reading  the  Will 
(1820,  New  Pinakothek,  Munich),  Chelsea 
Pensioners    (1821),    Parish    Beadle    (1822, 
National  Gallery,  London),  and  the  High- 
lander's Home  (1825),  all  of  which  belong 
to  his  middle  and  best  period,  in  which  the 
influence  of  the  Dutch  and  Flemish  mas- 
ters is  conspicuons.    In  1814  Wilkie  visited 
Paris,  in  1816  Holhind,  and  in  1817  Scot- 
land, where  he  was  entertmned  at  Abbots- 
ford,  and  painted  his  group  of  Sir  Walter 
Scott  and  his  Family.     In  1832  he  exhib- 
ited John  Enox  preaching  before  the  Lords 
of   the    Congregration   (National   Gtallery, 
London),  one  of  his  most  esteemed  pictures 
in  his  second  manner  ;  and  in  1835  a  se 
of  Irish  subjects,  a  portrait  of  Queen  Ade- 
laide, for  the  Bodleian  Library  at  Oxford, 
and  that  of  William  IV.,  by  whom  he  was 
knighted  in  1836,  for  Waterloo  Chapel  at 
Windsor.     In  1825  Sir  David  again  went 
to  Paris,  and  visited  also  Italy,  Germany, 
and  Spain,  returning  to  London  in  1828. 


In  1840  he  went  to  the  East  for  his  health, 
but  grew  worse  in  the  following  year,  and 
dying  on  shipboard  in  Gibraltar  Bay  he  was 
buried  at  sea.  In  hia  third  manner,  the  re- 
sult of  his  Italian  and  Spanish  studies,  WU- 
kie  aimed  at  Venetian  effects  of  colour,  and 
produced  pictures  less  esteemed  than  those 
of  an  earlier  time  in  which  subject,  concep- 
tion, and  technical  treatment  are  in  har- 
mony. Other  works :  The  Bagpiper  (1813), 
Newsmongers  (1820),  Wooded  Landscape 
(1822),  The  First  £ar-Bing  (1834),  National 
Gallery,  London ;  John  Enox  dispensing 
the  Sacrament  at  Calder  House,  Pitlessie 
Fair,  Portrait  of  his  Sister,  National  Gal- 
lery, Edinburgh ;  Cotter's  Saturday  Night 
(Moore  sale,  1872,  690  guineas)  ;  Only 
Daughter  (do.,  630  guineas)  \  Errand  Boy 
(Enowles  sale,  1864,  1,050  guineas) ;  Cut 
Finger ;  Sunday  Morning  ;  Jews-Haip  ; 
Pedlar  ;  Village  School ;  Maid  of  Saragos- 
sa ;  Guerilla  Council  of  War ;  Monks  in 
Cathedral  of  Toledo  ;  Columbus  at  La  R&- 
bida ;    and  many  portraits.     Most  of  hia 

pictures  have  been  engraved.  —  Cunning- 
ham,  Life  (London,  1843) ;  Bedgrave  ;  Cfa. 
Blanc,  £cole  anglaise ;  F.  de  Conches ; 
Mollet,  Biog.  Great  Artiste ;  Heaton,  Works 
of  Sir  D.  W.  (London,  1868) ;  Painters  of 
Geoi^n  Era,  49  ;  L'Artiste  (1882),  il  97  ; 
Sandby,  i.  336. 

WILLAEETS,  ABRAHAM  bom  at 
Utrecht  in  1613  (?),  died  there  in  1671  (?). 
Dutch  school ;  marine  and  portrait  painter, 
son  and  pupil  of  Adam  Willaerts,  then  stud- 
ied under  Jan  Bylert,  and  in  Paris  under  Si- 

mon  Vouet ;  master  of  the  guild  at  Utrecht 
in  1624.     Works :  Portrait  of  an  Admiral, 
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Amsterdam  MuBeum ;  Fomilj  Oroup  (1669), 
Old  PiDakotliek,  Munich  ;  Coast  Views  with 
Tower  (1653,  1662),  Brunswick  Unseam 
Storm  near  Booky  Coast  (1653),  Liechten- 
stein Gallery,  Vienna. — Immerzeel,  iiL  T  ~ 
Eramm,  tL  1863. 

WILLAERT8,  ADAM,  bom  in  Antwerp 
in  1677,  died  in  Utrecht  before  1662. 
Dutch  school ;  landscape,  marine,  and  genre 
painter,  especially  of  coaat  and  harbour 
scenes,  enlivened  with  numerous  character- 
istic figures ;  also  burning  ships,  houses 
and  villages,  markets  and  festive  scenea 
Mentioned  as  member  of  the  guild  at 
Utrecht  in  1611,  among  the  managers  in 
1620-37,  as  still  living  in  1649,  aa  dead 
1662.  Works :  Two  Sea  Battles.  Utrecht ; 
Festival  at  Tervueren,  Antwerp  Museum 
Attack  of  Dutch  Fleet  in  Battle  of  aibral- 
t&r  (1639),  Sea  Fight  between  Spanish  and 
Dut<ih  Galleys,  Haarlem  Museum ;  Mouth  of 
the  Meuse  (1633),  Botterdam  Museum ;  Two 
Sea  Batties,  Utrecht  Museum ;  Fight  near 
Coast  between  the  Dutch  and  Spanish  (1641), 
Copenhagen  Gallery;  Embarking  of  Troops 
on  Dutch  Oanal  (1624),  Germanic  Museum, 
Nuremberg  ;  Marines  in  Arenberg  Gallery, 
Brussels ;  in  Museums  and  Galleries  of  Ber- 
hn  (1635),  Augsburg,  Dresden  (1620),  Gotha, 
Frankfort  (1638),  Madrid  (1627),  Vienna 
(Museum,  1631  ;  Liechtenstein  Gallery, 
1616).  By  his  son,  ^aac,  who  was  a  mem- 
ber of  the  guild  at  Utrecht  in  1637,  and  its 
dean  in  1666,  is  a  River  View  in  the  Better- 
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dam  Museum. — Immerzeel,  iii.  235 ;  Kugler 
(Crowe),  i  261 ;  Eramm,  vl  1863 ;  Biegel, 
Beitr^ge,  iL  179 ;  Booses  (Beber),  419. 

WILLE,  AUGUST  VON,  bom  at  Cassel 
in  1829.  Landscape  painter,  pupil  of  DOs- 
seldorf  Academy  in  1847-63  ;  lived  for  sev- 
eral years  at  Weimar,  then  settled  at 
DOsseldorf ;   his  pictures  ore  of  poetical 


oonception,  and  well  suj^lied  with  fine  ais 
chitecture  and  many  figures,  executed  with 
great  technical  sHlL  Works :  PUuming  of 
Erection  of  Monastery  (1869),  EimsthoUe, 
Hamburg ;  Luther's  Arrival  at  the  Wart* 
burg  by  Moonlight,  Provinzial  Museum, 
Hanover ;  Park  Landscape  ;  Elizabeth's 
Well  at  the  Wartburg ;  Gate  of  the  Wart- 
bui^  ;  Feeding  the  Dogs ;  Woodland  Scene 
with  Huntsmen  ;  Inner  Court  of  the  Wart^ 
burg  with  Luther's  Arrival ;  Tavern  Life  in 
Seventeenth  Century  ;  City  TfnH  at  Bingen  ; 
Feasant  and  Antiquary ;  Testing  Wine  in 
Convent  Cellar  ;  Street  in  Marburg  ;  Burn- 
ing of  DOsseldorf  Academy. — Dioskuren 
(1861-65);  KunsWlhronik  (1870-77);  Mcd- 
ler,  558  ;  Wiegmann,  383. 

WILLEBOBTS.     See  Bosachaert. 

WILLEMS,  FLOBENT,  bom  at  Lidge, 
Jan.  8,  1823.  Genre  painter,  pupil  of 
Mechlin  Academy ;  studied  especially  the 
old  Dutch  masters,  and  attracted  attention 
as  early  as  1840  ;  the  great  succe^  of  his 
picture,  exhibited  in  Paris  in  1844,  induced 
him  to  settle  there.  Medals:  Paris,  8d 
cUss,  1844  ;  2d  class,  1846  ;  1st  class,  1866, 
1867,  1878 ;  L.  of  Honour,  1853 ;  Officer, 
1864  ;  Commander,  1878  ;  Officer  of  Order 
of  Leopold,  1851.  Works  :  Visit  to  Young 
Mother  (1844) ;  Musical  Party ;  The  Widow ; 
Visit  of  Maria  de'  Medid  to  Bubens ;  Guard 
Boom  ;  Woman  by  Spinning- Wheel  (1850), 
Eunsthalle,  Hamburg ;  Auction  (1851),  Ra- 
vens Gallery,  Berlin  ;  Three  Ages  of  Man ; 
Eng^ement  King ;  Silk  Mercer's  Shop  in 
1660  (1855),  Napoleon  HI;  Adorning  the 
Bride,  Brussels  Museum  ;  Presentation  of 
the  Future,  The  Widow  (1863);  Going 
Out,  L'Acconch^e  (1864);  Aux  Armes  de 
Flandre  (1877) ;  Lady  with  Lap-Dog,  Czer. 
nin  ChiUery,  Vienna  ;  Page  with  Dog,  Faint- 
er before  Easel,  Museum  Fodor,  Amster- 
dam. Works  in  Unit«d  States :  Victor  of 
OroBsbowmen  (1844),  John  G.  Johnson, 
Philadelphia;  J'y  4tais!  Sealing  the  Love 
Letter,  Mrs.  W.  P.  WUstaoh,  ib. ;  Judgment 
of  Paris,  Mrs.  T.  A,  Scott,  ib.  ;  Good  News, 
W.  B.  Bement,  ib. ;  Artist,  August  Belmont 
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Nev  Tork  ;  Departing  for  the  Fromenade, 
Miss  a  L.  Wolfe,  ib. ;  Plnckiiig  the  Bose, 
Israel  Gorae,  ib. ;  Betrotb&l  BiDg,  Mrs. 
Poran  Stevens,  ib.;  Female  Figure,  T.  A. 
HaTemeyer,  ib.;  Wuting  Maid,  Bobert  Hoe, 
ih;  Mirror,  John  Hoey,  ib.;  At  the  Window, 
C.  P.  Huntington,  ib. ;  Bevery,  R  L.  Stuart 
Collection,  ib.;  I^  Bagne,  J.  T.  Martin, 
Brooklyn ;  Important  Besponse,  Health  of 
the  King,  W.  T.  Walters,  Baltimore ;  Bead- 
ing, J.  W.  Garrett,  ib. ;  Morning  Walk,  H.  O. 
Gibson,  Philadelphia;  The  Letter,  W.  Mason, 
l^unton,  Mass. ;  Love  Letter,  Charles  Crock- 
er, San  Frandsco ;  Music  Lesson,  Morgan 
sale,  New  York  (1886),  |1,255.— Dioekureu, 
1863-66  ;  D.  Kunatbl,  1863-67  ;  tnnier- 
zeel,  ill. 

WILL£BS,  EBNST,  bom  at  Oldenburg 
in  1804,  died  in  Munich,  May  1,  1880. 
I^indscape  painter,  pupil  of  Doaseldorf 
Academy  under  Schirmer  ;  went  aft«rwards 
to  Borne,  where  he  was  long  allied  with 
Josef  Anton  Koch  ;  thence  he  visitod  Sicily 
and  twice  Greece ;  finally  settled  at  Munich. 
His  works,  recalling  the  heroic  landscapes 
of  Koch  and  the  ideal  style  of  Karl  Mark<S, 
are  of  grand  conception  and  poetical  colour- 
ing. Among  the  best  are  :  The  Acropolis  at 
Athens,  Temple  of  Jupiter,  ib.;  View  of  the 
Fineus  and  IsIeB,  Acrocorinth,  View  near 
^lermo.  Grand  Duke  of  Oldenburg ;  Valley 
of  Egeria  near  Bome,  Grand  Dnchess  of 
Weimar  ;  The  Acropolis  at  Athens,  Schack 
Gallery,  Munich  ;  Outlook  towards  the  Sea 
from  Chigi  Park  near  Ariccia.  —  Meyer, 
Gonv.  Lex.,  xtil  lOII  ;  Schack,  Maine 
Gemihldesammlung,  213. 

WILLIAM,  ST.,  TAKING  THE  MONAS- 
TIC HABIT,  Ouerdno,  Bologna  Gallery  ; 
canvas,  H  10  ft  6  in.  x  6  ft  10.  William, 
Duke  of  Aquitaine,  having  determined  to 
renounce  the  world,  presents  himself,  at  the 
head  of  his  waniora,  before  St  Felix,  and 
puts  on  the  monastic  habit ;  above,  in 
clouds,  the  Virgin  and  child  sustained  by  an 
angel,  and  at  left,  SS.  Peter  and  Paul. 
Fainted  about  1620  for  S.  Gregorio,  Bo- 
logna ;  carried  to  Paris  in  1796  ;  returned 


in  1815.  A  masterpiece  of  Guerdno's  first 
period.  Engraved  by  G.  Trabaled  ;  G.  Mi- 
tolli ;  G.  Tomba. — I^ndon ;  Mus^,  xil  Fl 
54 ;  Pinac.  di  Bologna,  Fl.  48 ;  Meyer, 
KOnsL  Lex.,  ill  2 ;  I^vice,  3. 

WILLIAMS,  £n)WABD,  bom  in  I^m- 
beth,  London,  in  1782,  died  at  Bamea,  June 
24, 1855.  Son  of  Eldward  Williams,  engraver, 
and  pupil  in  painting  of  his  maternal  uncle 
James  Ward ;  then  apprenticed  to  Mr.  Hil- 


St.  Willitm  takin(  Vii  Msnmitc]  HibrI,  Gu*rclr»,  BohlcrHi  Glllfiy 

Her,  carver  and  gilder,  but  finally  devoted 
himself  to  miniature  and  landscape  painting. 
For  many  years  his  favourite  subjects  were 
moonlight  scenes,  and  later  the  scenery  of 
the  Thames.  His  six  sons  were  all  painters. 
Work  :  Landscape  with  Figures  by  Moon- 
light, National  Gallery,  London. — Bedgrave ; 
F.  de  Conches,  347. 

WILLIAMS,  FBEDEBICK  DWIGHT, 
bom  in  Boston  ;  contemporary.  Landscape 
and    figure    painter.      Studio    in    Paris. 
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Works :  Scene  at  Font  Nien,  Shepherdess 
and  her  Flock,  The  Marne,  Ftuinjard  at 
Finist^  (1878);  Autumn  Day  — France, 
Fifine  and  her  Oeese  (1881).  His  wife, 
Mrs.  It.  Lunt  WUliama,  paints  figure  and 
cattle  pieces.    Work :  Mange  Done  I  (1881). 

Wn.LTA.MS,  HAYHES,  bom  at  Worcea- 
ter,  England,  in  1834.  Genre  painter,  pupil 
of  the  Art  School  in  Birmingham  ;  went  to 
Spain  in  1862,  and  has  since  painted  man; 
Spanish  subjects,  exhibiting  in  the  Bojal 
Academy  in  1870  his  Desesperadoa  y  Ines- 
peradoa  Worts:  Prayers  for  One  Wound- 
ed (1872) ;  A  loB  Toros  (1873) ;  Billeted,  El 
Saludad  (1874) ;  Modem  Occupants  of  An- 
cient Homes,  ArsLonga — Vita  Brevifl  (1877) ; 
Foundlings  in  Spain  in  1790  (1878) ;  Con- 
gratulations (1879);  The  Stepmother  (1880) ; 
His  First  Offence  (1881) ;  The  Sermon  (1882) ; 
Oleam  of  Sunshine  (1888) ;  Called  to  Court, 
At  the  Fountain,  Going  to  the  Fountain 
(1884) ;  Benediction,  Interruption  in  the 
Dance  (1885);  Cellini  awaiting  an  Inter- 
view with  Frangoifl  I  (1886).  —  Meynell, 
186. 

WILLIAMS,  ISAAC  L.,  bom  in  Phila- 
ddphia  in  1817.  Landscape  and  portrait 
painter,  pupU  in  Philadelphia  of  John  R 
Smith  and  John  Neagle.  Visited  Europe 
in  1866-67.  Member  of  the  Philadelphia 
Academy.  Work :  View  near  Meriden — 
Conn.,  October  (1876). 

WILLIAMS,  PENEY,  bom  at  Merthyr 
Tydvil,  Glamorganshire,  about  1798,  died  in 
Bome,  or  Wales,  February,  1886  (?}.  Land- 
scape and  subject  painter ;  exhibited  at 
Boyal  Academy  first  in  1824  ;  went  to  Italy 
in  1827,  and  thenceforth  resided  in  Bome, 
whence  be  sent  many  pictures  to  England. 
Works:  Procession  to  the  Christening  (1832); 
Ferry  on  the  Nynfa  (1885) ;  Madonna  del 
Arco  (1837);  II  Veto  or  the  Convalescent 
(1842);  TheFountain— MoladiGaeta(1849); 
Rustic  ToOet  (1863) ;  Neapolitan  Peasants 
at  Fountain  (1869),  National  Gallery ;  Mass 
for  the  Beapers  in  the  CampE^a  (1860); 
Ilahan  Mother  and  Child  (1861).— Art  Jour- 
nal (1864),  101 ;  Portfolio  (1886). 


WILLIAMSON,  JOHN,  bom  in  Scot- 
laud  in  1826,  died  at  Olenwood,  N.  Y., 
May  28,  1885.  Landscape  painter,  taken 
to  America  when  a  child.  Associate  of  the 
National  Academy,  New  York,  in  1861. 
Works:  Fassing  Shower — Connecticut  Val- 
ley (1869) ;  Hook  Mountains  (1870);  Return 
of  the  Hunters  (1871) ;  Reminiscence  of 
Berkshire  County  (1873) ;  After  the  Storm 
—Blue  Eidge  (1877) ;  In  the  Mohawk  Val- 
ley, Sugar  Loaf  Mountain  (1878);  Palisades 

-Hudson  River  (1879) ;  Lovera'  Walk- 
Glen  Lea  (1880) ;  Trout  Fishing— Cat  skill 
Mountains  (1881) ;  Long  Years  Saw  Mill— 
Ulster  County,  N.  Y.  (1883). 

WHJiTCH,  CASAB,  bom  at  Franken- 
tbal,  Bavaria,  in  1826.  Genre  and  portrait 
painter,  pupil  of  Berlin  Academy  luder 
Jacob  Scblesinger  (1793-1656),  then  in  Mu- 
nich (1846)  of  Karl  Schom ;  lived  in  Swit- 
zerland in  1848-49,  went  in  1860  to  Ant- 
werp, studied  there  for  several  years,  then 
for  three  years  in  Paris  under  Couture ; 
visited  Italy  in  1858,  stayed  chiefly  in  Bome 
until  1861,  when  he  settled  in  Munich. 
Works :  Tribunal  during  Time  of  Witches' 
Trials,  H.  Wesendouk,  Zorich ;  Psyche  with 
the  Ointment  Box  ;  Sleeping  Nymph  and 
Faun  ;  Besting  Amazon  aud  Deer  ;  Young 
Gypsy  Girl  with  Lizard  ;  Nymph  Fishing  ; 
Portrait  of  Bichard  Wagner. — Dioskuren 
(1866-68) ;  MuUer,  569. 

WILLMANS,  MICHAEL,  bom  at  Eun- 

sberg  in  1629,  died  at  a  country-seat 
near  Leubus,  Silesia,  Aug.  26,  1706.  Ger- 
man school ;  history  and  portrait  painter, 
pupil  of  his  father  Peter  Willmans ;  went 
early  to  Holland,  where  he  formed  himself 
under  Jacob  Backer  and  Bembrandt ;  after 
his  return  he  worked  at  KOnigsberg,  Prague, 
Breslsu,  and  Berlin,  and  was  made  court 
painter  by  the  Great  Elector.  Woiks :  Baps 
of  Europa  (1679),  Schwerin  Gallery ;  Por^ 
trait  of  a  B<^,  Dresden  Museum. — Schlie, 
697. 

WHiBOIDER  JOSEPH,  bom  at  Vil- 
lach,  Carinthia,  in  1638.  Landscape  paint- 
er, self-taught  from  1860  in  Munich  and 
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WILMARTH 


during  traTels  Id  Bavaria,  the  Austrian  Alpa, 
and  Holland ;  Ms  pictures  show  great  feeling 
for  the  picturesque  in 
their  composition, 
niast«rlf  treatmeut  of 
trees,  and  clear  col- 
ouring, lives  in  DUs- 
seldorf.   Order  of  Ba- 
varian Gfovu,   1884. 
'Works:  Wood  lAnd* 
scape  on  Lake  Ossi- 
ach.  Wood    Interior, 
View   in   Tipper  Ba- 
Taria,  View  on  a  Lake,  View  near  Munich, 
On  the  Elbe,  Carinthian  Landscape,  Walk 
to  Emmaus  (1879) ;  Meteorological  Station 
in  Carinthia  (1862) ;  Dies  irte,  Munich  Art 
Union.     His  brother  and   pupil,  Ludwig 
(bom  at  Yillach  in  1845),  is  also  a  landscape 
painter  of  merit ;  Uvea  in  Munich,  where  he 
has  done  much  towards  reviving  interest  in 
the  art  of  etching,  and  is  honorary  member 
of  the  Academy. — AUgem.  K.  C,  viiL  48; 
Dioskuren  (1866)  ;  Kunst^hronik,  xxL  62  ; 
EunstfUr  Alle,  i.  184 ;  Muller,  560 ;  Zeitacfar. 
f.  b.  K.,  X.  (Mittheilungen,  iii.  75). 

WILMARTH,  LEMUEL  EVERETT, 
bom  at  Attleborough,  Mass.,  Nov.  11, 1836. 
Genre  painter,  pupil  of  the  Pennsylvania 
Academy  in  Philadelphia ;  studied  at  Mu- 
nich under  Eaulbach  in  1859-62,  and  in 
1864  at  the  £cole  dea  Beaux  Arte,  Paris, 
under  G^rdme.  In  1870  profeaaor  of  the 
National  Academy  free  schools ;  elected  an 
AN.A  in  1871,  and  N.A  in  1873.  Studio 
in  New  Vork.  Works ;  Sparking  in  the 
Olden  Time  (1864);  Little  Pitchers  have  Big 
Ears  (1665);  An  Afternoon  at  Home  (1871); 
Guess  what  I've  brought  you?  (1873);  In- 
gratitude (1876)  ;  Study  of  Peaches  (1877)  ; 
Rck  of  the  Orchard  (1880) ;  Who  Wins 
may  Wear  (1883);  Jack's  Return,  Please 
may  I  keep  Him  ?  (1884) ;  Country  Artist 
(1886).— Sheldon,  110. 

WILMS,  JOSEF,  bom  at  Bilk,  near  Dus- 
eeldor^  Aug.  2,  1814.  Still-life  and  genre 
painter,  pupil  of  DOsseldorf  Academy  un- 
der Schadow  and  Theodot  Hildebnmdt ;  vis- 


ited Strassbuig  in  1848  and  Amsterdam  in 
1862.  Works:  Peasant  Still-Life  (1834), 
National  Gallery,  Berhn  ;  Student  enriched 
by  Heritage  (1838);  Punch  Service  by  Lamp- 
light (1840) ;  Boar's  Head  (1841) ;  Squirrel 
(1842);  Revolution  inPainter'sStudio (1861); 
MOnchhausen  (1856) ;  Breakfast  with  Cham- 
pagne. — Moller,  660  ;  Wiegmann,  410. 

WILS,   JOHANNES,  bom  probably  at 
Haarlem,  died  there  before  1670.     Dutch 
school ;  landscape  painter,  entered  the  guild 
at  Haarlem  in  1628,  and  was  one  of  the  mas- 
ters of  Berchem,  who  married  his  daughter. 
His  rare  works  are  compared  to  those  of  Jan 
Booth  and  Jacob  Buisdael.     Works  :  Moun- 
tainous Wood  and  River  landscape,  Chapel 
in  the  Forest,  Schwerin  Galleiy. — Schlie, 
697. 
WILSON,  RICHARD,  bom  at  Pinegas, 
Montgomerys  h  i  re, 
Aug.  1, 1713,  died  at 
Llanberris,  Carnar- 
vonshire, May,  1782. 
Landscape  painter, 
pupil  for  six  years 
of  Thomas  Wright, 
a  London  portrait 
painter   of   little 
ability.    After 
painting     portraits 
with  some  success,  he  went,  in  1749,  to 
Italy,  where,  by  advice  of  Zuccarelli,  he  de- 
voted himself  to  landscape  painting.     Re- 
turning home  in  1755,  he  was  disappointed 
to  find  that  his  classic  style  was  not  appre- 
ciated by  the  public     Tliough  un&voured 
by  fortune,  he  continued  the  struggle,  and 
in  1760  his  abOity  attained  some  alight  rec- 
ognition when  his  picture  of  Niobe  was  ex- 
hibited at  the  Society  of  Artists,  of  which 
he  was  a  member ;  yet  he  never  became 
popular,  and  died  in  comparative  indigence, 
a  disappointed  man.     Long  after  his  death 
the  popular  taste  became  educated  to  his 
standard,  and  he  is  now  regarded  as  one  of 
the  greatest  of  English  landscape  painters. 
Wilson  was  one  of  the  original  members  of 
the  Royal  Academy,  and  in  1776  was  ap- 
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pointed  its  librarian.  Works :  Tilla  of  Mro- 
ceuas  ftt  TiToli,  Destruction  of  Niobe's  Chil- 
dren, lake  Avemus,  On  the  Birer  W;^  and 
other  Undsoapea,  National  dsllery,  London ; 
Apollo  and  the  Seasona,  River  Dee,  Grosven- 
or  Honae ;  View  of  l^voli,  Dulwiob  Qftller; ; 
LtiDdscape,  Earl  of  Wemyas ;  Italian  Laud- 
acape,  R  C  L.  Sevan ;  lAodsoape  with 
Mill,  Bev.  W.  a  Wayne  ;  Italian  land- 
scape, BiTer  Scene  with  Figures,  National 

Gallei7,  Einbnrgfa.— Gat  Nat  Oal ;  Red- 
grave ;  Wright,  Life  (London,  182i) ;  Cun- 
ningham ;  F.  de  Conchea,  179 ;  Oh.  Kane, 
£cole  anglalBe  ;  Sondby,  L  106  ;  Portfolio 
(1872),  82. 

WILT,  THOMAS  TAN  DER,  bom  at 
Piershil,  Holland,  Oct  29,  1659,  died  at 
Delft  in  1733.  Dat«h  school  Genre  point- 
er, pupil  of  Jon  Terkolje  at  Delft,  where  he 
wad  repeatedly  one  of  the  trustees  of  the 
guild  Id  1690-1714.  Hie  worka  ahow  also 
the  inflaence  of  Ter  Borch  and  Ochtervelt. 
In  the  Berlin  Museum  is  one  of  his  princi- 
pal works :  I^dy  and  two  Gkntlemen  at 
Gome  of  Draughta.  —  Eromm,  vi.  1870  ; 
Meyer,  Gem.  kOngt  Mua,  536. 

WINDSOR  BEAiniES,  Sir  Peter  Lely, 
Hampton  Court  Palace,  England ;  canvas, 
H.  4  ft  1  in.  X  3  ft  4  in.  each.  Portraits 
of  beauties  of  the  Court  of  Charles  IL,  so 
called  because  they  were  formerly  hung  in 
the  queen's  bedohnmber  at  Windsor  Castle. 
All  of  them  are  three-quarters  lengths,  in 
londacapes,  and  all  of  one  type — bare-head' 
ed,  with  hair  arranged  in  coquettish  curls 
on  the  forehead,  ^ort  sleeves,  and  with 
draperies  disposed  in  graceful  negligence, 
freely  exposing  the  busts.  Lely  painted 
eleven  originally :  1.  Barbara  Villiers,  Duch- 
ess of  Cleveland,  as  Minerva ;  daughter  and 
heiress  of  Viscount  Grandison  and  wife  of 
Roger  ^Imer,  afterwards  Earl  of  Oaatle. 
maine.  2.  Frances  Stewart,  Duchess  of 
Richmond ;  daughter  of  Captain  Walter 
Stewart  and  wife  of  Duke  of  Richmond.     3. 


Mrs.  Jane  Middleton,  danghter  of  Sir  Roger 
Needham.  4.  Elizabeth  Wriothedey,  Count-' 
of  Northumberland  ;  daughter  of  the 
Earl  of  Southampton  and  wife  of  Joacelin, 
Lord  Percy  ;  married  second,  Ralph,  Lord 
Montague,  but  retained  her  first  title.  5. 
Anne  Digby,  Countess  of  Sunderland ; 
daughter  of  the  Earl  of  Bristol  and  wife  of 
Robert  Spencer,  Earl  of  Sunderland.  6. 
Elizabeth  Bagot,  Connteaa  of  Falmouth ; 
daughter  of  Colonel  Hervey  Bagot,  wife  of 
Lord  Falmouth  and  afterwards  of  Lord 
Dorset  7.  Elizabeth  Brooke,  I^dy  Den- 
bam  ;  daughter  of  Sir  William  Brooke  and 
wife  of  Sir  Joho  Denham,  the  poet  8. 
Frances  Brooke,  afterwards  I^dy  Whitmore ; 
sister  of  Elizabeth  Brooke  and  wife  of  Sir 
Thomas  Whitmore.  9.  Henrietta  Boyle, 
Countess  of  Rochester  ;  daughter  of  Rich- 
ard, Earl  of  Cork  and  Burlington,  and  wife 
of  lAwrence  Hyde,  afterwords  Earl  of 
Rochester.  10.  Eliza  Kunilton,  Countess 
de  Gnunont  as  St  Catherine ;  sister  of 
Count  Anthony  Hamilton  and  wife  of  the 
Chevalier  de  Gramont  II.  Madame  d'Or- 
leans.  This  picture  is  lost. — Law,  Hiet  Cat 
Hampton  Court,  56 ;  Mrs.  Jameson,  Beauties 
of  Court  of  Charles  H;  Hamilton,  Memoires 
du  oomte  de  Gramont ;  Pepys's  Diary. 

WINGIi  MARTEN  ESKILi  bom  io 
Stockholm,  Sept  21,  1826.  History  punt- 
er, pupil  of  Stockholm  Academy,  where  he 
took  the  first  prize  in  1857 ;  then  studied  in 
Dllsseldorf,  and  under  Couture  in  Paris ; 
went  to  Rome,  and  returned  iu  1863  via 
Munich  to  Sweden ;  became  member  of 
Stockholm  Academy  and  court  painter  in 
1864,  and  professor  in  1867.  Worka : 
Eraka  (1862),  Hjalmar  and  Orvar  Odd 
(1865).  Loke  and  Sigyn,  Thor's  F^ht  with 
the  Giants  (1668),  Stockholm  Museum  ;  In- 
geborg,  Gothenbui^  Museum  ;  Olof  Tryg- 
gveeson  and  Sigrid  StorrAda  at  Kongh&ll ; 
Christ  on  Mount  of  Olives ;  Resurrection ; 
Descent  from  Uie  Cross.  His  wife  Hanna^ 
n6e  Sengelin  (bom  Dec.  4,  1838),  is  a  good 
genre  painter,  pupil  of  Boklnnd  and  of 
Stockholm  Academy. — Mailer,  66L 
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WINGHE  (Wingen),  JODOCUS  (Joost) 
VAN,  bom  in  Brussels  in  1644,  died  in 
Frankfort  in  1603  or  1605.  Flemish  school ; 
history  and  portrait  painter ;  went  earlj  to 
Borne,  where  be  lived  four  years  at  a  car- 
dinal's ;  after  his  return  became  painter  to 
the  Prince  of  Parma,  and  in  1581  went  to 
Frankfort,  meeting  there  and  in  Hanan 
with  great  success.  Works:  Banquet  and 
Masquerade,  Amsterdam  Museum ;  Portrait 
of  Patrioiao  Ladj,  StELdel  Oallery,  Frank- 
fort ;  Lot  and  his  Daughters,  GoUia  Muse- 
um ;  Apellea  painting  Campaqte  (2),  Vienna 

Jt?uouJ  a.  VKnoJtt. 


Museum.— Immerzeel,  iii.  239  ;  Buramm,  vi 
1871 ;  Micbiels.  m.  465. 

WINME,  UEVIN  DE,  bom  in  Ghent  in 
1621,  died  in  Brussels,  May  13, 1880.  Por- 
trait painter  of  great  excellence,  pupil  of 
F^lix  Delvigne.  Medals:  Paris,  3d  class, 
1861 ;  2d  class,  1863 ;  1st  class,  1878 ;  at 
Brussels,  and  London,  at  the  principal  ex- 
hibitions from  1860.  L.  of  Honour,  1866  ; 
Officer,  187a  Works:  Portrait  of  £ing 
Leopold  L,  Bruseels  Museum ;  Prince  of 
Arenberg ;  Count  of  Flanders  ;  Paul  De- 
vigne ;  Felix  Delvigne  ;  £mile  Breton  ;  Fir- 
miu  Bogier  ;  Duchess  of  Arenberg  ;  Minis- 
ter Fr4re-Orban,  eto. — Gaz.  des  B.  Arte 
(1869),  iii.  255 ;  Meyer,  Conv.  Lex.,  xix. 
240. 

WINT,  PETER  DE.  See  De  Wint. 
Peter. 

WINTER,  HEINEICH,  bom  at  Frank- 
fort in  1813.  Landscape  and  animal  paint- 
er, pupil  of  Jacob  Becker  at  the  Stadel 
Institute ;  was  induced  in  1868,  by  Adolf 
Schreyer,  to  ridt  Hungary,  where  he  stndied 
the  different  breeds  of  horses  on  the  large 
plains.  After  his  return  be  took  part  in  the 
campaign  of  1870-71  ae  a  volunteer,  and  in 
1874  visited  the  East.  Works :  Rendez- 
vous ;  Horse  Thieves  ;  Transportation  of 
Picucli  Prisoners  through  Loigny ;  Prison- 


ers and  Wounded  Soldiers  on  a  Waggon  in 
the  Snow.— Kanlen,  191 ;  MoUer,  561. 

WINTER,  LOUIS  DE,  bom  at  Antwerp, 
March  23,   1819.     Landscape  and  marine 
painter,  pupil  at  Antwerp  Academy  of  Ja- 
cobus Jacobs  and  of  Jan  Baptist  de  Jon  gfae. 
Travelled  in  France  and  Germany.     Gold 
medal,  Brussels,  1854.     Order  of  Leopold, 
1861.     Works :    Fishermen  throwing   out 
their  Nets  by  Moonlight  (1853),  Ghent  Mu- 
seum ;  Coast  View  by  Moonlight  (1856), 
Baven4  Galleiy,  Berlin  ;  Crossing  a  Ford  ; 
View  in  the  Ardennes ;  Sunset ;  Moonlight 
Scenes  and  Marines. 
WINTEB,  Nicolas  Pousan.     See  Dduge. 
WINTERHALTER,    FRANZ    XAVER, 
bom  at  Mengenschwand 
in  the  Block  Forest,  April 
.  20,  1806,  died  in  Frank- 

1  ^  fort,  July  8,  1873.     Por- 

trait and  genre  painter, 
pupil  of  Munich  Acad- 
emy and  of  Stieler ;  went 
"<  in  1828  to  Carlsmbe, 
where  he  was  made  court 
painter  ;  spent  several 
years  travelling  in  Italy,  Spain,  Belgium,  and 
England,  and  in  1634  settled  in  Paris,  where 
for  more  than  thirty  years  he  was  the  por- 
trait painter  par  excellence  of  royalty  and 
of thearistocraey.eBpeciallyofwomen,  Med- 
als :  Paris,  1836,  1837,  1855  ;  L.  of  Hon- 
our, 1839 ;  Officer,  1667  ;  Order  of  Bed 
Eagle,  1861 ;  Wflrt«mberg  Crown  Order, 
Commander  Order  of  Francis  Joseph,  and 
many  others.  Works :  Roman  Genre  Scene, 
Portrait  of  Grand  Duke  Leopold  of  Baden, 
Carlsruhe  Gallery ;  do.  of  Grand  Duchess 
Sophie  (1828)  ;  Mile.  Tascher  de  U  Pagerie ; 
Louis  Philippe  and  his  Queen  ;  Princes  and 
Princesses  of  Orleans ;  King  Leopold  of 
Belgium  and  Queen  ;  Royal  Family  of  Eng- 
land ;  Queen  Isabella  of  Spain ;  Emperor 
and  Empress  of  Russia ;  do.  of  Austria ;  do. 
of  Mexico ;  King  and  Queen  of  Prussia ; 
do.  of  WOrtemberg  ;  Napoleon  lEL  and  Eu- 
genie ;  Italians  in  a  Landscape,  Eunsthalle, 
Hamburg  i  Maiden  of  Ariccia  (1835) ;  Dolce 
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far  uiente,  Ddcomeron  (1836) ;  FkhermaD'a 
Family  Id  Mid-da;  Sun ;  Scene  at  a  Well 
near  Naples ;  Florinde  (1862),  William  H. 
Webb,  New  Tork;  Queen  Maria  CUristina 
of  Spain  (1841),  Marehal  Count  Sebastian 
(1841),  Queen  Victoria  (1842),  Ducheas  of 
Kent,  Tersaillea  Muaeum. — ^Bellier,  iL  724 ; 
KuDBt-Cbronik,  viii.  835  ;  Land  und  Meer 
(1873),  ii  902 ;  Meyer,  Oesch.,  390 ;  Nt^ler, 
xxi.  646. 

WISUCENUS,    HERMANN,    born    at 
Eisenocb,    Sept.     20, 
1826.     History  paint- 
er, pupil  of  Dresden  i 
Academy  under  Ben-  k 

demann  and  Schnorr ;  f 

wentin  1863  toBome, 
where  be  was  allied 
with  Cornelius  and 
other  prominent  mas-  ^ 
tera ;  aft«r  bis  return 
in  1867  he  lived  ten 

years  in  Weimar,  became  profeasor  at  the 
Art  School  there  in  1866,  and  at  the  DOs- 
seldorf  Academy  in  1868.  Works :  Abun- 
dance and  Poverty  (sketch  for  curtain  in 
Boyal  Theatre),  Dresden  Galleiy  j  Myth  of 
Prometheus,  History  of  Herculea,  Leip- 
sic  Museum ;  The  Four  Seeaona  (1876-77), 
National  Gallery,  Berlin  ;  Night  and  its 
Retinue ;  Charity  (1867) ;  Fancy  borne  by 
I>ream-GodB,Schack  Gkllery, Munich;  Ger- 
mania  keeping  Watch  on  the  Rhine  (1874). 
In  freaco :  Beligioua  Subjecta,  Oraud-Ducal 
Chapel,  Weimar ;  Cornelia — Mother  of  the 
Oracchi,  Bmtua  condemning  hia  Sona,  Stair- 
case of  Roman  House,  Leipsic ;  Cycle  from 
History  of  German  Empire  (1879-  ),  Eai- 
aerhauB,  Goalar. — Jordan  (1885),  iL  244 
Kimst-Chronik,  ix.  376;  zii  23;  xix.  165 
XX.  4 ;  MUUer,  662 ;  Reber  (Pecht),  iL  218 
iii.  326  ;  Scback,  Meine  Gemaldesanunlung 
(1884),  186 ;  Zeitschr.  f.  b.  K.,  ii.  181. 

WISNIESKI,  OSKAR,  bom  in  Berlin, 
Dec.  3,  1819.  Genre  painter,  pupil  of  Ber- 
lin Academy ;  visited  North  Italy,  and  re- 
peatedly Paria  Paints  scenes  KFt«r  poets 
and  from  history,  especially  fine  costume 


pictures  of  the  seventeenth  and  eighteenth 
centuriea  Worka:  Sophie  Charlotte  and 
Leibnitz  in  Park  of  LUtzelburg  ;  Lady  Pat- 
roueas  and  the  Village  Poor  ;  Dance  in 
Open  Air;  Wolf  Hunt;  Return  Home,  Page 
and  Country  Maid  (1881),  National  Gallery, 
Berlin.— Jordan  (1885),  ii.  215. 

WIS3ING,  WILLIAM,  bom  in  Amster- 
dam  in  1656,  died  at  Burleigh,  near  Stamford, 
England,  Sept.  10,  1687.  Portrait  painter, 
pupil  at  The  Hague  of  Dodaena,  then  studied 
in  Paris,  and  lastly  in  London  (1680)  under 
Leiy,  whose  manner  he  imitated.  After  Le- 
ly's  death  be  became  the  fashionable  rival 
of  Kneller,  and  was  a|^inted  by  James  H 
his  principal  painter.  Among  his  sitters 
were  the  Royal  Family  and  the  Duke  of 
Motmiouth,  and  be  was  sent  by  the  King  to 
Holland  to  paint  William  and  Mary,  then 
Prince  and  Princess  of  Orange.  Works : 
Lord  Cutta,  Duke  of  Monmouth,  Prince 
George  of  Denmark,  Mary  of  Modena,  Mary 
IL,  National  Portrait  Gallery,  London. — 
Redgrave  ;  Feuillet  de  Couches,  62. 

WIT,  JACOB  DE,  bom  in  Amsterdam  in 
169  6,  died 
there  in  1764. 
Dutch  school ; 
h  i  a  t  o  ry  and 
portrait  paint- 
er, pupil  of  Al- 
bert van  Spiers 
and  of  Jacob 
van  Halen,  but 
formed  himself 
chiefly  by  study 

of  Rubena  and  Van  Dyck.  Painted  children 
with  much  success,  and  excelled  in  repre- 
senting white  marble  and  other  substances 
en  grisaille.  His  knowledge  of  anatomy 
and  of  perspective  enabled  him  to  depict 
the  moat  difficult  foreahorteuinga  on  his 
ceilings  in  the  most  natural  manner. 
Works,  Ceiling  and  Wall  Paintings,  Town 
Hall,  Amsterdam  ;  Allegory  on  Science, 
Museum,  ib.  ;  Sketch  for  a  Ceiling  (1744), 
Haarlem  Museum  ;  Faith,  Hope  and  Charity 
(1743),  Minerva  and  Four  Children,  Rotter- 
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dam  MiiHeum ;  Portrait  ot  leaao  Newton, 
C&rlBrafae  Gallery ;  Four  Seasons,  two  oth- 
ers, Gassel  Qallerj' ;  Children  with  Attri- 
butee  of  the  Chase  (1758),  Dresden  Oallery ; 
Cupid  OS  a  Hunter,  Allegory  on  Science  and 
Art  (1748),  Children's  BacchEhnal  (2,  1748), 
Hermitage,  St.  Petersburg ;  Groups  of  Chil- 
dren at  Play  (2,  1752,  1754),  Liechtenstein 
Gallery,  Vienna. — Ch.  Blanc,  £cole  hollan- 
daise ;  Immerzeel,  iii.  240 ;  gruttim,  tl 
1873  ;  Tan  den  Bnmden,  1212. 

WTTHERINGTON,  WILLIAM  FRED- 
ERICK, bom  in  London,  May  26,  1785, 
died  there,  April  10,  1865.  Student  in 
1805  in  schools  of  Boyal  Academy ;  painted 
landBC^>e8  with  figures  and  rustic  figure 
Bubjeota;  works  thoroughly  English  and 
pleasing.  Elected  A.R.  A.  in  1830,and  RA. 
in  1840.  Works:  The  Stepping  Stones, 
The  Hop  Garland,  National  Gallery  ;  Hop 
Garden,  South  Eeuaington  Museum. — Bed- 
grave  ;  Cat  Nat  GaL  ;  Sandby,  iL  164. 

WTTHOOS.  MATHIAS,  bom  at  Amers- 
foort  in  1627,  died  at  Hoom  in  1703.  I>utch 
school ;  still-life  painter,  pupil  of  Jan  van 
Campen  ;  in  company  of  Otto  Marseus  Tan 
Schrieck  he  went  to  Italy,  where  he  painted 
rich  compositionB  of  flowers  and  plants,  with 
butterflies,  spiders,  snakes,  etc,  for  Cardi- 
nal de'  MedicL  Works :  View  of  the  Vatican 
and  St  Peter's,  Schwerin  Gallery ;  Boman 
ParklAnd9cape(1671),MentzMuaeum.  Jan, 
Fieter,  and  Frans,  sons  of  Mathias,  and  his 
daughter  Alida,  all  painted  similar  subjects. 
—Immerzeel,  iil  243 ;  Kugler  (Crowe),  il 
623  ;  Burger,  Musues,  ii.  320  ;  Schlie,  698. 

WITT.  JOHN  HARBISON,  bom  in 
Dubhn,  Wayne  County,  Ind.,  May  21, 1840. 
Genre  and  portrait  painter.  Began  to  study 
art  in  Cincinnati  in  1862  ;  first  exhibited  in 
the  Xational  Academy  in  1868.  Elected  an 
A.N.A  in  1885.  Works  :  Afternoon  Nap, 
Bags  (1880) ;  Queen  of  the  Day,  Dreaming 
of  the  Future  (1881)  ;  Oat-Door  Luxury, 
One  More  Spring  (1882) ;  At  Home,  Dis- 
graced (1883) ;  A  Clammer'B  Home,  Hookey 
(1884) ;  Writing  to  Santa  Claus  (1885) ;  Por- 
trait of  I^j  and  Horse  (1886). 


WITTE,  EMANDEL  DE^  bom  at  Alk- 
maar  in  1607,  died  in  Amsterdam  in  1692 ; 
Dutch  school ;  architecture  painter,  pupil 
at  Delft  of  Evert  van  Aelst,  but  formed  his 
style  rather  on  Aelbert  Cuyp ;  master  of 
guild  at  Alkmaar  in  1636,  at  Delft  in  1642  ; 
settled  in  Amsterdam  before  1650.  At  first 
painted  portraits  and  historical  subjects, 
afterwards  devoted  himself  exclusively  to 
interiors  of  churches  and  other  perspective 
views,  and  brought  this  branch  of  art  to  the 
same  perfection  as  Ruisdael  did  that  of 
landscape,  and  Willem  van  de  Velde  that  of 
marine  painting.  With  correct  drawing  he 
combined  a  masterly  treatment  of  chiaros- 
curo,and  a  touch  of  admirable  impaato.  His 
figures  are  always  carefoUj  drawn  and  are 
introduced  with  picturesque  effect.  Works: 
Church  of  Delft,  Church  Interior  (1686), 
Brussels  Museum ;  Church  Interior  (2),  Am- 
sterdam Museum  ;  Fish  Market  at  Amster- 
dam (1672),  Rotterdam  Museum  ;  Church 
Interiors  (2,  one  dated  1667),  Synagogue  of 
Amsterdam  (1680),  Berlin  Museum  ;  Inte- 
rior of  Gothic  Church  (1666),  Brunswick 
Gallery  ;  do.,  Gotha  Museum ;  do.  (2,  1667, 
1668),  Weimar  Museum  ;  others  in  Kuust- 
halle,  Hamburg  (2,  one  dated  1656),  Schwe- 
rin Gallery,  Stockholm  Museum ;  Czemin  Gal- 
n"^  lery,  Vienna  ; 

A      /}       \J§        BothanGal- 

Cj  i/-l>K  leiy.  Paris: 
1^    TN  y  y    f ,      National  Gal- 

£cole    hollandaise ;    Immerzeel,    iiL   244 ; 
Eugler  (Crowe),  il  612. 

WITTE,  GASPAB  DE  bora  at  Antwerp, 
baptized  Oct  5,  1624,  died  there,  March 
20,  1681.  Flemish  school ;  landscape  paint- 
er, son  and  pupil  of  Pieter  de  Witte  (1686 
-1651),  went  early  in  life  to  Italy,  thence  to 
France,  and  returned  to  Antwerp  in  1661, 
when  he  became  master  of  the  guild.  Works: 
La  bonne  aventure  (1667),  Christ  healing 
the  Blind  (1671),  Antwerp  Museum ;  Wood- 
land Scene,  Lille  Museum ;  Mountain  Land- 
scape with  a  Castle,  Aschaflenburg  Gallery; 
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Interior  of  Gothic  Choroh,  Qoths  Moseum  ; 
Landsoape  with  Bnins  of  Aqnedaot,  Muse- 
um, Vifiima ;  Boc^  Wood  LoDdscape  with 
FiahermeD,  LieohteDBt«iii  Gallery,  ib.  ;  An- 
tique Buildinga,  Turin  Gallerjr. — Cat  du 
Mus.  d'AoTers,  143  ;  BooeeB  (Beber),  412 ; 
Van  den  Branden,  1062. 

WITTE,  FEETEB  DE,  called  Candido, 
bom  in  Bruges  about  1648,  died  in  Munich 
in  1628.  Flemish  Bohool ;  history  painter ; 
went  early  to  Italy,  and  in  Florence  made 
the  acquaintance  of  Yasari,  who  took  him  to 
Home  and  employed  him  as  faia  assistant 
there  and  later  in  Florence.  Id  1678  he 
entered  the  service  of  Duke  Albert  V.,  and 
after  that  prince's  death  that  of  William  V. 
of  Bavaria.  As  court  painter  to  the  next 
duke,  Maximilian  L,  he  made  moat  of  the 
deaigna  for  the  decoration  of  his  newly 
built  palace,  and  painted  several  ceilings  in 
it  He  exerted  considerable  influence  up- 
on art  in  Munich.  Works:  Holy  Family 
adored  by  Angels,  Kunsthalle,  Hamburg ; 
Madonna  with  Saints,  Oldenburg  Gallery ; 
Hunt,  Falcon  Chase,  Fishing,  I>aughter  of 
Jephtha,  two  portraita,  Schleissheim  Qtd- 
lery ;  King  David  playing  the  Harp,  Baron 
Minutoli's  Collection,  Schlosa  Fridersdorf, 
Silesia  ;  Death  of  St.  Ursula,  Holy  Family, 
do.  with  St  Stephen,  Vienna  Museum.^ 
Immerzeel,  iii.  244  ;  Kramm,  vi.  1878 ;  Kug- 
ler  (Crowe),  i.  242  ;  B^e,  Peter  Candid  und 
seine  Werke  (Leipaic,  1885). 

WITTKAMP,  JOHiN  BEKNAED,  bom 
tt  Bieseubeck,  Westphalia,  Sept  29,  1820. 
History  painter,  pupil  in  Rotterdam  of  Wil- 
lem  Hendrik  Schmidt,  then  of  Antwerp  Acad- 
emy under  De  Eeyser ;  visited  France,  Italy, 
Switzerland,  and  Germany  in  1853.  Medals 
at  Brussels  (1846),  The  Hague,  Bruges,  Lon- 
don. Honorary  Member  of  Amsterdam  and 
Philadelphia  Academiea  Works :  The  Dutch 
passing  the  Winter  on  Nova  Zembla  in 
1596  (1845) ;  The  Jailer  (1860),  Ghent  Mu- 
seum ;  Arrival  of  Hugo  Grotius  at  Rostock 
(1851) ;  Return  of  the  Dutch  from  Nova 
Zembla  (1864) ;  King  Lear  ;  Borneo  and 
Juliet ;    John  Parricida's  Flight  over  the 


Alps;  The  Women  of  Crftvecosur  (1857); 
Cruelty  of  Duke  Adolphus  of  Gueldres  to 
his  Father  (1860);  Parisina  (after  Byron, 
1876).— D.  KunstbL,  1852,  1853;  MOller, 
563^ 

WITTMEE,  JOHANN  MICHAEL,  bom 
at  Mumau,  Bavaria,  Oct  16,  1802,  died  in 
Rome,  May  9,  1880.  History  painter,  pu- 
pU  of  the  Munich  Academy  under  linger ; 
went  in  1828  to  Rome,  whence  he  visited 
Naples  in  1831,  and  accompanied  theCrovra 
Prince  Max  in  1833  on  a  tour  to  Naples, 
Sicily,  Malta,  Corfh,  Greece,  Constantino- 
ple, and  Smyrna.  He  lived  afterwards  alto- 
gether in  Borne,  but  vi8it«d  Gtermany  in  1844 
and  1868.  Works :  Christ  Crucified  (1826); 
Two  Altarpieces  (1827);  Rebekah  at  the 
Well,  Burial  of  St  Catherine  (1828);  Hagar 
(1829) ;  Healing  of  tlie  Blind  (1830) ;  Sweet 
Waters  in  Asia  (1835) ;  Msop  telling  his 
Fables ;  Antiochus  and  Stratonice,  Homer, 
Flight  into  Egypt,  Six  Oriental  Views,  Cof- 
fee-Honse  in  Smyrna,  Birth  of  St  John 
(1843) ;  Procession  of  Pius  IX.  to  the  Lateran 
(1846) ;  Bleasuig  the  Children  (1848) ;  Ma- 
donna (1849);  Coronation  of  Virgin  (1858); 
St  Ann  with  Virgin,  St  Joseph,  St  Igna- 
tius (1861);  Maria  Immaculata  (1866);  Bur- 
ial of  St  Catherine  (1851),  Birth  of  St  John 
(1862),  Adoration  of  the  Shepherds,  New 
Pinakothek,  Munich. — Andresen,  ii,  288  ; 
Kunst-Cbronik,  xv.  627  ;  xxL  218  ;  Cotta's 
Kunstbl..  1829^3. 

WLEUGHEia,  NICOLAa  bom  in  Paris, 
baptized  Dec.  11,  1668,  died  in  Borne,  Dec. 
5,  1737.  Flemish  and  French  schools ;  his- 
tory and  genre  painter,  son  and  pupil  of 
Philippe  Wleugbels  (bom  at  Antwerp  about 
1622,  died  m  Paris,  buried  March  23,  1694, 
pupil  of  Cornells  Scfaut) ;  then  studied  un- 
der Kerre  Mignard,  went  to  Italy  in  1694, 
and  after  a  sojourn  of  two  years  in  Borne 
and  Venice  returned  to  Paris,  where  he  was 
received  into  the  Academy  in  1716.  Ap- 
pointed director  of  the  French  Academy  in 
'Rome  in  1724,  and  while  there  made  chev- 
alier of  the  Order  of  Saint  Michel  He  was 
very  intimate  with  Watteau,  and  his  works 
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were  engraved  by  such  masters  as  Jeaarat, 
Charles  Simoneau,  lArmessiii,  Tardieu,  Su- 
rugue,  aod  CocIud.  Although  his  compo- 
Bitiou  acii  colouring  oftea  suggest  the  in- 
fluence of  the  Venetian  school,  he  followed 
on  the  whole  the  untrue  mannerism  of  his 
epoch.  Works :  Apelles  painting  Campaspe 
(1716),  Chateau  deCompiegne;  Vulcan  pre- 
senting to  Venus  the  Arms  for  .Slneas,  Ton- 
louse  Museum  ;  The  Levee,  Erening  Toilet, 
Valenciennes  Museum  ;  Christ  in  the  House 
of  Simon  (1727),  Marriage  at  Cana  (1728), 
Schleisaheim  Gallery  ;  Visitation  of  Mary 
(1729),  Holy  FamUy,  Hermitage,  St  Peters- 
burg.— Ch.  Blanc,  £cole  flamande ;  F^tia, 
lies  Artistes  beiges,  iL  226 ;  Jal,  1302  ; 
M4moire8  ingdits,  L  364  ;  Miohiels,  iz.  302. 

WOENSAM  (Wousam),  ANTON,  called 
Anton  Ton  Worms,  flourished  in  Cologne 
about  1628-61.  Qerman  school ;  the  only 
painter  from  the  Lower  Rhine  in  whose  rare 
pictures  the  influence  of  Albrecht  Ddrer  is 
perceptible.  This  master  drew  well,  and 
was  not  without  a  certain  feeling  for  beauty. 
Works :  Carthusian  Monks  under  the  Cross, 
Taking  of  Christ  (1629),  Museum,  Cologue ; 
Madonna,  St.  SeTerinus'  and  St.  Ursula's, 
ib.;  do.,  Darmstadt  Qallery ;  Last  Judg- 
ment, Berlin  Museum. — Eugler  (Crowe),  i 
229  ;  Merlo,  517  ;  W.  &  W.,  iL  491. 

WOIiF,  AUGUST,  bom  at  Weinheim, 
Baden,  April  22,  1842.  History  painter, 
pupil  in  Carlanihe  of  the  art  school,  and 
of  Hans  Canon ;  went  in  186S  to  Dresden, 
and  copied  there  a  Madonna  by  Titian,  and 
Uie  portrait  of  Charles  L  by  Van  Dyck, 
which  procured  for  him  a  commission  from 
Count  Schack,  to  copy  in  Venice  the  princi- 
pal works  of  the  Venetian  masters  for  his 
gallery  in  Mtmich ;  this  task,  performed 
with  a  singular  understanding  for  the  in- 
dividuality of  those  masters,  occupied  him 
for  ten  years  in  Venice,  where  he  still  lives. 
Among  his  original  works  are  :  Banquet  at 
Murano  in  16th  Century  ;  Apollo  among 
the  Muses  ;  The  Three  Parcee  ;  Old  Vene- 
tian Wedding  Procession  ;  Besurrection,  in 
the  Burial  Chapel  of  the  Schack  Family, 


Schwerin. — Meyer,  Conv.  Lex.,  ixL  975  ; 
Schack,  Meine  Gemaldesammlung  (1884), 
290. 

WOLF  HUNT,  Rubens,  Ashburton  Col- 
lection, London ;  canvas,  H.  8  ft.  1  in.  x  12 
ft  6  in.  Three  figures  mounted,  two  of 
them  portraite  of  Bubens  and  Isabella 
Brandt,  and  five  on  foot,  attacking  two 
wolves  and  three  foxes.  Painted  in  1612 
for  the  Spanish  General  Legranes ;  inher- 
ited by  Count  Altamira,  Madrid ;  taken  to 
Paris,  returned  in  1815  ;  purchased  (1824) 
by  Smith,  picture  dealer,  for  60,000  francs. 
Engraved  by  Soutman ;  Van  der  Leeaw. 
Replica  (e  ft  7  in.  X  9  ft  2  in.),  Methuen 
Collection,  Corsham  House,  England. — Wa»- 
gen,  Treasures,  ii.  102  ;  Smith,  ii.  278. 

WOLF,  JOHANN  ANDREAS,  bom  in 
Munich  in  1662,  died  there,  April  9,  1716. 
German  school ;  history  painter,  pupil  of 
his  father,  Jonas  Wol^  an  obscure  painter, 
and  of  the  sculptor  Ableitner ;  took  SchSn- 
feld  and  Earl  Loth  for  his  models,  and 
afterwards  studied  especially  copies  after 
Raphael's  works.  Works :  Artisf  s  Portrait^ 
Old  Pinakothek,  Munich  ;  St  Rupert,  Met- 
ropolitan Church,  ib. ;  Death  of  St  Joseph, 
St  Joseph's  Hospital  Church,  ib. ;  Immacu- 
late Conception,  Church  of  the  Holy  Ghost^ 
ib.;  Communion  of  the  Virgin,  The  Virgin 
on  the  Globe,  Schleissheim  Gallery ;  St  An- 
drew, Freising  Cathedral. — Nagler,  zzii  5L 

WOLFAERTS.     See  Woljordt. 

WOLFE,  DEATH  OF,  Benjamin  West, 
Grosvenor  House,  London  ;  canvas,  H.  5  ft 
X  7  ft  Battle  at  Quebec,  1759.  General 
Wolfe,  lying  on  the  ground  in  the  agonies 
of  death,  supported  by  several  officers,  and 
surrounded  by  others  in  various  attitudes 
expressive  of  grief,  is  told  of  his  victory  by 
soldiers  running  from  left,  where  the  battle 
is  still  raging ;  in  foreground,  an  Indian 
sitting  OD  the  ground.  In  this  picture 
West  repudiated  the  traditions  of  the  clas- 
sical school  and  dressed  bis  characters  in 
the  costume  of  the  period  represented. 
Painted  in  1771.  Engraved  by  Woollett 
Replica  at  Hampton  Court ;  several  otheia 
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— Ch.  HaDc,  £cole  anglftisa ;  Law,  HiBt 
Cat  Hampton  Court,  102  ;  Reveil,  xiv.  992. 
WOLPFORDT,  ARTUS,  bom  at  Ant^ 
werp  in  1581,  died  there  in  1641.  Flemish 
school ;  history  painter ;  entered  in  1603 
the  guild  at  Dordrecht,  whither  he  bad 
been  taken  when  three  months  old  ;  in 
1616  was  received  into  the  gaild  at  Ant- 
werp. Enjoyed  great  reputation  in  bis 
time,  and  Van  Dyck  painted  his  portrait 
Works :    Flight    into    Egypt, 


-69).  in  Tyrol  and  North  Italy  (1858, 1860, 
1867),  in  Austria  and  Hungary,  and  the  art 
centres  of  Germany.  Works :  Barbara  Cor- 
ner in  Breslau  (1857),  Breslau  Cit;  Hall 
(1859),  City  Gallery,  Breslau ;  Lionen  House 
at  Breslau  (1861),  City  Hall,  ib.;  St  Mary 
Magdalen's  (1867),  and  Interior  of  St  Vin- 
cent's,  (1869),  National  Museum,  ib. 

WOLFVOET,  VICTOR,  the  younger, 
bom  in  Antwerp,  baptized  May  4,  1612, 
died  there,  Oct  23. 1652.    Flemish  school; 


Egypt,  Madrid  Museum.  His  son,  Jan  Bap- 
tist (bom  at  Antwerp  in  November,  1625), 
waa  a  good  landscape  painter  ;  he  went  ear- 
ly to  Italy,  and  afterwards  settled  in  Hol- 
land. By  him  is  a  Mountainous  Landsc^e 
with  Animals,  in  the  Rotterdam  Museum.  — 
Rooses  (Reber),  379 ;  Van  den  Branden, 
632. 

WOLFL,  ADALBERT,  bom  at  Franken- 
stein, Silesia,  May  9,  1827.  Architecture 
and  landscape  painter,  pupil  in  Breslau  of 
Ernst  Resch,  but  principally  self-taught  dur- 
ing travels  on  the  Rhine  and  Moselle  (1858 


bistoi?  painter,  son  and  pupil  of  Victor 
Wolfvoet,  the  elder,  then  pupil  of  Bubene. 
Master  of  Antwerp  guild  in  1644  Works : 
Visitation  (1639),  St  James',  Antwerp ;  Head 
of  Medusa,  Dresden  Gallery. — Eramm,  vi 
18S3  ;  Rooses  (Reber),  318 ;  Van  deu  Bran- 
den, 798. 

WOLGEMTTTH  (Wohlgemuth,  Wolge- 
mut),  MICHAEL,  bom  in  Nuremberg  in 
1434,  died  there,  Nov.  30,  1519.  German 
school ;  history  and  portrait  painter.  After 
receiving  instruction  in  art,  probably  from 
his  father,  be,  like  other  apprentices,  spent 
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three  yeara  in  wandflring  aboat  Germonj 
and  the  Netherlands,  and  then  settled  at 
Nuremberg,  where  he 
first  appears  as  a  cit- 
izen   in  1474.     He 
opened  a  Urge  stu- 
dio, or  rather  nork- 
shop,  in  which  he  and 
his  numerous  ap- 
prentices painted  re- 
^  ligious  pictures  to  or- 
der, and  made  designs 
for  such  wood-cnts  as 
those  which  fill  the  pi^s  of  the  famous 
"Chronicle  of  Nuremberg."    Bather  a  skil- 
ful meobajiic  than  an  artist,  Wolgemuth's 


on  the  Orofls,  Coronation  of  the  Virgin, 
Fiet^  last  three  with  portraits  of  donors, 
Aschaffenburg  dallery ;  Death  of  the  Vir- 
gin, Cologne  Museum  ;  four  altar  wings 
with  Besurrection  (1466),  Crucifixion,  Mar- 
riage of  St  Catherine,  Departure  of  the 
Apostles,  Old  Pinakothek,  Munich ;  Pe- 
ringsdOrffer  Altar  (1488),  Christ  on  Mount 
of  Olives,  Crucifixion,  Portrait  of  Old  Man 
with  Pelt  Hat,  do.  of  Canon  Schonbom, 
Qermanio  Museum,  Nuremberg  ;  Portraits 
of  Ursula  Tudier  (1478)  and  Elizabeth 
Tncher  (1499),  Cassel  Oaller; ;  two  por- 
trtuta  of  same  family,  Weimar  Museum  ; 
Portraits  of  Man  and  Wife  (1476),  Amalien- 
stilt,  Dessau ;  Old  Man's  Portrait,  Liechten- 


in  Aduttaiy.  Nlcotu  Pwali 


fame  rests  more  upon  the  fact  that  he  had  Al- 
brecht  DOrer  as  his  pupil  than  upon  his  ar- 
tistic work.  The  pictures  attributed  to  him 
are  very  unequal  in  merit,  probably  because 
many  of  them  were  for  the  most  part  paint- 
ed by  his  assistants.  The  best  show  con- 
siderable dramatic  feeling,  and  are  painted 
in  clear,  strong  colour.  Works :  Christ  be- 
fore Pilate,  Louvre  ;  Entombment,  Christ 


stein  Oallei7,  menna ;  The  Three  Magi, 
Czemin  Gallery,  ib.;  Altarpiece  (1479)  in 
Church  of  the  Virgin,  Zwickau  ;  do.  (1606 
-06)  in  Church  at  Schwahach ;  four  scenes 
from  Childhood  of  Christ,  Twelve  Sibyls, 
Figures  of  Emperors  (about  1500),  City 
Hall,  Goslar ;  Pilate  washing  his  Hands, 
and  Crucifixion,  Liverpool  Institution. — Ch. 
Blanc,  £coIe  allemande  ;  Eugler  (Crowe),  i. 
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148  i  do.,  KL  Schriften,  il  28 ;  Kunst-Chro- 
uik,  xxi.  218;  Nagler,  ssii.  29;  Sclmaase, 
viii.  382  ;  Thausing  (Eaton),  DOrer,  i.  62  ; 
W.  &  W.,  ii.  119  ;  Zeitsohr.  f.  b.  K,  xii  1, 
38  ;  xiv.  390  ;  xviii.  169. 

WOLTZE,  BERTHOLD,  bom  at  Havel- 
berg,  Brandenburg,  in  1829.  Gtenre  paint- 
er, pupil  of  Berlin  Academy,  where  be  vioa. 
tbe  grand  prize  in  1854  ;  ehidied  in  Rome 
in  1865-6(i,  then  visited  Paris  and  the 
Netherlands.  Works :  Moses  striking  the 
Rock  (1864) ;  The  Oath  (1873)  ;  Into  hos- 
tile Life  !  (1874)  ;  Scene  of  Accident  in  the 
Mountains  (1874) ;  Dangerous  Operation ; 


riage. — Cat.  Louvre ;  Idndon,  Mus^e,  L  PI. 
53 ;  Smith,  viii  61 ;  Keveil,  xiiL  899. 

By  Rembrandt,  National  Gallery,  London; 
wood,  arched,  H.  2  ft.  8|^  in.  x2  ft.  1^  in.; 
s^ed,  dated  1644.  Fifteen  principal  and 
many  subordinate  figurea  The  woman  in 
tears,  bending  on  one  knee  on  the  summit 
of  steps  in  a  temple,  is  confronted  by  her 
accusers  before  Christ,  who  wears  a  robe  of 
tawny  yellow ;  among  the  group  stands  a 
Boman  soldier  ;  in  background,  a  splendid 
altar,  with  priests  and  worshippers.  Collec- 
tion of  Burgomaster  W.  Six  (1734) ;  taken 
to  England  in  1607  and  bought  in  at  Ohris- 


Hurrah,  Napoleon  Caught  I  Gypsy  Woman  I 
in  Prison ;  Stoppage  of  Payment ;  When 
the  Workmen  Strike. 

WOMAN  TAKEN  IN  ADULTERY, 
Nicolas  PouBsin,  Lourre ;  canvas,  H.  4  ft.  x 
6  ft  4  in.  In  a  public  place,  decorated  with 
fine  buildings,  the  woman,  in  tears,  kneels 
before  Christ,  who  stands  surrounded  by 
Scribes  and  Pharisees ;  at  right,  three  per- 
sons ;  at  left,  five  persons ;  in  background, 
ft  woman  with  a  child  in  her  arms.  Paint«d 
in  1653  for  M.  Le  Notre ;  Collection  of 
Louis  XIV.  Engraved  by  G,  Audran  ;  C. 
M.  Vermeulen ;  G.  Fonbonne  (1709) ;  Ma- 


nntoratto,  Dntdan  SiJIiiy. 

tie's  at  5,000  guineas ;  sold  to  J.  J.  Anger- 
stein  (1807),  ^£€,000 ;  bought  for  National 
Gallery  at  Angerstein  sale{1824).  Engraved 
by  Burnet;  De  Frey ;  G.  R  Philips  (1835). 
— Vosmaer,  192,  468 ;  Smith,  vii.  47. 

By  Ritbens,  Leigh  Court,  England ;  wood, 
H.  4  ft.  8  in.  X  7  ft  4  in.  Five  principal  and 
seven  subordinate  figures,  seen  to  knees, 
rather  more  than  life-size.  Woman  in  cen- 
tre, with  Christ  at  her  right  hand,  and  a 
corpulent  priest  and  a  tall  Pharisee  on  the 
other  side,  probably  not  intended  for  Luther 
and  Calvin,  as  has  been  suggested.  The 
other  principal  figure  is  said  to  be  a  portrait 


,yGooglc 


of  Bubens'a  master.  Otto  VeniuB.  Said  to 
have  been  painted  for  familj  of  Ton  Knyf 
at  Antwerp;  is  Collection  of  Canon  Van 
Enjrf,  Antwerp,  in  1780  ;  bought  at  Hemy 
Hope  sale  (1816),  for  £2,000  ;  booght  in  at 
Leigh  Court  sale  (1884),  for  £1,786.  Ed- 
graved  b;  Mile.  Simons  and  Taasaert ;  Car- 
doD,  in  Treeheim'B  British  Gallery  ;  Brom- 
ley, in  Forstor  Gallery. — Waagen,  Treaaureit, 
ill  181 ;  Smith,  ii.  228. 

By  £mile  Signal,  Luxemboorg  Museum  ; 
canvas,  H.  4  ft  6  in.  x  3  ft.  8  in.  The 
woman  kneels  in  contrition  at  right,  at  the 
base  of  a  fluted  column,  her  face  buried  in 
her  bands ;  at  left,  Christ,  standing,  indi- 
«atefl  her  with  his  left  hand  while  turning 
to  speak  to  her  accusers,  who  are  not  seen. 
Salon,  1840. 

By  TinloreUo,  Dresden  Gallery ;  canvas, 
H.  6  ft  2  in.  X 11  ft  8  in.  Christ,  seated  in 
the  Temple,  turns  towards  the  left^  where 
the  woman,  surrounded  by  her  accusers,  ia 
standing ;  at  right,  another  group,  and  in 
the  background  many  people  entering 
throngh  an  arched  doorway.  I^uted  for 
the  Counts  Vidmarie ;  afterwards  in  Prague 
GaUery,  whence  obtained  in  1748.  En- 
graved by  Philip  Andrew  Eilian. 

Biy  Jftwm  (f),  la««ly  in  S.  Afra,  Brescia  ; 
canvas,  half-lengths,  life-mze.  Christ  turns 
to  address  one  of  the  FhariBees,  whilst  the 
woman,  surrounded  by  her  accusers,  to 
right,  bends  before  him ;  in  distance,  a 
grove  and  a  temple  ;  in  foreground,  to  left, 
two  figures  standing,  probably  portraits  of 
members  of  the  family  for  whom  the  picture 
was  paintod.  Probably  by  Giulio  Campi. 
Engraved  by  Sala.  Copy  in  Tadini  Collec- 
tion, Louvre.  The  original  in  S  A&a  has 
lately  passed  into  private  hands. — C.  k  C, 
TiUan,  iL  437. 

WOMAN  WITH  PAN,  Bembmndt,  Buck- 
ingham Palace ;  canvas,  H.  8  ft  6^  in.  x  2  ft 
8}  in.;  signed,  dated  1641.  A  lady  seen  to 
knees,  with  light  hair,  in  a  black  silk  robe 
attached  in  front  by  black  ribbons  over  a 
yellow  bodice,  and  point  lace  kerchief  and 
rufSes,  a  pearl  necklace  and  bracelets,  a  dia- 


mond brooch  and  a  tiara,  standing  at  a  win- 
dow, with  a  splendid  fan  in  her  right  hand. 
Bought  by  Nieuwenhuys  in  Holland  in  1814 ; 
sold  to  Lord  Charles  Townaend  for  1,000 
guineas ;  at  bis  sale  (1619)  purchased  for 
the  king  at  720  guineas.  Engraved  by  J. 
P.  Quilley. — Smith,  vii.  164  ;  Vossmaer, 
460. 

WOKDEB,  PIETER  CHRISTOFFBL, 
bom  at  Utrecht,  Jan.  10,  1780,  died  at  Am- 
sterdam, July  13,  1852.  Genre  and  por- 
trait painter  ;  formed  himself  by  study  from 
life  and  after  the  works  of  famous  masters, 
then  in  Dosseldorf  (1802-1804),  where  he 
copied  after  the  antique  and  the  works  of 
Rubens  and  Van  Dyck.  After  his  return  he 
rapidly  acquired  reputation  with  portraits 
and  genre  scenes  treated  in  the  manner  of 
the  old  Dutch  masters,  and  represented 
by  lamp  or  candle  light  In  1823-31  be 
lived  in  I^ondon.  Gold  medal,  Amsterdam, 
1817 ;  member  of  Amsterdam  Academy. 
Works :  The  Time  (1810),  Amsterdam  Mu- 
seum ;  Herring  Seller,  Botterdom  Museum. 
— Immerzeel,  iii.  246  ;  Eramm,  vi.  1664 

WOOD,  GEOBGE  B.,  Jr.,  bom  in  Pbila- 
delphia  in  1632.  Genre  and  still-life  paints 
er,  pupil  of  the  Pennsylvania  Academy,  of 
which  he  is  a  member.  Works :  Freddy 
Flechtenstein's  Shop  ;  Early  Spring,  Interi- 
or of  Mr.  Childa's  Private  Office,  G.  W. 
Childs,  Fhihkdelphia ;  Philadelphia  Library. 
Geoi^e  Whitney,  ib. ;  Hunter  in  Luck ; 
Summer  (1879)  :  Interior  (1881)  ;  Chip 
Gatherer  in  Div  Dock  (1882). 

WOOD,  THbM.\S  WATERMAN,  bom 
in  Montpelier,  Vt,  Nov.  12, 1823.  Portrait 
and  genre  painter,  pupil  of  Chester  Harding 
in  Boston  ;  studied  in  Paris  in  1868-60,  and 
visited  Italy  and  Switzerland.  He  painted 
in  Louisville  and  Nasbville  before  opening  a 
studio  in  New  York  in  1867.  Elected  an 
A.N.A.  in  1869,  and  N.A.  in  1871.  Works: 
Contraband,  Recruit,  Veteran,  Village  Post- 
Office  (1867),  Charles  Stewart  Smith,  New 
York ;  Every  Man  bis  own  Doctor,  T.  B. 
Clarke,  ib. ;  No  Smoking  Here  I,  H.  B.  Hurl- 
but,    Cleveland;    Quack    Doctor    (1879); 
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Joint  loTestment,  G.  N.  Hoore,  Louisville  ; 
Strictly  Cloofidenti^l  (1880) ;  TJdcIo  Ned  and 
I  (1882) ;  Neglecting  Trade  (1883) ;  Portrait 
of  Professor  Torrey  (1884),  Vermont  Uni- 
Terdty;  The  Difficult  Text,  The  Jack-o'- 
Lantom  (188S) ;  Putting  on  Aire,  The  Se- 
cret (1866).  Water-colours  ;  Dull  Times 
(1879) ;  Sunday  Morning,  Poor  White, 
Charles  Stewart  Smith,  New  York ;  Think- 
ing it  Over,  Cup  that  Cheers  (1881) ;  Local 
Reporter  (1883)  ;  First  Business  Venture, 
Good  Night  I  (1884).— Sheldon,  109. 

WOODFORDE,  SAilCEL,  bom  at  CaaUe 
Cary,  Somersetshire,  in  1763,  died  at  Bo- 
logna, Italy,  July  27,  1817.  Portrait  and 
history  painter ;  student  at  Royal  Academy 
in  1782,  and  in  Italy  in  1786 ;  elected  an 
A.RA.  io  1800,  and  R.A.  in  1607.  Among 
his  principal  works  are:  Calypso  lament- 
ing the  Departiure  of  TJlyBses,  Diana  and 
Nymphs,  Charles  L  taking  leave  of  his  Chil- 
dren, and  Spanish  Shepherd  and  Dog. — 
Saudby,  L  828. 

WOODS,  HENRY,  bom  at  Warrington, 
Lancashire,   April 
23,   1846.     Genre 
painter;  pupil  of 
Warrington  and 
South    Kensington 
Art  Schools  ;  be- 
came a  magazine  ^ 
illustrator,  and  was 
long  attached  to  the 
London  Graphic; 
in    1676    accompa- 
nied bis  brother-in-law,' Luke  FUdes,  to  Ven- 
ice and  has  since  remained  there.     Elected 
an  A.RA.  in  1681.     Works  :  Street  in  Ven- 
ice, Sunshine  (1877) ;  CouTalescent  (1678) ; 
Venetian  Ferry,  Street  Life  in  Venice  (1879) ; 
Three  Venetian  Sketches  (1880) ;  At  the  Foot 
oftheBialto — Venice,  Gondolier's  Courtship 
(1681);  Bargaining  for  an  Old  Master  (Hol- 
brook  Gaskell,  London),  Venetian  Fan  Seller 
(1662)  ;  Preparation  for  First  Communion 
(1883) ;  In  the  Sun,  Zucca  Seller  in  Venice, 
n  mio  Traghetto,  Venetian  Cloisters  (1884) ; 
Cupid's  Spell  (1885) ;  Choosing  the  Summer 


Gown,  Water-Wheels  of  Savassa  (1886).— 
Art  Journal  (1886),  97. 

WOOL-CARDER,  Jean  Fran9oi8  MUlel, 
Mrs.  Paran  Stevens,  New  York.  A  woman 
seated,  carding  wool ;  on  each  side,  a  bas- 
ket of  wool ;  in  background,  a  spinnlng- 
wheeL     Painted  in  1662  ;  Salon,  1863. 

WOOTTON,  JOHN,  bora  (?),  died  in  Lon- 
don, January,  1766.  Pupil  of  John  Wyck 
(died  1702),  battle  painter ;  began  as  a  paint- 
er of  race-horses  at  Newmarket,  and  later  ex- 
ecuted landscapes  and  hunting  scenes.  His 
horses  are  well  drawn  and  spirited,  but  his 
landscapes  are  coarse.  Works  at  Blenheim, 
Althorp,  Ditchley,  and  other  country  houses. 
— Redgrave  ;  F.  de  Conches,  341. 

WOPFNER,  JOSEF,  bora  at  Sohwaz, 
Tyrol,  March  19,  1843.  Genre  and  land- 
scape painter,  pupil  of  Piloty  in  1869-72, 
having  for  years  endured  great  hardships 
as  apprentice  to  house  painters  in  Munich. 
In  1872  he  first  began  his  studies  from 
nature  at  the  Chiem  l^ke,  whither  he  has 
since  returned  every  summer,  and  which 
has  furnished  the  motives  for  bis  finest  pro- 
ductions. Works  ;  Wood  Interior  ;  School 
Children  frightened  by  Boar ;  Procession 
on  Stamberg  Lake ;  Fugitive  Alsacians  look- 
ing back  upon  their  Burning  Village ;  Hansl 
and  Gretl ;  Robezahl ;  Schneewittchen  ; 
D&nmling ;  Das  lAchspassen  ;  Ave  Maria 
(25  times) ;  Going  to  Baptism ;  Going  to 
Communion ;  Fishermen  FamOy  on  Chiem 
Ijake  ;  Pursuit  of  Poachers  on  Chiem  Lake 
(1864).— Allgem.  K.  C,  viii.  222,  531 ;  is. 
877  ;  niustr.  Zeitg.  (1886),  i.  187  ;  Kunst- 
Chronik,  xriiL  419  ;  six.  631,  669  ;  xil  279  ; 
Zeitschr.  i  b.  K,  xs.  74. 

WORLD,  CREATION  OF  THE,  Raph- 
ael.    See  Raphael'a  Bible. 

WORMS,  ANTON  VON.     See  Woetusam. 

WORMS,  JULES,  bom  in  Paris,  Dec.  16, 
1632.  Genre  painter,  pupil  of  Lafosse. 
Has  travelled  in  various  countries,  especial- 
ly in  Spain.  Medals:  1867,  1868,  and 
1869 ;  3d  class,  1878 ;  L.  of  Honour,  167a 
Works :  Field  Forges,  Dragoon  courting 
Nurse   (1859)  ;    Axrest   for  Debt  (1861) ; 
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Fotmtam  In  Bnrgoe  (1863),  Laval  Museum  ; 
Tavern  in  the  Asturias,  Departure  of  Smug- 
glers (1865) ;   Eitelieu 
in  Valencia,  Baoe  in 
Valencia  (1866) ;  Scene 
in  Old  CostUe  (1867) ; 
Romance  ^  la  Mode 
(1868),   Luxembourg 
Museum  ;    Welcome 
Visitor,  Precocioua  Tal- 
ent (1869)  ;  Selling  a 
Mule,  Box   of  Letters 
(1870);  Sbeep-Sheai^ 
ing  in  Granada  (1872) ;  An  Aunt  b;  Succes- 
sion (1873) ;  LitUe  Cabinet^Maker  (1874) ; 
SeDBational   News,  One'a  Vocation  (1875) ; 
Dancing  the  Vito  in  Granada,  Going  to  the 
Review  (1876)  ;  Fountain  of  the  Bull  in 
Granada  (1877),  Miss  C.  L.  Wolfe,  New 
York ;  Distracted  Barber,  Every  Age  baa 
its  Pleasures  (1878) ;  I>astor&l  Tournament 
(1879) ;  Before  tbe  Alcalde  (1880) ;  PubHc 
Writer  (1882) ;  PoliUcians  (1883).— Bellier, 
ii  725  \  Larousse. 

WORNDLE  VON  ADELSFRIED,  AU- 
GTJST,  bom  in  Vienna  in  1829.  History 
painter,  pupil  of  Vienna  Academy.  Works : 
Journey  of  tbe  Magi  with  their  Retinue, 
Vienna  Museum  ;  Jacob  and  Rachel  at  the 
Well  (1860) ;  Hannibal  crossing  the  Alps ; 
Count  Starhembei^  on  the  Earthwork  (1871). 
In  fresco  :  The  Stations,  Arcades  of  Ceme- 
tery, Linsbruck ;  Scenes  in  Life  of  Gbriet, 
Chapel  of  Castle  Ambraa,  near  Innsbruck. 

WORNDLE  VON  ADELSFRIED,  ED- 
MUND, bom  in  Vienna  in  1827.  Land- 
scape and  figure  painter,  brother  of  pre- 
ceding, pupil  of  Vienna  Academy  under 
Steinfeld  and  Thomas  Ender,  and  much  in- 
fluenced by  Fahrieh  ;  went  in  1855  to  Pal- 
estine, then  studied  for  a  year  and  a  half  in 
Italy,  and  settled  at  Innsbruck  in  1859. 
Many  of  his  works  are  in  private  collections 
there,  and  several  are  in  possession  of  the  Im- 
perial family.  Keen  observation  of  nature 
and  strong  contrast  of  colouring  are  tbe 
main  features  of  his  pictures,  and  he  is 
equally  happy  in  the  representation  of  the 


sunny  south  and  the  grandeur  of  bis  native 
glaciers.  Works :  Eight  Tyrolese  Views 
in  tempera.  Savings  Bank,  Innsbmck  ;  Orvi- 
eto.  Ideal  Eastern  lAudacape  with  Samson 
and  the  Lion,  Ferdinandeum,  ib.;  Castle 
Tyrol,  Crown  Prince  Rudolph  of  Austria ; 
Apollo  among  the  Shepherds  ;  Orpheus  in 
Erebus ;  Multiplication  of  the  Loaves ; 
Christ  and  the  Woman  of  Samaria ;  Far- 
cival  Cycle  (18  cartoons.  1883).— Allgem. 
K.  C,  viiL  398,  720. 

WOROBIEFF,  MAYTMF.  NIKIFORO- 
VICH.  bom  in  1787,  died  in  St  Petere- 
burg  in  1855.  Architecture  and  landscape 
painter,  pupil  of  Schtschedrin  and  of  Alex4- 
jeff ;  visited  tbe  East  and  Italy,  and  became 
professor  at  St  Petersburg  Academy  in 
1825.  Works:  View  of  Moscow  (1818), 
Interior  of  Armenian  Church  in  Jerusalem, 
Interior  of  Church  of  Golgotha  (1824),  Sub- 
terranean Chiux^h  at  Bethlehem  (1833),  Her- 
mitage, St  Petersburg  ;  View  of  Constanti- 
nople ;  The  Neva  Quay  in  a  Summer  Night 
— Gotta's  KunatbL,  1842 ;  Baczynski,  iiL 
53a 

WOUNDED,  SALUTING  THE  (Salut 
aux  blessc's),  £douard  DelaUle,  Samuel 
Hawk  Collection,  New  York  ;  canvas.  A 
convoy  of  German  prisoners,  on  foot,  pass- 
ing a  French  general  and  bis  escort,  mount- 
ed, on  tbe  highway  ;  tbe  latter  salute  the 
captives  with  military  politeness,  the  offi- 
cers by  raising  their  caps,  the  cuirassiers 
by  the  ordinary  gesture.  Painted  in  1875 
by  commission  from  Mr.  Samuel  Hawk  from 
a  sketch  submitted  by  the  artist  This 
sketch,  also  in  Hawk  Collection,  represents 
French  prisoners  escorted  by  helmeted  Ger- 
mans, but  the  artist  finaUy  changed  the  re- 
spective uniforms  out  of  regard  to  the  feel- 
ings of  his  friends,  who  objected  to  sending 
to  America  a  painting  of  French  prisoners. 
At  Detaille's  request,  the  picture  was  re- 
turned to  France  for  exhibition  in  the  Sa- 
lon of  1877 ;  but  the  objection  was  again 
raised  that  it  would  be  ridiculous  to  exhibit 
in  public  a  scene  representing  German  pris- 
oners, so  the  artist  redressed  the  captives 
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with  water-colours  as  AtistriaQS,  maloDg  tiie 
picture  an  episode  ot  SoUerino.  On  return- 
ing tlie  canvas  to  Mr.  Hawk,  these  water- 
colours  were  washed  away,  and  the  picture 
remains  now  as  origioally  painted. — Art 
Treasures  of  America,  iL  25. 

WOUTERS,  FRANS,  bom  at  Inerre, 
Brabant,  baptized  Oct  2, 1612,  died  iu  Ant- 
werp in  1669.  Flemish  school ;  history  and 
landscape  painter,  pupil  of  Pieter  vac  Avont 
and  of  Bubena ;  master  of  Antwerp  guild 
in  1684 ;  went  soon  after  to  Qennany,  where 
we  find  him  in  1687  as  court  painter  to  Fer- 
dinand n.,  with  whose  ambassadoF  be  went 
to  England  and  there  became  painter  to  the 
Prince  of  Wales,  afterwards  Charles  H ;  bad 
returned  to  Antwerp  in  1641,  and  was  dean 
of  the  guild  in  1649.  Works :  Dance  of 
Amorettes,  Hampton  Court  Gallery ;  Pro- 
metheus Bound,  Nude  Figure  with  Gar- 
land, Lille  Museum ;  Venus  and  Adonis, 
Copenhagen  Gallery ;  Sacrifice  to  Priapus, 
Eoyal  Palace,  Berlin  ;  Two  Landscapes,  Caa- 
sel  Gallery ;  Conflagration  in  Dutch  City, 
St&del  Gallery,  Frankfort ;  Rape  of  Europa, 
Gotha  Museum ;  Diana  Hunting  (1630),  Vi- 
enna Museum.  The  two  pictures,  in  the 
same  museum,  repFesenting  St  Joachim  and 
St  Joseph,  formerly  ascribed  to  bim,  are  by 
Magdalena  Woutiers,  of  Moss,  Hainault,  who 
flourished  in  the  first  half  of  the  17th  cen- 
tury.— Immerzeel,  iii,  24^;  Michiels,  viii. 
192 ;  Booses  (Reber),  319 ;  Van  den  Bran- 
den,  805. 

WOUWERIVU-N  (Wouverman),  JAN, 
bom  in  Haarlem,  baptized  Oct  30,  1629, 
died  there,  buried  Dec.  1,  1666.  Dutch 
school ;  landscape  painter,  brother  of  Phil- 
ips Wouwerman,  entered  Haarlem  guild  in 
1655.  He  painted  hilly  landscapes,  views  of 
canals,  and  wide  plains,  with  strong  colour- 
ing and  light  eEFects,  and  enlivened  them 
by  figures  and  animals.  Very  few  of  his 
pictures  exist,  and  several  are  probably  at- 
tributed to  Jan  Wynants,  whose  manner  his 
own  closely  resembles.  Works  :  Landscape 
with  Horsemen,  Arenberg  Gallery,  Brus- 
sels ;  View  in   Haarlem,   Haarlem    Muse- 


um ;  Hilly  Landscape,  Rotterdam  Museum ; 
Bocky  Bavine  with  Figures,  Liechtenstein 
Gallery,  Vienna  ;  The  Halt,  New  York  Mu- 
seum.— Burger,  Mus4es,  il.  303 ;  Dohme, 
lij,;  Van  der  Willigen,  341. 

WOUWEBMAN,  PHTT.TPa,  bom  in  Haar- 
lem, baptized 
May  24,  1619, 
died  there.  May 
19,1668.  Dutch 
school;  land- 
scape, genre,  and 
animal  painter, 
first  instructed  by 
his  father  Fau- 
wels  Joosten,  ' 
then  pupU  of  Jan 
Wynants,   whose 

influence  is  traceable  in  his  backgrounds. 
He  introduced  groups  of  horses,  hunts,  sol- 
diers, in  the  manner  of  Pieter  van  I^er,  but 
with  far  more  variety.  His  figures  and  ani- 
mals are  well  drawn  and  animated,  and  the 
general  tone  is  tender  and  harmonious.  He 
painted  nearly  eight  hundred  pictures, 
including  many  repetitions  of  the  same 
motive.  In  his  first  style  the  brown  tone, 
heavy  race  of  horses,  and  angular  drawing  of 
figures  remind  one  of  Pieter  van  Laer.  His 
second  style  is  distinguished  by  the  pure 
golden  tone  and  slender  build  of  horses,  and 
the  third  by  the  prevalence  of  a  dull  silvery 
tone.  Works :  Belle  Laiti6re,  Interior  of 
Stable,  Fiehwomen  on  Seashore,  Gathering 
Faggots,  Landscape,  Stag  Hunt,  Skirmish, 
Two  Vedettes  on  Watch,  National  Gallety, 
London  ;  Two  Horsemen  and  Lady,  Coup 
de  Pistolet,  Farmer  attacked  by  Bobbers, 
Hawking  Party,  six  others,  Buckingham 
Palace,  ib.;  three  in  Bridgewater  GMlery, 
ib. ;  Ferme  au  Colombier,  four  others.  Lord 
Ashburton,  ib.;  Hawking  Party,  Huntsmen 
halting  before  Inn,  Mr.  Hope,  ib.;  Horse- 
Fair,  Grosvenor  Gallery,  ib. ;  Horseman  with 
Hounds,  Inn  with  Tents,  Mr.  Baring,  ib.; 
Racing  for  the  Herring,  four  others,  Mr. 
Holford,  ib. ;  Biding  Party,  Hawking  Party, 
Alfred  de  Rothschild,  ib. ;  Woman  and  Child 
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on  a  Hill,  three  others,  Mr.  Neeld,  ib.;  six 
in  Dulwich  Oallery ;  Procession  of  Bceuf 
Gltts,  Start  for  Chase,  Stag  Hunt,  eleven 
others,  Loutto,  Paris ;  Start  for  Hunt,  Milk- 
ing the  Goat,  Brussels  Museum  ;  Chariot  k 
Foin,  Battle-Piec«,  seven  others,  Hague  Mu- 
seum ;  Peasants'  Brawl,  Biding  School,  Far- 
rier, ten  others,  Amsterdam  Museum  ;  Sol- 
diers Flimdering,  Ekjuestrian  Portrait,  Bot- 
terdam  Museum  ;  Horsemen  by  a  Sluice, 
Basle  Museum ;  Destruction  of  English 
Fleet  in  1667,  Mus£e  Bath,  Genera ;  Fal. 
ooners.  Seaport,  Battle,  nineteen  others, 
Cassel  Gallery  ;  Ascension,  Brunswick  Gal- 
lery ;  landscapes  (2),  Hamburg  Gallery ; 
Stag  Hunt,  Halt  before  Inn,  Copenhagen 
Gallery  ;  Biding  School,  Halt  of  Hunting 
^rty,  four  others,  Berlin  Museum ;  Sag 
Hont,  Battle  of  NSrdlingen,  Pillage,  Water- 
ing FUoe,  twelve  others.  Old  Finakothek, 
Munich ;  Annunciation  to  Shepherds,  St. 
John  Preaching,  sixty-four  others,  Dresden 
Gallery ;  Travelleis  Attacked,  four  others. 
Museum,  Vienna ;  others  in  Academy,  laech- 
trastein  (7),  Czemin  (2),  and  Harrach  Gal- 
leries, ib.;  nine  In  Stockholm  Museum ; 
forij-nine  (3  dated  1660,  1663,  1656),  Her- 
mitage, St  Petersbui^  ;  t«n  in  Madrid  Mu- 
seum ;  others  in  Galleries  and  Museums  of 
Aaohaffenburg,  Cbristiania  (2),  Frankfort 
(6),  Gotha  (3),  Hamburg  (3),  Leipsio  (3), 
Oldenburg,  Schleissheim  (2),  Schwerin  (6), 
Stuttgart  (3),  WOrUtz  (2),  Turin  (3) ;  Moltke 
Collection,  Copenhagen  (4) ;  Historical  So- 
de^.  New  York  (6) ;  Landscape  {£.14,), 
Skirmish  of  Cavalry  (£320),  Storming  of  a 
Town  (£450),  Blenheim  sale,  London,  1886. 
/^\         /"^  — Ch.  Hanc,  l^le 

Xg  ^j£/  ff  ^j jf/'ti^ho'lliaa.Aaiaei,  Bur- 
«»  A*^  ^  ^l/y  gor,Mus6es,i  126, 
//%  StL.   ..  268  ;  il  96  ;  Doh- 


eeel,  iiL  249 ;  Eramm,  viL  167 ;  Eugler 
(Crowe),  ii.  430  ;  De  Stuers,  187  ;  Van  der 
Willigen,  338  ;  Zeitschr.  f.  b.  K,  vi  48 ;  x. 
(Mittheilungen,  iil  44) ;  xii  (Mit,  v.  36). 

WOCWEBMAK,  PIETEB,  bom  in  Haar- 
lem, baptized  SepL  13,  1623,  died  in  Am- 


sterdam, buried  May  9,  1682  (T).  Dutch 
school ;  landscape,  genre,  and  animal  paint- 
er, pupil  of  his  father  Fauwels  Joosten  and 
of  his  brother  Philips,  whom  he  probably 
assisted  in  his  pictures,  the  great  number  of 
which  could  otherwise  hardly  be  explained. 
Lived  in  Amsterdam  about  1662,  and  proba- 
bly also  in  Paris  about  1664  Though  he 
never  attained  the  silvery  tints  and  brilliant 
colouring  of  his  brother,  whose  pictures  he 
oft«n  copied,  many  of  his  works  pass  nnder 
the  latter's  name.  Works :  View  of  Porte 
de  Nesle,  Ijouvre,  Paris ;  Biding  School, 
Museum,  Brussels ;  Falcon  Chase,  Stag 
Hunt,  Arenberg  Gallery,  ib. ;  Assault  on  a 
City,  Hunting  Party,  Amsterdam  Museum  ; 
Eirmess,  Haarlem  Museum ;  Broken  Milk- 
Fot,  Carlsruhe  Gallery ;  Mowers,  Stag  Hunt, 
Bargaining  for  Fish,  Botterdam  Museum  ; 
three,  Cassel  Gallery  ;  View  of  Pont  Neuf, 
Horseman  and  Beggar  Woman,  Hunting 
Booty,  Brunswick  Gallery  ;  View  of  Paris, 
Castle  on  the  Cliff,  Gallery,  Copenhagen ; 
Military  Camp,  Combat  between  Polish  and 
Swedish  Horsemen,  Moltke  Collection,  ib. ; 
Hunters  Besting,  Huntsman  on  Horseback, 
Stockholm  Museum ;  Siege  of  Fortified 
Town,  Berlin  Museum ;  six  in  Hermitage, 
St.  Petersburg ;  others  in  Gall^es  and 
Museums  at  Augaburg,  Gotha  (2),  Olden- 
burg, Stuttgart,  Wiesbaden,  New  York ; 
Czemin  Gallery,  Vienna ;  Dffizi,  Florence^ 

-Ch.  Blanc,  £cole  hoUandaise ;  Dohme, 
IiL ;  Van  der  Willigen.  340. 

WRAGE  (JOCHIM)  HINRICH,  bom  at 
Hitzhusen,  Holatein,  March  12, 1643.  land- 
scape painter,  first  instructed  by  an  obscure 
painter  at  Kiel,  then  pupil  of  Oswald  Ach- 
enbach  at  the  DQsseldorf  Academy,  whence 
he  made  study  trips  to  Copenhagen,  Hol- 
land, Antwerp,  and  Brussels.  After  a  winter 
spent  at  the  art  school  in  Weimar  he  vi8ite<l 
the  Isle  of  Sylt,  went  in  1871  to  Munich, 
studied  in  the  Bavarian  Alps  and  in  llr'^l, 
theo  went  to  Italy  and  SicOy,  and  in  1875 
to  Berlin,  where  he  studied  figure  painting 
at  the  Academy.  Since  1879  he  has  Hved  at 
Gremsmdhlen  in  Holstein. 
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WRIGHT,  GEOBGE  FREDERICE,  born 
Id  WasbingtoB,  Codd.,  Dec.  19,  1828,  died 
in  Hartford,  Jan.  29,  1881.  Portrait  paint- 
er ;  after  studying  in  a  atndio  and  in  the 
life  school  of  the  National  Academy  in  New 
Tork,  he  settled  in  Hartford  and  painted 
portraits  for  five  years ;  then  studied  two 
years  in  Europe,  chiefly  in  Munich  under 
Albert  Grilfle,  but  partly  in  BomcL  He 
painted  at  various  tunes  at  Springfield,  BL, 
and  in  other  Western  and  Soutfaeni  cities, 
but  worked  principally  in  Hartford,  Oonn. 
Among  hie  portraits  are  many  of  the  gor- 
emoTB  and  other  prominent  men  of  Illinois 
and  of  Oonnecticnt,  and  he  was  one  of  the 
first,  it  not  the  firat,  to  point  Abraham  Lin- 
coln.   He  was  an  excellent  colourisL 

WBIGHT,  JOSEPH  (Wright  of  Derby), 
bom  at  Derby,  England,  Sept  8, 1734,  died 
tliere,  Aug.  29, 1797.  Went  in  1761  to  Lon- 
don, and  studied  under  ThomosHudaon,  the 
master  of  Reynolds  ;  became  at  first  a  por- 
trait painter,  but  afterwards  devoted  him- 
self chiefly  to  landscape  and  genie  subjects. 
Was  in  Italy  in  1773-75,  and  made  many 
sketches  of  flame  effects,  especially  in  an 
eruption  of  VeBurius,  and  with  lights  in  the 
oaves  at  Capri.  In  1775  he  became  a  stu- 
dent  in  the  Royal  Academy  ;  in  1781  he  wae 
elected  an  A.B.A.,  and  in  1784  B.A.,  but  de- 
clined, though  he  continued  to  send  pict- 
nres  to  the  exhibitions.  In  landscape  he 
was  almost  equal  to  Richard  Wilson,  and  in 
portraiture  he  was  a  near  rival  of  Gainsbor- 
ough. Works :  The  AiivPump  (1766),  Nsr 
tional  Gallery,  London ;  The  Orrery,  Cor- 
poration of  Derby  ;  The  Alchemist ;  The 
Foi^  ;  Miravan ;  Girl  with  Doves ;  Boys 
with  a  Bladder,  William  D.  James,  Esq. 
The  Gladiator ;  The  Captive ;  Old  Man  and 
Death,  Sir  Henry  Wilmot;  Bart;  Edwin 
(Beattie's  "AUnstrel"),  Lord  Houghton  ; 
Maria  (Sterne's  "Sentimental  Journey"), 
William  Bemrose,  Esq.;  Antigonus  in  the 
Storm  ("  Winter's  Tale  "),  Haskett  Smith ; 
Empticm  of  Tesuvios ;  Belsbazzar's  Feast ; 
Head  of  Ulleswater ;  Dead  Soldier.— Bed- 
grave  ;  Cb.  Blanc,  &ole  anglaise ;  Art  Jour- 


nal (1883),  206  ;  Wol  BemroM,  Life  of  Jo- 
seph Wright  (London,  1886). 

WRIGHT,  JOSEPH  bom  at  Borden- 
town,  N.  J.,  July  16,  1766,  died  in  New 
York  in  1793.  Portrait  painter ;  taken  in 
1772  by  his  mother,  a  noted  wax-modeller, 
to  London,  where  he  was  aided  by  Benjamin 
West 'and  by  John  Hoppner,  who  married 
his  sister.  He  visited  Paris  in  1762,  and 
returned  to  America  the  foUowing  year  and 
painted  General  and  Mrs.  Washington  for 
Comte  de  Solms.  In  1787  be  lived  in  New 
York,  but  in  1790  he  followed  Congress  to 
Philadelphia,  and  in  1792  was  appointed  die- 
sinker  to  the  newly-establiahed  mint  He 
painted  Mr.  Madison  and  other  noted  men. 
Work  :  Portrait  of  John  Jay  (1786),  Histor- 
ical Society,  New  York.— Dunlap,  L  312. 

WRIGHT,  JOSEPH  MICHAEL,  bom  in 
Scotland  about  1626,  died  in  London  abont 
1700.  Pupil  of  George  Jamesone ;  went  to 
England  when  about  sixteen  years  old,  and 
soon  won  reputation  as  a  portrtut  painter ; 
afterwards  Uved  several  years  in  Italy,  and 
was  elected  in  1618  a  member  of  the  Acad- 
emy of  St  Luke,  Florence.  Fainted  many 
persons  of  distinction,  among  them  Prince 
Rupert  and  the  Judges  of  OuUdhaU.  At 
Hampton  Court  is  a  portrait  by  him  of 
Lacy  the  actor  (1676).  His  nephew,  of  the 
same  name,  was  educated  in  Rome  and  be- 
came a  famous  portnut  painter  in  Ireland. 
— Bedgrave. 

WBIGHT,  RUFDS,  bom  in  Olevehmd, 
0.,  in  1882.  Portrait  and  genre  painter, 
pupil  of  the  National  Academy  and  of 
George  A.  Baker  in  New  Yoi^.  Has  paint- 
ed in  New  York,  Washington,  and  Brook- 
lyn ;  elected  member  of  the  Brooklyn  Acad- 
emy in  1866.  Ideal  works  :  Inventor  and 
the  Banker,  Momiug  Bouquet  (1876) ;  Thank 
you.  Sir  I  (1877) ;  Concerned  for  his  Sole 
(1878) ;  Feeding  the  Birds  (1880)  ;  Portraits 
of  Chief  Justice  Taney,  Secretaries  Seward 
and  Stanton,  Isaac  H.  Read,  and  others. 

WTE-WAEL     See  Uilmoad. 

WUCHTERS  (Wugters),  ABRAHAM, 
bom  in  Holland  about  1610-16,  died  at  So- 
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roe,  Denmark,  in  Uaj,  1683.  Dutch  school ; 
histot^  and  portrait  painter ;  called  to  Den- 
mark in  1688  hj  Christifln  IV,,  and  went 
there,  probably  in  company  with  his  brother- 
in-law,  Karel  Tan  Mander,  the  younger  ;  waa 
court  painter  for  twenty-five  years,  then  re- 
tired to  Soroe.  Works  :  Prince  Waldemar 
Christian  of  Denmark,  Male  Portrait,  Co- 
penhagen Gallery  ;  Female  Portrait,  Chris- 
tianiaOallei;;  Portrait  of  s  Jeweller  (1644), 
Darmstadt  Museum  (?) ;  Continence  of 
Scipio,  KSnigsberg  Miisenm  (?) ;  Christian 
IV.  of  Denmark,  Vienna  Museum. — Kramm, 
7i.  1883  ;  Nagler,  xxiL  122 ;  Weilbach,  760. 

WCEST,  ALEXANDEB,  bom  in  Amer- 
ica ;  contemporary.  Landscape  painter  In 
KruBsels  ;  paints  moontain  views  from  Scan- 
dinavia and  North  America,  with  good  col- 
ouring. Medals :  Brussels  and  The  Hague, 
1866;  Vienna,  1673.  Works:  Mountain 
Torrent  in  Norway,  New  York  Museum  ; 
The  Catskills,  New  Haven  OaUery ;  Nor- 
wegian Waterfall ;  Huntsmen  on  Sogue 
Fjord ;  Life  in  Canadian  Woods. 

WULFFAEBT,  ADEIANUS,  bom  at  Ter 
Goes,  Zealand,  in  September,  1804.  History 
and  genre  painter,  pupil  of  Ducq  and  of 
Bruges  Academy,  then  studied  in  Paris 
(1829-32),  and  after  his  return  won  the  first 
prize  at  Ghent  Works :  Corps-de-Garde  of 
Bruges  (1831),  Child  leaving  the  Bath, 
Bruges  Academy ;  Venus  at  Grave  of  Adonis 
(1832) ;  Foster  Brothers  (1838),  Ghent  Mu- 
seum ;  Kirmess,  Brussels  Museum ;  Death 
of  Admiral  Buyter;  Waking  and  Sleeping  ; 
Christ  at  Gethsemane  ;  Maria  Consolatrix. 
His  vrife  Clara,  n6e  Booman,  is  a  good 
genre  painter ;  medal,  Ghent,  1835,  for 
Maternal  Lesson. — Immerzeel,  liL  251. 

WtJNNENBERG,  KARL,  bom  in  Dfls- 
seldorf,  Nov.  10,  1850.  Gtenre  painter,  pu- 
pil of  Dllsseldorf  Academy  under  Deger  and 
Eduard  von  Ctebhardt ;  went  in  1S76  to 
Bome,  and  became  profesBor  at  the  Cassel 
Academy  in  1882.  Works :  Praying  Wom- 
an in  Choir  of  Church  ;  In  the  Confesfuon- 
al ;  In  the  Park  ;  Lady  with  Kittens  (1878) 
Centaur  ;  Old  Italian  IdyL— Mflller,  567. 


WURMSER,  NI00LAU9,  of  Strassburg, 
14th  century.  German  school ;  history 
painter,  who  came  to  Bohemia  in  1348,  en- 
tered  the  service  of  Charles  IV.  in  1369, 
and  in  the  year  following  was  appointed 
court  painter.  His  figures  are  hard  in 
tone,  and  weak  in  the  extremitieB,  but  de- 
spite these  defects  his  pictures  are  notable 
for  independent  thought,  ideality,  and  pow- 
erful colour.  Works :  Scenes  from  the  Apoo- 
alypee.  Chapel  of  Burg  Karlstein,  near 
Prague  ;  Christ  on  the  Cross,  Vienna  Mu- 
seum.— Kugler  (Crowe),  L  38;  do.,  KL 
Schriften,  il  498 ;  Sohnaase,  vl  439  ;  W.  & 
W.,  L  394;  Gaz.  dea  B.  Arts  (1873),  vii. 
148  ;  Zeitschr.  f.  b.  K,  x.  366. 

WURZINGER,  KAKL,  bom  in  Vienna 
in  1817,  died  at  Dobling,  near  Vienna, 
March  16,  1883.  History  painter,  pupil  of 
Vienna  Academy  ;  won  the  grand  prize  in 
1845,  and  went  to  Rome  in  1847,  where  he 
remained  ten  years ;  afterwards  became  pro- 
fessor at  Vienna  Academy.  Medals:  Ber- 
lin, 1866 ;  Paris,  Sd  class,  1867.  Orders  of 
Francis  Joseph  and  of  St  Michael  Works : 
Joseph  explaining  the  Dream;  Death  of 
King  Ottokar  (1847) ;  Emperor  Ferdinand 
n.  refusing  his  Signature  to  the  Protestant 
Delegation  (1856),  Vienna  Museum;  Saul 
and  David ;  Count  Starhemberg  wounded 
at  Siege  of  Vienna. — Mtlller,  667 ;  Kunst- 
Chronik,  xviii.  431. 

WtJST,  (JOHANN)  HEINRICH,  bom  at 
Zurich,  May  14,  1741,  died  there  in  182L 
Landscape  painter ;  for  six  years  appren< 
ticed  to  a  house  painter,  then  went  to  Hol- 
land, destitute  of  means,  and  at  Amsterdam 
waa  befriended  by  the  portrait  painter  Ja- 
cob Maurer,  of  SchafFhausen,  and  the  art; 
patron  Pioos  van  Amstet,  who  procured  for 
him  commissions  there  and  in  Rotterdam. 
After  five  years  in  Holland  he  apent  two  in 
Paris,  and  returned  home  in  1769,  when  his 
landscapes  found  immediately  great  favour. 
Works :  Forest  Idyl,  Berne  Museum ;  Even- 
ing Landscape,  two  others,  Zurich  Gallery ; 
Moonlight,  Huts  and  Oaks  by  a  Brook, 
Aschafifenburg  Gallery;   Waterfall   (1797), 
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Landscape  with  do.,  DanuBtadt  Museum  ; 
Two    LiuidecBpes,    Stuttgart    Muaeum. 
Foeaali,    Gesch.    der  beBten  MaL   iu    der 
Schweiz,  It.  180. 

WUTKY.  MICHAEL,  boni  at  Kremfl, 
Nether  Aoatria,  in  1739,  died  in  Tienna  in 
1822.  XAndscape  painter,  pupil  of  Yienna 
Academy  under  Meytens  in  1759,  when  be 
BUQceBsfully  followed  historical  painting, 
and  von  four  pnzea ;  later  went  to  Italy 
and,  studying  especially  after  Pouadn  and 
Claude  Iiorrain,  soon  MrtabUshed  his  repu- 
tation as  an  exoellent  landscape  painter; 
spent  six  years  (1781-87),  chiefly  in  Bome, 
returned  to  Vienna,  and  Tisitad  Italy  again 
in  1805.  Member  (1770)  of,  and  professor 
in,  Vienna  Academy.  Works  :  Eruption  of 
Tesuvius,  Lake  Avemus  near  Naples,  Har- 
rach  Qallery,  Tienna ;  Landscapes  with  Cat- 
tle, Ferdinandeum,  Innabruok ;  others  u 
Johanneum,  Clratz. — Nagler,  xxiL  137. 

WYANT,  ALEXANDER  H.,  bom  in 
Port  Waahington,  O.,  Jan.  11, 1836.  Land- 
scape painter ;  vent  abroad  about  1866,  be- 
came a  pupil  of  Hans  Gude  in  Carlaruhe, 
and  student  of  the  works  of  Tomer  and 
Constable  in  London.  Exhibited  first  at 
the  National  Academy,  New  Xork,  in  1865. 
Elected  an  A.N.A.  in  1868  and  N.A.  in  1869. 
Studio  in  New  York.  Works  in  oil:  A 
Storm  (1861);  Staten  Island  from  Jersey 
Meadows  (1867) ;  Scene  on  Upper  Susque- 
hanna (1869);  FoolontheAuSable(1871); 
View  on  Lake  George  (1876) ;  Old  Field, 
Morning  —Essex  County,  N.  T.,  T.  B.  Clarke, 
New  Tork ;  New  England  lAndscape  (1878) ; 
Old  Clearing  (1881),  Robert  Gordon ;  In  the 
Township  of  Greenwich,  Scene  in  the  Adi- 
rondacks  (1882) ;  Anywhitber  (1883) ;  Old 
Stubble -Field,  Forenoon  —  Adirondacks 
(1884) ;  Evening,  Summer  (1885) ;  Sunset, 
Near  Killamey  (1886).  Water-colours  : 
Scene  on  Upper  Little  Miami  (1867) ;  New 
Jersey  Meadows  (1870) ;  Sunset  on  the 
Prairie  (1876) ;  Reminisoenoe  of  the  Con- 
necUcat  (1878). 

WSCK,  THOMAS,  bom  at  Beverwyck  in 
1616,  died  in  Haarlem,  buried  Aug.  19, 1677. 


Dutch  school ;  landscape,  marine,  and  genre 
painter ;  registered  in  the  Haarlem  guild  in 
1642,  was  its  dean  in  1660 ;  studied  chiefly 
in  Italy,  especially  in  the  environs  of  Na- 
ples, where  he  made  many  sketches  which 
he  afterwards  used  for  his  coast  -news. 
Italian  markets,  charlatans,  alchemists,  etc., 
with  palatial  buildings  in  the  background, 
were  among  his  favoiurite  subjects.  He  fol- 
lowed in  one  respect  the  style  of  Fieter  de 
I^ar;  but,  although  his  pictures  are  good 
in  composition,  drawing,  and  execution, 
they  are  cold  and  heavy  in  colour.  Works : 
Roman  Ruin,  Haarlem  Museum  ;  Alchemist, 
Rustic  Interior,  Amsterdam  Museum ;  Wom- 
an and  Children  at  Home,  Rotterdam  Muse- 
um ;  Italian  Seaport^  Aachaffenburg  Gal- 
lery ;  do.,  Bamberg  Gallery ;  Alchemist  (3), 
Caaael  Gallery ;  do.,  and  Start  for  the  Chase, 
BroDBwick  Gallery ;  Lane  in  Italian  Town, 
Moltke  Collection,  Copenhagen ;  Italian 
Mountain  Scenery,  Ohristiania  Gallery ; 
Italian  Coast  Views  (3),  Hambut^  Gallery ; 
Scholar  in  his  Study,  Darmstadt  Museum ; 
Alchemist  (2),  Italian  Landscape,  Dresden 
Gallery ;  Ruins  on  Seashore,  Old  Building 
with  Well,  Museum,  Vienna ;  Seaport,  Acad- 
emy, lb.;  others  in  Galleries  and  Mnseoms 
at  Augsburg,  Copenha-  J  » 

gen  (2),  Frankfort  (2).  fT/A^li 
Innsbruck,  KOnigaber^  XM'^  7  ^/V. 
Leipsio,  Munich,  Schwe- 

(3),  Stuttgart ;  Her- 
mitage, St.  Petersburg 
(3) ;  Liechtenstein 
one  dated  1647),  Czer- 
nin  (2),  and  Schunbom 
(2)  Galleries,  Vienna ;  Ufflzi,  Florence. — 
Ch.  Blanc,  £cole  hoUandaise ;  Immerzeel, 

252  ;  Kugler  (Crowe),  ii.  454  ;  Kegel. 
Beitiige,  ii  373  ;  Van  der  WilUgen,  342. 

WILD,  WILLIAM,  bom  in  London ; 
contemporary.  lAndscape  and  architecture 
painter  ;  studied  mostly  iu  travelling  in  It- 
aly, Spain,  and  Algiers,  and  settled  in  Paris. 
His  water-colours  are  especially  creditable. 
MedalB :  3d  class,  Paris,  1889 ;  2d  class, 
1841 ;  Legion  of  Honour,  1855.    Works : 
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Bagn&res  de  Bigorre ;  ^ew  of  Bajonne ; 
Eloantara  in  Algiers ;  Milan  Cathedral ; 
Fittzetta  in  Venice  ;  Corso  Vittorio  Emana- 
ele  in  Milan ;  Strada  Kuova  in  Genoa ; 
Street  in  Prague ;  Forest  Border  near 
Touts,  Ghent  Museum ;  Mont  Saint-Michel 
(18^),  Luxemtx>urg  Museum  ;  Ideal  I^nd- 
soape,  Beme  Museum  ;  Armenian  Convent 
in  Venice  (1683);  Sunset  nearTannt  (1884); 
Isle  of  SL  George— Venice  (1886) ;  Palm- 
Trees  of  Bordighera,  Bab-a-Zoun  Street  in 
Algiers  (1886). 

WTLIE,  BOBERT,  bom  in  the  Isle  of 
Man  in  1839,  died  in  Brittany  in  1877. 
Qenre  painter,  brought  to  America  when  a 
child  ;  pupil  of  the  Pennsylvania  Academy, 
Philadelphia,  by  the  directors  of  which  he 
was  sent  in  1863  to  France  to  study.  Med- 
al :  2d  dass,  Paris  Salon,  1872.  Works : 
Beading  the  Letter  from  the  Bridegroom 
(1869) ;  Breton  Fortune-Teller  (1872) ;  Bre- 
ton Neighbours  reading  Hugo's '"93,"  D.  H. 
McAlpine,  New  York  ;  Five  Brittany  Chil- 
dren, J.  H.  Stebbins,  ib.;  Breton  Group, 
Mre.  W.  P.  Wilstach.  Philadelphia  ;  Mendi- 
cants in  Brittany,  Card-Flayers  in  Brittany, 
G.  A.  Dnimmond,  Baltimore ;  Death  of  a 
Vendean  Chief  (1876-77),  Metropolitan  Mu- 
seum, New  Tork. 

WTNANTS,  JAN,  bom  in  Haarlem  about 
1615,  died  after  1679.  Dutch  school ;  land- 
scape paint«r,  whose  fdcturea  are  character- 
used  by  a  certain  proeaio  truthfulness,  fine 
aSrial  perspective,  silvery  toned  backgrounds, 
and  careful  execution  of  details.  Adriaan 
van  de  Velde,  Lingelbach,  and  Wouwerman, 
also  Barent  Gael,  Schellinks,  and  Helt- 
8to<iad6,  Bupplied  his  foreground  figures. 
Works :  landscapes  (4),  ^udbank  in  a 
Biver,  National  Gallery,  London  ;  others  in 
Buckingham  Palace,  and  in  collections  of 
Lord  Ashburton  and  Mr.  Baring,  ib, ;  For- 
est Border  (1666),  Landscapes  (2),  Louvre ; 
Landscapes  (4),  Brussels  Museum ;  do.  (2), 
Antwerp  Museum ;  do.  (2,  1669,  1675), 
Hague  Museum  ;  do.  (6,  one  dated  1669), 
Amsterdam  Museum ;  do,  (8,  three  dated 
1651, 1666, 1672),  Munich  QaUery ;  da  (3), 


Dresden  Gallery ;  do.  (2,  one  dated  1674), 

Vienna  Museum ;  do.  (1666),  Liechtenstein 

Gallery,  Vienna ;  do.  (2),  Czemin  Chdlery, 

ib. ;  do.  (3)  Sohdnbom  Historical  Society, 

ib.;  do.  (6,  three  dated  1666,   1676,  1679), 

^^  .       Hennitage,    St   Pe- 

/^/t  Qj  teraburg ;  others  in 

^^V^V^  Augsburg,  Copenhar 

7   ^^^  gen  (1660),  Stock- 

I  mJ-      ft  '"'™'  *^*^  (^^1)' 

^  Vyy>%.a^lA  Aachaffenburg, 
')aAJ  *H  I>»*-infltadt   (1671), 

J/V^^tULnJ^  and  StSdel  (1671) 
fCcL.  Galleries. — Immer- 
•'  *  zeel,iiL253;Kramm, 

vL  1691 ;  Eugler  (Crowe),  iL  463  ;  Dohme, 
lii ;  Burger,  Mus^s,  L  1S8  ;  Zeitachr.  t  b. 
E.,  ziiL  63. 

WYNFIELD,  DAVID  WILKEB,  bom  in 
1837.  Grand-nephew  of  David  Wilkie. 
History  painter,  pupil  in  London  of  J. 
M.  Leigh  ;  exhibited  first  in  1869,  Undine. 
Works  :  Meeting  of  Edward  IV.  and  Elisa- 
beth Woodville  (1863);  Bival  Queens  (1864); 
Last  Days  of  Fhzabeth  (1866)  ;  Death  of 
Cromwell  (1667) ;  Cromwell's  First  Appear- 
ance  in  Parliament  (1868) ;  Kich  Widow 
(1869);CommunicationofImportance(1870); 
Bound  the  Fountain  ;  Confidences  (1671) ; 
Arrest  of  Anne  Boleyn  (1872) ;  The  Ladye's 
Knight  (1873);  Visit  from  Inquintors  (1874); 
Queen  Elizabeth  and  Essex  (1676);  New 
Curate,  Market  Morning  (1876) ;  David  be- 
fore Saul,  Discovery  of  Gold  in  Australia, 
Harvest  Decorations  (1677) ;  Joseph  and 
his  Brethren,  Sunny  Hours  (1678)  ;  Buth 
and  Boaz  (1679)  ;  At  Traitor's  Gate  (1880) ; 
Origin  of  the  EngUsh  Woollen  Trade  (1881); 
Eoyal  Musician  (1882) ;  Courtship  of  Will- 
iam H.  of  Orange  (1883);  Last  "On  dit" 
(1884)  ;  Fall  of  Queen  Elizabeth  Woodville 
(1666).— Portfolio  (1871),  84. 

WYNTRACE,  D.,  17th  century,  bom  in 
Drenthe,  Netherlands.  Dutch  school ;  ani- 
mal and  landscape  painter ;  very  skilfully 
represented  poultry,  with  which  he  often 
supplied  the  landscapes  of  Wynants  and 
BuisdaeL    His  own  landscapes  are  animated 
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vitb  birds  true  to  n&tnre.  "WoAa :  Farm- 
yard, Louvre ;  Interior  of  Dntch  Kiteheo, 
Hamburg  Oallery ;  Autumn  Landscape, 
ChrJBtiania  Museum ;  Ducts  m  landscape 
by  Wynants  (1671),  Stadel  Gallery,  Frank- 
fort ;  Two  Village  Views,  Hermitage,  St 
Petersburg. 

WYTMAN,  UATHEUS,  bom  at  GorincL- 
em  about  1660,  died  about  1689.  Dutch 
school ;  genre,  landscape,  and  still-life  paint- 
er, pupil  of  Hecdrik  Verscfauuring  and  J. 
Bylaert  in  Utrecht,  painted  elaborate  genre 
pieces  in  the  style  of  Caspar  Netscher,  with 
carefully  executed  landscapes  for  back- 
.  ,.  grounds.  Later 

(^  X  VUyXm.tfk'n.  he  devoted  him 
self  successfully 
to  fruit  and  flower  painting.  Works  :  Girl 
turning  Leaves  of  Music  Book,  Dresden  Mu- 
seum ;  Two  Portraits,  Sohwerin  Chdlery. — 
Immerzeel,  iii  264. 

XANTHE  AND  PHAON.  .^Ima-Tadema, 
W.  T.  Walters,  Baltimore;  water- 
colour,  dated  1883.  Scene  from 
"A  QuestioD,"  by  George  Ebers.  "The 
marble  seat,  on  which  the  young  people's 
fate  was  decided,  was  called  by  the  grand- 
children of  the  wedded  pair,  who  lived  in 
old  age  in  love  and  harmony,  the  bench  of 
the  question." 

XENO,  Greek  painter,  of  Sit^oo,  pupil 
of  Neocles,  date  unknown.  Mentioned  by 
Pliny  (znv.  40  [146])  as  of  fair  reputation. 

XYLANDEB,  vtt.ttf.t.m  FERDmAM), 
bom  in  Copenhagen,  April  1,  1840.  Ma- 
rine and  landscape  painter,  pupil  of  Copen- 
hagen Academy,  then  in  Munich  of  Christian 
Morgenstem ;  lived  in  Copenhagen  in  1862- 
68,  visited  London  in  1866,  and  settled  in 
Munich  in  186a  Works:  Moonlight  on 
Lake  Stamberg ;  do.  near  HOgen&s  ;  da 
on  North  Sea ;  Coast  of  Sonthampten ; 
Mouth  of  the  Thames ;  Hamburg  Harbour ; 
Isle  of  Sylt ;  Flensburg  Harbour  ;  Moon- 
light on  Roadstead  of  Portsmouth ;  do. 
near  Hellebeck  on  the  Sound.  —  Holier, 
669  ;  WeUbach,  764. 


YANEZ,  HERNANDO,  bom  at  Alme- 
dina,  Ia  Manchs,  died  between  1660 
and  1660.  Spanish  school ;  painted 
in  1631  a  series  of  pictures  on  panel  tor 
chapel  of  the  Albomoces,  Cathedral  of  Ou- 
encs.  Their  resemblance  to  the  manner  of 
Leonardo  da  Vinci  led  to  a  belief  that  he 
might  have  studied  in  his  school— Stirling, 
L1B2. 

YARMOllTH  PIER,  John  Cowitable. 
Foreground,  a  beach,  with  pier  at  right ; 
at  left,  vessels  at  sea.  Royal  Academy  in 
1831.  Engraved  by  D.  Lucas.— Brock- Ar- 
nold, 106. 

TARZ,  EDMOND,  bom  at  Toulouse; 
contemporary.  lAndscape  painter.  Men> 
tion  honourable ;  Medal,  3d  class,  1884. 
Works :  Under  the  Apple-Trees,  Cross- 
Road  (1876) ;  Vineyards  near  Toulouse, 
Gate  of  the  Louvre  (1878) ;  Arab  Garden 
in  Morocco  (1879) ;  Heaths  in  Bloom  near 
Fontainebleau,  Fountain  of  Touarc  (1880) ; 
Spring  in  a  Park  (1881) ;  Entrance  to  the 
Canal  of  Giudecca,  Autumn  Morning  (1882); 
Quay  of  the  Slavonians  in  Venice  at  Twi- 
Hght,  Night  in  Venice  (1883) ;  Entrance  to 
Grand  Canal,  Stetue  of  Colleone  at  Venice 
(1884);  Gardon  River,  Rooks  of  Malpas 
(1886). 

"YEAMES,  WILLIAM  FREDERICK, 
bom  at  Taganrog, 
South  Russia,  De- 
cember, 1636.  His- 
tory and  genre 
painter;  taken  hj 
his  father,  British 
Consul  at  Tagan- 
rog, to  Italy  in 
1842-13  ;  studied 
in  Dresden  from 
1843  to  1848,  when 

he  became  a  pupil  in  London  of  J.  S.  West- 
macott  and  of  Gteorge  Sch&rf ;  in  1862  went 
to  Florence,  and  studied  two  years  under 
Professor  PaUastrini  and  RaSkelle  Buona- 
juti ;  later  studied  in  Rome,  and  returned 
to  England  in  1868.  Exhibited  at  Boyal 
Academy,  in  1869,  The  Staunch  Friend; 
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elected  ao  A.R.A.  in  1867,  asd  RA.  in  1878. 
Works :  Meeting  of  Sir  Thomas  More  vith 
his  Dftoghter  (1863) ;  La  Beise  Malheureuse 
(1864);  The  Stepping-Stones,  Anoitig  the 
Young  Knight  (1866) ;  Queen  Elizabeth's 
Reception  of  the  French  Ambassador  after 
St  Bartholomew's  Day  (1866) ;  Dawn  of 
Reformation  (1867);  Chimney  Comer,  I^dy 
Jane  Grey  in  the  Tower  (1868) ;  Fugitive 
Jacobit«,  Alarming  Footsteps  (1869) ;  Maun- 
dy Thursday,  Love's  Toung  Dream  (1870) 
Dr.  Harvey  and  Children  of  Charles  L  (1871) 
Old  Parishioners  (1872) ;  The  Suitor  (1876) 
Last  Bit  of  Scandal  (1876)  ;  Amy  Robsart, 
Waking  (1877) ;  La  Brigolante,  When  did 
you  laat  see  your  Father?  (1878) ;  Here  we 
go  round  the  Mulbeiiy  Bush,  Dolce  far 
niente  (1881) ;  Prince  Arthur  and  Hubert, 
March  Past,  Welcome  as  Flowers  in  Spring 
(1882) ;  Tender  Thoughts  (1883) ;  Toast  of 
the  Kitcat  Club,  Toots  (1884);  Prisoners 
of  War  in  1806,  Dessert  (1886) ;  Malvino, 
Catastrophe  (1886).  —  Meynell,  116  ;  Art 
Jounial  (1874),  97  ;  PortfoHo  (1871),  81. 

TELLAND,  RAYMOND  D.,  bom  in 
London  in  1848,  and  brought  to  America 
in  his  third  year.  Landscape  painter,  pu- 
pil of  the  National  Academy  and  of  William 
Page,  Wilmarth,  and  Brevoort  in  New  York. 
Fleeted  an  A.N.A.  of  the  California  Art  As- 
sociation in  1874,  and  assistant  director  of 
the  School  of  Design  in  1877.  Studio  in 
San  Francisco.  Works  :  Half-Moon  Beach 
— Gloucester  Harbour  ;  Seal  Rocks — Gol- 
den Gate,  San  Francisco  ;  Point  Bonita 
from  Point  Lobos— Golden  Gate  (1882) ; 
Mt.  Hood  from  White  River  Canon — Ore- 
gon (1883) ;  Cypress  Trees  at  Monterey — 
California  (1884) ;  Seal  Rocks— San  Fran- 
cisco (1886). 

YELLOWSTONE,  CA^ON  OF  THE, 
Thomas  Moran,  Capitol,  Washington.  Paint- 
ed in  1872.— Scribner's  Mag.,  v.  499. 

YEOMAN  OF  THE  GUARD,  Sir  John 
Everett  Miilais,  Mrs.  Henry  Hodgkinson, 
London  ;  canvas,  H.4ft.8  in.x8ft9in. 
A  life-size,  three-quarters  length  figure  of 
one  of  the  Queen's  Yeomen  of  the  Guard 


in  his  state  uniform  of  scarlet,  embroidered 
with  black  and  gold,  with  medals  and  clasps 
upon  hia  breast,  a  baldric  across  his  shoul- 
der,  a  white  ruff  around  his  neck,  and  the 
official  cap  of  black  velvet  on  his  head. 
The  old  man,  a  veteran  of  Waterloo,  aits 
upright  in  his  chair,  holding  in  his  right 
hand  his  staff  of  office  and  in  his  left  a 
folded  paper  containing  his  last  orders. 
Royal  Academy,  1877  i  Expo^tion  univer- 
;  selle,  Paris,  1878 ;  Fine  Art  Society,  Lon- 
;  don,  1881 ;  Grosvenor  Gallery,  1886.  Nev- 
;  er  engraved.  Etched  by  Paul  Rajon  for 
CrcLOPEDu  or  P&mTXBB  mo  Pmrnsaa, 
1887. 

VbiWHr.T.,  GEORGE  HENRY,  bom  at 
Havre-de-Orace,  Md.,  Jan.  20, 1830.  Land- 
scape and  still-life  painter,  pupil  of  Thomas 
Hicka  in  New  York,  and  of  Coature  in  Paris. 
Lived  several  years  in  Rome.  Elected  N.A. 
m  1860.  Studio  in  New  York.  Works: 
Venice  (1871);  First  Communion,  Country 
Girl  (1872) ;  Senat«  Chamber— Literior  of 
Ducal  Palace  (1877) ;  Carpet  Bazaar— Cairo, 
Mosque  of  Eait-Bey— Cairo  (1878) ;  Oriental 
Bric-^Brac,  Pulpit  in  S.  Marco  —  Venice 
(1879) ;  Village  Street  in  Umbria— Italy 
(1880) ;  Old  Houses  near  Titian's  Birthplace 
(1882);  On  the  Bolton  Road- Lake  George, 
Portrait  of  Alexander  Mitchell  (1883) ;  In 
the  Studio  (1884) ;  Entrance  to  Old  Slave- 
Market  in  Cairo  (1886) ;  New  Cordial,  Old 
Music  (1886) ;  Young  Monk  (1886),  William 
Walter  Phelps. 

YKENS,  FRANS,  bom  in  Antwerp,  bap- 
tized April  17,  1601,  died  there,  probably 
in  1693.  Flemiah  sdiool ;  still-Ufe  painter, 
pupil  of  Osias  Beert ;  travelled  in  Fi-ance 
about  1629,  and  became  master  of  the  guild 
at  Antwerp  in  1630 ;  lived  also  in  Brussels 
about  1665-67.  Works :  Flower-Piece,  Mu- 
seum I^antin-Moretus,  Antwerp ;  Garland 
around  Madonna,  St  James's,  ib. ;  Still-Life 
(1636),  Ghent  Museum ;  Frait-Piece,  Ber- 
lin Museum ;  Festoon  of  Fmits  (1652),  Carls- 
ruhe  Gallery  ;  Bouquet,  Vienna  Museum  ; 
Game  and  Fruit,  Madrid  Museum. — Rooses 
(Reber),  431 ;  Van  den  Branden,  1130. 
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YEEN8,  PEKFEB,  born  at  Antwerp, 
b^tized  Jan.  30,  1648,  died  there  Bhortly 
after  July,  1696.  Flemish  school ;  history 
and  portrait  painter,  son  and  pupU  of  Jan 
Tkens  (1613-79,  sculptor  and  painter);  mas- 
ter of  the  guild  in  1673,  dean  in  1689. 
Works :  St  Catharine  disputing  with  the 
Philosophers  (1684),  Two  Portraits  (1690, 
1693),  Museum,  Antwerp ;  Last  Supper 
(1687),  St.  Andrew's,  ih.;  Portrait  of  Canon 
Emanuel  van  Horenbeeck,  St.  James's,  ib.; 
Christ  giving  the  Keys  to  St.  Peter  (1690), 
Church  at  Wommelghem ;  Christ  appearing 
to  the  Husband  of  St.  Mizabeth  of  Hungary, 
Two  Spisodes  in  Life  of  SL  Francis  Xavier, 
St.  Mary's  Hospital,  Mechlin ;  Christ  ap- 
pearing to  St.  Theresa,  Lille  Musenm.  His 
sister,  Catharine  (bom  in  February,  1659),' 
was  a  flower  and  fruit  painter,  pupil  of  her 
father,  and  master  of  the  guild  in  1688.  In 
the  Madrid  Museam  are  by  her  a  Festoon 
of  Flowers  and  Fruits,  and  a  Garland,  both 
around  small  landscapes.  His  son,  Jan 
Peeter  (bom  in      /T\ 

good   painter.—  0  m  y'vCA/M  ''• 
Cat.  du  MuB.  y.   - 

d'Anvers,  648  ;  Booses  (Beber),  431 ;  Van 
den  Bronden,  961,  1146. 

YON,  EDMOND  CHABLES,  bom  at 
Montmortre,  Paris, 
Feb.  2, 1836.  Land- 
scape painter,  pupil 
of  Lequien.  At  first 
practised  wood  en- 
graving,  but    since 

1876  has  painted  .  ') 

many   charming 

views  from  the  en-  ; 

virons    of    Paris. 

Medals :  3d  class,  1876  ;  2d  class,  1879 ; 
L.  of  Honour,  1886.  Works :  Two  Views 
near  Montereau  (1875)  ;  Branch  of  the 
Mame,  Seine  near  Graven  (1876) ;  Before 
the  Bain  (1678);  Banks  of  the  Mame  (1679); 
Canal  of  LaVillette,  lale-les-Yillenoy  on  the 
Mame  (1880) ;  VillerviUe,  Marsh  of  Cricque- 
Ixeuf  (1881);  Biver  Eure  (1882),  Luxem- 


bourg Museum  ;  San  Marco  (1882) ;  The 
Squall  (1883);  The  Dune,  Mouth  of  the 
Dive  (1884) ;  The  Mouse  at  Dordrecht 
(1886);  Frog  Fishers,  The  Carp  Hole  (1886). 

-Bellier,  iL  728. 

YOBICK  AND  THE  GBISETTE,  Gil- 
bert Stuart  Newton,  National  Gallery,  Lon- 
don ;  canvas,  H.  2  ft  6^  in.  x  1  ft.  10^  in. 
Interior  of  a  hosier's  shop.  Yorick  pur- 
chasing gloves,  the  beautiful  grisette  meas- 
ig  them  one  by  one  across  his  hand 
ime's  "Sentimental  Journey").  Boyal 
&Q.  Yemon  Collection.  En- 
graved by  W.  Watt ;  B.  Boume. 

YOSEMITE  VALLEY,  Albert  Biersladl, 
Lenox  Library,  New  York.  Painted  in 
Bierstadt  painted  also  Looking  down 
the  Yosemite  (1866),  W.  H.  Crosby,  Kew 
York  ;  and  Domes  of  the  Yosemite,  on  al- 
most panoramic  picture,  formerly  owned  by 
Le  Grand  Lockwood. 

By  Thomas  SiU,  Charles  Crocker,  San 
Francisco.  Painted  in  1871 ;  Philadelphia 
Exhibition,  1876. 

YOUNG  BULL,  Paul  Potter,  Hague  Mu- 
seum ;  canvas,  H.  8  ft  x  12  f t ;  signed, 
dated  1647.  The  yonng  bull,  brownish-red 
with  patches  of  white,  standing  on  rising 
ground  under  a  tree,  beside  which  a  cow 
and  a  ewe  and  her  lamb  are  lying  down,  and 
a  nun  is  standing ;  behind  a  fence  is  a 
herdsman,  with  one  hand  on  the  tree,  look- 
ing at  the  bull ;  background,  a  Dutch  dairy 
farm,  with  cattle.  A  masterpiece  ;  the  ani- 
mals, of  life-size,  appear  to  live  and  breathe. 
Sold  in  Fabricius  Collection,  Haarlem,  in 
1749,  for  630  florins  ;  carried  to  Paris  ;  re- 
turned in  1816.  Engraved  by  Le  Bas ; 
Couchi; ;  Battard ;  etched  hv  Denon. — 
Smith,  ▼.  118 ;  Ch.  Blanc,  ^le  hollan- 
daise  ;  B«veil,  xi.  769. 

YOUNG,  EDUABD,  bom  in  Pr^ue  in 
1823.  Genre  and  landscape  painter,  pupil 
in  Munich  of  Piloty  in  1864,  having  first 
studied  at  Linz,  Upper  Austria,  and  in  Vi- 
enna, then  (1866)  in  Munich,  and  been  in- 
structor in  drawing  of  King  Frederick  VH. 
in  Copenhagen,  where  he  received  the  great 
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gold  medal  and  the  title  of  professor.  Med- 
al, Viennit,  1873.  Works:  Qirl  on  the  Alp; 
Smugglers ;  Wedding  Procession  in  the 
Mountains ;  The  Best  Shot ;  Prize  Boll ; 
Return  from  Rural  Festival —MoUer,  570. 
yOTJTH,  FOUNTAIN  OF,  Lucaa  Cranach, 
elder,  Berlin  Museum  ;  wood,  H.  4  ft  x  6 
ft;  signed,  dated  1646.  In  the  centre  a 
water-basin,  from  which  rises  a  fountain 
with  a  statue  of  Venus  and  Love ;  on  one 
side  old  men  are  bringing, 


wheelbarrows,  and  stretchers,  their  dged  and 
Ugly  wives,  and  dumping  them  into  the 
water-basin,  on  the  opposite  aide  of  which 
they  are  emerging  as  young  and  comely 
maidens,  who  are  led  away  by  knighta  to  a 
tent  where  a  feast  and  a  dance  await  them. 
— Schuchardt,  ii  18;  Jul.  Meyer,  D.  kdnigL 
Mua  GemUde,  99. 

YSENDYCK,  ANTONIUS  VAN,  bom  in 
Antwerp,  Jan.  26,1801.  History,  genre,  and 
portrait  painter,  pupil  of  Mattheus  van  Br^ ; 
obtained  the  grand  prize  in  1823,  spent  four 
years  in  Italy  and  ten  years  in  Paris  ;  be- 
came director  of  the  Academy  at  Bergen  in 
1840.  Member  of  Amsterdam  (1828)  and 
Antwerp  (1829)  Academiea  Medals :  Paris, 
1640  ;  Brussels,  1842.  Order  of  Leopold. 
Worts :  Ecce  Homo  (1828) ;  Group  from 
the  Deluge,  Italian  Bobber  Scene  (1830); 
Sons  of  Roman  Mother  (1832) ;  Jealousy 
<1833) ;  Charity   (1840) ;   Ohrist   and  the 


Children  ;  Judith  praying  before  her  Deed. 
— Cotta's  EunstbL  (1831,  1832) ;  Immer- 
zeel,  iiL  255. 

TUNK,  EiniICO,  bom  in  Turin  about 
1849,  died  m  Pisa,  Nov.  18,  187a    Genre 
painter,  pupil  of  Turin  Academy,  then  in 
Paris  of  G^rdme  aod  of  Picot ;  after  his  re- 
turn painted  chiefly  rural  scenes,  went  to 
Constantinople,  afterwards  to    Spain   and 
settled  in  Rome,   but  soon   left  for  Cairo 
and  finally  moved  to  Pisa.     Works :  Cana- 
vese  Nurse,  Canavese  Washer- 
woman ;  Scenes  from  Turin 
Theatre. — L'  Dlnstr.  italiana 
(1878),  Na  48. 

YVON,   ADOLPHE,    bom 
at  liSchwiUer,  Lorraine,  Feb. 
1, 1817.    History  and  portrait 
painter,   pupil  of  Delaroche. 
Went  to  Russia  in  1843  and 
waa  sent  to   the  Crimea  to 
paint  the  incidents  of  the  war. 
Medals :   1st  class,  1848 ;  3d 
class,  1866  ;  of  honour,  1867  ; 
2d  class,  1867 ;  L.  of  Honour, 
1865  ;  Officer,  1867.    Profes- 
sor at  the  £cole  des  B.  Arts. 
Works :    Christ    driving  out    the    Money 
Changers  (1845) ;  Punishment  of  Judas  Is- 
cariot  in  Hell  (1846) ;  Battle  of  Eoulikoro 
in  1378  (1850) ;  FaUen  Angel,  Party  of  La- 
dies (1852) ;  First  Consul  descending  ML 
St.    Bernard 
(1863),  Palace 
of   Compiegne ; 
Marshal  Ney 
during   Retreat 
from    Russia 
(1855),  Capture 
V  of  the  Malakotf 
(1857),  Gorge  of 
the  Malakoff, 
Cortun  of  the  Malakoff  (1859),  Versailles 
Museum  ;  Battle  of  Solferino,  Portrait  of 
the  Prince  Imperial  (1861) ;  Portrait  of  Na- 
poleon HI.   (1868),  W.  T.  Walters,  Balti- 
more ;  From  Solferino  (1863),  Battle  of  In- 
kerman  (1867),  Genius  of  America  (H.  22 
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ft.  X  35  ft),  SmaU  Replioa  (1867),  A.  T.  Stew- 
art CollectioB,  New  Tort ;  Street  in  Con- 
stastioople,  State  Secrets  (1873) ;  C!oiuit«HH 
of  Caen,  Gaen  Museum  ;  Charge  of  Cuiras- 
BiersatBeich8ofreii(187fi);  Christian  Legend 
(1882).— Bellier,  ii  729  ;  Perrier,  fitudes  ; 
LarooBfie ;  Hamerton,  French  Painters. 


ZAOHABIAH,  Mcheiangelo,  Sistlne 
Chapel,  Borne ;  fresco  on  ceiling. 
ZACHABIE,  PHILIPPE  ER- 
NEST, bom  at  Eadepont  (Eure) ;  contem- 
porary. Figure  painter,  pupil  of  Ouillemet 
andMorin.  Medal :  3d  class,  1883.  Works: 
Vn  vieux  bouquiniate  (1875)  ;  Field  Flow- 
ers, Evening  of  Epiphany  (187€) ;  Punish- 
ment of  Caiaphaa  (1677) ;  Good  Samaritan 
(1878) ;  St  Jerome,  Woman  with  Pigeons 
(1883)  ;  Irene  and  Sebastian  (1884)  ;  Even- 
ing in  the  Grove  (1886). 

ZACHO,  CHHISTIAN,  bom  nearGrenaa, 
Denmark,  March  31, 1843.  Landscape  paint- 
er, pupil  at  Aarhus  of  the  animal  painter 
Goldberg  (bom  in  1807),  then  of  the  Copen- 
hagen Academy ;  began  to  exfaibit  in  1865, 
went  to  Italy  in  1872,  and  visited  Paris  in 
1876-76,  and  again  in  1878.  The  winter 
of  1881-82  he  spent  at  Mentone.  Medal : 
Copenhagen,  1884  Works:  First  Snow 
in  Brittany  (1881),  Copenhagen  Gallery  ; 
Woodland  Scene,  Coast  Promenade  near 
Copenhagen  (I88I) ;  View  in  Deer  Park 
(1882).— Sig.  Mflller,  373. 
ZACHTLEVEN.  See  Sfl/1-Levea 
ZAGANELLI,  FBAXCESCO,  of  Baven- 
na,  bom  at  Gotignola  latter  half  of  the  15th 
century,  died  after  1618.  Bolognese  school 
Sometimes  called  Francesco  da  Gotignola. 
Pupil  of  Bondinello,  but  also  connected 
with  school  of  Palmezzano.  His  Madonna 
and  Saints,  Brera,  Milan,  dated  1505,  shows 
little  talent ;  but  bin  St  Sebastian  of  1518, 
Constabili  Gallery,  Ferrara,  and  his  Madon- 
na with  portraits  of  the  Pallaricini  fitmily  of 
1618,  in  the  Church  of  the  Nunziata,  near 
Parma,  show  greater  skill  in  arrangement 
and  better  drawing.     In  the  Berlin  Museum 


ia  an  Annunciation  (1609).  Francesco  had 
a  brother  Bernardino,  sometimes  called 
Bernardino  da  Gotignola,  who  was  probably 
bis  assistant,  with  no  claim  to  rank  as  an 
independent  artist — G.  &  C,  N.  Italy,  i. 
696 ;  Ch.  Blanc,  i^le  bolonaise ;  Siret, 
666. 

ZAHBTMANN,  ERISTIAN,  bom  at 
BSnne,  Denmark,  March  31,  1843.  Genre 
and  portrait  painter,  pupil  of  Copenhagen 
Academy  in  1864-68  ;  went  to  Italy  in  1875, 
studying  in  Borne  and  Siena  until  1878,  and 
again  in  1882  on  his  way  to  Greece,  whence 
he  returned  in  1884.  Medal :  Copenhagen, 
1873.  Works :  Leonore  Christine  in  Prison 
(1871) ;  Christian  It  and  Sigbrit  settling 
Accounti^  Scene  at  Court  of  Christian  VIL 
(1873) ;  Leonore  Christine  leaving  her 
Prison  (1874) ;  Boman  Fruit  Shop,  Abbate 
Asleep  (1876) ;  Sabine  Woman  by  Child's 
Cradle  (1877)  ;  Orange  Harvest,  The  Wise 
and  Foolish  Virgins,  Fruit-Vender  of  Amalfi 
(1878) ;  Flower  Girl  of  Florence  (1880) ; 
Leonore  Christine  at  Maribo  Convent  Death 
of  Queen  Sophie  Amalio  (1882),  Copenha- 
gen GaUery ;  Scene  from  Bome's  Period 
of  Decline  ;  Women  carrying  Lime  (1883)  ; 
Italian  Family  Scene.— Sig.  MtOler,  37a 

ZAMACOIS.  EDUABEK),  bom  at  Bilbao 
in  1842,  died  in  Madrid,  Jan.  14,  1871. 
Genre  painter,  pupil  at  Bilbao  of  Balaco, 
then  of  Madrid  Academy  under  Federico  de 
Mulrazo,  and  in  Pane  of  Meissonier ;  treated 
seventeenth  centuiy  subjects  with  great  soc- 
oeas.  Medals :  Paris,  1867 ;  Munich,  1870. 
Woi^:  Enlisting  of  Cervantes,  Diderot  and 
d'Alembert  (1863) ;  Conscripts  in  Spain 
(1864) ;  Entrance  of  the  Toreros  (vrith  Li- 
bert), First  Sword  (18G6) ;  Buffoon  of  the 
Sizteentli  Century,  Indirect  Contribution, 
Jester  of  the  Sixteenth  Century  (1867) ; 
Good  Pastor  (1869) ;  Haionic  Love,  Educa- 
tion of  a  Prince  (1870).  Works  in  United 
States ;  Faust  and  Marguerite,  H.  P.  Kid- 
der, Boston  ;  Waiting  for  an  Audience,  R 
G.  Taft,  Providence  ;  Rival  Con/essora 
(1868),  J.  J.  Astor,  New  York ;  Message, 
M.  Graham,  ib.;  Costume  Shop,  T.  R  But- 
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ler,  ib.;  Return  to  the  Conveni  (1869),  R.  L. 
Cutting,  ib.;  Minion  of  Henry  IIL,  Fletcher 
Harper,  ib.;  The  Suitor,  C.  P.  Huntington, 
ib.;  Door  of  Mosque,  M.  K  Jesup,  ib.; 
Antechamber,  Hunter  in  the  Forest,  I>.  O. 
Mills,  ib.;  Disputed  Game,  W.  Bockefeller, 
ib.;  Puzzled  MuBician,  C.  8.  Smith,  iK; 
Court  Jester  (1867?),  Levying  Contribu- 
tions, J.  H.  Stebbins,  ib. ;  Court  Jesters 
in  Antechambers  (1867),  Begging  Monk 
(1877),  A,  T.  Stewart  Collection,  ib.;  Stroll- 
ing Players,  J.  T.  Martin,  Brooklyn  ;  Too 


much  Crimson !,  Useless  Cavalry  Boot, 
Trooper  attaching  his  Spurs,  Mrs.  W.  P. 
Wilstach,  Philadelphia ;  Armourer's  Shop, 
Mrs.  T.  A.  Scott,  ib.;  Gardener,  W.  B.  Be- 
ment,  ib. ;  Decoration,  Fairman  Bogers,  ib. ; 
Occupation  of  Spain  by  the  French  in  1812 
(1866),  W.  T.  Walters,  Baltimore ;  Refec- 
tory of  the  Trinitaires  at  Borne  (1668),  Lu- 
cius Tuckerman,  Washington  ;  Spanish  No- 
tary, Judge  O.  Hoadley,  Cincinnati ;  Mor- 
gan Sale,  New  Tork,  1886,  Singing  Lesson 
(1866),  t5,300,  Charles  Crocker,  San  Fran- 


cisco.—Art  Joulmal  (1871),  88  ;    Qaz.   des 
B.  Arts  (1867),  xxii  582  ;  (1868),  xiv.  19  ; 
(1869),  iL  10 ;  (1870),  iv.  49  ;  La  Dustracion 
(1871) ;  Larousse,  iv.  1461. 
ZAMPIERI.     See  Domenickino. 
ZANOBIUS,  ST.,  BDRIAL  OP,  RidoUo 
Ghirlandqjo,  Uffizi,  Florenoe  ;  wood,  figures 
life-size.     The  body  carried  by  six  bishops 
from  S.  Lorenzo,  where  it  was  first  buried, 
to  S.  M  del  Fiore  ;  in  passing  the  Piazza  di 
S.  Giovanni,  a  dead  elm,  which  the  coffin 
.  happens  to  touch,  revives  and  puts  forth 
leaves  again.     Painted  about  1512 
for  brotherhood  of  S.  Zanobi,  Flor- 
ence.    One  of  Ridolfo's  best  pict- 
urea — Vasari,   ed.   Mil.,  vi,   637 ; 
C.  &.  C,  Italy,  iii  527  ;  Laainio,  I 
PI  63. 

ZANOBIOS,  ST.,  RAISING  A 
DEAD  CHILD,  BidoUo  Ghirlan- 
dqjo, Uffizi,  Florence  ;  wood,  fig- 
ares  life-size.      Bishop  Zanobiua 
kneeling  in  the  street  in  the  atti- 
tude of  prayer,  surrounded  by  a 
wondering  crowd ;  in  foreground, 
the  child  reviving ;    at  left,  the 
mother  and  other  women  kneeling. 
Painted  about  1512  for  brother- 
hood of  S.  Zanobi,  Florence.    Mas- 
terly in  drawing,  modelling,  chia- 
roscuro,  and   warm  and  rich  in 
colour. — Vasari,  ed.  Mil.,  vi.  637  ; 
C.  A  C,  Italy,  iii.  627  ;  Lasinio,  L 
PI  52. 
ZARA,  SIEGE  OF,   Tinloi-elto, 
'"""'"■        Palazzo  Ducale,  Venice ;  canvas,  H. 
16  ft.  X 13  ft.   " Amere  battle-piece,  in  which 
the  figures,  like  the  arrows,  are  put  in  by 
the  score.     There  are  high  merits  in  it,  and 
Tintoret  may  possibly  have  made  the  sketch 
for  it" — Ruskin,  Stones  of  Venice,  iiL  395  ; 
Ch.  Blanc,  £cole  vcnitienne. 

ZARATO  or  ZAROTTO.  See  Morlo  da 
Feltre. 

ZEEGELAAB,  GERRIT  VAN,  bom  at 
Loenen,  near  Utrecht,  July  16,  1719,  died 
at  Wageningen,  June  24,  1794.  Genre 
and  portrait  painter ;  worked  probably  at 
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Utrecht,  and  about  1773  at  Amsterdam. 
He  was  a  deaf-mute.  Works :  Peasant  at 
Luncheon,  Mother  nnrsing  Child,  St&del 
Gallery,  FraokforL— Kramm,  vi.  1S99. 

ZEEMAN,  KEmiER,  boro  in  Amsterdam 
about  1612,  died  there  after  1663.  Dutch 
school ;  marine  painter ;  real  name  Bemi- 
gius  Nooms  ;  ctdled  Zeeman  because  in  his 
youth  he  was  a  sailor.  He  visited  France 
(about  1660)  and  England,  and  later  is  sud 
to  have  resided  long  in  Berlin.  Occasion- 
ally  painted  architecture  pieces,  but  repre- 
sented especially  veil  all  kinds  of  vessels 
and  the  waves  of  the  sea.  Works :  View  of 
the  Ancient  Louvre,  Louvre,  Paris ;  Naval 
BatUe  near  Leghorn  in  1658,  View  of  Am- 
sterdam, Amsterdam  Museum  ;  Calm  Sea, 
Botterdom  Museum  ;  Calm  Sea  with  Boats 
and  Fishermen  (2),  Berlin  Museum ;  Two 
Men-of-War,  Caseel  ChUery  ;  Italian  Coast 
View  (1659),  Brunswick  Gallery  ;  two  Sea- 
ports, Copenhagen  Gtellery  ;  Seaport  (1663), 
Schwenn  Gallery ;  Marine,  Seaport^  land- 
scapes (2),  Stockholm  Museum  ;  Storm  at 
Sea,  Marine  View  with  many  Vessels,  Stutt- 
gart Museum ;  Vessels  and  Harbour,  Vienna 

Museum. — Ch.  Blanc,  Eoole  hoUfindalse  ; 
Immerzeel,  iiL  258 ;  Eramm,  vi.  1898  ;  Eu- 
gler  (Crowe),  IL  495  ;  Nagler,  Mon.,  v. 
422  ;  Riegel,  Beitrage,  ii.  355. 

ZEE0W,  MARINUS  DE.  See  Marinu* 
van  Boymerswal& 

ZEGERS  or  ZEGHERS,  DANIEL.  See 
Seghers. 

ZEGERS  (Seghers),  GEEEAAED, 
bom  in  Antwerp,  baptized  March  17,  1591, 
died  there,  March  18, 165L  Flemish  school ; 
history  and  genre  painter.  Said  to  have 
studied  under  Hendrik  van  Baleo  and 
Abraham  Janssens  ;  master  of  the  guild  in 
1609.  Beally  formed  himself  in  Bome, 
where  he  was  sent  by  two  rich  merchants, 
Goetbenck,  and  studied  particularly  the 
works  of  Caravaggio  and  Manfred!  For  a 
time  employed  at  the  court  of  Madrid  by 


PhiUp  DX     Betnmed  to  Antwerp  in  1620. 
Friend  of  Eubens  and  of  Von  Dyck,  who 
painted    his 
p  or  t  r a  i  t . 
Works:  Christ 
with  Martha 
and  Mai7,  Ma- 
drid Museum; 
St.  Francis  In 
Ecstasy,  Lou-- 
vre ;  Adoration 
of  the  Magi, 

Toulouse  Museum  ;  Descent  from  the  Cross, 
Dijon  Museum  ;  St.  Jerome,  Lille  Museum ; 
Christ  at  the  Pillar,  St  Michael's,  Ghent ; 
Christ  healing  the  Blind,  Raising  of  Laza- 
rus, SL  Lievin  raising  a  Woman,  Martyrdom 
of  St.  Lievin,  Cathedral,  ib.i  Adoration  of 
the  Magi  (1630,  masterpiece),  Notre  Dame, 
Bruges ;  Marriage  of  the  Virgin  (master- 
piece), St  Louis  of  GoDzaga,  Ecstasy  of  St. 
Theresa,  Besurrection,  St.  Clara,  Virgin  with 
the  Bosary,  St.  Norbert,  Museum,  Antwerp ; 
St.  Francis  of  Assisi,  Cathedral,  ib.;  Holy 
FamUy,  St.  Andrew's,  ib ;  Adoration  of  the 
Magi,  Christ  appearing  to  Magdalen,  St. 
James,  ib. ;  Erection  of  the  Cross,  St.  Charles 
Borromeo's,'  ib.;  Bepast  of  the  Gods,  Ab- 
duction of  Europa,  Brunswick  Gallery ;  Be- 
heading of  St.  Dympna,  Schleissheim  Gal- 
lety ;  Madonna  (2),  Hagar  and  Ishmael, 
Holy  Family  (2),  Triumph  of  Silenus,  Muse- 
um, Vienna;  Adoration  of  Magi,  Liech- 
tenstein Gallery,  ib.;  Madonna  in  Glory, 
UflSzi,  Florence. — Ch,  Blanc,  ficole  flamande; 
Cat.  du  Mus.  d'Auvers,  554  ;  Immerzeel, 
iiL  33  ;  Kramm,  v.  1509 ;  Eugler  (Crowe), 
iL  293 ;  Michiels,  viil  411 ;  Booses  (Beber), 
264  ;  Van  den  Branden,  879. 

ZETTBLOM,  BABTHOLOMAUS,  flour- 
ished in  TJlm,  1484-1517.  German  school ; 
history  and  portrait  painter,  and  the  most 
eminent  master  of  the  school  of  Ulm ;  at 
first  studied  engraving  under  Schongauer, 
then  painting  under  Schllhlein,  whose 
daughter  he  married  in  1483.  Although 
influenced  by  the  school  of  Franconia,  he 
developed  an  individual  style.     We  find  in 
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his  pictures  heads  pure  and  truthful  iu  ex- 
pression, natural  flesh  tooes,  a  deep  glow  of 
colonr,  and  careful 
execution,   together 
with  a  serious,  often 
grand  conception. 
Works :  Altar  Wings 
(1488),  Altaipiece 
(1497),  Arohseologi- 
oal  Union,   Stutt- 
gart; Altarpiece 
(1490-95),  Stuttgart 
Museum  ;    Four 
Scenes  from  Legends  of  St.  Valentine,  Two 
Saints,   Pope  Alexander  (1S04),  Augsburg 
Gallery  ;  St.  Peter,  The  H0I7  Handkerchief 
Berlin  Museum ;  Altar  Wings  with  Saints  (2), 
Priest  at  the  Altar  raising  the  Host,  Carls* 
ruhe  Oallery ;  St  I^wrence,  Darmstadt  Mu- 
seum ;  TisitatioD  of  Mary,  SS.  Magdalen  and 
Ursula,  Fdrstenberg  Gallery,  Douauesching- 
en ;    Si   Catharine,   Ootha  Museum ;    St. 
Mu-garet,  SL  Ursula,  St.  Bridget,  Old  Pina- 
kothek,  Munich  ;  St.  Ann  and  other  Female 
Saints,  Mary  and  Si  John,  Pietil,  Germanic 
Museum,  Nurembei^ ;    The  Manna  of  the 
Old  and  New  Testament,  Schleissheim  Gal- 
lery ;  Eight  Scenes  in  Life  of  Mary  the  Vir- 
gin, Hohenzollem  Museum,  Sigmaringen  ; 
SL  Jago  de  Compostella,  St.  Gall  Museum  ; 
Annunciation,  Si  John  Baptist  (2),  Visita- 
tion of  Mary,  Bishop  Valentine  of  Terracina 
raising  a  dead  Boy,  Si  Gregory  the  Great, 
Nativity  (about  1470),  Pictures  of  Saints 
(6),  Stuttgart  Museum ;  Male  and  Female 
Portrait,  Liecbtenstein  Gallery,  Vienna, — 
Ch.  Blanc,  £cole  allemande  ;  Bohme,  li.  ; 
GrOneiseu  k  M&ucfa,  Ulm's  Eunstleben,  42  ; 
Eugler  (Crowe),  l  145  ;  Schnaase,  riii  423 ; 
W.  &  W.,  iL  111. 

ZEXiGEB,  JOSEF,  bom  at  Stanz,  Swit^ 
zerland,  in  1812.  Landscape  paint«r,  pupil 
at  Geneva  of  Diday ;  is  very  successful  in 
representing  the  grandeur  of  Alpine  nature  ; 
execution  minute,  colouring  somewhat  cold. 
Works:  View  near  Emmatt«n,  Buins  of 
Castle  Unspunnen  (1868),  Berne  Museum  ; 
View  in  Canton    Unterwalden,   Keuchatel 


Museum ;  Li  Albola  Pass,  View  near  Lu- 
cerne, Zoricb  Gallery. — Nagler,  xxiL  266. 

ZELLEB^  EONRAB.bomatHirslanden, 
near  Zorich,   in   1807,   died   about    1857. 
German  school;    genre  painter,   pupil  of 
Leopold  Bobert  in  Bom^  whither  be  went 
in    1832,  having    for   years    practised   as 
an  amateur.     Works :  Girls  at  the  Bath, 
Shepherd  Family  in  the  Campagna,  High- 
bom  Visitor,  Zorich  Gallery  ;  Saltarello  in 
Villa  d'Este  near  Tivoli  (1840),  Female-Head 
(1861),   Leipdc  Museum  ;   Festival  of  Si 
Annunziata    near    Borne   (1846).  —  Cotta's 
KuastbL  (1843-46). 
ZELOTn,   QIAMBAimSTA,    bom    in 
Verona  about  1632, 
died   about    1692. 
Venetian     school  ; 
educated    in    the 
school  of  Antonio 
Badile,    where    he 
was  a  feUow-pupil 
and  friend  of  Paolo 
'  Veronese.      Called 

by  Tasari,  Battista 
Farinato,  whence 
aome  have  supposed  Mm  of  kin  to  Paolo 
Farinato.  Vasari  also  numbers  him  among 
the  pupils  of  Titian.  He  was  a  man  of 
genius,  full  of  ideas  and  of  imagination, 
and  a  worthy  rival  of  Paolo  Veronese,  with 
whom  he  worked  much  in  collaboration,  es- 
pecially in  fresco  painting,  in  which  he  ex- 
celled ;  but  he  was  without  ambition  or 
confidence  in  himself,  and  died  obscure  and 
miserable.  Among  his  frescos,  those  in  the 
Palazzo  Ducale,  which  have  been  attributed 
to  Paolo  Veronese,  and  those  in  thelibnoy 
of  Si  Mark  are  the  besi  Of  bis  pictures 
in  oil.  The  Conversion  of  Si  I^ul,  and  the 
Miraculous  Draught  of  Fishes,  Vicenza, 
Duomo,  are  much  admired. — Gh.  Blanc, 
£cole  renitienne  ;  Vasari,  ed.  Mil.,  vi.  696  { 
Burckhardt,  749,  750,  764. 

ZENALE,  BERNARDINO,  bom  at  Tre- 
vigHo  (?)  in  1486,  died  in  Mihm,  Feb.  10, 
1526.  Lombard  school ;  real  name  Ber- 
nardino  Martini      Disciple    of   Vincenzo 
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ZEPPENFELD 


Foppa,  the  elder,  and  partner  of  Battmone, 
with  whom  he  generally  painted  in  com- 
aon.  A  few  pictures  are  ascribed  to  him 
alone,  as  Madonna  in  the  Ambroeiana,  Tir> 
gin  with  Saints  and  Kneeling  Duke  and 
Daohess  Sforza,  in  tiie  Brera  (1494-96), 
and  Annunciation  in  the  Caaa  Borromeo, 
Milan  ;  but  Lermolieff  says  there  is  no  au- 
thenticated picture  b;  him  in  existence. 
After  1601  he  gave  most  of  his  time  to  ar- 
ohiteoture.  In  1615  he  became  architect  of 
Santa  Maria  sopra  San  Celso,  and  in  1519 
of  Hie  Duomo,  Milan.  He  wrote  a  treatise 
on  perspective  in  1G24.— C.  &  C,  K.  Italy, 
ii.  S3 ;  Vasari,  ed.  Le  Mon.,  vii.  127  ;  zi. 
371 ;  Burckbardt,  608 ;  Ch.  Blanc,  £cole 
TniUnnian ;  Lobke,  Gesch.  itaL  MaL,  L  489 ; 
Lermolieff,  459. 

ZEPPENFELD,  VICTOB,  bom  atOreiz, 
Beuss-Oreiz,  in  1834.  Genre  painter,  pu- 
pil in  Hamburg  of  Qenater,  then  studied  in 
Munich  and  under  Jordan  in  Dtlaseldorf, 
whenoe  he  visited  Qermaoy,  Switzerland, 
and  North  Italy.  Works  :  Morning  before 
Kflemen's  FestiTal :  Qroaery  Shop ;  Becor- 
ery ;  Blind  Musician  ;  At  the  Post^ffice ; 
Mouse-Trap  Seller ;  Summer  Theatre  ;  SU- 
ver  Wedding  ;  Kaulbach's  Arrival  in  Olym- 
pus, A  Burial  (1871),  Sunsthalle,  Hamburg. 
— MQUer,  571. 

ZEUXIPPDS,    See^bujTM. 

ZEUXIS,  one  of  the  most  famous  of 
Greek  painters,  native  of  Heradsea  (proba- 
bly the  Pontic),  latter  part  of  5th  oentury 
B.C.  Ionic  school  Gidled  Zeuxippua  by 
Socrates  in  the  Protagoraa  of  Plato  (Bmnn, 
ii.  p.  77).  It  is  uncertain  whether  his  mas- 
ter was  Demophilus  of  Himers  or  Neseas  of 
Thasos,  but  he  probably  owed  more  to 
ApollodoTua,  who  vras  at  the  height  of  his 
reputation  when  Zeuzis  went  to  Athena, 
than  to  either  of  them.  Pliny  aaya  (zxzv. 
36  [61])  that  Zeuzis  entered  the  doors  of 
art  which  had  been  thrown  open  by  ApoUo- 
dorus,  and  Apollodorus  himself  complained 
in  verse  that  Zeuzis  had  robbed  him  of  his 
art  His  charaoteristics  were  close  imita- 
tion of  nature  and  senauous  charm.    In  his 


works  the  highest  standard  of  human  beauty 
was  reached,  and  the  closest  representation 
of  tttose  objects  in  nature  which  are  incapa- 
ble of  an  ideal  representation.  But,  accord- 
ing to  Aristotle  (Poet.,  vi  6),  they  were  want- 
ing in  character,  or  that  which  elevates  the 
moral  sentiments.  His  Helen,  in  which 
were  combined  the  physical  channa  of  the 
five  most  beautiful  virgins  of  Crotona,  was 
celebrated  as  the  embodiment  of  the  perfec- 
tion of  female  loveliness.  It  was  consecrat- 
ed in  the  Temple  of  Juno  in  that  city,  but  it 
was  probably  carried  to  Eome,  as  Pliny  men- 
tions a  Helena  by  Zeuzis  in  the  Portico  of 
Philip.  Other  pictures  mentioned  by  Pliny 
(L  c.)  are  :  The  Infant  Hercules  Stranding 
the  Serpent  in  presence  of  Amphitryon  and 
Alcmeno,  probably  the  same  as  tiie  Alcmena 
which  the  artist  gave  to  the  people  of  Agri- 
gentnm,  after  he  had  arrived  at  the  conclu- 
sion that  there  was  no  price  large  enough  to 
set  on  his  works ;  A  Jupiter  Enthroned  sur- 
rounded by  the  other  Deities  ;  A  Marsyas 
Bound,  preserved  in  the  Temple  of  Con- 
cord, Bome,  supposed  to  have  been  similar 
in  design  to  a  picture  found  at  Herculane- 
um ;  a  Pan,  which  he  gave  to  King  Arche- 
laQa  of  Macedonia,  whose  palace  at  Fella  he 
decorated ;  and  a  Penelope.  Lnoian  de- 
scribes (Zeuxia,  3)  also  his  picture  of  the 
Centaur  Family  or  Hippocentanr,  a  female 
centaur  suckling  her  young  in  the  fore- 
ground, with  the  male  in  the  background 
holding  up  a  lion's  whelp  to  frighten  the 
little  ones.  Lucian  saw  only  a  copy  of  this 
picture,  the  original  having  been  lost  in  a 
vessel  off  Cape  Malea  on  its  way  to  Bome, 
whither  Sulla  had  sent  it  from  Athens.  An 
engraved  gem  in  the  Florentine  Museum  is 
supposed  to  have  been  copied  from  it.  A 
picture  of  Eros  crowned  with  Boses  is  men- 
tioned by  the  scholiast  to  Aristophanes,  a 
Menelaus  by  l^tzes,  and  a  Boreas  or  Triton 
by  Lucian  (Timon,  54),  as  among  the  works 
of  Zeuzis.  That  Zeuzis  elaborated  his 
pilings  with  great  care  may  be  inferred 
from  his  reply  to  Agatharcua,  who  boasted 
of  the  ease  and  speed  with  which  he  worked : 
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"  I  confeBB  I  take  a  long  time  to  paint ;  but 
I  paint  workB  to  lost  a  long  time  "  (Flut, 
Per.,  13,  De  Amie.  Mult,  5).     Pliny  relates 
(L  c)  that  Zeuxis,  hanng  entered  into  a 
pictorial  contest  with  ParrtiaBiuB,  painted 
some  grapes  so  naturally  that  the  birds 
were  attracted  to  them.     Elated  with  his 
BuccesB,  he  haughtily  demanded  that  the 
curtain  should  be  drawn  aside  from  his  op- 
ponent's picture  in  order  that  he  might  see 
it,  but  was  obliged  to  admit  his  defeat  when 
he  found  that  the  curtain  itself  was  Parrha- 
sius's  picture.     Zeuxis  afterwards  pdnted  a 
boy  carrying  grapes,  when  the  birds  pecked 
at  them  aa  before.    This  vexed  him  greatly, 
and  he   exclaimed :  "  I  have  painted   the 
grapes  better  than  the  child,  or  the  birds 
would  have  been  afraid  of  him  "  (Pliny,  I 
a).    Festus  relates  (a  t,  Pictor)  that  Zeuiis 
met  his  death  by  choking  with  laughter  at  a 
picture  of  an  old  woman  he  had  just  paint- 
ed, but  the  time  of  his  decease  is  unknown. 
ZEVIO,  STEFANO  DA.     See  Slefano  da 
Zevio. 
ZICHY,  MICHAEL  VON,  bom  at  Zala, 
Hungary,    in    1827. 
History    and    genre 
painter,  pupil  of  Vi- 
enna Academy   and 
of   'WaldmoUer,    on 


was  called  to  St.  Pe- 
■  teraburg  to  instruct 
one    of   the    grand 
duchesses;  left  the 
Bussian  court  in 
1850,  but  returned  there  in  1866  and  became 
court  painter  in  18S9  ;  moved  to  Paris  in 
1874.  Works  :ThePriBoner(1847);  Wound- 
ed Knight   at  Oommunion  ;   Closing  the 
CofBn  ;  Descent  from  the  Cross  ;  Life-Boat ; 
Empress   Elizabeth    beside   DeSJi's   Coffin, 
Pesth  Museum  ;  The  Weapons  of  the  De- 
mon of  Devastation  (1878). — EunstrChronik, 
xiv.  180;  MuUer,  572. 

ZICK,  JANCAKITJS,  bom  in  Munich  in 
1733,  died  at  Ehrenbreitstein  in  1812.  Ger- 
man school ;  history  and  genre  painter,  son 


of  Johann  Zick  (1702-62),  pupU  of  his  fc. 
ther  and  of  Munich  Academy ;  went  in  1767 
to  Basle,  where  he 
painted  pictures  in 
Bembrandt's  manner, 
and  in  1768  was  in 
Borne,  where  he  is  said 
to  have  studied  under 
Baphael  Mengs ;  hav- 
ing visited  France,  he 
/  settled  at  Coblentz  in 

1761,  and  became 
court  painter  to  the 
Archbishop  of  Tr&ves 
in  1764.  Works:  Old  Scholar  Reading, 
Bambei^  Gallery  ;  two  Genre  Scenes  with 
Fauns,  etc..  Artist's  Portrait,  Gallery,  Co- 
blentz ;  Four  Evangelists,  St.  Castor's,  ib. ; 
Trinity,  Hospital  Church,  Mannheim  ;  Mag- 
dalen Repentant,  Wiesbaden  Gallery.  In 
fresco :  Justice,  etc.,  Aurora,  etc.,  Four 
Evangelists,  Royal  Palace,  Coblentz ;  Wash- 
ing the  Disciples'  Feet,  Marriage  at  Cana, 
St.  Florin's  Stift,  ib.;  Jupiter,  etc.  (1789), 
Royal  Palace,  Mentz.  —  Ch.  Blanc,  £cole 
allemande. 

ZI^GLER,  JULES,  bora  at  Langres 
(Haute-Mame),  Miu-ch  16,  1804,  died  in  Di- 
jon, Dec.  29,  1856.  History  and  portrait 
painter,  pupil  of  Ingres  in  Paris ;  visited 
Italy  and  Germany,  allied  himself  to  Cor- 
nelius in  Munich,  and  devoted  himself  es- 
pecially to  fresco  painting.  After  his  re- 
turn he  painted  historical  subjects  and  por- 
traits ;  subsequently  executed  the  wall 
paintings  in  the  Madeleine,  for  which  he 
was  made  Officer  of  the  Legion  of  Honour  in 
1838.  Appointed  director  of  the  Museum  at 
Dijon  in  1 852.  His  pictures  lack  expression 
and  deep  feeling,  but  they  are  excellent  in 
drawing  and  colour.  Works :  Venice  at 
Night  (1831)  ;  Giotto  in  Cimabue's  Studio 
(1833),  Bordeaux  Museum  ;  Death  of  Fos- 
cari  (1833),  Henri  IV.  and  Marguerite  de 
Valois,  Arras  Museum ;  Prophet  Daniel 
(1838);  The  Dew  spreading  its  Pearls  on 
the  Flowers  (1844) ;  Jacob's  Dream  (1847) ; 
Judith  at  the  Gates  of  Bethulia  (1847), 
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LjoDS  Museum ;  Charles  V.  h&Ting  prep&red 
hia  Funeral  receives  a  Portrait  represents 
ing  him  at,  the  Ceremony  (1848) 
Shower  (1860),  Bordeaux  Mueeum  ;  Peace 
of  Amiens  (1653),  City  Hall,  Amiens  ;  The 
Bepuhlic,  liUe  Museum ;  St.  George  slay- 
ing the  Dragon,  Nanc;  Museum ;  Daniel 
in  ihe  Lions'  Den,  Moonlight  at  Venice, 
Nantes  Museum ;  Louis  XIV.  receiving  at 
Footainebleau  the  Apology  made  in  the 
Name  of  Pope  Alexander  VIL  by  Cardinal 
Chigi,  portraits  of  Philippe  YL,  John  JL, 
Charles  H  of 
France,  and 
others,  Ver- 
eaiUesMuseum. 
—Bellier,  ii.  730 ;  Meyer,  Oesch.,  369,  361 
Ch.  Blanc,  £cole  fraD9aiBe ;  Eunstlb.  (1651- 
67}  ;  lArouase. 

CTRltf,  f£LIX,  bom  at  Beauue  (C&te 
d'Or),  Feb.  26,  1821. 
Architecture  and  ma- 
rine painter,  pupil  of 
Art  School  at  Dijon 
travelled  in  1846-46 
in  Southern  France, 
Italy,  and  the  East. 
His  pictures,  particu- 
•  larly  his  Tiews  of 
Yenice,  have  vvon  for 
him  a  world-iride  rep- 
utation. Medala:  Sd  dass,  1651,  1856 
1st  class,  1852  ;  L.  of  Honour,  1857  ;  Offi- 
cer, 1876.  Works :  View  of  the  Bosphorus 
(1849) ;  Evening  in  Amsterdam,  Hut  near 
The  Hague  (1652) ;  View  of  Veoice  (1662), 
Luxembourg  Museum;  Interior  of  Mar^ 
seilles  Harbour,  Venice  at  Evening  (1853) 
Festival  at  Venice  (1854) ;  View  of  Antwerp 
(1865) ;  The  Golden  Horn  at  Constantino- 
ple, St  Mark's  Place  in  Venice  (1657) ; 
Views  of  Constantinople  (2),  Sunset  (2, 
1859) ;  Triptych  with  St  Mark's  Place, 
Bridge  of  Sighs,  and  Doge's  Palace  (1861) ; 
Pilgrims  embarking  for  Mecca,  View  of  Trip- 
olis  (1863) ;  Cleopatra  in  Upper  Egypt 
(1865) ;  Venice  after  Bain,  Stamboul  at  Sun- 
Bet  (1866) ;  Bucentaur  adorned  for  Cei-e- 


mony  of  Doge's  Marriage  with  the  Adriatic, 
Beheading  of  Carmagnola  (1867) ;  Party  of 
Pleasure  at  Venice,  View  at  the  Old  Port  of 
Marseilles  (1866) ;  Doge's  Palace  in  Venice, 
Baven4  GaJlety,  Berlin;  do.,  and  Marine, 
Luxembourg  Museuin ;  Banks  of  the  Am- 
stel — Holland,  Bordeaux  Museum ;  View  of 
Quai  SuntJean  at  Marseilles,  Marseilles 
Museum  ;  Sunset,  Montpellier  Museum. 
Works  in  United  States :  Sweet  Waters  near 
Constantinople,  T.  Wiggleswortb,  Boston  ; 
Venice,  W.  Bichmond,  Providence ;  do.,  J. 
A.  Brown,  lb.;  Constantinople,  J.  J.  Astor, 
New  York ;  F6te-Day  in  Venice,  William 
Astor,  ib. ;  Inundation  of  Piazza  S.  Marco — 
Venice,  Miss  0.  L.  Wolfe,  ib. ;  Canal  Qrande, 
August  Belmont,  ib.;  Dogana,  M  Graham, 
ib.;  Morning  on  the  Lagoon,  Bobert  Hoe, 
ib.;  Canal,  Israel  Corse,  ib.;  Doge's  Palace, 
B.L.  Stuart,  ib.;  Suburbs  of  Venice,  M  K 
Jeaup,  ib.;  Canal  Grande,  D,  O.  Mills,  ib.; 
do.,  H.  V.  Newcomb,  ib.;  Shipping  at  Ven- 
ice, W.  Bockefeller,  ib.;  Doge's  Palace,  Quai 
dei  Schiavoni,  A.  T.  Stewart  Collection,  ib.; 
Golden  Horn  with  Pilgrims  starting  for 
Mecca,  Venice  by  TwiHght,  0.  S.  Smith,  ib.; 
Across  Canal  Grande,  J.  H.  Warren,  Hoosao 
Palls,  N.  Y. ;  Venetian  Doorway,  Entrance  to 
Garden,  Fairman  Bogers,  Philadelphia ; 
Holland  (1651),  Marseilles  (1663),  Venice 
(4,  one  dated  1863),  Tunny  Fishing,  Morn- 
ing, Mid-Day  (1868),  Evening,  W.  T.  Wal- 
ters, Baltimore ;  Entrance  to  Canal  Grande, 
J.  W.  Garrett,  ib.;  do.,  H.  L.  Dousman,  St 
Louia ;  Tyrrhenian  Sea,  Judge  G.  Hoadley, 
Cincinnati ;  Marriage  of  the  Adriatic,  Hurl> 
but  Collection,  Cleveland ;  Arsenal — ^Venice, 
Charles  Parsons,  St  Ifouis. — Lorousse,  it. 
1468  ;  Meyer,  Gesch.,  763 ;  Eunst-Chronik, 
xvii  323. 

ZIEB,  VICTOB  CASIMIB,  bom  at  War- 
saw, Sept  26,  1622.  History  and  portrait 
painter,  pupil  of  Norblin  and  Lton  Cogniet 
in  Paris,  whither  he  went  as  early  as  1826. 
With  Norblin  be  decorated  in  1868  the 
Chapel  of  St.  Sosanna  in  St  Booh'a,  Paris. 
Works :  Magdalen  Penitent  (1844) ;  Faith, 
Daniel  in  laons'  Den  (1846) ;  St  Genevi&ve 
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(1850) ;  1^6  Virgin  and  Magdalen  (1863) ; 
Holy  Famil;  (1856) ;  Chriat  appearing  to 
the  Magdalen  (1861) ;  8t  Francia  of  Assiai 
receiving  the  Stigmata  (1863) ;  Ecce  Homo 
(1864) ;  St.  Ann  instructing  the  Virgin 
(1865) ;  Departure  from  Bethlehem  (1867) ; 
St.  Peter  healing  the  Lame  (1868) ;  Christ 
Entombed  (1869);  Broken  Ears  of  Ondn 
(1870) ;  Ecstasy  of  St  I^iU  (1874) ;  Glorifi- 
cation of  St.  Leonard  (1875) ;  Elizabeth  of 
Hungary  driyen  from  her  Palace  (1877) ;  St 
Margaret  of  Scodand  (1878) ;  Flight  into 
Egypt  Morning  Dew  (1879) ;  Artist's  Por- 
trait (1880)  ;  Echo  bewailing  Narcisaua 
(1881) ;  Psyche,  Biblia  (1882);  Slumber  of 
St  Magdalen  (1883).— Bellier,  ii.  730 ;  Mey- 
er, CoDV.  Lex.,  xix.  1041. 

ZIERMANN,  EABL,  bom  in  1850,  died 
at  Berba,  near  Weimar,  Feb.  14,  1881. 
Genre  and  landscape  painter,  pupil  of  Wei- 
mar Art  School  under  Gussow  and  Banr ; 
won  at  once  reputation  with  his  first  pict- 
ure, exhibited  in  1875,  and  waa  especially 
successful  in  wood  interiors,  enlivened  with 
cbaracteristio  figures.  Gold  medal,  Ber- 
lin, 1878.  Works :  Journeyman  afraid  of 
Dog  (1875)  i  The  Botanist  (1878) ;  Broken 
Pitcher ;  At  the  Procession ;  Barred  Pas- 
sage ;  Pinch  of  Snuff ;  The  Caught  Fowler ; 
Wood-Choppers. — Eunst-Cbronik,  ivi  426 ; 
zrii  497 ;  D.  Bundschan,  zvii.  313. 

ZEESENI^  JOHANN  GEOBO,  bom  at 
Copenh^en  in  1716,  died  at  Hanover  in 
1777.  German  school ;  portrait  painter, 
pupil  of  his  father;  went  to  DOsseldorf, 
and  in  1764  became  court  painter  to  the 
Elector  of  Hanover,  in  which  capacity  he 
painted  many  German  princes,  among  them 
Frederick  the  Great  He  took  Hyacinthe 
Bigaud  for  his  modeL  Works:  Portraits 
of  William  V.  of  Orange  (3),  and  his  Wife, 
Hague  Museum ;  Male  and  Female  Portrait 
Provinzial  Museum,  Hanover;  Princesaea 
of  Bavaria  (4),  Schleissheim  Gallery. — Na. 
gler,  xxii  279  ;  WeUbach,  766. 

ZIMBBECHT.     See  Si-n^irecht. 

ZmMEK,  WILHELM,  bom  atApolda, 
Saxe- Weimar,  April  16,  1853.   Genre  paint- 


er, pupil  of  Weimar  Art  School  under 
Ealckreuth  and  Hagen  ;  has  made  a  name 
for  himself  with  his  humorous  scenes  from 
village  life,  in  which  the  peasant  types  are 
very  characteristic  Works  :  TTneucceseful 
Sleigh  Bide ;  Jolly  Sleigh  Bide ;  Sunday 
Pleasure  in  the  Country  (1876);  Potato  Har- 
vest in  Thuringia ;  Form  Tard  in  Thuringia ; 
The  Departure  (1880) ;  On  Furlough  (1884) ; 
Intermission  (1885).— MUller,  673 ;  Illustr. 
Zeitg.(1875),  i.  167  ;  (1877),  ii  416;  (1885), 
i  513  ;  (1886),  I  481. 

ZIMMEEtMANN,  ALBEBT,  boro  at  Zit- 
tau.  Saxony,  Sept  20,  1808.  Landscape 
painter,  mostly  self-taught ;  studied  in  Dres- 
den and  Munich,  became  professor  at  the 
Milan  Academy  in  1827,  and  at  the  Vienna 
Academy  in  1869.  His  landscapes,  to  a  cer- 
tain degree  ideal,  show  grand  conception  of 
mountain  scenery,  masterly  execution,  and 
powerful  light  effects.  Member  of  Munich 
and  St  Petersburg  Academies  ;'  Bavarian 
Order  of  MidiaeL  Works:  Jewish  Cem- 
etery (1834)  ;  Mountain  Landscape  with 
Torrent  Bocky  Landscape  with  Centaurs 
and  Leopards  (1850),  Landscape  with  Wa- 
terfall, New  Pinakothek,  Munich ;  Faust 
and  Mephistopheles  on  the  Brocken,  Gol- 
gotha, Schack  Gallery,  ib. ;  Chiem  lAke  in 
Storm  (1841) ;  View  in  3^1  after  Storm, 
do.  in  Bavarian  Highlands,  Stftdel  Gallery, 
Frankfort ;  Historical  Landscape  (with  Fight 
between  Centaur  Women  and  Lions,  by 
Bahl);  LandsUde,  The  High  GfiU,  Morning 
Dawn  on  the  Gross  Venediger,  Partridge 
Hunting,  Sunset  on  Hintersee  (1858);  Prayer 
of  Miners  (1861) ;  View  on  Ammer  La^e, 
Provinzial  Museum,  Hanover  ;  Afterglow  on 
Lake  Piano  (1863) ;  Moonlight  on  the  Weser, 
The  Stony  Sea  near  Berchtesgaden ;  Lago 
di  Lugano  (1869)  ;  Biblical  Landscape 
(1871)  ;  Spring  landscape  with  Sheep, 
Dresden  Museum ;  The  Obersee  near  Berch- 
tesgaden, Stuttgart  Museum ;  Idke  Como, 
B.  h.  Stuart,  New  York.  His  brother  and 
pupil,  Maximilian  (bom  at  Zittau,  July  7, 
1811,  died  in  Munich,  Dec  30, 1878),  pamted 
landscapes  in  the  style  of  BuisdaeL   Works  : 
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Ammer  Lake  ;  Outlook  into  the  Plain  ; 
Wood  Landscapea  (3,  1845,  1848,  1860), 
N«v  Fiuakothek,  Munich. — Cotta's  Kuset- 
blatt  (1834-43)  ;  Dioskuren  (1860,  1861, 
1863) ;  KimstrOhronik,  xiv.  243 ;  MUUer, 
573  ;  Schack,  Meine  OemaldeBammlung 
(1884),  200 ;  Zeitschr.  t  b.  K,  ii.  29. 

ZIMMERMANN,  CLEMENS  VON,  bom 
in  DQaseldorf,  Not.  8,  1788,  died  in  Mu- 
nich, Jsn.  24,  1869.  History  and  portrait 
painter,  pupil  of  Dflsseldorf  Academy  under 
Peter  von  Langer,  whom  he  followed  to 
Muniob  in  1808,  to  continue  his  studies  at 
the  Academy  there  ;  obtained  the  first  prize 
in  1812 ;  visited  Italy  in  1816,  and  having 
been  director  of  tbe  Augsburg  Art  School  in 
1817-25,  became  professor  at  tbe  Munich 
Aoademy.  There  be  executed  frescos  in  the 
Olyptotbek  and  Finakothek,  after  sketches 
by  Cornelius,  besides  several  successful  oil 
paintings ;  was  made  director  of  the  Central 
Gallery  in  1846,  and  visited  Italy  again  in 
1856-67  and  1859.  "Works:  Mercury  and 
Argus  (1811);  Noah's  Sacrifice  (1812);  The- 
seus and  his  Mother,  Flight  into  Egypt 
(1814);  Madonna,  Farewell  of  Tobias  (1817); 
Portraits  of  King  Maximilian  L  (1820)  and 
of  Queen  Hortesse  ;  Pilgrimage  of  Italian 
PeaaantB  to  Loretto  ( 1820),  New  Pinakothek, 
Munich  ;  Joseph  sold  by  his  Brothers  (1826); 
Marriage  of  St.  Catharine  (1829);  St  Cecil- 
ia with  Angels  (1836);  Farewell  of  Tobias 
(1887)  ;  The  Three  Theological  Virtues 
(1840);  Cimabue  finding  Giotto  (1841),  New 
Pinakothek,  Munich  ;  Mara  and  Venus 
(1843);  Madonna (1846);  Assumption (1852); 
Paul's  Expedition  to  Damascus  (1867);  Por- 
trait of  King  Louis  L  of  Bavaria,  Schleiss- 
beim  Gallery.  In  fresco :  Investiture  of 
Otto  von  Wittelabach  with  the  Duchy  of 
Bavaria  in  1180,  Arcades  of  Boyal  Ganlen, 
Munich.  "Hi a  gon  and  pupil,  Julius,  bom 
in  Augsburg  in  1824,  studied  also  in  Rome 
and  Paris,  painted  at  first  portraits  and 
genre  (Young  Musician,  1848),  afterwards 
excellent  Itmdscapes  in  water-colours. 
Works :  On  Lake  Vierwnldstaedt ;  Beichen- 
bach  Falls ;  Road  to  Bosenlaui  Glacier. — 


Andresen,  iii.  146 ;  Dioskuren  (1869),  59 ; 
KunsWaironik,  iv.  70 ;  Nagler,  ixii.  237 ; 
Baczynaki,  iL  316. 

ZIMMEBMANN,  ERNST,  bom  in 
Munich,  April  2  4, 
1852.  History  and 
genre  painter,  son  of 
Beinhard  Sebastian 
Zimmermann,  pupil 
of  his  father,  then  of 
the  Munich  Acad- 
emy under  Strilhu- 
ber  and  Anschatz 
and  Wilhelm  Diez ; 
visited  Venice,  Paris, 

and  Vienna,  and  has,  since  1879,  acquired 
deserved  reputation  as  a  fine  colouriat 
Medals :  2d  class,  Munich,  1883 ;  Berlin, 
1886.  Works  :  Monk  mending  Violin  ; 
Rope  Dancers  in  a  Bam ;  Walk  of  Toung 
Princess  ;  Scenes  from  Fishermen's  Life 
on  I^e  Constance  ;  Travelling  Menagerie, 
Mrs.  D.  D.  Colton,  San  Francisco ;  Christ 
among  the  Doctors  (1879)  ;  Game  and  Fish 
Seller  as  Business  Friends  (1881) ;  Con- 
founded Dice  Playing  !,  Fish  Seller  (1882) ; 
Adoration  of  the  Shepherds  (1883),  New 
Pinakothek,  Munich ;  Flute-Player,  Ma- 
donna in  Rose  Bower,  Christ  in  House  of 
Lazarus  (1884) ;  Tyrolese  WresUers  (1886); 
Christ  and  the  Fishermen  (Jubilee  Exhi- 
bition, Berlin,  1886).— Moller,  573 ;  Bluatr. 
Zeitg.  (1883),  ii.  583,  588  ;  Kuust-Chro- 
nik,  xviL  306  ;  xviii.  386,  402  ;  xix.  447 ; 
xt.1  60  ;  Reber-Pecht,  iii.  285 ;  Zeitschr. 
f.  b.  K,  XV.  191;  lix.  132;  xx.  52;  ixi. 
332. 

ZIMMERMANN,  FRIEDRICH,  bom  at 
Diessenhofen,  Switzerland,  in  1823,  died  in 
Geneva  in  1884.  Landscape  painter,  pupil 
of  Calame  in  1852-66.  Works :  AroHa  Gla- 
cier in  Canton  Wallis,  White  Bock  at  the 
Prado  near  Marseilles,  View  near  Geneva, 
Berne  Museum  ;  Ancasca  Valley  ou  Monte 
Bosa,  Langres  Museum ;  On  tbe  Engstlen 
Alp,  Turin  Gallery ;  Interior  of  Oakwood, 
Duchess  of  Genoa;  View  in  Bemer  Ober* 
land,  Boyal  Academy,  Locdou. 
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ZIMMEEMANN,   EEINHABD  SEBAS- 
TIAN, bom  at  Hageoau,  on  Idke  Conatance, 
Jan.  9, 1815.  Genre  pnint- 
er,  pnpil  of  Munich  Acad- 
emy, where  he  waa  much 
influenced   by  Robert 
Eberle ;  lived  in   1814- 
4S  in  Parie   as   portrait 
painter,  and  after  visit- 
ing England  and  Belgi- 
um returned  to  Munich 
,  iu  1847,  and  attained 
hia    first    great    success 
in  1850  irith  the  humorous  Three  Magi, 
followed  by  numerous  piaaterly  and  charac- 
teristic genre  pieces  of  brilliant  execution. 
Member  of  Berlin  Academy,  1886.     Ckild 
medal,    Berlin.     Works ;    Expensive    Bill, 
Feasants  at  the  Castle  (1853) ;  Beggar  Mu- 
sicians (1854) ;  Interior  in  Schleiasheim  Cas- 
tle (1856),  New  Pinakothek,  Munich ;  Vac- 
cination Boom  (1866) ;  Love  Z^etter  (1659), 
Carlsruhe  Gallery  ;  Anniversary  in  Munich 
(1861),  Cologne  Museum;  Fisherman's  Hut  j 
Newspaper  Header  in  Tavern  Boom  (1862), 
New  Pinakothek,  Munich ;  Anteroom  of  a 
Pi-ince,   St.   Gall  Museum  ;   Quartering  of 
French  Soldiers;  Circulating  Library,  Feas- 
ant Wedding  (1867) ;  Interrupted  Game  of 
Cards  (1669)  ;  Public  Dinner  ;  News  of  Vic- 
lory  (1876) ;  Village  Youth  as  Landwebr, 
Convent  School  in  Ottobeuem  (1879) ;  Be- 
fore Music  Behearsal  (1880) ;  Monk  Artists, 
Quartette,   Scene   in  Village   Inn  (1881) ; 
Monastery  Orphanage  (2,  1882).     Works  in 
United  States :  Love's  Messenger,  Betrothal, 
W.  Mason,  Taunton,  Mass.;  Tinker,  R  L. 
Stuart  Collection,  New  York ;   Politicians, 
Wine  Tasters,  John  T.  Martin,  Brooklyn ; 
Musical  Rehearsal,  Home  for  Boys,  I>.  W. 
Powers,  Bochester;  Sudden  Storm,  J.  W. 
Bates,  Philadelphia ;  Discussing  the  War 
News,  J.  Carey  Coale,  Baltimore. — Diosku- 
ren  (1860),  365  ;  MUller,  574  ;  Kunst-Chro- 
nik,  xviL  305,  596  ;  Begnet,  ii.  305. 

ZIMMERMANN,  RICHABD,  bom  at  Zit- 
tau.  March  2,  1620,  died  in  Munich,  Feb.  4, 
1875.     I^mdscape  painter,  brother  and  pu- 


pil of  Albert  Zimmermann,  stndied  after- 
wards under  Ludwig  Bichter  ;  went  in  18S8 
to  Munich,  and  afterwards  lived  for  several 
years  in  Prague.  Ck>ld  medal,  Berlin.  Works: 
April  Landscape  (1842),  Leipsic  Museum ; 
Shipwreck  on  the  Coast  at  Carolin  (1848), 
Dresden  Museum ;  Potato  Harvest  (1862), 
Winter  Landscapes  (3,  1849,  1863,  1859), 
New  Pinakothek,  Munich;  Winter  Night, 
Schabk  Gallery,  ib. ;  View  near  Rosenheim 
(1861);  Moonlight  (1862);  Rocky  Land- 
scape, Provinzial  Museum,  Hanover  ;  Fish- 
ermen on  Coast  of  North  Sea  (1863) ;  Cows 


and  Sheep  in  Ravine  ;  The  High  Giill ;  Al- 
pine Snow-Storm,  Blacksmith  Shop,  John 
T.  Martin,  Brooklyn.  —  Cotta's  Eunstbt 
(1843-48);  Dioakuren  (1861-68);  Kunat^ 
Chronik,  x.  439. 

ZINGARF.T.T.A.  LA  (The  Gypsy),  Cor- 
reggio,  Naples  Museum.  The  Virgin,  with 
an  Oriental  turban  on  her  head,  sitting  un- 
der a  palm,  bending  over  Jesns,  who  sleeps 
in  ber  lap ;  above  her,  among  the  branches 
and  clouds,  hover  cherubs ;  a  rabbit  in  the 
grass,  whence  called  Madonna  del  Coniglia 
The  Zingarella  is  commonly  supposed  to 
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Im  a  portrait  of  Cotreggio'a  wife.  Paint- 
ed about  1520  (?).  Bought  from  FameBe 
Collflction,  Fanna  (where  it  was  in  1567), 
with  ODfi  himdred  other  pictures,  in  17iO, 
by  Charl^  lU  of  Naples.  Much  repainted. 
Several  copies.  Engraved  by  Frezza ;  Bossi ; 
'Bernard ;  Forporati ;  Toachi ;  etc — Meyer, 
Corr^^,  828,  480 ;  Ennat.  Lex.,  i  000 ; 
Landon,  CEuvrea,  viii.  PL  6. 

By  Qarofah  {?),  Pitti,  Florence ;  wood,  R 
9  in.  X  6  in.  Half-figure  of  a  woman,  with 
a  blue  cloth  striped  with  yellow  on  head, 
a  white  dress,  and  red  mantle  lined  with 
green ;  gold  chains  and  jewels  on  forehead 
and  neck.  "  Fainted  without  doubt  by  Boo- 
caccino  "  (C.  &  C.).— a  &  C.,  N.  Italy,  ii  446. 

ZINGABO.  LO,  bom  in  Venice  or  at 
CivittL  di  Penna,  near  Chieti,  about  1382, 
died  in  Naples  in  1455  (?).  Neapolitan 
school ;  real  name  Antonio  Solario  ;  said  to 
have  been  a  smith  and  to  have  become  a 
painter  for  lore  of  Colantonio  del  Fiore's 
daughter ;  to  have  studied  in  Bologna  with 
Lippo  Dalmasio,  and  in  Venice,  Florence, 
Fenara,  and  Borne,  under  the  Vivarini, 
Bicci,  Chdapo,  Pisanello,  and  Oentile  da 
Fabriano.  His  existence  has  been  doubt- 
ed, but  the  pictures  attributed  to  him  show 
the  effect  of  an  Dmbro-Florentine  training. 
Among  them  is  a  Madonna  with  Saints, 
Mufieum,  Naples ;  an  altarpiece  of  the  early 
part  of  the  16th  century.  Other  pictures 
in  Berlin,  Munich,  and  Naples,  which  have 
passed  under  bis  name,  are  now  proved  to 
be  the  work  of  other  artists. — C.  &  C,  N. 
Italy,  ii.  100 ;  Burckhardt,  612 ;  Ch.  BLinc, 
Ecole  napolitaine ;  Lanzi,  ii  5 ;  LQbke, 
Oesch.  itaL  Mai.,  i  564. 

ZIPPER  (Cipper),  GIACOMO  FBAN- 
CESGO.  German  school  Works:  Fam- 
ily Concert,  Vegetable  Market,  Group  of 
Fortune-Telling  Gypsies,  Italian  Feasants 
at  a  Meal,  Mr.  Thomas  Walesby,  London ; 
four  pictures  in  Hampton  Court  Gallery. — 
Gaz.  des  R  Arts  (1869),  L  182. 

ZO,  ACHELLE,  bom  atBayonne,  France, 
July  30, 1826.  Genre  painter,  pufnl  of  Cou- 
ture.   Conservator  of  the  Bayoone 


Medal,  1868 ;  L.  of  Honour,  1886.  Works : 
Henry  IV.  of  England  and  the  Prince  of 
Wales  (1853) ;  Adventurers  playing  Cards 
(1865)  ;  Gitanos  of  Monte  Sagrado  at  Gra- 
nada (1881) ;  Posada  San  Bafael  at  Cordova 
(1863) ;  Blind  Man  of  PorU  Doce-Cantos  at 
Toledo  (1863),  formerly  in  Luxembourg  Mu- 
seum ;  Plaza  San  Francisco  at  Seville  (1865), 
Marseilles  Museum ;  Tribunal  of  Moorish 
Kings  at  Granada  (1868);  Evening,  Jewess  of 
Morocco  (1869) ;  Dream  of  a  Believer  (1870); 
Ambuscade  of  Gitanoa  (1874) ;  Siesta,  W. 
Bockefeller,  New  York.— Bellier,  iL  732. 

ZOFFANY,  JOHANN.  bom  at  Batisbon 
about  1733,  died  in  London,  Nov.  11,  1810. 
Real  name  ZauiEbly.  Portrait  painter,  pu- 
pil in  Batisbon  of  Speer;  went  to  Borne, 
where  be  remained  for  twelve  years.  After 
bis  return  he  made  an  unfortunate  marriage, 
and  in  1758  went  to  England,  where  at  first 
be  assisted  the  portrait  painter  Benjamin 
Wilson;  but  he  attracted  the  notice  of  Lord 
Bute  by  a  portnut  of  Garrick,  and  soon 
acquired  reputation ;  sent  to  Italy  by  the 
king  in  1776,  he  painted  there  his  famous 
picture.  The  Tribune  of  Florence,  and  in 
1778,  for  the  Empress  Maria  Theresa,  the 
Imperial  Family  of  Tuscany,  for  which  pict- 
ure he  was  made  a  baron.  After  his  return 
to  England  he  went  to  India,  in  1783,  and 
amassed  a  great  fortune.  Member  of  Lon- 
don, Bologna,  Florence,  and  Parma  Acad* 
emies.  Works :  Portraits  of  Earl  of  Barry- 
more,  King  Geoi^  HL,  and  Queen  Char- 
lotte vrith  Family,  of  Garrick,  Foots,  and 
Weston,  of  all  Members  of  Boyal  Academy  in 
one  picture  ;  Embassy  of  Hyder  Beg  (with 
100  figures)  ;  Cock-Fight;  Tiger  Hunt; 
Portrait  of  Archduchess  Maria  ChriBtina, 
Vienna  Museum. — Bedgrave,  496. 

ZOLL,  FBANZ  JOSEF,  bora  at  M6h- 
ringen,  Baden,  in  1772,  died  at  Munich  in 
1833.  History  and  portrait  painter,  first 
instructed  by  his  father,  a  sculptor  and 
paintor,  then  by  his  uncle,  a  fresco  paint«r 
at  Trostenberg,  Bavaria,  and  finally  studied 
at  the  Munich  Academy  under  Hauber,  and 
Dorner,  the  elder;  painted  at  first  portraits, 
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ttien  TiBtod  Fam  and  Vienna,  and  studied 
two  years  in  Borne.  In  1821  h.&  became 
professor  of  drawing  at  the  University  of 
Freiburg,  and  in  1823  director  of  the  gal- 
lery and  professor  at  Mannheim.  Works  : 
Hercoles  and  Hebe  in  Olympus,  Oallery, 
Cai'Uruhe ;  seTeral  Biblical  Scenes,  Frotes- 
tant  Church,  ib.;  Resurrection,  Church  at 
Mdhringen. 

ZONA.  ANTONIO,  bom  in  1810.  His- 
tory and  portrait  painter,  pupil  of  Venice 
Academy;  distinguished  for  the  Clascal 
style  of  his  paintings,  ospecially  his  por- 
traits in  the  manner  of  the  Venetian  mas- 
ters of  the  16th  century.  Lives  in  Venice. 
Works:  Farewell  of  Tobias,  Annunoiation 
(1844) ;  Raphael  instructed  by  his  Father, 
Titian  meeting  Paolo  Veronese  (1862) ; 
Liberation  of  Admiral  Pisani  (1863) ;  Gk>ne 
Astray,  The  Flower  Girl  Glycera,  Our  First 
Italian  Queen.  ~  Cotta's  EunstbL  (1844); 
Dioskuren  (1863) ;  PerseTeranza  (1863). 

ZOPPO,  MABCO,  latter  half  of  15th  cen- 
tury, Bolognese  school ;  pupil  in  Padua  of 
Squarciooe,  whom  he  aided  probably  in 
the  decoration  of  the  Eremitasi,  lived  for 
a  time  in  Venice,  painted  many  altaipieces, 
and  finally  settled  in  Bologna,  where  he 
lived  until  at  least  1498.  Id  his  earlier  ef- 
forts he  shows  a  tendency  to  imitate  the 
Btiffiiess  and  reflected  modelling  of  btass, 
but  he  shows  a  better  art  in  his  Bolognese 
pictures.  Works:  Altarpiece,  CoUegio  di 
Spagna ;  Crucifix,  and  Altarpiece,  Oappucci* 
ni;  Pietil  and  Head  of  Baptist,  S.  Giovanni 
Evangelista,  Pesaro ;  St.  Dominic  as  Insti- 
tutor  of  the  Rosary,  National  Gallery,  Iion- 
don;  Madonna  Enthroned  (1471,  master- 
piece), Berlin  Museum.— C.  A  C,  N.  Italy, 
i  345 ;  Ch.  Blanc,  Ecole  bolonaise  ;  Burck- 
hardt,  677,  679 ;  Labke,  Gesch.  ital.  Mai.,  i 
466. 

ZORG.     See  Sorgk. 

ZDBERi  JEAN  HENBl^  bom  at  Biiheim 
(Alsace),  June  24,  1644.  Landscape  paint" 
er,  pupil  of  Gleyre.  Medals :  8d  class, 
1876  ;  2d  dasB,  1878 ;  L.  of  Honour,  1886. 
Works :  Chinese  Junk  (1870) ;  Nymphs  at 


the  Bath  (1878),  Chalons-sur-Marae  Muse, 
um;  Manibes  of  Ferrette ;  Mill  at  MOhl- 
hausen ;  River  111 ;  Museel-Hunters  of  the 
Mame  at  Low  Tide,  Evening  on  Heath  near 
Dinard  (1876) ;  River  DI  in  Alsace,  Geese  at 
Seppois-le-Haut  (1877) ;  Dante  and  Virgil, 
Autumn  Evening,  Be-et-Yilaine  (1878) ; 
River  Flan  at  Maseignieu,  Souvenir  of  Men- 
tone  (1860) ;  Evening,  Daytime,  Morning, 
Souvenirs  of  the  Coraiche  Boad  (1881) ; 
The  Ford  (1862);  First  Rays  of  Dawn  in 
Alsace,  Herd  of  Vieux  Ferrette  in  Alsace 
(1883);  Bad  Weather,  Coming  Storm 
(1884) ;  September  (1885) ;  The  HoUandsch 
Diep  (1865),  Luxembourg  Museum  ;  Lost 
Path,  After  the  Harvest  (1886). 

ZUBER-BDHLER,  FRITZ,  bom  at  Loole, 
Switzerland ;  contemporary.  History,  genre, 
and  portrait  painter,  pupil  of  Louis  Groe- 
claude,  Picot,  and  the  £col6  des  Beanx 
Arts.  Works:  In&ncy  of  Bacchus  (1850); 
Dust  to  Dust  and  Oie  Soul  to  God  (I860); 
Poetry  (1861),  Neucbatel  Museum ;  Early 
Education  (1663) ;  BSveil,  Sarah,  Gour- 
mandise  (1669) ;  Visit  to  the  Nurse,  Lea 
tronble-f^te  (1861) ;  La  reine  bacchanale,  A 
Farmer-General  (1864);  Domestic  Happi- 
ness (1866);  The  Golden  Age  (1875);  Numa 
Pompilius  and  Egeria  (1876);  Birth  of 
Venus  (1877);  Emancipation  of  Woman 
(1879)  ;  EoBB  Harvest  (1882) ;  Little  Co- 
quette (1883) ;  Big  Brother's  little  ChrUt- 
mas  (1684) ;  Spring  as  Doctor  (1866) ;  The 
Doll,  Neuchatel  Museum ;  Award  of  Idle- 
ness, C.  H.  WolflC  Philadelphia. 

ZUCCARELLI  (ZuccherelU),  FRANCES- 
CO, bom  at  Pitigliano,  Tuscany,  in  1702, 
died  at  Florence  in  1768.  Florentine 
school ;  landscape  painter,  pupil  in  Flor- 
ence of  Paolo  Anesi,  then  in  Rome  of  Gio- 
vanni Maria  Morandi,  and  of  Pietro  Nelli ; 
practised  at  first  history  painting,  and  after 
staying  for  some  time  in  Venice  travelled 
in  Germany,  Holland,  and  France ;  was  in- 
duced  by  the  British  consul  at  Venice  to 
visit  London,  where  he  was  employed  for 
five  years  in  painting  decorations  for  the 
Opera  House,  and  views   on    the  Thames. 
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After  his  return  to  Venice  be  painted  some 
of  bis  beet  landscapes,  but  having  become 
known  and  admired  in  England  b;  engrav- 
ings from  bis  works,  be  went  again  to  Lon- 
don in  1752,  and  was  largely  patronized  by 
the  royal  family  and  aristocracy,  in  whose 
collections  many  of  hia  works  may  still 
be  found.  He  was  a  member  of  the  In- 
corporated Society  of  Artists,  and  in  1768 
one  of  tbe  foundation  members  of  the 
Boyal  Academy  ;  returned  to  Florence  in 
1773,  and  having  invested  bis  savings  in 
the  security  of  a  monastery,  which  soon 
after  was  suppressed,  he  was  left  indigent, 
and  compelled  to  resume  his  art.  Many  of 
his  works  are  in  Venice  (21  in  tbe  Palazzo 
Baale).  Works :  Landscape  with  Italian 
Buildings,  do.  with  Buins  and  Waterfall, 
Ascbaffenburg  Gallery ;  Waterfoll  with  Fish- 
ermen, Basle  Museum  ;  do.  with  Sheep  and 
Girl  on  Mule,  Bambei^  Gallery ;  two  Land- 
scapes, Gotha  Museum  ;  Landscape  with 
Horsemen,  Kunsthalle,  Hambui^ ;  land- 
scape, Stuttgart  Museum  ;  do.  with  Herds, 
do.  with  Fishermen,  Museum,  Vienna  ;  do. 
witii  Busy  Groups  of  Peasants,  Abraham's 
I>eparture  for  the  Promised  Land,  liechten- 
etein  Gallery,  ib.;  Woodland  Scenes  (4), 
Bergamo  Gallery  ;  Woodland  with  St  John 
Preaching,  Brera,  Milan ;  Landscape  with 
Horsemen,  Fondazione  Poldi  Fezzoli,  ib.; 
do.  with  Holy  Family  (2),  two  others,  Venice 
Academy. — Lanzi  (Boscoe),  i.  262 ;  ii  316 ; 
Nagler.  xxii  323 ;  Redgrave,  497. 

ZDCCHEBO  (Zuccaro)  FEDERIGO, 
bom  in  S.  Agnolo  in 
Vado,  Urbino,  in 
1643,  died  at  An- 
cona  in  1609.  Bo- 
man  schooL  Brother 
of  Taddeo  Zuccbero, 
in  whose  studio  he 

laboured  many  years  '  s 

as  pupil  and  assist- 
ant.   Taddeo,  al- 
though his  brother  was  very  useful  to  him, 
aided  him  to  get  commissions  of  Ms  own. 
Among  other  works,  Federigo  painted  the 


Grimani  Chapel,  in  S.  Francesco  della  Vi- 
gna,  Venice,  which  Battista  Franco  had  left 
unfinished.  Soon  after  his  return  to  Borne 
his  brother  died,  and  Federigo  finished  his 
works  and  executed  others  in  S.  Caterina 
de'  Funari,  Sa  Apostoli,  S.  M.  dell'  Orto, 
and  other  churches.  In  1572  he  went  to 
France,  and  soon  after  to  Flanders,  Holland, 
and  England.  He  painted  several  portraits 
of  Queen  Elizabeth  and  other  distinguished 
person^es  (21  were  exhibited  in  1866).  In 
1574  Federigo  painted  the  cupola  of  the 
Duomo,  Florence,  which  had  been  left  un- 
finished by  Vaaari.  In  1582  be  painted,  in 
tbe  Palazzo  Ducale,  Venice,  Barbarossa  at 
tbe  Feet  of  Pope  Alexander  HL  After 
working  a  while  in  Rome,  be  went  in  1686 
to  Madrid,  at  tbe  invitation  of  Philip  JL, 
and  painted  several  pictures  in  tbe  EscoriaL 
But  bis  style  did  not  please  the  Spaniards, 
and  be  returned  to  Borne.  He  founded  the 
Academy  of  9t  Luke,  was  its  first  president, 
and  left  all  his  property  to  it  He  was  the 
author  of  a  treatise  on  painting,  sculpture, 
and  architecture.  Among  his  easel  pictures 
are :  Deposition  from  the  Cross,  Palazzo 
Borghese,  Rome  ;  Calumny,  Hampton  Court ; 
Portrait  of  Sir  Walter  Raleigh,  Kensington 
Gallery ;  The  Golden  Age,  The  Silver  Age, 
Mythological  Allegory,  TJffizi,  Florence ; 
Descent  of  Christ  into  Limbo  (1686),  Brera, 
Milan.— Vasari,  ed.  Le  Mon.,  xii.  109,  133 ; 
Ch.  Blanc,  £cole  ombrienne;  Burckhardt, 
185,  235,  754  ;  Siret  1030. 

ZUCCHERO,  TADDEO,  bom  in  S.  Agno- 
lo in  Vado, 
Urbino,  Sept 
1,  1529,  died 
in  Rome, 
Sept  2, 1566. 
Roman 
school ;  s  o  n 
and  pupil  of 
Ottaviano  / 
Zucchero,  a 
poor  painter, 
and  elder  brother  of  Federigo  Zucchero. 
Went  to  Rome  wbeo  very  young,  and  aft«t 
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BufFering  great  privatioDS  was  brought  into 
notice  hy  bis  decoration  of  the  Palazzo  Mat- 
tel Became  a  popular  pointer,  and  was 
buried  near  Baphael  in  the  Pantheon. 
Among  hia  best  works  are  frescos  of  the 
Passion  of  Christ,  in  S.  Consolazione,  and  a 
series  representing  the  Glories  of  the  Far- 
nese  Family,  in  the  villa  built  by  Cardinal 
Famese  at  Caprasola. — Vasori,  ed.  Le  Mou., 
xiL  104 ;  Ch.  Blanc,  ficole  ombrienne  ; 
Burckhardt,  186 ;  Siret,  1030. 
ZtJGEL,  HEENRICH,  born  at  MurrbaTd, 
WOrtemberg,  Oct.  22, 
1850.  Animal  painter, 
pupil  of  Stuttgart  Art 
School ;  studied  in  1873 
in  Vienna,  and  settled 
in  Munich.  Works: 
Sheep  in  Alder  Grove 
(1875),  National  Gal- 
lery, Berlin  ;  Sheep- 
Shearing  ;  Sheep- 
Washing;  Span  of  Oxen 
(1876) ;  Herd  Seeing  from  Storm  ;  Plough- 
ing Oxen  ;  Nobody  at  Home ;  Runaway 
Bull ;  Sheep  and  Lambs,  Knoedler  &,  Co., 
New  York.— Moller,  676;  lUustr.  Zeitg. 
(1880),  i  129  ;  Zeitachr.  f.  b.  K,  xiiL  128. 

ZiJND,  BOBEBT,  bom  at  Lucerne, 
Switzerland,  in  1827.  Landscape  painter ;  ex- 
cels in  representing  the  poetry  of  the  woods, 
and,  by  a  silvery  tone,  imparts  a  peculiar 
charm  to  his  landscapes,  which  are  general- 
ly supplied  with  biblical  ^ures.  Lives  at 
Lucerne.  Works :  The  Harvest,  Prodigal 
Son  tending  Swine,  View  near  Lucerne,  On 
TaVa  of  Lucerne,  Basle  Museum ;  Autumn 
in  the  Woods  (figures  by  Rudolf  Kollcr), 
Berne  Museum  ;  Near  the  Battle  Chapel  of 
Sempach,  Oakwood,  Zorich  Gallery. 

ZDBBARAN,  FRANCISCO  (DE),  bom  at 
Fuente  de  Cantos,  Estremadura,  Nov.  7, 
1E98.  died  in  Madrid  in  1662.  Spanish 
school ;  son  of  simple  labourers ;  pupil  of 
Juan  de  las  Boelas,  afterwards  imitated  style 
of  CaravE^^o,  whence  called  the  Spanish 
Caravaggia  Li  1626  he  painted  a  series  of 
scenes  firom  the  life  of  St  Peter  for  the 


Chapel  of  S.  Pedro,  Cathedral  of  Seville,  and 
about  the  same  time  his  Glory  of  St  Thom- 
as Aquinas,  his 
best  work,  now 
in  the  Seville 
Museum.  In 
163S  he  signed 
himself  painter 
to  the  king — an 
honour  which  he 
shared  with  Ve- 
lasquez.  He 
painted  in  1650  the  labours  of  Hercules,  in 
ten  pictures,  for  the  palace  of  Buen  Betiro, 
now  in  the  Madrid  Museum.  Zurbaran 
painted  several  large  compositions,  but  pre- 
ferred simple  ones  requiring  but  fewfigures, 
and  generally  religious  subjects,  especially 
those  displaying  the  rigours  and  austerities 
of  monastic  life.  He  is  the  painter  of 
lonhs,  as  Raphael  is  of  Madonnas.  Other 
works:  Miracle  of  St  Hugo,  St  Bruno 
before  Urban  IL,  Madonna  de  las  Cuevas, 
Two  Dominicans,  Seville  Museum ;  Sleep  of 
Jesus,  Vision  of  S.  Pedro  Nolasco,  Appa- 
rition of  St  Peter  to  S,  Pedro  Nolasco, 
St  Casilda,  Madrid  Museum ;  Annunciation, 
Adoration  of  Shepherds,  Adoration  of  Magi, 
Circumcision,  Montpensier  Gallery,  Seville  ; 
SS.  Peter  Nolasco  and  Raymond  de  Fegna- 
fort.  Funeral  of  a  Bishop,  St  Apollina,  Lou- 
vre ;  Franciscan  Monk,  National  QaUery, 
London  ;  Holy  Family,  Suermondt  Muse- 
um, Aiz-la-Chapelle  ;  Christ  after  the  Scourg- 
ing, St  Bonaventura,  Museum,  Berlin  ;  Ma- 
donna adored  by  Monks,  Raczynski  Gal- 
lery, ib.;  St  Coelestine  declining  the  Papal 
Crown,  Dresden  Museum ;  St  Francis  of 

'±<J     1650 

Aflsid  io  Ecstasy,  Old  I^nakothek,  Munich. 
—Stirling,  ii  767 ;  Viardot,  76 ;  Ch.  Blanc^ 
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£cole  eepEignole  ;  Madrazo,  546 ;  Meyer, 
Oem&Ide  kongl.  Mub.,  547;  Washburn, 
Spuiish  Mjisters,  96. 

ZUSTBIS  (Siiatris),  bom  at  Amsterdam 
in  1526,  died  in  Munich  in  1699  (?).  Dutch 
school ;  history  and  portrait  painter,  aon  of, 
and  first  instructed  by,  I^mbert  Znstris, 
vho  is  probably  the  same  as  lAmberto 
d'Amsterdamo  mentioned  by  Yasari  as. a 
pupU  of  Titian  in  Yenice  ;  then  papil  of  Jon 
Swart  of  Griiningen,  afterwards  went  to 
Florence  and  there  allied  himself  to  Yasari, 
who  makes  honourable  mention  of  him  in 
1668  as  Federigo  di  lAmberto  Fiamingha 
Later  on  he  appears  as  court  painter  and 
architect  to  Duke  William  Y.  of  Bavaria. 
Worts  :  Venus  and  Cupid,  Louvre,  Paris  ; 
Holy  Family,  Cassel  Gallery. — Kramm,  iii. 
936  ;  Nagler,  xviii.  17  ;  Yasari,  ed.  Mil,  vii. 
690. 

ZWENGADER,  ANTON,  the  elder,  bom 
in  Munich,  Oct  11,  1810,  died  there,  June 
13,  1884.  Landscape  painter ;  studied  from 
nature  in  the  Bavarian  Highlands  and  in 
Southern  ^froL  His  evening  and  sunset 
landscapes  are  especially  fine.  In  1863-69 
Conservator  of  Schleissheim  GUlery,  since 
1869  of  Munich  Gallery.  Works :  Noon  on 
the  Alp  (1841);  Chiem  Lake  after  Sunset 
(1847),  Harrach  Gallery,  Vienna ;  Evening 


Landscape  with  Stag  (1861),  Evening  on 
the  Alp  (1866),  New  Finakothek,  Munich ; 
Bay  of  Eochel  Lake,  Schack  Gallery,  ib. ; 
Deer  on  a  lake  after  Sunset,  Leipdc  Muse- 
um ;  Four  SeoBons  (1868),  Swantreep  Gal- 
lery, Christiania ;  Evening  in  the  Bushes 
(1861);  Sunset  in  Bavarian  Highlands,  Basle 
Museum ;  Village  in  the  Evening  (1863) ; 
Betum  of  the  Herd  (1883).  His  son,  An- 
ton (bora  June  12,  1860,  pupil  of  Munich 
Academy  and  of  his  father),  paints  in  the 
latter's  style.  Works :  View  on  the  Isar ; 
Mill  in  Nether  Bavaria. — AUgem.  £,C.,viii 
510 ;  Kunst-Chronik,  xa.  627 ;  MiiUer,  576 ; 
Zeitschr.  f.  b.  K,  xii  63. 

ZTL,  GERARD  PIETEBSE  VAN,  bora 
in  Amsterdam  or  in  Leyden,  probably  about 
1615.  Dutch  school;  portrait  and  genre 
painter ;  was  in  London  with  Van  Dyck, 
and  painted  so  much  in  the  style  of  that 
master,  that  he  was  called  Little  van  I>yck  ; 
returned  to  Amsterdam  in  or  soon  after 
1641,  is  mentioned  as  living  there  in  1665- 
66,  and  painted  genre  pieces,  especially 
merry  assemblagea  Works :  Portraits  of 
Man  and  Wife,  Brunswick  Gallery ;  Com- 
pany of  lAdieB  and  Gentlemen,  Gallery, 
Copenhagen ;  Music  Lesson,  Moltke  Col- 
lection, ib. — Immeizeel,  iii.  262  ; 
Beitrftge,  ii  291. 
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SUPPLEMENT. 

Containing  names  omitted,  corrections,  and  additions,  to  1887,    Articles 
preceded  by  an  asterisk  (*)  are  supplemeniaty  to  articles  in  the  te^. 


♦ADAM,  Franz,  died  in  Munich,  Sept 
29,  1886.  — KunBt-Chronii,  xni.  19. 

AGACHE,  AliFBED  FISRRG,  bom  at 
Lille  ;  contemporary.  Oenre  painter,  pupil 
of  Hncliard  and  Colas.  Medal,  3d  class, 
1886.  "Works :  Old  Woman  (1880) ;  little 
Girl  (1881) ;  The  Fates  (1882) ;  Decorative 
Figuni  (1884);  Fortuna  (1885);  Ealed 
(1886). 

AQGHAZY.  GTULA,  bora  in  Hungary  ; 
contemporary.  Genre  painter.  Works : 
The  Power  of  Music  (1681) ;  Market  Scene 
(1882),  Emperor  of  Austria ;  Village  Gossip 
(1883),  Hungarian  Art  Union ;  Washer- 
women, Hemp-Boasting,  Evening  Land- 
scape (National  Exhibition,  Budar-Festb, 
1886).— lUustr.  Zeilg.  (1881),  i.  103. 

•ALMA-TADEMA,  LAtJKENZ.  Add  to 
works:  Hadrian  in  England— visiting  a 
Bomano-Britigh  Pottery  (1884);  Beading 
from  Homer,  My  Youngest  Daughter,  Who 
is  it?  (1885) ;  An  Apodyterium,  A  Foregone 
Conclusion  (1886).  At  the  Morgan  sale, 
New  Tork,  1886,  Boroan  Lady  feeding  Fish, 
and  Spring,  sold  respectively  for  $5,000  and 
$7,000. 

•AMATIRY-DTJVAL,  EUGENE  EM- 
MANUEL, died  ia  Paris,  Dec.  27,  1886. 

•AMERLING,  FBIEDRICH,  died  in  Vi- 
enna, Jan.  14, 1887.— Allgem.  K.  C,  to.  90. 


•ANATOMY,  LESSON  IN,  BemfcraiK*; 
read  Hague  Museum  instead  of  National 
Gallery,  Amsterdam.  The  picture  in  the 
Amsterdam  Gallery  is  a  fragment  of  the 
Lesson  in  Anatomy  of  Dr.  Deyman,  punt- 
ed by  Rembrandt  in  1656.  It  was  greatly 
damaged  by  fire  in  1723  ;  sold  in  1842  to 
Mr.  Chaplin,  an  Englishman,  for  360  florina ; 
bought  in  London,  1882,  for  the  Amster- 
dam Museum  for  £100.  The  Hague  pict- 
ure was  etched  by  W.  Unger  in  1873 ; 
lithographed  by  C.  Binger  ;  H.  J.  van  den 
Hout ;  H.  J.  Zimmerman  ;  CCA  lAst ; 
J.  L.  Huijgens. 

•AUBOBA,  Quercino,  Palazzo  LudoTiai, 
Bome  (vol  i.,  p.  82,  line  3).  Bead  Aurora 
instead  of  Apollo. 

BAH*  JOSEPH  (CTiAUDE),  born  at 
Limonest  (BhSne);  contemporary.  Genre 
and  still-life  painter,  son  and  pupil  of  Jean 
Antoine  Bait.  Medal,  3d  class,  18B6. 
Works:  Bibelots  (1880);  The  Pig  (1881); 
M^re  Bnine,  Vioh)noeUo  Player  (1882); 
Glass  of  Water,  Cooks  (1883) ;  The  Wind 
of  the  Lamb,  Little  Do^  (1884) ;  Cluny 
Bibelote  (1885) ;  Bibeloto  from  Museum  of 
Cluny  and  from  the  Drap6  Collection 
(1886). 

BASEB.  WnUAM  BUSa  died  at 
Ballston,  N.  Y.,  November,  1886. 
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•BABQTJE,  CHARLEa  At  the  Morgan 
aale,  New  York,  1886,  was  sold :  The  Sen- 
tinel (1876,  from  John  W.  Wilaon  eale, 
Paris,  1881),  $12,300,  J.  L.  Martin,  Brook- 
lyn, N.  Y. 

BABON,  THfiODOBE,  born  in  Belgium ; 
contemporary.  Landscape  painter.  Gold 
medal,  Antwerp,  1879 ;  Order  of  Leopold, 
1880.  Works  :  Pool  in  Forest  of  Fontaine- 
bleau  in  Winter,  Summer  in  Keighbourhood 
of  Paris  (1883). 

*BASTIEN-LEPAGE,  JULES.  Add  to 
works :  The  Wood-Qatherer  (an  old  man 
with  fagotfi  and  chUd  gathering  wild'flow- 
•ts).  The  Mowers  (two  men  in  meadow 
partly  cut),  Edward  -F.  Allis,  Milwaukee, 
Wia. 

«BAinX)IN,  PAUL  ALBERT.  Awarded 
a  2d  class  medal  for  his  Decorative  Panel 
tor  the  Mayoralty  of  Saint-Maur,  Salon, 
1886. 

•BAUDRT,  PAUI^  died  in  Paris,  Jan.  17, 
1886.  A  coUectiTe  exhibition  of  his  works 
was  held  in  Paris  in  the  autumn  of  1686. — 
Oaz.  des  H  Arts  (1681),  xxuL  478 ;  (1882), 
TXT.  538  ;  xiYi  131 ;  (1884),  xxix.  311,  509  ; 
(1886),  xxxiii.  106,  395 ;  Claretie,  Peintres 
(1864),  ii  33;  Ennst-Chronik,  zxl  279; 
Hag.  of  Art,  ix.  468 ;  Zeitschr.  f.  b.  K,  xxii 
1,66. 

•BBCKWITH,  JAMES  CABROLL  elect- 
ed A.N.A.,  1886. 

*BEHEEND8EN,  AUGtJST,  died  at  Me- 
ran,  Tyrol,  April,  1886. 

•BELLOWS,  ALBERT  F,  bom  at  MU- 
ford,  Mass.,  Not.  29,  1829,  died  at  Auburn- 
dale,  Mass.,  Nov.  24,  1883. 

•BENCZDR,  OYULA.  Work  in  United 
States ;  Verlassen,  W.  H.  Metoalf,  Milwau- 
kee. 

•BENJAMIN-CONSTANT,  JEAN  JO- 
SEPH. Add  to  works:  Judith,  Justinian 
(1886).  The  latter  picture,  a  very  large 
canTas,  representing  the  Emperor  Justinian 
seated  on  his  throne  among  his  councillors, 
is  owned  in  St.  Paul,  Minn.  The  Justice  of 
Uie  Cb6rif  (Solon,  1886)  is  owned  in  New 
York. 


*BfiRAUD,  JEAN.  The  Public  Ball 
(1880)  i8  owned  by  T.  T.  Kinney,  Newark, 
N.J. 

BEBGH,  BICHAKD,  bom  at  Stockhobu ; 
contemporary.  Genre  and  portrait  painter, 
pupil  of  Stockholm  Academy  and  in  Paris 
of  Jean  Paul  Laurens  and  of  E,  Perseus. 
Medal,  3d  class,  1883.  Works :  End  of  the 
Meeting  (1884) ;  In  Sweden  at  Nightfall 
(1885) ;  My  Wife  (1886). 

BERTHELON,  EUGENE,  bora  in  Paris  r 
contemporary.  Landscape  and  marine  paint- 
er, pupil  of  Eug^e  Lavieille  and  of  Beme- 
Bellecour.  Medal,  3d  class,  1886.  Works : 
Coast  at  Mesnilval  near  Tr^rt,  Near  the 
Coast  in  Thick  Weather  (1884);  Depart- 
ure of  the  PUot,  Forest  of  Fontainebleau 
(1886) ;  Old  Jetty  at  Tr^port  in  Stormy 
Weather  (1886). 

*BINET,  VICTOR  Awarded  a  2d  class 
medal  for  hia  Spring  Morning  at  Saint* 
Aubin-Hor-Quillebaeuf,  and  The  Plain  at  da. 
Salon,  1886. 

«BISI.  LUIO^  died  in  Milan,  Sept.  11, 
1886. 

BLAYN,  FEBNAND,  bom  in  Farifi ;  con- 
temporary. C^nre  painter,  pupil  of  Alex- 
andre  CabaneL  Medal,  3d  class,  1S66. 
Works :  A  Rescue,  A  Poor  Reception 
(1880);  Old  Warrior  (1881);  Eotum  ol 
Fishermen,  On  the  Beach  (1882);  Low 
Wat«r  at  Gayeux,  Idyl  on  the  Beach  (1883) ; 
Burial  of  a  Child  in  Brittany  (1884) ;  St 
Francis  of  Assisi  (1886) ;  Funeral  of  a 
Young  Girl  in  Picardy,  Return  of  the  Geese 
—Normandy  (1886). 

*BODENMULLEE,  ALFONS,  died  in- 
sane in  Munich,  June  18,  1886.  Works : 
The  Schaffler  Dance  in  Munich  during  the 
Plague,  Tlie  Foster  Child,  Caritas. 

BOMPARD,  MAURICE,  bom  at  Rodez 
(Aveyron) ;  contemporary.  Genre  and  por- 
trait painter,  pupil  of  Boulanger  and  Jules 
Leftbvre.  Medal,  3d  class,  1880.  Works : 
Study  of  Birds,  Model's  Repose  (1880) ;  D6- 
but  at  the  Studio  (1881) ;  Jack  in  the  Bowl 
(1882)  ;  Tunisian  Butcher  (1884) ;  A  Studio 
Comer  (1886) ;  Prayer  at  the  Mosque  (1686). 
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•BONHEDE,  (MAEIE)  EOSA.  At  the 
Morgan  sale,  New  York,  1886,  were  sold 
the  following :  Calf  and  Cow — Scotch  High- 
lands (1876),  $12,200 ;  Beer  in  Forest  (1867), 
17,150,  Mr.  Sutton,  New  Tort 

•BOBDES,  ERNEST  DOMINIQUE 
Awarded  a  2d  class  medal  for  his  I>eath  of 
Bishop  PrsetextatuB,  Salon,  1886. 

♦BOSSHARDT,  KASPAR,  died  in  Mu- 
nich, Feb.  10,  1887.— Kunst-Chronik,  xiii. 
828. 

*BOTIGTJEREAU,  (WILLIAM) 
ADOLPHE.  Medal  of  honour,  1885 ;  Com- 
mander of  L  of  Honour,  1686.  To  pictures 
owned  in  the  United  States  add  :  The  Lost 
Pleiad,  W.  H.  Metcal^  Milwaukee;  The 
New-Bom  Lamb  (1873),  Return  from  the 
Harvest  (1878),  A.  T.  Stewart  Collection, 
New  York ;  The  Bathers,  Dr.  Judson,  ib. 
At  the  Morgan  sale.  New  York,  1886,  Cupid, 
Nut-Oatherera  (1882),  Italian  Mother  and 
Child,  and  Madonna  and  St  John  (1882), 
sold  for  $6,500,  $7,250,  (3,050,  and  $9,000. 

•BOURGEOIS.  (L^N  PIERRE)  UR- 
BANL  Add  to  works :  Martyrdom  of  St. 
Andrew  (1886),  Convent  of  Graj  Nuns,  Mon- 
treal, Canada. 

•BRfiTON,  JULES  ADOLPHE.  Mem- 
ber of  Institute,  1886.  Add  to  works :  The 
Communicants  (H.  4  ft.  x  6  ft.  2  in.,  Salon, 
1884),  Morgan  sale.  New  York,  1886,  $45,- 
600,  to  Donald  Smith,  Montreal,  Canada. 
Same  sale.  Bird  Nest  (1884),  and  Returning 
from  the  Fields  (1878),  sold  respectively  for 
13,600  and  $9,500. 

*BROUILLET,  (PIERRE)  ANDRfi. 
Awarded  a  2d  class  medal  for  his  Wounded 
Feasant,  Salon,  1886. 

BURGERS,  HENDBIE  JACOB,  bom 
at  Huiaaen,  Guelderland ;  contemporary. 
Genre  painter,  pupil  of  Amsterdam  Acad- 
emy and  in  Paris  of  Lionel  Royer.  L.  of 
Honour,  1878.  Works :  Surprise,  The  Fa- 
vourite (1876) ;  The  Bath  (1878) ;  After  the 
I>epari;ure,  Bifother  and  OhUd  (1879) ;  Win- 
ter, Autumn  (1880) ;  In  the  Country  (1881) ; 
Ship  Builder,  The  Duo  (1882) ;  Farrier,  A 
Symphony  (1883) ;  Sick  Sister,  Baptistery 


of  St.  Mark's— Venice  (1884) ;  Fisherwoman 
of  Zandvoort,  The  Cooper  of  Dives  (1885) ; 
The  Brook,  The  Forge  (1886). 

BURNAND,  EUG£NE,  bom  at  Moudon, 
Switzerland  ;  contemporary.  Gtenre  paint- 
er, pupil  of  Menn  and  of  Gcrome.  Works  : 
Dominican  Novices  (1878)  ;  Spinning  Wom- 
an, Wood  Cutter  in  Prayer  (1879) ;  Horse 
Drove  in  Camargue  (1882) ;  Swiss  Farm, 
Shepherd  in  the  Garriguea  (1883)  ;  Old  Age 
of  Louis  XIV.,  A  Day's  Mowing  (1884); 
Alpine  Bull,  Frovfln9al  Shepherd  (1885); 
Change  of  Pasture  (1886).— N.  illustr.  Zeit^. 
(1880),  ii  790. 

•BURN&J0NE3,  EDWARD.  Add  to 
works:  Flamma  Vestalis,  Morning  of  the 
Resurrection,  Sibylla  Delphica,  Depths  of 
the  Sea  (1886).  The  last-named  picture  la 
the  first  one  ever  exhibited  by  the  painter 
in  the  Royal  Academy.  Philip  Bame.Jones, 
son  of  Edward  Bume-Jonea,  exhibited  in 
the  Grosvenor  Gallery,  1886,  An  Unpainted 
Masterpiece,  representing  the  studio  of  a 
poor  artist,  suggested  by  Henry  James's 
story,  "A  Madonna  of  the  Future." 

*BURNITZ,  KARL  PETER,  died  in 
Frankfort,  Aug.  18,  1886. 

CARABIN,  JACQUES,  landscape  painter 
in  BruBsels ;  contemporary.  Medals :  Lon- 
don, 1873, 1874 ;  Dunkirk,  1876 ;  Algiers  and 
Nimes,  1881 ;  Sydney,  1880 ;  Melbourne,  1st 
class,  1881 ;  Lyons,  1882.  Order  of  Libera- 
tor of  Venezuela.  Worts:  Under  the  Portico 
del  Marocco  at  Riva,  Fountain  at  Corbole 
(Exposition  universelle,  Amsterdam,  1883). 

*CARAVAGGIO,  MICHELANGELO 
DA  (vol.  L,  p.  241,  col.  2,  line  40).  Read 
Good  Samaritan  instead  of  St.  Sebaetian. 

CARBONELL  Y  SELVA,  Don  MIGUEL, 
bom  in  Spain ;  contemporary.  Pupil  of 
Barcelona  Academy.  Works:  Sappho  (1881); 
Catalonian  Idce  Maker  (1882) ;  Patria,  Fides, 
Amor  (1884).— La  Bustracion  (1882),  i.  282 ; 
(1884),  i.  395. 

*CASADO  DEL  AT.TSATj,  Don  JOSfi, 
bom  in  Valencia,  Spain,  in  1832,  died  io 
Madrid,  Oct  10,  1886.  —  Eunst-Chronik, 
xxii.  43. 
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CASANOVA  Y  ESTORACH,  ANTONIO, 
bom  at  Tortoaa,  Spain ;  contemporary. 
Genre  painter,  pupil  at  Barcelona  of  Olau- 
dio  Xiorenzale  and  at  the  Madrid  Academy 
of  Federico  de  Madrazo ;  then  Btudied  in 
Borne,  and  finally  in  Paris,  where  he  atill 
residea.  Works :  Preparing  for  a  Visit 
(1874),  A-  T.  Stewart  Collection,  New  York ; 
Victims  of  Pill^e  (1876)  ;  Court  Favour- 
ites, Temptation  (1877) ;  Van.Dyck  at  the 
Court  of  Charles  L,  Chocolate  (1878) ;  Mar- 
riage of  a  Prince,  Indiscretion  (1879) ;  Hero 
of  the  Filte  (1880) ;  In  the  Corner  of  a 
Garden,  Gourmet  (1881) ;  Episode  in  Siege 
of  KiriB— 1690,  At  Figaro's  (1882) ;  A  ris- 
ing Star  (youth  of  Mme.  de  Pompadour), 
Always  the  King  (1883) ;  The  Gourmand 
(1883),  at  Morgan  sale.  New  York,  1886, 
)1,750 ;  Writing  his  Memoirs,  Theologian 
(1884) ;  Last  Moments  of  Philip  IL  of  Spain 
(1885) ;  Si  Ferdinand,  King  of  Spain  (1886). 

CASTRES,  fiDOTJABD,  bom  at  Gene- 
va ;  contemporary.  Genre  painter,  pupil  in 
Geneva  of  Menn  and  in  Paris  of  Zama- 
coie.  Medals :  Paris,  2d  class,  1872,  1874. 
Works :  A  Collector  (1870) ;  Japanese  Ba- 
zaar ;  Int^^mational  Ambulance  in  the  Snow 
(1872)  ;  Prisoner's  Narrative  (1873)  ;  Con- 
vent Fountain,  Gypsies  Travelling,  After  the 
Shot  (1874) ;  At  Cairo,  Beturn  from  Mar- 
ket, Beggar  Monk  (1876) ;  Gratuitous  Con- 
sultation, Caravan  (1876)  ;  Gypsies  travers- 
ing Simplon  Pass,  Game  at  Quoits  on 
Convent  Terrace  (1877) ;  Belays  at  Hospital 
on  Simplon  Pass,  Japanese  Woman  at  the 
Bath  (1878);  Interrupted  Meditation,  A 
Trick  (1879) ;  Ci-ossing  the  Frontier,  Ee- 
tum  from  Mountains  (1880) ;  Little  Con- 
valescent (1881);  The  Bivouacs  (1882); 
Hamlet  on  Fire  (1863);  Christmas  Eve 
(1884);  Country  Life  (1885);  The  Con- 
scripts  (1886). 

CAVfi,  JULES  CYEILLE;  bom  in  Paris ; 
contemporary.  History  and  portrait  paint- 
er, pnpil  of  Bouguereau  and  Tony  Robert- 
Fleury.  Medal,  3d  class,  1886.  Works: 
A  Martyr  of  the  Catacombs,  Portrait  of 
Mile.  Gerraaiae  S.  (1886). 


*CESBEON,  ACHILLE.  Awarded  a  Sd 
doss  medal  for  his  Flowers  of  Sleep  and  hia 
Lilac  Tree,  Salon,  1886. 

•CHARNAY,  ARMAND.  Awarded  a  2d 
class  medal  for  his  Terrace  of  Chrysanthe- 
mums at  Chateau  de  Gasthellier,  Salon, 
1886. 

CIARDI,  GUGUELMO,  bom  at  Treviso  ; 
contemporary.  Marine  and  landscape  paint- 
er in  Venice.  Gk)ld  medal,  Berlin,  1886. 
Works:  Malamocco — Venice,  Calm  in  the 
Lagoons,  Chioggia  (Exhibition,  Munich, 
1863) ;  Messidoro,  Spring  Clouds  (1886). 

•CLAIEIN,  GEORGES  (JULES  VIC- 
TOR).    Add  :  Medal,  2d  class,  188S. 

CLEMENS,  WILHELM.  Genre  painter 
in  Munich ;  contemporary.  Gold  medal, 
Berlin,  1886.  Works :  Monks  Quarrelling 
(1882) ;  Poacher's  End  (1886). 

CLEMENTE,  Don  SALVADOR,  bom 
at  Cadiz,  Spain  ;  contemporary.  Genre 
painter,  pupil  of  Art  School  at  Cadiz  and 
of  Domingo  Marques.  Works :  Cavoher  of 
Court  of  Louis  XIH ;  Sparrow  Day  at  Se- 
ville ;  Volverfin  las  oscuras  golondrina& — 
La  nuatradon  (1683),  il  131. 

COESSIN  DE  LA  FOSSE,  CHARLES 
ALEIKANDBE,  bom  at  Lisieuz  (Calvados), 
Sept  7,  1829.  Genre  painter,  pupil  of  Pi- 
cot  and  Couture.  Medal,  3d  class,  1873. 
Works :  Theseus  (1866),  Lisieuz  Museum  ; 
Man  and  Fortune  (1870);  Politics  at  the 
Palais  Boyal— 1793  (1873) ;  Chanson  de  Ro- 
land, Lansquenet  (1874) ;  Procession  of  Par- 
don de  Ploumaoach  (1884) ;  Adieus  (1886) ; 
Dressed  for  the  Procession  (1886). 

COOSEMANS,  JOSEPH  IH^ODORE, 
landscape  painter  in  Brussels ;  contempo- 
rary. Order  of  Leopold.  Works:  Entrance 
to  Gorge  aux  loups  in  Fontainebleau  Forest 
(Exposition  universelle,  Amsterdam,  1883) ; 
Road  in  Heath  of  Genck,  Plateau  Belle 
croix  at  Fontainebleau  (Munich  Exhibition, 
1883) ;  Autumn  landscape  (Jubilee  Exhibi- 
tion, Berlin,  1886). 

COREIIJ,  AUGUSTO,  genre  painter  in 
Bome ;  contemporary.  Gold  medals :  Ant- 
werp, 1886;  Berlin,  let  claas,  1886.    Works: 
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PeBBantB  sniprised  by  Thnnder-fltonn ; 
l^tdy  in  Drawing-Boom,  Oriental  Cofitome 
(Munich  Exhibition,  1883) ;  T&j  Poor  Maria, 
Forest  Ctod  (Jubilee  Exhibition,  Berlin, 
1886). 

♦CX)EOT,  (JEAN  BAPTBTE)  OAMILLR 
At  the  Morgan  sale,  ^ew  York,  1886,  were 
sold  the  following :  Landscape,  $9,000 ; 
Njmphs  Bathing,  |1,800;  Evening  on  a 
Biver,  94,060 ;  Landscape  and  Cattle, 
H200;  Near  YiUe  d'Anaj,  $3,600  ;  Land- 
scape, $3,300 ;  Environs  of  I^ke  Nemi 
(1666),  tll,000 ;  Wood  Oatherers  (1876), 
$16,000. 

CBAMER,  ALFONS  TON,  died  at  PegH 
Hnltedo,  Italy,  Jan.  1,  1884. 

•CRANK,  CHABLES  ALEXANDBE 
(voL  L,  p.  348).  Instead  of  CRANK  read 
CBAUK 

CDBTIS,  CALVIN,  bora  at  Stratford, 
Conn.,  July  6,  1823.  Portrait  and  land- 
scape painter,  pnpil  in  1841  of  the  National 
Academy  and  of  Daniel  Huntington.  After 
painting  for  several  years  in  New  York,  he 
returned  in  1849  to  Connecticut,  and  lived 
in  Birmingham  and  Waterbm?  until  1869, 
when  he  settled  in  Bridgeport.  Though 
hampered  by  disease,  he  baa  been  able  to 
aooompllBh  much  good  work.  Among  his 
mtters  have  been  Chief  Justice  Thomas  B 
Butler,  Judge  S.  B  Beardsley,  Qeneral 
William  N.  Noble,  Gideon  K  HoUister,  Rev. 
Nathaniel  Hewitt^  and  William  B.  Seeley. 

*DAGNAN-BOUVEBET,  PASCAL 
ADOLPHE  JEAN.  Add  :  Legion  of  Hon- 
our, 1885. 

•DANBY.  THOMAS  (son  of  Franca), 
died  in  London,  March  26,  1886. 

•DAUBIGNY,  CHABLES  FRANgOIS. 
At  the  Morgan  sale.  New  York,  1886,  were 
sold  the  following  :  Boats  on  the  Shore, 
$1,326  ;  Cooper's  Shop  (1872),  $6,300;  On 
the  Seine  (1873),  96,200  ;  On  the  Maroe 
(1873),  $5,600. 

•DAUBIGNY,  KAEL  PIERRE;  died  at 
Auvers-Biir-OiBe,  in  May,  188G. 

•DECAMPS,  ALEXANDRE  GABRIEL 
At  the  Morgan  sale.  New  York,  1886,  were 


sold  the  following :  Bazaars  in  Cairo,  $2,450 ; 
Walk  to  Emmaufl,  $3,100. 

•DELAUNAY,  JDLES  fiUE  Add  to 
medals  :  lat  class,  1878  ;  Officer  L.  of  Hon- 
our, 1878  ;  Member  of  Institute,  1879. 

DELPfiRfiE,  1?-MTT.F.,  genre  and  por- 
trait paint«r  in  Liege ;  contemporary.  Med- 
al, Ghent,  1677  ;  gold  medal,  Brussels,  1871  ; 
Older  of  Leopold,  1883.  Works :  Return 
from  the  Garden,  Portrait  of  Professor  van 
Beneden  (Exposition  universelle,  Amster- 
dam, 1883) ;  Interruption  of  Jubilee  Pro- 
cession at  Li6ge  in  1876  (Munich  Exhibi- 
tion. 1883). 

*DESTREM,  CASDUR  Awarded  a  2d 
class  medal  for  his  Ruth  and  Boaz,  Salon, 
1866. 

•DEVILLY,  THfiODOEE,  died  at  Nancy, 
France,  Dec  24, 1886. — Chronlqae  des  Arta 
(1887),  6. 

•DIAZ  DE  LA  PEfTA,  NABCISO  TIR- 
GILIO  (vol  i.,  p.  406,  line  30).  For  Diana 
and  Poictiers  read  Diana  of  Poitiers.  At 
the  Morgan  sale.  New  York,  1686,  were 
sold  the  following :  Oriental  Woman  (1866), 
91,660  ;  Lane  near  Fontainebleau  (1866), 
92,500  ;  Study  of  the  Nude,  91,376  ;  Edge 
of  a  Wood,  $2,760  ;  Moonlight  Concert, 
$2,400  ;  Pool  in  the  Woods  (1873).  $2,600 ; 
Toilet  of  Venus  (1877),  93,300  ;  Flowers, 
9600  ;  lie  des  Amours  (1667),  $3,900  ;  ChU- 
dren  and  Kid  (1860),  92,760  ;  Persian  Wom- 
en (1860),  $2,925 ;  Repose  after  Bath,  $1,600 ; 
Boy  with  Huntiti';  Dogs  (1666),  $4,600 ; 
Holy  Family  (18r,3),  $4,100  ;  Sunset  after 
Storm  (1871),  $8,660;  Bathers,  92,400; 
Persian  Woman  and  Child,  93,600. 

DILL,  LUDWIG,  born  at  Gemabach, 
Baden,  Feb.  2,  1648.  Marine  painter  in 
Munich  ;  self-taught  Medal,  Nuremberg  ; 
gold  medal,  Stuttgart ;  Munich,  2d  class, 
1883.  Works:  After  the  Storm  (1882), 
Munich  Art  Union ;  Canal  in  Venice  (1882), 
Stuttgart  Museum ;  Sirocco,  lAgoon  ViV- 
lage  (Exhibition,  Munich,  1883) ;  Venetian 
Fishing  Boat  (JubUee  Exhibition,  Berlin, 
1686).— Kunst-Chronik,  zviL  8,  386 ;  xix. 
447  ;  Zeitschr.  f.  b.  K.,  xis.  169. 
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PIX,  CHARLES  TEMPLE,  bora  in  Al- 
bany, N.  Y.,  Feb.  26,  1888,  died  in  Bome, 
March,  1872.  LaodBoape  and  marine  paints 
er ;  served  in  tb«  civil  war  on  the  staff  of 
hia  father,  General  John  A.  Diz,  and  at  ita 
close  went  to  stadj  in  Bome,  where  he  re- 
mained antil  his  decease.  Works :  Phantom 
Ship ;  View  of  Gibraltar ;  Sunset  at  Capri ; 
Sark  Channel  Islands ;  Coast  Scene  (1871). 

*DOREUR,  LE.  Add  to  bibliography: 
Ja],1046. 

•DDBUFE;  EDOUARD.  Add  to  works : 
Love's  Division  (1860),  Circassian  Girl 
(1867),  Lady  and  Parrot  (1871),  Prodigal 
Son  (1867),  A.  T.  Stewart  CoUection,  New 
York.  The  Prodigal  Son,  the  study  of  the 
lai^er  picture  (Exposition  univeiselle,  Paris, 
1878,  burned  in  Cincinnati  a  few  yean 
later),  is  in  three  parte  in  ime  frame :  oen* 
tre,  H.  4  ft  X  7  ft.  6  in.;  wings,  each,  H.  1 
ft  X 1  ,ft.  4  in. 

•DlTPBf;,  JULES.  At  the  Morgan  sale. 
New  York,  1886,  were  sold  the  following : 
Stormy  Weather,  $1,700 ;  Driving  Cows  to 
Water,  $1,860 ;  Cloudy  Day,  $2,600 ;  Mora- 
ing,  $8,050  ;  A  Symphony,  $8,100. 

•DDPRfi,  LfiON  VICTOB,  died  in  Paris, 
Nov.  1,  1879.— L' Art  (1879),  iv.  16a 

DURANGEL,  LEOPOLD  "VICrrOE,  bom 
at  MarseiUes ;  contemporary.  History  and 
portrait  painter,  pupil  of  Horace  Yernet  and 
of  Ferdinand  Wachsmntb.  Medal.  3d  class, 
1886.  Works :  Deposition  from  the  Gross 
(1878) ;  Providence  (1879) ;  Jesus  Dead  on 
the  Cross,  Butterflies — Decorative  Panel 
(1880) ;  Ohve  Harvest  (1881) ;  The  Flute 
Prize  (1882) ;  The  Fish  and  the  Shepherd 
that  plays  the  Flute,  Omnis  Homo  (1885)  ; 
Besignation  (1686). 

IIEIDTELT,  ALOIS,  genre  paintor  in 
Munich  ;  contemporary.  Gold  medal,  Ber- 
lin, 1886.  Woiks :  Genre  Scene,  Two  Por- 
traits (Munich  Exhibition,  1883) ;  At  the 
Tailor's,  Portrait  of  the  Artist,  do.  of  his 
Father  (Jubilee  Exhibition,  Berlin,  1886). 

FAIVEE,  L£0N  MAXTWK,  born  in 
Paris ;  contemporary.  Genre  and  portrait 
painter,  pupil  of  Gvrume  and  of  Boulanger. 


Medal,  3d  class,  1884  Works  :  Interior  of 
G4rdme's  Studio  (1877)  ;  Demi^  victoirel 
(1880) ;  William  the  Conqueror  (1881) ;  Ia 
muse  au  cabaret  (1882) ;  Female  Portrait 
(1884) ;  An  Invader  in  the  Stone  Age 
(1885) ;  Surprised  by  the  Tide  (1886). 

FERRY,  JUIJ^  bora  at  Bordeaux, 
France,  Jan.  1,  1844.  History  and  genre 
painter,  pupil  of  John  Lewis  Brown  and  of 
Alexandre  CabaneL  Medal,  3d  class,  1886. 
Works :  Astyanax  thrown  from  the  Walls  of 
Troy  by  order  of  Ulysses  (1869) ;  Game 
Seller  (1870);  Betura  from  Hunting  (1873); 
HallaH  of  the  Wild  Boar  (1876) ;  BacaU  of 
Dogs  from  Boar  Chase  (1879) ;  The  Guard's 
Breakfast  (1880)  ;  Market  Day— Boad  to 
Evreux  (1884)  ;  Diana  at  the  Bath  (1886). 

*FILDES,  (SAMUEL)  LUKE,  elected 
B.A.,  1887.  Add  to  works:  The  Flower  Girl, 
A  Daughter  of  the  lagoons  (1886). 

FIBLE,  WALTHEB,  genre  painter  in 
Munich ;  contemporary.  Gtold  medal,  Ber- 
lin, 1886.  Works  :  Morning  Devotions  in 
Duteh  Orphanage,  Sunday  School  (Jubilee 
Exhibition,  Berlin,  1886). 

•FORTUNY  Y  CARBO,  MAMANO.  At 
the  Morgan  sale.  New  York,  1886,  were  sold 
the  following :  Italian  Woman  (water-col- 
our), $460 ;  Spanish  lady  with  Fan  (water- 
colour),  $676  ;  The  Rare  Vase  (1870,  water- 
colour,  J.  W.  Wilson  sale,  Paris,  1881), 
$7,100. 

FOURI^  ALBERT,  bora  in  Paris;  con- 
temporary. Genre  painter,  pupil  of  Jean 
Paul  Laurens  and  of  Gautherin.  Medal,  8d 
class,  1884  Works :  Becreatlon  in  the 
Cloister  (1879)  ;  Judith,  A  Xumiematist 
(1881) ;  Etienne  Marcel  and  the  Dauphin 
(1882) ;  First  Communion  at  Crosne  (1884) ; 
Last  Mouraing  (1885) ;  A  Fete-Day  (1886). 

•FRERE,  CHABLES  (fiDOUARD).  In- 
stead of  Medal,  2d  class,  1848  ;  Medal, 
1865,  read  :  Medal,  3d  class,  1888. 

•FR&BE,  (PIEEtBE)  EdOUARD,  died  at 
£couen.  May  23,  1886.-~AtheDnum  (1886), 
1723. 

FBIESE,  RICHARD,  bora  at  Hamburg, 
Gkrmany  ;  contemporary.     Animal  painter. 
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pupil  of  Berlin  Aoademy.  Uedal,  3d  class, 
Paris,  1885 ;  gold  medal,  Berlin,  1886. 
Works  :  Brigands  of  the  Desert  (Salon, 
1886} ;  Hard  Fight  between  Ure-Oxen,  End 
of  a  Noble  of  the  Forest  (Jubilee  Exhibi- 
tion, Berlin,  1886). 

•GAGLIAKDINI,  JUUEN  GUSTAVE 
Awarded  a  2d  class  medal  for  Picardj  Farm, 
Court  Yard  in  Auvei^ne,  Salon,  1886. 

GEBHARDT,  KARL,  bom  in  Munich, 
March  23,  1860.  History  paint«r,  pupil  of 
Loefiftz  and  Lindenschmit  at  the  Munich 
Aosdemy,  where  he  won  several  prizes ;  then 
studied  in  Italy.  Medal,  Nuremberg,  I8T9. 
Works:  A  Bookworm  (1877),  owned  in 
America ;  Loki  and  Sigruu  (1878) ;  Hero  and 
Leander  (1879),  Kunsthalle,  Hamburg;  Min- 
nesinger (1881) ;  Death  of  Vii^nia  (1882) ; 
Ere  by  the  body  of  Abel  (1883).— EluBtr, 
Zoitg.  (1886),  i.  109;  Kunat-Chronik,  xva 
436  ;  xviii.  649 ;  xU.  361 ;  Zeitschr.  t  b.  K, 
six.  135. 

QELHAY,  £D0UAIID,  bom  at  Braisne- 
aur-Vesle  (Aisne) ;  contemporary.  Portrait 
and  genre  painter,  pupil  of  Jules  Goupil 
and  of  Alexandre  Cabanel.  Medal,  3d  class, 
1886.  Works:  Atelier  of  Tony  Bobert- 
Fleuiy  (1886);  Foundhng  Asylum  (1866). 

•G£r6mE,  jean  L£0N.  Add  to 
works :  CEdipus,  First  Eiss  of  the  Sun 
(1866).  At  the  Morgan  sale,  New  York, 
1886,  were  sold  the  following :  Yase  Seller 
—Cairo,  »4,600  ;  The  Tulip  Folly,  *6,000  ; 
Coffee  House— Cairo,  $4,800. 

GESELSCHAP,  FRIEDRICH,  born  at 
Weael,  Prussia,  May  5, 1835.  History  paint- 
er, pupil  of  Dresden  Academy  and  in  DOs- 
seldorf  of  Mintrop  ;  studied  in  Borne  in 
1866-71.  Professor,  member,  and  sena- 
tor of  Berlin  Academy.  Great  gold  medal, 
Berlin,  1886.  Works:  Boman  Triumphal 
Procession,  Four  Cardinal  Virtues,  Be-erec- 
tion  of  German  Empire,  Allegory  on  War, 
do.  on  Peace,  Defence  of  the  Country 
against  Foreign  Invaders,  Union  of  North 
and  South  through  PruBsia  (1883-87). 
Arsenal,  Berlin ;  Decorations  on  Staircase 
of  Miuiatry  of  Commerce,  ib. — D.  illustr. 


Zeitg.  (1886),  v.  231 ;  Eunst-Chronik,  xrii 
314 ;  xviiL  451 ;  xix.  730. 

GtLBEBT,  BEN£  JOSEPH,  bom  in 
I^uis  ;  contemporary.  Genre  painter,  pn- 
pU  of  Alexandre  OabaneL  Medal,  3d  class, 
1886.  Works  :  A  Bad  Blow  (1882) ;  Sun- 
day (1886) ;  The  Tapestry  Mender  (pastcil, 
1886). 

*OIRABD,  ALBEBT.  Awarded  a  2d 
class  medal  for  his  La  premiere  heure — 
Banks  of  the  Seine,  Salon,  1886. 

GREGORY,  JAMES  EEJOT,  bom  in 
New  York ;  contemporary.  Portrait  and 
figure  painter,  pupil  of  the  £cole  des  Beaux 
Arts  and  of  Carolue-Duran.  Studio  in 
Paris.  Works;  Portraits  of  Mrs.  C.  H. 
Baldwin  (1882),  of  General  GuUum  (1888), 
Mrs.  E.  S.  Higgins,  Child  of  W.  W.  Astor 
(1884),  and  Mra  Sherwood  (1885);  C!o- 
quetry  (1884). 

GRIDEL,  JOSEPH  £MILE  bom  at 
Baccarat  (Meurthe),  Oct  16, 1889.  Animal 
painter,  pupil  of  Augustin  Feyen-Perrin. 
Medal,  3d  claSB,  1886.  Worka  :  Wounded 
Boar  (1865) ;  A  Double  Blow  (1869) ;  Re- 
turn from  Boar  Hunt  in  the  Yo^es  (1879) ; 
Bosnian  Bear  Exhibitor  (1880) ;  Capture  of 
a  Wild  Boar  (1886). 

GROLLERON,  PAUL,  bom  at  Seignelay 
(Yonne) ;  contemporary.  History  and  genre 
painter,  pupil  of  Li6on  Bonnat,  Medal,  3d 
class,  1886.  Works:  When  the  Masters 
are  Away  (1874) ;  Game  of  Piquet  (1876) ; 
Each  in  his  Turn  (1878) ;  When  the  Cat's 
away  the  Mice,  etc.  (1879);  Episode  of  1870 
(1881) ;  Combat  in  1870  under  Walls  of 
Pans  (1882) ;  La  partie  fine  (1883) ;  On  the 
Look-out,  At  Buzenval  (1884) ;  An  Inquiry, 
ChatiUon— Oct  13,  1870  (1885) ;  Episode 
of  the  Battle  of  Loigny  (1886). 

GU&TAL,  LAtlRENT,  bom  at  Vienne 
(Isiire) ;  contemporaiy.  landscape  painter. 
Medal,  3d  class,  1886.  Works :  La  B^rarde- 
en-Oisans  (1882) ;  Banks  of  the  Drac  (1863) ; 
Mont- Aiguille  and  the  Valley  of  Chichilianne- 
en-Tri&ves  in  Dauphiny  (1884) ;  The  First 
Snow  (1886) ;  Lake  of  L^chauda  in  the 
Hautes-Alpes,  A  Sea  in  Winter  (1886). 
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BAAITEN,  CECEL  VAN,  born  in  Vienna, 
tn  November,  1814.  Genre  painter,  son  of 
and  firat  inatructed  hj  Bemy  van  Haanen, 
Uien  pupil  of  Vienna  Academjr,  and  for  six 
years  in  Antwerp  of  Van  Lerius  and  Verlst ; 
having  for  ox  months  been  employed  in 
London  as  draughtsman  for  leading  maga- 
WWB,  be  visited  Venice  in  1878  and  was 
greatly  influenced  by  Pasmni,  and  this,  in 
connection  with  Pettenkofen's  odrice,  im- 
parted a  new  stamp  to  his  style.  He  is  a 
brilliant  oolourist,  with  a  broad  and  vigorous 
touch  and  a  fine  facul^  for  composing  and 
placing  his  figures.  Medals :  Paris,  8d 
ohisa,  1876  ;  2d  daas,  1878.  Works :  The 
Bead  Stringers  (1876) ;  A  Water  Carrier,  A 
Street  Wrangle  (1877) ;  The  First  Dip 
(1880)  ;  Luncheon  Time  in  a  Venetian  Sor- 
toria.  Cobbler's  Shop  (1881) ;  Gypsy  Girl, 
Uask  Shop  in  Venice  (1882) ;  Afternoon 
Cofiee  (1883);  Death  of  JuUet  (1884).— 
Mag.  of  Art,  x.  1. 

HALKETT,  FRASgOIS  (JOSEPH  CL£- 
MEINT),  bom  at  Brussels;  contemponuy. 
Genre  painter,  pupil  of  Jules  Lef^bvre, 
Gustave  Boolanger,  and  Fortaels.  Medal, 
3d  class,  Paris,  1886.  Works :  Joueuse 
d'osaelets,  A  Nun  (1883) ;  Under  the  Fir 
Trees  (1884)  ;  Candy  Sorters,  Interior  of  a 
Candy  Shop  (1885) ;  In  the  Fir  Forest, 
Souvenir  of  the  Dune  (1886). 

HAQUETTE,  GEORGE^  bora  in  Paris ; 
oontemporaiy.  Genre  painter,  pupil  of  A. 
Millet  and  of  Cabanel.  Medal,  3d  class, 
1880.  Works  :  Scene  at  Pallet— near  Di. 
eppe  (1878);  Francine's  Muf^  Interior  at 
PoUet  (1879)  ;  Wandering  Musicians  in  a 
Cabaret,  Fish  Dealer  at  Dieppe  (1880) ;  In- 
terior of  la  m6re  Panotte,  P^re  Mazure 
(1881) ;  Departure  for  Newfoundland,  At 
the  Wharf  (1882) ;  Le  salut  au  Calvaire,  A 
Baptism  (1884) ;  Landing  from  Fishing,  A 
Wind  Squall  (1885) ;  Man  of  the  Sea  (188G). 

HASLUND,  OTTO,  bom  in  Copenh^en, 
Nov.  ^  1842.  Landscape,  animal,  and  fig- 
ore  painter,  first  instructed  by  Frederik 
Helsted  (1809-75),  then  pupil  of  Copen- 
hagen Academy,   of  Boed,  Marstrand,  Si- 


monsen,  and  Skovgaard ;  won  a  prize  in 
1871,  and  went  to  Italy  in  1873.  Works : 
landscape  with  Sbeep  (1867) ;  Old  Horse 
seeking  Shelter  behind  Boat  (1868) ;  Land- 
scapes and  Animal-Pieces  (1869-71) ;  Be- 
tum  from  Market  (1871) ;  Donkeys  on  the 
Boad  in  Ischia  (1874)  ;  Boman  Abbot 
smoking  clandestinely  (1875) ;  Monk  start- 
ing out  in  Bainy  Weather  (1878) ;  Milk- 
maids assisting  one  another  in  writing  to 
their  Lovers,  Two  Old  People  keeping  Sun- 
day, Behind  a  Mill  of  an  Aftemoon  (1882) ; 
In  Ynle-Tide  (1883).- Sigurd  MOller,  146. 

HAWKINS,  LOUIS  WELDEN,  bora  at 
Stuttgart  of  English  parents ;  contempo- 
rary. Genre  painter,  pupil  of  Bouguerean, 
Jules  Lef&bvre,  and  Boulanger.  Medal,  Sd 
class,  1881.  Works :  Potato  Harvest,  The 
Orphans  (1881)  ;  Lavatory  at  Ores,  Peasant 
Woman  and  Geese  (1882) ;  Fisherman's 
Mother,Evening(1883);PoorPeople(1884). 

*HENNEB,  JEAN  JAOQUEa  Add  to 
works :  Orpheline,  SoUtude  (1886).  At  the 
Morgan  sale.  New  York,  1886,  were  sold  the 
following :  Sleeping  Nymph,  (2,075 ;  Be- 
pose,  $3,100  ;  Fabiola  (heroine  of  Cardinal 
Wiseman's  story  of  same  name),  $4,100; 
La  Source  (Salon,  1881),  $10,100,  Walter 
Watson,  Montreal,  Canada. 

JACOMm,  MAIOE  FEBDINAND,  bora 
in  Paris;  contemporary.  Landscape  painter, 
son  and  pupil  of  Jean  Marie  Jacomin  (1789- 
1868).  Medal,  3d  class,  1883.  Works :  End 
of  a  Winter  Day  (1880) ;  View  in  Forest  of 
Saint^Germain  (1881,  1884,  1886) ;  do.  in 
Forest  of  Marly  (1881,  1882,  1883,  1886).— 
BeUier,  i.  809. 

♦JACQCEMAKT,  NfilJE  (vol  iL,  p.  828, 
line  10).    For  Drury  read  Dnray. 

•KNAUS,  LUDWIG.  Add  to  works: 
The  Witch,  Geo^e  L  Seney,  New  York. 
At  the  Morgan  sale.  New  York,  1886,  were 
sold  the  following  :  A  Farmer's  Daughter 
(1884),  $2,300  ;  Young  Satyr,  $3,150 ;  Si 
Martin's  Day  (1877),  $5,700  ;  Hunter's  Re- 
past (1867),  $16,400,  Mrs.  Amott,  Mmira, 
N.  Y.  ;  Country  Store  (1883),  $10,400,  a  P. 
Avery,  New  York, 
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EOVALEVSEI,  PATTL,  bom  at  Easan, 
KuBsia ;  con  temporary.  Cteora  painter  in 
St.  Petereburg ;  professor.  Member  of  Ber- 
lin Academy.  Medals:  2d  class,  Paris,  1878; 
Berlin,  1886.  Works :  Transportation  of  a 
Millstone  (1877) ;  Excarations  in  Borne 
(Jubilee  ExMbitiop,  Berlin,  1886). 

•KBA.T,  WILHEHjU.  Undine  listenicg 
to  the  Tale  of  a  Playmate  (1879)  is  owned 
by  T.  T.  Kinney,  Newark,  N.  J. 

LAHAIE,  AT.nnTTa  M\KTE,  bom  in 
Paris ;  oontemporaiy.  Oenre  painter,  pu- 
pil of  Pils,  of  Corot,  and  of  Oarolus-Duian. 
Medal,  3d  class,  1886.  Works :  Banks  of 
the  Allier  at  Beaurecueil  (1877) ;  Idleness, 
Dreaming  (1878)  ;  Under  the  Olives  (1879)  ; 
Oitanos  of  the  Albayoin  at  Granada  (1880) ; 
Marguerite  (1881);  Little  Child  (1882); 
£dge  of  the  Water,  Pierre  (1883) ;  Susanna 
(1884) ;  Two  Sisters  (1885) ;  Bevery,  First 
Step  (1886). 

LALAma,  Count  JACQUES  Xf%  bom 
iu  Belgium  ;  oontempraiuy.  Genre  paint- 
er, pupil  of  Fortaels  and  of  Cluysenaar. 
Medals :  Paris,  3d  class,  1883  ;  2d  class, 
1884 ;  do.,  Berlin,  1886.  Studio  in  BmsselB. 
Works  :  The  Intercepted  Courier  (1882) ; 
Prisoners  of  War  (1888) ;  Equestrian  Por- 
trut  (1884) ;  The  Wrestlers  (1885). 

LABSSON,  KAEtL.  bom  in  Stockhobn, 
Sweden ;  contemporary.  Zjandscape  and 
genre  painter,  pupil  of  the  Stockholm  Acad- 
emy. Medal,  Paris,  3d  class,  1883.  Works : 
In  the  Country  (1883) ;  Petite  fille  (1885) ; 
In  Sweden  (1866). 

LATOnCME,  G-ASTON,  bom  at  Saints 
Cloud  (Seine-et-Oise);  contemporsiy.  Genre 
painter,  pupil  of  C(m>t  Is  also  a  sculptor 
and  engraver.  Medal,  3d  class,  1884.  Works: 
-OonTersation  (1880) ;  Le  trfipaese,  The  View 
(1881) ;  Fire  in  London,  Interment  of  a 
Child  at  JuT)gny-eoua>Andaine  (1882);  Mis- 
ery, The  Wheedler  (1883) ;  A  Tow,  L^gende 
du  point  d'Argentan  (1884)  ;  The  Infimi  at 
the  Monastery  of  Perron,  Solitude  (1885) ; 
Wilhelmahftho,  Holy  Family  (triptych,  1886). 

LAURENT,  ERNEST  JOSEPH,  bom  in 
Paris ;  contemporary.    Portrait  and  genre 


painter,  pupil  of  Lebmano,  Hubert,  and 
Merson.  Medal,  3d  class,  1885.  Studio  at 
£couen  in  1886.  Works :  Portrait  of  my 
Mother  (1882)  ;  Clarissa  Harlow  (1883) ; 
On  the  Banks  of  the  Brook  (1884) ;  Annun- 
ciation (1885). 

♦LAWRENCE,  Sir  THOMAS  (vol  iiL,  p. 
39,  lines  11  and  41).  For  Gonsalvi  read 
Consalvi 

LECHEVALIER-CHEVIGNARD,  ED- 
MOND,  bom  at  Lyons,  France,  Feb.  8, 
1826,  History  and  portrait  painter,  pupil 
of  Michel  Martin  Driilling  in  Paris.  Med- 
als :  3d  class,  1857,  1863 ;  L.  of  Honour, 
1886.  Works :  Ancient  Comedians  (1850) ; 
Benedicite  (1869) ;  Marriage  of  the  King  of 
Navarre  (1663) ;  Antonello  da  Messina  and 
Giovanni  Bellini  (1872) ;  Chateandun  (188S), 
Hdtel-de-Tille  at  Chitaaudnn. 

LEHOUX,  PIERRE  FRANgOI^  bom 
in  Paris,  June  27,  1823.  Landscape  and 
genre  painter,  pupil  of  Horace  Temet  and 
ofGros.  Medal,  2d  class,  1833.  Works: 
View  of  Alexandria,  Ruins  of  Thebes  (1831); 
Emigration  of  Arabs  in  a  Caravan  from 
Upper  E^^t,  Bedouin  Camp,  Mosque  in 
Alexandria  (1833);  View  of  Beyrout  (1839) ; 
Maronite  Monks  of  Mount  Lebanon  (1840); 
Valley  of  the  Jordan  (1846) ;  Plain  of  Thebes 
(1866) ;  Quarries  of  Silsilis —Upper  Egypt ; 
Siesta  on  the  Field  of  the  Dead — Syria 
(1882) ;  Siesta  in  the  Harem,  Lake  of  Tibe- 
rias (1884) ;  View  at  Bellevne,  Terrace  at 
Beyrout  (1686). 

LELl£VRE,  MAURICE  (CHARLES 
MARIE),  bom  at  Lille  (Nord) ;  contempo- 
rary. Genre  and  landscape  painter,  pupil 
of  Dubnfe,  Mazerolle,  Harpignies,  and  Jean 
Paul  Laurens.  Medal,  3d  tdass,  1886.  Paints 
chiefly  in  water-colours.  Works :  Environs 
ofTlemoea(1877);  Halt  in  tbe  Desert  (1876); 
Blind  Man  at  Door  of  Mosque  (1880) ;  Ac- 
tion (1881);  Dance  of  Nymphs  (1882);  En- 
virons of  Toulon,  Environs  of  Cannes  (1884) ; 
Pool  in  a  Forest  (1886) ;  Banks  of  the  Loire 
near  Beaugency,  On  the  Loire  at  Banle  (1886). 

LE  POrrrBVIN,  LOUIS,  bom  at  Neu- 
ville-Champ-d'Oisel  (Seine-Inferieure) ;  cou- 
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temporary.  lAnd§eape  and  genre  painter, 
pupil  of  Chistave  Moriu,  of  Zacharid,  and  of 
Bot^:uereaa.  Medal,  3d  class,  188&  WorkB: 
NonnaD  landscape.  Paternosters  of  the  Sei- 
gneur de  GhirzoD  (18S0) ;  Evening  at  £tre- 
tat  (1881) ;  Behind  the  Farm  (1682) ;  Vale 
of  Antifer  (1683) ;  The  I^ain  (1884) ;  The 
Little  TaUey  (1885) ;  The  Ascent  of  Benou- 
Tille~£tretat  (1886). 

•LBBOLLE,  HENBL  Add  to  works: 
Olorn  of  the  Day  (1886),  Heniy  T.  Chap- 
man, Jr.,  Brooklyn,  K.  Y. 

LEROY,  PAUL  ALEXAMDRE  ALFRED, 
bom  iu  Paris;  contomporaiy.  History  and 
portrait  painter,  pupil  of  Alexandre  Cabanel. 
Bfodal,  3d  class,  1882.  Works  ;  Jesus  with 
Martha  and  Mary  (1882) ;  Portrait  (1883) ; 
Mordecai  (1864)  ;  Recreation,  Friday  at 
8idi-Abd-er-Rahman  (1886). 

*LOIB,  LmOL  Awarded  a  2d  class 
medal  for  his  Id  f um^e  du  chemiu  de  fer. 
Salon,  1886. 

LONGCHAMP,  Mile.  HENHIEITE  DE, 
bom  at  Saint-Dizier  (Haute-Mame) ;  con- 
temporary. Flower  and  fruit  painter. 
Medals :  3d  class,  1847 ;  2d  class,  1848. 
Works :  Offering  to  the  Holy  Virgin  (1846) ; 
Fmit  (1847)  ;  A  Road-side  Cross  (1848) ; 
Offering  to  St.  Genevieve  (1863)  ;  Chrys- 
anthemums, Tea  Rosea  (1874) ;  Noisette 
Roses  (1882)  ;  Group  of  Rosea  (1883) ; 
Rosea  near  Water,  Study  of  Roses  (1884)  ; 
Autumn  Roses  (1886) ;  Hundred -Leaf  Roses 
(1886). 

LUCAS,  f£lix  marie  hippoltte; 

bom  at  Rochefort«uF-Mer  (Cbarente-In- 
f4rieure) ;  contemporary.  Genre  and  por- 
trait painter,  pupil  of  Pils  and  of  Henri 
Lehman.  Medal,  3d  class,  1881.  Works  : 
Eclogue (1880)  1  DyiugSappho  (1881);  For- 
saken— Souvenir  of  Venice  (1884) ;  Sacred 
Spring  (1885)  ;  Portrait  of  Mile.  deV.  (1886). 
MACMASTER,  WILLIAM  R,  bom  at 
Ballston,  N.  Y.,  May  22,  1823.  Portrait, 
genre,  and  landscape  painter  ;  entered  Na- 
tional Academy  SchooC  New  York,  in  1843 ; 
studied  with  Charles  L  Elliott  in  1843-45, 
and  with  John  Vanderlyn  in   1848.     He 


painted  portrait  in  Washington  until  1862, 
having  among  his  sitters  Thomas  H.  Ben- 
ton, Daniel  S.  Dickinson,  Henry  Clay, 
James  K.  Polk,  Zachary  Taylor,  and  William 
H.  Seward.  Iu  1862-70  he  painted  in  New 
York ;  in  the  latter  year  he  went  to  Europe, 
studied  under  Albrecht  Schenck  at  £conen, 
and  spent  several  years  in  Paris.  In  1878 
he  accompanied  William  H  Seward  to  Cali- 
fornia and  painted  in  the  Yosenute  Valley. 
Among  his  other  works  are :  The  Opera 
Belle  (bronze  medal,  E:q>oeition  universelle, 
Paris,  1867) ;  Mout  Blanc  from  Chamounix 
(1868),  Geoi^e  W.  Allen,  Milwaukee  ;  The 
Jungfrau  (1871),  A.  V.  H.  Carpenter,  ib.; 
Emption  of  Vesuvius  (1878),  L  E.  Conrad, 
Philadelphia;  and  portraits  of  Presidents 
Pierce  (1862)  and  Bucfaanau  (1866),  General 
H.  W.  Slocum  (1866),  Thomaa  0.  Durant 
(1868),  Alexander  Mitchell  (1871),  General 
Winfield  S.  Hancock  (1880),  and  RosweU  P. 
Flower  (1862). 

•MARfiCHAL,  CHARLES  LAURENT, 
died  at  Bar-le-Duc,  January,  1887. — Obnv 
nique  des  Arts  (1887),  31. 

MAKEST,  MDe.  JULIA,  bora  in  Ptoie ; 
contemporary.  Gbnre  and  portrait  painter, 
pupil  of  Charles  Chaplin  and  of  Gervex. 
Medal,  3d  class,  1885.  Works :  La  Rona- 
sotte  (1881) ;  Satisfied  (1862) ;  Tar  niente 
(1883);  Teasing  (1884);  Marqnise  Nina 
(1686) ;  Portrait  of  Mme.  R  (1886). 

MASSARANI,  TULLO,  bora  in  Mantua, 
Italy ;  contemporary.  Genre  painter,  pupil 
of  Induno.  Officer  of  Legion  of  Honour, 
1878.  Studio  in  Milan.  Works  :  Infancy  in 
Greece,  Lady  of  the  Manor  and  a  Vassal 
(1880) ;  L'escUve  auz  colombea  (1885). 

•MEISSONIEB,  JEAN  LOUIS  ERNEST. 
At  the  Mot^ao  sale.  New  York,  1886,  were 
sold  the  following :  A  Standard  Bearer 
(1867),  115,000,  In  the  Library  (1876), 
$16,626,  Charles  Crocker,  San  Francisco ; 
The  Vedette— 1812  (1883),  $15,000,  S.  P. 
Avery,  New  York. 

MERClfi,  (MARIUS  JEAN)  ANTHO- 
NIN,  bom  at  Toulouse,  France ;  contem- 
porary.   History  and  portrait  painter,  pupil 
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of  Jou&oy  and  of  Falgui^.  Medal,  3d 
daas,  1688.  Is  far  better  known  as  a 
scolptor,  in  whicli  department  of  art  he 
has  received  many  decorations  and  is  an 
Officer  of  the  L.  of  Honour  {1879).  Works : 
After  the  Funeral — Soavenir  of  Brittany,  De- 
lilah (1881)  ;  The  First  Halt  (1882)  ;  Yeuus 
(1883) ;  Leda  (1884) ;  Miohelangelo  studying 
Anatomy  (1885) ;  Blood  of  Venus  (1886). 

lOESLB,  JOSEPH  FAtL,  bom  at  Saint- 
Servan  (Die  -  et  -  Tilaiue)  ;  contemporary. 
Genre  and  portrait  painter,  pupil  of  L^n 
Bonnat  Medal,  3d  class,  1886.  Works : 
lAudacape  (1880)  ;  Breton  Girl  (1881) ;  do. 
and  Portrait  of  Mme.  D.  L.  (1882) ;  Little 
Peasant  GHrl  (1883) ;  A  Mother  (1864) ;  Two 
Sisters  (1886). 

♦MEIER,  JOHANN  GEOBG  (Meyer 
Ton  Bremen),  died  in  Berlin,  Deo.  4,  1886. 

MICHEU  GEOBGES,  born  in  Paris  in 
1763,  died  in  1843.  I^ndsc^e  and  genre 
painter,  pupil  of  Taunay.  He  was  au  ex- 
oellent  copyist,  and  was  employed  in  the 
restoration  of  the  pictures  of  Cardinal  Feach. 
Though  he  had  hut  little  reputation  in  his 
day,  bis  pictures  sre  now  much  sought 
after.  Works :  Horse  Market  (1791) ;  Swiss 
landscape  (1793) ;  Military  Convoy,  mit  of 
CaToky  (1800) ;  Roiuy  landscape  (1808) 
Animala  going  to  Drinking  I^ace  (figures 
by  Taunay),  Nantes  Museum.  Some  fine 
examples  of  Jiis  work  are  owned  in  this 
country  by  John  W.  Mason,  Brooklyn,  N.  Y., 
and  Henry  T.  Chapman,  Jr.,  ih. 

^MILLET,  JEAN  FRANgO^  At  the 
Morgan  sale.  New  York,  1886,  were  sold  the 
following :  Shepherdess  and  Sheep  (water- 
colour),  $1,526  ;  Gathering  Apples,  12,576  ; 
Wool  Carder,  $3,650 ;  Feeding  Poultry, 
14,000  ;  Dressing  Flax  (1854),  $4.976 ;  The 
Chomer  (I^urent  Blchard  sale,  Paris,  1878), 
$6,100 ;  Gathering  Beans,  $6,300 ;  Wood 
Cutters,  $6,000  ;  Woman  in  Kitchen,  $660  ; 
The  Spaders,  $3,600  \  The  Spinner,  $14,000. 

MOBENO,  Don  MANUEL  GOMEZ,  bom 
at  Granada ;  contemporary.  History  paint- 
er, pupil  of  Granada  Art  School,  and  under 
Federioo  Madrazo  of  Madrid  Academy  (1857 


-60) ;  won  two  competition  prizes  at  Gra- 
nada in  1861  and  1862,  and  wag  appointed 
professor  of  drawing  at  the  royal  college  of 
San  Bartolom^  y  Santiago  in  1867.  Went 
to  Bome  in  December,  1878,  and  studied 
there  for  two  years.  Gold  medal,  1876. 
Works:  PieU  (1861);  Christ  on  Calvary 
(1862) ;  St.  Teresa  (1867) ;  Conception 
(1875),  Granada  Universi^;  Courtyard  of 
the  Mosque  in  the  Alhambra  (1875) ;  Bead- 
ing the  Bill  (1876) ;  Scene  during  First  Ex- 
pulsion of  the  Moors  under  Philip  H.  (1877); 
Chamber  where  Queen  Aixa  visited  her  dis- 
graced Son  Boabdil  (1879) ;  San  Juan  de 
Dios  saving  from  the  Flames  the  Infirm  of 
the  Hospital  at  Granada  (1880).— La  Hus- 
tracion  (1881),  L  410. 

*NEtmLLE;  ALPHONSE  (MABIE) 
DE  Add  to  works:  Assault  on  Tel-Sl- 
Kebir  (1863,  episode  of  the  war  in  £^t), 
Knoedler  h  Co.,  New  York. 

OLIVE,  JEAN  BAPTISTE,  bom  at  Mar- 
seilles ;  contemporary.  Marine  painter,  pu- 
pil of  YoUon.  Medals :  3d  dass,  1885  ;  3d 
class,  1886.  Works:  Bocks  at  Tr6port 
(1879) ;  The  Mediterranean  (1680) ;  Old 
Port  of  Marseilles,  Still-Life  (1881) ;  Beach 
of  the  Prado  during  the  Mistral  (1882); 
Promenade  of  la  Croisette  at  Cannes  (1888); 
Entrance  to  Old  Port  of  Marseilles,  Sea 
Shore  at  St  Laurent  (1686) ;  Mistral  in 
Isle  of  the  Prado — MarseiUes,  £paves  de  la 
Navarre  near  Marseilles  (1886). 

PEBBANDEAU,  CHAKLES,  bom  at 
Sully  -  BUT  -  Loire  (Loiret)  ;  contemporary. 
Genre  painter,  pupil  of  Alexandre  CabaneL 
Medal,  3d  class,  1886.  Works:  Ecstasy 
(1881) ;  Death  of  Jesus  (1882) ;  A  Widow, 
Fatigue  (1883) ;  The  Scholar  of  the  Village, 
Young  Sardini^re  (1864) ;  Betum  from  Mar- 
ket (1665) ;  Wretchedness  (1886). 

•PBINCETEAD,  RENfi.  Awarded  a  2d 
class  medal  for  his  Betum  to  the  Form 
during  an  Inundation,  Sslou,  1886. 

PROUVfi,  VICrrOB  ISmELE,  bom  at 
Nancy  (Meurthe-et-Moselle) ;  coDtemporaiy. 
Figure  painter,  pupil  of  Devilly  and  of  Ca- 
baneL    Medal,   3d    dass,    1886.     Works: 


yGoogIc 


SUPPLEMENT 


Adam  and  Ere  (1882) ;  Jeanne  (1883) ;  Rosy 
Tidons  (188i) ;  SardanapaluB  (1886) ;  Mad- 
eline, Nounnahal  (1886). 

RICHEMONT,  ALFRED  (PAUL  MA- 
RIE) DE,  bom  in  Paris ;  coatemporar;. 
Bistot?  painter,  pnpil  of  Rin,  Dooillard, 
andMicheL  Medal, 8d  claas,  1886.  Works: 
The  Monk  (1880) ;  Comer  in  the  Church  at 
Diei^  (1881) ;  The  Cld  Vagabond  (1882) ; 
A  Gave  during  the  Rombardment  of  Faria 
in  1871  (1883) ;  Refugeea— Notice  posted  in 
Ruis,  Jan.  18,  1871  (1884) ;  Tolonteer  En- 
rolment^l870  (1885) ;  Legend  of  St  Marj 
of  Rrabant— 1290  (1886). 

*EOUSSEAU,  THfiODOBE.  Add  to 
works :  Road  through  Fontiunebleaa  (H. 
2  ft.  10  in.  X  3  ft.  10  in.).  Hem?  T.  Chap- 
man, Jr.,  Rrooklyn,  N.  Y. 

RUEL,  (HERRE)  L^N  (HORACE), 
bom  in  Paris ;  contemporary.  History  and 
genre  painter,  pupil  of  Isidor  Pila  Med- 
al, 3d  class,  1886.  Works :  De  Profundia 
(1870) ;  Idyl  (1878) ;  Breakfast  (1679) ;  The 
Sense  of  Smell  (1881) ;  Surprise  of  a  Hos- 
tile Post  by  Frano-Tireors  in  1670  (1682) ; 
Leda  (1883) ;  Comer  of  the  Studio  (1884) ; 
Temptation  of  St.  Anthony  (1885) ;  Homage 
to  Adnural  Conrbet  (1886). 

SAm,  PAUL  (JEAN  MARIE),  bom  at 
Avignon  (Vauclose) ;  contempoiaiy.  Land- 
Boape  painter,  pupil  of  Gnllbert  d'Anelle 
and  of  L6oD  G^rdme.  Medal,  8d  class, 
1886.  Works:  Cabin  at  Billanconrt  in 
Winter  (1880) ;  Torrent  in  Woods  at  Bre- 
nets  —  Switxerland  (1881) ;  Evening  on 
Ranka  of  the  Seine  at  Rillanoourt,  Morning 
on  Banks  of  the  Rhone  at  Avignon  (1882) ; 
End  of  Autumn  at  Avignon  (1883) ;  An- 
cient Road  of  Ch€ne-Vert  near  Avignon, 
November  Twilight  (1884) ;  Evening  in 
February  at  Avignon,  The  Rhone  (1886) ; 
Sunset  in  lale  of  Piot  near  Avignon,  MUl  of 
SL  Q^-akrj  near  Alen^on  (1886). 

*SEEVIN,  AMADfiE  ELIE,  died  at  Vil- 
liem-sur-Morin,  May,  1884. 

•SORTIE  OF  THE  RANNING  COCK 
COMPANY.  Add  to  biblic^rapby :  Gaz. 
des  R  Arts  (1887),  xzxr.  176. 


*STONE,  MARCnS,  elected  RA.,  1887. 

*TERBURO,  OESARD.  Add  to  bibli- 
c^raphy :  Gaz.  des  R  Arts  (1886),  xxxiv. 
388  ;  (1887),  xxrv.  40,  125. 

THOMAS,  CHARLES  ARMAND,  bora 
in  Paris ;  contemporary.  Still-life  painter, 
pupil  of  Victor  Leclaire.  Medal,  3d  class, 
1886.  Works :  Jane  Flowers  (1880) ;  A 
Comer  of  ttie  Conservator;  (1881)  ;  Cellar 
of  Pile  Jacqnemin  (1882) ;  A  Gay  Morning 
(1863) ;  Corner  of  Vineyard  in  Burgundy 
(1884) ;  In  the  Stiidio  (1885) ;  Eve  of  the 
Fete  (1886). 

•TROYON,  CONSTANT.  Add  to  works: 
Going  to  Market  (H.  1  ft  2  in.  x  1  ft  10  in.), 
Henry  T.  Chapman,  Jr.,  Biook^  N.  Y.; 
Cattle  (1656),  I^dscape  and  Cattle  (H.  2 
ft  7  in.  X  3  ft  8  in.).  A.  T.  Stewart  Collec- 
tion, New  Yoi^ 

TURNER,  ROSS  STERLING,  bom  at 
Westport,  Essex  County,  N.  Y.,  June  29, 
1847.  Landscape  punt«r,  studied  in  Mu- 
nich, Venice,  Florence,  and  Roma  Studio 
in  Salem,  Mass.  Works  in  oils :  A  Roman 
Villa  (1888) ;  La  Salute  (1884) ;  A  White 
House  Ashore,  Water-colours :  A  White 
Study  (1883) ;  An  Old  Garden  (1886). 

•VALADON,  JULES  EMMANUEL. 
Awarded  a  2d  class  medal.  Salon,  1886. 

•VERBOECKHOVEN,  ECQ£NE  JO- 
SEPH: Add  to  worics :  Dog  tossed  by  a 
Boll  (H.  2  fL  X  8  ft),  Heniy  T.  Chapman, 
Jr.,  Brooklyn,  N.  Y. 

*VIBERT,  JEHAN  GEORGES.  The 
Missionaiys  Story  (1863,  Morgan  salc^ 
1886, 126,600),  was  bought  by  C.  P.  Hunt- 
ington, New  York. 

VIMONT,  £dOUARD,  bora  in  Paris, 
Aug.  8,  1846.  History  painter,  pupil  of 
Alexandre  Cabanel  and  of  Maillet  Medal, 
3d  dasB,  1666.  Works  :  Cephalus  and  Pro- 
cris  (1870) ;  The  Sirens  (1874) ;  Lucretia 
(1675) ;  St  Genevifive  (1876) ;  The  Fable 
and  the  Tmth  (1860);  A  Gallic  Oracle 
(1861) ;  Hercules  between  Vice  and  Virtue 
(1883) ;  St  Columba  (1884) ;  Folly  guides 
the  Shafts  of  Love  (1886) ;  'ntellius  sainted 
Emperor  (1886). 
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•TCILLEFB07,  (DOUINIQUE)  YtSJS. 

DE.  Add  to  wcn-ba  :  Peaeant  Boy  with 
Oxen  at  a  Boadnde  Shrine,  Heniy  T.  Chap- 
man, Jr.,  Brooklyn,  N.  T. 

WMTEB,  PHARAON  (ABDON  LfiON) 
DE,  boni  at  Bailleul  (Nord) ;  contemporary. 
Histoiy  and  genre  painter,  pnpil  of  Alezan- 
dn  Oabaoel,  Julea  Br^toa  and  Ccdaa.  Ibdal, 


8d  ohuiB,  1886.  Works:  St  SebutiaB 
(1876) ;  Prodigal  Son  ( L876) ;  Judith  (1877) ; 
Old  Woman  in  Prayer  (187S) ;  In  the  Fields 
(1880) ;  Tryptich— Birth  of  Christ— Death 
of  Chriflt— Holy  Women  (1881) ;  The  Sheep- 
Tender  (1881) ;  At  the  CooTent  (1886) ;  At 
the  Diapensazy  (1886). 
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